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PART L— FLORENCE. 



NOTICE. 



The Editob of the Handbook foe Travellees in Centeal Italy 
requests that travellers who may, in the use of the work, detect any faults 
or omissions which they can correct from personal knowledge, will have 
the kindness to mark them down on the spot, with the date at which they 
were made, and communicate to him a notice of the same, favouriog him 
at the same time with their names — ^addressed to Mr. Murray, Albemarle 
Street. They may be reminded that by such communications they are 
not merely furnishing the means of improving the Handbook, but are 
contributing to the benefit, information, and comfort of future travellers. 



Caution to Teavellees. — ^By Act of Parliament, the introduction into 
England of foreign pirated Editions of the works of British authors, in 
which the copyright subsists, is totally prohibited. Travellers will there- 
fore bear in mind that even a single copy is contraband, and is liable to 
seizure at the English Custom-house. 

Caution to Innkeepbes and Othebs. — ^The Editor of the Handbooks 
has learned froom various quarters that persons have been extorting money 
from innkeepers, tradespeople, artists, and others, on the Continent, under 
pretext of procuring favourable notices of them and their establishments 
in the Handbooks for Travellers. The Editor, therefore, warns all whom 
it may concern, that recommendations in the Handbooks are not to be 
obtained by payment, and that the persons alluded to are not only 
unauthorised by him, but are totally imknown to him. All those, 
therefore, who place confidence in such promises, may rest assured that 
they will be defrauded of their money without attaining their object. 
The Editor will be greatly obliged if travellers will explain this to inn- 
keepers and others in remote districts, who are liable to become victims 
of this kind of imposition. 
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LONDON: 
JOHN MURRAY, ALBEMARLE STREET 

1889. 

The riyht qf IVanslotion U re«eroed. 
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THE KNGLISH SDITIONS OF UUBBAT'S HAKDBOOKB HAT BE OBTAINED 

OF THE FOLLOWING BOOKSELLEBS. 

^oi/vl^i^O Belgium^ Holland^ and Chrmany. 

i ICATEK. 



CHAPBLLB 
▲3CBTBSDAM 
▲NTWKSP 
BADBH-BADBM 
BXBLIH 

BBUSSSLS 

CARIiSBUHS 

OOLOaNB 

SBBSDKir 

WRAKSJnJRT 

OBATZ 

VHB HAOXnS 

HAMBUBa 

bIlb 

BBBHB 

OOIBB 

OOHITAKOB 

OBNVVA 

LATOAVKB 

XttrOBBKB 

BOLOOBA 
nOBBNOB 

OBNOA 

LBOHOBK 

LirCCA 

MAimTA 

MILAV 

MODBBA 

VAFLB8 

PALBBXO 

AMIBHB 

ABOBB8 

AYIONOV 

AVBAH0HB8 

BOBDBAUX 

BOULOaKB 
CABB 

CALAIS 
CABNBS 
OHBBBOUBa 
DIBFPB 
DXNABT 
DOUAI • 
OBBNOBLB' 
KAYBB V 



OIBBALTAB 
LT8B0B 



• • 



MULLBB.— BOBBBBS. 

MBBTBB8. 

MABX. 

ASHBB.— XITBOHBB ABD b58- 

TBLL. 
XIBSSUBO. 
A. BIBLBFBLD. 
DU MOBT-SGHAUBBBO. 
BUBDACH.— FIBB80B. 
JCGBL. 

LEU8CHBBB ABI> LUBBB8KT. 
BIJHOFF. 
MAUKB SOHHB. 

SioUzerland, 



HBIBBLBBBO 

LBIPZIO 

MABBHBDC 

XBTZ . 

MUBICH 

BOBMBBBO 

PBSTH. 

FKA6UB 

BOTTBBDAH 

8TBA88BUBO 

BTUTTOABT 

TBIBSTB 

VIENNA 

WIBSBADBB, 



OBOBO.— AMBBBGBB. 
SOHiaDT, VBANOKB AND CO.— 

JBNT AND BBIBBBT. 
GBUBBBMANV. 
MBGK. 

SANDOZ.— B. GBOBO 
BOUSST. 
aBBHABDT. 

Italy, 



BBUCHATBL 
SCHArFHAUSEN 
SOLBUBB 
8T. GALLBN . 
ZUBIOH . 



ZANIGHBLLI. 

LOB80HBB AND 8EBBEB. — 

7LOB AND riNDEL. 
GBONDONA.— ANTOINB BBUF. 
MAZZA^OLI. 
BABON. 
NBGBBTTI. 
8A00HI.— HOBPU. 
VINOBNZI AND B088I. 
HOBFU.— JTUBUUHBUL 
PBDONB. 



PABMA 
PI8A . 
PBBUGIA 
BOMB . 

BIBNA. 
TUBIN. 

VBNICB 
VBBONA 



France, 

LILLE 



GABON. 

BABABBi. 

OLCMBNT BT. JUBT. 

ANFBAT. 

CHAUMAS. — MtfLLBB.— BAIT- 
TAT.— FEBBT. 

MBBBIDBW. 

B0I8ABD. — LBG08T. — GLB- 
B188C. 

BIGAUX OAVZ. 

BOBAUDT. 

LEOOUFFLBT. 

KABAIS. 

C06TE. 

^AOQUAJtT.^EXixB. 
•VBLCp^ E?" 66l(P. , 

'|IOuB]>i^iijDir;r^FonGnEE. < 

Spain and PartibgtX, 

STATIONBBT DEPdi. 
LBWTA8. 

' MALAGA 



LT0N8 . 

MAB8BILLBS. 

NANTES • 

NIGB . 

OBLEANS 

PABI8 . 

PAU . 

BHBIMS 

BOUBN 

ST. iTIBNNB. 

8T. MALO • 
1 ST. QDENTIN 

TOULON 

TOULOUSE . 
[ T0UB8 . w 

pTBoii^ 



• •• 



MADBID 



MOHB. 

BBOGKHAUS.— TWIETMETEB, 

BENDEB.— LOFFLSB. 

ALOAN. 

AGKBBMANN.— KAISEB. 

SCHBAG.— ZBISEB.^ 

HABTLEBBN.— BATH. 

OALYE. 

KBAMBBS. 

TBtBBEB. 

METZLEB.— NBFF. 

8GHIMPFF. 

GEBOLD.— >BBAUMttLLBB. 

KBBIDEL. 



GBBSTBB. 

HUBTEB. 

JBNT. 

HUBBB. 

ALBEBT Mt^LLBB. — OASAB 

SGHMIDT. — MBTBB AND 

ZBTJJCB. 



ZANGHIBBI. 

NISTBI.— JOS. VANNUGGHI. 
VINGENZ.— BABTBLLI. 
SPITHSVEB. — PIALE.— MON- 

ALDINI.— L0B8GHEB. 
ONOBATO POBBI. 
MAGGI. — L. BBUF. — BOCCA 

FBBBBS.^LOESCHEB. 
ONGANLA.— MBINBBS. 
MtjNSTBB.— MBINEB8. 



. BCGHIN. 

• ATNi.— BCHBUBING.— MIfBA. 

• OAMOIN FB:BBBS.— MEUNIBIU 
. PBTIPAS. — ^POIBIBB LEGB08. 
. B A BBKBT.— GALIQNANI. 

. GATINBAU.— PESTT. 

. GALIGNANI.— BOTTEAU. 

. LAFON. 

. BBISSABT BINBT.-OBOFFBOT. 

. LEBBUMBNT.— HAULABD. 

. DBLABUE. 

. HUB. 

. DOLOT. 

. MONGE BT VILLAMUS. 

. GIMET BT GOTEIJ.^ 

-. 9BOBGET.*** * / 

, xjLLQKr-DljFE^ BOBEBT. 



DUBAN.— FUENTES T OAPDB- 

VILLE. 
GABCIA TABOADELA. 



ST. PETBB8BUB0 
MOSCOW • 



BuBsia^ Sweden^ Denmark^ and Norway, 



WATKINS.— WOLFF. 
OAUTIEB. — DEUBNEB. — 
LANG. 



ODESSA 
GHBISTIANIA 
STOCKHOLM . 

Malta, Ionian Islands, 

OBITIEN.— WATSON.— CALLEJA. COBFU . J. W. TATLOB. 

Chreeoe, Alexandria and Cairo, 

ATHENS — BAKL WILBEBG. Y. PenaSSOB. 

India, 

OVTTA — THACKEO, BFIKK, & CO. | BOMBAT— ^IBACK.B& &l QO., 1A1LVTBX>. 



CAMOIN. 

BENNETT. 

SAMSON & WALLIN. — FBITZ. 

Constantinople, 

WICK AND WEISS. 



PEEFACE. 



This volume forms tlie continuation of the Handbook of North 
Italy, and comprises the central region of the Italian Peninsula. 

The changes which have absorbed the Papal dominions into 
the Italian kingdom, the suppression of monastic establishments, 
the opening of important lines of railway, and the other excep- 
tional causes, have necessitated many alterations in successive 
Editions. In the present one every eflfort has been made to bring 
all information likely to be useful to the traveller down to the 
latest period before publication ; fresh localities of interest have 
been opened up and described ; the historic and art portions of 
the volume have been carefully revised, and much new matter 
added ; but the transfer still going on of art treasures from the 
churches to the national and provincial museums renders 
absolute accuracy unattainable. 

The description of the Island of Sardinia is now given in a 
separate volume (the Handbook to the Mediterranean). 

For information relating to Italy generally, and for the time, 
cost, and best modes of reaching and travelling in Italy, and as 
to couriers, etc., the reader's attention is directed to the Intro- 
duction to the Handbook for Northern Italy. 

Any corrections of errors, or notices of changes or omissions, 
will be thankfully received by Mr. Murray, Albemarle Street. 

London, 1889. 
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ABBREVIATIONS, ETC. 



(rt.) right, (I.) left, — applied to the banks of a riyer. The right bank is that 
wldch lies on the right hand' of a person looking down the stream, or whose 
back is tamed towards the quarter from which the current descends, rt, or Z. 
applied to a church assumes that the traveller enters hj the principal door, 
usually at the W. end. rt, or Z. applied to a picture or piece of statuary, 
signifies the spectator's right or left as he looks at it. 

Miles, — Distances are given in English miles, unless otherwise stated. The 
length of the Routes at the head of each are measured in English miles from 
the first place of departure. 



m.=Eng. mile. 

kil.= kilometre. 

inhab. = inhabitants. 

cent = century. 

Rte.^ Route. 

p. = page. 

pop. = population. 

C. and G. = Crowe and Cavalcaselle. 



Cic.=Burckhardt's Cicerone^ 
E.=Kugler. 
Stat. = Railway Station. 
*=To draw attention, and to in- 
dicate praise. 
fr.= franc 
d.=died. 
N. S. E. W. = points of the compass^ 



Heights above the level of the sea are given in Eng. ft. 

Numerals in brackets, immediately after the name of a town or village, 
indicate its population, according to the last census. 

Churches are placed in alphabetical order, with the exception of cathedrals, 
which are always described first. 

In order to avoid repetition, the Routes are preceded by a chapter of pre- 
liminary information : and to facilitate reference to it, each division or para- 
graph is separately numbered. 

Each route is numbered with Arabic figures corresponding with the figures 
attached to the Route on the General Map, which thus serves as an Index to 
the Book, and at the same time presents a tolerably exact view of the great 
lines of communication by railway or road. 
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1, Passports, — 2. Money, — 8. Measutres of Length, — 4. Bailways,'^^, Dili 
gences, Vetturini, and Excursions on Foot, — 6. Inns, — 7. Boohs and 
Maps, — 8. Painting, — 9. Arohitectwe, — 10. Sculpture, — 11. Skeleton 
Tours, 

§ 1. Passfobts. 

Though passports are not ofBcially required by British subjects in any part 
of Italy, the trayeller is strongly advised to provide himself with a Foreign 
Office passport, as it will save him a great deal of trouble and annoyance, 
especially in the less frequented parts of the couutry, and he will often find 
a difficulty in obtaining letters at the post-office without one. Passports are 
easily obtained at a trifling cost on application to Messrs. Stanford, Charing 
Cross ; Lee and Carter, 440, West Strand ; Adams, 59, Fleet Street ; or other 
agents. 

§ 2. Monet. 

In Italy the coinage is now similar to the French, the lira being equivalent 
to the franc : and the centesimo to the centime, 

£l = 25 Ital. lire = 20 Ger. marks = 10 Aust flor. in gold. 
9jd. = 1 „ lira = | „ = 40 Kr. 



Gold Coins. 

£ 8, d. 

Pieces of 100 lire = 4 

40 „ = 1 12 

20 „ = 16 

10 „ = 8 



»» 



7f 



Silver Coins, 

8. d. 
Pieces of 5 lire =40 

2 „ =:i 7i 

1 lira =0 9} 

50 centimes = 4f 



»» 



*> 



Copper Coins, 

s, d. 

Pieces of 10 centesimi = 1 

», 5 „ (tm soldo) = 0} 

Coins of the old Papal States, bearing the Pope*s head, are no longer in 
currency. 

The gold and silver coins of France, Bel^nm, and Switzerland have pre- 
cisely the same value in Italy as Italian gold and silver. There is ve^ little 
gold in circulation, as the Italians are keeping it in reserve at the Bank in 
case of war. Notes are issued of the value of 5, 10, 25, 50, 100, 500, and 
1000 lire. Those of the Banca Nazionale are current all over ike kingdom. 



Introd. Measures of Length — Bailways, xi 

but local notes should either be refused, or changed before leaving the town 
where they have been obtiuned. 

Pos^omce orders can now be sent to Italy at a trifling charge, but the 
officials at the post-office must be satisfied as to the identity of the payee by the 
production of lus passport or otherwise. 

§ 3. Measures of Length. 

The metrical or decimal is now the official standard throughout the Ung- 
dom of Italy, and the centimetre, decimetro, and chilometro merefore corre- 
spond exactly with the centimetre, deciml^tre, and kilometre of France. 
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1 kilometre = 0*6213 mile = 1093*633 yards. 
The old Roman miglio was e^ual to 1630 English yards. For rough cal- 
culation, 8 kilometres = approximately 5 Eng. miles. 



§ 4. Railways. 

Railroads have extended rapidly through Italy since the formation of the 
united kingdom, and various important lines are still in course of construcUon. 

The rly. time is that of the mean time at the meridian of Rome, which is 
43 min. fast of Paris, and 52 min. of Greenwich time. The maximum speed 
even of the express tndns {treni direttt) does not exceed 28 m. an hour, but 
they are as a rule fairly punctual. The charge for travelling by the quick 
trains is ten ^er cent, higher than by the ordinary trains. 

The distnbution of tickets at a busy rly. stat. is usually a scene of great 
confuaon, passengers of all classes being mixed up together, and no official 
stancUng by, as in France or Germany, to see that proper order is maintained. 
Children under 3 years of age are conveyed free; for children. \y^t:«%5ecv % ^so^^ 
7 half a fare must be paid. Above 7 the fvi\\ ioce. Iw^qo^* ^*^ '^^'^ ^'^o 
received unless it arrives 10 minutes before t\ie ^xae toA^^w ^^ \«^'wva2t<fe «i- 
the train. 
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There are separate 1st and 2Dd class carriages for ladies, and carriages are 
provided for those who wish to smoke (per fumatori). In tiie other carriages 
travellers are not allowed to smoke, except with the consent of their fellow- 
passengers. Those who object to smoking have only to point to the notice 
usually painted on the door — " E vietato il fumare." 

Though the riy. fares in Italy are low, the ^continual charge for luggage 
makes travelling rather more expensive than in most other countries. Persons 
are allowed to change from a lower class to a higher class carris^e on paying 
the difference of fare. The charge Ist-class by the quick trains is about 12 c. 
a kilometre, and 2nd-class about 9 c. The price of the ticket is marked on each, 
with 5 c. to add for the tax. Places in a coup^ carriage must be bespoken 
beforehand, and they are charged extra — according to the distance. Carriages 
with sleeping couches {coupi a letti) are a great convenience to those who have 
to travel through the night. The extra charge is a comparative small addi- 
tion to the ordinary fare. They are to be found on the great through-lines. 

The clerks at the stations sometimes refuse to give change ; it is therefore 
desirable to be always prepared with the exact amount of the fare, Italian 
paper money is now legal tender even on international routes, e,g. for a through 
ticket from Rome or Florence to Paris, London, or Vienna. 

Inggage. — ^Travellers in Italy are tio< entitled to any luggage free of charge^ 
except articles not exceeding 20 kilo, in weight, and 20 X 10 x 12 inches in 
size. Everything consigned to the luggage-van is paid for according to weight, 
and a ticket (scontrino) obtained for it, which must be produced at the end of 
the journey. Travellers should examine their, luggage-ticket at the time 
it is handed to them, to see that the destination is properly stated. Luggage 
by the quick trains accompanying passengers who have through tickets 
to France or Austria ought not to contain anv articles that are liable to 
duty. If it does, they run the risk of being detained until after the departure 
of me train. 

Articles of luggage majr be left at the station, and claimed whenever required 
on production of the deposit-ticket, for which a trifling charge is made. This 
is a great convenience, as it enables travellers to get rid of their luggage alto- 
gether when stopping for the day in a town, or of all except a handbag with 
the few necessaries required at the hotel when only spending one night in the 
place. 

Luggage will not be received at the booking-office, or kept for the traveller's 
convenience in the cloak-room (in deposito), nnlesi properly secured by a good 
lock and key. Should any official decide that a trunk or bag is not in a safe 
condition, he has the right to demand that it shall be sealed up and corded on 
the spot (.50 c), or to refuse it altogether. 

N,B, — For the cost of through and circular tour tickets from England, and 
the special regulations as to the luggage of travellers holding them, etc., consult 
the time-tables of the London, Chatham, and Dover Rly. Co., and of the 
S.E. Rly. Co. 

In Italy the best rly. guide is the Indicatore Ufflziale^ to be obtained at all 
the rly. stations ; price, large edit, 1 fr. ; smaller edit., 40 cent. 

§ 5. Diligences, Vetturini, and Excursions on Foot. 

All the larger towns in Italy are now connected by railway, but in the less 
frequented parts, and for the districts between the great lines of railroad, 
the traveller may have to avail himself of the diligences (diligenze), which are 
fairly good both as to comfort and speed ; but for ladies, me coup^ should 
be secured. The mail carriages (corrieri) travel much faster, but only take 
2 or 3 passengers at higher fares. 
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There are still some roads on which there are no public conveyances, and 
the traveller must proceed by carriage. In making an agreement with a vet- 
turino it is customary for him to give his employer a small sum (caparra) as a 
security for the due performance of his contract; and, whether the journey be 
shorter or longer, this precaution should never be neglected. There are fliree 
varieties in this mode of travelling: — Ut, Taking a seat in a carriage jointly 
with other persons. These are usually people of the country ; and it is a mode 
of journeying which can only suit a single male traveller, and even he must be 
one who is not very particular as to comforts. He must of course take his 
meals entirely at the discretion of the driver, who contracts to furnish board 
and lodging. His companions are frequently disagreeable ; and none of the 
regulations which prevent annoyance in a diligence apply to these private 
vehicles. 2nd, Hiring a carriage for a party — a very convenient mode of 
travelling for those who are not much pressed for time. A party of six persons 
may be conveyed in a very decent carriage, with good horses, and an intelli- 
gent and civil driver, at an expense of about 60 francs per diem, going from 30 
to 40 miles ; and if a return carriage can be met with, for a little less. When 
a carriage is thus hired, the vetturino will, if required, contract to provide 
board and lodging ; but this is neither needful nor advisable, and the traveller 
should stipulate that he may go to what houses he pleases. Also always sign an 
agreement in writing expressing the hire, the time within which the vetturino 
is to perform the journey, the stay he is to make at each place, and the daily 
indemnity to which he will be entitled in case of detention on the part of the 
traveller, aod make the vetturino sign the duplicate. Two forms of such docu- 
ments, with directions for filling them up, will be found in Murray's Handbook 
of Travel Talk — one for a traveller who engages a single place, the other for a 
party contracting for the hire of a whole carriage. If the driver gives satisfac- 
tion, he expects a Jmona mano, about 3 or 4 francs per diem. Before engaging 
the vetturino, his book of testimonials should be examined. The Srd mode is 
for one or two individuals to hire a calessa or other small and light carriage, 
generally for short distances, and for not more than a day or two. This is 
often very convenient in making out pieces of a journey, particularly for the 
purpose of seeing places where the diligence does not stop, but it is liable to 
some inconvenience. The vetturini who do these jobs are usually of an inferior 
class, and will often attempt to play tricks upon the traveller, sometimes 
refusing to go as far as the intended point, sometimes transferriog him to 
another vetturino, and generally contriving, with much ingenuity, to find a 
pretext for placing some other companion in the vacant seat. 

In some remote parts the only means of communication is by bridle-paths, a 
kind of drove-road, called via naturale, which has been made by going over 
the same track for ages, and which, though sometimes practicable for carts and 
for the light carriages of the country, must generally be traversed on horse- 
back. A light country cart with 2 horses costs about 1 5 francs for the first 
day, and 10 francs for each day after. Where it is necessary to ride, 3 horses 
— which are enough for 2 people, one carrying the luggage — will cost about 
20 francs a day. 

Walking Tours have hitherto not been understood by the Italians, and, 
owing to the absence of shade on the hot dusty white roads, and the high walls 
which often intercept all view, a great part of the country described in this 
volume is unsuited to that mode of locomotion ; but great efforts have been 
made of late years by the Italian Alpine Club to open up such districts as the 
Apuan Apennines and the mountains about Pistoja, and the Florence section 
has done much to improve the facilities of approach to, and ac<lciCi\s\<A•a^Ass^^» 
be found in, those mountains, and in the neighbouTVioo^ oi N«iXOTs^'c«sa.>VttvOa. 
also offers a delightfuJ fieid for walking tours. 
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§ 6. Inns. 

In large proTincial cities the inns are generally good throughout Central 
Itslj, and nearly on a par with those ekewhere; but at the intermediate 
stations and off the nudn routes they are often very dirty, and infested with 
yermin to an extent of which those who travel only in winter can have no idea. 
The prices vary in different towns, and sometimes according to the circum- 
stances in which the traveller makes his appearance ; but when a railway has 
reached a town, differences on this account tend to disappear. When off ike 
lines of ridlway or main road, those who wish tea and coffee in the evening 
should carry milk with them from the place where they slept on the previous 
night, as it is often not to be had at the inns on the road. The tea at the 
smaller inns is generally so bad that travellers will do well to carry their own 
supply, together with a small metal teapot. In regard to prices, the cost of 
living at me larger towns has reached about the usual level over the Continent 
generally. In the country and smaller towns 4 francs a head is the fuU price 
for dinner, 3 francs for a bed, 2 to 2} francs for luncheon, and 1 franc per 
night for servants ; but English travellers are apt to be charged higher, unless 
their previous experience enables them to resist the overcharge ; as a general 
rule, it will save trotible and annoyance to fix heforehand the prices to be paid 
for everything. The second floor is preferable to the first, and the traveller 
will do well to remember that on account of the defective drainage in most 
towns of Italy, it is always better to incur the fatigue of ascending a number of 
sturs than to sleep on or near the ground-floor. In the smaller towns it would 
be absurd to expect the comforts and conveniences of great cities : travellers 
never gain anything b^ exacting or requiring more than the people can supply ; 
and if they have sufficient philosophy to keep their temper, tney will generally 
find that they are treated with civility. 

§ 7. Books and Maps. 

In the Introduction to the Handbook of Northern Italy will be found a list 
of works, most of which will be equally useful to the traveller in the Centrtd 
Provinces. 

On painting, the new edition of Kugler's "Handbook," by Sir Henry 
Layard, is indispensable ; Crowe and Cavalcaselle's " History of Painting in 
Italy " (5 vols.) ; and Mrs. Jameson's " Lives of the Italian Painters," 1 vol., 
are valuable books of reference. The traveller wishing for a more portable 
volume may content himself with " The Cicerone ; or Art Guide to Fainting 
in Italy," by Dr. Jacob Burckhardt and Dr. A. von Zahn, translated by 
Mrs. A. H. Clough. The critical art-student, who wishes thoroughly to enjoy 
his tour, should by all means provide himself witii Morelli's '* Italian Masters 
in German Galleries," translated by Mrs. Richter ; London, 1883. 

The reader will find in the publications of the Arundel Society many of the 
finest works of the Umbrian schools, with notices on several of the painters 
who have so much contributed to their celebrity, from the pen of Layard. 

Ruskin's "Mornings in Florence," though not always trustworthy, are 
striking from their originality and shrewdness. 

For the history of Tuscan sculpture the rc^er is referred to Mr. Perkins* 
work on Tuscan sculptors, embracing the period from Niccolb da Pisa to 
Gian Bologna, 2 vols., royal 8vo, Lond., and to " Tlie Historical Handbook 
of Sculpture," by the same writer, in one vol. 

The Italian Government is engaged in a new survey of its Centro*Italian 
Provinces, and a number of the £eet8 are now published. The best survey 
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of the coast-line from Rimini to the Tronto has been given b^ the Austrian 
an^orities, forming part of their great chart of the Adriatic. Agents in 
Florence, Messrs. Ix>escherand Seeber, Via Tomabuoni. 



§ 8. Painting. 

The MosaioB in the Christian Churches are the representatiyes of painting 
before its reyival by the painters of Siena and of Florence of the 13th cent. 
Nowhere are they so remarkable as at Rayenna, where they are still as fresh as 
in the days of Justinian {Handbook for Northern Italy), These early mosaics, 
though generally rude in execution, are astonishing specimens of expression : 
many of them breathe a spirit of pure devotion, and are invaluable to the 
Christian antiquary as conveying a perfect epitome of the religious ideas and 
symbols of the time. 

At the era of the revival of the art of painting in Tuscany in the Middle 
Ages artists were artificers in the strictest sense of the term. They studied 
their art not in the academy, but in the workshop. The ** Arte degli Orefici,'* 
the goldsmiths' craft, was the chief school ; hence came some of the best artists 
in all the three branches of architecture, sculpture, and painting. Brunelleschij 
Ohibertif Orca^na, Luca deUa Bobbia, masoUno, Uhirlandajo, PoUajuolo, 
BotticeUi, Verrochioj Francia, Finiguerra, Andrea del Sarto, Ba>ccio BandindU, 
Benvenuto CeUini, Vasari, and a host of other inferior names, all were brought 
up in this trade, which some practised to the end of their lives. Painters 
were chiefly employed in church imagery and ornaments, as decorators of 
houses and furniture. The articles which gave occupation to their pencils 
were of various descriptions. The most costly seem to have been the ponderous 
well-lined chests called Cassonij in which the trousseau of the bride was 
conveyed to her new domicile, or in which the opulent citizens kept their 
robes and garments of brocade and velvet, no small portion of their inheritance. 
Bedsteads, screens, cornices, and other ornamental portions of the rooms, were 
adorned in like manner. Subjects were often borrowed from the legend or the 
romance, the illustrations of tlie popular literature of the age. Here also were 
exhibited the amusements of the world : — tilts and tournaments, the sports of 
the chase, and the pastimes of wood and field, were often particularly chosen ; 
and upon such works the most excellent painters exercised themselves. Even 
onder the early Medici, when the altered spirit of the pursuit had rendered 
painting a profession, it was still talked of as a trade. It was in the bottega^ the 
shop, and not in the sttidio, that the painter was to be found. The statues of 
the Company of St. Luke, or the " Arte de' Dipintori," at Florence, 1386, show 
that, as in London, they were a mere guild of workmen or artisans. There were 
the like fraternities at Bologna and at Venice ; and all were equally compre- 
hensive, admitting as their members trunk-makers, gilders, vamishers, saddlers, 
cnttlers; in short, all workmen in wood and metal whose crafts had any 
connection with design, however remote that might be. 

It is only by deviating from the highroads that the traveller can appreciate 
the works of many of the early masters. At Orvieto, for example, he will have 
an opportunity of studying the beautiful works of Gentile da Fdbriano, of Fra 
Angelico da FieioUy of Benozzo Gozzoli, and of huca Signorelli. At Assisi he 
will find himself amidst those works of Giotto to. which Dante has given 
inunortality. He will there be able to contrast them with those of his master 
and great predecessor Cimdbue, and of the contemporary of the latter, Criunta 
da Fisa, Among the cities on the shores of the Adriatic there is scarcely one 
which does not contain some work which is an episode in the ^\vQsni\. Vy^vrst^ 
of painting — a link in the chain which connects one wi\vwA.V\V^^Ttf3<0ckR?c,«o-^ 
shows the means by which their filiation was accom^\Vb\i%^. 'ICYifc ViX^^ \fifSRTsA 
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of Borgo San Sepolcro and Citta di Castello may well bear tlie titles of cities of 
painters. Borgo San Sepolcro was the birthplace of Pietro delta Francesca, 
one of those painters who form an era in art This remarkable man, whom 
Sir C. Eastlake {Quart. Rev. cxxvi.) has described as *'one of the most 
accomplished painters of his time,** was born about 1398. He was one of the 
first masters who successfully treated the effects of light, and made his designs 
subservient to principles of perspective. " Fietro was the guest of Giovanni 
Santi in Urbino in 1469. His portrsuts of the duke (then Count Federigo) and 
his consort Battista Sforza, forming a diptych, are now in the gallery at Florence. 
A single specimen only of his talents remains at Urbino ; but in his native city, 
Borgo S. Sepolcro, many of his works are still extant. Lastly, this master was 
skilled above all his contemporaries in perspective and geometry. The most 
distinguished contemporary painters of Romagna and Umbria are said to have 
studied under Pietro della Francesca. Among these, Melozzo da ForU and Luca 
Signorelli confirm such a tradition by their works more than Fietro Ferugino." — 
Quarterly Bevtew^ cxxxi. From the works of Pietro della Francesca at Arezzo 
EapJuid derived his idea for the design of Constantine's Vision and Victory, 
in the Vatican ; and was probably indebted to him for those effects of light and 
shade for which the Deliverance of St. Peter, in the Stanza of the Heliodorus, 
18 so remarkable. Cittlt di Castello has still some interesting works by Luca 
SignoreUi, and other masters, whose style exercised an important influence on 
the genius of Raphael. It was in this town that Raphael found his earliest 
patrons, and four of his celebrated early works were painted for its churches, 
biena and Perugia are also remarkable as the centre of two schools of painting, 
whose influence on the great masters of the 15th cent, is confirmed by their 
works. 

The School of Siena is at least equal in antiquity to that of Florence. The 
prevailing characteristics are deep religious feeUng, and a peculiar beauty and 
tenderness of expression inspired by devotional enthusiasm, differing altogether 
from that style which classical study had introduced into the more northern 
schools of Italy. There is no doubt that it exercised an important influence 
on the great, masters of the 15th cent. The patronage of the Republic as early 
as the 13th cent, encouraged, if it did not create, a society of artists ; but *^ the 
importance of Siena's share in the very early development of art has become 
more doubtful since the date 1221 in the large Madonna of Guido da Siena in 
S. Domenicx) has been regarded as a falsification of a date later by some 
fifty years." — Cic. At the beginning of the 14th cent. Ugolino da Siena and 
Duccio di Buoninsegna flourished, and were contemporaries of Giotto. The 
most remarkable among the early masters who followed was Simone Martini, 
the friend of Petrarch, who dedicated to him two of his sonnets as the painter 
of the portrait of Laura. He died in 1344 ; among his contemporaries were 
his brother-in-law Lippo Memmi, Fietro and Ambrogio Lorenzetti, and Bema 
da SieTUJL At a later period Andrea di Vanni, Taddeo di Bartolo, and Ja>copo 
Fa^ichiarotto were the principal artists. The school of Siena afterwards 
declined, until the time of Sodomay a follower of Leonardo da Vinci, whose 
merits were so ^eat that he was employed on the decorations of the Vatican 
and the Farnesma Palaces at Rome. Among his pupils were Bartolommeo 
Neroni, and Beccafumi. .The last name of note in the Siena school is that of 
Baldassare Feruzzi^ although the names of Salimbeni and Francesco Vanni 
occur during the latter half of the 16th cent. 

The School of Umbria, of which Perugia was the centre, may be regarded 
as the transition from the classical style prevalent at Florence to that deep 
religious feeling and spiritual inspiration in the art which attained its maturity 
under Raphael. The oldest painters of the school a«*e Falmeruccif Martino and 
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OUaviano NeUi, Gritto and Gentile da Fahi'ianOf Maileo da Gualdo, &nd Pietro 
da Foligno, In the latter half of the 15th cent, occur Niccolb da FoUgno, 
an expressive painter, and Giovanni Santi, Pietro deUa Franeesea and Xo- 
renzo da Sanseverino, who followed the style of Gentile da Fabriano, were the 
immediate predecessors of Pietro Vannucci of Citta della Pieve, called Pert*- 
gino from the city of his adoption, who is the great chief of this school ; his 
immediate master was Benedetto Bonfigli, but he probably studied first under 
Fiorenzo di Lorenzo. Perugino seems at first to have combined the manner of 
these earlier painters with many peculiarities of the Florentine school ; and at 
length, striking out into an original path, introduced that manner, peculiarly 
his own, which exercised so great an influence on the earlier works of his pupil 
Raphael. With Perugino may be associated Bernardino Pinturicchio and Andrea 
delV Ingegno, his able contemporaries and scholars ; but Lo Spagna is considered, 
next to Raphael, the most eminent of all his pupils. Among the successors and 
imitators of Perugino are Giannicola Manni, Tiherio d* Assisi, Girolamo Genga, 
Caporali, Paris M/ani, and Adone Doni. Giovanni Santi of Urbino, the fatner 
of Raphael, is generally referred to this school ; and Perugia still contains a 
few works by Raphael himself, in which the traveller may trace the influence 
exercised upon his st^le by the early Umbrian masters. 

Of Giotto* s work m Florence Ruskin thus speaks : — " If there is one artist 
more than another whose work it is desirable that you should examine in 
Florence, supposing that you care for old art at all, it is Giotto. You can indeed 
also see work of his at Assisi, but it is not likely you will stop there to any 
purpose. At Padua there is mucli, but only of one period. At Florence, 
which is his birthplace, you can see pictures by him of every date, and of every 

kind." "From the day" the "little octagon baptistery . • , was 

finished " at Florence ''in the 8th cent., Christianity went on doing her best 
in Etruria and elsewhere for 400 years, and her best seemed to have come to 
very little, when there rose up two men . • . who were the efiectual builders " 
of Santa Croce and Santa Maria, and ''the two great religious powers and 
reformers of the 13th cent. — St. Francis who taught Christian men how they 
should behave, and St. Dominic who taught Christian men what they should 
think ; in brief, one the apostle of Works, the other of Faith. Each sent his 
little company of disciples to teach and preach in Florence — St. Francis in 
1212, St. Dominic in 1220. 

'* The little companies were settled— one ten minutes' walk east of the old 
baptistery, the other five minutes' walk west of it. And after the^ had stayed 
quietly in such lodgings as were given them, preaching and teaching through 
most of the century, and had got Florence, as it were, heated through, she burst 
out into Christian poetry and architecture . . . burst into bloom of Arnolfo, 
Giotto, Dante, Orcagna. . . . 

" Florence, then, thus heated through, first helped her teachers to build 
finer churches. The Dominicans, or White Friars, the teachers of faith, began 
their church of St. Mary's in 1279. The Franciscans, or Black Friars, the 
teachers of works, laid the first stone of the Holy Cross in 1294. And the 
whole city laid the foundations of its new cathedral in 1298. The Dominicans 
designed their own building ; but for the Franciscans and the town worked 
the first great master of Gothic art, Arnolfo, with Giotto at his side, and 
Dante looking on, and whispering sometimes a word to both." — Mornings in 
Florence. 

" Frh Angelico was, as far as feeling and delicacy went, a far superior artist 
to most of those who followed Giotto ; but, at the same time, that feeling led 
to weakness in execution. In a room at the Accademia at Florence there is a 
great number of his pictures brought from various convents and ^\slss<^<^%^'^\^«:d^ 
they were suppressed by the French, and never xetutiie^. K'Hioxv%^«ft'^^«^^ 
are two of the Last Judgment i in one the &g\ae ot owe ^V\wvt \% ^\a\wsx^^'^^ 
Ceni.Jf. ^ 
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by glory and angels, and accompanied by the Virgin and Saints and Apostles^ 
arranged precisdy in the manner, and the same materials are employed, as by 
Baphael m the Dispute of the Sacrament (in the upper part). In the other 
there is more beauty in the groups, and agreeableness in the colour ; its groups 
are more varied and full in action, and exhibit great originality of thought. 
His is a sentiment of beauty, and his the power of blending emotion with grace. 
His group in the last-mentioned picture, of an angel dragging a sinner from 
among the blessed, is a powerful display of energy in feeling of the terrible and 
strong ; whilst another group in the same work, of an angel administering to 
the enjoyment of a good person, is the essence of all that is gentle and amiable. 
His c isposal of drapery is perfectly Giottesque, with great intelligence, truth, 
and grace ; and I should think there could be no doubt that Raphael, in the 
cultivation of his taste in Florence, drew largely upon his works, as well as upon 
those of Masaccio and Ghirlanduo." — T. P. 

Most, perhaps all, of what we would now term the easel pictures of the 
oldest masters, nave been detached from articles of ecclesiastical or domestic 
furniture; and indeed, before the i6th cent., it may be doubted whether any 
cabinet pictures, that is to say, movable pictures, intended merely to be hung 
upon the wall as ornaments, without being considered as objects of veneration 
or worship, ever existed. For a detailed account, however, of the artists of the 
Florentine school, and for their respective characters and merits, the traveller 
must be referred to the books mentioned in § 7 of this Introduction. 

A class of painting, of a lower grade, now attracting more admiration in 
England and France than it is worthy of in an artistic point of view, that on 
earthenware, generally known under the name of Majolica, belongs to the 
locaUties of Urbino, Pesaro, Gubbio, Castel Durante, etc. The traveller will 
find a succinct description of the places of its fabrication and its several varieties 
in Marryat's work.f 



§ 9, Architecture. 

The early Christian architecture, avoiding the forms of the pagan temples, 
chose for its models the ancient Basilicas, which had served during the latter 
portion of the empire as the seats of the public tribunals. If these buildings 
themselves were not used for Christian worship, their form and general arrange* 
ment were so well adapted to the purpose that they were imitated with slight 
modifications. The form of the central avenue allowed it to be easily converted 
into the nave or ship of St. Peter, the great characteristic of a Christian church. 
Even the raised tribune, which was peculiarly the seat of justice, was so well 
fitted for the seat of the bishop, who might thence, like a true I^piscojpuSt look 
down on the congregation, that the form and title are still preserved in churches 
which have none of the distinctive characters of the basalica. The most im- 
portant characteristic of the heathen temple which remained in the Roman 
basilica was the continuous architrave. This was speedily abandoned, and 
the columns were connected by a series of arches. The basilica, thus modified 
and adapted for Christian worship, was perhaps deficient in symmetry and 
proportion, but the simple grandeur of its style contained the germ of the 
ecclesiastical architecture of all Christendom. The form was oblong, con- 
sisting of the nave and two side aisles, separated by lines of columns or 
pilasters. From these columns sprang a series of arches supporting a high 
wall pierced with windows, and sustaining the bare or open wooden roof. At 
the extremity was the semicircular tribune, elevated above the rest of the 

t Marryat's •' History of Pott«ry and Porcelain in tbe l^tb, 16tb, l^tb, and 18th centuries." - 
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interior for the bishop's seat. In front, between the tribune and the body of 
the nave, was the choir, witE its two arnbones or stone pulpits, from which the 
Epistle and Gospel were read. The nave beyond it was divided iuto two 
portions— the dula Or open space where the congregation was assembled, the 
men on one side and the women on the other, and near the door the narthex, 
for the penitents (a name derived from narthex, a stick with an iron ferule, 
with which they inflicted penance on each other). One of the aisles (the 
south), as in the courts of justice, was also set apart for the male congregation, 
. and the other for the female ; and after this ancient division of the aula and 
narthex was abandoned, an upper row of columns was sometimes introduced 
into the nave, where a kind of clerestory gallery was constructed for females. 
In front of the building was the Quadri-porticus or fore-court, for the lowest 
class of penitents, surrounded on the inner side by a covered arcade, and having 
a fountain in the middle at which the people might wash their hands before 
they entered the building. 

" I have never obtained time for any right study of early church-discipline, 
nor am I sure to how many other causes the choice of the form of the basilica 
may be occasionally attributed, or by what other communities it may be made. 
Symbolism, for instance, has most power with the Franciscans, and convenience 
for preaching with the Dominicans ; but in all cases, and in all places, the 
transition from the close tribune to the brightly-lighted apse, indicates the 
change in Christian feeling between regarding a church as a place for public 
judgment or teaching, or a place for private prayer and congregational praise." 
— Rushin, 

The traveller who is desirous of studying early Christian architecture 
would do well to proceed in the first instance to Ravenna, where, surrounded 
by the monuments of three kingdoms, he will be enabled to examine a series 
of Christian edifices which have scarcely undergone any change since the time 
of Justinian. See Handbook for North Italy, f If the introduction of the dome, 
and the ecclesiastical antiquities of Kavenna generally, are to be attributed to 
the patronage of the Eastern emperors, the introduction of the Gothic or 
Pointed style into Italy may be ascribed in most instances to the connection of 
the leading towns with the emperors of Germany. The Gothic, however, 
never attamed the purity of that in the chm*ches N. of the Alps ; the round 
arch, as at Siena and in the Florentine loggia, is of perpetual. occurrence, 
the influence of classical examples being always visible. Italian Gothic 
may best be studied in the beautiful churches of Siena, Ometo, Assisi, 
Bologna, and Arezzo. In the I5th century, Italian architecture, in its modem 
sense, was developed by the revival of the classical orders. In the public build- 
ings and churches of the previous century we discover a disposition to return to 
the ancient models; -and in many of the ecclesiastical edifices of that period the 
transition from the Gothic to the Koman style is traceable. The new style was 
thoroughly developed bj Brunelleschi towards the middle of the 15th cent.: 
his cupola of the cathedral of Florence, the churches of San Lorenzo^ and 
Santo Spirito in the same city, show how the principles of his school his 
triumphed in so very short a period. His great follower, Leon Battista 
Albertij gave a fresh impulse to the revival by his noble churches of S. Andrea 
at Mantua, and of S. Francesco at Rimini, and it was established as the model 
of Italian ecclesiastical architecture by Bramante and Michel Angelo, 

f The reader who may wish to enter more in detail into the history of early Christian 
architectore will And an exposition of the subject in Canina, ArckiUttura dei Tempi 
Christiani, 1 vol. folio, Rome, 1846, with elaborate plans and drawings : also in FergusHou's 
Hamdhook of Architecture, London, 1866, 1862; and HUbsch, Dit >lWc*ri«tficlveiv K%Tt\w\\A^^«»^ 
Carlsrahe, 1859. 
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§ 10. SCULPTORE. 

The trayeller who may desire to trace the progress of gculpture, from the 
period of its revival in the 1 3th cent, to that of its decline in tibe sdiool of 
JSeminif will find abundant materials in the Centro-Italian States. At Bologna 
{Handbook for Northern Italy) he will see in the tomb of S. Domenioo, exe* 
cated in 1265, a grand work of Nieeolb da Fisa, who there laid the foundation 
of the Christian department of scalpture. The pulpit at Pisa had been exe- 
cuted five years earlier ; while that of Siena, which dates three years after the 
tomb of S. Domenico, is not inferior as a work of art, and is justly Teg»:ded 
as one of the finest productions of this great master. The tomb of Benedict 
XI. at Perugia, the fountain in the great square of the same city, and the pulpit 
of S. Andrea at Pistoia, by his son Giovanni, may be classed amongst the 
next steps of the revival. The great work of his pupil Giovanni Balduceio, 
the shrine of St. Peter Martyr in the church of St. Eustorgio at . Milan, is 
another important monument. At Arezzo, a specimen of equal interest is 
the tomb of its warrior-bishop, Guido Tarlati, executed between 1328 and 
1330 by Agnolo and Agostino da Siena, Another work of the 13th cent., in 
the cathedral of Arezzo, is the tomb of Gregory X., by Margaritone, Of 
another class, intermediate between the first masters of the revival and the 
period of the decline, are the relief^ on the bronze doors, of which Florence, 
Pisa, Bologna, and other cities offer such interesting examples. 

The earliest mediaeval sculpture of Tuscany is perhaps to be seen atPistoja, 
where a Maestro Gruamonte has left several specimens of his chisel. Pisa was 
illustrated by Niccolb da Pisa and other artists of the Pisan school, of whom 
Andrea worked much at Florence ; and an impulse having been thus given, 
the art speedily attained a great perfection. Sculpture with the Florentines, 
like painting, was a trade, and very frequently connected with some other 
calling. Very often the sculptors were also gold and silver smiths, or workers 
in metal. At the head of the Florentine school stands Andrea done, surnamed 
Orcagna (1326-1389), a corruption of ArcagnoHo, who was originally a gold- 
smith. He became an architect, painter, and sculptor. *' His works in sculp- 
ture, notwithstanding a certain stiffness in execution that pervades them, have 
great merit. His most esteemed performances are the sculptures on the taber- 
nacle in the church of Or' San Michele in Florence. Orcagna showed great 
talent in the management of his draperies, preserving considerable breadth in 
the forms and dispositions of the folds, and so composing them as not to conceal 
the action of the limbs." — WestmacoU, jun,, A,B,A. 

A new era of Tuscan sculpture began with DonaieUo. There has been some 
discussion as to who was his master, and there are several very able men who 
flourished just before him, and who led the way. Jaoopo deUa Querdat other- 
wise Jacopo delta Fonte^ is one of these : he produced the beautiful tomb of 
Ilaria del Carretto which we see in the Cathedral at Lucca. There were also 
many Fiesolans of great ability : they were rather a school of stonecutters and 
workers of ornaments, but they acquired great dexterity of hand : one of them 
was Andrea da Fiesole, who worked with great purity of style. Donato di 
Betto Bardi, better known as DonateUo (born 1 383, died 1466), travelled much 
in Italy, studying the antique at Rome. "The works of Donatello are 
numerous, and remarkable for their superior qualities. His conceptions were 
bold, and his execution vigorous." ..." It is probable that the somewhat 
exaggerated treatment which is observable in some of the productions of 
Donatello, as well as of his contemporaiy Ghiberti, arose from their desire to 
avoid the dryness and poverty of form in the works of some of their immediate 
predecessors." — Westmacott, jun. Filippo BmneUeaoo (1 37 7-1 446) attempted 
to rival Donatello, but not successfully, for, much as he excelled in architeo- 
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tare, in sculpture he showed but inferior talent. Antonio Filarete, a disciple 
of Donatello, is principally known as an architect. Michelozzo Michdozzi worked 
with Donatello. Desiderio da SettignanOf a &iToarite pupil of Donatello's, 
who died at the age of 28, was most graceful in his designs, and succeeded 
most happily in giTing to his marble an appearance of softness. Nanni di 
Banco (1383-1421) was a scholar of Donatello, more distinguished for his good 
and amiable qualities than for his skill : he was, however, much employed. 
Antonio BosselUno (flourished 1440-1480), and Bernardo his brother, are most 
fully masters of all the mechanical portions of their art ; but both had merits 
also of a high order, and Michel Angelo much admired the expression of 
Antonio* 8 countenances and the execution of his drapery. He worked with the 
utmost freedom : the marble seemed to yield before his hand like wax, and his 
figures are pervaded by tenderness and sweetness. Lorenzo GJiiberti (1378- 
1455), brought up as a goldsmith, has secured a lasting reputation by his bronze 
gates of the Baptistery at Florence. He was also a painter, and has left some 
curious historical writings upon art. 

Luca delta i2o&&ta (1388-1460) was also a goldsmith. He worked some- 
times in metal and marble, but principally in a species of earthenware of his 
own invention — ^burnt clay, painted with vitrifiea colours, and possessing re- 
markable durability. Andrea^ a nephew of Luca^ was exceedingly devoted to his 
art (1444-1528), another Liusa and a CHrotamo followed, all keeping the secret 
of their ancestor, which died with them. ** There is a tradition that Luca 
della Robbia committed his secret to writing, and enclosed the paper, or what- 
ever it was inscribed on, in some one of his models before he sent it to be 
baked : so that it could only be known at the price of destroying, or at least 
injuring, a number of his works, till the document should appear. Among 
his productions are some of great beauty. They consist chiefly of groups, in 
alto-relievo, of the Madonna and infant Saviour, or Christ and St. John as 
children, and similar subjects.*' — Westmacott^ jun, Benedetto and Giuliano 
da Majano were artists of great fertility of invention and much elegance. 
Benedetto worked much in wood, both in carving and in inlaid work or 
intarsiatura. Antonio del Pollajuolo (1426-1498) possessed so much ana- 
tomical knowledge that he has been called the precursor of Michel Angelo. 
Though not a pupil of Ghiberti, Pollajtiolo worked much under that great 
master ; he and his brother Pietro were also excellent goldsmiths and workers 
in metal. Andrea del Verrocchto (1432-1488), a goldsmith, and afterwards a 
pupil of Donatello, possessed, like Pollajuolo, great anatomical knowledge. 
He principally failed in his draperies. He was an artist of much inventive 
skill, usually working in metal, and he first made plaster casts. Matteo 
Civitali (1435-1601) is noticed at Lucca. Until a mature age this very exqui- 
site artist practised as a barber. Andrea Fermcci and Mino da Fiewle both 
belong to the school of Fiesole. 

Jmchel Angelo (1474-1563) became at an early age the pupil of Bomenico 
OhirlandajOj the most celebrated painter of his time, and afterwards studied 
under Bertoldo, the director of the academy established by Lorenzo de* Medici 
at Florence. " Till the time of Michel Angelo the works of art since the 
revival were all more or less meagre and dry in style, although considerable 
feeling and talent were occasionally displayed in their conception (or inven- 
tion) and composition. Extraordinary efforts were sometimes made, as by 
Ghiberti and Donatello, to infuse into them a better and more elegant quality 
of form, but it was left for Michel Angelo to effect that total revolution 
in style which has stamped not only his own productions, but the art of 
his age, with a character peculiarly its own." — Westmacott^ juu. BawsVxi '^». 
MorUelupo (flourished 1490), also of the scVvooV oi Ci\vv>QW<\, ^\ci\\vRft.^^^^ 
little in Tuscany; he was free and bold 'm insLiitiet. Gi-uUauo Aa Satw Qw*> 
(d. 1 5} 7) and Antonio da San GaUo (d. 1 534> ate moxe Vhotixi ^a ^xOc:x\fc^N»'«^'«»»' 
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as sculptors ; their minor ornaments show much taste. But in this line they 
were much ex.cel\edhj Benedetto da Bovezzano, whose works of this descnption 
exhibit the utmost delicacy of touch and elegance of design. Andrea da oanso- 
vino worked principally out of Tuscany ; what he has left here is generally 
simple and affecting. Of Francesco Bustici there are remarkably few speci- 
mens. Cicognara considers Rustici as a first-rate artist. Baecio BandineUi 
(d. 1 559) possessed extraordinary talent. He was an ill-conditioned man, and 
was much censured in his own time by the many enemies whom he had made ; 
but he was an artist of extraordinary power, bold in design, rich in inyention. 
Montonoli (d. 1563) worked under Michel Angelo. His heads are full of 
expression and grace, and his style so like that of Baplmel da Montelupo, also 
a pupil of Michel Angelo's, as to be scarcely distinguishable from him. II 
Triholo, the sou of a carpenter, made copies of Michel Angelo with remark- 
able accuracy, and, when he worked independently, he was distinguished for his 
delicacy and sweetness. Giovanni deW Operay a pupil of fiandinelli, is, allow- 
ing for some incorrectness, amongst the good artists of the Florentine school. 
The Perseus of Benvenuto Cellini (d. 1570) is certainly a masterjpiece of art. 
Vincenzo Danti is perhaps a little exaggerated in his anatomical display ; this 
pupil of Michel Angelo approaches in some respects to the excellences of his 
master, and he fully understood as well the theory as the practice of his art. 
Bartohmmeo Ammanati (1511-1592) was excellent as a sculptor as well as an 
architect. He was often employed on statues of large dimensions, which at 
this period had become much in vogue. 

Giovanni Bologna (1524-1599), a native of Douai, came to Italy at an 
early age, and lived so many years at Floreuce that he must be considered as 
a master of the Tuscan school. He is one of the first in whose works we 
observe a decline in sculpture. Instead of grace, we find affectation and 
mechanical skill held in high estimation. '* His works are full of imagination, 
and are executed with a boldness and ability that both surprise us and call 
forth our admiration ; but there is at the same time an exaggeration in the 
attitudes, and an endeavour after picturesque effect, that disappoint us." — 
Westmacott, jun. In Pietro di FrancavUla (1648-1611), a Fleming from Cam- 
bray, but an adopted child of Florence, we can begin to trace the rapid decline 
of art. Not without considerable ability, he is mannered and affected. 
Giovanni Caccini (1562-1612) was a free and clever workman, and an ex- 
cellent hand at restoring an antique. Many of the ancient statues in the 
Grand Ducal gallery owe, in their present state, more to him than to their 
first authors. 

Pietro Tacca (d. 1640) must be particularly noticed. This disciple of Gio- 
vanni Bologna was an artist of real genius ; he worked in every species of 
material, even in wax, but he excelled in bronze, the castings of his figures 
being conducted with the greatest skill. Antonio Susina (d. 1 624) was an ex- 
cellent worker in bronze ; he had, in his time, almost a monopoly of crucifixes 
and of similar church images. In the decline of art Gherardo Silvani 
(d. 1675), who was also an architect, showed a considerable degree of cleverness 
and truth. Of the last period Foggini may be mentioned with praise, as 
showing ^reat mastery of the chisel, though with all the faults of the school 
of Roubiliac, of whom he was nearly a contemporary. 

Respectmg the present state of the Fine Arts in Tuscany and Central 
Italy generally, little can be said. Some of the principal artists have con- 
siderable merit, but in the midst of the most splendid models, and enjoying 
all the advantages of tuition, there is no approach to the original talent of 
former times. 
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§ 11. Skeleton Tours. 

In Central Italy (excluding Borne and the Etruscan remains in the neigh- 
bourhood of CornetOf for which see Handbook for Rome) the principal places 
included in this volume, and which the traveller should endeavour to see, are: 
Florence, Pistoja, Lucca, Pisa, Siena, Montepulciano, Arezzo, Perugia, Amai, 
Cortona, Terni, Spoleto, Chirm, and Orvieto, all visited easily b^ rail, whilst 
Viterho, Volterra and Loreto, though now reached by Rly., lie somewhat 
out of the ordinary track, and San Gimignano and Urhino are off the line 
of Rly. 

\* The figures after each station denote the number of days employed not only in arriving 
from the la^t place noted, but the time to be employed in sight-seeing. Jn the de- 
scription of all the larger towns, a list of the objects most deserving of the traveller's 
attention is given in tbeir topographical order. 
For general information as to the Routes to Italy, Timt and Cost of Traveling, etc., th9 
reader is referred to tbe Introduction to the Handbook for IforPiem Italy* 



First Tour — of about Eight Weeks, in Central Italy, not including 
Rome ; visiting everything most deserving of notice — in continua- 
tion OF Tour I. in Handbook of North Italy. 



Leghorn to Pisa (Rail) 
Lucca (Rail) 

Baths of Lucca, and Excur- 
sion to San Marcello, 
thence to Pracchia, and 
by Bail to Pistoja . 
Pescia and Pistoja (Rail) . 
Prato and Florence (Rail), 
and stay at Florence 
Excursion from Florence to Vol- 
terra and the Boracic Acid 
Lagoni . . . . 
Siena (Rail), and stay . 
Siena to (Fojano) Chiusi, and 
Etruscan sites (Rail) : — 
Fojano . . .1 
Montcpulciano . . 1 
Cetona and Chiusi . 1 
CittJi della Pieve . 1 
Orvieto , . .1, 
Chiusi to Arezzo (Rail) . 
Arezzo, stay .... 
Cortona (Rail) 

Excursion to Panicale and Lake 
of Thrasimene to Perugia, and 
stay (Rail) .... 
Perugia to Umbertide (Coach) 
thence to Borgo S. Sepolcro 
(Rail) 
Citik di Castello and Gubbio, 

and return to Perugia (Rail) 
Perugia io> Assisi, Spello, and 
Foligno (Rail) . 



Days. 
1 
1 



3 
1 



4 
3 



5 



1 
1 
1 



Foligno to Fano, visiting Cagli, 
Fabriano (with excursions to 
the Furlo), and Urbino . • 

Urbino to Pesaro 

Fano and Sinigaglia 

Ancona ..... 

Becanati and Loreto (Bail) 

Macerata, with excursions to 
Fermo and Ascoli 

Macerata, by Tolentino, to Fol- 
igno, with excursions to Mate- 
lica, S. Severino, Camerino . 

Foligno to Bevagna, Montefalco, 
Trevi, and Spoleto (Bail) 

Spoleto to Terni, and visit to the 
Falls (Bail) 

Narni to Civita Castellana and 
environs, including excursions 
to Soracte .... 

Civita Castellana to Caprarola 
and Viterbo. . • 

Viterbo to Montefiascone and 
Toscanella .... 

Viterbo to Civita Vecchia, includ- 
ing excui*sions to the Etruscan 
sites of Castel d'Asso, Bieda, 
Norchia, and Cometo • 

Cometo to Montalto (Rail) and 
Vulci, returning to Civita Vec- 
chia • • . • • 

Civita Vecchia to Rome (Rail), 
visiting Cervetn. qw \Vv^ x* vj . 



Days. 



3 
1 
1 
I 
1 



\ 



I 



^i^ 



XXIV 



SJceleton Tours, 



Introd. 



Second Tour— of about Eight Weeks, includinq Rome — in con- 
tinuation OF TouB II. OF Handbook of North Italy. 



1 
1 
4 



3 
1 
2 
1 



Days. 
Genoa to Leghorn by rail or sea 1 
Pisa and Lucca (Rail) 
Pistoja, Prato, and Florence (Rail) 
Florence and environs 
Florence to Siena, by Certaldo 

and S. Gimignano, and stay at 
^ Siena (Rail) • • 

Siena to Arezzo . . • 
Arezzo to Perugia by Cortona . 
Perugia o . . . . 
Perugia to Borgo S. Sepolcro, 

Cittk di Castello, and Gubbio . 
Penigia to Assisi, Spello, and 

Foligno (Rail) . 
Foligno to Macerata, Loreto, and 

Ancona .... 
Ancona to Sinigaglia and Fano 

(Rail) 

Fano to Pesaro (Rail) • • 

"^Pesaro to Urbino • • • 

Urbino to Fossombrone, and by 

the Pass of II Furlo to Cagli 

and Nocera — to Foligno 
Foligno to ^^leto, by Trevi, and 

to Terni (Rail) . 



1 
1 
1 



2 



Falls of Terni, Nami, and Civita 
Castellana • . • • 

Excursions about Civita Castel- 
lana, and to Rome by Soracte 

Rome and environs • 

Rome to Civita Vecchia (Rail), 
visiting Cervetri • 

Civita Vecchia to Corneto (Rail) 
and Viterbo, visiting Tosca- 
nella and Cassel d' Asso . 

Viterbo to Orvieto . 

Orvieto to Cittk della Pieve and 
Chiusi (Rail) 

Chiusi to Siena (Rail) 

Siena to Volterra 

Volterra and environs, Mines of 
La Cava, and Boracic Acid 
Lagoni .... 

Volterra to Leghorn and Pisa 
(Rail) 

Pisa to G^noa, by La Spezia and 
La Riviera (Rail) . 

Genoa to Turin (Rail) 



Days. 



2 
15 



I 
1 

I 
1 
1 



1 
1 

56 



Third Tour — of about Six Weeks, seeing the more remarkable objects, 

INCLUDING Rome. 



Venice to Ferrara (Rail) . 
Ferrara to Bologna (Rail) 
Bologna to Parma and Modena, 

and return (RaU) . • 
Bologna to Florence (Rail), and 

stay 

Florence to Prato, Pistoja, and 

Lucca (Rail) 
Lucca to Pisa and Leghorn (Rail) 
Leghorn to Siena (Rail) . 
Siena to Chiusi, Cittik della Pieve, 

and Orvieto (Rail) 
Chiusi to Arezzo by Cortona 

(RaU) 

Arezzo to Perugia, and stay^ 
Perugia to Foligno, by Assisi and 

Spello 

Excursion to Ancona (Rail), 

Loreto, Macerata, etc. . 
Return to Folimo by Fano (Rail), 

Urbino and Pass of Furlo • 



Days. 
1 
1 

2 

4 

1 
1 
2 



1 
2 

1 

2 

2 



I Days. 

Foligno to Terni, ^by Trevi and 
Spoleto (Rail) ... 1 

Falls of Terni, Narni, to Civita 
Castellana . . . • H 

Civita Castellana to Rome, by 
Soracte . . . .1^ 

Rome 7 

Rome to Civita Vecchia, by Cer- 
vetri (Rail) .... 1 

Excursion to Viterbo, by Tosca- 
nella and Corneto . . .2 

Viterbo to Orte and Orvieto (Rail), 
and stay .... 1 

Orvieto to Florence • . .1 

Florence to Pisa and Spezia 
(Rail), including an excursion 
to Carrara, stay at La Spezia 
and Genoa (Rail) . . .3 

Genoa to Paris (Rail) - • 2 

6 weeks . . 42 
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ADDENDUM. 



Chiusi to Perugia by Road. (30 m.) 
(See pp. 210 and 231). 

A very good carriage-road crosses, 
on an embankment, the marshy and 
malarious Val di Chiana, and soon after 
passing through the village of Pani- 
carello, comes in sight of 9ie Lake of 
Trasimene, at no great distance from 
Castiglione del Lago. * For several 
miles the road follows the outline of 
the Lake, the views of which are 
exceedingly varied and beautiful. 
Shortly after crossing the low ridge 
which separates the valley of the 
Chiana from that of the Tiber, the 
interesting mediaeval fortress of Ma- 
gione is seen to the left; and from 
Siis point the road runs near the rly. 
until it begins to ascend the hill of 
Perugia after passing the stat. There 
is no place between Chiusi and 
Perugia where food can be obtained. 



Frescoes by Giotto in the Upper 
Church of Assisi (p. 281). 

1. "'Francis meets a fool opposite 
the Temple of Minerva, who spreads 
his cloak before him, prophesying the 
boy's future greatness. Giotto (in red) 
ana Cimabue (in white) look on. 

2. Francis gives his cloak to a poor 
officer, having no money. 

3. Francis, as a soldier, is imprisoned 
at Perugia. Christ shows him, in a 
dream, a castle with blood-red banners 
and armour, typical of spiritual war- 
fare. 

4. The Crucifix at S, Dami^nOj now 
Oent.Jt. 



at S. Chiara, bids him rebuild the 
church (ruined). 

.5. *Francis renounces his father, 
who takes away his clothes (1207). 
Bp. Guido covers him with his own 
robes. 

6. Innocent III., having declined to 
receive him as a novice, sees him 
supporting the tower of S. John Late- 
ran (1213). 

7. Honorius III. confirms the rules 
of the Order in 1222. 

8. Brethren at Rivo Torto see a 
vision of the Saint in a chariot of fire. 

9. Francis and Leone kneel at the 
Porziuncula. An angel shows them 
five thrones in heaven, of which the 
central one is for the Saint. 

10. Leone, in the name of Francis, 
who kneels behind him, casts out 
demons of discord, and puts an end to 
the civil war at Arezzo. 

11. Francis challenges the priests of 
the Sultan to walk through the fire 
(1219). 

12. Francis in ecstasy, on his return 
to Italy from the East. 

13. *Francis institutes the repre- 
sentation of the Nativity, in a miracu- 
lous vision of the manger at Bethlehem 
(1217). 

14. The Saint calls water out of the 
rock to refresh a pilgrim, 2 m. below 
Alvernia. 

16. The people of Bevagna having 
scoffed at the hint's mission, he puts 
them to shame by preaching to the 
Birds, 

16. '*'Celano, Duke of Naples, diea 
while entertaining Fr«Xk&S& %s^<^^^i^^ 
Simone al ivosxex, K \st^\Jck!et Va. x^^ 
asks tVie Siwnl \o T^Xot^ ^^ ^"f«i% 
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Addendum* 



man to health. Francis refiises, but 
declares that his soul is saved. 

17. *Franci8 preaches before Ho- 
norius III. and his cardinals. 

18. S. Anthony of Padua preaches 
at Aries to a Chapter of the Order 
(1 224) . Francis miraculously appears. 

19. Impress of the Stigmata at 
Alvernia (ruined). 

20. Death of Francis in 1236 
(ruined). 

21. A companion of S. Gargano 
sees angels carrying away the soul of 
S. Francis, and dies at the same 
moment. Bp. Guido sees the vision 
also in a dream. 

22. Girolamo, a noble of Assisi, 
kneels by the body of the Saint, doubt- 
ing about the Stigmata. 

23. *The body is carried to S. Dami- 
ano, to be embraced by S. Chiara and 
her nuns. 

24. The canonization of the Saint is 
interrupted by doubts about the Stig- 
mata (July 16, 1228). 



25. Francis appears to Gregonr IX , 
and shows the Stigmata in a dream 
(both ruined). 

26. *A dissolute young Eastern, 
who had refused to listen to S. Francis 
when in Babylon, is healed by the 
Saint of wounds received from robbers. 
The physician at the door tells the 
priest that his patient cannot live ; his 
wife stands by. 

27. An old woman who had died in 
mortal sin is restored to life by the 
prayers of the Saint in order that she 
may confess. An angel chases away 
the devil. 

28. "^A bishop and a youth who had 
been unjustly imprisoned are released 
by the prayers of S. Francis. The 
young man carries his fetters, whose 
marks are seen on his ankles. 

Under the wheel -window is a Virgin 
and Child with two angels, also by 
Giotto. The nuned frescoes in the 1. 
transept are chiefly scenes from the 
destruction of Jerusalem and Jericho. 
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Page 262, col. I. line 14. AreESO— /or ** verde antico" read '* pavonazzetto, 

262,,, II. „ 20. „ /or "6, Via S. Lorentino" read" 73, Via 

Garibaldi." 

270. The Cathedral of Oryieto, for many years under restoration, will 
be re-opened with great state on May 25, 1890, the 600th 
anniversary of its foundation, when the town will be especially 
worth visiting, and the festivities will last 20 days. 

271. The frescoes on the walls of the choir of the Cathedral are 
chiefly by Prete Ilario and Pietro di Puccio, 

272. col. I. Chapel of the Madonna di S. Brizio. By Luca SignorelU 
also are the groups of Virgins, Martyrs, Doctors, Patriarchs, 
and Apostles, on the vault, as well as the Angel hurling 
down destruction, and the Sibyls, &c., on the entrance wall. 

272, col. I. line 21. Orvieto— /or " on entering,*' read " outside." 

„ for ** In the next," read " To the left." 

„ for "The Resurrection follows, and," 
read ** The Besurrection, opposite." 

„ for ♦* Besides," read J' Below. 

For " a fragment of a fresco," read ** a fresco on 
terra-cotta." 

„ 274 „ II. „ 32. For "Badia della Trinita," read "Badia di S, 

Severo." 
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EKGUSH KUBSES. 



Miss Adelaide Mabtin, Superintendent of St. Paul's House, Sends thoroughly 
trained English-speaking Knrses to any part of Italy for 5 to 7 francs a day 
and travelling expenses. Address, Pension Edelweiss, St. Moritz, Switzerland, 
or 62 Via Palestro, Home. 
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Plan fob seeing Florence in a Week, when Time is Limited. , 



For the benefit of the hurried traveller the 
most Important objects of interest are indi- 
cated by **, and those of next importance 
by *. The Uffizi and Palazzo Pitti may be 
visited daily for weeks without exhausting 
their interest. 

The Cathedral and churches are closed at 
noon, the larger ones re-opening at 3 or 4. 
The Galleries and Museums are open from 
10 to 4, and the Libraries from 9 to 3, except 
on festivals (see next page). 



Ist Day. 

*IMazza della Signoria . 
*Lo(^a del Lanzi 
**Uffizi 

National Library 
**Palazzo Vecchio. 

Archivio Pabblico , 
**i3argello (National Museum) 

Palazzo Gondi . . . 
*Ch. ofLaBadia 
House of Dante . 
Palazzo Altovitl 
*Ca8a Buonarroti* Mon. and Thiirs 
**Ch. of Santa Croce . 
Cb. of S. Ambrogio . 
Sta. Maria Maddalena dc' Pazzi 
Porta alia Croce 
*3au Salvi (fresco) 



2nd Day, 

Mercato Nuovo . 
*Ch. of Or' San Michele 

Bigallo . 
♦•Duomo ^Cathedral) . 
**Campanlle , 

••Baptistery . , 



57 
59 
64 
07 
57 
97 
90 
62 
29 
62 
60 
61 
31 
26 
46 
101 
101 



60 
52 
25 
17 
22 
23 



Opera del Duomo 
•Spedalfi di a M. Nuova 
•Pal. Riccardi . 
••Ch. and Convent of S. Marc4> 
••Aocademia delle Belle Arti 
Manufactory of Mosaics 
•Cloister of the Scalzl . 
••Ch. of La Santtssima Annunziata 
Innocenti Hospital . 

3rcZ Day, 

Lung* Aroo and Bridges . 
•Cb. of Santa Triniti . 

Ch. of SS. Apostoll . 

Ch. of S. Stefano 

Ch. ofS.M. Magglorc 
••Etruscan and Egyptian Museums 
•Ch. of S. Lorenzo 
•Medicean Chapel 

Laurentian Library . 
**Ch. of Sta. Maria Kovcllu . 

Giardino Sliozzi (Orloff) . 
•Palazzo Cursini . 

Palazzo Rucellai 
•Palazzo Strozzi . 

Mh Day. 

Ponte Vccchlo . , , 

Ch. of S. Felice . 
••Pal. Pitti and GaUery 
•Boboli Gardens . 
•Museum of N^atural Histcpy 
•Ch. of II Carmine 
•Ch. of Santo Spirits » « 

Cb. of 8. ¥e\\c\^ 

FoTteiza dV BeWedet« , 

Porta dV ^n 0\<ot^Q % < 



vxr.tf. 
26 
98 
63 
43 
87 
89 
89 
27 
29 



14, 15 
56 
29 
56 
46 
94 
39 
42 
40 
46 
64 
62 
64 
64 



14 
3S 
79 
8S 
8G 
30 






Florence: Itinerary. 
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108 
109 
112 
110 
111 



109 



5th Day. 

Porta di San Gallo .... 

Careggi ••.... 

Villa Salviati 

Badia Ficsolana 

Villa Mozzi (now Spcnco) . . 

^^F*ic8olo 

Returning *by the Villa I'almicri, the 
old Protestant Cemotcrj', and the 
]k)rgoPlnti 

eth Day, 

Ch. of S. Niccolb . . . . ft^ 

Portft dl San Miniate .... •101; 
•Vlttlo dei Ck)lll .... ■.•.106 

■« 103 

. .' • 54 

% 101 

. 104 

. 104 

. 105 

. 105 

. 107 



•*PIaMftlc Micholangclo (view) 

Ch. of llSalvatore 
•♦Ch. of San Minlato al Monte .'.. 
Arcotri Obscrvntory . , - ! 
Torre del (Jallo (Galileo'^ tower) 
>V>ggi<» Imperiale • •» . 
*I^\ CortoHa di Val d'£ma \ 
*IIIIl of Hcllosguardo ('if^ew) 

7/^ Day. 

IjA Pctraja 

I^l)uccia*iHGiAori 

l>rat«V •.. • . 
•TheXJaacInc 
. • • • 



• c 



108 
108 
107 
107 



Wi; 'following itinerary embraces 
the principal objects of interest toHhin 
the city in topographical order: — 

From the Piazza della Sifjnoria 
Vahtzzo Vecchhy Loggia dei Lanzi, 
(Gallery of the Uffizi) tuni S.E. by the 
Via dei Gondi and N.E. across the 
Viazza S. Fireiize into the Via del Pro- 
eonsolo (on rt. JBargdlo and National 
MtcfienniyOn 1. Ch. of La Badia) \ thence 
N.W. by 8. Martina {Home of 
Dante) into tlio Via CahaiuoU (on J. 
Ch. of Or* San Michele) to Uie Piazza 
del Duomo (Cathedral, CampanilCf 
Baptistery), and at the N.W. corner 
turn up the Borgo San Jjorenzo to the 
Ch. of San Jjorenzo, Capj^ella dei 
Deposit!, Cappella dei Principi 



thence E. into the Via Cavonr) Pa- 
lazzo Biccardt), and then S.W. down 
the Via del Oiglio, to the Ch. of 
8. Maria NoveUa; then S.EI. down 
the Via, <{eZ Sole and the Via Spada 
to the Palfizzo Strozzi^ and S.W. 
along «^h^. y%a deUa Vignal ^wfva 
(Palazzo, BuceUat) to the LiinQ* Amo 
(Palliz!fo Corsinf), and across the 
»Y^ ^y tlie Ponte aUa Garraja, and 
•forti N.W. up the Borgo San Frediano 
. to the Ch. of 8. Maria del Carmine, 
and K. by the Via 8. Monaca and the 
Via 8. Agostino to the C/*. of 8. 
Spirito, and thence S.E. to the PitU 
Gallery, Boholi Gardens, and Museum 
of Nat. Hist. ; then by the S. end of 
the Ponte Vecchio and S.E. by the Via 
de* Bardi and the Porta San Miniato 
to the Piazzale Michel Angelo (ascend 
to the Ch. of San Miniato) ; thence 
N. across the river by the Suspension 
Bridge, and N.W. by the Via MaU 
contenti (or by the Ponte alle Grazie 
and the Via dei Benci) to the C!i. of 
8. Groce, and N.E. by the Via Buo- 
narroti (House of MicHiel Angela) 
to the Ch. of 8, Ambrogio, and N.W. 
by the Via dei PiUistri to the Via dei 
Pinti (CJi. of 8. Maria Maddahna); 
thence N.W. by the Via ddla Colonna 
to the Egyptian and Etruscan Museum, 
Ch. of 88. Annunziata, N.W. by the 
Via della Sapienza to the Academy 
of Fine Arts, Ch. of 8. Marco, Scalzi, 
and back to the Via degli Alfani 
(Mosaic Manufactory); then 8.W. 
by the Via Cavour, N.W. by the 
Via Guelfa, and S.W. by the Via 
Nazionale and Via Faenza (Cenacdo) ; 
thence N.W, into the Viale Principe 
Umherto, leading S.W. to the Cascine. 



Museums, etc., under Government control; 

Open daily, 10 to 4, 1 fr. ; Sun. free. Closed on 12 Church festivals, 
and 3 national holidays. 



Uffizi, 

Pitti. 

Accademia. 

Rargello. 

M. Archeologico. 

S. Marco. 

Florentine Mosaics, 60 c, 

AJedici Chapel, 60 c. 

S. Onofrio, 26 c. 



[ H. Salvi, 25 c. 

; S. M. Maddalena, 25 c. (12 to 4). 



Ognit$sauti, 25 c. (12 to 4Y 
" ~ c. (1 



Ca8a Buonarroti, 60 
ThurH. free. 



10 to 4); Mon. and 



House of Dante, We<i. and Sat., 9 to 3 ; fi-ec. 
Natural History, Tues., Thurs., Sat., 10 to 3 ; 
free. 
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7. Restaurants and Cafes 5 

8. Confectioners ... 6 

9. Omnibus and Tram- 

way 6 

10. Post and Telegp'aph 

Offices , . , . 6 



11. Bankers 7 

12. Physicians .... 7 

13. Churches .... 7 

14. Painters and Sculp- 

tors ..... 7 

15. Shops and Tradesmen 7 



Hotels. 
1. HOTELS.— During the 

winter months, and for 
any stay, the hotels on 
the Lung* Arno are to be 
preferred on account of 
the sun, but they have 
few small apai-tments 
or bachelors* rooms look- 
ing south, and are in- 
convenient in summer 
from the heat, and in 
autumn on account of 
the mosquitoes. 

The charges at the 
first-class hotels vary 
little. Room from 3 to 
5 fr. ; table d'hote, 5 
fr. to 6 fr. ; dinners in 
apartments, 6 to 9 fr. ; 
plain breakfast 1 fr. 
50 c. ; with eggs, 2 fr. ; 
luncheon of 2 dishes with 
dessert, 3 fr. ; service 
1 fr. a day, with a fee to 
the porter and boots on 
leaving. The price of 
large apartments will 
vary, of course, accord- 
ing to the floor on which 
they are situated, their 
size, the season, etc., 
the most expensive period 
being the spring on 
the return of visitors 
from Rome. Travellers 
intending a prolonged 
stay should make ar- 
rangements en pension. 



Hotels. 

from 10 to 12 fr. up- 
wards. 

The following is a list 
of the principal hotels : — 

1st Chss. 

*H. Grande Bretagne, 

on the Lung* Arno 
Acciajoli (E. 4), hand- 
some suites of apart- 
ments ; good table d*hdte ; 
united with the adjacent 
*H. de PAmo. Both have 
lifts. 

H. de la Faiz (D. 3), 
the largest in Florence, 
well kept and finely 
situated, with a lift; 
expensive. Some persons 
find the noise produced 
by the weir, just oppo- 
site, very objectionable. 

*H. de la Ville (D. 3), 
exceedingly well kept by 
a German. Lift. 

H. d' ItaUe (d. D. 3), 
large, very dear ; treat- 
ment not liberal. Lift. 

*H. Victoria (k. D. 2), 
clean, good, and mode- 
rate, in a quiety airy 
situation. 

H. Faoli, Lung* Arno 
della Zecca Vecchia(F. 6), 
clean and well kept; a 
favourite private hotel, \ 



Hotels. 

clean, excellent food, 
obliging people, pension 
9 fr. ; central situation. 
Lift. 

H. de PEnrope (c. £. 4), 
central but noisy. Lift. 

H. de Bussie, Lung' 
Arno Acciajoli. 

^H. Washington and 
Firenie) united (n. £. 3), 
good and quiet. Lift. 

H. New York, on the 
river (h. E. 3), fallen 
off. Lift. 

'2nd Class, 

H. Uinerva, well situ- 
ated in the Piazza S. M. 
Novella (D. 3), comfort- 
able and moderate. 

H. da Nord, Piazza 
Triniti (E. 4), and H, 
Anglo Americano, 7 Via 
Garibaldi (D. 2); kept 
by Italians, both good; 
civil and obliging people. 

H. da Snd, opposite 
the latter ; small but 
comfortable, and mode- 
rate. 

H. de Londres and 
Pension Snisse, 11 Via 
Tornabuoni (D. E. 4), 
moderate and good. 



DIBEOTOBY. 



Pensions. 

9 fr. ; for 2 persons 
occupying the same room, 
16 fr. 

Commercial. 

*H. Porta Bossa 
(g. E. 4), excellent for 
bachelors, good food, 
moderate charges. 

H. Cayonr, Via Pro- 
consolo (D. E. 5), eco- 
nomical. Lift. 

H. Soma, Piazza S. M. 
Novella, well spoken of. 

2. PENSIONS, now much 
more frequented than the 
hotels, by persons making 
a long stay, and conse- 
quently very numerous. 

*BeUini, 22 Lung* Amo 
Nuovo (D. 2), a large 
houi^e, well managed and 
comfortable, in a fine 
situation. Another Pen- 
sion in the Palazzo Corsi 
Salirati, No. 4yiaStrozzi 
Tornabuoni (formerly 
Mi^s Earle's). . Lift and 
Baths. 

*Ficciolif a favourite 
house on the Lung' Amo, 
entrance No. 1 Piazza 
Trinitk ; very well kept ; 
8 to 10 fr. 

Luce esCf Lung* Amo 
dell a Zeccha Vecchia, 7 to 

10 fr., including wine; 
large and comfortable. 

*JenninffSy 65 Corso 
Tintori (front on the 
Amo alle Grazie, No. 4), 
7 to 8 fr. with wine. 

Simif adjoining the 
above ; highly spoken of. 

*Mogqi, 5 bis, Piazza 
Indipendenza, S.E. corner 
(C. 4) ; small but ex- 
cellent in all respects, 
good food and wine, 
7 fr. 

Miss Hill, 6 Via Mi- 
ch j I e, very comfortable. 

J endinij Via Cheru- 



Servants. 

bini; large, comfortable, 
and reasonable. Baths. 

Corona d^ Italia, 4 Via 
Palestro, kept by the pro- 
prietors of the P. Bellini. 

Lelli, 38 Via Monte- 
bello; *Taiino Trolhpey 
1 Via del Podere, N.W. 
comer of Piazza Indi- 
pendenza ; Chapman, 21 
Via Pandolfini (D. E. 6); 
these three American. 

Caccianino, 4 Via dei 
Banchi. Lift. 

Schneiderff, 13 Lung* 
Amo Guicciardini, S. of 
Ponte Carraja (K. 3). 

Kirch, Benoitf and 
Giannini, 11, 13, and 
21 Lung* Amo Serris- 
tori. 

Nardini 17 Borgo SS. 
Apostoli (E. 4), cheap ; 
frequented by artists. 

Giotti, 1 Piazza Sotle- 
rini, S. of Ponte Carraja, 
well recommended. 

Clarke - Molini - Bar- 
bensi, close to the S. end 
of Ponte Carraja ; large, 
old established, and 
moderate. 

8. Lodgings are easily 
obtained, at rates vary- 
ing from 40 fr. a month 
upwards for a single 
room, according to size 
and situation. . The best 
position is the sunny side 
of the Lung* Amo, or the 
Piazza dell* Indipendenza 
and its neighbourhood. 
All requisite information 
on this point can be ob- 
tained from the Agents* 



4. Servants. — Servants in 
Tuscany are engaged by 
the month, and a fort- 
night's notice is required 
on discharging them. 
They may be procured on 
applying to the bankers 



Servants. 

and respectable English 
tradesmen in Florence ; 
the stranger should be 
very cautious not to en- 
gage them without such a 
recommendation. Fami- 
lies wintering in Florence 
can make an arrangemeQ.t 
with their cook to furnish 
everything required for 
the house at a stipulated 
price per day, week, or 
month ; in which case it 
is better to give notice 
in the Nazione that the 
servants have received 
orders to pay for every- 
thing in ready money, and 
that their master will not 
be accountable for any 
debts contracted by his 
servants, otherwise he 
will be held liable to pay 
all tradesmen's bills. 
The notice must be 
written on stamped paper 
(60 c), and sent to the 
Foglio degli Annunzi 
della Frovincia diFirenze, 
from which it is copied 
into the Nazione. 

Persons prolonging 
their stay during the 
summer will find no 
difficulty in procuring 
country residences among 
the numerous villas that 
surround the city, par- 
ticularly on the north, 
many of which are let 
out to strangers. There, 
although the days are 
hotter even than in the 
city, the evenings, nights, 
and mornings are delight- 
fully cool. Choose an 
elevated situation at 
some distance from the 
highroad, the dust from 
which is insupportable. 
A well- situated furnished 
villa mav be procured at 
from 200 to 800 francs 
(£8 to £32) a month. 



direotobt; 



Consulates. 

As villas are generally 
let for a period of years, 
it will be neciessary to 
introduce a permission 
to sublet in the lease, 
before entering on posses- 
sion. 

Florence, which for- 
merly was one of the 
most economical places 
in Europe for foreign 
residents, has followed 
the rule of the other 
large towns of Italy. 
Every article of house- 
keeping has increased 
considerably in price 
within the last few years, 
together with every 
other item of outlay for 
a family, such as keep of 
horses, hire of carriages, 
masters, etc. 

IL CONSULATES.— Brt^ 

ish Consul-General for 
Italy, 8ir Dominic Col- 
naghi. Vice-Consul, Mr. 
French (French and Co., 
bankers), ViaTornabuoni. 
American Coimu/^ Isaac R. 
Diller, Esq., 10 Via Toma- 
buoni. 

9. Clubs. — Circo/o delV 
Unione, formerly the 
Jockey Club, close to 
the Piazza di Santa 
Triniti, admission diffi- 
cult and expensive. The 
«lub consists chiefly of 
Italian noblemen and 
gentlemen, but some of 
the English, French, Ger- 
mans, Russians, etc., re- 
aiding in Florence, belong 
to it. — The Casino di 
Firenze, or JBorghese, in 
the Via Ghibellina, is a 
club to which strangers 
are admitted for 2 months 
on paying 8 fr. and on 
prefientation of a member. 
■ BdXXa are given here da- 



Kewspapers. 

ring the Carnival. — ^The 
Circolo Filologico di 
Firenze, Palazzo Ferroni, 
Piazza S. Trinitk. Stran- 
gers admitted on the 
nomination of the presi- 
dent and one of the 
members. This is a read- 
ing and literary club, 
with a good assortment 
of Reviews. Fee, 42 fr. 
a year, with 10 francs 
entrance. Lectures, and 
classes for the study of 
modern languages, extra. 
— Alpine Club (Florence 
section), also in the 
Palazzo Ferroni, entrance 
No. 4 Via Tornabuoni. 

Florence Club (English), 
5 Borgo Ogni Santi ; ad- 
mission for 1 to 12 
months, upon introduc- 
tion by a member. Fee, 
150 fr. a year. Dinner 
at 7 P.M. ; luncheon k la 
carte, 12 to 2.30. All 
these are well supplied 
with reference books and 
newspapers. 

Beading - Booms. — 
♦Vieusseux, Palazzo Fer- 
roni, close to the Trinity 
bridge; an excellent es- 
tablishment, open daily, 
including Sunday, from 8 
A.M.to 10 p.m. Admission 
50 c. ; for a week, 3 fr. ; 
for a month, 7 fr. The 
well-supplied Circulating 
Library is open daily from 
9 to 5 ; adm., for a week, 
1 fr. ; for a month, 3 fr. 
Newspapers. — ^The po- 
pular Italian daily papers 
are the Nazione, Fiera- 
mosca, Corriere Italiano, 
and Vedetta, The Secolo 
di Milano arrives every 
evening from Milan, and 
has a wide circulation. 
The Italie, a French 
paper, is published daWy 
in Rome. 



Beer-Ckurden. 

7. Bestanrants (Ital. 
TraUoria).—*Doney, 16 
Via Tornabuoni (also in 
the Cascine Park), good, 
but dear; frequented by 
ladies. — Rossini, Via 
Condotta, near the Piazza 
della Signoria, good. — 
*Capitani, 11 Via Torna- 
buoni, good and mode- 
rate. — *Etruria, the best 
of the purely Italian 
eating-houses, Via Cal- 
zaioli. — Toscant, 4 Via 
Calzaioli, moderate. — Le 
Antiohe Carrozze, Borgo 
SS. Apostoli, fair and 
moderate. — La Fatria, 
Via Calzaioli. — Bondanif 
23 Via Panzani (also an 
hotel), and in summer in 
the Viale dei Colli (also 
a Pension). 

Cafes. — Doney, Via 
Tornabuoni, the most 
frequented. — Ciacosa, 9 
Via Tornabuoni, also a 
confectioner,much patron- 
ized bv ladies for after- 
noon tea. — GUli e Letti, 
Piazza della Signoria, also 
a Restaurant, good Eng- 
lish and Vienna beer.— 
Italia, close to S. M. 
Maggiore (D. 4), the 
most moderate. — Botte- 
gone. Piazza del Duomo. 

8. Confeetlonen. — Doney, 
Giacosa, and Gilli (see 
above). — 0, del Baono^ 
Via Cerretani and Via 
Cavour. — Saoeerdotti and 
Luisi, Via Cerretani and 
Via ApoUonia. English 
Baker, Balboni and MUl- 
ler, 5 Vigna Nuova. 
Chocolate at Rivo%re*s, 
Via Vacchereccia, close 
to the Loggia. 

Beer-(htfdexL — Birre- 
ria (7or«eiio,^y \». ^sgv'^-^isv- 
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Wine. 

frequented ; music in the 
evening (also a Restau- 
rant). . 

Wine (Chianti, Monte- 
pulciano, and Pomino). — 
MengottOf Piazza dell' 
Olio ; Barile^ 10 Via dei 
Cerchi; Al Fiaacone^ 84 
. Via Guelfa. 

Baths. — Fraivceschij 19 
Vigna Nuova, and 28 
Via Parione; Fepiniy 16 
. Borgo SS. Apostoli, near 
the Piazza S. Triniti, on 
the site of the old Roman 
baths. Corso Vittorio 
Emanuele, behind Pal. 
Corsini ; 30 Via Maggio. 

d. OnmibiiB from the 
Piazza della Signoria to 
the several gates of the 
town. Fare, 10 c. ; on 
festivals and Sundays, 
15 c. 

Tramway from the 
Piazza dei Giudici (E. 5) 
.aU round the N. half of 
.the town, by Porta alia 
Croce and P. San Gallo 
to the Cascine ; also from 
.the same point across the 
. Ponte alle Grazie to the 
Bagno di Ripoli (beyond 
F. 7); from the Rly. 
Stat, to Rifredi and Sesto 
(for Doccia); from the 
Porta alia Croce to San 
Salvi; from the Porta 
Beccaria to Ponte a Men- 
sola, Settignano, and Ro- 
vezzano. The cars run 
at intervals of 20 to 30 
min., fare 10 to 20 c. 

Steam Tramway from 
S. M. Novella to Poggio 
a Cajano, S. Donnino, and 
Prato; from S. M. No- 
vella to the Cascine ; and 
from the Piazza di Ces- 
tello (E. 3) through 
Porta S. Frediano to 
Legnaja and Signa. From 
the Porta Romana to the 



Carriages. 

Certosa, Tavamuzze, and 
Ferrone, and from the 
Porta alia Croce along the 
Viale dei Colli to Gel- 
somino. From the Porta 
Romana by Poggio Im- 
periale, Viale Galileo, 
and Piazzale M. Angelo, 
across the Bridge to the 
Porta alia Croce. Elec- 
trie Tramway to Fiesole 
every 20 min., starting 
from the Piazza S. Marco. 

Travellers are recom- 
mended to buy an Orario 
(15 c.) at one of the news- 
agents, which will give 
full information about 
the hours of staging and 
the fares. 

Cabs, in general good ; 
A course within the 
old city wall — hj day, 
1 fr. ; by night, 1 fr. 
60 c. By time, first 
half-hour, 1 fr. 20 c, 
every subsequent half- 
hour, 80 c. ; by night, 
1 fr. 50 c. first half-hour, 
and 1 fr. every subse- 
quent half-hour. Out- 
side the city limits, with- 
in 2 miles of them — by 
day, 2 fr. first half-hour, 
and 1 fr. every subse- 
quent half - hour ; by 
night, 2 fr. 30 c. first 
half-hour, and 1 fr. 20 c. 
every subsequent half- 
hour. {Night service is 
Ij^ hrs. after sunset until 
dawn.) Luggage, 50 c. for 
each large trunk or box, 
and 25 c. for each port- 
manteau or bag; small 
packages free. For a drive 
in the country an agree- 
ment must be made. 
Every carriage is bound 
to have the tariff in 
Italian and French in- 
side. 

Carriages. — Pappucot\ 
Lung' Amo Guipciardini; 



Telegraph Office. 
Somigli, 1 Via del 
Guanto; Borgo, 14 Via 
dei Fossi ; Marchi, 5 Via 
S. Frediano. Ceccherellif 
72 Via San Gallo. A 
two-horse carriage fur- 
nished by an hotel<- 
keeper will cost 20 to 25 
francs per day ; but resi- 
dents may obtain from a 
job-master a good open 
or close carriage at 350 
to 400 fr. a month, not 
including the coachman's 
buonamano of 30 fr. 
(two horses, 500 to 600 
fr.). Private Carriages 
for evening visits may be 
hired at from 8 to 12 
fr., but a bargain must be 
made beforehand. 

10. Post Office (open 8 a.v. 
to 9 P.M.) — in the square 
of the Uffizi, opposite the 
entrance to the Galleries ; 
branch office at the Cen- 
tral Railway Station, and 
in the Via Romana (F. 3). 
There are street post- 
boxes all over Florence. 
Letters to and from Eng- 
land and all countries 
included in the Postal 
Union, 25 c. for i oz. ; 
post cards 10 c. ; news- 
papers. Id. per 4 oz. ; 
books, j^d. per 2 oz. 
Registered lettera (rac' 
comandate), 30 c. addi- 
tional. Within the city 
6 deliveries daily, 5 c. 
Money Orders to Eng- 
land, 40 c. for erery 
25 fr. It is better to 
have letters addressed to 
the care of a banker or 
hotel than to the Paste 
Pestante, where mistakes 
are often made. Letters 
reach Florence from Lon- 
don and Paris, and vioe 
verad, in 2^ and 2 days. 
Telegraph Office.— Pa- 
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Bankers, 
lazzo Konfinito, 12 Via 
del Proconsolo ; 26 Borgo 
Ogni Santi; 1 Via S. 
Onofrio ; Piazza Cavour. 
Tariff for Italy, 15 words 
1 fr. ; every additional 
word, 5 c. For London, 
message, 1 fr. ; each 
word, 30 c ; receipt, 6 c. 

11. Bankers. — Messrs. E» 
Fenzi and Co,j Pal. Nuovo 
in the Piazza della Sig- 
noria. Maquay, Hooker 
and Co., Via Tornabuoni. 
French and Co., Via Toma- 
baoni. Both these honses 
have branches in Rome 
and at the Baths of Lucca 
and Pisa, and are agents 
for the despatch of parcels 
to England and the United 
States. Haskard and 
Son, 3 Piazza Antinori. 
Money-changers, Fiora' 
vanti and Co., 5 Via Cer- 
retani ; PestelKni, in the 
same street, close to the 
Baptistery. 

12. Fhysioians.— 2>r. WU- 
son, M.D., GSttingen, 
Fellow of the Royal Col- 
lege of Physicians, Lon- 
don, Member R. C. Sur- 
geons, London, foimerly 
Physician to a London 
Hospital, and Physician 
to the British Legation 
when in Florence. A 
long residence in this 
country has given Dr. 
Wilson an insight into 
the maladies peculiar to 
the climate, which ren- 
ders his advice particu- 
larly valuable ; 8 Piazza 
Madonna. 

Dr, C, Blair Wdsm, 
3I.D., 9 Via Tornabuoni. 

Dr, Coldstream, M.D. 
-Edin., F.R.C.S. Edin. 
Consultations, 2 to 3.30. 
2i Lung' Amo Nuovo. j 



Chnrches. 

Dr. St. Clair Thomson, 
M.D. London, Via del 
Moro. 

Dr. Baldwin, Via Pa- 
lestro, American. 

Italian: Dr. G, B. 
Orazzini, 22 Via Maggio, 
Physician to the King's 
household. 

Italian Surgkons. — 
Prof. Corradi, Prof. Ro^ 
sati. Prof. Federici. 

Dentists. — Mr. Dunn, 
8 Piazza Sta. Maria No- 
vella. Dr. W. Dunn, 24 
in the same Piazza. Dr. 
Sch'iffner, 8 Via Cer- 
retani. Dr, Elliott and 
Dr, Povcers, 10 and 11 
Via Tornabuoni. The 
last three American. 

18. Chnrehes. — Church of 
England. — Holy Trinity, 
built by subscription, and 
opened in 1846. Holy 
Comm. on Sun. at 8.30 
A.M. ; services at 11 
A.M. and 3.30 p.m., and on 
Wednesdays and Fridays 
at 11 A.M. Chaplain, 
Rev. R. B. Harrison, M.A., 
7 Via della Pace. — S. 
Mark's, 18 Via Maggio. 
Chaplain, Rev. Charles 
Tooth, M.A. Holy Com- 
munion daily at 8.30; 
Mattins, 10. Services on 
Sun. at 8.30, 11, and 5. 
Special Services in Lent 
and Advent. * Hours ' 
on Good Friday, 12 to 3. 
American, 11 Piazza del 
Carmine; Scotch Presby- 
terian, 11 Lung' Ai-no 
Guicciardini ; services at 
11 A.M. and 3.30 p.m. 
Waldensian Mission, 51 
ViaSerragli. Oermnnand 
French, 9 Lung' Amo 
Guicciardini. 

An English Priest at- 
tends every SatuYdtiy 
after 2 o'clock at t\ift\ \.WQfeT% 'Cti«^ \rc«kS|, N» 



Shops. 

Oratorio degli Strozzi, 
behind the Palazzo. 

14. Artists. — Painters. 
— At the Societi Artis- 
tica, 18 Viale Principe 
Eugenio (D. 7), classes 
are held for young ladies 
three or four times a 
week by various artists. 
— R. Spencer Stanhope, 
Esq., 3a Via Lungo 
Mugnone (A. 6). — Signer 
Tito Conti, 5 Piazza 
Donatello. — Costa and 
Conti, Via Romana (copy- 
ists and dealers). — Odd* 
ardo Celli, 6 Via Manilip 
Ficino. — Gordigiani, 6 
Piazza Donatello. — FrtH- 
cesco and Giuseppe Vinea, 
10 Piazza Donatello. — 
Cumbo (landscape), 3 
Lungo Mugnone. — A. 
Falda, 16 Lung* Amo 
Serristori (water-colour 
copies). 

ScuLnoBS.-^Salvatore 
Albano, 2 Via del Man- 
dorlo. — Antonio Bortani, 
Piazza Indipendenza. — 
Prof, Alfonso Camielo, 9 
Via Leonardo da Vinci. 
— Emanuele Caroni, 10 
Borgo Ogni Santi. — Luigi 
Canci, 17 Piazza S. M. 
Novella. — Prof. Cesare 
Fantacchiotti, 39 Via 
Panicale. — Longworth 
PowerSy Esq., 3 Via Farin- 
ata degli Uberti. — Au» 
gusto Passaglia, 53 Via 
delle Ruote. — Pazzi, 28 
Via del Castellano. — ^^i- 
valta, 19 Lungo Mugnone. 

16. SHOPS. — In making 
purchases, travellers 
should avoid having anyp. 
thing to do with touters, 
commissionnaires, and 
cabdrriet^ ^R\kB t^^sScj^^ 
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Shops. 

shop or hotel, and gene- 
rally select the worst, 
where they are likely to 
be paid the best. Few 
persons now require to 
be told that it is the 
custom in Italy for shop- 
keepers to demand at first 
an extravagant price, in 
the expectation of being 
beaten down. 

Agents for forward- 
ing goods. — F. Henry 
Bumbert, 20 Via Torna- 
buoni; also agent for 
Lodgings, Villas, etc., 
and for Gaze's tours. 

B» Digby Beste^ pro- 
prietor of the Anglo- 
American Stores, and 
Agent to the London, 
Chatham & Dover Rly. 
Company, stores and 
forwards luggage, pro- 
cures houses and lodgings, 
and gives all information 
required by English visi- 
tors. 

Alfred Lemon and 
Co.y 19 Vigna Nuova; 
^uggAg^ cleared through 
the Custom House, col- 
lected, packed, or stored. 
T. Cook & Sons, 10 Via 
Tornabuoni. 

Antiquities and Cn- 
riosities. — S, Bardini, 1 
Piazza Mozzi; No. 12 
Piazza Pitti, and several 
shops in the Via Maggio ; 
Laschi, 10 Via dei Fossi ; 
Pacini, 25 in the same 
street ; Capponi, 1 Piazza 
Trinity. 

Booksellers. — Loescher 
and Seeber, 20 Via Torna- 
buoni, well supplied with 
English . and foreign 
works, maps, Murray's 
Handbooks, and travel- 
lers' literature. Agent 
for the Italian Ordnance 
maps. Flor and Findel, 
24 Lung' Arno Acciaiolo ; 



Shops. 

stationery, guide-books, 
prints, pictures, and 
frames. W. Crichion, Via 
dei Fossi. Cole, 17 Via 
Tornabuoni. Brogi, 1 
Via Tornabuoni. Bocca, 
8 Via Cerretani. For 
Italian books: Paggi, 7 
Via Proconsolo. Second- 
hand books : Franceschini, 
Borgo dei Greci (E. 5), 
Book-binders. — Giannini, 
19 Piazza Pitti. 
Chemists. — Roberts, 17 
Via Tornabuoni ; English 
medicines ; good stock of 
perfumery, teas, Italian 
and foreign wines, and 
mineral waters. Groves, 
15 Borgo Ogni Santi 
(sells wines and mineral 
waters). Homoeopathic 
Dispensary, 20 Vigna 
Nuova. 
Drapers. — La VUle de 
Lyon, Piazza Antinori ; 
Ciatti, close to the Bi- 
gallo ; Pettini, Piazza 
della Signoria ; Bon 
MarcM, Via Cerretani; 
Dante, 9 Via Cerretani 
(hosiers); Bossi, 2 Via 
RondinelU (dressmaker) ; 
Brunetti, 20 Via Torna- 
buoni (hosiers). 
Florentine Hosaio. — 
BazzanH, 12 Lung' Arno 
Corsini; Bosi, 1 Piazza 
Trinity ; Bianchini, 9 
Borgo Ogni Santi ; Tor- 
rini, 6 Lung* Arno 
Nuovo. 

Enmitnre (Artistic). — 
Baiter, 5 Piazza Fresco- 
bald i; Flor and Findel, 
24 Lung' Amo Acciajoli. 
Glovers. — Guamieri and 
Pierini, 8 Via Cerretani ; 
Spooner, 3 Via Torna- 
buoni ; Filippini, 10 Via 
Calzaiuoli. 
Grocers. — * Anglo- Ameri- 
can Stores, 41-43 Via 
Cavour (open from 9 to 



Shops. 

.5) ; Frattigiani, 4 Borgo 
Ogni Santi; Casoni^ 15 
Via Tornabuoni ; Corsui^ 
20 Via Porta Roasa; 
Angh' Italian Stores^ Via 
27 Aprile (for tea). 
Hatters. — Mazzoni, 5 Via 
RondinelU; CattaneOf 33 
Via Cavour ; Bessi^ b 
Via Tornabuoni. 
Jewellers. — MarcTiesmi^ 9: 
Via Tornabuoni; Acca^ 
risi, 1 Piazza Trinitii.f 
Berchielli^ Lung' Arno 
Acciajoli. 
Laoe. — School of lace- 
making, imported from 
Belgium, at the Convent 
of S. Silvestro, Borgo 
Pinti (C. 6). Ladies 
wishing to visit the 
establishment must give 
24 hrs.' notice to the 
Superior. 
Lamps. — Guadagni, 8 Via 
Panzani (speaks English) ; 
Maison Cluny, Via Tor- 
nabuoni. 

Hajolioa. — * CantagdUi^ 
200 yds. beyond the 
Porta Romana, a large 
establishment, well 

worth a visit. 
Harble Statuary, Ala- 
baster and Caryhigs. — 
Frilli, 4 Via dei Fossi ; 
Bazzanti, 12 Lung' Amo 
Corsini ; Romanelli, 22 
Lung' Amo Acciajoli ; 
Torrini, 6 Lung' Amo 
Nuovo. 

Mxisioal Instnunents.— 
Bratti (Mandolines and 
Guitars), 7 Via Martelli ; 
Brizzi, 12 Via Cerretani 
(pianos) ; Ceccherini, 
Piazza Antinori (pianos); 
the two last have also a 
musical lending library. 
Photographers.— jPro^i, 1 
Via Tornabuoni ; Alinari^ 
8 Via Nazonale ; Monta- 
bone, 8 Via dei Bianchi ; 
Schemboche, 38 Borgo 
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Shops. 

Ogni Santi ; Qiannini. 
10 Via Cerretani (also 
Stationery). The studio 
and portrait rooms of 
Slgnor Brogi, 15 Lung* 
Arno delle Grazie, are 
well worthy of a visit. 
Piotiire Dealers. — ^Galle- 
ria Pisani, 2 Piazza 
Manin, an extensive and 
interesting collection of 
the works of modern 
Italian artists, with 
numerous excellent 

copies of ancient pic- 
tures; open daily from 
10 to 6. Candida, 
Piazza Ogni Santi. 
Costa and Contfy 8 Via 
Rom ana Duminif 16 
Piazza Pitti. Dr. Bcggi, 
15 Via Maggio ; Flor and 



Shops. 

Findelf 21 Lung* Arno 
Acciajoli ; Siutrnann, 38 
Borgogaissanti. 

Fictiure Frames. — Monte- 
latici, 13 Via dei Fossi ; 
Valdlnociy and Sandrinf, 
close together in the 
same street. 

ForoelaixL — Ginorl, Via 
Rondinelli. Factory at 
La Doccia, worth visit- 
ing. 

Shoemakers. — Gnesi, 4 
Vigna Nuova; GitUiottiy 
17 Via del Proconsolo; 
Capincrt, 19 Via Rondi- 
nelli ; Consani, 6 Via dei 
Banchi ; Floner^ 5 Via 
Calzaiuoli. 

Stationery. — Pineider, 
Via Tornabuoni and 
Piazza Signoria. Cole^ 



Shops. 

17 Via Tornabuoni (sells 
also photographs). 

Straw Hats. — Nannvcd, 
Taddeif and several 
others, all in the Via 
Porta Rossa. 

Tailors. — Pose, Via dei 
Panzani ; CelUrini, Piazza 
del Duomo ; Assoy 5 Piazza 
Signoria ; Petrucci^ 8 Via 
Cerretani. 

Umbrellas. — Gilardini, 12 
Via Cerretani; Galli, 2 
Via Calzaioli. 

Wood - carvixig. — Soar^ 
selliy 33 Lung' Arno 
Torrigiani ; Barbettiy Via 
del Prato(D. 2) ; Fruilint, 
Piazza Santa Catarina 
(B. 4); Lottiy 87 Via 
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§ 1. Situation and General 
Topography. 

Florence is situated on the river 
Arno, a tortuous and inconsidemble 
stream, which rises on the slopes of 
Monte Falterona, about 25 m. N.W.W, 
of the city, but does not reach it until 
after a course of nearly 90 m. 

The valley of Florence, in some 
places 10 m. wide, is bordered on the 
N. by a lateral branch of the Apen- 
nines, the highest peak of which 
is Monte Morello (3000 ft.), and on 
the S. by a lower group of hills de- 
tached from the Apennines, and sepa- 
rating it from the valleys of the Chianti 
and Elsa. 

The geographical position of Flo- 
rence is lat. 43° 46' 36", long. E. of 
Greenwich 11° 15' 30"; its height 
above the sea is 174 Eng. ft. 

Firenze la heUa, ** the Etrurian 
Athens'* (Byron), has been cele- 
brated in all ages for the beauty of 
its situation ; best appreciated from the 
Piazzale Michelangelo, from Bello- 
sguardo, or from the ch. of S. Ales- 
sandro at Fiesole. Its chief features 
are tht picturesque buildings of the 
city, the bright villas scattered about 
the rich plain and on the slopes of the 
hills, and the fine forms of the moun* 
tains which enclose the prospect. The 



j environs of Florence have been de- 
I scribed by Ariosto in the Mell-kuown 
lines — 

A veder plcu di tante ville I colli. 
Par clie il tenren ve le gcrmogli como 
Veiinene gcnuogliar auole i rampoUi. 

Sc dentro un mur, sotto un mcdeBmo nume 
Foseer raccolli 1 tuoi palazzi sparsi, 
Non ti sarien da pareggiar due Home. 

Ariosto, cap. xvi. 

Within, the streets are mostly rather 
naiTow. The finest palaces are crowned 
by a deep cornice in a bold style of 
ornament, whose size is proportioned 
to the total height of the building. 
The massive rustic basement is a 
characteristic of the Tuscan style, a 
designation employed by Vasari. A 
I profusion of iron- work adds to their 
prison-like appearance, which is in- 
creased by the comparative scarcity 
and the smallness of the windows. 
The fa9ades of many of the principal 
churches are unfinished. 



§ 2, Historical Topography.! 

Modern Florence is in the form of 
an irregular pentagon, divided into 
two unequal portions by the Arno 

f For the history and antiquities of Flor- 
ence, consult that pleasant boQlc^ Wa\\c% va 
Florence^ by th.e lA\a»^« "aftxtwec^ \W^, i>^s» 
Mrs. OllphanVft Makers «f Ftorewie.wA Myw"^' 
tn£f« in Morence,!!!;} Vx^.'&VkS^tu 
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Florence: Historical Topography, 



The ancient city was wholly on the 
N., and an attentive observer may 
yet find indications of the succes- 
sive enlargements which it has sus- 
tained. 

The First Cerchio, or nucleus, was 
confined within narrow limits, forming 
nearly a rectangle, of which the front- 
age towards the Arno extended from 
the PorUe Sta, Trinita to half-way be- 
tween the Fonte Vecchioand the Ponte 
alle Grazie, a distance of about 400 
yards, and extending from N. to S. 
about 600 more, the ancient church 
of the ApostoU being just without the 
walls, and the Duomo or cathedral 
being just within. This was probably 
the precinct of the original Roman 
Castrum or colony. The first distinct 
historical notice of Florence is found 
in Tacitus {Ann. i. 79), in relation to 
the embassy sent by the Florentines to 
Rome, A.D. 10, petitioning against the 
proposed diversion of the Chiana into 
the Arno, a scheme which would have 
relieved Rome from the risk of inun- 
dation at the expense of Florence, 
Remains of Roman buildings have 
been discovered, but in rude and poor 
style, indicating the insignificance of 
the city. A few notices of the ex- 
istence of Florence after the invasions 
of the Barbarians can be traced, but 
the very early history of (the city is 
exceedingly obscure. Modem criti- 
cism equally rejects the legends of 
its foundation by the Roman Senate 
upon the site of the camp of King 
Fiorinus after the destruction of 
Fiesole, and the tales of its desolation 
under Attila and its restoration by 
Charlemagne. It appears, however, 
to have continued increasing in popu- 
lation under the government of the 
Countess Matilda. 

The inhabitants of the first Cerchio 
were the descendants of the ancient 
Etruscan or Roman colonists, subju- 
gated but left undisturbed by the 
Teutonic victors. Many powerful 
and noble families, however, of the 
adjoining country, as it is thought 
of Lombard lineage, had from time to 
time settled themselves round about 



the city, in the different horghi, the 
small villages and townships which 
grew up around it These were 
aggregated to the community, when 
the distinction of origin began to be 
obscured, and in 1078 it was decreed 
that the whole population should be 
included within the walls of 

The Second Cerchio, of which the 
Arno frontage extended from the 
Ponte aUa Carraja to the Ponte aJUe 
Grazie, about double the length of the 
first enclosure. In the first Gerchio 
the narrowness and complexity of the 
streets, or rather of the alleys, mark 
the crowding of the ancient popula- 
tion round the fane of their tutelary 
saint, S. Giovanni, the protector of 
Florence. Both the first and the 
second Cerchio were thickly studded 
with the towers of the nobles, varying 
from 200 to 300 feet in height, at 
once the token of aristocracy and the 
means of abusing aristocratic power. 
Hence, in the great revolution of 1250, 
which established democracy, it was 
ordained that all these towers should 
be reduced to the height of 96 feet, 
an injunction which was rigidly exe- 
cuted ; and these truncated dungeons 
were aftei*wards either demolished or 
incorporated in other buildings. At 
Bologna and San Gimignano the 
traveller may see similar towers in 
their original state; others, more 
altered, at Pavia. At Florence few 
of them subsist; the best preserved 
is the Torre di San ZenohiOy at the 
angle of a street just N. of the ch. of 
S. Stefano (E. 4) : it is now incorpo- 
rated in the Pal. Bartolonunei. On 
this site S. Zenobio, bp. of Florence, 
was born about Aa>. 450, but the tower 
itself is evidently not older than the 
nth cent. 

The Third Cerohio is the circuit 
formed by the existing walls, now 
nearly levelled. This Cerchio includes 
the OUr' Arno, on the S. of the river. 
It was begun in 1285, and not com- 
pleted before 1388. Amolfo gave the 
plans and designs. In the usual spirit 
of magnificence which distinguished 
the republic, it was decreed in 1324 



Florence. 



WalUf Gates: etc. 
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that, at the distance of every 380 feet, 
there should be a tower 76 feet in 
height, as well for beauty as for 
defence; and a few still higher. 
Giovanni Villani, the historian, was 
director of the works, and he has 
described them with delight and pride. 
The aspect of this portion of the city 
differs much from that of the first 
and second enclosures. It wants their 
early historical monuments, but here 
are the great monastic edifices, whose 
owners did not become of importance 
until after the building of the second 
circuit, and who here obtained for 
their respective orders the extensive 
sites for buildings now devoted to 
other purposes. The streets are wide, 
straight, and well planned; many of 
them existed as suburban roads before 
they were taken into the town. Of 
these the Via Larga, now Ckivowr, is 
the principal. In forming the Uiird 
circuit the citizens took larger measure 
than they were able to fill. In the 
N. portion there is yet, although dis- 
appearing under modem extension 
and improvements, unoccupied ground, 
and in the Oltr' Amo one half is 
occupied by the BoboU and Torrigiani 
Gardens. 



§ 3. Walls, Gates, etc. 

The Walls which till lately mariced 
this last enlargement of the city, and 
the length of whose circuit was about 
6 m., continued entire and unbroken 
throughout the whole extent, except- 
ing where the more modem citadels of 
the Belvedere and the Fortezza had 
been inserted; but the towers which 
rose upon them had generally been 
demolished, or lowered to the level of 
the curtain. "These towers,*' says 
the historian Varchi, "encircled the 
city like a garland." They were de- 
molished in 1527, when the Floren- 
tines were menaced by the Imperial 
army under the Gonn6table de Bour- 
bon. This was the period when the 
modern system of fortification began ; 
and, outwprk^ Peing Ibfown up bv 



the celebrated engineer Antonio da 
San GaUOf it was thought that the 
ancient towers diminished the means 
of defence of the city. The most per- 
fect still remaining are on the southern 
site in the OUt' Amo, 

The old walls are utterlv una- 
vailable for any purpose of de&nce in 
modem warfare. Their utility con- 
sists in affording^the means of collect- 
ing the city tolls or octroi duties. In 
consequence of the increased popula- 
tion the municipal limits have been 
extended almost as far as S. Domenico 
on the N., and Poggio Imperiale on the 
S., and the whole extent of the walls 
on the N. side demolished from Porta 
al Prato to Porta alia Croce, and on 
to the Amo. Broad new boulevards 
(Viale Vittorio Emanuele^ Principe 
Umhertoy Filippo Strozzi, Principeasa 
Margheritay Principe Amedeo, Principe 
Etigenio, Carlo Albertoy now occupy 
their site. 

Some of the ancient Gates are still 
standing as monumental records ; they 
are nearly uniform ; a tower, pierced 
by a circular arch. Porta 8. Gallo, 
Porta 8. Miniato, Porta 8. Niccolb, 
Porta 8, FredianOf and Porta Bomana 
(1328), the last four on the S. side 
of the river, are the most perfect, 
but the Porta S. Niccolo is the 
only one retaining its original height 
and form. Several of the gates 
are decorated with "Marzoechi," or 
figures of lions, the emblem of the 
city, the derivation of which word 
is quite unknown. The Porta San 
CHorgio, on the S. side, leading to 
Poggio Imperiale and Arcetri, is de- 
corated on the outside with a relief 
of the saint from whom it derives its 
name, and on the side towards the 
town vyith a fresco of the Virgin and 
Child, by Bernardo Daddi, The Porta 
alia Croce (1284) and P. San OdUo 
(1330) are each adorned with a large 
fresco of the Madonna with two Saints, 
by Michele di Bidolfo. Beyond the 
latter is a triumphal arch, erected by 
Oiado in 1737, to commemorate thk& 
entry of Fraac^ \1.^^<& %Lt%X^\«s^^ 
Buke ol tide Hi:yatii& ot\iQ>Tt^\sA. ^^''^ 
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tine, covered with heavy reliefs by 
artists of little note. 

Two Medicean fortresses break the 
line of the ancient walls, and are 
monuments of the destruction of the 
liberties of the republic. Clement 
VII. directed the building of the For- 
tczza di S. Giovanni Battista, on the 
N. side, for the purposes of maintain- 
taiuiug the city in obedience to his 
nephews, Alessaudro and Ippolito. 
Antonio da San Gallo was the archi- 
tect, Michel Angelo, who was asked 
to construct this menace on his 
country's liberties, having sternly 
refused to lend his aid ; it was com- 
pleted in 15d5. 

The fortress of Belvedere, on the S. 
side of the city, stands upon the hill of 
San Giorgio, adjoining the gate of that 
name. It was built in 1590, by Ferdi- 
nand I., BuontaUnti being the archi- 
tect, heneath are the vaults intended 
to contain the treasures of the Medicean 
Grand Dukes. 



§ 4. Bridges. 

The portion of the river within the 
city is crossed by four stone bridges 
and two iron suspension ones, all of 
which at various times have suffered 
more or less from the river's fury. The 
Arno is fed by mountain torrents, 
and occasionally swells in the course 
of a few hours to a most extraordinary 
height. Since the construction of the 
new quays, however, no case of inun- 
dation has occurred. 

The Fonte alle Grazie (F. 5) was 
built by LapOf the ' fellow-pupil of 
Arnolfo, under the direction of Messer 
Ruhaconte, a Milanese, who filled the 
office of Podesta in 1235. It is to 
this Messer Rvhaconte that Florence 
owes its present polygonal flagstone 
pavement, brick having been the 
material previously employed. This 
bridge has undergone frequent repairs, 
and has been widened. It was ex- 
ceedingly damaged by the great flood 



of 1 557. On the Lan^ Arno Serristori, 
S.E. of the bridge, is a monomeiit to 
Prince Demidoff, a wealthy and mnnir 
ficeut Kussian noble, b^ Bartolini 
(1870); the group of Charity saccoor- 
ing Children was presented by the 
prince. 

The Fonte Veochio was entirely 
carried away by a flood in 1 177, and 
again in 1333. After the second 
destruction it was rebuilt on founda- 
tions so solid that they are unshaken 
to this day. Like the BiaUo, it is a 
street of shops, appropriated, with few- 
exceptions, to jewellers and goldsmiths. 
Above these shops runs a gallery 
leading from the Palazzo Pitti to the 
Galleria degli Uffizi. 

Fonte Sta. TriniU. The bridge 
immediately preceding the present 
one had been built in 1274, on the 
ruins of another erected in 1252, but 
swept away by the torrent of the 
Arno. In 1347 this underwent very 
extensive repairs, but an extraordinary 
flood, on the 13th of Sept, 1557, 
entirely destroyed it and two of tiie 
arches of the Ponte alia Carraia. 
Bartolommeo Armnanaii, architect to 
the Grand Duke Cosimo I., was ap- 
pointed to rebuild it (1566-69). The 
design has always been considered a 
very bold one for the age. The arches 
are remarkable for the flatness of their 
curve, and the piers for their dispro- 
portionate size. At the angles are 
poor statues representing the four 
seasons. Close by to the S.W. stands 
the Church of 8. Jacopo tra* Fossi, 
with an atrium of the 10th cent. 

Fonte alia Carraia (E. 3), second in 
point of antiquity, having been first 
erected in 1218, when it was called 
the Ponte Ntiovo, in contradistinction 
to the Ponte Vecchio. Lapo was the 
architect, and he built it of wood, but 
it was swept away by a flood in 1 269. 
It was next constructed of timber upon 
stone piers. The usage of old times at 
Florence was to welcome May- day by 
shows and pageants, prepared by the 
citizens of the several quarters and 
districts. Now in 1304 the merry 
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companies, '^brigata de' SoUatid" of 
the JBorgo San Frediano, gave notice 
that whoever wished to hear news of 
the other world should come to the 
Ponte alia Carraia upon May-day 
morning. The show itself was ex- 
hibited upon the river, upon which 
were moored various rafts and barges, 
supporting (as it would seem, upon a 
scaffold) a representation of the in- 
fernal regions. They were peopled by 
mummers, some disguised as demons, 
others figuring as condemned souls, all 
rushing to and fro midst flames and 
torments, and uttering the most 
terrific yells and cries. This strange 
spectacle drew enormous crowds, 
greater than the bridge could bear. 
The timbers gave way beneath 
the weight, and numbers of the 
spectators were either drowned or 
suffocated, or dreadfully maimed and 
injured ; and thus, says Villani, did 
the joke prove earnest ; for so many 
were sent to the other world, that 
there was hardly a family in Florence 
which had not lost a relative by the 
calamity. In 1304 the bridge was 
first erected throughout of stone, and, 
having been entirely destroyed by a 
flood in 1333, it was rebuilt in its 
present form. Fra Giovanni da Campi 
IS said to have been the architect. 
Two arches were carried away in 
1557 ; when it was restored to the 
state in which it remains, by Amma- 
nati. 

Beyond the Ponte alle Grazie on 
the £. side of the city, and the Ponte 
alia Carraia on the W., are the two 
suspension-bridges, called respectively 
the Ponte di Ferro di S. Niccol6 and 
the Ponte di Ferro alle Cascine, com- 
pleted in 1837 by a French engineer. 
That above the Ponte alle Grazie was 
carried away by the great flood of 
November 1844. It was restored in 
1853. The other crosses the river at 
a point where it is sometimes so 
shallow that boys may be seen wad- 
ing through the water to evade the 
toll. 

Quays, called by the generic name 
of Lxokg* Anuv extend the whole 



length of the city along the rt. bank 
of the river, and on the 1. bank from 
the Porta S. Niccolo to the Pal. 
Tempi, and from the Bridge of Santa 
Trinitk to the suburb of S. Frediano. 
The rt. bank of Lung* Amo, with its 
prolon^tion in the Cascine, is the 
favourite walk during the winter 
months. The names of the various 
sections of the Lung' Amo, like those 
of other streets here and elsewhere in 
Italy, are often capriciously changed. 
In the Piazza Manm (D. 3) is a statue 
of Goldoni, 



§ 5. CUMATE. 

The situation of Florence, iu the 
midst of a mountain-chain, produces 
vicissitudes of heat and cold, much 
greater than mi^ht be expected in so 
low a latitude. Piercing winds descend 
through the valleys of the Apennines, 
which are generally covered with snow 
during the winter ; while in summer 
its bowl-shaped valley renders it very 
warm. The mean temperature is 59°* 5 ; 
the means of the coldest and hottest 
months, January and August, being 
41§°and 77°. The transitions from heat 
to cold are considerable even during 
the same day, which renders it a bad 
residence for persons suffering from 
pulmonary affections. Equally dan- 
gerous is the change from bright 
sunshine on the Lung* Amo to the 
dark, sunless streets, which form so 
many funnels for cold air descending 
from the gorges of the Apennines. To 
this source may be traced most of the 
indisposition from which English 
and American visitors occasionally 
suffer. 

The months of September, October, 
and November are exceedingly agree- 
able ; the latter, however, generally 
ends with 10 days' or a fortnight's rain, 
after which a cooler temperature 
commences, but with still clear 
weather until the end of December. 
January is sometimes ushered in with 
snow, followed during thaXisvcs^^^^^ 
February \iiy \hfe\>\\lvii\^«Ki^^Ti^VTa.<va^ 
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is windy and cold, moderating after the 
equinox. April, May, and the early 
part of June are very agreeable ; the 
second half of Jane, as well as July 
and August, oppressively hot, the 
thermometer in the shade averaging 
849. In certain seasons, however, the 
hot weather does not set in until the 
first week in July, and continues until 
the first week in September. 

The quantity of rain that falls in 
Florence is considerable, especially in 
the autumn and early winter. From 
the nature of the pavement and im- 
proved drainage it soon finds its way 
into the Arno ; there is consequently 
no stagnant water in any part of the 
town. 

In a sanitary point of view Florence 
is much improved since the invasions 
of the cholera in 1854 and 1855, not 
only as regards drainage, but by the 
forbidding of intramural interments 
except in some very rare cases. Until 
the period in question the whole 
population, except the very poorest 
classes, found their last resting- 
place in the numerous churches and 
cloisters, the burying-fees forming a 
considerable item of income to the 
clergy and monks, who were im- 
properly allowed to continue the 
custom, notwithstanding one of the 
most well-judged laws of the Grand 
Duke Leopold forbidding it. The city 
is supplied with excellent water (acqua 
potabile), distributed from a vast 
reservoir by means of hydraulic 
tubes. 

Florence is exempt from specific 
diseases or epidemics. In October and 
the beginning of November, as in April 
and May, the climate of Florence is 
much less relaxing than that of Rome 
or Naples. Chronic dyspepsia gener- 
ally diminishes in intensity after a 
residence in the Tuscan capital ; in fact, 
all those diseases of a non-^infiamma- 
tory character requiring a bracing 
atmosphere appear to be benefited in 
Florence. Ague and fevers similar to 
those of Rome and Naples are un- 
known in Florence, save as the result 
of importation, the disease having 
been contracted elsewhere. Measles 
and scarlatina, like all other eruptive 



diseases occurring in Tuscany, as t 
general role, nm a remarkably mild 
course. 



§ 6. GfiOUOGt. 

The hills that bound on either side 
the middle valley of the Arno, in 
which the Tuscan capital is situated, 
consist chiefiy of a peculiar species of 
sandstone called pietra serena, and of 
a coarse limestone known by the 
names of pietra forte, galeiiro, etc ; 
they belong to the age of the Brilash 
greensand and chalk. The pietra 
Serena, which is extensively quarried 
for building-stone, is in massive 
strata, which may be well examined 
in the quarries of Monte Cecioli, and 
all round the hill on which Etruscan 
Fiesole stands, and in the gorge of 
La Gonfolina, between the middle 
and the lower valleys of the Arno ; 
whilst the pietra forte abounds in 
all the hills S. of the city, and 
furnishes the blocks not only for its 
massive polygonal pavement, but also 
for the outer walls of those prison- 
like palaces which have given the 
name of Tuscan to similar construc- 
tions elsewhere. The only fossil 
remains hitherto discovered in this 
cretaceous group are numerous species 
of fucoids or sea-weeds, of some 
species of hamites (in the valley of 
the Sieve), and of the genus Nemei'tea 
• — an extinct gigantic sea-worm — in 
the limestone of the latter locality. 
In the upper beds of the calcareous 
rock at Mosciano (see below. Excur- 
sions from Florence), near the water- 
shed between the Era and the Elsa, 
several species of nummulites have 
been found, which led Sir R. Murchi- 
son and Professor Meneghiiii to refer 
it to the Eocene or lower Tertiary 
epoch. 

Eruptive rocks, in the form of ser- 
pentine and diallage rock, exist on 
either side of the valley of the Arno, 
and everywhere are of posterior date 
to the stratified secondary deposits 
through which they have been pro- 
truded, and which they have often 
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changed the nature of, or, to use a 
geological expression, metamorphosed. 
The best localities near Florence for 
studying this class of phenomena will 
be on the group of hills that sur- 
round the Tillage of Impruneta, 9 m. 
S.E. (see below, Excursiom from 
Florence), and at Monteferrato and 
Figline, N. of the city of Prato. On 
the E.S.E. side of the hills of Fiesole 
some traces of a serpentine eruption 
may be seen below the Castel di 
Poggio. 

No portion of the marine Pliocene 
beds, so abundant in the Val d'Amo 
di Sotto, appears to haye extended 
into the valley of Florence : hence it 
is reasonable to conclude that the 
latter, hemmed in by the still barred- 
up pass of the Gonfolina, formed an 
inner lake. The city itself stands on 
the modem alluyial deposits of the 
Amo. 



§ 7. Population AND Manufactokes. 

The population of Florence, accord- 
ing to the census of 1881, is 131,000; 
or, including the suburban districts, 
164,500. It increased very rapidly 
during the time that the city was the 
capitid of the Italian kingdom and the 
seat of the government. 

Florence is a centre of art rather 
than of manufactures, and the most 
flourishing business is that of painter, 
sculptor, or copyist of the works of old 
masters in the public galleries. Carved 
woodwork, especially imitations of 
L^ mediaeval furniture, together with 
picture frames, statuary, and works in 
alabaster, employ a large and increas- 
ing number of the inhabitants. Flo- 
rence is a]so the headquarters of the 
straw-plait industry, but the work 
itself is chiefly carried on in the countiy 
districts. Bric-a-brac dealing is a 
very important trade. The Flo- 
rentine mosaic manufacture is pecu- 
liar to the city, and the materials are 
entirely different from those of the 
modem Roman mosaic. In the Eoman 
mosaic the colours are artificial , it being 
formed of litUe pieces of opaque glass. 

Cent It 



called vmaUo, In the Florentine mo- 
saic no colours are employed, except- 
ing what are natural to the stone; 
and the varied tints and shading are 
formed by a judicious adaptation of 
the gradations which tbe materials 
afford. By means of the^e only, 
graceful and elaborate representations 
of flowers, fruit, ornaments, etc., have 
been produced. Marbles and jaspers 
of brilliant colours, beinf very valua- 
ble, are only used in thm slices, like 
veneer, about | of an inch thick. The 
process is extremely tedious, and 
therefore expensive; the pattern is 
drawn on paper; each piece is then 
cut out and drawn on the stone chosen. 
The stone is sawn by means of a fine 
wire stretched by a bow and with 
emery powder, and is worked down 
with emery at a wheel until it fits ex- 
actly; it is then joined to the other 
pieces by being set in a backing of 
white cement about ^ inch thick ; 
when the work is completed this 
cement is planed down even, and a 
slab of slate put at the back. The 
process of manufacture may be seen 
at the Galleria dei LavoH in the Via 
degli Alfani. 



§ 8. CHUBCHES.t 

The Dtigxo, or **Cathddral of 
Santa Maria del Fiore, anciently ^anto 
Separata (D. 5). 

The earliest known building erected 
on this site was the ch. of S. Salvatore, 
at the time when the present Baptis- 
tery served as a Cathem^. This was 
demolished by Bp. Reparato in 680 to 
make way for a Cathedral in honour 
of his namesake S. Reparata, the 
patroness of Florence (see 8. Salva^ 
lore). Remains of the old ch. may be 
observed in the walls of the Duomo, 
facing the Campanile. 

The Florentmes, however, deter- 
mined to erect in their city a monu- 
ment which should surpass all that 
had preceded it; and in 1296 Amolfo 

t The Oiglio .Pi^ent{no,p>3bV^<^vcii!ESA9»Sc<s , 
and sold cvety^YiBtft \ot "Ift <u, v^^% xissSs^ 
infonaaAlou a\>ou\ \i5aft OttWtOa. «fcTNVi«s. 
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di Canilno da CoUe, to whom they .had 
by a decree iu 1294 confided the exe- 
cution, had 80 prepared his plans that 
its foundations were laid and the church 
dedicated to Santa Reparata. Amolfo*s 
design, wliich was afterwards modified 
by Uie change introduced by Brunel- 
leschi in raising the cupola, may 
be seen on the fresco iu the Cap- 
pella degli Spagnuoli at Santa Maria 
Novella. Tliis edifice is one of par- 
ticular interest in the history of 
arcliitecture, and it gave tlie idea for 
St. liter's, and its gigantic dome. The 
outur walJH are almost entirely cased 
with marble. The whole length of 
the building is 500 ft. ; from the pave- 
ment to the summit of the cross is 
387 ft. ; the transepts are nearly 306 
long; the width of the nave and 
aiHles 128 ; the height of the nave 153, 
and that of side aisles 90} ft. The 
nave was intended by Aruolfo to 
consist of five bavs or arches ; but, as 
tint families of the Falconierl and the 
IViHchitTi refused to give up some 
buildings on the £. required for the 
choir, he was compelled to diminish 
its length so as to include only 
four. 

lietween the period of Arnolfo and 
Drunelleschi, many architects of great 
celebrity were employed in carrying 
on the works ; among whom we find 
the names of OiottOj Andrea Orcagna, 
and FiHppo di Loreiizo.f 

Aruolfo died in 1310, and the work 
stopped until Giotto was requested to 
coutnme it in 1333, with an order that 
he should remain as a resident in 
Florence to ensure its progress. He 
erected the campanile ; the fa9ade was 
not begun until 20 years after his 
death. This fa9ade existed till the 
16th cent, having been adorned with 
statues by the best masters, including 
Donatello, when in 1558 it was de- 
stroyed by the Provveditore, Bene- 
detto Uguecione, for the purpose, as he 
professed, of re-erecting it in the then 
modem style. It may be seen in the 
back-ground of a lunette in the outer 
cloister of the convent of S. Marco. 

t The preposition di, in Italian names, al- 
most always means Son qf; da signifies the 
birthplace or adopted town of the artist. 



In 1636 another fiifade was begun, 
but the works were suspended ; and 
though a fresh attempt was made 
in the reign of the last Grand Duke 
to erect one after a design of the 
Cavaliere Matas, nothing came of it. 
A new design, however, by the archi- 
tect EmUio de Fabris was famished iu 
1 875 ; and the fa9ade was completed, 
chiefly by public Eubscription, in 
May, 1887. 

De Fabris (d. 1878) had intended to 
finish off his front with three gables; 
but this elevation was thought to 
harmonize so badly with Bmnelleschi's 
cupola and Giotto's tower, that his 
successor prepared an alternative de- 
sign in the form of the old baalicas, 
and before the completion of the work 
left the final adoption of style to 
be decided by public opinion. For 
this purpose the boardiiig was re- 
moved, and the erection exposed to 
public view on Dec. 6, 1883. The 
opinion was almost unanimous that 
the front of the southern aisle, which 
had been finished off in wood accord- 
ing to the ** basilican" style, was &r 
more in accordance with ihe building 
itself and its surroundings than the 
northern side, which exhibited a 
specimen gable on the ** tricuspidal " 
plan. 

The 4 statues in niches flanking 
the side doors appropriately represent 
the Card, legate Pietro Valeriani, who 
laid the foundation stone in 1296 ; 
Bp. Tinacci, who blessed the progres- 
sing walls in 1357 ; Pope Eugenic IV., 
who consecrated the nave and aisle in 
1435; and S. Antonino, who blessed 
the lower walls of the lantern in 1444. 
The 4 angels below the statues bear 
the symbws of Baptism, Confirmation, 
Penance, the Eucharist, Holy Orders, 
Extreme Unction, and Matrimony. 
On a lower level, flanking the central 
door, are statues of the patron Saints 
of Florence, Reparata and Zenobius. 
The central Mosaic represents the 
Saviour enthroned, with whom the 
Virgin intercedes, assisted by S. John 
Baptist, S. Anna, and various Saints 
specially honoured at Florence. In 
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the mosaic on the N. side, Charity 
institutes the various Works of Mercy 
■supported by the city ; in that on the 
S., Faith inspires the Arts which here 
have flourished. The 4 statues flank- 
ing the central mosaic are those of 
Pope Calixtus I. and Celestinus I., 
with SS. Jerome and Buonaventura. 
In the tympanum above, the Virgin 
appears m a rather far-fetched alle- 
gory as the Ark, bearing within her 
Salvation in the person of the Saviour. 
The flanking statues are those of Leo 
the Great and Gregory VII. On the 
apex of the tympanum stand the 
Virgin and Child, the 12 Apostles 
forming a row beside them. At the 
comers of the frame which encloses 
the large wheel- window are busts of 
Marsilio Ficino, Gulileo, Paolo del 
Pozzo, and Amerigo Vespucci, illus- 
trating Philosophy, Astronomy, Ma- 
thematics, and Geography ; while the 
row of 12 busts above the wheel, and 
2 beside it, represent the most famous 
Church poets, sculptors, painters, and 
musicians, from S. Ambrose down to 
Baffael. 

After the death of Giotto (1336) 
the works proceeded slowly f under 
•different artists, including those before 
mentioned, until 1420, wben it was 
•determined to employ Filippo di 8er 
BruneUesco to complete the cupola. 
Brunelleschi was bom in 1377 : his 
father Lippo di Tura was a notary 
of Florence. Though skilful as & 
sculptor, he had many rivals, and 
became desirous of devoting himself 
to architecture. In company with 
Donatello he visited Rome, and ap- 
plied himself with ardour to the study 
of the ruins of the Eternal City. It 
was there that he silently began to 
meditate upon tbe scheme of uniting by 
a grand cupola the nave and transepts 
of the Duomo at Florence ; a project 
which imtil his time was considered 
impracticable. Having qualified him- 
self, by anxious study at Home, for 
the work he sought, he returned to 
Florence in 1407. In this year the 
citizens convoked an assembly of archi- 
tects and engineers to deliberate on 
t See Note A, p. 123. 



some plan for finishing the Duomo. 
To this assembly Brunelleschi was in- 
vited, and gave his advice for rising 
the drum or base upon which the 
cupola should be placed. It was not, 
however, till 1420 that the work was 
resumed in earnest. In that year, at 
a meeting composed of the principal 
master-builders, not only of Tuscany 
and Lombardy, but from beyond the 
Alps, Brunelleschi detailed the plan 
by which he eventually completed the 
cupola. But the space to be covered 
was so much greater than any dome 
hitherto attempted, that the citizens 
who formed the buildine committee 
hesitated to believe in the practica- 
bility^ of ^h^s scheme. Brunelleschi 
^plained and argued until the discus- 
sion grew so warm that the " donzeUi," 
or ushers, by order of the committee, 
lifted him off his legs, and carried him 
out of the room. He nevertheless per- 
severed, and the completion of the 
work was ultimately entrusted to him. 
Before his death in 1446 he had the 
satisfaction of seeing the cupola 
finished, with the exception of the 
outer coating of the drum upon which 
it rests ; for the decoration of which, 
as well as for the lantern with which 
he proposed to crown the edifice, he 
left designs, unfortunately lost. This 
cupola is octagonal, and is 138 ft. 6 in. 
in diameter at its base, and from the 
cornice of the drum to the eye of the 
dome the height is 133 ft. 3 in. It 
served as a model for that of St. Peter's 
to Michel Angelo, whose admiration 
of it was so great that he used to say, 
" Coine te non voglio^ meglio di te noii 
po88o" The cupola is the largest 
dome in the world ; it is the first that 
was ever raised upon what is techni- 
cally called a drum; and the first 
double dome that ever was built. The 
finest view of the exterior is ob- 
tained from the S.E. 

The *ascent of the dome is recom- 
mended, not only for the sake of the 
view, but because no correct idea of 
its size can be formed without doing 
so. On the way u^ xaa:^ \i^ VvbA^ 
the Afocfamuo del I>\wymo, <sAyD\sca:^% 
a beauuful iiiw\Ae W%\Ti\s^ OVAX»» 

CI 
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Over the first door on the N. side of 
the ch. is a Madonna with kneeling 
Angels attributed to Jacopo deUa 
Querela \ over the second, encircled 
by rich Gothic work, is an Assump- 
tion, called La Mandorhi, or the 
Almond, from the shape of the com- 
partment in which it is placed, by 
Xanni tVAnfon di Banco, Beneath 
are two small statues by Donattllo, 
and in the lunette is an *Annunciation 
in mosaic, by Pomenico Ghirlandajo. 
On the S. side the Madonna over 
the door nearest to the campanile is 
attributed to Niccolo AretinOt and that 
over the door more towards the E. to 
Giocanni Fisano, 

Tiic interior of the cathedral is 
rather dark, owing to the smallness of 
the windows, the rich colours of the 
beautiful stained glass with which 
they are ftlled, and the sombre colour 
of the stone (pietra serena) of which 
it is built. The four pointed arches, 
which stretch along the whole length 
of the nave, are surmounted with the 
armorial bearings of Florence, of the 
Pope, and of the Guelphs and Ghibel- 
liues. ** The most studious ingenuity 
could not produce a design for the 
interior of a building which should 
more completely hide its extent, and 
throw away every common advantage 
of its magnitude." — Bufikiiu 

The stained glass of the central 
round window was executed in 1404 
by Niccolb di PierOf and represents 
the Virgin in glory. Those at the 
side are are the works of Fra Beriiar- 
dino, a Dominican (1424) and Fran- 
cesco di Giovanni ; and represent the 
expulsion of Joachim from the Temple, 
and the Death and Assumption of the 
Virgin, Both the latter were de- 
signed by Ghiberti, The mosaic over 
the principal door, representing the 
Coronation of the Virgin surrounded 
by angels, is by Gfaddo Gaddi, The 
Angels by Santi di Tito under the 
arcade have been ruined byre-painting. 

Above the side door, to the 1. or 
N. of the principal entrance, is the 
equestrian monumental fresco portrait, 



painted grey on grey, of Sir John 
Hawkwood, a general in the service 
of the Florentines in 1392. The name 
of this celebrated knight is here trans- 
lated into Giovanni Aeulto* 
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Hawkwood appears to me the first 
real general of modem times; the 
earliest master, however imperfect, in 
the science of Torenne and Wd» 
lington. Every contemporary Italian 
historian speaks with admiration of 
his skilful tactics in 1)attle, his stnip 
tagems, his well-conducted retreats. 
Praise of this description is hardly 
bestowed, certainly not so continually^ 
on any former captain." — HaUam* 

Besides bestowing this monnment^ 
the Republic interred Hawkwood at 
the expense of the state, and all the 
noble citizens of Florence came to at- 
tend the funeral pomp. By a decree 
of the Signoria, Paolo Uccdlo was em- 
ployed to paint this memorial. He 
also executed the heads of prophets in 
the angle of the Clock-frame. 

The pendant to Sir John's is another 
equestrian monumental fresco portrait,, 
of the same size and nearly in the same 
style, painted by Andrea del Castagno, 
It was likewise placed by the Republie 
to commemorate another hired general^ 
Niccolb Marrucci da Tolentino, who^ 
taken prisoner by the Milanese, died 
in captivity (1434). 

The fresco of S. Zenobius, with SS. 
Eugenius and Crescentins, kneeling, 
on the first pier N., is attributed to 
Orcagna, Ag^ainst the opposite pier 
stands a beautiful holy water basin by 
Amol/o, much restored. On the pier 
above it is a portrait of the Dominican 
Bp. Antonino, by a pupil of Vasaru 
Tne modern predella represents Uie 
foundation of the Order of Buonomini 
(see 8, Martino), 

In the first medallion on the S. 
wall is the monument to BrunelleacMy 
his bust over a mural tablet, by Bug' 
giano. He was buried at the expense of 
the Republic. To Giotto, whose me- 
morial is a little further on, the same 
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tribute of respect was paid; but his 
bust, by Benedetto da Majano, was 
placed here, long afterwards, at the 
expense of Lorenzo de' Medici. The 
epitaph beneath is by Politian. Be- 
tween these medallions is the tomb of 
Giannozzo Manetti, by a pupil of 
DonateUo. The fine sarcophagus of 
Pietro Famese over the door is by 
Oroagna or Agnoh Gaddi (1363). 
Further on, and before reaching the 
S. entrance to the cathedral, is the 
monument of Marsilio Ficino, the 
great restorer of Platonic philosophy, 
who also received the tribute of a 
public funeral. The bust of Ficino is 
by Ferrttcci. Over the S. door is the 
tomb — with a sitting figure by the 
Sienese sculptor, Tino da Monte 
Camaino—of Antonio d'Orso, Bishop 
of Florence, who, when the city was 
besieged by the Emperor Henry VII., 
manned the walls with the canons of 
the cathedral, whom in full armour he 
led against the enemy. Here begins 
a series of statues representing 
Apostles, by Florentine sculptors of 
thell5thl cent. The frescoed Saints 
on the chapel-walls are by Bicci di 
Lorenzo (1427), and the beautiful 
**'stained glass by Bernardo di Fran- 
cesco, Angelo di Lippo^ and others 
(1434-1477). 

The interior of the cupola, painted 
from designs of Vasari, was begun by 
him in 1572, but finished, after his 
death, by F, Zuecaro. The frescoes 
represent Paradise, Prophets, Angels, 
Saints, the Gift of the Holy Spirit, the 
Punishment of the Condemned, &c. 
The figures are bold and gigantic, but 
the general effect is not pleasing. 

The ehoir and the high altar are 
placed beneath the dome. The choir 
jetains its original plan, but was re- 
newed in its present form from the 
designs of Baceio d*Agnolo (1547- 
1568). It consists of an octagon base- 
ment or dado, adorned with good 
reliefs by Baceio BandineUi, and 
€ome, of scarcely inferior merit, by 
his pupil, Criovanni deW Opera, These 
were formerly more numerous, the 
screen having been curtailed in 8i2e, 



and the surplus reliefs deposited in 
the museum of the Opera del Duomo. 

The Service-books are illuminated 
with exquisitely beautiful miniatures 
by Monte di Giovanni (1515-27), Fra 
EustachioO 520-25), and others. They 
can only be seen by permission of 
Signor Berti, director of the Museum 
at the Opera del Duomo. 

Behind the high altar is a Pietik, 
left unfinished, by Michel Angelo, who 
is said to have worked at this group 
during the latter years of his life, in- 
tending to have it placed upon his 
tomb. The inscription beneath states 
that it was the Postremum Opus of 
the great sculptor, who did not com- 
plete it in consequence of a defect in 
the marble. 

Over the door of the Ancient Sacristy, 
at the corner of the S. transept, is 
the Ascension, by Lttca ddla Robbia. 
Within are 2 angels, also by him ; a 
fine St Michael, by Lorenzo di Credi, 
and a well-carved lavatory in white 
marble. It was in this sacristy that 
Lorenzo de' Medici took refuge 
when he escaped the daggers of the 
Pazzi. 

The tribnne contains 5 chapels ; in 
the central one, and under the altar, is 
the bronze shrine of St. Zenobius, by 
Ghiberti. The relief on it repre- 
sents a miracle said to have been 
worked by the intercession of the 
Saint, the Resuscitation of a Dead 
Child. The Last Supper behind the 
altar is by Giov. Balduoci. 

The sacristy between the tribune 
and the N. transept is called the 
Sagredia delle Messe, The bronze 
door and the relief of the Resurrection 
over it are by Luca della Bdbhia ; the 
latter is said to be the first work ex- 
ecuted by him in this material. The 
elegant Lavatory on the rt. of the 
entrance is by Donatello ; that on the 
1. byBogfgfwiTio (1540). The statuettes 
of children bearing wreaths of flowers 
were sculptured in wood by X>onatello« 

In the cenlte oi V^ife^w^caywsXVa-NiDft 
I N. transept \s a vmsKV «5«<rsj\».^ xavw^fc 
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tablet, enclosing another snoaller piece 
placed eccentrically. The latter, to- 
gether with a plate of brass fixed in 
Sie cupola, and pierced to admit a ray 
of the sun, constitutes the gnomon 
constructed by Pdolo Tosecmdli (d. 
1482), a mathematician of eminence. 
It was improved by Father Ximenes, 
by the addition of a graduated metal 
plate. One of the purposes for which 
it was intended was to observe the 
change which takes place in the 
obliquity of the ecliptic, or the sun's 
position at the solstices. It has also 
served to show that there has been no 
sinking or settlement in the foundation 
of the piers that support the cupola 
for nearly 4 centuries. Bound the N. 
transept, used as the choir in winter, 
are chapels, in which are 2 memorials 
in fresco, to Luigi Marsili and Bishop 
Piero Corsini (d. 1405), the former by 
Bicci di Lorenzo (1439), the latter 
by Santi di Tito. 

Near the door in the N. aisle, close 
to the choir, is the portrait of Dante, 
by Domenico di Francesco, called il 
MichelinOf a pupil of Frk Angelico's, 
placed here by order of the Republic 
in 1465. The poet is represented 
with the features and costume of the 
generally adopted idea of Dante, fa- 
miliarised to us by Flaxman's designs. 
On the left of the spectator are Hell and 
Purgatory, and in the centre Paradise ; 
on the rt. is Florence with its turreted 
walls, cathedral, and Palazzo Vecchio ; 
the inscription in Latin verses under 
it is by Bartoloromeo della Scala. 

Over the side door, near the picture 
of Dante, is a marble tomb, of elegant 
design, probably that of Aldobrar^ini 
Ottcimonif who was decreed a public 
funeral in the old cathedral of S. Re- 
parata for patriotism (1259). Further 
on is a medallion-bust of the musician 
Squarcialupi, who built two organs 
for Old St. Paul's, by Benedetto da 
Majano, Beyond it are the bust and 
inscription put up by the municipality 
of Florence in 1848 to Amolfo di 
Cambio, and a fine statue of Poggio 
Bracciolini, by Donatello. The design 
of the inlaid marble pavement, by 
Baceto d^AgnolOy Francesco da San- 



gaUo, and others, is completely lost 
in the darkness of the building. 

The '*"*'Gampanile, or bell-tower, was 
designed by Qiotto, and begun by hhn 
in 1334, pursuant to a decree com« 
manding him to construct an edifice 
which in height and in richness 
of workmanship should surpass any 
structure raised by the (srreeks or 
Romans in the most palmy periods of 
their power. It is square on the plan, 
rising in the same dimensions to the 
height of 275f ft. After his death it 
appears to have been continued for 
some time by Andrea Ptsano^ and 
finished by Francesco Talentiy who 
modified to some extent the original 
design, and entirely omitted Giotto's 
contemplated spire. The architecture 
is Italian Gothic. On the basement 
story are two ranges of tablets, all from 
the designs of Giotto, and executed by 
him, by Andrea Pisano and by Luca 
delta Bohhia. Commencing on the 
W. side, at the left, the subjects of the 
Lower range are — 1 and 2. Creation 
of Adam and Eve. Their first labour. 
4. *Jabal, " the father of such as 
dwell in tents, and of such as have 
cattle." 5. Jubal, *' the father of all 
such as handle the harp and organ.** 

6. ♦Tubal-Cain, " the instructor of 
every artificer in brass and iron.** 

7. Noah's discovery of wine. S. side, 
— 1. Astronomy, or the study ^ of the 
stars as a guide in nomad life (inferior 
in workmanship). 2. Defence, build- 
ing a watch-tower. 3. Woman pro- 
viding the house with earthen vessels. 
4. Man taming the Horse. 5. Woman 
at the Loom. 6. Legislation. 7. Dae- 
dalus, as the representative of ex- 
ploring and emigration. E. side.- — . 
1. Invention of navigation. 2. Her- 
cules and AntfiBus, symbolical of Con- 
quest. 9. *Agriculture. 4. Trade, the 
use of the Horse. 5. Geometry. N. 
side. — The seven liberal Arts and 
Sciences. 1. Sculpture. 2. Painting; 
tradition attributes these two to Giotto's 
own hand. 3. Grammar. 4. Arith- 
metic (?). 5. Logic. 6. Song (?). 7. 
Harmony (?) Upper range. W. side. — 
The seven cardinal virtues. S. side.^ — 
The seven works of mercy. E. side.— - 
The seven beatitudes. N. side. — The 
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seyen Sacraments, or rather six, for 
instead of Penance there is a Madonna 
and Child. Over the door is a Trans- 
figuration, hy Andrea Pisano, These 
reliefs are carious, and of beautiful 
workmanship ; but some of them are 
explained by conjecture] only. Above 
the two ranges of reliefs are sixteen 
statues larger than life, four on each 
side. On the W. side are the four 
Evangelists, three of them by Dona- 
tello. The two central figures are 
portraits of Francesco Soderini, his 
patron, and Barduccio Cherichini, one 
of his most intimate friends. The latter 
is the famous Zuccone, or Baldpate, 
which, it is said, the artist preferred 
to all his other works. ** Parla" ex- 
claimed he, as he gave the last stroke 
of the chisel to the dumb eflfigy. Dona- 
tello worked c(m furia ; and the ex- 
clamation was a burst by which the 
work and the master were equally 
characterised. On the S. side are the 
statues of four Prophets: three by 
Andrea Fisano, the fourth by Giot- 
tino (?). On the E. side are four 
saints ; the two statues in the middle 
are by DonateUo; the two on the out- 
side by Niecolb Aretino. On the N. 
side are four Sibyls, the first three to 
the eastward by Liica delta Bobhia ; 
the fourth by Nanni di Bartolo. Lord 
Lindsay suggests, with much shrewd- 
ness of observation, that Giotto in- 
tended to represent on the four faces 
of his tower the four main stages of 
human progress — W. Patriarchal, S. 
National, E. Colonising, N. Artistic. 

Within, the stories form finely 
vaulted chambers. On the summit 
may be seen four great piers, upon 
which was to have rested the spire. 
The cost of this tower was enormous : 
it is calculated in the books %t the 
Duomo that the average cost of each 
cubic braccio (7i cub. ft.), including 
the apertures, was 1000 florins. There 
are 6 fine bells; the largest, named 
La Santa Beparata, bears the Medici 
arms. The staircase, consisting of 
414 steps, can be easily ascended. Not 
less than 3 persons are allowed to 
ascend at the same time (see Pisa). 

Two statues, by PampaUmi (1830), 
have been erected' at the entrance 



to the Canonry (Jai Canonical on the S. 
side of the Cathedral, in honour of the 
architects Amolfo and Brunelleschi. 
On the building beyond is the 
Sasso di Dante, a slab of Serravezza 
marble let into the wall, on which 
Dante used to sit and contemplate the 
cathedral. 

*'*'Battistero di San Giovaimi — in 
form an octagon, supporting a cupola 
and lantern. The outer wall, of white 
and black marble, is a coating erected 
in 1288-93, by Amolfo. The structure 
which this covers was supposed by 
the early Florentines to have been the 
temple of their tutelar deity Mars. 
Within, the 16 splendid columns, 
probably ancient, surmounted by a 
range of arches with Ionic pilasters 
enclosing a gallery, as well as the 
general arrangement of the structure, 
suggest a Roman origin. On the other 
hand, the irregular employment of 
the Homan orders, and the fragments 
of a reversed inscription, may be 
considered as proofs that it was raised 
in a barbarous age ; and the Tuscan 
archaeologists seem inclined to con- 
sider it not older than the 6th cent. 
It seems clear that it was a finished 
building in 725. The centre of the 
dome in its original state was open to 
the sky, the lantern not having been 
erected until 1650. Originally this 
edifice was not the Baptistery, but 
the cathedral. At the beginning of 
the 13th cent, the western door was 
closed, and the tribune for the high 
altar erected. Up to 1293 it was 
surrounded with graves, which are 
spoken of by Boccaccio ; but in that 
year the ground around it was paved. 

At each side of the eastern entrance 
is a shaft of red porphyry presented 
by the Pisans in 1117. They are now 
encircled and kept together by iron 
bands ; for the Piazza being entirely 
filled with water during a violent 
inundation of the Mugnone in 1424, 
the columns were undermined and 
broken by the fall. The Mugnone, 
whose course has been shifted to the 
W., formerly flowed into the Atvsl^^ 
through ihe Vi^vtX. vii \>cii& <£\\n « 

The chiet oTTi«Lm«QX& ^i VBfe^v^'*^*^ 
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n unatntt the prineipal ercnts in the 
hit of St. John. The smgularlj 
beastifal framework of birds, fruit, 
and fi[fljag« is remarkable for the 
tbzrpatM of its modeliiDg. I 

The northern and eastern gates ' 
were added (1400-1424^ at the ex- 
pense of the guild of merchants. The , 
work was thrown open to competi- : 
tion^and GhUjerii, Bmn/tlUtchi, Dona- \ 
tdlo, Jacopo d/sHa Querei/i, Siccolb 
d^Arezzo, Franeetco ValdamJl/riM, and 
Sirftone da Cod^. all strove for the 
prize. In the easting and execution 
of the N. gate, Ghibertif who is said j 
to have lieen only 20 years of age 
when he l>egan his work, was assisted 
hf his step- father, BarUdwecio, and by 
nine other artists, whose names are 
preser^'ed in the annals of the wardens 
of the Baptistery. Upon this gate are 
displayed the principal events of the 
life of onr Lord, the Apostles and the 
earlv Fathers. The third, or E. gate, 
IS the mr>st beautifal, and represents 
in the compartments the leading 
events of the Old Testament, whilst 
the framework is filled with statues 
and busts of patriarchs, saints, and 
prophets of the Jewish dispensation, 
in bas-relief. The statues of Miriam 
and Jiulith are to be distinguished. 
Blegance of design is especially re- 
marxable in the recumbent figures at 
the lower portion of each valve of the 
door. 'Mt is not ])retendcd that these 
reliefs are free fVom faults. Their chief 
hui)('rfuctiun uriHcsoutof the undefined 
notions which then existed of the true 
principItiH tlmt reflpectivcly govern, or 
ihuulu govern, con^)OHition in painting 
and Nculnture. It is obviously out of 
the province of the latter art (which 
U confined to representing objects by 
dHlned forms nlonu) to attempt per- 
Hpeotivf) api)earanoes and effects which 
cnu only bo truly and correctly given 
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fonns. fimed «poB tke atsentioii, or 
east shadows to the ujory ^ mart 
important fiBatniei ia tke design. The 
number of small pons and a too great 
minuteness of detul are atsodefiecli in 
this remafkaUe work, and deprhre h 
of that breadth of eflSecl wUdi is so 
adnuraUe a qoalityin act." — ^eifma- 
eott,JMm. The borderings of flowers 
and animals in low relief which 
sorronnd the S. and £. gates are very 
beaatifhl. 

Ghiberti and his asmstants were 
paid for the two gates 30,79b florins, 
a sum which shows the exceedingly 
high standard by which such pro- 
ficiency was measured. 

Groups, also of bronze, adorn the 
frontispieces of the three portals, all of 
merit. Over the S. door is the De- 
capitation of St John, by Ftficetizo 
Danti (1571) ; over the eastern door is 
the *Baptism in the Jordan, by Andrea 
da Sansovino (1529; ; and over the N. 
door, St John preaching to a Sadducee 
and a Pharisee, by Francesco BtuHei 
(1511), but executed, according to 
Vasari, from a design of Lionardo da 
Vinci. The Angel in the group over 
the E. door was a later addition by 
Spinazzi (1660), and is false in atti- 
tude and gesture. Opposite the N. 
door is the entrance to the former 
Opera del Battistero, with a statuette 
of the Boy Baptist in the lunette, by 
Micheiozzo, 

The interior of the Baptistery is in 
the form of a regular octagon as well 
as its roof. It had ori^nally four 
entrances from the cardinal points. 
On each side of the octagon are 
two columns, surmounted by gilt 
composite capitals, 12 of granite, 2 of 
cipollino, one of marble from Mount 
Ilymettus, and one of fluted white. 
Over these columns runs a gallery, 
having small round arches in pairs. 
On the face of the gallery are portraits 
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of the bishops of Florence and other 
ornaments. 

The cupola is covered with mosaics, 
some by a Greek, ApoUonius ; others 
by Fra Jacopo FrancescanOf Andrea 
Tafi, and Fr. Jacopo da Torrita. They 
were restored in 1402hy Lippodi Corso, 
and in 1482 by Alessio BaldovinettL 
They exhibit, some the pure Byzan- 
tine, some the pure Romanesque, and 
others a mixed style. The circular 
tribune at the "W. end has its vault 
covered with good early mosaics : on 
the arch are numerous heads of saints 
and prophets, and on the roof a large 
circular mossdc in eight compartments 
supported by four crouching Atlases. 
On either side are sitting figures of 
the Virgin and St. John the Baptist, l 
This fine work is seen to disadvantage, 
heing hidden by the modern hideous 
high altar. 

The floor is formed by a varied pave- 
ment (1200) of white marble and 
serpentine. The patterns are very 
complicated and beautiful. The site 
on which stood the ancient baptismal 
font in the centre is paved with 
marbles, and between this and the E. 
door is a very remarkable memorial of 
ancient science^ ascribed . to Strozzo 
Strozzi, the astrologer, who died in 
1048. In the centre is the Sun, sur- 
rounded by the following verse, which 
may be read either way, and does not 
make much sense in any : — 

EN OLSO TOBTE SOL CICLOS £T BOTOB IQNB. 

This is surrounded by a zodiac 
ornamented with arabesques. 

Dante speaks of this building as 
if he delighted in it, though his mis- 
chance in breaking one of the small 
basins used for baptizing children, in 
saving a child from drowning in the 
large one, occasioned one of the many 
unjust charges from which he suffered 
during his troubled life. Speaking of 
the cavities in which sinners guilty of 
simony are punished, he compares 
them to the fonts, — 

. . • . nel mio bel San Giovanni, 
Fatti per luogo de' battezzatori ; 
L' un degU quali, ancor non h molt' anni, 
Rupp' io per un ctae dentro v' annegava : 
E questo sia suggel ch' ognl uorno sganni. 

i^f. six. 17-21. 



. . . . In St. John's fair fane, by me 

beloved, 
Those basins form'd for water, to baptize ; 
([One of the same I broke some years ago, 
To save a drowning child ; be this taj word 
A seal, the motive of my deed to show). 

Wbioht's Dante. 

The great font, itself was destroyed 
by Francesco de* Medici, upon the 
occasion of the baptism of his son 
Philip (1577), greatly to the displeasure 
of the Florentines. The present font 
was erected in 1658, but it seems to 
be of an earlier period, and has been 
attributed to Andrea Pisano. On each 
of its eight sides are alto-reliefs of 
baptism, as practised at different 
periods. Near the font, sunk in a 
recess, is an ancient Roman sarco- 
phagus in Greek marble, with a relief 
of the head of its owner. On one side 
is a seated figure with a winged genius 
presenting an offering, on the other a 
female prepariDg viands, with a man 
bearing baskets of provisions ; at each 
angle is a Genius of Death. 

Between the S. and E. doors is a 
statue, in wood, of Mary Magdalen, 
by DonateUo, 

On the opposite side of the Bap- 
tistery is the noble Benaissance '*'tomb 
of Bsddassare Cossa (John XXIII. , d. 
1419), the work of Donatelh, assisted 
by Michehzzo. He was deposed by 
the Council of Constance (1414) and 
Martin V. elected in his stead. Martin 
objected to the title of Quondam Papa 
here given to his predecessor, but the 
Florentines would not forget that he 
had been Pope, though deposed. The 
sarcophagus, on which lies the statue 
in bronze effigy of the Pontiff, stands 
on a pedestal on which are sculptured 
figures of Faith, Hope, and Charity ; 
the two latter by DonaieUo, the first 
by Michelozzo, 

All the baptisms of the city are still 
performed in this church, according 
to the ancient ritual. W. of the Bap- 
tistery is the unimportant Arcives- 
covado, or Palace of the Archbishop, 
built by Cr. A, Dosio in 1573. 

On the S.E. stands the 

Hospital oi \\ift "fi^^^X^.^, ^'vQo. N.^^ 
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fine circular arches, enclosing a mag- 
nificent loggia, which was carefully 
restored in 1883. The building 
formerly belonged to the brotherhood 
of the Misericordia (p. 99), who esta- 
blished their quarters here in 1352. 
It now belongs to a charitable institu- 
tion, devoted to the care of Orphans. 
The oratory contains a Virgin and 
Child, with two Ansels, by Alberto 
Amoldi (1358); and below it an 
exquisite *predella hjDomenico Ghir- 
landajo, representing the Corporation 
of La Misericordia removing Xhe sick, 
the massacre of St. Peter Martyr, the 
Virgin of Mercy, the Adoration, and 
the Flight into Egypt. The grating of 
the oratory is a handsome specimen of 
modem ironwork. In a small room is 
a curious picture of Misericordia, with 
the city at her feet, and numerous 
figures around her, by GioUino {\^A2\ 
and a later painting of the Reception 
of Orphan Children by the Fraternity 
(1380). On the N. side of the Baptis- 
tery is the column of 8, Zendbius, a 
shaft of cipoUino erected in the 14th 
cent., to commemorate a miracle said 
to have taken place upon the transla- 
tion of his relics ; a withered trunk of 
a tree, which was touched by his bier, 
having sprouted out in leaves. 

In the ^Mnseo dell' Opera del 
Dnomo, E. of the Cathedral, are pre- 
served several remarkable objects of 
ancient art. — ^The altar-front of the 
Baptistery (where it is exposed only on 
the feast of St. John the Baptist, 24 
June), is of silver, richly enamelled in 
blue ; the framework is of delicate 
Gothic workmanship (1366-1477) by 
Ohiberti, Orcagna, Bartolommeo Cenni, 
Andrea del Verrocchio, and Antonio 
del Pollajuolo. It is about 5 ft. in 
height and 15 in length. In the centre 
is a statuette of St. John, by Miche- 
lozzo. Around, in compartments, is 
the history of the life of St. John. A 
rich silver crucifix (about 1456), by 
Betto di Francesco Betti, a Florentine, 
and Antonio del PoUajuolo. — A pas- 
toral staff of the same period, with the 
Virgin, S. John, and other figures. — 
A mosaic diptych of Greek workman- 
ship of the 11th cent. It had been 



preserved in the Imperial Chapel of 
Constantinople, and was sold to the 
Baptistery, towards the end of the 
14th cent, by a Venetian lady, Nicolettaj 
de Grionibus, whose husband had 
been chamberlain to the Emperor 
John Cantacuzene. The figures are 
small, and the workmanship is fine 
and delicate. As far as design is 
concerned, this diptych is one of the 
finest existing specimens of Byzantine 
art. The setting is evidently of much 
later date than the compartments. 
The Guardaroba also contains many 
early paintings of the school of Giotto-; 
fragments of the celebrated Cantorie 
(singing galleries) by Donatello and 
Luca delta Robbia, formerly in the 
Cathedral ; 24 single figures in relief 
by BandinelU and Bandini, belonging 
to the curtailed marble screen which 
surrounds the choir ; a spiral column,, 
inlaid with mosaic; and some very 
beautiful reliefs of the Virgin and 
Child, by unknown sculptors. 

In the court of the Opera del Duomo 
are preserved some specimens of 
ancient sculpture ; a Boman milliarium 
from the Via Cassia, of the time of 
Hadrian; some mediaeval reliefs and 
statues. In its Archivio are many 
interesting documents connected with 
the construction of the Cathedral. 

SANT* AHBBOOIO(D. 6) contains the 
most valuable fresco existing of Cosimo 
Bosselli, representing a procession 
with a miraculous chalice, which a 
priest found half full of clotted blood 
in 1230. "The heads are beautiful 
and full of life ; the composition 
overcrowded and somewhat wanting 
in dignity." — Cic. It is in the Cfeip- 
pella del Miracolo, on the 1. hand at 
the end of the nave, and is so badly 
lighted that it is seen with difficulty. 
The *white marble ciborium over the 
altar of this chapel, representing the 
miracle from which it derives its name, 
was sculptured by Mino da Fiesole in 
1482. In the sacristy is a small Giot- 
tesque Virgin and Child, with SS. 
Ambrose, Vitale, and other Saints; 
and at the 3rd altar 1. the Virgin and 
Child, with SS. Ambrose and Francis, 
and a glazed predella of three subjects 
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in the history of S. Francis, bj Cosimo 
BotseUi. To the 1. of it is a finely 
carved wooden figure of S. Sebastian, 
by Ta88ini (1500). Opposite is a 
Deposition by OioUino, 2nd rt., 
Agnolo Gaddi, Virgin and Child, with 
SS. John Bapt. and Bartholomew. 
1st rt, S. Benedict, between Tobias 
and S. Nicholas. 

In, the Via S, Ambrogio, N. of the 
ch., is the handsome new Synagogue 
(Tempio Israeliticd), It is Moorish 
in style, with a conspicuous dome 
(1874-82), and has a well-proportioned 
interior, with room for 4000 wor- 
shippers. Good music on Sat. En- 
trance from the W., in Via Farini. 



*8ANn88IKA AmnXlfZIATA. — 
This fine church, founded in 1250, 
was rebuilt between 1601 and 1615. It 
was dedicated to the " Vergine Annun- 
ziata " by seven Florentine nobles, who, 
in 1233, had betaken themselves to a 
contemplative life on Monte Senario 
(p. 113), and instituted tiie order of the 
Servi di Maria, under the rule of St. 
Augustin. Over the doorway is a 
Mosaic of the Annunziation, by Davide 
Ohirlandaio, The door on the i*t. 
under the portico leads to the Cappella 
Pacci, shown only by permission of 
the family. It contains a S. Sebastian 
by PoUajuoh. The portico leads into 
a glazed atrium, added at the beatifi- 
cation of Fra Filippo in 1516, with 
*frescoes of great beauty. On the 1.- 
hand side of the corridor, on entering it 
from the Piazza, aud on the wall flank- 
ing the entrance to the church, is the 
earliest work of the series, a ruined 
Nativity by Alessandro BaldovinettL 
Next are six subjects from the life of 
San Filippo Benizzi (or Benozzi), who 
joined the Order in 1247. Of these, 
the compartment nearest the church 
was painted by Coaimo BosseUi ; it re- 
presents San Filippo assuming the habit 
of the order, and has little merit. The 
series being left unfinished by Bosselli 
on his death, Andrea del Sarto was 
employed to complete it ; he executed 
— ^2. The saint clothing the naked; 
3. Lightning killing a pai'ty of gamb- 



lers, who had mocked his preaching ^ 
4. San Filippo healing a woman pos- 
sessed by an evil spirit ; 5. The death 
of the saint, and a boy restored to life 
by being touched by the saint's bier ; 
6. Children cured by having the saint's 
clothes laid on their heads. The old 
man entering on the rt. is Andrea della 
Robbia, the sculptor. These compart- 
ments were the first which Andrea 
executed. The frescoes "are full of 
modest simplicity and feeling, and are 
very remarxable in subdued but har- 
monious combinations of quiet colours 
and tones. There is also a religious 
quietism and propriety about them 
which render them well adapted to the 
place they occupy." When Andrea 
executed these frescoes he was in 
extreme poverty', working for the 
most miserable pay. Through the 
artful bargaining of the sacristan,, 
according to Vasari, he received but 
ten ducats for each compartment. 
Between frescoes 2 and 3 is his 
bust, by Qiov, Batt. Caccini (1606), 
and below it is his grave. On 
the other side of the court, near 
the ch. door, is the Journey of the 
Magi, and adjoining it the Birth of the- 
Virgin, full of pleasug figures. These 
two are by Andrea del Sarto, — The 
Marriage of the Virgin is by Francia- 
higio (1483-1524). A portion, includ* 
ing the head of the Virgin, was de- 
stroyed by him, because the friars un- 
covered the painting before it was 
quite completed. Few of his frescoes- 
are extant. — The Visitation is by 
Pontormo, the pupil of Andrea dei 
Sarto. The figures are very grand in 
form, and the colouring is excellent^ 
The Assumption of the Virgin is by 
n B088O, and is inferior to the rest. 
The head of St. James, on the 1., dressed 
as a pilgrim, is a portrait of Francesco 
Bemi, the moderniser of Boiardo's 
Orlando Innamorato. 

In the church, beginning on the 
rt'.-hand side on entering, is a picture 
of the Virgin, St. Nicholas, and other 
saints, by Jacopo da Empoli. In the 
2d chapel, a good modem monument, by 
Cam pi, to the Marchese Tempi. — In the 
5th is the tomb ol OtVMA"Ri ^^eJ ^<fc^>s£v^ 
by an nukno^TL ^\v^^ cA \>wj»!w^^ 



28 



Florence : Churches. 



(1450). In a chapel opening out of 
the rt. transept is the tomh of Baccio 
BandineUi, by himself (1659). It 
consists of a Pietk, our Lord supported 
by Nicodemus, the artist's own por- 
trait, commenced by his son, and 
finished by Baccio himself. On the 
frieze at the back of the monument 
are the profiles of Baccio Bandinelli 
and his wife. The cupola and choir 
were designed by Leon Battisla Alberti 
(U50), but the latter has been altered, 
and injured by excessive decoration. 
The hi^h altar-front is in massive 
silver, nchly sculptured in relief, and 
high above it is a large tabernacle, 
also rich in its ornaments and sculp- 
ture. The picture of the Marriage of 
S. Catherine, 2d chapel rt. in the 
choir, is by Biliverti, The group in 
marble of the Virgin and Child over 
the door behind the choir, is by Giov, 
Bologna, — Facing it is the tomb of 
Cfio. Bologna, with a fine crucifix and 
some clever but exaggerated reliefe, in 
bronze, all by him. Further on is a 
fine painting of the Besurrection by 
Ang, Bronzino, In the next chapel is 
a Virgin and Saints, by Perugino, — 
On one of the pilasters that support 
the arch before the choir is the tomb 
of Angelo Marzi, Bishop of Assisi, and 
Minister of Oosimo I., by Francesco 
da San Gallo (1546).— In the fifth 
chapel is the Assumption by Ferugino, 
the most important work of his in 
Florence for tiie number of its figures. 
— The reduced copy of a portion of 
Michel Angelo's Last Judgment in 
the third chapel on the 1. is by Aless, 
Alhri, On tiie walls are frescoes of 
the Disputation and Money-changers. 

The Chapel of the Annniudata, the 
first to the 1. on entering, was built in 
1448, at the expense of Pietro dei 
Medici, from the designs of Michdozzo. 
The altar and many of its ornaments 
are of silver ; the painting of the head 
of our Saviour is by Andrea dei Sarto, 
The wealth lavished here is in honour 
of a miraculous fresco of the Annunci- 
ation (1344), by Pietro Cavallini, of 
which the head is believed to have been 
painted by angels while the artist slept. 
As much as £8000 sterling has been 



expended on a new crown for the Vir- 
gin in this miraculous picture. It lis 
exposed only on extraordinary occa- 
sions and on the Feast of the Annun- 
ciation. The oratory adjoining the 
chapel is richly incrusted with orna- 
ments in pietra dura, principally sym- 
bols of the Virgin ; a rose, a star, a 
lily, a moon, and many others of the 
same class. 

The great Cloister, which is on the 
N.W. side of the church, was built by 
Cronaca. Some ancient tombs, of 
earlier date, have been preserved within 
its walls. By the door leading from 
the cloister into the church is the 
founder's tomb (Falconieri, a.d. 1200), 
and over it the celebrated ♦fresco of 
the "Madonna del Sacco," by An- 
drea dd Sarto; a Holy Family, so 
called from the sack on which St. 
Joseph is leaning. The composition is 
fine, broad, and simple ; the colouring 
is rather injured. The cloister is 
full of indifferent frescoes from the 
lives of the Seven Founders of the 
order of the Servites, with portraits 
of the most eminent personages of 
the order. On the side next the ch. 
is a relief of the Florentine General 
BaUo (1489). 

The Cappella di San Laoa, or de* 
Pittori, in the N.E. comer of the 
cloister, is interesting on account of 
its connection with the history of 
Florentine art. The Company of 
Painters, or Guild of St. Luke, assem- 
bled as early as 1339, under constitu- 
tions approved of by Jacopo Palladini. 
Their first place of meeting was in the 
Hospital of Santa Maria Nuova ; but 
in 1561 they removed here, with the ap- 
probation of Oosimo I. The sculptors 
and the architects joined them, and 
the chapel, erected from the designs of 
O. A. montorsoU, is now vested m the 
Accademia delle Belle Arti. It con- 
tains, over the altar, a predella of the 
Crucifixion and the Coronation of the 
Virgin, and events from the lives of 
St. Cosma and St. Damiano, attributed 
to A. Alhri; St. Luke painting the 
portrait of the Virgin, by Vasari; 
Santi di Tito, a fresco of Osimo I. 



Florence. 



Badia, 



29 



directing the building of the church ; 
Madonna and Saints, in fresco, by 
Pontormo. 

The sacred Music at the Annunziata 
is the best in Florence. High Mass, 
Sunday at 11. At noon on Good Fri- 
day is held an impressive service of 
the Three Hours — motetts alternating 
with short addresses. 

The piazza in front of the ch. is 
adorned with an equestrian statue of 
Ferdinand I. (1608), cast from Turkish 
cannon, and two fountains of 1629 
by Pietro Tacca. On the W. side 
is the Palazzo Mannelli, by Buon- 
taXenti (1565), in brick and stone; 
nearer the ch. is the fine Hall of the 
Servites, erected by Antonio da San- 
gallo in 1519. Opposite stands the 
Foundling Hospital, or Spedale degl' 
Innooenti, established in 1421 by the 
influence of the celebrated Leonardo 
Bruni (see Santa Croce), whose speech 
in the great council produced the adop- 
tion of the scheme. BrunellescM gave 
the design, but, in consequence of his 
being employed by the Florentines in 
the war against Lucca in 1429, and 
afterwards invited to Milan by FUippo 
Visconti to erect a fortress, the building 
was entrusted to Francesco deUa Luna, 
his pupil, who made several ill-judged 
alterations. In the spandrils of the 
arches are ^infants swathed in Tuscan 
fashion, by Luca detta Bobbia ; an odd 
but appropriate ornament. In the 
court, over the door of the chapel on 
the 1., is an Annunciation, also by Luca 
fldla Bdbbia. In this chapel behind 
the high altar is the *most important 
easel picture in Florence of Domenico 
Ghirlandajo—ihQ Adoration of the 
Magi. Two beautiful martyred Inno- 
cents occupy the foreground, while 
their massacre is represented in the 
distance ; it is painted in tempera, and 
dated 1488. 

Another door in the cloister leads to 
the Board-room of the Institution, 
which contains a fine *yirgin and 
Child with Saints, and an Annuncia- 
tion, by Piero di Ckmmo; a predella 
of 4 subjects by Ghirlandajo, belonging 
to his picture within the ch. ; a *Ma- 
donna by FUippo Lippi; and a Virgin 
protecting orphan cluldren, by a 



scholar of Andrea del Sarto. Andrea 
lived and died in a house at the 
corner of the Via Gino Ga^oni and 
V. Mandorlo, 100 yds. N.E. of the 
Piazza. 

8. APOLLONIA, No. 27, Via S. Gallo 
(C. 5), formerly a Benedictine nun- 
nery, now a Military Clothing Store. 
In the refectory is a fine and well- 
preserved fresco of the Last Supper, 
by Andrea del Casiagno. 

SANTI AFOSTOLI, at the back of the 
Lung\Arno (E. 4), according to an in- 
scription in the facade, was founded 
by Charlemagne after his return from 
Rome. It is at any rate certain that 
the church existed before a.d. 1000. 
Though subsequently altered, the ori- 
ginal basilica design may be easily 
traced. Seven circular arches, sup- 
ported by eight columns, built of 
small courses of serpentine (verde di 
Prato), divide the nave from the 
aisles. At the end of the N. aisle is a 
beautiful * tabernacle in terra-cotta, 
by Luca delta Bdbbia; and below it 
two white marble reliefs from a tomb 
of the family Acciajuoli, to whom the 
chapel belonged. The tomb of Oddo 
Altoviti, on the 1. , is by Benedetto da 
Bovezzano (1507). 

*LA Badia, opposite the Bargello 
(E. 5), attached to a once celebrated 
13enedictine Monastery. — The greater 
portion of the present church, which 
is in the form of a Greek cross, was 
erected in 1625 by Segahni; the roof 
is in elaborate woodwork, with deeply 
sunk panels. There are remains of 
the earlier building of the 13th cent, 
by AmolfOf of which nearly the whole 
of the eastern end may be seen from 
the outside in the Via della Badia, 
with its four lancet windows. To the 
rt. on entering is the tomb of Gian- 
nozzo Pandolfini (d. 1496), by Bovez- 
zano, and near it a good relief in 
three compartments, the Virgin and 
Child, with SS. Leonard and Lawrence^ 
by B. da Majano, Then the beau- 
tiful ^monument of Bernardo Gingni 
(d. 1466), one of thft ^Ti<&^\. Yt^\v&>ci«v& 
of Mino da Fiesole. Tc» ^^ \. ^1 ^'^ 
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chancel — by the same artist, although 
not put up until 20 years after his 
death — is the tomb of Hugh, Marquis 
of Tuscany, a.d. 1006. He was the 
son of Willa, Marchioness of Spoleto, 
founder of the Badia in 978, and of 
■six other Benedictine monasteries ; in 
1487 the monks erected this memo- 
rial. Above a figure of Charity hold- 
ing a distaff, is an Assumption by 
Vasari, In the chapel of the Bianco 
&mily, on the 1., is the best easel 
♦picture of Filippino Lippi (1480), 
representing a Vision of St. Bernard, 
the Virgin surrounded by angels, 
appearing to the Saint, ** a work full 
of naive beauty." — Cic, It contains 
the portrait of the donor. In a 
lunette over the entrance doorway 
is a good Madonna and Child, with 
Angels, bv Ltica deUa Bohbia. The 
doorway itself is a copy of one by 
Eovezzano, the original frieze of 
which b preserved in the Bargello. 

The light and beautiful campanile 
of the Badia forms one of the prin- 
cipal ornaments of the views of 
Florence. It was built by order of 
the pope's legate in 1320, on the 
model of the original tower by 
AmolfOf which had fallen into dis- 
repair. The inner cloifter of the 
Badia has paintings of histories of St. 
Benedict, and some ancient tombs. 
A chapel in the corridor which faces 
the ch. door has a good 14th-cent. 
altarpiece of the Descent of the Holy 
Spirit. 

The *Ohiireh of the CABKHTE (E. 3), 
formerly one of the richest in Florence, 
was nearly destroyed by fire on the 
29th January, 1771. The Branoaeci 
Chapel (in the rt. transept), which 
escaped the flames, contains the series 
of celebrated ** frescoes by MasoUni 
da Panicahf Masaccio, and Filippino 
lAppi, The best time for seeing 
them is in the afternoon. They re- 
present events in the life of St. Peter, 
drawn from ecclesiastical legends as 
well as from Scripture. 

On entering the chapel, the first 
painting on the rt. hand in the upper 
row is the Fall of Adam and Eve, by 
Masolino, On a line with this, the | 



Healing of the Cripple at the Beauti- 
ful Gate of the Temple by St Peter and 
St. John, by Mcuolino. To the rt, in 
a distinct composition, is St Peter 
raising Petronilla, who sits upon a 
bed under a canopy. Below this is 
a large composition, the Mar^rrdom 
of St. Peter, by jP. Ltppi, To the L 
is the saint, head downwards, fastened 
to the cross, surrounded by execu- 
tioners and spectators. On the rt. is 
Nero, ordering the execution, and 
surrounded by a characteristic and 
animated group. The narrow picture 
beneath Adam and Eve represents St. 
Peter delivered by the angel firom 
prison, also by tkppi. Behind the 
altar are 4 oblong frescoes on 2 lines, 
the uppermost (rt.) St. Peter baptizing, 
by Masaccio; (1.) the Preaching of 
St. Peter, by Masolino ; below (I.) St. 
Peter and St. John healing a Cripple, 
by Masaccio; (rt.) St. Peter giving 
Alms, by the same painter. Upon the 
1. wall, on the pilaster, the narrow com- 
partment above represents the Ebnml- 
sion from Paradise of Adam and Ere, 
by Masaccio ; the larger painting on 
the same line, the Tribute Money, by 
Masaccio, Our Lord, standing in 
the midst of the Apostles, is pointing 
to St Peter drawing a fish out of the 
stream. To the rt St. Andrew is 
calling his brother St. Peter. In the 
lower compartments, St. Peter in 
prison, visited by St. Paul, by JP. 
Lippi, and the Resuscitation of the 
King's Son by St. Peter and St. 
Paul, executed by Masaccio^ the 
naked youth and some figures in 
the centre being by Lippi. This re- 
presents the apocryphal miracle, said 
to have been worked by the Apostles, 
in raising the son of TheophUus, 
Prince of Antioch, when Simon Magus 
had failed. The skulls and bones in 
the foreground are supposed to have 
been used in the magician's incanta- 
tions. Most of the figures in this 
fine composition are evidently con- 
temporary portraits; the old man 
seated, in a black dress, is Cosimo de' 
Medici. To the rt., in a separate 
composition, three monks are seen 
kneeling before St. Peter. 
According to Layard, the history of 
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Italian painting is diyided into three 
•distinct and -well-defined periods by 
the works of Giotto in the Arena 
chapel at Padua, the works of Masaccio 
here, and the frescoes of Michel An- 
gelo and Raphael in the Vatican, each 
series forming an epoch in painting 
from which may he dated one of those 
great and sudden onward steps which 
have in various ages and countries 
marked the deyelopment of art. 

Over the altar m this chapel is an 
antique painting of the Virgin and 
Child, said to be by St. Luke, and 
brought by the monks from Greece. 
It is only exposed three times a year ; 
on the 7th Jan., 15th Aug., and 6th 
Sunday after Trinity. In the oppo- 
•site transept is the Corsini Chapel, 
containing the remains of St. Andrea 
Corsini, and very large white marble 
reliefs, representing him celebrating 
his first mass, ascending to heaven, 
and descending to assist the Florentines 
in battle ; all by Foggini ; the frescoes 
above are by £tica Uiordano. 

Some of the tombs escaped the con- 
flagration : that of Pietro Soderini, by 
Benedetto da Bovezzano, in the choir, 
is curiously ornamented with skulls 
and cross-bones in relief. Pietro 
Soderini, created in 1502 Oonfahniere 
'perpetuo of the Florentine Eepublic, 
was wise, gentle, prudent, and possess- 
ing every qualification for the chief 
magistracy, except firmness of cha- 
racter. " Under Soderini the Republic 
recovered a transient independence. 
But, in 1512, he was deposed by the 
intrigues of his enemies; the Medici 
were recalled; and after a series of 
struggles and perfidies, an imperial 
decree gave to the vile and profli- 
gate mulatto, Alessandro, in 1531, 
the title of Duke of Florence, he 
having already absolute power." — 
Q, Beview. 

In the Sacristy is a chapel painted 
in fresco by SpineUo Aretino or one 
of his school. On the 4 compartments 
of its pointed roof are figures of 
Saints. The sides are covered with 
histories from the lives of SS. Cecilia, 
Valerianus, Tiburtius, and Urbanus ; 
the lower compartment on the rt. 
containing the Deposition of St. 



Cecilia by St. Urbanus, in her sepul- 
chral urn in the Catacombs of St. 
Callixtus at Rome. A room near the 
Sacristy has a fresco of the Man of 
Sorrows, by Girolamo d^ Antonio of 
Brescia (1504). 

On the E. wall of the cloister is a 
fine fragment of the Virgin and Child 
enthroned, with SS. Jolm Evan., An- 
thony the Hermit, Mary Magdalen, 
and another Saint; below kneel two 
donatarii, one a man in armour, the 
other a nun. They are attributed by 
Burckhardt to Giovanni da Milano. 
Adjacent, on the rt., are some figures 
of monks, with traces of a landscape, 
fragments of a lar^e composition in 
the style of Masaccio. In the Befec- 
tory, to the S., is a Last Supper attri- 
buted to Bronzino. 

♦SANTA CBOCE (E. 6), the principal 
church in Florence of the Minor Con- 
ventuals, or Black Friars. St. Francis 
sent his earliest colony to this city 
in 1212, who,. after some migrations, 
were located in this magnificent build- 
ing, of which the first stone was laid 
with great pomp in 1294. Amol/o 
was the architect. It is 460 ft. long 
and 134 ft. wide. Almost from its 
foundation this church became the 
favourite place of interment of the 
Florentines; and it has been appro- 
priately designated as the " Westmin- 
ster Abbey" and the "Pantheon" of 
Florence. "The present destination 
of the building was no part of the 
original design, but was the result of 
various converging causes. As the 
ch. of one of the two great preaching 
orders, it has a nave large beyond all 
proportion to its choir. That order 
being the Franciscan, bound by vows 
of poverty, the simplicity of the 
worship preserved the whole space 
clear from any adventitious ornaments. 
The popularity of the Franciscans, 
especially in a convent hallowed by a 
visit from St. Francis himself, drew 
to it not only the chief civic festivals, 
but also the numerous families who 
gave alms to the friars, and whose 
connection with their ch. was for this 
reason, in turn, eii<io\3kX^<i^ Vj ^«oak. 
In those graves, igWa^-^ivNXi ^VasAas^ 
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and achievements of the noble families 
of Florence, were successively in- 
terred, not because of their eminence, 
but as members or friends of those 
families, some of the most illustrious 
personages of the 15th cent. Thus it 
came to pass, as if by accident, that 
in the vault of the Buonarroti was laid 
Michel Angelo; in the vault of the 
Viviani, the preceptor of one of their 
house, Galileo. From those two 
burials the ch. gradually became the 
recognised shrine of Italian genius.** — 
Dean Stanley. 

The facade of Sta. Croce was com- 
pleted in May 1863 under the direc- 
tion of Cav. Matas, from a design by 
Cronaca found in the archives of the 
convent, the expense being defrayed 
by a public subscription, at the head 
of which stood the names of the Grand 
Duke Leopold II. and Pius IX. ; but 
the principal contributor was an En- 
glishman, Mr. Sloane, who gave nearlv 
^20,000. It is a very beautiful speci- 
men of ornamental architecture, com- 
posed of white and red marble and 
green serpentine (Verde di Prato), 
Over Uie doors are 3 reliefs relative 
to the history of the Cross; the 
♦central one, by Dupre of Florence, 
represents the Exaltation of the Cross ; 
that on the 1. the Discovery of the 
Cross, by Sarrocchi; the 3d, the 
Apparition of the Cross to Constantine, 
by ZoUi. The arms of the Franciscan 
Order, a bare and clothed arm, are 
sculptured below the gable. 

The steeple, erected in 1865 at an 
expense of £2000, is in bad taste, 
and out of keeping with the style of 
the church. 

Interior. — In the W. front is a fine 
rose window with stained glass, repre- 
senting the descent from the Cross, 
by Ghiberti, The floor is covered 
with sepulchral slabs. Many of the 
earlier, originally in bold relief, have 
been worn almost into flat stones, 
with a trace only of the deeper lines 
left, but are interesting from the cos- 
tume. Others are inlaid with col- 
oured marbles, in admirable preserva- 
and of beautiful designs. The 
Tab of John Ketterich, or Ker- 
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The general effect is not good, and 
Ruskin accounts for this by observing 
that the ch. has "no vaultings, but 
the roof of a farmhouse bam ; and its 
windows are all of the same pattern^ 
the exceedingly prosaic one of two 
pointed arches with a round hole 
above.'* . . . "The aisles are succes- 
sive sheds built at every arch. . . , 
The nave is cut across sharply by a 
line of 10 chapels, the apse being only 
a tall recess in the midst of uem.*' 
But the Franciscan "churches were 
meant for use, not show," and " tiie 
successions of gable roof" were "a 
new device for strength much praised 
in its day." 

Beyond the first altar on the rt. is 
the tomb of Michel Angelo BuonarrotL 
The statues of the three sister arts. 
Painting by Battista Lorenzi, Sculp- 
ture by CioUf and Architecture by 
Giovanni delV Qperay appear as mourn- 
ers. The bust, by Lorenzi, was con- 
sidered a most faithful likeness. The 
figure of Architecture, on the rt. hand, 
is the finest; that of Painting was 
originally intended for Sculpture, and 
some marks of its original destination 
remain. The next chapel belonged 
to the Buonarroti Simoni family, who 
continued, until its extinction a few 
years ago, to be buried beneath it. 
Between the second and third chapels 
is the colossal Monument to Dante, by 
Ricci, a poor production, raised by 
subscription in 1829. The inscription, 
A majoribus ter frusta decretum, 
refers to the successive efforts of the 
Florentines to recover his remains 
and raise a monument to their great 
countrymen, who lies buried at Ra- 
venna. It was on a petition to Leo X, 
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to that effect that Michel Angelo in 
1519 offered to undertake the work. 
Beyond the third chapel is a monument 
to Alfieri, by Canova, erected at the 
expense of the Countess of Albany; 
and beyond the fourth, a monument 
to Maohiavelli, by Innocenzo Spinazzi, 
raised in 1787, from a subscription set 
on foot by Earl Cowper; beyond the 
fifth to Lanzi, the celebrated writer on 
Italian art, by Crius. Belli, Further 
on is a fresco representing St. John 
the Baptist and St. Francis, by Do- 
menico Veneziano, and a relief of the 
Annunciation, by DonateUo. Beyond 
the side-door leading to the cloisters 
is the elegant ^monument of Leonardo 
Bnrni, surnamed Aretino, from his 
birthplace Arezzo. — " In the constella- 
tion of scholars who enjoyed the 
sunshine of favour in the palace of 
Cosimo de* Medici, Leonardo Aretino 
was one of the oldest and most pro- 
minent. He died at an advanced age 
in 1444, and is one of the six illus- 
trious dead who repose in the church 
of Santa Croce." — SaUam, The monu- 
ment is by Bernardo Boaaellini, Above 
is a good bas-relief of the Virgin and 
child by Verroochio, Beyond this 
is the tomb of the botanist Miohele (d. 
1737); and further on, that of tiie 
natural philosopher Nobili, erected by 
Leopold II., who had protected him 
iu his exile. 

To the rt. of the N.W. door is a 
tablet to the memory of Giovanni 
Targioni, one of the most eminent 
naturalists of the last century, and on 
the 1. to Filioiga, brought from the 
eh. of San Pietro Maggiore. Between 
the first and second chapels is the 
monument to Oalileo, by Foggini^ 
erected at the expense of the heirs 
of his favourite pupil Vincenzo 
Viviani, in 1737, nearly a cent, after 
the death of its illustrious occu- 
pant. Galileo was first buried in a 
corner of the chapel of SS. Cosma and 
Damiano, within the convent, although 
he had expressed a desire on his 
deathbed that he should be laid by 
his pupil Viviani ; and notwithstana- 
ing the efforts of the family of the 
latter to carry his dying request 

Cent Jl, 



into execution, so vindictively invete- 
rate was the feeling agamst his 
memory on the part of the clergv and 
the court of Rome, that permission to 
remove his bones into the ch. was 
only obtained on the accession of a 
Florentine pope, Clement XII. (of the 
Corsini family), in 1737. Notwith- 
standing this persecution, and with 
the Inquisition sitting in the very 
convent of Sta. Croce, one of the 
confraternity of St. Francis, whose 
name deserves to be handed down to 
posterity, Fra Gabriele Pierozzi, placed 
a bust of the philosopher, with an 
honorary inscription, over his first 
resting-place. Beyond the second 
chapel is the monument of Signorini, 
by Bicci; further on that of Lami, 
the Florentine historian, and beyond 
it that of Angelo Tavanti. To this 
follows a newly erected sitting statue 
of Donatello, land then the monument 
erected by Leopold II. to his patriotic 
minister, Coant Fossombroni, a poor 
work of art ; the bust is by Bartolini, 
quite unworthy of the great artist, and 
of the eminent man whose features it 
is intended to represent. Beyond the 
door leading out of the N. aisle is the 
*tomb of Oarlo Marsappni (1399- 
1453), chancellor of the Florentine 
republic, by Desiderio da Settignano, 
a fine example of Cinqtte-cento Italian 
art. The tombs of this class are of a 
very uniform type — a highly orna- 
mented sarcophagus on which lies a 
recumbent figure ; and, above, a 
medallion usually representing in re- 
lief the Virgin and Child. Beyond 
the sixth altar, and near the N. 
transept, are the monuments of the 
physician Cocchif and of Baphael 
Morghen, the celebrated engraver ; it 
was erected in 1854 by his friends and 
pupils. Turning the angle into the 
transept we come upon the monument 
to Cherubini, the musical composer, 
a native of ^Florence, erected by 
FantacchioUi in 1869. 

The E. end of the church is not in 
its original state, having been altered 
by Va8aH. It consists of a series of 
chapels, which contain some remfixk- 
able frescoes by eocVy TGA&\ftT^^<x^^^ 
many ha-ve been «fS»[&edL« 
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BeginniDg in the N. transept-* 

(A) Cappella Aldobrandini Bor- 
gbjeie, which contains in the recess (a) 
the monument of the Countess Zamoy- 
ska, of the great Polish house of Czar- 
toryska — it is one of Bartolmi^s hest 
works; and one in a comer opposite 
to the eminent natural philosopher 
Melloni. In the 

(B) Cappella di 8. Bartolommeo, (I) 
under a Gothic canopy, is the monu- 
ment of a member of the Bardi family. 
(3) DonalelWs Crucifix, covered over. 
It was one of his early works ; and, 
being proud of it, he showed it with 
exultation to Brunelleschi, who told 
him that he had put a common peasant 
upon the Cross. — (For the sequel see 
Ch. of Sta. Maria Novella.) 

(C) Cappella Nicoolini, rich with 
fine inlaid and coloured marbles. 
Around the walls are statues of Moses 
and Aaron — Humility — Modesty tam- 
ing a Unicorn — Prudence, by Franca- 
viUa, The Sibyls, in fresco, by H 
VdUerrano, about 1 500, are fine. The 
Coronation of the Virgin, by Bronzino, 
was U ft aoHDisked at tb^ de^ttli of Xh^ 



artist. The Assumption by the same 
master is dark and heavy in colour, 

(D) Cappella di 8. SilYettro ; at (4) is 
the tomb of Bettino {UherHuo) di 
Bardi, with a fresco by GioUino men- 
tioned in Vasari. Nothing of the ori- 
ginal painting remains bat the kneel- 
ing fi^re of Ubertino, eyidently a 
portrait. (5) Christ laid in the Sepul- 
chre, " given by some to Giottino, It 
has been repainted, but it is more ia 
the style of Taddeo Gaddi, It particii- 
larly resembles the picture of the sama 
subject attributed to him in tiieAe- 
cademia, both in conception and de- 
tails, especially in the tomb, whieh in 
both is inlaid with painted marble 
panels of various colours. In the 
centre of the painted sepulchral nm 
in which the body of the Saviour is 
about being laid, is a female figure in 
adoration, in the peculiar head-dresi, 
bound under the chin, of which Taddeo 
Gaddi is so fond.'' (6) On each side 
of the altar, S. Komulus and S. Zeno- 
bius, much injured. (7) Three fres- 
coes, by GioUino, from the life of 8. 
Silvester, but half efi&ced, and difficnlt 
to make out. The central painting in 
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restoring two men to life, is perhaps 
the best. 

(E) Cappella del Fnlei; over the 
altar is a good group in coloured terra- 
cotta by Luca delta Bohbia. The 
frescoes are by Bernardo Daddi, and 
represent the martyrdom of St. Law- 
rence on one side, and of St. Stephen 
on the other. The two chapels D and 
E contain fine painted glass. 

(H) Cappella Spinelli (now Sloane), 
has a good Giottesque altar-piece of the 
Virgin and Child with four Saints* 

The High Altar has been restored 
in its original form ; the picture over 
it, representing the Virgin and Child, 
-with SS. James, Helena, and four 
Liatin doctors, is probably by Orcagna. 
Behind it is the Choir occupying the 
lofty tribune, on the walls of which 
are frescoes in 10 compartments by 
Agnoh (racid*, representing the legends 
connected with the discovery of the 
True Cross, and on the vault the four 
Evangelists; the windows are filled 
with richly-coloured glass. 

(K) Cappella dei Bardi, covered 
with frescoes by Criotto. They had 
remained like those in the adjoining 
Chapel, under a thick coating of white- 
wash for many years, and were only 
laid bare in Oct. 1853 by the zeal and 
at the expense of Bianchi, one of the 
friars of the convent; they have, of 
course, been partially restored. These 
frescoes are asserted to have been 
painted between 1296 and 1304, but 
these dates are probably too early, as 
St. Louis of Toulouse is represented 
in them, and he was not canonised 
until 1317. They represent scenes in 
the life of St. Francis. 

Looking towards the altar, and on 
the 1. in the upper compartments, we 
see St. Francis abandoning the world 
to follow a holy life ; lower down 
St. Anthony preaching to St. Francis 
and his brethren at Aries; and in 
the lowermost, St. Francis, dead, sur- 
rounded by his brethren weeping over 
him. In the l.-hand ^corner of this 
fresco Giotto has jotroduced portraits 



of Amolfo and his father, the latter in 
a black cap. On the opposite wall, in 
the upper compartment, we see St. 
Francis presenting the rules of his 
order to Pope Honorius III. ; lower 
down, St. Francis before the Sultan, 
offering to walk through the fire if 
the Sultan and his followers would 
embrace Christianity; and below the 
Confession of the Saint, surrounded by 
friars, and the Pope's dream. On each 
side of the window are paintings of St. 
Louis of Toulouse, St. Louis of France, 
St. Elizabeth of Hungary, and St. Clara. 
In the circular spaces in the vault 
are figures of St. Francis, and of the 
three things in which, according to 
St. Francis, the gospel of works lay, 
viz. Poverty, Chastity, and Obedience. 
Over the altar is a very interesting 
specimen of early art, a portrait of 
St. Francis, probably by Margheritone, 
The saint is standing, the face drawn 
full front, and very much in the Greek 
manner ; it is much harder and more 
rude in drawing than Cimabue's Ma- 
donnas of the Academy and Sta. Maria 
Novella, and more rigid, yet with 
greater power and expression. Round 
the picture is an interesting series of 
2 1 small paintings, treated in a quaint, 
forcible, and delightful way, and rich 
in movement and composition. On 
the pier between this and the next 
chapel is one of the inscriptions in 
bronze to the memory of citizens of 
Florence who were killed during the 
war of 1849. This, and a similar one 
in a corresponding part of the ch., 
were removed, at the instigation of the 
Austrian military authorities, to the 
chapel in the Fortezza da Basso, whence 
they were brought back with great 
ceremony and rejoicing in June 1859. 

(L) Cappella Femzzi, also covered 
with frescoes by Giotto relating to the 
patron Saints, the two St. Johns. On 
one side are subjects relative to the 
life of St. John the Evangelist, painted 
in the master's old age, on the other to 
the Baptist, a work of his boyhood. 
Looking towards the altar, on the wall 
to the rt., in 3 compartments^ ^x^ ^%r 
presented— St. 3o\vii liXv^ "^^ttSL^^^V 
composing \i\s Gos^^V m )i>[v^\^'Mi^^ 
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Patmos; in the second, St. John re- 
suscitating Drosiana, a beautiful and 
well-preserved composition, most of 
the figures in the different groups 
being evidently portraits ; in the third 
range is the Evangelist ascending from 
the grave to heaven, where he is re- 
ceived by our Saviour and the Apostles. 
Upon the opposite wall, the subjects, 
all relating to John the Baptist, are 
also arranged in 3 compartments. 
Above, in the lunette, Zacharias re- 
ceiving from the angel the announce- 
ment that he will be blessed with a 
son ; below, the Birth of the Baptist, 
Elizabeth on one side, and the infant 
presented to Zacharias on the other; 
and lower still the Banquet at Herod's 
house, where Herod, seated at a table 
with two guests, receives the head of 
St. John from a soldier. On one side 
nearest the altar Salome is presenting 
the Baptist's head to Herodias on a 
platter. These fine paintings were 
found little injured; the colours are 
still brilliant ; the best is the resuscita- 
tion of Drusiana, and they have fortu- 
nately had little restoration, except 
the replacing of the glories round the 
heads of the principal personages. 

(M) Cappella Biooardi, purchased 
some years ago by the Buonaparte 
family. Here are the monuments of 
Julie Clary, wife of Joseph Buona- 
parte, King of Spain, by Pampaloni ; 
and of Charlotte Buonaparte, their 
daughter, wife of the only brother of 
Napoleon III., by BartoUni, 

(N) Cappella Soderini, with paints 
ings on the roof by Criovanni da 8, 
Giovanni, 

(0) Cappella Velluti contains indis- 
tinct Giottesque frescoes of the dedi- 
cation of the celebrated hill-chapel to 
St. Michael on Monte Gargano. 

In (P), the corridor leading to the 
sacristy, is a monument to the sculptor 
BartoUni. 

(Q) Cappella de' Medici, erected for 
Cosimo Pater Patria) by Michelozzo, 
and subsequently restored by Vasari, 



It contains a beautiful "'Coronation of 
the Virgin in" 5 compartments, with 
numerous Saints, by Giotto, The 
Virgin and Child with Saints, in 5 
compartments (1372), by Neri di 
Bicci, GiottOf the Madonna and eight 
full-length Saints, on a gold ground. — 
— S. Bernardino of Siena. S. Gio- 
vanni Gualberto with his miracles; 
St. Augustin. A beautiful Comuni- 
catorio by Mina da Fiesole, formerly 
in the church of le Murate, and a hand- 
some relief representing the Virgin 
and Child with 3 Angels, by Benedetto 
da Bovezzano. Over the altar is a 
good work of Luca della Bolibia ; and 
over the door, and to the 1. of it on 
entering, are excellent specimens of 
Robbia ware. 

The Sacristy (S) is rich in paintings 
by Giotto and his school. The S. wall 
is covered with frescoes attributed to 
^iccolb di Piero Gerini, and others, 
representing our Saviour bearing the 
Cross, His Crucifixion, Besurrection, 
and Ascension. 

The Binucoini chapel, separated 
from the body of the sacristy by a 
handsome iron railing, is entirely 
covered with frescoes now generally 
attributed to Giovanni da Milano, a 
pupil of Taddeo Gaddi^a, representing 
subjects from the life of the Virgin 
and Mary Magdalen— The Nativity, 
the Presentation in the Temple, the 
Mamage of the Virgin, Salutation, 
etc., nearly repetitions of the paintings 
in ^ the Baroncelli chapel. In the 
painting of one of the lower compart- 
ments, representing the dream of a 
merchant at Marseilles, the artist has 
introduced several portraits. On the 
curve of the arch are half-figures of the 
12 Apostles, and on its piers 4 saints 
of the Franciscan order. The Ancona 
of the Virgin and Child, surrounded 
by Saints, over the altar, is also pro- 
bably by Giovanni da Milano. There 
are 2 very good painted crucifixes, 
carried in processions, besides a large 
Crucifixion by Margheritone, The 
fine intarsiatura of the door and 
presses, the illuminated service books, 
and the handsome roof of coloui'ed 
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wood, should not be passed over. 
Re-entering the ch., on the 1. is the 

(11) Cappella del Baronoelli, with 
(13) some of the best frescoes of 
Taddeo Gaddi in Florence ; the 
treatment of the grouping and the 
drapery is especially remarkable for 
boldness and beauty. In the lunette, 
the Expulsion of Joachim from the 
Temple ; and beneath, the Meeting of 
Joachim and Anna, the Birth of the 
Virgin, her Betrothal and Marriage. 
On each side and above the window 
of the chapel, the Salutation and 
Annunciation, with the Angel appear- 
ing to the Shepherds, and the Adora> 
tion of the Magi. The whitewash 
which had fortunately preserved these 
frescoes was removed by a chemical 
process. (14) A dead Christ in 
marble, by JB. BandineUi, ( 1 5) 5 com- 
partments, the Coronation of the 
Virgin in the central one, with 
numerous Saints in the others, by 
Giotto, inscribed with his name, and 
with a predella below. (16) A fine 
fresco, the Virgin giving her girdle to 
St. Thomas, by SAastiano Mainardi, 
from a cartoon of his master, Ghirlan- 
dajo, (17) A ^monument to one of 
the Martelli family by Niccolb da 
Pi8a, 

(T) Cappella Castellani, or Chapel of 
the Holy Sacrament, contains the 
monumpnt by Santarelli, of the widow 
of the last Pretender of the House of 
Stuart, the Countess of Albany, a 
Princess of Stolberg, who died at 
Florence in 1824. The walls of this 
chapel were in 1869 cleaned from 
whitewash,and the frescoes discovered, 
which Vasari attributes, from tradi- 
tion, to Gherardo Stamina and Maso- 
lino da Panicale; those on the rt. 
represent scenes from the lives of St. 
Nicholas and St. John the Baptist, 
and those on the 1. scenes from the 
lives of St. Anthony and St. John the 
Evangelist, all much damaged. Two 
statues, hj Luca delta Bdbbia, of 
St. Dominic and St. Bernardino. 

The puntings over the altars in the 
nave, by Bronzino, Salviati di Tito, 
Vasari, and others, are far below 



the average, and scarcely worth at- 
tention. 

The *Pnlpit, by Benedetto da. 
Majano, is of marble, and in the 
Cinquecento style. The reliefs are, 
Pope Honorius III. confirming the 
rules of the Order ; St. Francis walk- 
ing uninjured through the fire before 
the Sultan ; St. Francis receiving the 
stigmata; the Death of the Saint; 
the Martyrdom of Five Brethren of 
the Order in Mauritania. Underneath 
are five figures, Faith, Hope, Charity, 
Fortitude, and Justice. Near the E. 
pillars of the nave (V, W) have been 
placed two colossal groups; one by 
Bartolini, to the memory of Leon 
Battista Alberti, with a pedantic in-« 
scription by Nicolini; a poor work, 
left unfinished at the sculptor's death ; 
the other, on the opposite side, by 
Santarelli, to the last descendant of 
Alberti. Over the principal entrance, 
looking into the naye, is a bronze 
statue of St. Louis, Bishop of Toulouse, 
by DonateUo ; and above in a circle, 
are the letters i. h. s., originally 
placed on the front of this eh. by 
S. Bernardino of Siena after the 
plague in 1437. He was the inventor 
of these initials to denote the name 
and mission of our Lord, Jesus 
Hominum Salvator. Having remon- 
strated with a maker of playing-cards 
upon the sinfulness of his calling, the 
man pleaded poverty, and the needs 
of his family. "Oh," replied the 
saint, " I will help you ; " and writing 
the letters i. h. s., he advised the 
card-maker to gild and paint these 
upon cards, and sell them ; and they 
took greatly. S. Bernardino then 
travelled the country, putting up the 
sacred letters wherever he went. 

The CloiBters ar^ interesting, almost 
every stone bearing a memorial, a coat 
of arms, or an inscription. In the inner 
or larger cloister is the Cappella del 
Fazzl, built by BrunelUschi (1420) in 
the form of a Greek cross, showing 
remarkable correctness in its classical 
details, as well as orl^Tia]\\Vj \\i^^v£ 
combination. T\i\% Oa».^\ wdNswm- 
beneath its nn<V^cw^\ft^ ^waft% 
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4 Evangelists, and on the walls the 
12 Apostles, in terra-cotta, by Ltica 
delXa Bohhia. The frieze of cherubs 
over the 6 granite columns is by 
JDonatello, The *monument of Gas- 
tone della Torre, Patriarch of Aqui- 
leia, on the stairs leading to the ch., is 
attributed to Agoslino da Siena. 

From the Cloisters we enter the 
Oreat Eefectory of the convent ; the 
whole western wall is covered by well- 
preserved frescoes by Giotto and his 
school. They are divided into 6 
compartments; at the bottom is the 
Last Supper, "a grand and solemn 
work," the authorship of which there 
is no reason, according to Burck- 
hardt, for not ascribing to Giotto, 
though Crowe and Cavalcaselle give 
it to Taddeo Gaddi ; above, in the 
centre, are the Root of Jesse, and 
Christ on the Cross, with groups of 
Saints and the two Marys, and on 
each side subjects relative to St. 
Francis and St. Benedict. These fres- 
coes can be best seen by the morning 
light. 

A few steps lead to the Small 
Befectory, containing a painting by 
Giovanni da San Giovanni, the Multi- 
plication of the Loaves by S. Francis; 
the artist has introduced his own 
portrait, clad in a red garment. The 
outer cloister, a fine colonnade by 
Brunelleschif is now occupied by 
soldiers. 

Along the N. side of Santa Croce 
runs an arcade, beneath which near 
the transept door are two tombs of 
the 14th cent., one of Francesco dei 
Pazzi, attributed to Nino, the son of 
Andrea Fisano; the other, of ruder 
workmanship, is that of Alamanni dei 
Caraccioli, d. 1337. 

On the S. side of the Piazza is the 
Palazzo di Kiccolb dell' Antella, the 
lieutenant or deputy of Cosimo II. 
in the Academy of Design. It is 
covered with mythological and alle- 
gorical frescoes, executed in 27 days, 
chiefly by Giovanni da S. Giovanni 
^1620). 



The Statue of Dante in tke centra 
of the Piazza, by Pazzi, was erected 
in May 1865, on the occasion of the 
sexcentenary anniversary of the poet's 
birth; although rather affected in 
style and too colossal for its situa- 
tion, it is a good specimen of tnodem 
sculpture. The poet holds a copy of 
the * Divina Commedia ; * at his foot 
stands an eagle, the emblem of his 
political party, the Ghibellines ; round 
the pedestal are the armorial shields of 
the several cities of Italy ; and at the 
angles the Lions of Florence, bearing 
shields on which are inscribed the 
names of his other works-—* La Mo- 
narchia,* * La Vita Nuova,* * II Con- 
vito,' and * Del Volgare Eloquio.* 



On the W. side of the piazza stands 
the *Falazzo Serristori, by Baccio 
d'Agnolo. Skirting it runs the Via 
Torta, whose semicircular outline 
follows the walls of the ancient 
Amphitheatre. 

S. FELICE (F. 3), a ch. of the third 
order of Dominican nuns, dedicated to 
S. Felix of Nola (festival, 14th Jan.)— 
1st altar 1., S. Anthony the hermit, S. 
Roch, and S. Catharine, with predeUa ; 
School of Botticelli.— 2jid rt., Pietsl in 
coloured terra-cotta, by Fra Paolino, 
spoilt by trumpery ornaments. — 6th 1., 
4 Saints, School of Giotto, — Over the 
high altar, a large wooden Crucifix. 

STA. FELICITA (F. 4), a handsome 
building (1736), erected on the site 
of a very early Christian oratory. 
The first chapel on rt., which ex- 
isted before the present edifice, is 
from the designs of BruneUescht ; 
it contains a Descent from the Cross, 
by Pontormo. Of the 4 Evangelists 
in the circular lunettes beneath the 
cupola, 3 are by the same painter, 
the 4th by Bronzino. The huge cru- 
cifix in the 4th chapel is by Andrea da 
Fiesole. The Madonna with 4 Saints, 
in the 5th, is by Taddeo Gaddi. In 
the ♦Sacristy, which is attributed to 
Brunelleschi, are a Madonna and 
Child by L. di Credi, and a curious 
painting of Sta. Felicitk and her seven 
sons, by Neri di Bicci. Here also 
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hangs a large painting of the Cruci. 
fixion, probably by Giotto. 

In the small piazza in front of this 
ch. is a colninn, on which stood a 
statue of St. Peter Martyr, raised by 
the Eossl family, one of whom had 
served under that sanguinary fanatic 
in his persecution of the Paterini. A 
similar column is the Croce at Trebhio 
(D. 4), S.E. of S. M. Novella. The 
sepulchral monument to Cardinal de' 
Rossi, under the portico of the ch., is 
by Bacoio da Montelupo, 

S. PIRENZE (E. 5) stands on the site 
of a very ancient ch., rebuilt by the 
Oratorians between 1646 and 1732. In 
this piazza was beheaded in 1258 Car> 
dinal Beccheria of Pavia, abbot of 
Vallombrosa, for supposed intrigue 
against the Guelph faction, then in 

Eower. Remains of a Temple of Isis 
ave have been excavated near this 
church, on the side of the Borgo dei 
Greci. A few yds. S. is the Loggia 
del Grano (1619). 

S. FBAKCESCO DEI VAKOHETOKI 
(Via di Palazzuolo, D. 3), founded by 
a Card.-abp. of the Medici family in 
1 602, has a ceiling painted by Giov, 
da 8, Giovanni, and some handsome 
stalls. Over each of the doors at the 
end of the chapel is a *Child's head 
in white marble by Donatello. 

*S. Lorenzo (D. 4), with the ex- 
ception of its unsightly front, has 
been well restored. Designs for the 
latter were left by Michel Angelo, and 
may be seen in the Buonarroti pjilace. 
The original Basilica Ambrosiana, con- 
secrated by St. Ambrose in 393, having 
fallen almost to ruins, Brunelleschi 
furnished a design, and the first stone 
of the present ch. was 'laid in 1425. 
The columns of pietra serena are 
finely proportioned. Brunelleschi did 
not live to. complete the building, 
and some alterations were made in 
his designs. Among these are the 
elevations of the two doors of the Sa- 
grestia Vecchia, by Donatello ; and the 
raised space at the lower end of the 
ch. attributed to Michel Angela ; the 
altars of the several chapels are of 



more recent date. The 2nd ch. rt» 
contains a Marriage of the Virgin, by 
2Zi?O88o(1530> 

There are two fine oblong pulpits in 
the nave, executed, after the designs of 
Donatello, by his pupil Bertoldo, The 
bronze reliefs on them represent the 
Passion and Hesurrection of our Lord. 
The finest are the Descent from the 
Cross, and the Entombment. The pul- 
pit on the 1. is supported by 4 columns 
of porta santa ; that on the rt by one 
of porta santa, one of Affricano, and 
two of verde antico. Behind the pul- 
pit, on the 1. side of the nave, is a 
large fresco of the Martyrdom of St. 
Lawrence, by Ang, Bronzino; and 
over the door near it, leading to the 
cloister, a richly sculptured Cantoria 
or music gallery. 

In the rt aisle is the monument by 
Thortoaldsen, erected to Benvenuto, 
the eminent painter, who executed the 
frescoes in the Medicean chapel. In 
the chapel of the rt. transept is an 
elegantly sculptured *altar, by Desi^ 
derio da Settignano (1460), and on the 
right a huge sepulchral urn in red 
porphyry to the memory of Carolina, 
the wife of Leopold 11. (1832). 

In the pavement before the high 
altar is the tomb-slab of Coeimo de* 
Medici, or Cosimo il Vecchio, who 
died Aug. 1, 1464, bearing on it the 
title of Fater Patrix, bestowed upon 
him by public decree in the year after 
his decease. It consists of a circular 
space, inlaid with red and green por- 
phyry and marbles, marking the spot 
under which his remains lie, close 
to those of Donatello. The modem 
High Altar is a rich but monoto- 
nous mass of pietra dura work. In 
the 1. transept is a good Annuncia- 
tion with Angels, by Filippo Idppi. 
The 5th chapel ',1. has a good painting 
by Sogliani of S. Acasius and bis four 
martyred companions. 

The Sagrestia Veoohia was designed 
by Srundleschi before it was settled 
that he should rebuild the whole 
church. The bas-relief ot \3afc Iwa 
Evangelists, mx^ s^qs^^^ tt^jfm.^^X^l^^'i 
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S. Johu, the bronze doors, and the 
terra-cotta reliefs of SS. Stephen, 
Lawrence, Gosma, and Damiano, oyer 
them, are by DonateUo, In the cu- 
pola over the altar is a sin^ar alle- 
gorical painting, constellations, pla- 
nets, the moon in Taurus, and the 
sun in Cancer. The marble screen 
before the altar is very handsome. 
The sarcophagus, under a table in the 
centre, of Giovanni di Averardo dei 
Medici (d. 1 428), and of his wife Pic- 
carda, the parents of Cosimo il Vec- 
chio, and the founders of the greatness 
of the family, is also by DonateUo. 
Near the door is the fine monument by 
Andrea Verrocchio, erected in 1472 by 
Lorenzo and Giuliano de* Medici to 
the memory of Piero and Giovanni, 
their father and uncle ; the bodies of 
Lorenzo and Giuliano were deposited 
in it in 1559. Bound the sarcophagus, 
composed of an urn of red poi*phyry, 
are fine bronze festoons of foliage. A 
cabling, in bronze, over the monu- 
ment, is also a specimen of thq perfec- 
tion of metal-work in the 15th cent. 
The bust of St. Lorenzo is by Dona- 
tellOf and the profile above it of Cosimo 
Pater PatrisB is by a contemporary 
sculptor. There is a picture of the 
Birth of Christ, with SS. Jerome and 
Francis, by RaffaeUino del Garho, and 
S. Lorenzo enthroned; between SS. 
Stephen and Leonard, by an unknown 
Umbrian master. 

The Cloister, entered from the 1. 
aisle near the pulpit, contains, imme- 
diately on the rt., the sitting statue, 
by Francesco da San Gallo, of Paolo 
Giovo, Bishop of Nocera (1552), an 
eminent writer on history and histo- 
rical biography. Close by, a staircase 
leads to the 

' Hedioeo-Ianrentian library (open 
daily, except on festivals, from 9 to 3). 
A noble but unfinished vestibule, de- 
signed, like the rest of the building, 
by Michel Angeh, leads into the 
library. Some variation was intro- 
duced in this portion by Vasari. The 
library itself forms a long gallery, of 
which the eflPect is improved by the 
fine stained-glass windows, from the 



designs of Giotanni da Vdine, In 
each of these the armorial shield of 
Clement VII. is introduced. The 
terra-cottapavement, with its grotesque 
but elegant patterns, in brown, red, 
and yellow, was laid down after the 
designs of 11 Tribolo, and the wooden 
ceiling erected from those of Michel 
Angelo. The Rotonda attached to the 
library was finished in 1841, by the 
architect Poccianti, 

This library is a noble monument 
of the zeal of the family of Medici in 
the advancement of learning. It has 
undergone many vicissitudes. It was 
begun by Cosimo, whose wealth, and 
extensive mercantile intercourse with 
different parts of Europe and of Asia, 
enabled him to gratify his passion for 
collecting the remains of the ancient 
Greek and Roman writers with pecu- 
liar success. Having fallen into the 
hands successively of the Republic, 
the Dominicans of San Marco, and 
Leo X., it passed to Cardinal Giulio 
de* Medici (Clement VII.), who de- 
termined to restore the collection to 
Florence, as the proudest portion of 
the Medicean inheritance, and he 
accordingly founded this edifice to 
receive it, for which Michel Angelo 
furnished the designs. At the death 
of Clement VII. (1534) it remained 
incomplete, and the manuscripts were 
abandoned to dust and decay, until 
the building was finished, while Michel 
Angelo was living in his old age at 
Rome. They were arranged and 
placed under proper care by Cosimo I. 

Great additions have been made to 
the original Medicean collection by 
Cosimo's successors, by whom have 
been added ,the MSS. of the Gaddi 
library ; those collected by the Senator 
Carlo Strozzi; those of the private 
library of the Grand Dukes, and of the 
Lotaringico - Palatine libraiy ; the 
oriental manuscripts illustrated by 
Assemann, Archbishop of Apamea ; 
the Biscioniani, Segnani, and Sciop- 
piani MSS. ; and those which were 
found in the monasteries suppressed 
prior to the French invasion. Count 
Angelo d'Elci (1841) gave his valu- 
able collections of Editiones Prin- 
cipes; Franc. Xav. Redi, the last of 
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the family, bequeathed the MSS. of 
the celebrated Franc. Eedi (1626- 
1698); and the Cav. Fabre, the painter, 
deposited here the manuscripts of 
Alfieri, which he had inherited from 
the Countess of Albany, as well as 
many printed Greek and Latin classics, 
containing marginal comments or 
translations by that great poet. The 
Marquis Luigi Tempi has also depo- 
sited here some valuable contributions 
from his own library. This library 
now contains upwards of 9000 manu- 
scripts. In mere numbers many are 
larger, but none, the Vatican excepted, 
so important It is particularly rich 
in works in Hebrew, Arabic, Syriac, 
Coptic, Greek, and Latin, and of the 
great Italian writers of the I4th, 15th, 
and 16th cents. There is a catalogue 
of the Arabic, Persian, Syriac, and 
other oriental MSS. by Assemann, in 
1 vol. folio, 1 742 ; one of the Hebrew 
and Rabbinical MSS., by the librarian 
Biscioni, published in 1752; and one 
of the MSS. in Greek, Latin, Italian, 
and other modem languages, by Ban- 
dini, printed at Florence, 1 1 vols, folio, 
1764-1793. Among the sights of the 
collection are the *Codex Amiantinus, 
the earliest known MS. of the Vulgate, 
written at Jarrow ; a most important 
foundation of any critical edition of 
the version of S. Jerome, both in the 
Old and New Testament, ^qq (^Quar- 
terly Review for Jan. 1888). The 
Medicean Virgil, the earliest MS. of 
the poet, revised by Tertius Bufus 
Asterius Apronianus, about a.d. 494, 
containing the whole works, with the 
exception of a few leaves of the Buco- 
lics. The earliest MS. of the Pandects 
of Justinian, captured by the Pisans 
when they took Amalfi (1135). The 
work, now known as the Pandectse 
Florentines, written in a bold and 
beautiful character, " is composed of 
two quarto volumes, with large mar- 
gins, on a thin parchment, and the 
Latin characters betray the hand of a 
Greek &cnhe"— Gibbon. Two frag- 
ments of Tortus, The first contains, 
in a most cramped and difficult Lom- 
bard character, the first five books of 
the History, and the last six of the 
Annals, and is probabJ/ of the Ilth 



cent. The second, brought from the 
monastery of Corbery, in Westphalia, 
was purchased by Pope Leo A. from 
the discoverer Arcimboldi, for 500 
golden fiorins. This MS., which is 
more legible than the preceding, may 
be as old as the 6th cent., and is the 
only MS. which contains the first five 
books of the Annals. A Quintus 
Curtius of the 10th cent, is the earliest 
text of that Latin writer. The Divina 
Com/media : The transcription of this 
manuscript was completed, as appears 
by the colophon, on the day when the 
" Duke of Athens," Walter de Brienne, 
was expelled, 1343, or twenty-two 
years after the death of Dante. The 
Decameron, transcribed in 1384, from 
the autograph of the author, by Fran- 
cesco Mannelli, his godson, cousoles 
the Italian scholar for the loss of the 
original. It contains some whimsical 
marginal notes, and the orthography 
differs widely from that of the modem 
editions. A copy of Cicero's Epistle?, 
Ad Familiares, is from the pen of 
Petrarch ; some of his letters, and his 
autograph signature upon the first 
page of his Horace, are also shown. 
The handwritings are totally dis- 
similar. — Terence, from the hand of 
Politian. — A copy of the celebrated 
letter of Dante in which he rejects the 
conditional permission to return to 
Florence. — Unpublished writings of 
Ficino — ^A versified description of the 
poet's person in a MS. of Dante of the 
15th cent. — Some of the Syriac MSS., 
particularly of the Gospels of the date 
586, from the monastery of St. John 
at Zagba in Mesopotamia, contain 
illuminations which are fine specimens 
of Byzantine art. In the Canzoniere 
are portraits of Laura and Petrarch, 
of the 14th cent. — The Evangeliarium 
Aureum, from the Cathedral of Tre- 
bizond. — A missal of the 14th cent., 
with illuminations by Don Lorenzo, a 
Camaldolese monk, and several other 
illuminated Service books of great 
beauty and value ; including a Gospel, 
by Filippo Torelli (1450) ; a Lezionario 
by Qiov, d* Antonio (1446); a Missal 
by Oherardo da Monte Cl^^^V *si^ 
an *AntipVioiiaT\o \>^ FTa-acew^^ ^ 
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miniature of the Annunciation) dated 
June 20, 1471. — An interesting old 
Map of ike World of 1410, showing 
the sources of the Nile in two great 
lakes.f 

The Sagrestia Nuova, or Cappella 
(lei Depositi (open from 10 to 4, 60 c. ; 
Sundays at 10, Mondays free ; en- 
trance in the Piazza della Madonna at 
the back of the ch.), was erected by 
Michel Angelo (1623-29), for Leo X. 
and Clement VII., to contain the 

♦♦Monuments of Oiuliano (E. wall) 
and Lorenzo de* Medici (W, wall). 
Giuliano was the third son of Lorenzo 
the Magnificent, younger brother of 
Leo X., and father of Cardinal Ippo- 
Irto ; he was created Due de Nemours 
by Francis L, and died in 1516, in his 
37th year ; the allegorical figures on his 
monument represent Day and Night, 

Lorenzo, the son of Pietro, and 
grandson of Lorenzo the Magnificent, 
was created Duke of Urbino by his 
uncle Leo X. In 1518 he married 
Madeleine de Boulogne, of the royal 
house of France ; the sole fruit of this 
union was Catherine de* Medici, after- 
wards the queen of Henry 1 1. He died 
in 1519, surviving the birth of his 
daughter only a few days. The 
statue of Lorenzo is seated. He is re- 
presented absorbed in thought, and 
hence the figure is called "il pen- 
siero." He rests his face upon his 
hand, which partially covers tne chin 
and mouth. The general action is one 
of perfect repose, and the expression 
that of deep meditation. It is impos- 
sible to look at this figure without 
being forcibly struck with the mind 
that pervaded it. The figures reclining 
at his feet are intended to represent 
* Aurora and Twilight^ or Morning and 
Evening. 

These recumbent statues are praised 
in prose and in verse, and the Notte, 
in particular, suggested to Giovanni 
Battista Strozzi the elegant quatrain — 

" La Kotte che tu vedi in si dolci atti 
Dorniire, fu da un Angelo scolpita 
In qucsto sasso, c percbe dorme, ha vita : 
Destala, se n(51 credi, e parleratti." 

t See Note B, p. 113. 



Michel Angelo, depressed by the loss of 
political liberty under which Florence 
was suffering, replied with equal, per- 
haps superior, elegance — 

" Grato m' e '1 sonno e pid 1' esser di sasso $ 
Mentre che il dauno. e la vergogna dura 
Kon veder, non sentir m' h grao' ventura; 
Pero non mi destar ; deh parla basso." 

The *Madonna and Childf an un- 
finished group by Michel Angelo, is 
*' simple, and has a sentiment of ma- 
ternal aifection never found in the 
Greek sculpture, but frequently in the 
works of this artist, particularly in his 
paintings, and that of the most tender 
kind." — Flaxman^ Led. X. 

The statue of San Damiano on the 
Virgin's rt. is by Raffaello da Mon- 
telupo, that of St. Cosma by Fra 
Giov. Angelo Montorsoli, assisted by 
Michel Angelo. Behind the altar of 
this chapel is the sepulchre of Grand 
Duke Ferdinand III. 

The Cappella dei Prinoipi or Medi- 

cean Chapel adjoins the Sagrestia 
Nuova. The first stone was laid in Jan. 
1504, the architect being Giov, de* 
Medici, and afterwards Matteo NigeiU, 
Its founder, Ferdinand I., intended the 
building for the actual reception of 
the Holy Sepulchre, which he made 
an unsuccessful attempt to carry off 
bodily from Jerusalem. Cosimo II. 
converted the building into the ceme< 
tery of the grand-ducal family. 

The walls are entirely covered with 
the richest marbles and pietre dure, — 
jasper, chalcedony, agate, lapis lazuli, 
and still more precious stones, com« 
posing the Florentine mosaic of pietre 
commesse, and executed at the manu- 
factory in the Via de* Alfani. The 
execution is, however, not in good 
taste, and the general result of the 
decoration is gorgeous vulgarity. The 
unfinished pavement is of singularly 
unfortunate design. 

The armorial bearings of the princi- 
pal cities and states of Tuscany in- 
corporated in the dominions of the 
Medici, which range round the chapel, 
are formed of natural-coloured stones ; 
the giallo antico standing for or, lapis 
lazuli ajiure, rosso antico gules, etc. etc. 

The Medicean cenotaphs are of 
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red and grey granite. The statue of 
t'erdinand III. (1609) was modelled 
by G, da Bologna^ and cast by Pietro 
Tacca, and that of Cosimo IV. (1620), 
by Pieti'o Tacca alone. The grand- 
ducal crown, which differs in shape 
from all other European crowns, was 
the fancy of Pope Clement VII., when 
he invented the title of "Grand Duke." 
The roof, divided into eight compart- 
ments, surmounted by as many hex- 
agonal lunettes, is covered with frescoes 
executed between 1828 and 1837, by 
the then director of the Academy, 
Pietro Benvenuti, representing, 1. 
Adam and Eve ; 2. The first Sin : 3. 
The Death of Abel ; 4. The Sacrifice 
by Noah after the Deluge; 5. The 
Nativity of our Lord; 6. His Cruci- 
fixion; 7. The Resurrection; 8. The 
Xiast Judgment, In the hexagonal 
spaces are paintings of Moses, Aaron, 
David, St. John the Baptist, St. Mat- 
thew, St. John the Evangelist, and 
St. Mark. The bodies of the Grand 
Dukes are contained in a crypt below. 
The chapel is said to have cost the 
Medicean princes nearly a million 
sterling. 

In the Piazza, N.E. of the church, 
is the so-called Base di San Lorenzo, 
an unfinished sitting statne, by Bandi- 
nelli, of Giovanni de* Medici, or delle 
Bande Nere, the father of (Cosimo I. 
In the relief on the pedestal, which 
represents Giovanni pronouncing sen- 
tence on a group of captives, the artist 
has introduced a figure carrying otf a 
hog ; this is one Baldassare Turini of 
Pescia, against whom Bandinelli had a 
grudge. Giovanni de' Medici died 
in the service of Francis I. (1526), 
having previously attached himself to 
the Imperialists. 

SANTA ItJCIA, in the Via dei Bardi 
(F. 5), has a good figure of the patron 
Saint with 2 angels in white Bobbia 
ware over the door, and an Annuncia- 
tion by Filippo Lippi over the 1st 
altar 1., only to be seen on a very bright 
day. S. Incia snl Prate (D. 2, 3), has 
an Annunciation by Cavallmi (1364), 
behind glass, in the 1st chapel 1. 

*CETmCH OF SAN MAKOO (C. 5).— 



The Dominicans of the " strict obser- 
vance" were introduced here in 1436, 
by the authority of Pope Eugenius IV. ; 
the Silvestrini, a branch of the monks 
of Vallombrosa, who had before then 
occupied the convent, having fallen 
into bad repute. Cosimo de Medici 
promised 10,000 scudi towards the re- 
erection of their church and monastery, 
and spent 36,000. The designs were 
furnished by Michelozzo, but all the 
buildings have been much altered. 

Inside, over the principal entrance, 
is the crucifix by Giotto, painted on 
wood, with a gold ground, which drew 
all Florence to see it when it was first 
brought to this convent ; and it is said 
to be the very production which esta- 
blished his popular reputation above 
that of his great predecessor Cimabue. 
The architectural decorations of the 
altars, and the Chapel of 8anV An- 
tonino (1588), on the 1. hand at the 
end of the nave, were designed by 
Giovanni Bologna, a Frenchman, 
bom at Douai (1530-1608). His 
masterpieces are the bronze Mercurj- 
in the Bargello, and the Kape of the 
Sabines, beneath the Loggia. The 
statue of the Saint, in the act of bene- 
diction, is by the same artist. St. 
Thomas, St. Anthony the Abbot, St. 
Philip, St. John, St. Edward, and St. 
Dominic, are by Francavilla, his pupil, 
and from his designs. The three 
Angels over the altar, and the bas- 
reliefs in bronze, are by Portigiani. 
The paintings in chiaroscuro on a gold 
ground beneath the archivolts support- 
ing the cupola are by Bronzino. The 
two large frescoes upon the walls of the 
entrance to the chapel, representing — 
one, the funeral procession, the other, 
the burial of St. Ahtonino, — are by 
Passignano. 

Next the choir on the 1. is the 
chapel containing the monument of 
Prince Poniatowski, nephew of Stanis- 
laus the last King of Poland, a poor 
production as a work of art. The 
church also contains, in the 3d chapel 
on the rt., a fine Virgin enthroned 
with 6 Saints, by Fyol BaTl^Tww.e.o, 
The next c\iagii\ cwi\»AT>& ^ iw^^g^^x 
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Madouua aud two Saints in mosaic, 
upon a gold ground. The central 
portion alone is ancient ; it represents 
the Virgin in the attitude of adora- 
tion, witn uplifted hands. The saints, 
Dominic and Eaymundus, and angels, 
on either side, are of a much more re- 
cent date. The mosaic of the Virgin is 
not only remarkable as a work of early 
art, but as one of the ancient mosaics 
in St, Peter*s at Rome, where it had 
been placed by John VI, a.d, 703, It 
was brought here in 1 609, from the ruins 
of the old Basilica, when it was de- 
molished to make way for the present 
structure. In the 1. aisle, between the 
3d and 4th chapels, are interred the 
three friends of Lorenzo de' Medici, 
Politian, Benivieni the poet, and Pico 
della Miraudola, the phcenix of his 
time, who died in 1494, at the of 31 ; 
on the wall over his grave is an in- 
scription which records the esteem 
in which he was held by his con- 
temporaries, — On a little tablet below 
is that of Politian, in which his death 
is placed in 1494, on Sept, 22, jet. xl. 
He was by his own request buried 
in the dress of the friars of this 
monastery. 

The * Convent — Xnseo di 8. Mareo — 
(open daily from 10 to 4, 1 franc; 
Sunday, free) was converted in 1869 
into a picture gallery, and contains 
the finest works of jFVa Angelica 
da Fiesole (1387-1455), a member 
of the house, and a " Florentine 
master, in whose works the leading 
inspiration of Giotto and the Gothic 
style attains its highest final emi- 
nence," — Burckhardt, Frk Angelico 
may indeed be called the last and 
most perfect of the purely devotional 
school of painters. He is without 
those beauties which are so conspicuous 
in Leonardo da Vinci and Raphael, but 
there are in his works a holiness and 
purity of expression which, perhaps, 
no other master has ever attained. 

The works of Fra Angelico in this 
convent were painted by him on the 
walls of the cells no longer occupied 
by^ the monks, extending over the 
cloisters. On the 1. hand no less than 



25 arc by him, the rest by brethren, 
his scholars. 

Entering thedoister from the PiaziBi 
we see in a lunette over the door lead- 
ing into the sacristy, St. Peter Martyr, 
with his finger on his lips, as if impos- 
ing silence ; near it the fine 8. Dominie 
at tJie foot of Hie Cross ; in another lun- 
ette over the door of the Chapter-home, 
S. Dominic with a scourge ; over the 
door of the Refectory, Christ showing 
His woimds ; and over the entrance to 
the guest-chambers, "^Christ welcomed 
as a pilgrim by two friars, inconceiyably 
touching and noble. 

In the Great Refectobt is a fine 
fresco of the Dominican brothers fed 
by angels, and 'above it a Crucifixion 
— both by Sogliani (1534). In the 
ancient Chapter-house is the famous 
*Citicifixion ; on the rt. hand of the 
cross of our Lord (the two thieves 
being also represented) are the three 
Marys, St. John the Evangelist, St 
John the Baptist, St. Mark, St. Law- 
rence, St. Cosma, and St. Damian ; on 
the 1., St. Dominic, St. Ambrose, St 
Jerome, St. Augustine, St. Francis, St 
Benedict, St. Bernard, St. Romnald, 
St Bernardin, St. Peter Martyr, and 
St. Thomas Aquinas ; the latter recog- 
nised by the sun upon his breast "It 
is a mournful lament of the whole 
Church, here assembled at the foot of 
the Cross in the presence of its great 
teachers and founders of orders. As 
long as painting exists, these figures 
will be admired for the imequalled in- 
tensity of the expression ; the contrasts 
of devotion, of ^rief, of convulsed feelr 
ing, and calm inward emotion .... 
have never been more finely combined 
for general effect than here." — Bwrckr 
hardt. A border of arabesque compart- 
ments, in which are contained saints 
and patriarchs, the prophetic sibyls and 
the prophets, surrounds the picture. 
Beneath is a species of spiritual pedi* 
gree representing St. Dominic, in the 
centre, holding a branch in each hand, 
whence spring smaller stems with por- 
traits in medallions of his most cele- 
brated disciples and followers, includ- 
ing Popes Innocent V. and Benedict II. 
The door on the 1. of the staircase 
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leads into the Shall Refegtort, in 
which is a Last Su^ppeVf by Dom» Ghir- 
landajo, a repetition of that in the 
Ognissanti, but not so good. 

We now ascend the staircase, and 
reach the upper corridor, out of 
-which open 42 cells, some of them 
famous as having been occupied by Frk 
Angelico, Frk Bartolommeo, Savona- 
rola, Cosimo de* Medici, and others; 
and all of them, together with the 
corridors, decorated with frescoes, 52 
in number. At the top of the stairs 
facing the door, is the Annunciation, 
by Fra Angelico, and behind the door, 
the Crucifixion with S. Dominic. 

In the cells are (3) Annunciation ; 
(6) Transfiguration ; nearly opposite, 
in the corridor, ♦Virgin enthroned, 
with eight saints; (8) the Marys, 
Dominic, and Catharine, at the Se- 
pulchre ; (9) Coronation of the Virgin ; 
(12) two Madonnas by Fra Bartolom- 
meo, and Christ welcomed by two 
Dominicans; bronze bust of Savona- 
rola; (13) Relics of Savonarola with 
his portrait by Fra Bartolommeo. 
Returning to the entrance, we enter 
the (31) cell, with relics of S. Anto- 
ninus. Opposite is the Library^ con- 
taining, under glass dases, a beautiful 
collection of illuminated Hymnals, 
chiefly from the numerous suppressed 
convents. In two communicating 
cells (33, 34), are a Virgin and Child, 
Adoration, and *Coronation of the 
Virgin, small paintings under glass, 
brought from S. Maria Novella, of the 
greatest beauty. Cell 38 is that in 
which Pope Eugenius IV. is said to 
have slept when he consecrated the 
church in 1442. A few steps lead up 
into cell 39, in which is the Adoration 
of the Magi, a " late and rich work ; " 
this cell and 1 4 are supposed to have 
been inhabited by Cosimo de* Medici 
when he retired to S. Marco for^ de- 
votional purposes; on the wall is a 
portrait of him by Pontormo, 

Girolamo Savonarola was the Su- 
perior of this convent. The papal 
chair was then polluted by Alexander 
VI. Savonarola loudly urged the re- 
form of the Church, calling upon the 
faithful to come forth from the mystic 



Babylon. He was equally unsparing 
of his reproofs of the vices of his 
countrymen; and the huge piles, in 
which the works of Dante, Petrarch, 
Boccaccio, and Pulci were consumed, 
— causing the present scarcity of the 
early editions of their works, — testified 
his influence and his fanaticism. The 
iniquitous Pope, as might be expected, 
was his implacable enemy ; and his 
zeal, political as well as religious, 
raised up against him a whole host of 
relentless opponents. The convent of 
St. Mark was attacked by the infuriated 
multitude on Palm Sunday, 1498, and 
after a long and stout defence by the 
monks, the choir, then enclosed by a 
high wall, whither they had retreated, 
was stormed. Savonarola and two of 
his brethren, Frk Domenico and Frh 
Silvestro, were dragged forth, and 
thrown into the prison of the Palazzo 
Vecchio. Charges of heresy were pre- 
ferred against him. He was repeatedly 
put to the torture ; the agony extorted 
a confession, which he retracted as soon 
as he was released from the rack ; and 
on the 23rd of May, 1498, he and his 
companions were hanged, and then 
burnt, on the Piazza della Signoria, 
and their ashes cast into the Amo. 
Previously to to his execution he had 
been degraded. — " I separate thee from 
the Church militant," said the officiat- 
ing priest. "But thou canst not 
separate me from the Church trium- 
phant," was Savonarola's reply. It 
was through the preaching of Savona- 
rola that Frk Bartolommeo became a 
friar, and a member of this order. 

The second, or Ghreat Cloister^ is a 
beautiful building by Michelozzo ; but 
is not included in the Museum. 

In a hall beyond it (entrance No. 1 , 
Via Dogana), the celebmted Accademia 
della Grusca assembles. It arose out 
of the Accademia Fiorentina, and was 
founded in 1540; its first meeting as 
an authorized assembly was in 1582. 
Their object was the cultivation and 
refinement of the Tuscan dialect. 
Their pretension was that their busi- 
ness should conmt vd. \)cv^ «ft\«t^^^ 
of the Rue fLo\a itom ^<fe Xswa^ ^"^ 
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crusoa. The Crusoa was revived on its 
original plan in 1814. 

S. M. DEGLI ANGIOLI, in the Via 
degli Alfani (D. 5), founded for the 
Camaldoli monks in 1294, but rebuilt 
in 1700. This convent now contains 
a large and valuable library of medical 
works, formed chiefly by donations 
and bequests, and attached to the 
Hospital of S. Maria Nuova. In the 
Examination Room (formerly Refec- 
tory) is a good Last Supper in fresco, 
by an imitator of Andrea del Sarto ; 
and in one of the cloisters a Cruci- 
fixion under glass, with three Marys, 
S. Benedict and S. Romualdo, by 
Andrea del Castagno (1450). The 
octagonal Scolari chapel, in the angle 
between the Via Alfani and Via 
Castellaccio, designed by Brunelleschij 
is said to have formed the model for 
the temple in the background of 
Raffael's Sposalizio, 

SANTA MAEIA ])CAI)DALENA DE' 
PAZZI (D. 6), was begun by Brunelle- 
8chi, and completed by Giuliano da San 
Gallo. The cloister of the Ionic order 
was also built.by San Gallo ( 1 479). It 
has been bricked up, except on the 
side which forms a portico to the ch. 

In the 2nd chapel 1. is a Coronation 
of the Virgin by Cosimo Bosselli, and 
in the 4th St. Augustine and St. Roch, 
by Baffaellino del Garho, The high 
altar, containing the body . of the 
patron Saint, is costly, though not in 
good taste. 

The Chapter-HouBe of this church 
is entered from the Via della Colonna 
(admission daily from 12 to 4, 25 c. ; on 
Sunday free). Here is a * fresco of the 
Gmoifixion, one of the finest works of 
Perugino; it is divided into 3 parts— 
in the centre our Lord on the Cross, 
with Mary Magdalene at his feet; 
on the rt. St. John and St. Bernard ; 
on the 1. the Mater Dolorosa and St. 
Benedict. 

SANTA MARIA MAGGIOEE (D. 4), 
is one of the most ancient foundations 
in Florence; the present ch. dates 
from the 13th cent., but has been 



much altered by modem restoradons. 
On the first two piers on the rt. are 
some frescoes of saints painted by the 
early Florentine school, discovered 
under the whitewash : the best is that 
of Nicolas throwing a dowry to the 
3 sleeping sisters, opposite the S. door. 
Brunette Latini, the master of Dante, 
was buried here in 1294, 

*Santa mabia Novella (D. 3), 

was the first establishmeut of the 
Preaching Friars in Florence. St. 
Dominic, the founder of this celebrated 
order, in the same year (1216) in which 
his institution was confirmed by Hono- 
rius III., sent a small detachment of 
his followers to this city, who obtained 
a grant of land occupied by the present 
buildings. 

The fa9ade of the church, though of 
two periods, is completed — a rare 
thing in Florence. It is composed of 
compartments of white and black 
marble, and is from the designs of 
Leon Battista Alberti, 1470. In- 
serted in the front are two curious 
astronomical instruments, by the Padre 
Tgnazio Danti, astronomer of Ck>simo 
I. — a quadrant for the observation of 
the solstices (1572) and an armillaiy 
dial (1574). The device of the swdl- 
ing sail introduced upon the frieze was 
that of the Kucellai family, who 
defrayed a great part of the expense. 
The walls of a cloister extending from 
the right of the facade are composed 
of arches, under each of which is an 
ancient tomb, like those at Pistoja and 
Lucca. They were executed about 
1300. 

The church, begun in 1279 from 
the designs of Fra Bistoro and Frh 
SialOf brothers of the order, is a fine 
specimen of Italian-Gothic. The 
campanile, a lofty tower in the Lom- 
bard style, with a spire, is attributed 
to the same architects. The building 
was completed in 1357 by Fra Gio- 
vanni Brachetti da Campi and Fra 
Jacopo Talenti da Nepoziano, both 
members of this community. Michel 
Angelo gave to this church the title of 
his bride. It is 322 ft. long, 88 ft. 
wide across the nave and aisles, and 
203 ft, between the extremities of the 
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transepts. The 6 pointed arches, 
which rest on engaged columns divi- 
ding the nave from the aisles, are of 
diflferent widths. The chapels in the 
aisles were arranged by Vasari and 
others, in the time of Cosimo I. Here, 
as at the head-quarters of the Domi- 
nican order at Rome (Sta. Maria della 
Minerva), the spirit of restoration 
came over the friars of the adjoining 
convent to which the ch. belongs, and 
they, having amassed a goodly sum 
by the sale of drugs, perfumery, and 
liqueurs, obtained permission of the 
government to apply it to a total 
restoration of the interior. The floor 
of brick was pulled up, and with it 
many slab-tombs of the historical 
families of Florence ; the piers were 
bared of their numerous sepulchral 
monuments, which now gives a very 
bare look to the interior. The fine 
Cantorie (music-galleries), erected in 
1500 by Baccio Agnolo, were pulled 
down and sold to the Museum at 
Kensington, and most of the sepulchral 
monuments in the aisles removed ; 
the present barbarously ^gerbread 
high altar set up, and the handsome 
Gothic sacristy bedaubed with gaudy 
colours. Perhaps in the whole list of 
ecclesiastical restorations there does 
not exist a more deplorable instance 
of monastic vandalism than has been 
perpetrated here by the architect 
Komoli. 

There is much good stained glass 
in this church, the finest being the 
round window ovei* the entrance, re- 
presenting the Virgin surrounded by 
angels. Over the principal door is a 
crucifix painted by Giotto. On the 
walls on each side of the central door 
are two ancient frescoes; one of 
the Crucifixion, with the donors on 
either side, which has been attributed 
to Masaccio ; the other the Annuncia- 
tion, hy an inferior hand of the same 
period, with smaller subjects of the 
Nativity, the Adoration of the Kings, 
and the Baptism in the Jordan (all 
much restored). The ch. stands N. 
and S., the high altar being at the 
N. end. At the end of the rt. transept 
is the Cappella dei Buoellai, in which is 
the *Madonna of Cimahue, painted 



in 1370; the Virgin is seated on a 
throne with the inSetnt Saviour on her 
lap, and three angels on each side, 
painted upon a gold ground. It 
shows a marked improvement in 
drawing beyond the art of the time, 
and, when produced, it excited the 
highest admiration. When com- 
pleted, the picture was carried from 
Cimabue's house to the church iu 
triumphal procession. 

In the same chapel, on the side wall, 
is the Martyrdom of St. Catharine, by 
Bugiardiniy some of the figures in 
which are attributed to Michel Angelo; 
and on the wall opposite, the tomb of 
the Beata Villana, by Bernardo 
Bo88elUni. On the steps leading to the 
chapel is the tomb of Paolo Rucellai, 
and in the same transept is the hand- 
some urn under a Gothic canopy of 
Bishop Tedice Aliotti (d. 1336), by 
Tino di Camaino. The monuments 
near it are of Aldobrandini Casalcampi, 
who died in 1279 ; and of a Patriarch 
of Constantinople, who, being at the 
Ecumenic Council of Florence, died 
there in 1440. 

In the Chapel to the rt. of the high 
altar is the Tomb of Filippo Strozzi, 
by Benedetto da MajanOf consisting of 
an urn in black marble, under an 
arch, in the Cinque-cento style; the 
group in white marble over it, Angels 
worshipping the * Virgin and Child, is 
arranged with the simplicity of an 
early picture. Great sweetness of 
expression and finish distinguish this 
work. It was this Filippo Strozzi who 
built the Strozzi palace. Here are 
four good frescoes by Filippino Lippi 
(1486). On the ceiling, Adam, Noah, 
Abraham, and Jacob, and on the side 
walls apocryphal miracles of St. John 
and St. Philip ; on the I. St. John the 
Evangelist raising Drusiana, and over 
it the Saint in the Caldron of boiling 
oil : on the rt. St. Philip exorcising a 
dragon, who had been woi'shipped as 
Mars, and emitted such a stench as 
the demon left him that a boy fell 
fainting int^> the arms of the Saint, 
and the spectators held tl\e,vc xvq%«^. 
Above in the \uiv^Ue v& >Xv^ ^•^ja-'Oo. ^1 
St. PhiWp. 
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The ♦frescoes of the Choir are by 
Dom, Ghirlandajo, Michel Angelo's 
master (1449-94), and are particularly 
interesting as works of art, and also 
for the portraits of contemporaries 
introduced as spectators ; unfortu- 
nately the light for- seeing them is 
bad. " You can't easily see better 
pieces (nowhere more pompous pieces) 
of flat goldsmith's work. Ghirlandajo 
was^to the end of his life a mere gold- 
smith with a gift of portraiture. And 
here he has done his best, and has put 
a long wall in wonderful perspective, 
and the whole city of Florence behind 
Elisabeth's house in the hill country ; 
and a splendid bas-relief, in the style 
of Luca della Robbia, in St. Anne's 
bedroom; and he has carved all the 

Silasters, and embroidered all the 
resses, and flourished and trumpeted 
into every corner ; and it is all done, 
within just a point, as well as it can 
be done, and quite as well as Ghir- 
landajo could do it." — Buskin. These 
frescoes were executed at the expense 
of Giovanni Tornalmoni, to supply the 
place of others by Orcagna, which had 
become decayed. The subjects are — 
on the rt.-hand wall on entering the 
choir, the history of St. John the 
Baptist ; on the 1. that of the Virgin. 
Beginning at the lowest painting on 
the rt. of the spectator, in the first 
series, the subjects stand as follows : — 
1. The Angel appearing to Zacharias 
in the Temple, with portraits of Mar- 
silio Ficino, Cristofano Landino ; 
Gentile de' Becchi, Bp. of Arezzo; 
and Politian. 2. The Salutation, 3. 
The Birth of John the Baptist. The 
standing figure [in the centre is 
Genivreva Benci, a celebrated Floren- 
tine beauty. 4. The infant John pre- 
sented to Zacharias, who declares its 
name. 5. Preaching of John. 6. 
The Baptism in the Jordan, 7. The 
feast on Herod's birthday, and the 
dancing of the daughter of Herodias, 
high up, within the pointed arch. 
On the opposite wall, beginning with 
the lowest picture on the 1. hand of 
the spectator : — 1. Joachim driven out 
of the Temple, his offering not being 
received on account of his being child- 
less. Here, the oldest in the group of 



four figures is Tommaso, the painter's 
father. The red-cloaked figure on the 
rl. is the painter himself, behind hum 
is Bastiano Mainardi da S. Gemignano, 
his pupil and relative; while the 
other, turning his back, and with a 
red cap, is the painter's brother, David 
Ghirlandajo. 2. The birth of the 
Virgin : above it, in chiaroscuro, a re- 
lief of children playing on musical 
instruments. 3. The Presentation of 
the Virgin in the Temple. 4. Her 
Marriage. 5. The Adoration of the 
Wise Men, the centre of which is 
effaced. 6. The Massacre of the Inno- 
cents. 7. The Death and Assumption 
of the Virgin, almost destroyed. On 
the vaults are the Evangelists ; on the 
walls on each side of the great window 
are events from the lives of St. Dominic 
and St. Peter Martyr, St. John in the 
Desert, the Annunciation ; and above, 
many of the patron saints of Florence ; 
in the lower compartments are the 
portraits of Giovanni Tomabuoni and 
his wife, kneeling in the act of prayer. 
The triple Gothic window contains fine 
stained glass, bv Alessandro Fioren- 
tino (1491). The choir stalls, with 
their handsome backs in tarsia, were 
designed by Baccio d* Agnolo and 
subsequently altered by Vasari. Be- 
hind the modern tasteless high altar 
is the fine upright "^brass of Leonardo 
Dati (1423), Prior and Grand Master 
of the Order, by Ghiberti. It was 
removed hither from the pavement in 
front of the altar, for better preserva* 
tion. 

In the next chapel, a tasteful struc- 
ture by Giuliano da SangaMo, is the 
crucifix of wood, by jSruneReschi^ 
which was executed by him out of 
rivalry with DonateUo, when he up- 
braided the latter upon the inelegance 
of his .in Santa Croce. We are told 
by Vasari that, when Donatello saw 
this production of his rival, he was so 
surprised with its excellence, that, 
lifting up his hands in astonishment, 
he let go his apron filled with eggs 
and cheese for his dinner, all of which 
fell upon the ground, saying, — ** To 
you is granted the power of carving 
figures of Christ; to me that of re- 
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presenting peasants.** The crucifix of 
Donatello is rigid and without expres- 
sion. In the next chapel, the liaising 
of the Daughter of Jairus is by Ang. 
Bronzino ; the two bas-reliefis in marble 
by Giov, dell* Opera ; the designs of 
the two tombs and of the altar-table 
by Michel Angela ; and the paintings 
on the ceiling by Aless, AUori. The 
Cappella Strozsd, entered by a flight of 
steps, is covered with *frescoes of 
Andrea Orcagna, The Inferno, with 
the names of the sins and of the 
sinners, in Gothic capitals, has been 
entirely repainted. Opposite is the 
Paradise, with endless groups of 
Angels and of Saints in glory. Behind 
the altar is the Last Judgment, in 
which the satire of the Middle Ages is 
displayed ; the figures on the l.-hand 
being those of persons who in this 
world were most honoured — ^bishops, 
abbots, monks, nuns, nobles, knights, 
and ladies, intermixed with grotesque 
fiends, amongst which may be re- 
marked a demon dragging a reluctant 
corpse out of the grave. The picture 
over the altar is also by Orcagna 
(1375), representing our Saviour in 
the centre, with the Virgin presenting 
St. Thomas Aquinas to him, who re- 
ceives a book, and St. Peter the 
keys, with SS. Michael, Catharine, 
John Baptist, Lawrence, and Paul. 
On the Predella are 3 subjects — a friar 
celebrating mass ; Christ rescuing St. 
Peter from shipwreck; a dead king 
(Henry of Bavaria), with an angel 
weighing the soul of the departed, all 
delicately finished. In this chapel the 
stained-glass figures of St. Dominic 
and the Virgin are fine. Under the 
stairs, forming the tomb of Bosso di 
Strozzi, is a fresco attributed to 
Gioitino, of the dead Saviour, sur- 
rounded by Saints ; and over the door, 
near that of the sacristy, leading to 
the campanile, is another, the Coro- 
nation of the Virgin, with a host of 
Saints on either side, by Bvffalmacco, 
To the rt. of the stairs a door leads 
into the cloister (see below). 

Th^ Saeristy. a fine Gothic cham- 
ber, built by Fra Jacopo da Nepoziano, 
has a good stained-glass window. The 



vault has been barbarously painted 
over during the recent restorations. 
Immediately to the rt. of the door is a 
beautiful feiuabointerra-cottaby Giov. 
della Rbbbia (1497). There are hand- 
some vestments in the presses. In the 
4th chapel on 1. is a Resurrection, by 
Vasari, Further on, in the 2nd, the 
Woman of Samaria, by Aless, AllorL 
Near the 1st chapel is the monu- 
ment of Antonio Strozzi. Andrea 
Ferrucci gave the general design ; the 
Madonna, which forms the centre 
compartment, was executed by Silvio 
da Piesole ; the Angels, and some of 
the minor ornaments, are by Mam 
Boscoli. The pulpit is worth notice ; 
the sculptures represent, with great 
purity and expression, the Annuncia- 
tion, Nativity, Presentation, and As- 
sumption. They are by Maestro 
Lazzaro, The ornaments and acces- 
sories have been gilt. 

The Chiostro Verde may be entered 
from the 1. transept (see above), or by 
a doorway leading out of the 1. aisle. 
From the transepts a few steps descend 
towards a disused burial-court, facing 
which, in a recess behind the tomb of 
the Marchesa Stiozzi, are the two small 
frescoes by Giotto which Ruskin has 
so graphically described and praised 
in his * Mornings in Florence.' They 
are about 4 ft. wide, representing — 
that on the 1. the meeting of Joachim 
and Anna at the Golden Gate, and 
that on the rt. the Birth of the Virgin, 
The sky and the landscape have been 
spoilt by restorations. Following the 
corridor, panelled with sepulchral 
shields, which leads hence into the 
Cloister, the first door rt. after passing 
the little burial-ground opens into a 
square vaulted chapel, with good 
frescoes of the Nativity and Cruci- 
fixion, by Qiottino, 

The Chiostro Verde was^ built from 
the design of Fra Giovanni da Campit 
in 1320, with circular arches and 
Gothic pillars, and derives its name 
from the prevailing tint of the frescoes, 
green, shaded with brown, ^vcAisi,^^ 
about 1348, by Paolo T3cceJlo -wcA^ \«^ 
DeUo^ principaWy ^lYv wsJt^^v^ ^^wa. 

"1^ 
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the Book of Genesis. These frescoes 
are much injured, but some good frag> 
ments may be found. The representa> 
tion of the Fall, near the entrance to 
the church, is by Paolo UcceUo. The 
quaint representations of the Deluge 
and the Ark are curious ; the drowning 
are seen provided with several kinds 
of modern life-preservers (4th lunette 
on the E. side). In the N.W. angle 
of this cloister over the door leading 
into the larger one, is a Crucifixion, 
by Stefano del Ponte Vecchio, a pupil 
of Giotto's, with St. Dominic and St. 
Thomas Aquinas, both fine figures. 
In the distance is a curious view of 
Florence. 

. The Gappella degli Spagnuoli is en- 
.tered from the N. side of the Chiostro 
Verde. It was formerly the chapter- 
house, and was built in 1350. From 
the disproportion between pillar and 
arch, the inequality of the curved 
lines, and the hiding of the form by 
colour, an appearance of size is obtained 
quite beyond the actual dimensions, 
the floor being only 57 ft. by .32 ft. 
The architect was Fra Jacopo da Ne- 
pozianOf and the paintings, according 
to Vasari, are the joint work of Taddeo 
Gaddi and Simone Martini, " They 
may possibly owe their composition to 
the former, but they appear to have 
.been executed by one Andrea, a Flo- 
rentine.'* — Kugter. The roof and N. 
side have been heavily repainted in 
many places ; the rest is faded and 
injured, but not destroyed in its most 
essentisd qualities." In the result there 
has been " produced the most noble 
piece of pictorial philosophy and 
divinity existing in Italy." — Buskin. 
The light is scantily admitted through 
windows opening into the cloister, 
divided by beautiful spiral columns, 
and through an aperture above, so that 
the paintings can only be well seen on 
a bright day j the best time is from 10 
to 12. 

On the E. side is a most singular 
and complicated composition, intended 
to represent the Church Militant and 
Triumphant, as forming the entrance 
to Paradise. The Pope and the Em- 
peror, as guardians of the Church, 



which is represented by. the cathedral 
of Florence, are seated on thrones. 
Near the Emperor are temporal conn: 
cillors — a King, Princes; near the 
Pope, spiritual ones — a Cardinal, 
Bishops, Prelates, Monks, Nuns, &c ; 
and around are many distinguished 

Sersons. A troop of ravenous wolves, 
riven away from a flock of sheep 
by a pack of dogs spotted black and 
white (the colours of the Dominicans), 
figure the heretics repelled by the ex- 
ertions of the Dominicans or Domini 
canes, in the foreground. Some of the 
heretics, being converted by argument, 
tear their books, and their souls pass 
on to the gate of Paradise. On earth 
are represented human pleasures and 
vanities, and the means by which they 
are rendered innocuous. St. Dominic 
points out the way to heaven, which is 
seen over the church ; St. Peter re- 
ceives the elect, and opens the gates of 
heaven above, in which Christ is en- 
throned amid a host of angels. In the 
f roup in the foreground are intrpr 
uced, according to Vasari, portrsdts oif 
Cimabue, Petrarch, Boccaccio, and 
other celebrities, all very uncertain and 
conjectural. 

()pposite, on the W. side, is a com- 
position representing the triumph of 
St. Thomas Aquinas. He holos an 
open book in his hand, in which is 
inscribed in Latin the text (Wisdom, 
ch. vii.vv. 7, 8, *' Wherefore I prayed, 
and understanding was given me: I 
called upon God, and the Spirit of 
Wisdom came to me. I preferred her 
before sceptres and thrones, and 
esteemed riches nothing in comparisoh 
of her." He is seated on a Gothic 
throne in the centre, having on his rt., 
Job, David, St. Paul, St. Mark, St. 
John, and on his left St. Matthew, 
St. Luke, Moses, Isaiah, Solomon.; 
above are the virtues. Charity, Faith, 
Hope, Temperance, Prudence, Justice, 
Fortitude ; at his feet are the 3 great 
leaders of heresy and false philosophy, 
Arius, Sabellius, and Averrhoes. In 
the lower range are 14 female figures, 
all by Simone Memmi originally, but 
repainted. They are personifications 
of the sciences and virtues, as defined 
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by the schoolmen ; and beneath them 
are those who, according to the pre- 
vailing ideas, ejccelled merein. The 
symbols are often very perplexing^ 
Beginning on the 1., and proceeding 
regularly to the rt., adopting Ruskin's 
interpretation as substantially correct : 
— 1. The Civil Law is represented 
holding the globe in her hand (accord- 
ing to Kuskin the word Africa in one 
of the three divisions of the globe has 
been changed into America, showing 
that the restorer lived after the date 
of the discovery of that continent) ; 
with hei* is Justinian. 2. Canon LaW) 
and Pope Clement V, 3. Practical 
Theology, and Peter Lombard. 4. 
Dogmatic Theology, and Boethius. 
5. Contemplative Theology, and 
Dionysius the Areopagite holding a 
t)en. 6. Mystic Theology, and John 
of Damascus mending a pen. 7. 
Polemic Theology, in a red robe, hold- 
ing a bow, and St. Augnstin. 8. Arith- 
metic, with a board for working addi* 
tion, and Pythagoras as its inventor. 
9. Geometry, with square and compass, 
and Euclid. 10. Astronomy, and Zoro^ 
aster. 11. Music; and Tubal-Cain. 
12. Logic, a beautiful fignre holding a 
bough in one hand, and a serpent in 
the other, and Aristotle. 13. Rhetoric, 
the dress ..coarsely repainted, and 
Cicero (?) ; the raised hand with 
finger up does not belong to the origi- 
nal work. 14. Grammar (Literature), 
with a rod (?) in rt., and a heart (?) in 
. her 1. hand ; the dress is entirely re- 
painted ; below is Donatus or Priscian 

On the N. wall, over the altar, are, 
.on the 1., Christ bearing His Cross ; 
above, the Cn^cifixion, the finest of 
.the Giottesque school; and below and 
on the rt. the Descent into Hades ; the 
last a cavern in a rock, and fiends re- 
treating in grinning disappointment. 
The paintings on the S. wall, which 
represented histories in the life of 
St. Dominic, are nearly effaced. Two 
scenes, some figures listening to the 
Preaching of the Saint, and especially 
the Raising a Girl to Life, are in 
.tolerable preservation. 

Semi*Gothic arabesques divide the 



vaulting into compartments, in which 
are four subjects, painted by Gaddi's 
pupils, probably by Antonio Venezi- 
ano: — 1. The Resurrection, in which 
the ascending figure of our Lord radi- 
ates light, the " traditional Byzantine 
composition coldly treated without 
passion or action.'^ 2. Christ saving 
St. Peter, who is coming to Him on 
the water ; 3. The Ascension ; and 4, 
The Descent of the Holy Spirit. 

The Ghiostro Grande is a noble quad- 
rangle of 52 arches, each lunette of 
which contains a painting represent- 
ing acts of Thomas Aquinas, Peter 
Martyr, and other saints of the Do* 
minican order. The frescoes are well 
preserved, but of no artistic value. 
The cloister now forms the drilling 
ground of a large Military School, 
entered from the Via Scala. 

The Old Befeotory, on the E. side 
of the Chiostro Grande, contains 
frescoes by Bronxino (1597), repre- 
senting the Israelites in the Desert, 
the Gathering of the Manna, and the 
Israelites drinking the Water gushing 
from the Rock. Here also is a Ma-* 
donna of the early school, possessing 
some merit. 

The Varmaoia (entrance. No. 14 
Via della Scala) is celebrated for its 
perfumes, essenc«s, and for a delicious 
and peculiar liqueur, called Alhermee^ 
from the sale of which a large annual 
revenue is derived. A square vaulted 
chamber on the rt., just inside the 
entrance, contains "^frescoes in 12 com» 
partments of Passion scenes, by Spi- 
nelh Aretino (1400). At the General 
Council of 1439, convened by Eugenius 
IV. for promoting the union of the 
Greek and Latin Churches, the Pope, 
the Greek Emperor John Paleeologus, 
and the Greek Patriarch Josephus, 
with numerous ecclesiastical digni- 
taries and theologians, were lodged in 
this building; and here also were held 
all the sittings of the council, except 
the last, which was in the cathedral. 
The Spezeria has, since the expulsion 
of the monks, been teiit^^ itaro^ ^^ 
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the former director of it, a brother of 
the Dominicaii order. 



The Piam of Sta. Xaria Kovella 
was formerly the scene of the prin- 
cipal public festivities of the Floren- 
tines. In the centre are two obelisks, 
crowned by the CHglio of Florence, 
and supported by tortoises. They 
•served as goals for races in the 
popular games. The fine colonnade, 
which forms the side of the Piazza 
opposite the church, ' is the Loggia 
di S. Paolo; it was erected in 1451 
from the designs of Brunelleschi. 
The relief in terra-cotta over the 
door, representing St. Francis and St. 
Dominic, who are said to have met 
on this spot, and the medallions above 
the arches, are by A. della Bohhia. 
Opposite, at the comer of the piazza, 
is a fresco under glass by Francesco 
FiorentinOy of the 14th cent. 

From the S.E. comer of the piazza 
the Via Belle Donne leads imme- 
diately to the Groce al Trebbio (1308), 
erected to commemorate a slaughter 
of heretics on the spot, by the blood- 
thirsty Peter of Verona, misnamed 
Saint and Martyr. 

SAN MARTINO, a small chapel oppo- 
site the Hovse of Dante (E. 5), belongs 
to the excellent brotherhood of the 
Buonomini, founded b^ S. Antonino in 
1441 for the relief of indigent persons 
ashamed to beg (poveH vergognosi). 
18 members of the Florentine nobility 
still carry on this work, for purposes 
of which the chapel remains open 
-daily from 12 till 2. The badly 
lighted but interesting lunettes, repre- 
senting the works of mercy and the 
life of S. Martin, are probably by a 
scholar of Masaccio, Opposite this 
ch. is one of the few remaining me- 
diaeval towers of Florence. It stands 
on a line of demolished walls which 
once enclosed the Badia, and was 
formerly the residence of the Podesta, 
or foreign governor of the city. In 
this church Dante was married to 
Gemma Donati. Beatrice Portinari 
lived in a street close by. 

♦Or' San MIOHELB (E. 4) This 



church was originally a matlcgt, and 
the upper part a granary. From this 
latter destination, it is said, the build- 
ing derived its name, ''Horreum 
Sancti Michaelisi" Erected by Amolfo 
in 1284, by order of the Signoria, the 
basement, then an open loggia, con- 
tained a picture of the Virgin, 'which, 
having in 1291 performed sundry 
miracles, became an object of great 
veneration. About 1337 it was de- 
termined to consecrate a portion of 
the edifice, which was thereupon en- 
closed, and a chapel was erected 
around the painting. The crowds who 
visited it disturbed the market-people ; 
and the Signoria having determined 
to convert the whole lower story 
into a church, under the direction of 
Andrea Orcagna, the openings of all 
the outer arches of the loggia were 
closed by 10 elegant Italian-Gothic 
windows. This sanctuary commanded 
so much veneration that, in 1348, the 
year of the great plague, described by 
BoccacciOy the offerings amounted to 
35,000 golden florins. The two upper 
stories, however, continued to be em- 
ployed for their original purpose, until 
Cosimo I. converted them into a -de- 
pository for the notarial archives in 
1 569, since removed to the Via Orivolo 
(D. 5). They desers^e to be visited 
for their bold and elegant architecture, 
the fine arches being supported on 
a great central pillar, a repetition of 
what we see in the ch. below. The 
entrance is from a door opposite the 
W. front. 

The statues with which the exterior 
is adorned are among the best produc- 
tions of the Florentine school of sculp- 
ture, and were placed here at the ex- 
pense of various corporations or guilds. 
They stand in very handsome niches 
or recesses, wjiich have been restored 
with infinite taste. Beginning at the 
eastern side in the Via dei Calzaioli, 
and moving round to the 1., they stand 
in the following order: — I. St. Luke 
{Giovanni da Bologna), raised by the 
advocates and notaries. 2. St. Thomas 
with Christ (Andrea del Verrocchio'), 
by the merchants. 3. St. John the 
Baptist (Ghlberti), by the drapers. On 
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the S. side, 4. St. John the Evangelist 
{Baano da Montdupo), by the silk- 
merchants. 5. Empty, but intended 
for a statue of the Virgin, now in the 
cli. 6. St. James {Nanni di Banco), 
by the furriers. 7. St. Mark {Dona- 
teUo), bv the flax-merchants — greatly 
admired by Michel Angelo, who is 
said to have addressed the statue with 
the query, " Marco, percM nan mi par- 
Zi ? " On the W. front, and on each 
side of the entrance, 8. St. Eloy {Nanni 
di Banco^hy the blacksmiths, who, as 
well as the jewellers, have adopted the 
Bishop of Tournai as their patron. 
9. St. Stephen {Ghtbert{),hy the wool- 
traders, whose picturesque house stands 
opposite. 10. St. Matthew (3fic^eZoz2;o 
or Ghibertt), by the money-changers 
or bankers. N. side, 11. ♦St, George 
(^Donaielh), erected by the sword- 
makers and armourers — a masterly 
production. **Donatello's marble statue 
of St. George is a simple and forcible 
example of sentiment ; he stands up- 
right, equally poised on both legs, his 
hands resting on his shield before him. 
Michel Angelo, after admiring this 
statue some time in silence, suddenly 
exclaimed * March.' " — Flaxman, 12. 
A group of Four Saints {Nanni di 
Banco), erected by the builders, stone- 
masons, etc. 13. St. Philip, apper- 
taining to the shoemakers {Nanni di 
Banco), 14. St. Peter, at the expense 
of the butchers (Donatello), Of the 
plates of majolica, or circular tablets 
of painted earthenware, by Luca della 
RMia, representing the armorial 
bearings or ensigns of the trades, 
and inserted in the walls above, only 
two of the original ones remain j the 
others are modern productions of 
the porcelain-manufactory of La 
Doccia. 

The interior (to which the entrance 
is on the W. side), as might be ex- 
pected from its original destination, 
has not the usual architectural ar- 
rangement of a church. The mas- 
sive piers which divide it into two 
corridors or aisles are suited to the 
market. Numerous frescoes of the 
15th cent., by Agnolo Gaddi, Jacopo di 
Ca$entifiQi and otber^^ on the sides of 



the piers, have been discoYered under 
a coat of whitewash. 

The old stained glass, especially in 
the upper portion of the windows of 
the church, is rich and harmonious 
in colour, and produces a fine effect. 
The arches are circular, but the 
tracery flows in intersecting curves 
with delicacy and grace; and the 
niches or tabernacles are in the 
most highly decorated style of Italian- 
Gothic. 

The pride of the church is the ♦Ta- 
bernacle in white marble, erected by 
A. Orcagna between 1348 and 1359, 
from offerings made during the great 
plague, to contain the beautiful miracle- 
working picture of the Virgin, by 
Bernardo Daddi; it is surmounted by 
a statue of St. Michael rising nearly 
to the roof; it has a staircase which 
leads to the interior of the canopy. 
Arabesque patterns are formed by 
the richest marbles being inlaid in 
a fine mosaic work, enhancing the de- 
licate white ground. The interior of 
the vaulting of the canopy is lined 
with mosaic. Every inch is finished 
with elegance. It is profusely adorned 
with sculpture, of which the following 
are the subjects. In front of the altar 
three bas-reliefs, — the Marriage of the 
Virgin and the Annunciation, with a 
smaller one of Hope in the centre. At 
the S.W. angle of the tabernacle, upon 
the basement of the pilaster, are two 
heads of prophets, and three virtues, — 
Patience, Fortitude, and Perseverance. 
On the S. side are bas-reliefs of the 
Nativity, and Offering of the Wise 
Men. Between these is one of Charity, 
or Divine Love ; and at the S.E. angle. 
Humility and Chastity (Virginitas), 
with other heads of Prophets. On 
the E. side are the Presentation in the 
Temple, with Simeon and Anna ; and 
the Angel warning the Virgin of her 
approaching death. At the N.E, 
angle Docilitas (a beautiful figure), 
Prudentia, and Solertia. On the N, 
side is the Birth of the Virgin ; next 
to it, in the centre, is Faith '^ then 1^^ 
Dediealion in \k<!i Tl^cK^^a. """^ 
1 story \s \o\^mo%\.i^j>.ic^O\ws:^^* ^^^ 
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head of the principal figure is broken, 
but the body is full of expression ; 
some small figures lean forward most 
earnestly to listen." At the angles 
are Obedience, Justice, Devotion, and 
two heads of prophets. On each side of 
the altar-piece are four lovely figures 
of angels in high relief, and upon the 
summit of the tabernacle three small 
statues of the Apostles. The grand 
composition behind represents the 
Death of the Virgin, surrounded by 
the Apostles, and, in an almond-shaped 
oval above, her Assumption ; the name 
of the artist, with the date, 1359, is 
engraved on the base of the urn on 
which the body of the Virgin is laid. 
This tabernacle is surrounded by an 
elaborately sculptured screen or railing 
in marble, the square intervals in which 
are filled with bronze ornaments in the 
form of Gothic wheel-windows. This 
magnificent work is said to have cost 
96,000 golden florins, an immense sum 
for the period. 

The church also contains, over the 
principal altar, a group in marble of 
the Virgin and Child and Sta. Anna, by 
Franc, da S, Gallo ; and on the altar 
on the 1. a marble statue of the Virgin 
and Child, belonging a niche on the 
outside, by Simone da Fiesole (1493). 
In consequence of the Florentines 
having successfully risen against the 
tyranny of the Duke of Athens on the 
26th July, 1343, they erected in this 
ch. an altar to Sta. Anna, whose anni- 
versary was on that day ; and there is 
still a procession of the Arti or trades, 
with banners, to this church on her 
festival. The original ch. of St. Mi- 
chael, on the opposite side of the street, 
a Gothic edifice by Arnolfo, with an 
admirable front (1284), is now the ch. 
of S. Carlo. 

S. KlCCOLb (F. 5, 6), &aid to have 
been founded in 1000. It contains a 
Sacrifice of Abraham on rt. of en- 
trance, by A. Allori; in the choir, 
figures of Saints, by Gentile da Fahri- 
anOf almost invisible from the bad 
light ; in the sacristy, a fragment of a 
fresco by D. GhirlandajOj and a Virgin 
and Child with S8. Francis, Nicolas, 



and other Saints, by Neri di Bicci, 
Michel An^lo hid himself in the 
tower of this ch. when Florence feU 
into the hands of the soldiers of the 
Prince of Orange. 

OGNISSANn(D. 3), a ch. of the Mi- 
norites, with a fine Coronation of the 
Virgin, by Luca della Bobbia, over the 
doorway. On one of the piers to the 1. 
a St. Jerome, by Dom. Ghirlandajot 
" in which he follows the Flemish 
method in the description of the place 
and the accessories." — Cic, Oppo^te is 
St. Augustine, a companion ^esco, by 
BotticetU. On the cupola, frescoes by 
Ligozzi and Giov, da 8, Giovanni^ 
representing scenes in the life of St. 
Francis of Assisi. In the Sacrtgty is 
a Crucifixion, with Saints, by Taddeo 
Gaddi ; and in the adjoining chapel, 
reached by steps, a Crucifixion, by 
Giotto, A door leads hence into the 
cloister, containing two good frescoes 
under glass, in opposite comers, by 
Giov. da S. Giovanni. In the old Se- 
fectory is^a *La8t Supper, by Ihm* 
Ghirlandajo (1480). Adm. 25 c; 
Sunday, free. 

The Cappella del Bneellai in the 
Via della Spada (D. 4), originally 
the ch. of 8. Pancrazio, was fonnded 
in 1078, and rebuilt in 1488 (keys 
at a shoemaker's, No. 12). It odd- 
tains a beautiful model of the Holy 
Sepulchre, by Leon Battista AlberU, in 
black and white marble, with a ftesco 
of the Entombment on its inner wall 
In the adjoining Vallombrosian cIoistCT. 
now a tobacco factory, is a fr«0co of 
S. Giov. Gualberto, among Skints 
and bishops of the Order, by 2fyri di 
Bicci (1486). 

S. SALVATOEE, behind the archifipi- 
scopal palace, W. of the iBaptisteiyi 
retains only its fine marble trtmt 
The ch. was built by Bp. RepanUo 
to replace one of the same name, 
which he destroyed to make way ftr 
the Cathedral, thereupon dedicated to 
S. Reparata. 

S. SIHONE, near the Teatro Pagliano 
(E. 5), has a large S. Peter enthroned 
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between two angels, by Oimdhue, over 
the 1st altar rt. 

*SANT0SPntIT0(E.3). Thechurch, 
founded on this site by the Augus- 
tinians, in 1292, was burnt in 1471, 
during the performance of a "Mys- 
tery " representing the descent of the 
Holy Ghost, exhibited before Giovanni 
Galeazzo Sforza, Duke of Milan, when 
he visited Florence. The shell, how- 
ver, of the old church remains ; flank- 
ing the entrance from the Piazza into 
the first cloister. The present edifice 
wasjbegun before the fire, about theyear 
1433, from the designs of J^runeTZesc^i, 
and completed about 1 48 1 . The front 
is an unsightly mass of painted plaster- 
ing. The interior is perhaps the finest 
of the works of this great architect ; 
though, from having been completed 
after his death, it does not entirely 
agree with his original design. It is 
in the form of a Latin cross, 315 ft. 
long, 191 ft, through the transepts, 
and 107 ft. wide across the body of the 
church. The aisles, which are carried 
round the transepts, are formed by 
elegant Composite columns, from 
which spring circular arches. The 
internal decoration of the three doors 
of the front is novel and rich. 

The Choir is enclosed by magnifi- 
cent massive balustrades of bronze and 
marble ; at each of six of the angles is 
a figure in marble of an angel, and, at 
the remaining two, statues of St. John 
and the Virgin. It was begun in the 
year 1 599 hj Gio. Batt. Michelozzi, and 
completed in 1608 at an expense of not 
less than 100,000 crowns. The cibor- 
ium is of rich pUtror-dura work. The 
round window over the entrance is 
filled with brilliant glass, representing 
the Descent of the Holy Spirit. The 
38 altars, beginning on the rt. of the 
principal entrance, contain the follow- 
ing works of art: — 2. Good copy of 
Michel Angelo*s Pietk at St. Peter's 
in Borne, by his pupil Nanni di Baccio 
Bigio, — 3, Covered, in a niche, a 
woNoden statue of St. Nicholas of 
Tolentino, hj Banmvini; and two 
angels, by Frandahigio. — 7. Tobias 
and the ^gel ; a group in marble by 
a sculptor of Carrara.-^9. St. Monica 



enthroned, with nuns kneeling before 
her, attributed to Fra Filippo lAppi, 
— 10. Madonna della Consolazione, 
sculptured by DonateUo, only un- 
covered during the first week in Sept. 
— 11. Miraculous Crucifix (covered), 
the only object saved when the old ch. 
was burnt. It belonged to the sect of 
the "White Penitents, who exhibited 
such extraordinary fanaticism in Italy 
in the 14th cent. — 12. ♦Virgin and 
Child, with SS. Martin and Catha- 
rine, the donors under a porch, and a 
beautiful view over a city, by Baffael- 
lino del Garbo. — 13. Good copy (1600) 
of PeruginOy S. Bernard's Vision of the 
Madonna, formerly at this altar, now 
at Munich. — 14. Behind a handsome 
iron grating, the sepulchral urn of 
Neri Capponi, with a head in relief of 
the deceased by Simonedi Betto. — 17. 
Virgin and Child, with SS. Magda- 
lene, Philip, Paul, and Catharine; 
school of Giotto. — 18. Lorenzo di 
Oredi: Virgin and Child, with SS. 
John Evan, and Jerome. — 20. Aless. 
Allori: The Woman taken in Adultery. 
Above it a good stained-glass win- 
dow (Virgin and Child). — 24. Piero 
di Cosimo: Virgin and Child, with 
SS. Bartholomew and John Evan. — 
26. School of Ghirlandajo : Virgin 
and Child, with SS. Thomas and 
Peter (1482).—-27. Chapel of the Sa- 
crament, with elegant white marble 
sculptures by Sansovino. — 28. Baffael- 
lino del Garbo : The Trinity, with the 
Magdalen and S. Catharine, and a 
beautiful predella. — 30. Baff. del 
Garbo: ♦Virgin and Child, with SS. 
John Evan., Laurence, Stephen, and 
Bernard. — 34. Bidolfo Ghirlandajo: 
Virgin and Child, with S. Anna and 6 
saints. — 37. Landini: Good copy of 
Michel Angelo's statue of Christ, in the 
ch. of S. M. della Minerva at Rome. 

The octagonal, well-proportioned 
Sacristy, the entrance to which is out 
of the 1. aisle, was built by Cronaca, 
The beautiful oblong vestibule, with 
its rich though heavy vault, which 
connects it with the ch., is by Andrea 
da Sansovino. Over the altar is a 
picture of St. Fiacre healing the sick, 
by Ale88. Allori. The ^x%\. C\««Xsx 
was erected b'^ A\^oii?»o '?twc\^« K 
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series of frescoes by Faolo Perugino 
and others, represent subjects from the 
lives of the Saints of the order of St. 
Augustin. 

The second handsome Cloister, sup- 
ported by Doric columns, is by Ammor 
nati (1564-1569). It has some fres- 
coes by Poccetti, The convent is 
occupied by soldiers, but a sufficient 
number of monks have been retained 
for the service of the ch. 

The Campanile is from the design 
of Baccio d* Agnolo, 

SANTO STEFANO (E. 4), standing 
back from the street, with a good door- 
way. A very ancient ch., modernized 
in 1656. The bronze relief of theSainfs 
Martyrdom, on the high altar-front^ is 
by P. Tacoa, Boccaccio's public read- 
ings of Dante took place here. 

Santa TbikitX (E. 4) was built in 
1250 by Nicola da Pisa^ originally in 
the Italian-Gothic style; parts of it 
have been much altered. The present 
fa9ade was designed in the 1 6th cent, 
by Buontcdenti, by whom also the 
choir was erected, and the chapels of 
the transept disfigured. The nave is 
separated from the aisles by five good 
pointed arches ; round the sides . are a 
series of chapels belonging to the 
principal families of Florence. In the 
rt-hand transept, Cappella de' Sassetti, 
is a very interesting series of ^frescoes 
representing incidents from the life of 
St. Francis, by Domenico Ghirlandajo 
(best light 9 a.m.) 1. St. Francis, 
having given up all his worldly goods, 
casts himself naked at the feet of the 
Bishop of Assisi. — 2. Pope Honorius 
III. approving of the rules of the 
order. Ghirlandajo has represented the 
scene as occurring in the square of 
the Palazzo Vecchio. Several contem- 
porary portraits have been introduced, 
amount others that of Lorenzo the 
Magnificent, one of the figures ascend- 
ing the stairs in the foreground. — 3. St. 
Francis, in the presence of the Sultan of 
Syria, offering to pass unhurt through 
the fire, if the Sultan and his followers 
will embrace Christianity.— 4. St. 
Francis receiving the stigmata. — 5. St. 



Francis appearing snr. canded by a halo 
of glory, and restoring to life a child 
of the Spezzi family, who had fiUlcai 
from a window. In this painting is 
introduced a view of the old Bridge, 
the fa9ade of the Church of Santa 
Trinitk, and the Palazzo Spina on the 
opposite side of the street, as they then 
stood. Beneath, and on either side of 
the altar, are the donatarii, Francesco 
Sassetti, and his wife, kneeling. These 
frescoes were executed in 1485, and 
may be classed amongst Ghirlandajo's 
finest works. — 6. The Death of St. 
Francis, surrounded by monks and 
priests. This is the finest of the 
series for its simplicity and truth ; it 
contains several portraits; that in a 
red dress behind the bishop, at the 
head of the bier, is Ghirlandajo him- 
self. The two fine tombs are by 
Qiuliano da Sangallo, 

In the 4th chapel on rt., enclosed by 
handsome iron gates, is an Annuncia- 
tion, by the Camaldole friar Ikm 
Lorenzo Monaco, "His very rare 
works cost him great labour and 
thought. . . . The quiet grace and the 
thoughtful character of ^ the two 
happily-placed figures has given a sort 
of typical value to the pictures." — Ok* 
The 5th chapel rt. contuns a beaa- 
tiful marble altar by Benedetto da 
Bovezzano ; the 5th, 1. a Magdalen, and 
the 1st rt. a wooden crucifix, both 
by DesideHo da Settignano, — In the 
3rd on 1. an early Christian sarco- 
phagus, with a relief of the Good 
Shepherd, containing the remiUQS of 
Nic. Davanzato (1444). This ch. be- 
longed to the monks of Vallombron, 
whose adjoining convent has beei 
turned into a fiourishing Q-rammar 
School, the Liceo Dante. The saeriity 
contains a large monument to Onofno 
Strozzi (1417), school of Donatello.^ 

In the Piazza di Santa Trinitt 
stands a column of granite, brought 
from the Baths of Caracalla at 
Home, and erected in 1564 by 
Cosimo I. in commemoration of the 
surrender of Siena in 1554, and of tho 
destruction of the last liberties of 
Florence by the victory at Mont^ 
I f See Note C, p. 113. 
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Mario (1537) oyer those whom his 
tyranny had driven into exile, headed 
by Filippo and Piero Strozzi. It is 
surmounted by a statue of Justice, in 
porphyry, by Ferrucci; the bronze 
drapery was added to make the figure 
look larger. 

§ 9. Cemetebies. 

The Gampo Santo, or Cemetery of 
the religious congregation of La Mise- 
Hcordiaj is outside the town, on the 
road to Fiesole (B. 7). 

The Old Protestant Cemetery CC. 
6. 7), a beautiful spot, was origi- 
nally given to the Swiss Church in 
Florence; it contains the graves of 
more English than of any other Pro- 
testant nation. Here lie buried Eliza- 
beth Barrett Browning, Theodosia 
Trollope, Walter Savage Landor, 
Arthur Hugh Clough, Theodore Par- 
ker, and many others. In the centre 
is a high marble column, erected by 
King Frederick William of Prussia in 
1857. When the old gates and walls 
were pulled down, and the limits of 
the city enlarged in 1870, this ceme- 
tery was closed, and surrounded by 
railings. 



The Hew Protestant Cemetery is 
situated at the " Due Strade," about 
a mile outside the Porta Romana. The 
ground was purchased by the united 
Protestant communities of Florence, | 
and a sum of 15,000 francs granted 
by the Commune on condition of the 
(committee taking upon themselves 
the burial of Protestant paupers. 

The Campo Santo attached to the 
ch. of S. Miniato is noticed on p. 103. 



^ _. fleurs-de-lis en or or 

§ 10. Palaces AND Public Buiij>ings. ing tbe rule of Kobe 

I iug for the Emperor 

The* Plana della Signona is. the party, on attaining j 
central spot of Florence for business 
and interest. On the E. side stands 
the vast 



* Palazzo YECCHIO, erected in 
1298, as the reddence of the Gonfulo- 
^lere an^ Priori, or superior magistracy 



of the Republic. After having been 
occupied by Walter de Brienne, it 
became, in 1.540, the residence of 
Cosimo I. until 1550, when he re- 
moved to the Pitti Palace. From that 
time the Palazzo Yecchio has been 
occupied by public offices, and it is 
now the seat of the Municipality. 

As soon as the ffreat Revolution, iu 
1250, was effected which placed the 
government in the power of the de- 
mocracy (see Santa 6roce)y the citizens 
determined to erect a residence for the 
elective magistracy, the Gonfalonieref, 
and the eight Priori, who continued 
in office for the Sj^ace of two months 
each. During this period, according 
to the singular maxims of government 
which then prevailed, they were not 
allowed to pass the threshold of their 
prison, in which they were boarded, 
eating at a common mess or table, at 
the expense of the Republic, but with 
republican simplicity and parsimony. 
The present structure, however, was 
not raised till 1298, Amolfo being the 
architect. It is imposing from its 
mass and enormous battlements, deep 
machicolations projecting over the 
walls, and the bold and lofty tower 
(307 ft.), bearing, not upon the walls 
of the structure, but upon the machi- 
colations, beneath which are lar^e 
escutcheons of the ancient Repubhc, 
and of the Sestieri, or wards and 



quarters, into which tbe city was 
divided. J The directions which 

t Tlic Gonfaloniere was the modern Sin- 
daco, or Mayor ; the Podesta was a magistrate, 
with Judicial powers ; the Prefttto is the head 
of a Province. 

% Tbe earliest shield of the city was red and 
white, with the half-moon of Fiesole quartered ; 
next the white lily on a red field ; in 1251 the 
present beautiful coat, a red lily (giglio) on a 
white field, was adopted; in 1292 the red cruss 
upon a white field; the double shield, with 
fleurs-de-lis en or on a. blue field. In 1313, dur- 
" Robert King of Naples, govem- 
HenryVU. The Guelph 
power in 1251, adopted the 
rtd lily, and the^'Ghibellines the white, the 
latter quartered with the black eagle of the 
Emperor. The red eagle standing upon a 
dragon, with golden fleurs-de-lis^ was used in 
1265, when the Florentines Joined Charles 
d'Ai\]ou against tbe Emperor ; and, upon the 
latter becoming Lord of Florence tot v^^«m%, 
he added the blue ia;Aft\3i^V\iiTwaaKtw»^^'«v 
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Amolfo was compelled to obey have 
deprived his building of its intended 
and proper symmetry, A portion 
of the piazza had been occupied by 
the palaces of the Uberti, a family 
of the Ghibelliues, which, when the 
owners were banished by the pre- 
vailing party, had been demolished, 
and the ground declared accursed, 
never to be built upon again. " Our 
palazzo must not stand upon that con- 
demned ground," said the citizens. 
Amolfo remonstrated, but in vain. 
The building was much altered by 
subsequent architects, who added the 
battlements: and it sustained other 
changes and additions under Walter de 
Brienne. These alterations were exe- 
cuted under the direction of Andrea 
risaiio, who settled at Florence when 
at \^OTk upon the gate of the baptistery. 
MkhelozzOy too, enlarged and improved 
the interior in the time of Cosimo il 
Vecchio. Lastly, when the Duke 
Cosimo took possession, so many alte- 
rations (principally in the interior) 
were introduced by Vasari, that, as 
the latter says with some degree of 
exultation, Arnolfo would not have 
known his way about the building, 
had he come back again. 

The fine interior cortile, restored by 
Michelozzo in 1434, is supported by 
massive columns of fanciful shape, 
covered with rich arabesques and 
wreaths. On the walls are views, 
principally of German cities, executed 
upon the marriage of Ferdinand I. 
In the centre is a small fountain, with 
a winged *Geuius bearing a dolphin, 
by Verrocchio. 

Within, ascending a grand staircase 
by easy steps, we enter, on the first 
fioor, the great saloon, called the 
Salone del Cinque-cento, which served 
as the Hall of Assembly of the Lower 
House of Parliament when Florence 
was the capital of the kingdom. It 
is 170 ft. in length by 85 in breadth ; 
and the ponderous magnificence of the 
carved ceilmg, rich in faded gilding 
and deep compartments filled with 
elaborate oil paintings, render it im- 
pressive. It is also connected with 
one of the most remarkable passages 
/n FJorentiuo history, having been 



erected, on the prcjposal of Savonarok, 
for the meetings ofthe Congi^lio Popo- 
tare, when a transient but ineffectual 
attempt was made to restore the an- 
cient liberties of the Commonwealth. 
Lionardo du Vinci^ Michel Angela 
(then very young), Baccio d^Agnoio, 
and ** II Cronaca" were all consulted ; 
but the construction was entrusted to 
the last-named artist, whose interior 
fittings, however, have now disapr 
peared. The walls and ceiling are 
covered with the display of the tri- 
umphs of Cosimo I., by Vasari; those 
on the walls represent the conquest of 
Pisa, and the battle of Marciano, which 
gave Siena to the Florentine State. 
At the comers are four other historical 
pictures; two by lAgozzi. One of 
these represents Pope Boniface VIII. 
receiving, in 1300 (the year of the 
Jubilee), the congratulations of twelve 
ambassadors, who, though accredited 
from twelve different states, were all 
Florentines by birth. Of the two 
others, one is by CigoU ; the other by 
Passignano. The semi-heroic costnxDe 
of some of these frescoes takes off the 
interest of truth; but those 'which 
represent the deeds of the Medici, and 
which are correct in costume, are tbIu- 
able. There is Cosimo accompanied 
by his dwarf, Tommaso Trafiredi, 
the hunchback, in armour, leading od 
the Florentines to the siege of Siem 
by night ; the soldiers pouring into tke 
city in armour; and all lighted l^ 
paper lanterns on the ends of polei^ 
Among the statues are: — Michtl Am^ 
gelo, a fine but unfinished allegorial 
group, Victoiy and Captivity .^ — Oha. 
Bologna^ also allegorical. Virtue intt- 
coming Vice. — Baccio Banding 
Cosimo I., Clement VII., Charkfl V^ 
and Adam and Eve, intended to stand 
on the balustrade round the high altar 
in the cathedral. The hall is smi- 
rounded with tapestries relating to the 
history of S. John Baptist, and at the 
end is a colossal modern Sayonarola by 
Pazzl. On the second floor is the Sib 
del Duecento, used for the sittiiigs of 
the Town Council, with a handsome 
coffered wooden ceiling by Mtchelosni 
and tapestries of the history of Joseph 
by Bronzino. On the 1. of the entries 
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is a * fine marble doorway by Dona- 
teUo, 

On the third floor is the Sala dei 
Gigli, with a splendid ceiling of gilded 
hexagonal panels, and frescoes by 
GhirlandajOy of S. Zenobius and various 
Roman heroes. ■ A door on the rt. has 
2 columns of Verde antico. On the 1. 
fl. beautiful doorway by Benedetto da 
MajanOf with portraits of Dante and 
Petrarch on the inlaid door, leads to 
the Sala d' Udiensa, which is covered 
with poor frescoes of the story of Ca- 
millus by Scdviati. The gilded ceiliug 
is handsome, but heavy. Hence a 
door with columns of corallina di 
Cori and Affricano opens into the 
"* Oappella di S. Bernardo, exquisitely 
painted by Bid, Ghirlandajo in imita- 
tion of mosaic. On the vault is the 
Trinity, with putti holding labels or 
bearing instruments of the Passion ; on 
the Chancel- vault, the 12 Apostles 
and the Holy Spirit; on the altar an 
ivory Crucifix by Giov. Bologna ; and 
facing it the Annunciation. The re- 
maining rooms are hung with indiffe- 
rent pictures, one of them containing 
a replica on wood of a Virgin and 
Child with an angel by Botticelli, 

Savonarola made his last confession, 
on his way to the scaffold, in the chapel 
of S. Bernardo. £Us prison and tor- 
ture-chamber are in the Tower, which 
is ascended from a lower level (apply 
to the Custode), and commands a 
magnificent view. 

In the Piazza adjoining the Palazzo 
IS the bronze equestrian * Statue of 
CoBimo I., by Giovanni Bologna 
(1590). Cosimo was the actual founder 
of the Medicean line of Grand Dukes, 
■who ruled Florence for two centuries 
(1537-1737). 

Nearer to the Palace is the ^Fountain 
of Veptnne, hy Ammanati (1575), with- 
in a large basin of Serravezza marble. 
The horses of the car are exceedingly 
spirited. On the site of this fountain 
stood the Ringhiera, or tribune, whence 
the orators of the Republic harangued 
the assembled people ; and here was 
erected the scaffold and funeral pile of 
Savonarola and his two Dominican 
brethren on May 23rd, 1498. 

A colossal group, of Hercules sub- 



duing Cacus, by Baedo Bandinelli 
(1533), flanks the side of the entrance 
to the Palazzo. The Marzocco is a 
copy, by Papi, of the original work 
(now in the National Museum) by 
Donatello. Marzocco was the name 
given to the Lion which was adopted 
as the emblem of the Republic. 

The * Logfgia dei Land is a noble 
specimen of Italian Gothic with round 
arches, a survival of the classical 
period; it was commenced in 1376, 
probably from the designs of Orcagna, 
whose name it also bears, eight years 
after his death, by Bend di Cioney an 
architect little known. The entabla- 
ture above the columns is adorned 
with a Madonna, and 6 half-length 
reliefe of the Virtues. The amplitude 
of the three arches and the fine pro- 
portions of this building are such that, 
when Michel Angelo was consulted by 
Cosimo I., upon the best mode of im- 
proving the piazza, he answered that 
the best ornament would be to continue 
the loggia all around. But the work 
having already cost 80,000 florins, the 
duke was discouraged by the expense. 
Cosimo I., after assuming the sovereign 
authority, raised, as well for state as 
for protection against the Florentines, 
a body of German or Swiss Lands- 
knechtSj or, as the Italians call them, 
Lanzi, under the command of Baltha- 
sar Fugger, who, having one of their 
guardhouses near the Loggia, gave it 
the name by which it is now known. 
Under the Loggia are placed some 
of the finest specimens of modem 
sculpture. — Pre-eminent among these 
is the bronze * Statue of Perseus, by 
Benvenuto Cellini (1553). The pedes- 
tal on which it stands is adorned with 
small statues and sculptures in relief, 
allusive to the stoiy of Perseus, all by 
Cellini. As a pendant to this group, 
under another arch is the Bape of the 
Sabines, in marble, by Giovanni 
Bologna. This pedestal also has a 
relief, in illustration of the subject. — 
Judith slaying Holofemes, in bronze, 
by Donatello, seems too small among 
the other statues near it, bem% wslVj 
the size of life. TYve g;coM^\s ^"sCv^N^ 
be cTOb\cTOat\c;x\ oi l\v^ ex^v\€\«^ c^*^ 
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Walter de Brienne, and to have been 
erected in that feeling by the people. 
— ^The six ancient colossal statues of 
females are said to represent Sabine 
priestesses or vestals. — Of ^ the two 
lions, one is by Flamminio Vacca, 
who has inscribed his name; the 
other was brought from the Villa Me- 
dici at Rome, and is believed to be of 
Greek sculpture.— The Centaur is by 
Giov. Bologna.— The marble group of 
Ajax supporting the body of Achilles 
was found in a vmeyard outside Rome, 
and is of Greek workmanship. It 
was brought here in 1570, and restored 
by Salvetti, a Florentine sculptor. — 
The group of Achilles and Polyxena 
is a modern work by Fedi. 

Two large dials m white marble — 
one to show the state of the barometer, 
the other of the thermometer — ^have 
been sunk into the back wall of the 
Loggia. 

Immediately behind the Loggia dei 
Lanzi is the Post Office, in the build- 
ings formerly occupied by the Mint, 
or Zecca. 

The Palazzo Lavuon, on the W. side 
of the Piazza, built in imitation of an 
early Florentine mansion by Landi, in 
1871, occupies the site of a most inte- 
resting historical building called the 
Tetto dei Pisani, from having been 
erected by the Pisan captives after 
their defeat in 1364. 

A few yds. W. of the Piazza stands 
the Xercato Nuovo, built by Oosimo I. 
from the designs of Tasso (1549). In 
front stands a bronze copy of the 
ancient Boar in the Uffizi gallery, 
cast by Pietro Tacca, forming a foun- 
tain. In the centre of the Loggia is a 
small circle of coloured marbles, sup- 
posed to represent the wheel of the 
Carrocdo, upon which the standard of 
the Republic was formerly borne to 
war. This building is the principal 
rendezvous of the dealers in straw- 
plait, hats, etc., on Fridays, and silk 
cocoons in the season. 

About 100 yds. to the N. lies the 
Mercato Vecchio, dismantled and in 
course of demolition. On its W. side 
rises the Loggia dei Fesci, built by 
Vasari, Continuing W., at the comer 
of the V'm Strozzi and Vecchietti is 



a small Ironie dexnon, made by G^iov. 
Bologna while on a visit at the hons^ 
to which it is attached. 



The modem market, Xereato Cen- 
trale (C. 4), is worth a visit early on 
a spring morning. N. of it runs the 
Via Chiara, where (at No. 6) Benve^ 
nuto CcHm was born, on Nov. 1,X600, 



§ 10. Private MANSioN8.t 

Falazso Albertd, on the quay, close 
to the Ponte alle Grazie (E. 5), be- 
longed to the celebrated Leon Bat- 
tista Albert!; it has been restored, 
and two views, engraved npon marble 
tablets, are placed on the front to show 
how it stood at former periods. 

Falazso Altoviti, S.E. of the DaiMno 
(D. 5), is remarkable for the i>ortrBlto 
of 15 illustrious Florentines, sculp- 
tured in relief, let into the wall «>• 
wards the street. They were executed 
at the latter end of the 16th cent^ tt 
the expense of iBaccio Valori, apd w 
ceived the nickname of Ftaocci (gnysl 

The house of Amerigo Yt&pM, 
marked by an inscription, stood wboi 
the site of the Ospedale di San GiO' 
vanni di Dio, No. 18 Borgo Ognii- 
santi. 

Falazio Antinori, oppoute the ek. 
of S. Michele (D. 4), with a handaoMe 
front by Giuliano da Sangallo. & tf 
it is the ^Casa Larderel, by Oiov, JttL 
Dodo, one of the most tasteful MUf 
ings of its time. Opposite the palafliy 
at the comer of the block which 
taiDS the unimportant ch. of 
Michele e Gaetano, is the Aat 
chapel (open only for an eaiiyai* 
on Sundays), with a beautiful 'MHq^ 
and Child in its sacristy, by Jim 
della Bdbhia, 

Palazzo Bartolini (Piazza S. TnMk 



t It should be observed that the word . 
is an inaccurate and entirely misileadliig 
lation of the Italian PaUuto^ whteh 
sponds precisely (nnless Boyal or 
with the English ifansipfi, or the R« 

notei. 



I 



Florence. 



Caaa Buonarroti. 



61 



the Hotel du Nord), biiilt by Baccio 
d^ AgnolOf who " introduced a cornice 
copied from the ancient one discovered 
in the Colonna gardens at Rome. 
This was the first palace with windows 
ornamented by pediments, and columns 
to the doors, bearing an architrave, 
frieze, and cornice ; a novelty which, 
like many others, was first blamed, 
and then passionately admired. The 
Gasa Davanzati, 9 Via Porta Rossa, 
close by, has a good 14th-cent. front, 
with heraldic lion by Donatella, 

*CASA BXTOKABBOTI (Via Ghibel- 
lina, No. 64; open Mon. and Thurs. 
from 9 to 3 ; entrance free, catalogue 
i fr.) ; the House of Xicbel Angelo, 
is one of the most interesting dwell- 
ings in Florence. Michel Angelo the 
younger in 1620 had the house painted 
in fresco, with incidents in the life of 
his great uncle, by the best masters 
then in Florence, and carefully col- 
lected as many souvenirs of his ances- 
tors as possible. In 1858 Cosimo 
Buonarroti, the last member of the 
family, bequeathed the house with all 
its treasures to his native city. The 
entrance chamber contains— the por- 
trait of Michel Angelo by Bugiar- 
-dini; and another by Venusti; a 
♦predella, with subjects from the 
life of S. Niccolo da Bari, by Pesel- 
lino; Etruscan relief of Silenus; rt. 
arm in marble of a discus-thrower ; 
unfinished relief in marble by Mi- 
chel Angelo of Centaurs and Lipi- 
thsB ; clay model by the same of the 
Vir^. The 2nd room contains a 
series of ^drawings by Michel Angelo, 
including a Cleopatra with singular 
head-dress^ studies for the frescoes in 
the Sistine Chapel, designs for the 
fiai^ade of San Ix>renzo, plans of the 
IbrtificatioDS of Florence. In the 
3rd room — marble life-size seated 
statue of Michel Angelo by Antonio 
NoveXUy 1620. Oi>posite is one of the 
only three oil-paintings which can 
with any certainty be ascribed to 
Michel Angelo, — a Holy Family, 
"perhaps begun by him, but which, 
from the coarseness and incorrectness 
of the drawing, can hardly have been 
painted by himself." — do. On each 



side of the room are paintings repre- 
senting the most remarkable events of 
his life by Biliverti, Matteo RoeseUif 
Jacopo da Empoli, and Cristofofo 
Allori; and, beneath, a series of 
smaller compartments in chiaroscuro, 
of minor events in Ws history. The 
ceiling, divided into 15 compartments, 
is covered with paintings relative to 
the great artist. The 4th room con- 
tains paintings chiefly relative to the 
Buonarroti .family. Opening off this 
apartment is a small cabinet with 
memorials ; — ^the sword which accom- 
panied him in his journeys ; 2 of his 
walking-sticks, 3^ ft. long, having 
crutch handles, and strong iron ferrules 
deeply notched to prevent the old 
man's falling on the slippery pave- 
ment of Florence. In the 5th room, 
called the Chapel, are — a small relief 
in plaster of the Descent from the 
Cross, by him ; and a similar subject 
by him in wax ; a low-relief of the 
Virgin. The bronze bust, and also 
the copv of the PietJi in relief, are by 
Giov. Bologna; Florentine Saints, in 
fresco, on the walls. The 6th room, 
called the library, is surrounded by 
old chestnut-wood presses, in which 
are preserved some of Michel Angelo's 
MSS., and other articles that belonged 
to him, such as small models in clay 
for his statue of David, Hercules and 
Cacus, and another in wax of David, 
and of Ajax supporting the body of 
Patroclus; above is a series of por- 
traits of celebrated Tuscans, arranged 
in ^oups according to their several 
callmgs, by Matteo RosselUt Cecco 
Bravo, and Leonardo Ferroni, The 
closed presses contain the archives of 
the family, including MSS. of Michel 
Angelo. The collection of his cor- 
respondence preserved in his paternal 
mansion is of great interest — no por- 
tion of it more so than the letters to 
him from Vittoria Colonna, the cele* 
brated Marchioness of Pescara, one of 
the most eminent characters of the 
16th cent., and amongst the most 
elegant poets of Italy. The 7th room 
contains a small collection of Etruscan 
antiquities. In the small entrance 
court are some Homaii\Tk%fircv\^C\oTa» «xA 
statues. N, oi \\ke Cw»^ ^xxfirD»rt^<\ 
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runs the Via dell* Agnolo, at the W. 
end of which, over a doorway on the 
S. side, is a beautiful Virgin and Child 
"With angels, by Liica deUa Mohbta, 

^FalaBso Gorsini, open on Tues., 
Thurs., and Sat.j 10 to 3; entrance 
i fr., at No. 7 Via Parione, (E* 3). 
KooH 1.^^21 Sustermans, Ferdinand 
IT. dei Medici. II. 55, 63 Salvator 
Moia, shipping and ruined towers. 
III. 101, 103 Dennevy highly finished 
portraits* 105 GivMo Romano, copy of 
Rafiaers Violinist. I V. 416 ^ntoneZZo 
da Messina, Crucifixion. School of 
^o^iceHi, 240 *Virgin and Child. 167 
JBotticelli, *Virgin and Child with 6 
Angels. 162 FtUppino Ltppi, Virgin 
and ChUd with 5 Angels. 157 Luca 
SignorelU, Virgin and Child with 
Saints. 148 Cartoon for BafiPael's 
portrait of Julius II. V. Four small 
tables of orange jasper, and 2 beauti- 
ful ^columns of rare lumachella Astra- 
cane, formerly in the Pal. Corsini at 
Rome. Between the . windows, 3 
rases of Dresden china, the gift of 
K. John of Saxony. 200 BaffaeUo 
dei Carli, Virgin and Child with 4 
Saints. VI. Carlo Dolci, Poetry, 
under glass. 209, 210 *portraits by 
the school of Memling and PoUajuoh, 
VII. Copy of a Holy Family by 
Baffael, now at Munich, and of Michel 
Angelo's picture in the Tribune, both 
for sale. 

In the Palazzo Masetti, No. 2 on 
the Lung* Amo, a little further E., 
Alfieri died on Oct. 9, 1803. 

Gasa di Dante, 2 Via Dante Ali- 
ghieri (E. 5); open free on Wed., 
and Sat., 9 to 3 ; at other times apply 
at the Casa Buonarroti. The house 
has been restored, and retains few 
traces of antiquity except its narrow 
pointed door. In the back room, 
where Dante was bom, is preserved 
the poet's chair ; in the front room are 
shown his hour-glass, fork, latch-key, 
laurel wreath, and various editions of 
his poems. 

Palano Feroni, N.E. of the Ponte 
della Trinith, restored in 1874 at the 



expense of the city, a fine Specimen of 
domestic architecture. 

Cflsa Gherardesoa, in the Borgo 
Pinti (0. 6). The Gherard^ca 
family, to which the ill-fated Count 
Ugolino belonged, is one of the Oldest 
in Italy ; but the present mansion has 
been sold, and is now occupied as the 
administrative offices of the Rly« Com* 
pany. Some curious mythological 
reliefs in terra-cotta surround the 
court-yardj but all other workB of art 
have been removed. 

FaUuao Ginori, at the comer of the 
Via Ginori and Taddea (Cs 4), Was the 
residence of Raffael during the whole 
period of his stay in Florence, as the 
giTPst of Taddeo Taddei* 

Falanso Ck>ndi, in the Piazza di Saa 
Firenze (E. 5), was built in 1481, by 
Giuliano da Sangallo. It has one of 
the finest and most characteristic 
fronts, and was restored and completed 
in 1874. In the haU is a very f^ 
fireplace carved in stone by Sangallo. 

' Palaezo C^tdeciardini, N.E. of tti 
Pitti Palace (F. 4), was the 
of Francesco Guicciardini, the 
brated historian. Nearly oppodte k 

the 

Casa di Haohiayelli, marked hf% 
tablet on the front, but much altendL 

Palaaro Martelli, in the Via .ddb 
Forca, leading N.W.. out of the "¥> 
Cerretani (D. 4), contains some 
of eminent artists. Salvator 
the Conspiracy of Catiline. 

Romano: a picture of Wit 

Donatello : a youthful bust of St. J| 
a marble statue of St. John the Bi 
and one unfinished of David. 
telle was indebted to one of the _ 
telli family, a rich merchant, Ibvi 
education. On the opposite tiidr 
the street is a good relief of 
Virgin and Children, by Mk» 
Fiesole, 



Casino Mediceo, N.W. of S. 
(C. 5), for many years the r^tidt 
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of some of the most famous members 
of the family whose name it bears, has 
now been in great part cdnverted into 
public offices. Here Lorenzo il Mag- 
nifico established a collection of 
statues and other works of art, since 
removed to the Uffizi. 

Falaszo Konfinito, at the comer of 
the Via Proconsolo and Albizzi (D. 5), 
was commenced in the 16th cent, by 
JBtU)ntalenti, and continued in different 
parts by Santi di Tito, Scamozzi, 
Caccini, and Cigoli; it was never 
finished, and hence itis name. 

Palazzo Panciaticchi-Ximenes (C. 
6) built by O, da San GaUo in 1490, 
restored in 1620. It contains a col- 
lection of cabinet antiquities, and a 
few good pictures, not shown. 



Palazzo del Pazzi, E. of the P. Non- 
finito, a fine specimen of Tuscan 
architecture. 

Palazzo Pandolfini or Kenoini, 74 
"Via S. Gallo ' (B. 5). The fa9ade is 
from the designs of Raphael (1520), 
although not commenced until after 
his death. . In it almost all the requi- 
sites of street architecture are dis- 
played. 



Palazzo QuaratcBi, now De Bast, N. 
of the P. Nonfinito (D. 5), a handsome 
bmlding by Brunelleschi. 

♦PAIAZZO EICCAEDI (C. D. 4, 5), 
begun in 1430 by Cosimo de' Medici, 
from the designs of Michelozzo. It has 
lodged Charles VIII. of France, Leo 
X., and the Emperor Charles V. It 
continued in the possession of the 
Medici till 1659, when they sold it to 
the Marquis Gabriele Kiccardi ; but 
towards the end of the last century it 
was bought by the Grand Duke of 
Tuscany, and is now used for public 
offices. The building is a noble speci- 
men of the Florentine style. In the 
windows of the upper stories Doric 
and Corinthian pillars are introduced 
as mullions. The windows of the 

Sound floor are by Michel Jngelo, and 
ey are carious as being the first 



example of a window-sill supported 
by consoles ; an invention of that great 
architect. In the court over the arches 
are eight good bas-reliefs by Donaietto, 
but less interesting than his works 
usually are, being imitated from an- 
cient gems and medals. Several 
Roman inscriptions, busts, and bas- 
reliefs are deposited here; amongst 
which are 3 fine sarcophagi, having 
been used like those of Pisa for 
mediseval tombs, and formerly built 
into the walls of the baptistery of S. 
Giovanni. The great gallery is very 
splendid. The paintings are by Luca 
Giordano (1632-1705). The subjects 
are the Apotheosis of the Medici,— 
** Cardinal Leopold, Prince Cosimo 
III., and others, come riding on the 
clouds as gods of light ; round about 
them is arranged the whole of Olym- 
pus." — Cic. The quantity of ultra- 
marine employed was so great that the 
assistant who washed the painter's 
brushes is said to have made a large 
sum by the operation. 

The Chapel has some beautiful and 
well-preserved *frescoes (best light 
about 2) by Benozzo Gozzoli, painted 
by lamplight in 1463 ; they represent 
the Procession of the three Kings, and 
extend over three walls : — " A wonder- 
ful work, full of individual beauty and 
tasteful splendour in the rich caval- 
cade movmg through the fine woody 
landscape, with two fairy-like graceful 
choirs of angels." These frescoes 
contain several Florentine portraits; 
that of the painter himself is fine ; also 
the figure of the foreshortened ass, 
which Gozzoli introduced at Pisa, and 
of which he was so proud. 

The Biblioteoa Biccardiana, formed 
by the family, and purchased by the 
State in 1812 (open daily, 9-2, except 
Sundays and festivals). It contains 
about 3600 manuscripts, and about 
20,600 printed books; many copies of 
Dante, one of which contains one of the 
most authentic portraits of the poet ; 
correspondence of Italian literati ^ and. 
some val\]Lab\e c\s£;&V!;&. 

At the comet oi xJae ^\xefc\^^«»^ 
i opposite t:i[ie '^^JX^'lq, ^a ^ *\)«»»Jo5«X: 
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■white marble relief of the Virgin and 
Child, by Deeiderio da Settignano. 

'^Palaszo Bnoellai, Via Delia Vigna 
Nuova (E. 3). Built towards the 
middle of the 15th cent., by Leon S. 
Albeftiy it has one of the most beautiful 
fronts, although unfinished, amongst 
the Tuscan psuaces in the elaborately 
decorated style of the period. In front 
stood the Loggia d^i Kucellai, of three 
handsome arches supported by com- 
posite columns, now walled in, also by 
Alberti. 

Palaszo Stiossi (D. S). There is 
nothing in the house worthy of notice ; 
but the gardens, which extend from the 
Via della Scala to the Via del Prato, 
are handsomely laid out ; in one part 
is a fine artificial grotto, in another a 
colossal statue of a giant in stone,^ and 
in a third a statue of Pope Boniface 
VIII., by Andrea Pisano, which was 
intended originally for the facade of 
the cathedral ; it is a work of tne 14th 
cent., as shown by the tiara -with a 
single crown, as on the statue in the 
crypt of St. Peter's at Bome, by 
Arnolfo ; and a bust of Bianco Capello 
in the corridor overlooking the garden. 
The gardens were the site of the cele- 
brated Orti Oricellari, the place of 
meeting of the Platonic Academy in 
the times of Cosimo and Lorenzo the 
Magnificent; to commemorate which 
a column -with an inscription was put 
up by their former owner. At the 
corner of the house, in the Via della 
Scala, is a Madonna by Luca della 
Rchbia ; and a little further W., over 
the doorway of the desecrated ch. of 
S, Jacopo di Ripoli, a fine work by 
the same master, representing the 
Virgin and Child, "with SS. James and 
Dominic. The beautiful paintings by 
Kid. Ghirlandaio, and some works in 
Bobbia ware, formerly in this ch., 
have been removed to the Conserva- 
torio delle Qaiete^ a Girls' School, 
li m. N. of Bifredi Stat., and are 
very difficult of access. 

"^Falazzo Strozzi (D. E. 4), was com- 
menced in 1489 for Filippo Strozzi, by 
Benedetto da Majano,^xA. continued by 



Simone del PoUajuoto, nicknamed 
CroTMca in consequence of the lensthy 
tales he had to tell about Rome and its 
wonders. The decorations, of the 
Tuscan order, and the magnificent 
Corinthian cornice were aaded by 
Cronaca. About the time of its erec- 
tion flourished Niccdb GrassOf called 
Caparra, an excellent worker in metal ; 
and the Gothic braccialetti or cressets, 
-which project from the angles, are 
curious and beautiful specimens of his 
ironwork . S.E. of this building stands 
the smaller Ptilazzo Strozzino^ in a 
similar style. 

Palaszo Torrigiani, at the S. end of 
the Ponte alle Grazie(F. 5), no longer 
open to visitors. It contains pictares 
by Benozzo Gozzoli, Paolo UeceUot and 
Pinturicchio; a portrait by /fi^t^oreZlt; 
several Cassoni or bridal-chests, painted 
by Botticelli ; a fine portrait of Alessio 
Alberti by Paul Veronese ; a landscape 
by Hohhema ; and a good copy of tne 
Stafford Madonna by Bapha^ now m 
the Bridgewater Gallery. The beaati- 
ful and extensive gardens, near the 
Porta Bomana (entrance in the Vit 
del Serragli, F. 3), may be Tinted 
with a perme^so obtainable at the 
Palazzo. 

Palaszo TJgnccloni, on the N. sidAol 
the Piazza Signoria, bnilt by Vaumi 
in 1550. Its design has been attiibatid 
to Michel Angelo. Over the door iit 
bust of Duke of Francesco L, by 
Bologrm, 



11. Public McsetrMS and Picrmi 
Galleries. 

The Uffizi. 

The **0ALLEBY of TEX nflB 
is open daily from 10 to 4, except w 
certain public holidsgrs. Adm. 1 fr.; 
on Sunday, free. The passage ooa- 
municating with the Pitti PahMe il 
closed on Sunday. Lift at the entriBMb 
1 fr. Catalogue, tolerably complel^ 
but badly arranged, 3 frs. 

This collection, as a whole periiafll 
the richest and most varied in tfa 
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world, is contained. in the upper story 
of the Uffizi, a fine building erected by 
Cosimo I. for the public offices or tribu- 
nals, and containing, besides the gal- 
leries, the Magliabecchian Library and 
the Medicean Archives. 

At the end of the great court or 
square of the Uffizi is a' statue of 
Cosimo I., by Giovanni Bologna, 
The niches surrounding it vere mled 
with statues of celebrated Tuscans, 
executed by modem artists, at the 
expense of a patriotic society, in 1846. 
The statues are all named. The best 
are Accursi, by FantacchtaUi, and S. 
Antonino, by thtpre. 

The original collections of the Medici 
family were dispersed at various 
periods ; the collections of Lorenzo the 
Magnificent were sold in 1494, and 
their palace was plundered after 
the assassination of Alessandro, in 
1537. Cosimo I., however, recovered 
much of what had belonged to his 
ancestors, and he was the founder of 
this museum, in which he was much 
assisted by the advice of Yasari, and 
ably followed by Ferdinand I. and 
. Cosimo IL 

The building, which, according to 
Milizia, is YasarCt best, was begun in 
1560. The tribune was built by Ber- 
nardo Buontalenti, by order of Fran- 
cesco T. The vestibules, the Hall of 
Niobe, the rooms for the gems, bronzes, 
etc., were, completed in their present 
form by ZancM del Bosso, in the middle 
of the last century ; and the rest of the 
.building added by Leopold II. in 1853. 
The g2lery, properly so called, was 
origiimlly an open portico, now en* 
elosed, which rormed all the upper 
stoiy of the Uffizi, and which was used 
by Cosimo I. and his successors as a 
fossage ftom the Palazzo Pitti to the 
^alazao Yecchio. This corridor of 
eommanication, which now opens into 
the western gallery, is Vasan's work, 
.and was eompleted in five months. 
Where needful, it is carried over 
arcliMes ; and the roof of it may be seen 
lirom ne windows of the Uffizi. wind- 
ing downwards, and crossing the Ponte 
•Yeocbio, being lost amidst the build- 
ings of the Oltr Amo. 

Ascending from the E. corridor or 
CenUJU 



portico the 4 flights of stairs, we enter 
the 

Tirst Vestibule (iXt ui which are 
placed the busts of the Medici fiimily 
of the Grand-Ducal line ; three, viz. of 
Ferdinand I. (d. 1609), Cosimo II. (d. 
1621), and Ferdmand n. (d. 1670), are 
in porphyry. It is said that the art of 
working in this material was reintro- 
duced by Cosimo I. Ferrucci, who 
executed the statue on the column in 
the Piazza Santa Trinitk, was the 
earliest modem sculptor who worked 
successfully in porphyry. Here are 
also a bronze statue of Mars, Silenus 
with the infant Bacchus, and some 
bas-reliefs of Roman sacrificial pos« 
sessions inserted in the walls, probably 
lirom an ancient arch. 

Inner Yestibnle (2). -^ 19. The 
*Florentine\^oar ; and 24,25, *Wblf- 
dogsy seated on each side of the door, 
full of animation. 20. The Apollo 
Coelispex is an example of the extent 
to which restoraiioMs can be carried ; 
if these are deducted, the antique por- 
tion will be reduced to the trunk, part 
of the right thigh, and the stump of 
the right arm. 21. Adrian ; 22. xVa* 
Jan; 23. AugustiM — statues larger 
than life; all possessing merit, par- 
ticularly the latter, of which, however, 
the head is modern. Two 4-sided 
votive columns, covered with military, 
naval, and sacrificial emblems : that to 
the rt. is surmounted by a modern 
bust of Cybele ; that to the 1. by a 
head of Jupiter. 

Corridors (3, 11, 27).— These are 
occupied both as picture and^ sculp- 
ture ^leries. The ceiling of the 
eastern gallery (3) is cohered with 
mythological subjects and arabesques » 
painted m 1581, chiefly by Foccetti. 
In the southern (11) and western 
(27). corridors the subjects are taken 
from the history of Florence;' these 

f The numbers in a parenthesis refer to 
those on the annexed plan of the gallery. For 
the sculptures of the Uffizi the best work to 
follow is DutschkCt Die i^ntikea I&utc&ksc- 
bildwerke der UfiCLitexi, Vci YVawn^ \ft\\fi^* 
1878. 
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were executed in 1655 bv yarioos 
artists. Twelve divisions of the ceil- 
ing of the W. corridor having been 
destroyed by fire in 1762, they were 
restored at that time. Each corridor 
is surrounded by a series of detached 
portraits, begun by Cosimo I., who 
employed Cristoforo Fapi to copy the 
collection of Paolo Giovi ; his suc- 
cessors continued it, and the collection 
now numbers 533. It includes many 
portraits not easily found elsewhere ; 
but they have little merit as works of 
art. 

The following description begins at 
the Eastern corridor (3), near the en- 
trance, and proceeds thence round the 
two others. 

Bnsts and Statues. — ^The series of 
busts of Roman rulers, extending from 
Caesar to Ck>nstantine, is unrivalled, 
except in the Capitoline Museum at 
Rome. Those of the emperors are 
arranged on the 1., the empresses along 
the rt. wall of the gallery. *41-43. 
Julius CxsaTy two busts in marble and 
one in bronze ; the latter very fine, 
and similar to the celebrated one in 
the Ludovisi Gallery at Rome. 47, 
49. Augustus and his daughter Julia, 
48. Marcus Agrippa, The last is 
remarkably perfect, the tip of the nose 
being alone restored. 61. CaliguJUi, 
characteristic. 63. Messalina, 65, 
70, 71. Nero, as a child and as a man. 
66. Satyr of Parian marble, head very 
fine. 72. OaXba, 77. *0thOy con- 
sidered by Winckelman the finest of 
that emperor. 62, 59, 67, 75. Four 
AthUAes, of which 75 is the best. 79. 
*JtUiaj the daughter of Titus. 80. 
ViteUius, evidently a likeness, big and 
burly. 81. Statue of Urania — at least 
80 cfdled, for the emblems, the globe 
and compasses which she holds, are 
modem additions or restorations. 
The drapery is fine. 85. Vespasian. 
86. DomiUa, 87. Titus, 93. Nerva. 
96, 98, 101. Trajan, three busts, one 
coUmibL 103. PlotifM, the wife of 
Trajan, findy executed. 108. Adrian, 
of ine workmanship. 157. Pertinax, 
161. Peseennius Niger, 211. Maad- 
mus, 2 1 7. The young Saloninus, 215. 
Juiia Mammasa, 222. Pupienus, 225. 



Oordianus Pius, 283. Probus. 234* 
GaUienus, 239. PMto the elder. 111. 
Mlius Verus, 136. Marcus Awrdius^ 
four busts, representing him at dif* 
ferent periods of his life. 116. Faust" 
ina the elder, the wife of Antoninus 
Pius; two busts. 119. Statue of 
ApoUo, with a serpent by his side; 
the portions which are antique are 
fine. 123. A Cupid, a Bacchante, and 
Venus Anadyomene ; the torso and part 
of one leg ancient and very fine. 'iVo 
busts of children, one of which, 132, 
is Annius Verus, son of Marcus Aure- 
lius. 137. A circular altar,, with bas- 
reliefs of the Sacrifice of Iphigenia. 
138. A copy in marble of the well- 
known BpinaHo, or Boy picking a 
thorn from his foot. The head, which 
is modern, is imitated from the bronze 
example in the Museum of the Capitol ; 
the rest resembles the marble Spmario 
in the British Museum. 143, 144. 
Lucitts Verus. 147. Commodus. 163, 
165. Septimius Severus, two busts, 
both fine.. 168. CaracaUa, an un- 
flattering likeness, of good workman- 
ship. 173, 175, 180. €reta, three 
busts. 167. ClodiusAlbinus, the com' 
petitor of Severus for the Empire, in 
alabaster. 192, 128. Aleacander Be- 
veru^, two busts, rare. 213. The elder 
Oordian, 240.. Constantine; the work- 
manship shows many symptoms of the 
decline of art. 155. Marsyas; rather 
deficient in expression, restored by 
Donatello. 1 56. The same of a reddish 
marble, restored by Verrocchio. 170. 
Hygeia, dmpery good. \69,. Disco- 
bolus, supposed to be a copy of that of - 
Myron. Minerva, in the style of the 
^ginetan school. One of the two 
statues of Msculapius. Marcus Au' 
retius, in a good style of Roman sculp- 
ture. 229. Melpomene or Clio, 236. 
Altar, dedicated to the household gods 
of Augustus. Near it is a good, copy 
of the Vatican Laocoon by Baoeio 
BandineUi, 238. An antique figure 
in touchstone of Morpheus, represented 
as a bo^ asleep with a bundle of 
poppies m his hand ; very expressive 
of perfect repose. 

Sarcophagi. — On the IBU^xoaxL %'»<&&>- 
phagi whiclbL are 'o\ejcedim\)Dke<^^'t\^^'c^ 
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ue varioDS bas-reliefi, the labjecti of < 
which are taken from the heathen 
mythology. At the S. end of the 
eastern corridor, ooe, 129, h&ving in I 
front the fall of Phaelon, offer* on the 
opposile eide a curious representati 
io lower relief of a chariot-race in t 
circus, showing the position of the 
Metis; the existence of bd obeliek iu 
the centre would seem to indicate ihp 
Circus Muimus at Eome. Each 
chariot is drawn by four horses, with 
the DBmea giveii to the chariots and 
charioteers near them. This relief 
appeara to belong to a later period 
than the finer portion on thefrontaod 
sides of the urn. Near this is, 118, au 
early Christian one, with reliefs rela- 
tive to the history of Jooah cast to the 
whale, of coarse workmanship. The 
whale is here represented as a Donde- 
script monster; Jonah is also shown 
reposing beneath the arbour — both 
very commoD emblems adopted by the 
early ChrisliajiB. The armorial shield 
in the centre is more recent. There 
are sereral other sarcophagi. 63 has 
a good bas-relief of the Rape of 
Thebea and liaria, the danshlers of 
l^encippus, by Castor and Pollux. 68 
and 13, the labours of Hercules. 
9S, 105, Meleager'a Hunt 84, Sea 
Nympha. 39, a f[ood alto-rilievo of 
a mother and children soliciting a 
victorious chief. 

Beyond the middle of the E. corridor 
a door opens into 

•*The Tribnne (4).— This^ apart- 



I 1610 



;t of roiscellaoeoos 

The cupola is encrasleil with mother- 
of-pearl ; the pavement is of varione 
coloured marbles. Here are assembled 
le of the most valuable works of the 



ealleiT ; bat a 
intended for thi 



ir their reception, it is not 
particularly well adapted for pictures. 
Like the Salon Carrf at the Louvre, 
the Tribnne has the reputation of coa- 
t^ning a select series of masterpieces ; 
but it should be observed that, out of 
43 pictures here exhibited, IS or 15 
are quite unworthy of auy special dis- 
tinction. The paintings "-" ""'i—^ 



ItatDM. — The five vorki of tcalp- 
ture collected tooethv in tli« Triban* 
are of a class which at one time wa* 
thought to represent the ancient idral 
of tieaaiy aiid the highest ^ill in 
sculpture. Abetter acqnaintaace with 
the great original work of the Ondu 
has dispelled that illnuon. 




! noticed 



reung arier Pnillala Tenni V IbdU 
(MuDlch). (Horenoe). 

The 'Ve«.w de' Mediet hu oftca 
been con^dered a Eoman copw of tl« 
famous statue of A^rodite which tha 
Greek sculptor Fraiitelei ^ rA r\ 
several centuries before, for tbe towa 
i>f Knidos in Asia Minor. Bat it ii 
rather a study from, than a copy at 
ihat statue, being less true to the ori- 
ginal than some others — partiontarif 
the small statue in the Sala « Onea 
I of the Vatican, as seen withont 
me tin drapery which at pnMBt 
disfi^res it, or the similar one la 
Uuntch. From a compariaon oC 
ancient copies in various musemni it 
appears that the Munich statiw ic- 
presents best the attitude and gODcnl 
aspect of tlie statue by Praxitele*. Ho 
one of Ihem, however, retsina <ba 
artistic style which ia m Oi 
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in the marble statue of Hermes by 
him which was fonnd at Olympia some 
years ago. Like the best of the 
ancient copies or studies from the 
original of Pi-axiteles, the Venus de* 
M^ici is an example of sculpture 
when it had entered on the compara- 
tively easy task of fascinating the senses 
by the display of the soft and beautiful 
models offered by a less idealised 
nature. The countenance of the Me- 
dicean Venus gives an elevated charac- 
ter to the whole figure. The expres- 
sion is not tender or smiling: the 
mouth, indeed, retains its unrivalled 
sweetness, and the forehead has even 
a grave air, though a competent critic 
speaksof ** that luxuriousexcess which 
spoils the countenance of the Medici 
Venus." This statue was broken in 
eight places during its transport from 
the Villa Medici at Home, and is 
somewhat patched at the points of 
juncture. i[The arms are modern, and 
lay probably in the original closer to 
the figure. The lean disagreeable 
fingers, restored by Ercole Ferrata in 
1677, help to give an air of affectation 
to the general attitude, and contrast 
most unfortunately with the beautiful 
feet To the same restorer is due a 
large piece under the rt. breast, and 
possibly the dimple on the chin. The 
ears are pierced for earrings, and the 
hair was originally gilded. The 
height of the figure itself is 4 Eng. ft 
11 m. ; if it stood erect it would be 
about 5 ft. 2 in. The modern inscrip- 
tion on the pedestal, perhaps copied 
from an ancient one, tells us that the 
sculptor was Cleomenes, the Athenian, 
son of Apollodorus. It was found 
in Rome, and brought to Florence in 
1680. See woodcut, p. 116. 

The question of tne attitude and 
style of the Venus of Praxiteles has 
been discussed very fully by Prpf. 
Michaelis in the Journal of Hellenbtic 
Studies, yiii. p. 324. — A.S.M. 

The *ApoUino is of the character 
jknown to artists as the Androgynous ; 
a combination of the female with the 
youthfbl male figure. The balance of 
the composition is skilful, the attitude 
is easy, and there is a graceful and 



harmonious flow of lines from almost 
every point of view. The height of 
the figure itself is 4 ft. 6 in. This statue 
was broken into several pieces a few 
years since by the picture of Charles 
v., by Vandyck, filing upon it; it 
has been carefully restored by Barto- 
lini. The 1. arm must originally luive 
rested on a pillar or stump of a tree ; 
the rt. appears to have been raised 
above the bead. 

The *Dancing Faun ** displays 
the great skill of the artists of anti- 
quity in the adaptation of form to a 
required purpose. The ideal of this 
class of poetical subjects requiring no 
preponderance of the elements of mere 
physical strength, while at the same 
time it was important to avoid the ap- 
pearance of refinement, the muscles 
are less developed than is usual in the 
adult male figure, and are of a firm 
and knotty character. There is also 
an appearance ^iven of elasticity, and 
capability of agile action.'' The arms, 
head, left heel, and toes of the rt foot, 
have been well restored, but the breast 
and front part of the body are some- 
what patched and damaged. 

The *Lottatori, — The group of 
the Wrestlers, or, more correctly, of 
the Pancratiasts, is a remarkable ex- 
ample of intricate and yet compact 
composition, of which there is no 
similar ancient specimen remiuning. 
It is a work abounding with energy 
and expression, while, at the same 
time, it has the merit of being free 
from undue exaggeration. Both heads 
have been newly set on; the lower 
one is specially beautiful. The 1. arm 
of the lower wrestler near the hand, 
and both arms of the upper, as well 
as his feet and the lower part of his 
thigh, have been restoi'ed. The re- 
storation of the arms is, however, false, 
since blows with the fist were not al- 
lowed in wrestling. Originally, the 
conqueror's right arm was not held 
so fiir back, and his elbows formed no 
such acute and awkward angle. 

^L'ArrotinOf or the slave whet- 
ting his knife, has ^vven'na^ xoissqlObl 
discussioix aad %i[^C!^'aX\ssa w^ \» ^^^ 
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fiubject. Recent critics regard it as 
an ancient copy, prior to the time of 
Praxiteles, of the Scythian sharpening 
his knife to flay Marsyas, by command 
of Apollo. The question is fiiU^ 
treated by Hans VutacMce, in his 
* Autike Hildwerke in Ober-Italien/ 
Part III., p. '247. The semi-trans- 
parent marble, resembling alabaster, 
IS certainly Greek. The mantle was 
restored by KrcoU Ferrata in 1677; 
the knife, right wrist, and two Angers 
of the 1. hand probably earlier. "The 
head especially is treated in a most 
masterly manner ; and the earnestness 
manifested in the countenance as- 
suredly entitles this statue to rank 
amongst the most valuable ancient 
works of expression." — B. Westmacottj 
jun., A.B.A. 

In the room next to the Tribune, 
upon a table of oriental alabaster, is a 
small Greek statue of a sleeping 
Cupid. His languid hands scarcely hold 
a bunch of poppies; near him is a 
grasshopper, just yielding to his influ- 
ence. Nothing can be more just than 
the expression of sleep in the counten- 
ance. 

At the E. end of the S. Corridor is 
the 

Cabinet of GeniB (10). Lorenzo de' 
Medici took peculiar pleasure in this 
branch of art, both in collecting ancient 
specimens and in encouraging living 
artists. Of these, the most eminent 
was Giovanni, surnvimed delle Corniole, 
from the cornelian upon which he 
most frequently exercised his skill. 
Many specimens of his workmanship, 
as well as that of his contemporaries, 
are to be found in this collection. Seve- 
ral of these Cinque-cento productions 
have been mistaken for antiques. This 
apartment is supported by four fine 
columns of alabaster and four of 
verde antico, and the gems are con- 
tained in six presses, or cabinets, each 
with a number. 

In Cabinet I., to the rt. on enter- 
ing, a vase cut out of a block of lapis- 
lazuli, nearly 14 inches in diameter. 
• — Two bas-reliefs in gold, by Giov. 
Bologna. — II., on the rt., a vase of 
sardonyx, with the name of Lorenzo 



de* Medici engraved On it. — ^A ^casket 
of rock crystal, on which are admir- 
ably engraved the eirents of thd Passion 
of our Saviour, in 24 compartments, 
executed for Clement VII. by Valerio 
Belli, of Yicenza, the best artist of 
his day (1 532) in works of this kind. 
It was sent as a present from the 
Pope to Francis I., on the marriage of 
his niece Catharine de' Medici with 
the Duke of Orleans, afterwards 
Henry II. — ^Three bas-reliefs, in gold, 
by G. Bologna. — A species of shrine, 
containing the portrait of Cosimo II., 
made up of enamel and precions 
stones. — III. Crystal vase, with cover 
of enamelled gold, executed for Diana 
of Poitiers, with her monogram and 
half moon. — IV. A tazza of lapis- 
lazuli, mounted with pearls ; and an- 
other of red jasper, with gold ena- 
melled lid, set m diamonds. — V. Small 
group of Venus and Cupid, in por- 
phyry, by P. Maria da Pesda, VL 
A bas-relief in ^old, representing the 
Piazza della Signoria, after Giov. 
Bologna, by Mola. — Two beautifol 
small statues, St. Peter and St. Paul. 

Portraits of Painters (18, 19) : most 
of them painted by the artists them- j 
selves. The collection was began by 
Cardinal Leopoldo de' Medici and 
has been continued to the present 
time. Amongst the most striking 
are the foWow'mg:— Raphael, Th» 
very remarkable portrait of himsdf 
was executed in 1506, when he was 
about 23 years old. The picture fan 
suffered greatly, and is somewhat dmid 
in execution. — Giulio Romano. A 
striking portrait on paper, in blick 
and red chalks. — *Filippino Idafd 
(or, according to some, MataoSSs. 
Head like those in his frescoes* both 
in costume and character. — ^O. BeOM* 
Small, with a large red coif. The 
cottony clouds rather betray the hand 
of Niccolb Itondinello (Morelli). — L* 
da Vinci. According to MUndler not 
genuine. — Michel Angela in a flowered 
dressing-gown; but not supposed to 
have been painted by himself. — TUian% 
Tintoretto, and Bassano. All fine 
portraits of old men. — And, del Sarkt* 
Executed just before his death, at 41 
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duplicate of a gronp at Rome ; it stands 
in the middle of the room on a pseudo- 
Egyptian altar, in red granite, of the 
time of Hadrian, with reliefs repre- 
senting an Isis procession. — *263. 
Mercury. — 266. Venus Urania, half 
draped : the remains of colouring may 
yet be seen in the hair and head-dress. 
— *265. Venus Genetrix or Euterpe. 
— Here are also some curious small 
cinerary urns, and several statues and 
busts : among the latter there is an 
interesting one of Plato. Inserted in 
the wall are: — 282, an alto-riliero of 
the Emperor Gallienus going to the 
chase; and opposite, 291, a large 
relief, representing, according to Gori, 
Earth, Air, and Water, personified by 
three female figures. 



years old. — *Pietro Perugino, One of 
the most remarkable in uie collection 
for its execution and good-humoured 
expression ; it represents, however, not 
the painter himself, but one Fraii' 
cescOj an engraver of gems (Kugler). 
— Parmegianino. "The real Bell* 
Uomo of rank, one of the best in the 
collection." — Carlo Bold, age 58. 
" Excellent and unusually attractive." 
Cic. — Han% Holbein. — €hddo, A 
Flemish-looking head, in a large round 
hat. — Ouereino, One of the eyes in 
deep shadow, to hide^'the squint from 
M'hich he derived his nickname. — 
Domenichino, — The Caracci — Five 
portraits, three of Annibale, — Van- 
dyck, " not genuine." Cic, — Rem' 
hrandt Two portraits, one very old, 
the face mapped over with wrinkles ; 
the other middle-aged. — *Bvhens.-r 
Gerard Dow, A highly-finished pic- 
ture. The artist, with a hat on, and 
holding a skull in one hand, is look- 
ing out of a window : the accessories 
beautifullv painted. — Quintin Matsys 
and his Wife. Interesting in costume, 
and pleasing in expression. — Sir God- 
frey KneUer, In an immense wig and 
full dress. — Alessandro Allori, Very 
good; so also Cristoforo Allori, In 
different styles, but all very good, are 
Jilieris, Antonio Moro, Honthorsty and 
Albert THlrer. The English painters 
arc represented by Jacob More, Bey- 
nolde, Northcote, Brochedon, Hayter, 
Sir Frederic Leightont Sir John 
Millais, and G. F. Watts, 

In the centre of the lar^e room is 
the *Medicean Vase, found m the Villa 
Adriana near Tivoli, and sculptured 
with the sacrifice of Iphigenia; in a 
niche is placed ^e statue of Cardinal 
Leopoldo de' Medici, founder of the 
collection. 

Hall of Inseriptions (20).— These, 
which are numerous, are arranged in 
classes by Lanzi. They are, of course, 
more intended for study than for hasty 
inspection. Many statues and sculp- 
t ares are placed round the room. The 
most striking are the following : — 

264. A Priestess, fully draped ; the 
head, rt. foot, and L hand are modem. 
—262. Baochas leaniog on Ampelos, a 



Hall of the Hermaphrodite (20a). — 
*306. The statue from which this ball 
derives its name is lying upon a lion's 
skin. The legs have been skilfully 
restored. The ancient portion is very 
fine, except the fingers, whose slovenly 
workmanship precludes the possibility 
of the fi^uce being an original. The 
position IS the same as in the more 
celebrated statues in the Louvre and 
the Villa Borghese. — *308. Ganymede ; 
the head, arms, feet, and eagle, were 
restored by Senvenuto Cellini, with 
scrupnlous care, but little taste. — 
310. The Infisint Hercules strangling 
the serpents. — 307. A fragment of a 
torso in green basalt, youthful, ath- 
letic, and excellently wrought. — 320. 
Statue in Tyrian marble of the Genius 
of Death, the torso^ and head alone 
ancient. — 323. Cupid and Psyche. 
"Interesting from the beauty of 
youthful male and female forms and 
harmony of lines; an allegory of the 
Pythagorean philosophy, representing 
the union of Desire and the Soul." 
FUxacman, — 315. Fine torso of a young 
Faun. — ♦318. Colossal head of Alex- 
ander the Great, " casting up his face 
to heaven with a noble air of grief or 
discontentedness in his looks,' called 
Alexander ** the dying." Alfieri wrote 
a fine sonnet on it. The likeness to 
the well-accredited portraits of Alex- 
ander is not sufficiently ^c»X \o vtl- 
spire con&^ence m ^-a ^\.xrCws!as5f«^\ 
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with so much sentimeat anil ideality. 
—314. Head of Jiuio. — 316. Bust of 
Antinous, with pupils and eyebrows. 
— 334. An allo-riliero representing a 
wearied traTeller repoung, undoabt- 
edly modern. 

OtmeoB, lliniatnrM(20i.)— Here are 
valuable specimens of cameos, cut 
Etones, etc., arranged in 12 cases. 
Case I. 3. I<arge cameo repreeenting 
Antoninns I^os sacrificing at the altar 
of Hope. — 7. •Cupid riding on a lion, 
cameo by the Greek artist ProUirchos. 
II. 40. Gold work rcElored, by B. Cel- 
lini. — 51. Head of Zeus. III. 8li. 
Headof AagUBtns.— 109. Veapiisian.— 
1 14. LiTia. V. and VI. contain later 
cameos and the pordiuts of celebrated 
personages. Vll. to X. contain old 
gema. XI. and XII. newer ones. 
XII, 371. *BuEt of Savmardla, by 
6. deUe OomioU, with an inscription 
describing him as a prophet and 
martyr. — 373. Leo X., by P. Maria 
da Pucia. The collection of gems 
bequeathed by Sir W. Currie in 1863 
is preserved here. The series of 
ancient gems is very extenuTe, nearly 
4000 in all; casts of the Intaglitis ex- 
hibited are placed in drawers beneath. 
Belief of the head of Dante, taken 
after death, and bequeathed by the 
late Marquis Carlo TorrigianL 

Hall of Baiootio (21).— In this room 
are four tables of Florentine mosaic 
The finest is the octagonal one in the 
centre. It was begun in 1613, from 
the designs of I/^oiii and Focattti, 
and occupied 32 workmen during 25 
years, being completed in 1638. It 
cost about tl6,000. 

Halloflfiobe (22).— The fine figures 
of *' Sir^ and \er Children were 
diacovered near the Lateran, early in 
1583. Mr. Cockerell has showc that 
they most probably were originally ar- 
rai^ed on the tympanum of a temple : 
a drawing to illustrate this view will 
be found >aspended on one 'of the 
walls. They were deposited in the Villa 
Medici, and bronBhl to Florence iu 



1TT5. The saloon in which they are 
placed is a line apartment, erected by 
the Grand Dnke Leopold in 1779, but 
it is not well lighted for sculpture, and 
the efiect of the group is injured by 
tbe figures being scattered. They are 
1 7 in number, not ait of equal merit ; 
* Niobe is the finest ; tbe daughter oa 
her 1., and tbe dying son, opposite the 
entrance, are tbe next in merit. The 
dying son should be placed next to the 
daughter who is on the rt. of Niobe, 
and who is looking at him. One, tbe 
second to the 1. on entering, ia aup- 
posed originally to have Ibrmed put 
of the group of Niobe's children, bat 
to have been in ancient Umes restored 
as a Psyche, the head being of k 
different marble from the fignre. 
Forsyth says, — " I saw nothinff here 
w grand as the groap of Niobe ; if 
— which are now disjointed and 
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ilaced equidislanlly round a room UHf 
•e so called. The contrast of pfumn 
of beauty, and even of dress, it ■di^r' 
able. The dress of the other daaghtei* 
appears loo thin, too meretriuonl, tui 
dying princesses. Some of the Hos 
"ert too much attitude. Like ^ad- 
Mrs, they seem taught to die i»e- 
resquely, and to this tbeatrical exer- 
in wc may, perhaps, impute the want 
ease and of undulation which tlM 
Liics condemn in their fonna." — 
FoTtstk'e Italy, p. 42. 
Halli of Anaieiit Broniti (18, fiS"}.. 
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— In (23'). * Mercury, a standing 
bronze figure found at Pesaro, and 
called the Idolino,with beautiful reliefs 
by an unknown sculptor. — In (23). 
The *Head of a Horse, of the best 
period of art; it was discovered at 
Civita Yecchia, and stood formerly 
in the Biccardi palace on a foun- 
tain, the water being made to issue 
from tiie nostrils ; it was removed here, 
at Canova's suggestion. On the sides 
of room (23') are 18 glass presses con- 
taining statuettes of Koman divinities, 
one of the finest beins a small Jupiter 
Serapis in Case II., Mars in Case III., 
and an Amazon in Case IV. ; Case V. 
and yi. have numerous figures of 
Bacchus, Satyrs, Fauns, and Hercules. 
In Case YII. is a beautiful Bacchus 
deified as Ganymede ; in Cases YIIl. 
and IX. a miscellaneous series of 
figures; in Case X. is suspended 
an eagle of the 24th Roman legion, 
the number being engraved on one of 
the wings — ^a very interesting relic. X. 
to XVIII. contain different utensils 
connected with sacred rites, strigils, 
mirrors, etc., and a fine series of bronze 
lamps and candelabra; Koman and 
Greek arms and helmets, on one of 
which, found near the site of Cannae, 
in Apulia, is what is supposed to be a 
Punic inscription ; spear-heads, fibula), 
ocrese, weights, measures, bakers' and 
tile^maker^ stamps, bronze vases and 
utensils, Boman, Greek, and Etruscan ; 
some curiosities of the early Christian 
and mediseval periods, one of the most 
remarkable being an ivory diptych of 
Basilius, consul a.d. 542. This is a 
curious relic, for in Basilius the last 
shadow of the consular dignity expired. 
Some wood-carvings of crosses and 
reliquaries; a smiJl ivory statue of 
St. John the Baptist ; several diptychs, 
etc. On the wall of the western gal- 
lery are several portraits, chiefly of 
females, in gouache, brought here from 
the Villa of Poggio Imperiale. 

Teroni Oallery (24). — ^Few of the 
pictures in this collection (bequeathed 
to the cihr in 1850) are worthy of 
notice. The most remarkable are: 
-r-CctiHo Ikid : a Madonna, called del 
ditOf tcom the fore-finger which is 
ybible. — N, PousHn i a landscape. 



Medals. — This very valuable col- 
lection, of about 80,000 medals and 
coins. Is kept in the Director's apart- 
ment (28), opening out of the corridor 
of Tuscan mediaeval sculpture (13), 
but is only shown by special permis- 
sion. It was in great measure formed 
in the time of Ferdinand II. by an 
FiUglish Roman Catholic priest, the 
Rev. Peter Fitton, a man of rare learn- 
ing, not only in numismatics, but in 
other branches of archaeology, who 
quitted England during the Protec- 
torate. Both tlie ancient and the 
modem coins and medals are classed 
according to countries, and chrono- 
logically arranged, without reference 
either to metal or size. The imperial 
medals, extending to Constantine 
Palfleologus, are remarkably fine, and 
amount to about 9000. The largest 
proportion of the medals of Vittorio 
Pisano and his school are highly in- 
teresting, not merely as works of art, 
but on account of the portraits which 
they exhibit, and the events which they 
commemorate. The series of coins of 
the mediaeval and modem Italian states 
is the most complete in existence, and 
has been continued to the present time. 
That of the gold florin of Florence is 
peculiarly so ; it commences from 1252, 
and is the earliest specimen of gold 
coinage in Western Europe. The name 
of Fiorino (Florin) is derived from the 
Fiore or flower of the gigUo or Iris 
impressed upon it. 

The fine collection of ancient seals 
belonging to the Marquis Carlo Strozzi, 
and comprising nearly 900 examples, 
has now been added to the treasures 
at the Uffizi. 

Out of the W. Corridor opens (17) 
a covered communication with the 
Palazzo Pitti, consisting of a range of 
Galleriee, upwards of 700 yards long, 
passing along the streets and over the 
old bridge across the Arno. It con- 
tains an interesting series of woodcuts, 
and a Ck>llectioxL ox Engrayings of the 
Italian, Dutch, and German Schools. 
Further on is an extensive Gallery of 
Portraits, including princes, statesmen, 
ecclesiastics, and men of letters* Those 
of -the House of Medvcv «t^ T&siiiCc) 
copied from mote ceVs^swXfc^ wv^^^V 



74 



Florence: Uffizi ; Pictures, 



but are historically interesting. They 
extend from Gioyanni di Aberardo, 
father of Cosimo Pater Patrise, to 
the last member of the Grand Dacal 
line, Gian Gastone. A large number 
of valuable tapestries also adorn the 
walls. 

^Original Drawings of the Old Mas- 
ters (25, 26). — Good catalogue, 1 fr. 
50c. — This very extensive series, com- 
mencing with Giotto down to the 
present time, includes the collection 
presented in 1 866 by Prof Santarelli, 
and amounts to about 33,000. The 
portfolios containing those of Frk An- 
gelico, Raphael, Michel Angelo, etc., 
are particularly worthy of notice. On 
the walls are exposed drawings bv 
masters of the l4th, 15th, and 16th 
cents., including specimens by the 
Gaddiy Fra Angelico, Vesellino, Ghi- 
hertif Gaudenzio Ferrari, the TAppi, 
Benozzo Gozzoli, Mantegna, Sandro 
Botticelli, Ghirandajo, Perugino, Lion- 
ardo do, Vinci, Fra Bartolommeo, 
rinturiechio, and Raphael : amongst 
which may be particularly pointed 
out those of the fresco, in the library 
of the cathedral at Siena, representing 
the Journey of Cardinal Piccoloraini to 
the Council of Basel ; of the Deposi- 
tion, in the Borghese Gallery at 
Rome; and of the St. John in the 
Desert, in this gallery. Others by 
Gitdo Romano, Fierino del Vaga, 
DanieU da Volterra, Guido, Guerciiu), 
Domenichino, Sodoma, Beocafiimi, Ti- 
tian, Giorgione, Giov. BeUini, B. 
Montagna^ Andrea del Sarto, Tinto- 
retto, the Caracci, Parmegianino, ScU- 
vator Rosa, Claude, Albert Durer, 
Rubens, In the centre of the gallery, 
in glass cases, are some of the finest 
dmwings of the Old Masters for 
decorative art; amongst them, speci- 
mens by Pierino del Vaga, Giov. da 
Udine, Baldassare Peruzzi, Pontor- 
mo, Salviati, Cellini, Pellegrino Te- 
haldi, Vasari, 8. Mosca, Filippino 
Lippi, etc. Photographic copies of 
the principal drawings of the collec- 
tion have been made by Alinari and 
others, and may be procured at the 
different print-shops. 



PicnmEd. 

Albert Diirer : 766 ^Portrait of an 
old man with a rosary. — 1 141 Adorar 
tion of the Kings.— 768, 777 SS. Philip 
and James. — 851 Virgin and Child 
(see also Brueghel), 

Albertini : 1259 ♦Visitation. " The 
two fine figures of the Virgin and St. 
Elizabeth approach in style to Fra 
Bartolommeo, with whom Albertinelli 
was in early life a fellow-student and 
a friend. It is exceedingly fraught 
with feeling; the Virgin is the per- 
sonification of delicacy, modesty, and 
self-possession, in a female of fine and 
elegant form in figure and drapery. 
Predella of the Annunciation, Nati- 
vity, and Presentation. 

Andrea del Sarto: 40 Christ and 
the Magdalen, with SS. Helen, Jerome, 
and Rosa on the predella. — 33 (bis) 
Virgin and Children. Copy of a freaco 
destroyed in 1530, which stood near 
the Porta Pinti. — 1112 ♦Virein and 
Child, with SS. Francis and John 
Baptist. — 1169 ♦Portrait of a young 
man in black. — 1254 ^S. James, wiu 
two children in the dress of a Con- 
fratemity. 

Andrea Bioo (of Candia): Yii^pn 
and Child ; '* a coarse production of 
Byzantine type " (Kugler), frequently 
copied for deyotional purposes. Re- 
plicas of it exist in seversd of the 
Greek islands. 

Angelo Gaddi: 14 Annunciation, 
with three small subjects, the Adora- 
tion of the Kings and Shepherds, aai 
the Presentation in the Temple, on 
the Predella beneath. *' In the little 
Annunciation the Madonna is stupid, 
and the Angel is stupid, but the cokNir 
of the whole . . . lovely, and the 
execution exquisite.'* — Ruahin, 

Annibale Caraooi: 171 Laughing 
man, with a monkey on his shoulder. 

Bacchiacoa: 1296 ♦Predella, with 
three scenes from the life of S. 
Acasius, a Roman soldier of the time 
of Adrian : 1. The Victory of Adrian 
assisted by Angels; 2. Acasius, fai- 
structed by Angels, is baptised; 8. 
Acasius and his companions crocUM 
on Mount Ararat; 
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Baldovinetti : 31 Yir^n and Child 
with 8 Saints, much injured; 

Bellini (Giov.): 631 Virgin, with 
SS. Joseph, Paul, Sebastian, and others, 
called Basaiti. A curious and unex- 
plained Allegory. 

Bassano : 595 Portraits of the 
painter's family; a large party, all 
engaged in playing on Tarious instru- 
ments, and singing. Titian and his 
wife are intr(^uced in the back- 
ground. 

BenoBO Oonoli: 1302 Predella; a 
Pietk, with other subjects. 

Berokheyden: 897 The great church 
at Haarlem.— 927 Ch. of S. Mary at 
Cologne. 

Berghen : 935 Landscape, with 
figures. 

Bonifazio : 628 Last Supper. 

Bonifaiio (Junior) : 1037 The 
Supper at Emmaus (called Palma). 

Botticelli: 1156, 1158 Judith and 
Holophernes. — 1289 *Virgin and 
Child with 6 Angels. — 1267 (bis) 
♦Virgin and Child with Angels (round). 
— 1179 *S. Augustine in his study 
(called Lippt), — 1182 ♦Calumny. — 
1286 ♦Adoration of the Kings, " the 
best composed historical work of the 
painter." The eldest of the kin^s is 
Cosimo, the other two are Giuliano 
and Giovanni de* Medici. — 39 ♦Birth 
of Venus. 

Bronnno: 52, 54 Annunciation. — 
1266 Portrait of a man in black. — 
1271 Christ in Hades.— 1104 Portrait 
of Maria dei Medici. — 198 Portrait of 
a lady, unknown. — 154, 159 Portraits 
of Bart. Panciatichi, and his wife 
Lucrezia dei Pucci. 

Brueghel (Peter): 892 The Pro- 
cession to Calvary. 

Bmeghel: 761 Landscape. Within 
this picture, which opens on a hinge, 
is a ♦Crucifixion by Albert Diirer in 
grisaille (1505), finely copied by 
Brueghel in colours (1604). 

Bngiardini: 213 Virgin and Child. 

Capxiolo: 623 Holy Family, with 
the Magdalen (called Palmd), 

CaraTaggio: 135 The Tribute 
money. 

OimalnM: 2 S. Cecilia, with 8 
scenes from her life. ** Too free for 
him."— Ow. 



Civetta (Henri de Bles) : 730 Land- 
scape, witli a mine. 

Claude Lorraine : 774 Sunset, with 
a view of the Villa Medici. 

Olouet: 667 Francis I.» King of 
France, on horseback. 

Gorreggio: 1002 Virgin and Child, 
very small (called Titian'), — 1118 
♦The Repose in Egypt, with S. Francis. 
— 1134 ♦The virgin adoring the 
Child. 

Cosimo Bosselli: 27 Adoration of 
the Kings, repainted all over (called 
FeseUo). — 38 bis. Virgin and Child, 
with SS. James and Peter. 

Cristofano AUori: 1165 The Child 
Jesus asleep on the Cross. 

Daniele da Volterra: 1107 Mas- 
sacre of the Innocents, " cold and 
artificial.'' (X.) 

Denner : 764 Portrait of a man in 
fur. 

Bosso Dossi : 995 Massacre of the 
Innocents (small). 

Bomenico Veneziano : 1305 ♦Virgin 
and Child with 4 Saints ; the only ex- 
isting work of the painter, except two 
frescoes. 

Elzheimer: 758 Landscape. 

Fabre: 679, 389 Two interesting 
portraits, Alfieri and the Countess of 
Albany : at the back of the latter are 
pasted Alfieri's autograph verses de- 
scriptive of himself, signed ** V. Alfieri 
scampato, oggi ha du' anni, dai Gallici 
Camefici Tirauni. Firenze, 18 Agosto 
1794." 

Filippino Lippi: 1268 ♦Virgin and 
Child with Saints and Angels. 

Filippo Lippi: 1257 ♦Adoration of 
the Kings.— 1307 ♦Virgin and Child, 
with Angels. 

Flemish School : 749 Male and 
female portraits. — 1209 Pietk, on 
copper (called Bromino). 

Tik Angelioo : 17 ♦Virgin and 
Child, with SS. John Baptist and 
Mark; outside, SS. Peter and Mark. 
*' Perhaps the most exquisite work by 
his hand" (K.), painted in 1433.— 
1290 ♦Coronation of the Virgin, 
surrounded by numerous Saints and 
Angels, each rendered, on a gold 
ground, with all the care of a miniature. 
Painted for a tabemaRX^, \Jcift it^^aa <3?l 
I which 18 preserved Vu Vivft 'Bax^*^^**-" 
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1294 ♦Predella of St. Peter preaching, 
the Adoration of the Magi, and a sub- 
ject from the life of St. Mark.— 1178 
Marriage of the Virgin. — 1184 Death 
of the Virgin ; above the body is a 
figure of our Lord in ^lory blessing 
■the corpse, and holding m his arms a 
small figure representing the soul of 
the "Virffin. 

Pri laxtoloinxiieo : 1126, 1130 The 
prophet Isaiah and Job. — 1161 Nati- 
vity and Circumcision, two small 
earlv pictures. — 1265 * Virgin and 
Child with Saints, unfinished, with a 
view of Florence. On one side is Sta. 
Reparata, holdi ng a palm-branch. One 
of the noblest designs of the master. 
This picture, intended for the hall of 
the council in the Palazzo Vecchio, 
remained in this state of cartoon at 
the artist's death in 1517. 

Pranoeseo di Giorgio : 1804 Pre- 
della of 3 subjects from the life of S. 
Benedict. 

Franoia: 1124 Portrait of Evange- 
lista Scappi. 

Franoiabigio : 1125 Virgin and 
Children, known as the Madonna del 
PozzOf from the well introduced into 
the background, and long attributed 
toEaffael — 1223 Temple of Hercules. 

Frnmenti: 744 Triptych, with the 
story of Martha, Mary, and Lazarus. 

Oentile da Fabriano: 1310 SS. 
Mary Magd., Nicolas, John Bapt., 
and George. 

Gerino da Fistoia: 41 Virgin and 
Child, with 6 Saints — ^his last known 
work (1529). 

Oherard Don : 786 'Village School, 
under glass. — 926 ♦Pancake seller, 
under glass. 

Ohirlandaio : 1297 * Virgin and 
Child with SS. Zenobias and Justus. 
This fine painting belonged to the 
convent of la Calza, from which it had 
been purchased by the British Qovem- 
ment for the National Gallery ; but in 
consequence of the refusal of the 
Tuscan authorities to permit its ex- 
portation, it was removed here in 1857. 
—1295 Adoration of the Kings (1487). 

Oiorgione: 621 'Finding of Moses, 
and (622) a 'Knight of Malta.— 630 
'The Judgment of Solomon, an early 
work. 



Giottino : 7 Deposition frOtn the 
Cross — ^grief finely expressed. 

Giotto: 6 The Agony in the Gar* 
den. 

Giovanni da miano : 1293 Anoona 
of Saints in 10 compartments, with 
Choir of Prophets, Patriarcha, Apos- 
tles, Martyrs, and Virgins. 

GioY. di San Giovumi: 59 Venus 
combing Cupid. 

Granaoei : 1380 S. Thomas re- 
ceiving the Virgin's girdle. 

Grimonz : 672 Pilgrim Boy. 

Gnereino: 1040 lAndscape. 

Holbein : 765 'Portrait of Richard 
Southwell, privy councillor to Henry 
VIII. (1537).— 839 Portrait of a lady 
with a glove. — 799 Sir Thomas More. 
—(attributed) 784 Portrait of Zwin- 
glius. 

Honthorst : 157 Nativity, with won- 
derful effect of light. — 190 Ado- 
ration of the Shepheras. 

Hngo Tan der Goes: 698 Virgia 
and Child with S. Catharine. 

Jaeopo da Casentino: 1292 Pre- 
della, with figures of the Apostles. 

Jnstus of Ghent : 762 The Virgin ia 
tears. 

Leonardo da Vinei : 1252 '■Adoia- 
tion of the Kings, a mere sketch, M 
very interesting, as showing how thk 
great artist commenced his pietnm. 
*' The board was carefully preparel 
with a white ground, in gesso, or 
plaster of Paris, on which the dengs 
was freely drawn. It was then paaei 
over with dark colours, thus acqniriu 
a deep tone at the commencemenL 
** One of the attendants, holding hb 
chin, was imitated by Raffoel in ttl 
tapestries." (X.) 

Lingelbaoh: 973 Hunting put/ 
in repose (glazed). 

Lorensetti : 12 Hermits in the df< 
sert of Thebes. 

Lorenso di Biod: 18 SS. GoPii 
and Damiano, with a Predella repr^ 
sentiug these saints, the patrons of 
surgeons, performing a miramdotf 
operation and suffering martyrdom. 

Lorenzo di Credi: 24 Virgin wod 
Child with an Angel.— 1163 Portndt 
of the painter Andrea V er roe Mo j^ 
3111 Noli me taugere. — 1287 BOf 
Family. — 1 160 Annunziation, — >^ 1817 
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Portrait of a Florentine youth, aged 
17. 

Lorenso Lotto : 575 Holy Family, 
with S. Joachim (1 534). 

Lorenso Monaeo: 26 Adoration of 
the Kings. — 1309 Coronation of the 
Virgin, with a predella of 4 scenes 
from the life of S. Benedict, and two 
other subjects. 

Luoas Cranach : 751 S. George, in 
a bright landscape. — 845 John and 
Frederic, Electors of Saxony. — 822, 
838 Portraits of Luther and his wife. 
— 847 Luther and Melancthon. 

Laoa Signorelli: 36 bis. Virgin 
and Child, with 4 Shepherds in the 
background. — 1291 *Uoly Family, 
round. — 1298 Predellar— the Annun- 
ciation, Nativity, and Adoration. 

Luini : 1 135 Beheading of S. John. 

Mainardi: 1315 S. Peter Martyr, 
between SS. James and Stephen. 

Mantegna : 1025 ^Virgin and 
Child, with a hUl city and quarries 
in the back^ound ; ** of the tenderest 
beauty.*'— Attg|2cr. 11 11 ♦Triptych 
of the Adoration, Circumcision, and 
Eesurrection. — 1121 Portrait of Eli- 
zabeth, duchess of Mantua (perhaps 
by CaroUo), 

Xaroo Veoellio: 625 Virgin and 
Child with S. Catharine (called Titian), 

Xanolini : 1032 Holy Family. 

Xemling: 703 ♦Virgin and Child 
with* 2 an^ls. — 778 S. Benedict. — 
769 Portrait of a man praying (1 442). 

Xetsu: 918 ♦Lady playing the 
ffoitar, and boy with a dog. — 972 
*Beturn from the Chase. 

Xiehelangelo : 1139 ♦Holy Family. 

Wehele da Verona: 571 Portrait 
(called Giorgione), 

Jfieris (Frans van): 854 ♦Quack 
Vendor and his Wife — a marvel of 
fimsh. — 941 Young lady asleep, with 
2 figures in the background. — 945 
Two old men at table. — 952 Old man 
in love. — 976 Portrait of the painter. 
— 981 ♦The punter and his family, 
under glass. 

IQgnard : 688 Portrait of the Mar- 
quise de Sevign^. 

Xignoii : 792 Fruit. 

Mofoni: 582 Portrait of an old 
man.'586 Male portrait (15C3).— 
629 ♦Portrait of a student, in black. 



Heefs: 717 Church interior, with 
fine effects of light. 

Hetscher: 949 Sacrifice to Venus. 
— 957 Sacrifice to the God of Loto. 
— 964 Girl scouring a kettle. 

Orano Alfani: 1110 Holy Family; 
probably by Ridolfo Ghirlandaio. 

Ostade (Adrian): 978 Man at a 
window, with a lantern. 

Falma Veochio : 619 ♦Judith, in 
his third or blonde manner., 

Fahnemno: 1095 Crucifixion. 

Paolo Ueoello : 22 Cavalry Skirmish ; 
a very lively battle-scene, dated 1430. 
This IS one of the four pictures of the 
same set by this master. Of the other 
three, one is in London, ope in Milan, 
and one at the Louvre. Uccello made 
^reat efforts at correctness of drawing 
m perspective, but not successfully, as 
the kicking horse here shows. 

Paolo Veronese : 579 Annunciation, 
unfinished. — 589 Martyrdom of S. Jus- 
tina. — 696 Esther before Ahasuerus.^ — 
604 Virgin and Child in gl\*ry, with 
Saints and Angels.^ 636 Crucifixion. 
—1021 S. Agnes (a sketch). 

Paris Bordone: 577 Portrait of a 
young lady. — 613 Portrait of a man 
with red hair. 

Parmigianlno : 182 The Turkish 
Slave. 

PaulyxL : 960 The Miser. 

Perugino: 1122 Virgin and Child, 
with SS. John Baptist and Sebastian. 

Piero della Francesoa: 1300 ♦Por- 
traits of Federigo, duke of Urbino, 
and his wife. On the back are the 
same persons drawn in a triumphal car. 

Piero di Cosimo: 21 The Marriage 
of Perseus. — 28 Sacrifice for the 
liberation of Andromeda. — 1250 Vir- 
gin with 6 Saints. — 1312 Perseus 
ireeing Andromeda. 

Poelenburg: 901 Moses smiting 
the rock. 

PoUajuolo : 30 Portrait of the Duke 
Galeazzo Sforza. — 30 bis. ♦Male por- 
trait in profile. — 1153 Two small 
scenes from the labours of Hercules, 
** wherein the angularity incidental to 
a worker in metals is obvious." (K.) 
—1201 ♦SS. Eustace, James, and Vin- 
cent. — 1306 Prudence. 

Pontormo: 1198 Th« ^^MysKv^ ^^ 
the Baptist, paimteiV. ow ^^ \sttX\«wi ^1 
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a wooden dish. — 1267 Portrait of 
Cosimo il Yecchio, Plater Patris ; in 
the "abito civile" of a Florentine 
citizen, red velvet with berretta. 
Before him is a laurel branching 
into two stems, one of which is cut 
down, whilst the other is flourish- 
ing; alluding probably to the fate 
of his two grandsons, Ginliano and 
Lorenzo. — 12C7, A full-length por- 
trait of the same. — 1282 Joseph 
presenting his father to Pharao)), a 
long picture, containing many pleasing 
groups of figures, an Indian rninoceros, 
and an octagonal edifice in progress of 
construction — and (1249) Josepli ac- 
cused by Potiphar, and earned to 
prison. 

PonrbuB : 164 Portrait of the sculp- 
tor Francavilla. 

PouBsin : 680 Theseus at Troezene. 

Pynaoker: 982 Landscape. 

Qaentin Matsys : 779 S. Jerome. 

Bachel Baysoh : 953 Fruit and 
Flowers. 

BafEkel: 1120 ^Portrait of an un- 
known Florentine lady. There is great 
beauty in this early and delicately 
painted picture, and quite a Dutch 
attention to the minutest details of 
dress and ornament. — 1123 The so- 
called Fornarina, a female portrait 
which bears the date of 1512. The 
colouring is remarkably warm, and 
the painting is now attributed to 
Sehastiano del Piomho, — 1127 The 
Boy John Baptist in the desert. " The 
original sketch for this picture, in red 
chalk, preserved in the collection of 
drawings, is far finer than the paint- 
ing, which was probably finished by 
a pupil." (X.) It has been in the 
gallery of the Medici since 1589. — 
1129 * Virgin and Children, known as 
the Madonna del Cardellino (gold- 
finch), beautiful in composition, and 
sweet in expression. This picture 
was painted in Florence by Raphael for 
his friend Lorenzo Nasi, whose house 
being destroyed by the landslip of the 
Monte di S. Giorgio, the picture was 
buried in the ruins, but was recovered 
and carefully joined. There is an 
ancient copy or replica at St. Peters- 
burg, formerly in the gallery of the 
Marquis Campaua at llome. — 1 131 



^Portrait of Po^e Jolins II. ; a very 
fine head ; the picture meet carefully 
painted, the coloaring rich and deep, 
*' the character so given that this 
picture is the best key to the right 
understanding of the history of the 
powerful old man." — Ofc It is a 
repetition of that in the Pitti Palace. 

Bembrandt : 922 Keplica of the 
" Woodcutter's fhmily," at Cassel and 
the Louvre. 

Bidolfo Ghirlandaio : 1224 Holy 
Family, round. 1275 *S, Zenobius 
raising a Boy to life. — 1277 Transla- 
tion of the body of S. Zenobius to the 
ch. of S. Salvador (a.d. 490), which 
then stood on the site of the presoit 
Cathedral. — 1288 Annunziation, an 
early work, here ascribed to Leonardo 
da Vinei, 

BoBBo Fiorentiiio : 1241 Angel 
playing the guitar. 

Babens: 197 Portrait of Isabella 
Brandt, his first wife. — 812 VenuB and 
Adonis.~842 Sketch for the <* Three 
Graces " at Madrid. 

Baysdael : 882 ^Landscape after 
rain, under class. 

Salvator Bosa: 1005 A Seapieee 
with rocky foreground. 

Santl di Tito: 1175 Head of a 
young Girl. 

Savoldo: ^645 Transfiguration. ''Fine 
in colour, but the action of the three 
Apostles awkwudly rendered." -^ 

(i.) 

Schalken: 800 Young Girl, witb 
lighted candle. — 934 Young Girl ia 
red, sewing by candle-light 

Sehanfelein: 713, 724. 729, 740, 74B 
Scenes from the life of SS. Peter ni 
Paul. 

Schidone : 627 Portrait of a Wa^ 
rior (called 8eb. del Piomho), 

Seghers: 830 Flower-piece. 

Simone Martiiii and Li^rpo 
9 *Annunciation. " Tender and 
tiful."— (X.) The latter artist pro- 
bably added the ornamental parli of 
the picture. 

Slingeland : 888 Boy Uowiag 
bubbles. 

Snyders: 220 Boar hunt 

Sodoma : 1279 *S. Sebastian;- a 
finely drawn and expressive figm 
painted for a processional stanSavL 
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On the back is a floating Madonna 
with Saints, invisible. 

SogUani: 166 Virgin and Chil- 
dren. 

Steen : 977 ^Breakfast in the Gar- 
den. 

SoBtermans : 163 Portrait of Ga- 
lileo. 

Teniers : 706 Repentance of S. 
Peter. 

Tintoretto : 594 Devotees before 
S. Augustine. — 615 Portrait of an old 
man, seated. — 638 The architect San- 
sovino, in his old age. 

Titian : 603 '"Portrait of Francesco 
della Rovere, duke of Urbino. — 599 
♦Portrait of a duchess of Urbino, wife 
of the above. — 609 Sketch of a battle 
at Cadore, for a painting destroyed by 
fire in 1570 at the Doge*s Palace. — 
614 Giovanni de' Medici delle Bande 
Nere, father of Cosimo I., painted 
after his death. The countenance is 
marked by severity, extreme sagacity, 
and acuteness. The helmet and cui- 
rass shine as if reflecting the light of 
the sun. — 626 ♦Flora — a lady's por- 
trait, half length, with her left hand 
lifting up a damask drapery, with her 
right oflering roses. — 618 Virgin and 
Child ; sketch for the Pesaro Madonna 
at Venice. — 633 Virgin and Children, 
with S. Anthony the hermit ; under 
glass. — 648 Catharine CornarO; Queen 
of Cyprus, in a full Greek dress, a 
gemmed crown upon her auburn hair ; 
the representation of the wheel, the 
instrument of martyrdom of her patron 
saint — 1117 Venus, copied in part 
from Giorgione's picture at Dresden, 
and snpposed to be the portrait of a 
mistress of one of the Dukes of Urbino. 
In the rt. hand are flowers, at her 
feet a little dog. — 1108 A second 
Venus, inferior to the first ; both were 
painted for Francesco Maria, Duke of 
Urbino. — 1116 Portnut of Beccadelli; 
a fine, simple, expressive head, wearing 
a square cap, and holding in his hand 
a Brief of Pope Julius III. Beccadelli 
was Archbishop of Pisa, and tutor to 
the joung Cardinal Ferdinando de' 
MedicL When he was nuncio at 
Venice, in 1558, and Titian painted 
this portrait, the latter was in his 75th 
year. 



VaaAelst: 889 Dead Sparrows. 

Van der Heyden: 891 Town Hall 
of Amsterdam. 

Vandyck : 196 Portrait of Princess 
Margaret of Lorraine. — 783 Virgin 
and Child, with Angels (grisaille,) 

Van der Weyden: ♦Entombment, 
wonderfully precise in detail. 

Van Eyck: 731 Adoration of the 
Kings. 

Vasari: 1269 Lorenzo de* M<;dici. 
About the figure are many allegorical 
accessories, of which it is difficult to 
guess the meaning. — 1281 Portrait of 
Alessandro de' Medici, the first Duke 
of Florence, equally full of recondite 
allusions. The swarthy complexion, 
thick lips, and black hair, indicate the 
Moorish blood of Alessandro*s mother. 

Vecohietta (of Siena): 27 Adora- 
tion of the Kings, with 5 Smnts. 

Velasqnei : 210 Philip IV. of Spain 
on horseback ; the authenticitv of this 
picture is doubted, but it is said to be 
the likeness sent to Pietro Tacca, from 
which he executed at Florence the 
bronze statue in the Plaza del Oriente, . 
at Madrid. 

Watteau: 671 Garden party, under 
glass. 

Woawerman : 923 Sportsmen on 
horseback. 



Palazzo pittl— This splendid 

palace, occupied by the King of Italy 
when Florence was the capital of the 
kingdom, was commenced by Luca 
Pitti, the formidable opponent of the 
Medici family, who, at one period, 
enjoyed the greatest popularity. This- 
he forfeited by his plots against Pietro 
de' Medici in 1466. Most of those 
who participated with him in the 
conspiracy fled or were banished. 
BruTidleschi was employed to give 
the designs, about 1435, and he carried, 
up .the building to the windows of the , 
second stor^. It remained some time 
in an unfinished state, in which it was 
sold in 1 550, by Luca, the great-grand- 
son of the founder, to Eleonora di 
Toledo, wife of Cosimo I., who pur- 
chased the neighbouring ground, and 
laid out on it the lk)bolv Q^xt^^^Tv^. \\. 
was contmueOi «iU<iT7iw^^\>^ "Batl^i- 
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hmmeo Ammanati, 'who added the 
wings and finished the splendid court. 
In this court is a somewhat odd as- 
semblage of sculpture. In the grotto 
under the fountain is a statue of 
Moses, made up from an ancient torso, 
by Corradi, surrounded by allegorical 
statues of Legislation, Charity, Autho- 
rity, and Zeal. At the side of the 
grotto are Hercules and Antaeus, and 
Ajax; and at the end of the N. 
colonnade a basso-relievo, in black 
marble, of the mule, which, according 
to tradition, was to commemorate 
Luca Pitti's gratitude for the good 
service it performed in conveying 
materials for his palace. (See p. 82.) 

The chief attraction of the palace is 
the *Oolleotio]i of Piotnres on the 
first floor, which, formed somewhat 
later than that in the Uffizi, has become 
the finer of the two. The principal 
part of the collections of Cardinals 
Leopoldo and Carlo de' Medici was de- 
posited also here. Ferdinand II. made 
many important additions to it, by 
purchasing the best paintings then 
existing in the Tuscan churches. The 
number is about 500. 

The gallery consists of a series of 
splendid apartments, fitted- up with 
chairs and ottomans, and warmed in 
winter ; each room contains hand cata- 
logues in Italian and French, and a 
good detailed one is sold at the gallery 
for 2 fr, 50 c. Permission to copy is 
obtained by a written application to the 
Director. 

The entrance is by a door in the low 
wing on the northern or 1. side of 
the Piazza, (h) In the anteroom, a 
fine antique basin in red Egyptian por- 
phyry, and a handsome Sevres vase. 

The ceilings of the first five apart- 
ments were painted in fresco by Fietro 
da Cortoruit about 1640. Each of these 
is denominated from the planet, which, 
according to the fancy of Michel 
Angelo Buonarroti (nephew of the 
great artist), was to denote one of the 
virtues or excellences of Cosimo I. 
The allegories are exceedingly forced, 
but the general effect is very rich. 
The door giving access to the gallery 
opeas into the 



Hall of the lUad (2)— The ceiling 
painted by SabcUeUi, about 40 years 
ago: in the lunettes the artist has 
united his allegories to the Homerio 
poem. 

Group of Charity by BaHolini; 
tables of oriental quince-alabaster, 
granite, and red jasper from Barga. 

Hall of Satnm (3), to whom Cosimo^ 
now in mature age, is conducted by 
Mars and Prudence, to receive the 
Crown offered by Glory and Eternity. 
Tables of broccateUo at Spagna^ and 
paragone di Trieste (jet bliMsk). 

Hall of Jujpiter (4). — Hercules and 
Fortune leading Cosimo into the pre- 
sence of Jupiter. Tables of Egyptian 
porphyry and chalcedony; the latter 
framed in greyish-brown orioital 
jasper (legno petrifioato). 

Hall of Kan (5).— The paintings on 
the ceiling refer to the successes of ■ 
Cosimo in war. Mars appears as the 
Destroyer ; conftised Battles by Sea 
and Land ; Victorv followed by Peace 
and abundance. Tables of lapis-lasoU- 
and jasper. 

Hall of Apollo (6).— The. tatelaiy 
Deity of Poetry and the Fine Arts re- 
ceives Cosimo, guided by Virtue and 
Glory. This ceiling, being left uh 
finished by Pietro da CorUma^ mA. 
completed by Ciro Ferri, 

Hall of Venus (7), the allegory being 
the triumph of Beason over Pleasure. 
Minerva rescues from Venus a yontlv: 
under the figure of Coumo I.^ aid 
conducts him to Hercules. Two tables 
of Porto Venere marble, and anotte: 
inlaid with rare fragments, surnMui* 
ing an oval of plamna di smeroldo. ' 

The visitor now returns to the .mi 
trance Saloon (2), and passes inlO:: 
the 

Hall of the Edaoatlon of Jupitar (ft),.- 

painted by Catani, 

The Stufa (8), an elegant oalwHt; 
the walls painted by Pietro da ObHoii%: 
with allegories relating to the fimragBf: 
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of man, and the four agM of the 
-world. The vanttmg ii by JRomeUino 
— Virtoe* and Fame, In this chamber 
are two hronze gtatnes of Cain and 
Abelf designed by Dupr^and cast by 
Papi, 1649, and four aniiqae marble 
•tatnes. A rare and beautuol colama 
of green porphjry BapportHavaaeirilh 
a portrait of Na^ioleon I. In anuther 
part of die room ie a mncb misneed 
fragment of a column of valuable 
green Egyptian breccia. 

The mil Batt loom (10) cootunt 
4«aImiMafMnl«Mi(feo, ' ^ 



Hall of mysiM (U), painted b^ 
JlfarlelliiH. Ulysses retaming to his 
home in Itbaca; referring to the 
tion of the Grand Duke Ferd. 
his dominionB. 



Ball of Frometheoi (13), piduted by 
fMignmt. In the centre of this room 
IB a fine table of Florentine mosaic, exe- 
cuted at the government numu&ctor; 
for the London ExtutAtiwirf\%'>^,'oo.\ 
not sent, ll cort a» law^ aa EA»yR» 
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sterling, slnd 14 ycarti' labour. TIic 
bronze pedestal on which it stands was 
modelled by Dupr^. 

Hall of Pooeetti (13), painted by 
him with various allegories. In the 
centre of this room is a fine table of 
malachite, mounted on a handsome 
gilt bronze pedestal; and a colossal 
•bust of Napoleon I. by Canova. The 
numerous miniatures on the walls 
were collected by Cardinal Leopoldo 
de* Medici. 

A corridor leads from the Hall of 
Prometheus to the following apart- 
ments I on each side are presses filled 
with objects of vertii, miniatures, 
ivories, etc., and on the walls some 
good specimens of Florentine mosaic 
Work, representing interiors with 
groups of figures, the Pantheon at 
JKome, and a pretty, small painting 
(Marriage of St. Catharine), in a good 
style of the 15th cent., etc. At the 
end, two columns of white oriental 
alabaster, one of which is spiral. 

Hall of Jastioe (14), by Fedi, 

Hall of Flora (15), painted by 
Marini and Landi, — Canova^e * Venus 
occupies the centre of this room; a 
graceful, easy, and delicate figure. 

Hall of the Pntti (16), painted by 
Marini. 

On the ground floor, entered from 
the N. colonnade (p. 80), are several 
rooms containing some good modem 
works of art, historical pictures, etc., 
and the 8ala degli Argenti, with the 
Grand-ducal ^collection of plate, in 
which are some fine specimens by ien- 
venuto CeUini, a Niello by Finiguerra, 
a bronze Crucifix by (xiov, Bologna, 
and one in ivory by Donatello ; besides 
an elaborate ivory crucifix made at 
Salzburg in the 1 6th cent^, and covered 
with gold and gems. Admittance is 
easily obtained on application to the 
porter at the entrance gate of the 
palace (small fee). 



PAINflNOS. 

Albert Diirer: 1,20 *Adain and 
Eve. 

Albertinelli: 365 Virgin and Child, 
with an Angel (round). 

Andrea del Caatagno ; Si2 Portrait 
of a Youth. 

Andrea del Sarto: 58 *DepDidtion 
from the CrosB-:-62 Holy Family.— 
66 His own portrait.-^ 1 ♦Holy Fa- 
mily. — 87, 88 Two pictures illustrating 
the story of Joseph and his brethren. 
— 97 Annunciation, with a Servite lis- 
tening to the salutation '' Ave Maria." 
—1 18 Portrait of himself and his wife. 
— 123 ^Madonna with four Saints.— 
124 ♦Annunciation.-^ieS *AnnnncU- 
tion.— 172 'Dispute about the Trinitf; 
represented by fine figures of SS. 
Augustine, Lawrence, Peter Martyr, 
and Francis. — 184 His own Portnit 
^-191 Assumption. — 225 ^Assump- 
tion, with SS. Margaret of Gorton 
and Nicolas. These two lai^ pic- 
tures are both late, and resemUe 
each other greatly, having much 
that is conventional, but also gmt 
beauties. In the first Andrea hM 
introduced his' own portrait, as wdl 
as that of the donor, in the ftie* 
ground. In the second is the portnit 
of the donor, a prelate. Accoraiag ti 
a tradition, the panel cracked after ke 
had be^un the first ; and he wM 
much disheartened, that he abandoM^ 
the work, leaving it unfinished^ pi 
began and completed the second^-46f 
*St. John Baptist as a yontht Mf 
length.— 307 *Virgin and Child wA 
Saints.— 476 *Virgin and Child. 

Baldassare Pemssi: 345 Holy Fr 
mily ; his best panel picture, ** viA e 
peculiarly delicate and noble Madctfii 
the colour is cool, like frewsOi''— 
Mundler, 

Baroooio: 55 Portrait of Federiflik 
prince of Urbino, when a child. 

Bassano : 1 1 S. Catharine* 

Beccafoxni: 859 HolyFamilr. 

Biliverti: 202 Tobit and ToMMi 

BonifiaBio (Senior): 84 Virgin td 
Children, with St Elizabeth and IS- 
other Saint (called Palmd). •» Ifl 
Finding of Moses (aseiibed to Mr 
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?ione), — 257 The Sibyl revealing the 
ncarnation to Augustus (called Paris 
J^ordone), 

Bonifiuio (Junior): 405 Dlspata- 
tion in the Temple. 

Botticelli: 348 Virgin and Chil- 
dren, with angels. — 353 Portrait of a 
Lady (ta bella Simonetta), the mistress 
of Giuiiano de' Medici, -whose untimely 
death is lamented in the verses of 
Pulcl and Politian. 

BrOMdno: 39 Holy Family.— 279 
Portrait of Prince Garzia dei Medici. 

Ca^riolo: 254 Holy Family (called 
Palma), 

Carlo Dold: 266 St. Andrew kneel- 
ing before his Cross.— '316 Portrait of 
a Girl, aged 14. 

Carpi: 36 Portrait of Abp. Barto- 
lini-Salimbeni. 

Cigoli : 90 Ecce Homo. 

Czistofano Allori: 41 Hospitality of 
S. Julian. — 95 Sacrifice of Isaac. — 
96 ♦Judith. — 305 S. John in the 
desert. 

Bomenichixio i 474 Diana surprised 
by Actseon. 

DoMo DoBsi: 147 Nymph pursued 
by a Satyr (ascribed to Gtorgione), — 
487 Repose in Egypt, with good land- 
scape (small). 

lilippo Idppi: 338 ^Virgin and 
Child. 

Filippno tiippi : 347 Virgin and 
Children, with Angels. 

ITiorenio di Lorenio: 341 Adora- 
tion of the Kings (called Pirduricchio), 

Vxi Bartolommeo : 64 ♦Deposition 
fh>m the Cross. " For the expression 
of individual faces. . . his master- 
piece. What effect there is in the two 
profiles of the nobly-formed Christ 
and the all-forgetting Mother, who 
impresses the last kiss on his brow ! 
With what unerring dramatic certainty 
is the grief of John marked by the 
additional element of physical strain- 
ing ! "— Cfo. 1 25 ♦St. Mark, a grand 
figure^ finely draped; the eyes in- 
judidouflly restored (iC.) — 159 ♦Re- 
surrection of Christ, with the 4 
Evangelists, simple and severe, per- 
haps the most perfect picture this 
painter ever produced ; the gesture of 
bene^etbn could hardly be more 
grandljr or solemnly represented. — 



208 ♦Virgin and Child enthroned, with 
Saints and Angels (Marriage of S* 
Catharine).— 256 ♦Holy Family.^377 
Ek^ce Homo. 

Franoia : 44 Male Portrait, with fur< 

Franoiabigio : 43 Portrait of a youtii 
in a black cap, holding gloves. 

Oaro&lo: 5 S. James. — 122 Th^ 
Sibyl revealing the Incarnation to 
Augustus. 

Gaspar Dughet : 416, 421, 436, 441 
Landscapes. 

Ghirlabdaio : 358 Adoration of the 
Kings. 

Giorgione: 185 The Concert. Ter- 
ribly restored, and probably an early 
work of Titian.— 222 Portrait of A 
Lady with gloved hand. 

QiOvanlki da S. GioVaxmi: 13t 
Etunting party. 

Giulio Bomftno : 57 Copy of Ra^ 
faeVs Madonna with the li2ard» at 
Madrid. There is no lizard in the 
original. 

Ouercino : 50 S. Peter raising 
Tabitha to life.— 490 St. Sebastian. 

Holbein: 223 Male portrait 

Hondeeoeter: 400 Poultry. 

Lely: 408 Oliver Cromwell, one 
of the few authentic portraits of the 
Protector; it was painted expressly 
as a present to the Grand Duke of 
Tuscany, and sent to him by the great 
Protector* 

Lordnio CoStai 376 Portrait of 
Giov. Bentivoglio. 

lorenlBo di Credi : 207 ♦Portrait of 
a goldsmith (called Leonardo dA 
Vinci).— 354 Holy Family. 

Lotto: 157 ♦The three periods of 
Life. Much repainted, but ascribed by 
Morelli to Criorgione. 

Kanfredi: 6 Gipsy girl telling a 
young man his fortune. 

Uarco Veoellio: 484 The Virgin, 
protecting men and women with her 
mantle. 

Uatteo Bosselli: 13 Triumph of 
David. 

Uaziolini : 129 The Woman taken 
in Adultery. 

Uoroni: 35 Bishop Girolamo Ar- 
gentine. — 121 Male portrait. — 127 
Male portrait. — 128 Portrait of a lady. 

Mnrillo : 56 Virgin and Chlld^ ^\^\^ 
a rosary. — 6^ VVcttrnwAOsfi^^* 

0.1 
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Palxna: 38 ^Supper atEmmaas. 

Paolo VeronoBe : 108 Male Portrait. 
— 136 Christ takingleaveof the Virgin. 
^18G Baptism of Christ. — 216 Por- 
trait of Daniele Barbaro. 

Paris Bordone: 89 Repose on the 
t^light (perhaps Bonifazio). -^109 
Portrait of a Nurse of the Medid 
family. 

Pannigiaxiino i 230 Virgin and 
Child, with Angels. " The Madonna 
del Collo Lango shows, with its into* 
lerable affectation, how ill the pupils 
understood their master Correggio." 

Pedrini: 381 S. Catharine (called 
Aurelio Luini). 

Perugino : 42 S. M. Magdalen. — 
164 *Deposition from the Cross. 
"The whole distinguished more for 
evenness of execution than real depth.*' 
^Cic, 219. Virgin and Children. 

Piero deila Franoesoa: 371 Por- 
trait of a Lady. 

Piero di Gosinio (School of): 140 
Portrait of a Lady (ascribed to Leo- 
nardo da Vinci). 

Polidoro Veneziaiio : 483 Virgin 
and Child, with angels. 

PollaJTLolo : 384 S. Sebastian. 

Pontormo: 379 Adoration of the 
Magi. 

Ponrbus : 7 Fine male portrait. 

Pordenone: 52 Holy Family, with 
SS. Catharine and M. Magdalen. 

Puligo : Several pictures of the Vir- 
gin and Child, in the manner of An- 
drea. 

Baohel Buysoh: 451, 455 Fruit, 
Flowers, and Insects. 

Saffael : 40 ♦Portrait of Pope Leo 
X., with two Cardinals — his nephew, 
Giulio de* Medici, afterwards Clement 
VII. ; and Luigi de* Kossi. In the 
Naples Museum is a well-knowu copy 
of this picture by Andrea del Sarto. — 
59 Portrait of Maddalena Doni. — 61 
Portrait of Augelo Doni, husband of 
Maddalena, Raphael's friend, painted 
when Raphael was twenty-two years 
of age. These paintings continued in 
the possession of the Doni family till 
1758, and afterwards passed by inhe- 
ritance to the Marquis do Villeneuve, 
at Avignon, who, in 1826, sent them 
to Florence for sale. They were pur- 
cbased by the Grand Duke for the 



sum of 5000 s<i!ldi. Hiey have stlf* 
fered less frdm cleaning than almost 
any of the other of the paintings b^ 
Raphael: The portrait of Angelo Doni 
isi perhaps, unrivalled for the expres- 
sion and intelligence of the <k)imte^ 
nance. — 79 ♦Portrait of Pope Julius 
II:, entirely diflPer^nt in the char^ 
acter of its execution from that of 
Leo X. Equally strong in character, 
as to position and aspect, fuller in line, 
richer in colour, more free in execu- 
tion, and, in short, more like to na- 
ture. The Julius of the Uffizi Gallery 
differs from this, and corresponds more 
with the others. It has not the air of 
a copy ; its beard is rendered, like that 
in the National Gallery, in straight 
lines. — 94 Madonna deli' Impannate, 
so called from the cloth window in 
the background, only partly composed 
and executed by Raphael. Mary, 
Elizabeth, the young woman on the 
left, and the child, had been origi- 
nally sketched for a circular pictuTC 
— 151 ♦Madonna della Seggiola. " No 
single one of his pictures directly 
indicates that the Mother of God tf 
intended. It is onl^ the pare beaatj 
of the woman and child which awakeni 
the thought of the supernatural. • • • 
Apart from the charm of form ind 
for composition never equalled in the 
world, the expression of matendtgf 
here is peculiarly striking in oollUB^ 
tion with the beautiful peasant oo^ 
tume."— Oic. 158 Portrait of Om* 
nal Bibbiena (old copy — orig^nid it 
Madrid). " The worn and sickly chir 
racter is grandly and intellectniQT 
given." — 165 ^Madonna del BuMm* 
chino. The Virgin and Child cb- 
throned, with SS. Peter, Beaui 
James, and Augustine; finished ^ 
another hand, and retouched fay Ott 
sana, — 171 ♦Portrait of TommMi 
Inghirami, the learned libmriaii rf 
the Vatican, painted by order of 
Julius II.— 174 ♦Vision of Eaekkl 
" A sublime and beautiful little pie* 
turc. Smallness of dimensions is wH 
accompanied by smallness of tresft* 
mcnt. Minute imitation is not fimni 
in this picture, diminutive as it Ist**— 
Fastlake. Its genuineness is dooMad. 
—229 ♦Portrait of a Lady in Flom- 1 
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tine dress, with gold necklace (perhaps 
by Bidolfo Qhirlandaio).— 17 S ♦Vir- 
gin and Child (del QranducoL), an early 
work, ** with quite the clumsy, stiff 
drapery of Perugino ; but in the noble 
expression of the head, and in the 
beautiful arrangement of the Child, 
it is one of the greatest expressions of 
Raphaers power of feeling." Cic, — 
245 ♦Portrait of a lady with a veil {La 
Velatd), much resembling the Sistine 
Madonna at Dresden. 

Bembrandt : 16 ♦Portrait of an old 
man. — 60 ♦His own portrait. 

B088O Fiorentino: 113 The Fates 
(ascribed to Michel Angelo), — 237 
Virgin and Child with Slants, in the 
style of Andrea. 

Bidolfo Ohirlandaio: 224 Portrait 
of a lady (1508). 

Bubens : 9, 14 ♦Two beautiful land- 
scapes. — 85 The painter with his 
brother and the two philosophers, 
liipsius and Grotius. — 86 The Conse- 
quences of War. — 139 ♦Holy Family. 
— 235 Holy Family. 

Buysdael: 465 ♦Landscape. 

Salvator Bosa : 2 Falsehood. — 4 
Sea-piece at sunset. — 15 Sea-piece. — 
111 The Conspiracy of Catiline. — 
133-135 Battle scenes. In the l.-hand 
comer of the first is a portrait of 
the painter. — 181 Portrait of a poet. 
— 188 Portrait of himself.-— 218 A 
Warrior ; ** almost comparable to 
liembrandt." (Kugler),^ S06 Land- 
scape. — 312 Sea-piece. — 470 ♦Di- 
ogenes in a landscape (la Selva del 

FUoeofi). 

Savoido: 423 Adoration of the 
Shepherds (called Titian).— -152 The 
murder of Abel, finely foreshortened. 

SebafltUao del Piombo : 179 Martyr- 
dom of S. Agata. — 109 ♦Male portrait. 
'* A man in a fur mantle, with grand 
features: this splendid picture has 
mifortunately grown dark in conse- 
quence of the unfavourable material 
of the slate-panel." — Cic, 

CKutermaiiB : 119 Portrait of a man 
with white beard. — 190 ♦Portrait of 
a yooDg prince of Denmark. — 272 
Portrait of a Medici prince. — 401 
Canon Pandolfo Ricasoli.— 415 Ferdi- 
nando II. dei Medici at 17. 

Tinton^: 8 ♦ Venus, Cupid, and 



Vulcan . — 65 ♦Male portrait. -—131 
Portrait of Vincenzo Zeno.-^248 De» 
position from the Cross.<— 313 Virgin 
and Child.-*-389 Portrait of a sculptor, 

Titi: 49 Portrait of Prince LeO' 
poldo dei Medici, when a child. 

Titian: 17 Marriage of S. Catha- 
rine. — 18 ♦La Bella di Tiziano. Por- 
trait of a lady in a rich dress, evidently 
the same person as the second Veuus 
in the Uffizi, " the dress (blue, violet, 
gold, white), mysteriously harmoni* 
sing with the charming luxuriant 
character of the head," (Cio.) — 54 
♦Portrait of Pietro Aretino.-^T^The 
Magdalen ; ** the repentant sinner ig 
meant to be represented, but in the 
wonderful woman, whose hair streams 
like golden waves around her beauti- 
ful form, this is clearly only access 
sory.** (Cio,y^83 Portrait of Luigi 
Cornaro. — 92 Male portrait, -^ 201 
♦Portrait of Card. Ippolito dei Me-^ 
dici, in Hungarian dress. — 228 The 
Saviour, half length. — 311 Alfonso I., 
Duke of Ferrara. 

Van der Heist : 255 Male portrait. 

Vandyck: 82 ♦Portrait of Cardinal 
Guide Bentivofflio. — X50 Charles I, 
of England, ana Henrietta of Fmnce, 
glazed. — 160 Head of the Virgin,--' 
437 ♦Repose on the Flight, with 
dancing Angels, 

Velasques: 243 Philip IV. of Spain. 

The ♦Boboli Gardens join the palace 
(open on Sun. and Thurs. from noon 
to dusk). They were planned in 1550 
by II TribolOf under Cosimo I., and 
carried on by Btumtalenti, The 
ground rises behind the palace; and 
from the upper portion fine views of 
Florence, with its domes and towers, 
are gained. The long embowered walks, 
like lengthened arbours, are admirably 
adapted to this climate; whilst the 
terraces and statues and vases add 
equally to its splendour. Many of the 
statues are restored antiques, and many 
are by good artists. Of these, the 
most remarkable are four unfinished 
statues by Michel Angelo, said to have 
been intended for the tomb of Pope 
Julius II. They are placed at the 
angles of the grotto 'w\v\<i\iS& ci>Y^Qisv\fc 
to the entraivc^ \,o \\ie ^\\««» Sx^>\ 
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the Piazza Pitti, This grotto, con- 
structed by BuontalenU, was used as 
an ioe-honse, and as such is de- 
scribed in BedP% clever and whimsical 
lines: — 

« E Toi Sfttiri lascUte 
Tante frottole e tanti riboboli, 
£ del gbiaccio mi portate 
DalLa grottA del giardlno di Boboli : 
Goa alii pic(£i 
Di xnaBzapicdii 
Dirompetelo 
Sgretolatelo 
Infragn^telo 
Stritoliitelo 
Fincbd tatto gi poesa rlsolTere 
In minuta freddissima p61vere." 

The group of Paris carrying oflF Helen 
placed here is by F. de* jf owt ; Venus, 
by Qiov, Bologna; and Apollo and 
Ceres, by BandineUu The statue of 
Abundance, higher up in the garden, 
was begun by Giov. Bologna, and 
finished by Tacca. The obelisk, 
brought from liomc in 1790, and 
fountain-bath of granite, are ancient. 
The statues of rivers at the fountain 
in the small island are by Giov. 
Bologna, The vegetation, laurels, 
cypresses, etc., are ma^ificent. A 
small casino, near the highest point, 
may be ascended for the view. Ad- 
joining the Palace on the "W. is a 
small Botanical Garden (see below), 
which the custodian will open for a 
fee. 

The *MiiBeo di Storia Hatnrale (No. 
19 Via Romana, open Tuesday, Thurs- 
day, and Saturday-, from 10 to 3), 
which joins the Pitti Palace, was the 
result, in the first instance, of the pur- 
suits of the Grand-ducal Medici, several 
of whom encouraged experimental 
science. The collections were enlarged 
by Duke Pietro Leopoldo, and much 
was added from the collections of 
Targioni, a naturalist of very great 
and universal talent; the Museum 
contains many objects of importance 
^nd interest to the scientific traveller 
arranged on the second floor. 

The mineralogical series is rich in 

beautiful iron-ores and other minerals 

from Elba. The ornithological collec- 

tion is well arranged: that of fossil 

hones, discovered in the Val d'Ampdi 



Sopra, is particularly wor&y of the 
attention of the naturalist; amtaininj; 
remains of the mastodon, elephant, rhi- 
noceros, hippopotamus, tiger, hyena, 
gigantic deer, etc . Thelratanical depart- 
ment is very extensive, particularly the 
herbarium, the greater part of which, 
together with a valuable library, was 
bequeathed some years ago to the 
Grand Duke by Mr. Barker Webb, an 
Englishman, well known as the author 
of a voluminous work on the Canary 
Islands. The Gallery of Yegetabk 
Products is very interesting and well 
arranged. Lectures on geology, natu- 
ral philosophy, comparative anatomy, 
zoology, chemistry, and botany, are 
given by professors attached to the 
museum. The models in wax are 
interesting. The more ancient, by 
Zummo, a Sicilian, who executed them 
for Cosimo III., principally represent 
corpses in various stages of decompo- 
sition. The greater number are, more 
strictly speaking, anatomical, and dii- 
play every portion of the human bodj 
with wonderful accuracy. The wiz 
models of vegetable anatomy, lUiii- 
trative of the structure of plants, hare 
been principally preparea under the 
direction of the celebrated AmicL The 
magnified representations of the ni- 
croscopic parasites which prodvce or 
accompany the disease of the Tiaei 
are very interesting. 

Gn the first floor is the Ttibime (Co*' 
tode, 25 c), erected by the last Gnnl 
Duke to Galileo, and inaugurated 1901 
the occasion of the meeting of the 
Italian Association for the Ad^siKt* 
ment of Science at Florence in 1840. 
Here is a statue of Galileo by OmM 
surrounded by niches in whiefc are 
placed busts of his principal pujsli, vd 
with presses containing the instnunoiti 
with which he made his discorcriei^ 
including the telescope with which he 
discovered the satellites of Jupiter: 
also those employed in the eneri- 
ments of the celebrated Accademndd 
Cimento. Under a glass cover is ut- 
served one of the fingers of GhJucOb 
sacrilegiously abstracted by Gkni as s 
relic, when his remains were remored 
from their first restin^plaoe to one 
tomb erected by Yiviam's heirs in the 
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church of Santa Crooe. The walls are 
beautifully inlaid with yarious marbles; 
the ceiling is richly painted in com- 
partments, representing the principal 
events of the life of Gsdileo. 

This tribune is said to have cost up- 
wards of £36,000, without including 
the price of the manuscripts of Galileo 
and his pupils, which the Grand Duke 
had collected irrespective of cost, and 
which are preserved in the Biblioteca 
Nazionale. 

A door in the Tribune, opened by 
special permission, leads into the 
Miueo degli Stnimenti d* ABtronomia 
6 di Fisioa, of which the Tribune 
originally served as the first room. 
Here is a Sphere by Lorenzo della Vol- 
paia (1588-93) of great interest, on 
which are marked the two lakes in 
Central Africa, rediscovered by Cap- 
tain Speke and Sir Samuel Baker. 
Also the first barometer of Torricelli ; 
a pedometer of the 15th cent. ; a clock 
constructed by Galileo; an Arabic 
astrolabe of 1081 ; various other instru- 
ments of the highest scientific interest ; 
and Galileo's chair. This portion of 
the Museum is under the charge of 
Prof. Meucci. 

Attached to the Museum isaBotani- 
eal Garden) which opens into the Boboli 
grounds, rich in rare and exotic plants, 
and a Ueteorologioal Observatory. 



f^AOOASElCIA DELLE BELLE 
Arti (entrance from No. 52 in the 
Via Ricasoli ; open daily from 10 to 4, 
1 fr. ; Sunday, free. Catalogue, 2 fr.). 

The Academy owes its origin to a 
society of artists established at Flo- 
rence, in 1339, under the title of 
the Compagnia di San Luca, and 
revived under Cosimo I. in 1563. In 
the court or cloister leading to the 
students' rooms (No. 54 in the same 
street) are several busts, medallions, 
and reliefs by Luca deUa Bohbia; 
and some interesting specimens of 
scolptore — amongst others, Oiov, Bo- 
logrM*8 model of the Rape of the 
Sabines, now in the Loggia dei Lanzi, 
and an unfinished statue of St. Matthew, 
by Mie^ Angela. 

In a sculptqr's studio attc^ched to 



the Academy, but entered fh>m the 
Via della Sapienza, is a fine fresco of 
the Repose in Egypt, by Oiov. da San 
Giovanni. In the Via La Marmora, 
to the N., is a small Botanical Garden 
(fee to the Custode, 50 c). 

Under a cupola beyond the first pic- 
ture room is the Statue of David by 
Michel Angela. The powerful hand 
of the great sculptor is visible in it, 
and the grand air that is given to the 
figure by the turn and expression of 
the head and throat justly claims our 
admiration ; but it is not one of Michel 
Angelo's finest works. It was executed 
under very unfavourable circum- 
stances, the sculptor having been com- 
missioned by the Gonfaloniere, Pietro 
Soderini, to employ a block of marble 
belonging to the State, which had been 
already worked upon by Simone da 
Fiesole for a different subject, and 
abandoned. This will account for the 
rather attenuated figure, making the 
head appear too large. This saloon 
contains casts and photographs of 
Michel Angelo's principal works in 
Italy and elsewhere. 

Paintings. — The works of the early 
TiMcan painters arc arranged chrono- 
logically, from Cimabue and Giotto 
downwards ; showing the gradual pro- 
gress of art. They were chiefly taken 
from convents and churches suppressed 
during the French rule, and form as a 
whole the most instructive collection 
of the kind in existence. 



Paintings. 

AlbertineUi: ♦The Holy Trinity.— 
Annunciation (1510) ; the result of va- 
rious experiments on the painter's part 
to obtain effects of light and shade. 

Andrea del Sarto: ♦SS. Michael, 
Giov, Gualberto, Bernardo degli 
Uberti, and John Baptist. — Two 
Putti, walking together. 

Baldovinetti: The Holy Trinit^r. 

Botticelli: Coronation of the Virgin. 
— Virgin and Child enthroned, with 
6 Saints : ** one of the ^>^\^t^^\^ \aL^%fe 
pictures in Tff\\vQ\i X\\^ \^X\^ ^i^^'^- Xx-aasiv 
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forms the heayenly sphere into a real, 
earthly, but still solemn and dimified 
court. — ♦Allegory of Spring.— S. Au- 
gustine by the sea-shore. — ^Tobias and 
the 3 Archangels.<^Predella of 5 sub- 
jects — the Annunciation in the centre. 

Broniino : Portrait of Cosimo I. — 
S. Bonayentura. 

BnffalTnacco ; A curious picture of 
1316, representing Sta. Umiltk of 
Faenza, irith histories of her life in 12 
compartments, much restored. 

Cigo^' 3^ Francis receiyiug the 
Stigmata, a fine painting for the period : 
the expression of fatigue and utter 
weakness in the countenance of the 
Saint is admirably true to nature. 

Cimabue: Virgin and Child, con- 
sidered to be the oldest work of the 
artist. ** It shows, especially in the 
angels' hands, that the master had a 
clear perception of the causes and 
elements of human grace.*' — Cic, 

Filippo Lippi: ♦Coronation of the 
Virgin, with the painter's portrait in 
the rt.-hand corner. — Nativity, with 
SS. Jerome and Hilarion. — Virgin and 
Child, with SS. Cosma, Damiano, 
Francis, and Anthony. The drapery 
is excellent. — * Virgin and Children, 
with S. Bomualdo. — Predella of 3 
subjects — the Annunciation in the 
centre. 

Jtrk Angelico: Virgin and Child, 
with 8 Saints. — ^The Entombment. — 
8 panels, comprising 35 scenes from 
the life of Christ.— *The Last Judg- 
ment. — Virgin and Child, with G 
Saints. — ^Two panels, with scenes from 
the life of SS. Cosma and Damiano. — 
Pietk, with SS. Peter, Paul, and 4 
others. — *Deposition from the Cross. 

Txi Bartolommeo: ♦Vision of S. 
Bernard, with SS. Benedict and John 
Evan. — S. Vincenzo Ferrerio ; a grand 
figure. — Cartoons of SS. Paul, Julian, 
Peter, and Mary Magdalen. — Two 
frescoes of the Virgin and Child. — 
Savonarola, as S. Peter Martyr. 

Gentile da Fabriano : ♦Adoration of 
the Kings. 

Ghirlandaio : Adoration of the 
Shepherds (1485), in which an antique 
sarcophagus sei*yes as a crib. — Pietk, 
with scenes from the life of SS. Denis, 
pom'mic, (.Uement, and Thomas Aqui; 



nas (predella of the following). — 
Virgin and Child with 4 Saints. 

Giotto: ♦Vir^n and Child with 
angels. — 12 Scenes from the life of 
Christ, probably by an able pupil. 

Gioyanni da Milano: Piet^ with the 
Magdalen and S. John. 

Granaod: Virgin and Child with 
4 Saints. — 6 scenes from the life of 
female Saints. 

Lorenso di Gredi : ♦Adoration of the 
Shepherds, with an indifferent land- 
scape ; one of his best works, and his 
only larc^e composition. ** One forgets 
the slightly artificial arrangement of 
the group in the enchanting beauty of 
most of the figures." (Cio.) — Cartoon 
of the Virgin Mary. — Nativity, with 
2 adoring angels. 

Lorenio Xonaoo (1410) : a very 
curious painting of the Annundation 
and 4 Saints ; the faces of the angd 
and St. Catharine are beautiful. 

Lorenzo di Niocol6 (1401): a pic- 
ture in six compartments, the Coro- 
nation of the Vn'giu, surrounded by 
Angels, in the centre. The group on 
the rt. of SS. Peter and John is bf 
Niccolb di Pietro ; that on the 1. with 
SS. John the Baptist and Matthew by 
Spinello Aretino. 

Luoa Signorelli : Predella of 3 nb- 
jects— the Supper at Emmaus on tiie 
led. — Crucifixion ; finely expressed in 
the drooping of the Saviour^s head 
and the action of the despairing Mag- 
dalen. 

Pemgino: ♦The A^ny in the 
Garden. — ^The Crucifixion, with the 
Virgin and S. Jerome. — Deposition 
from the Cross; the upper part bf 
Mlippino Lippi. — ♦Deposition^ with 
the Virgin, Magdalen, S. John,/o«pb 
of Arimathea, and Nicodemus.— •Pofr 
traits of two Vallombrosa monks. 

Pietro Cayallini: a large Aiiimp% 
having the Annunciation in the centrei 
with numerous Saints on each sidct 
and the Crucifixion and FlagelUtioB 
above. There are several other largi 
Anccuas in the same hall, but their 
author are very uncertain. 

Saffaellino del Garbo: Resorreo- 
tion of Christ. The figures of the 
four guards are highly dramatic, bnt 
rather extravagant in action. 
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BidoUo Oliirlandaio : Two panels, 
each with 3 angels (called Qranacct),\ 

Sogliani: Virgin and Child, with 
the archangel lUffael, Tohias, and S. 
Augustine. 

UBknown (perhaps Taddeo di Bar^ 
tolo): Vision of S. Bernard, with 2 
•Saints on either side. 

Verroochio : Baptism of Christ. The 



Barbara, John Evan., Stephen, and 
Catharine, besides numerous smaller 
figures, 

Close by, in the Via Faenza (C. 4), 
is the little church of 8, Jaoopo in 
Campo Corholini, founded in 120G. 

*The Cloister of the Soald (Chiostri 
dello Scalzo, B.C. 5 ; key to be obtained 



angel in profile was painted by Xeo- at the Museo di San Marco) con- 
nardo da Vinci, and it is said that tains celebrated frescoes of Andrea 
Verrocchio was so disgusted at the del Sarto. The painting by which 
superiority of his pupil's work that he Andrea began is the Baptism of our 
never handled a brush again. Lord, the 7th in the series (beginning 

on the rt. on entering). The next 

In the ancient refectory of the ;!^^^?i ^« a^^**^""^ *^^ u "^*'^n ^"^ 

convent of S. Onofrio, Via Faenza p^^y- Andrea havmg been allured 

(C. 4), is the ^Cenacoh (fresco of the ^ ^^»?<5?? ^« confraternity employ ed 

Last Supper), discovered in 1845 upon ^»-ano?a%w>,whoexecuted, 5.St. John 

one of ite walls, and formerly attributed receiving the Blessing of his Parents 

to JRaphad. The monogram of the ^^^^^f ^« ^i^^'.^s to the Desert ; a most 

artist, BAP. VR. ANNO. MDXV., pleasmg and simple composition ;^d, 

onthecoUarof the robe of St. Thomas, ?: the Meetmg of Christ and John, 

or letters so interpreted, appeared to Upon the return of Andrea to Florence, 

leave little doubt as to its origin, al- ^^ completed the series ; 10. St. John 

though no mention of it is made by any Pjeaching. 11 St John baptizing the 

of the biographers of the great painter, {^^sciples. 1 2. St. John brought before 

Since then, critics have pronounced it JJ^^^^}' ^^' J^^^^^^ ""f/^^*^ ^^^ 

a Peruginesque production by Pintu- ^^f, ^^°^®/i ^dome. 14. The De- 

ricchio, or Gerino da Pistoja ; while conation of St. John. 16. Herodias 

Signor Morelli inclines to the opinion ^^^iL*?® g?^^ ^^T* ^^^^: ^^' f^^P^' 

that it is a good work of Giannicola \ *^^\ ^^^lon of Zacharias, a design 

Manni, On the waU are two of ^^ SJf ^^^^^®f Tc. ^V The Visitation. 

Raphaers designs for the figures of 4. rhe Birth of St. John the Baptist. 

OhHst, St. Peter, and St. AnSrew, in The border is painted by Francia^ 

the fresco. The fresco has evidently ^'^l^\ , . i * 

been re-painted in parts, and the Andrea, here, as at the Annunziata, 

figures arVof unequal merit. ^^ Paj^ miserably. For the large 

" ^ compartments he received eight scudi 

each, and for the single figures of 

The refectory was purchased by the virtues three. The paintings are, un- 

last Grand Duke of Tuscany for 12,000 fortunately, much damaged by damp 

scudi, in the belief that the painting and violence ; many parts can hardly 

was by Raphael On the walls are be traced, but " these compositions are, 

drawings representing other designs for in spite of their plainness, among the 

the L«st Supper. most powerful and freest creations of 

the mature time of Andrea. . . . The 

The refectory contains a handsome conditions of monochrome, which ex- 
inlaid table 01 Affricano verde and eluded all more delicate working of his 
other ancient marbles ; and in the ad- faces, all charm of colour, appear to 
joining rooms is an interesting Collec- have stirred up the artist to do his 
tion of statuary casts. 8.E. of the very best." — Cic, 
convent, in the Via Nazionale, facing 

the Via Ariento, is a large coloured The Manufactory of Florentine Mo- 

TabemacleinRobbia ware, representing sale {Galleria dei La'oorl iu 'PxeVto. 

the Virgin and Children, with SS, Dura or Commesso) \% \tv ^ 'yiA^v;^^ 
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annexed to the Accademia, at No. 
82 Via degli Alfani (C. 5). Open 
daily from 10 to 4, 50 c. ; Sunday, 
free ; bat a permission, to be obtained 
at the Gallery of the Uffizi, to see the 
Show Booms and Manufactory is 
necessary. The skill attained by the 
workmen in turning the smallest par- 
ticle to account is very curious. On 
attaining sixty years of age, they are 
comfortably pensioned by the govern- 
ment for the remainder of their lives. 
In the first three rooms on the ground 
floor are arranged a collection of the 
stones employed in the working of the 
Mosaics; their names may be learnt 
from the excellent hand-catalogues. 
In the two following large halls are 
some of the best productions of the 
manufactory. 

The Indian Museum, 2 Piazza San 
Marco, founded by its director, Count 
Angelo de Gubematis, is open to the 
public three times a week. 



National Museum. Baroello. 

The **HATI0NAL MTrSETTM (Museo 
Nazionale) is situated in the former 

Palazzo dd Podesta, generally known 
as the Bargello. (E. 5.) Open daily 
from 10 to 4 ; week-days 1 fr. ; Sundays 
free. Catalogue 2 frs. This remark- 
able building, one of the most interest- 
ing historical monuments of Florence, 
was erected as the residence of the Po« 
destk, the chief criminal magistrate of 
the Republic, who, according to the sta- 
tutes, was always to be a Guelph, and 
a native of some other state of Italy. 
The Palace was erected about the 
middle of the 13th cent., but having 
been partially burned down in 1332, it 
was rebuilt nearly as we now see it by 
an almost unknown architect, Neri di 
Fiorovanti, and not by Agnolo Gaddi, 
as stated by Vasari. At a later period 
this palace was appropriated to the 
Bargello, or Chief of the Police ; more 
recently it had served as a prison. 
The interior has been cleared of in- 
truded prison cells and partitions, and 
this splendid monument of domestic 
vaedisDval architecture has been inag- 



nificentlv restored. At the N. angle 
of the building rises a lofty tower, 
whose bell was tolled during public 
executions. 

The inner court is surrounded on 3 
sides with fine Italian Gothic arches, 
over which is the beautiful loggia 
or gallery. The walls are covered 
with civic armorial bearings from 
the 14th cent. Around it are some 
mediaeval sculptures, 2 ancient baths, 
and a doorway attributed to Bene' 
detto da Movezzano. The handsome 
stairs leading to the Loggia above 
date from 1367. They were designed 
by Agnolo Gaddi, 

Ground Floor.-^The entrance door- 
way opens into the first of two halls, 
now converted into an armoury, and 
containing specimens of guns and 
weapons of war of various periods, 
together with coats of mail and horse 
trappings which belonged to the 
Medici. Here is also a bronze cannon 
cast by Cenni in 1638 for the fortress 
at Livorno, called Ckinnone di 8, Padu 
from a fancied head of the Apostle on 
the breech. Against the 2nd pier is a 
boy's suit of gilded armour, end of 
16th cent. 8 ancient columns adora 
these rooms — 4 of verde antioo, 2 of 
rosso antico, and 2 of porta santa'; 
the rest are modern. 

Opening out of the court is a room 
full of interesting sculptures, among 
which is the Marzocco attributed to 
Donatello, formerly at the entrance to 
the Palazzo Vecchio. A friese bjr 
Benedetto da Movezzano from ths 
doorway of the Badia (there replaced 
by a copy), and a relief of the vinm 
and Child with S. John Baptist fM& 
Reparata, attributed to Andrea Pinao, 
are worthy of special notice. On the 
right is an inner room containing a 
fine chimney-piece and 2 beautiful 
Renaissance niches by the fbrmer 
sculptor. The *Chimney piece, ori- 
ginally in the Pal. Turco, is sculptured 
with reliefs of the burning of C^mrai 
and the Lydian youths by command of 
Cyrus, and the extinction of llieflamei 
by rain sent down by Apollo. On 
the rt. wall are the celebrated '^Oas* 
tone by Luca della I^obbia, a series qI 
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ten relie& in marble, intended for the 
organ gallery in the Cathedral of 
Florence. They represent groups of 
singers, and were executed in compe- 
tition with Donatello, whose rival per- 
formance is placed opposite them. The 
composition of the latter is most skil- 
ful, but the groups having been in- 
tended to be viewed from a distance, 
are now unfavourably seen, and appear 
roughly executed. These two works 
were never put up, but were lost sight 
of till lately in the store-room of the 
Opera del Duomo. 

Half-way up the staircase is a 
square-headed ^teway of 1502. 
Under the Loggia are 5 bells, one 
of which bears the date of 1249, and 
two columns (verde antico and brocca- 
tellone). 

Grand Saloon. — Baccio Bandinelli, 
Adam and Eve. — Michel Angela. 
The ^Drunken Bacchus and Faun, of 
which the following story is told by 
Wright, a traveller, who visited Flo- 
rence somewhat more than a century 
ago : — " When Michel Angelo's re- 

gutation was raised to a great height, 
is adversaries, envious of his fame, 
had no other way left to lessen it, but 
by comparing his works with the 
antique, endeavouring to show how 
far he fell short of the ancients ; he 
took a resolution of putting the skill 
of his judges to the test, and made 
this Bacchus and Faun. When the 
work was perfected, he broke off the 
right hand, which holds a cup, and 
laid it by in his closet ; the rest of 
the figure he buried, and let it lie 
some time in the ground. At a proper 
opportonity workmen were ordered to 
dig, as for other purposes, in another 
part of the ground, and to carry on 
their work so that they must of course 
come to the place where the statue 
was hid. They did so, and found it ; 
and, by direction, talked of it in such 
a manner as that it might come early 
to the ear of some of his adversaries, 
who were not long in going to view 
the new discovery; and when they 
had cleared the earth from it, they 
found a fine group of a Bacchus and 
Faun, al| entire, except one hand, 



which was wanting to the Bacchus. 
They judged it straight to be antique, 
and a fine antique too. The discovery 
was soon noised about, and among the 
rest that fiocked to see it, Michel 
Angelo came himself: he was not so 
loud in his praises of it as the rest 
were. It was a * bella cosa,' a pretty 
thing. *Well,* says one of them, 
'you can make as good a one, no 
doubt.* He played with them a while, 
and at last asKed them, ' What will 
you say if I made this ? ' It may be 
easily imagined how the question was 
received. He then only desired their 
patience while he stepped home, as he 
did, and brought with him the hand 
he had broken off, which, upon appli- 
cation, was found to tally exactly with 
the arm. It was broken off in the 
small part of the arm, just above the 
wrist, where the junction is very 
visible." 

* Victory : two men with a prisoner. 
Wounded Adonis, of uncertain attri- 
bution. — Qiov, Bologna: Truth sub- 
duing Deceit. — BonateUo : *marble 
statue of David with the head of 
Goliath. — Vincenzo Danti of Perugia 
(1 530-76) : Honour conquering Fraud, 

In 18S6, on the 500th anniversary 
of the birth of Donatello, an Exhibi- 
tion of the great sculptor's works was 
held in this room, including casts of 
his statues and reliefs preserved iu 
other European towns. 

Sala della Torre. — ^Bohemian glass 
of the 17th cent., and chests of the 
16th, with a bench and bookcase. 

Sala delle Maioliohe. — A unique 
series of 54 magnificent specimens of 
Majolica, most of which were in- 
herited by the Medici from the Dukes 
of Urbino: they were manufactured 
at that town and Castel Durante, by 
the first artists of the 16th cent. Two 
round plates representing Kaphael's 
Incendio del Borgo by Orazio Fontana, 
and the Martyrdom of Sta. Cecilia by 
Niccolb d*Uroino (1527), placed back 
to back in the Srd case, are among 
the most remarkable. Two handsome 
vases of a rare vaxieX,^ <i^ %^T^«vi>C\\!ka. 
A door, suTmov\i\l<i<i ^\\>a. ^ <i,c^Q>x^^^. 
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relief of the Virgin and Child adored 
by a Podestk, les^s hence into the 

Chapel, once covered with frescoes 
by Giotto, but having been converted 
into a storeroom and prison cells, only 
a few fragments of ms work remain. 
On the W. wall, over the entrance, is 
the almost effaced Inferno, and opposite 
the Saviour in Glory, surrounded by 
hosts of saints, with clierubim above 
and numerous contemporary figures 
below, conspicuous among which is 
*Dante, represented as a young man. 
Behind him are heads of Corso Donati 
and Brunette Latini ; and on the left, 
by the window, the portrait of Giotto. 
The figure wearing a coronet before 
that of DaDte is supposed to be Charles 
de Valois, Duke of Calabria. 

The paintings on the side walls, 14 
in number, represent scenes from the 
life of the Magdalen and St. Mary of 
Egypt. The rescue of these paintings 
from whitewash and neglect is mainly 
due to the exertions of an Englishman 
and an American, Messrs. Kirkup and 
Wilde, in 1841. 

Below the Paradise, on the rt., is a 
good Virgin and Child (1490), and 
on the 1., S. Jerome (1491). The 
choir stalls are beautifully inlaid with 
arabesque designs, one panel repre- 
senting the Pool of Bethesda. Close 
to them is a Virgin and Child in 
coloured terra-cotta. The choir desk 
Is also a fine specimen of intarsiatura. 
In the glass cases are arranged some 
choice examples of church plate, in- 
cluding a bust of Ignatius in silvered 
bronze, a Cross with Ethiopian in- 
scription, and a silver gilt relief of 
Last Supper, the Washing of the Feet, 
and subsequent Passion scenes. Here 
also is the famous niello of the As- 
sumption and Coronation of the 
Virgin, by Maso Finiguerra^ the in- 
ventor of engraving. In this chapel 
condemned criminals passed their last 
hours. 

Ivory and Amber Boom. — In the 
4 th case is a *triptych of the Cruci- 
fixion with the Virgin and Child and 
8 saints below (16th cent.). It was 
^tohn from S. M. Novella in 1862, but 



recovered in 1867. Cmcifizefl^ reliefs, 
putti, various sculptures in ivory, 
crystals, and a pastoral staff of the end 
of the 14th cent. 

First Bronze Boom. — ^In the centre, 
♦David as the Conqueror of Goliath, 
by Donatello, This statue stood ori- 
ginally in the cortile of the Medici 
palace; but when Cosimo was exiled 
in 1433 it was seized by the Signoria 
and placed in the Palazzo Vecchio. 
— ^Juno, by Criov. Bdogna. — Small 
relief of a Dog by Benvenuto Cellini,-^ 
Cabinet with 15th cent, statuettes, 
copied from the anti(^ue. Two slender 
columns of nero antico, with capitals 
of white alabaster from Volterra. 

Second Bronze Boom.— A beautiful 
allegorical statue of a Winged Child 
by DonateUo. — ^The famous *Mercury 
of Giov, Bolognay "one of the finest 
productions of modern art." — *David, 
a bronze statuette, by Andrea Verroc- 
chio. — A wax and a bronze model of 
his Perseus by Benvenuto Cetttnt.— 
♦Colossal bust of Cosimo I. by Ben- 
venuto Cdlini (1546).— Kelief of a 
battle, by Bertoldo (1456), who finished 
many of Donatello's works ; below it, 
a fine bronze urn by Ghibertt, — ^The 
Sacrifice of Isaac by BruneUesM— 
and a similar subject by Lor. CfhiberiL 
Both these were trial pieces when 
competing for the order for the gttei 
of the Baptistery obtained by GhibertL 
The rejected subject is the more ani- 
mated of the two, but the nnimat»»" 
(e.g. the ram scratching its head) is of 
doubtful taste and propriety. Beitween 
these is a Crucifixion attributed to 
Agostino di Ducdo^ and below it • 
good frieze of putti in bronze relie£ — 
Brouze recumbent effigy, by FedsMetta 
( 1 428). — Giov. di Bologna : Turlwy.— 
Daniele da Volterra : *Bust of Miohd 
Angelo. — Handsome candelal>ra» by 
Verrocchio and an unknown master, 
the latter bearing the Medici anus. 

Returning to the Ivory Room, a stair- 
case leads to the seamd flooTf the 1st 
room on which, the 

Sala degli AfEreschi, contains 9 large 
portrait frescoes by Andfea del Ca$r 



I^lorence. 



S. M. Nmva Pidtkre QalUryi 



98 



tagno, from the VUla Pandolfini at 
Legnaia} transferred to canvas. They 
represent Filippo Scolari, Farinata 
degli Uberti, Niccolo Acciaiuoli, tlie 
Cuman Sibyl, Queen Esther and 
Tomyris, Dante, Petrarch, and Boc- 
caccio. Here also are detached frescoes 
of the Virgin and Child, a Pietli, and 
other subjects, by unknown painters, 
and some handsome carved chests of 
the 15th and 16th cent. In the glass 
cases, a collection of iron dies. 

First Sculpture B,oom,— Benedetto 
da Rovezxano : 5 reliefs, much muti- 
lated, of scenes in the life of S. Giov. 
Gualberto, founder of the Vallombro- 
sian Order. — Donatello : Statue of S. 
John Bapdst. ♦Bust in relief of the 
young S. John. — Mino da Fiesole: 
♦Portrait bust of Rinaldo della Luna 
(1461). Portrait reliefs of Galeazzo 
Sforza and Federigo da Montefeltre, 
dukes of Urbino. ♦Virgin and Child, 
in high relief. — Verrocchio: Relief of 
the death in child-bed of Francesca, 
wife of Giov. Tomabuoni (1477). — 
Benedetto da Maiano : Portrait bust of 
Pietro Mellini (1474). — BosseUino : 
Portrait bust of Matteo Palmieri 
(1468). — A beautiful statuette of an 
Angel playing the violin, a girl's head, 
and a bust of Francesco Sassetti, by 
unknown masters. 

Seeond ftoulpture ^om,^Benedetto 
da Maiano : S. John Baptist,-— Sanso- 
vino : Bacchus and Satyr. — Michel An- 
gelo : ApoUo, unfinished. Round relief 
of the ♦Virgin and Children, unfin- 
ished. ♦Brutus, with a Latin couplet 
in bronze. ♦Mask of a Faun, sculp- 
tured by the artist in his 1.5th year, — • 
Ltiea deUa Bohbia : S. Peter freed from 
prison, and crucified. — Jaeopo della 
Quercia : *5 putti in relief holding up 
festoons ; a firagment. The remainder 
is in the Cathedral at Lucca. Two 
handsome Candelabra. — ♦Bust of a 
young girl, and several beautiful 
heads of children, by unknown mas- 
ters. — Verrocchio ; ♦Virgin and Child, 
standing on a cushion,~-!8chool of Do- 
nateUo: ♦Relief of the Virgin and 
ChildreD. — BoMeUino : Holy Family in 
relief. 



Sala del Sigilli, devoted to seals) 
ecclesiastical and civil) and Tnsean 
coins. Around the room are hung 
some Florentine tapestries of the 18th 
cent. 

Terra-Cotta Boom, containing some 
of the finest works by the feunily of 
La Bohbia, Large Nativity, with a 
similar subject on the predella. 2 sta- 
tuettes of Angels on columns of por> 
phyry. Bound relief of the Virgin 
and Child with 2 angels. Large marble 
frame of ¥rk Angelico's painting (No. 
17) in the Uffizi, by Ja^copo da Setti' 
gnano. Virgin and Child, with SS. 
Giov. Gualberto and Umiltft. Lunette 
of the Entombment. ♦Round relief of 
the Virgin and Children within a gar- 
laud of flowers and fruit. ♦Terra- 
cotta bust of the child John, unglazed. 
Virgin and Child, with SS. James and 
Giov. Gualberto. Statuette of S. Peter 
Martyr, in a niche. Portrait bust of 
a Florentine noble, by Donatello 
(1410). Statuettes in niches of the 
Saviour with 4 Saints. ♦Virgin and 
Child under a round arch, with the 
hand of God the Father above them. 
♦Virgin and Child, with 2 dolphins' 
heads at the base of the tabernacle. 
Portrait bust of a Boy with long hair. 

Sala della Torre. — Tapestries repre- 
senting the 4 quarters of the globe, 
executed in Florence between 1719 
and 1730. Sedan chair of the 17th 
cent. 



Picture Gallery of S. M. Nuova. 

The Galleria del B. Areispedale di 
8. M. Wuova, No. 29, Via Bufalini 
(D. 5), is open daily from 10 to 3; 
adm. 50 c. In the corridor, to the 1., 
is the portrait (75) of Folco Portinari, 
the founder of the hospital in 1288. 
At the end of the passage is a beautiful 
relief of the Virgin and Children with 
two angels, by Donatello; a Virgin 
and Child (brown, standing on a 
cushion) by Verrocchio; and two 
others, glazed white, wA \ys5yva.> Xyj 
unknown 8Cu\ptOT«, 
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The hall in which the .pictares are 
exhibited was once the studio of Lo- 
renzo Ghiberti, in which he cast his 
celebrated Baptistery gates. The best 
of the pictares are arranged in alpha- 
betical order. 

72. Alb6rtinelli: Annunciation. 

51. BoUicdli: Virgin and Children 
(old copy). 

65. Oosimo Bosselli: Virgin and 
Child with two angels. 

64. Fra Angelic^ : Virgin and Child 
with four angels (school-piece). . 

25. Fra Bartdommeo : Sebastian 
(old copy on wood). 

71. *Fra Bartolommeo and AJh&rti- 
ndli : Last Judgment, ruined; a draw- 
ing hangs beside it. 

23. *Filippo Lippi: Virgin and 
Child with three angels. 

49. *Hugo van der Goes : Adoration 
of the Shepherds. One of the most 
interesting Flemish pictares in Italy, 
painted by order of Tommaso Pirti- 
nari, a rich merchant of Bruges, and 
agent of the Medici family in that 
town. It contains portraits of the 
donor and his two sons, with SS. An- 
thony and Thomas; and of his wife 
with her two daughters, SS. Mary 
Magdalene and Margaret. The pic- 
ture (which is badly composed) is the 
largest Flemish painting of the loth 
cent. 

18. Lorenzo Vecchietta: Virgin and 
Child with two angels (school-piece). 

15. Miohde Scheggini (1400): Vir- 
gin and Child. 

22. *BaffaeUino del Oarho : Virgin 
and Child with SS. Francis and Louis, 
and kneeling donors. Below, a small 
Crucifixion. 

*48, *50. Baffadlo dei Capponi: 
SS. Anthony the Abbot, Matthew, 
Marearet, and Mary Magdalene^ with 
the donor and his wife and children 
(1500). 

44. Bidolfo Ohirlandaio: Virgin 
and Child with two Saints. 

47. Boeso Fiorentinot Virgin and 
Child with four Saints. 

63. Sogliani: Conception of the 
Virgin (large). 

9. *8pinello Aretiiio : triptych, on 
goJd ground; the Crucifiiuoni 6 Saints, 
and 4 EvaDgelista, 



17. Umhrian School: Virgin and 
Child, on gold ground. 

Unknown Masters : — 19. Virgin and 
Child, with SS. Dorothy, Agnes, Bar- 
bara, and Elizabeth of Hungary (1400). 
— 20. Large S. Matthew, on gold 
ground, with 4 scenes from his life. 
Under it a ^radino of 34 small half 
figures of Samts in enamelled bronze, 
by Andrea da Empoti. 



EOTPTIAN AND EtRUSCAN MuSEUM. 

The MVSEO ABOEEOLO0IOO, No. 
26, Via Colonna, is open daily from 
10 to 4 ; adm. 1 fr. ; on Sundaj) free. 
Good catalogue of the Egyptian Sec- 
tion (1883)» 30 c. 

Ground Floor. — ^A small room on 
the 1. is fitted up with the contents 
in bronze, much broken and corroded, 
of a tomb called II Duee at Vetulonia 
near Grosseto, one of the twelve cities 
of the Etruscan league. They consist 
of a chest ornamented witk bands of 
embossed silver, a lamp in the form 
of a galley, vases, tripods, bits for 
horses, a helmet, shield, and yarious 
ornaments; the whole resembling much 
in decoration, form, and material, the 
contents of the celebrated tomb from 
Vulci now in the British Museum, the 
date of which is about b.c. 600. AUo, 
an assortment of pottery, of the usual 
forms. — At the foot of the stairs, a 
very ancient sarcophagus in red 
granite, t 



First Floor. '''Egyptian Seotion.-^ 
Room I. (on the 1.). Around the 
walls, animals used as ensigns in 
war. On rt. of door, altar table of 
grey granite. At door of eut, 
statue of Besy the god of Music, 
and the mummy of an Ape. In the 
centre, Hathor suckling Sbrembeht a 
fragment in red granite firom Thebes 
(B.C. 1500)i In cases, small divini- 
ties, mummies, statuettes, ornaments, 
and scarabei. 

II» On the U a **8cyihian Charioi, 
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discovcired in the sniiilchrc of a 
^rairior of the time of Rameses II. 
(circ 1400 B.C.). It it of wood— 
the body of ash '(iVaainus excd- 
$ior)i the pole of Carmnua orientalie 
— withoot any metallic fastenings, 
which are chiefij of birch-baxk and 
ivory> the latter probiiblf fosul. The 
chariot appears fVom some fragments 
to have been covered with leather. 
The bow of the Scythian chief was 
found in the eame tomb. These cu- 
rious objects were probably spoil e 
gained by some Egyptian over the 
warlike tribes of the North. — Two 
statuettes of girts baking fnneral 
bread. Sitting and kneeling statue of 
PfoAmei, high priest of Memphis ; the 
former in quartzite, the hardest stone 
ever worked by the anciects ; the latter 
in grey granite. In the centre of the 
hail is a tine sarcophagus in limestone 
of the time of Psammeticus I., 64S B-c. 
A headless sitting figure of Thothmes 
III., and a pilaster in the eame mate- 
rial, dedicated to Pasht and Osiris by 
the chief Samoer. On the walls are 
fixed nnmerous iteUi with painted 
reliefs. A procession bearing ofFer- 
iDg« to the divinity. Meuephtab, the 
■on of Barneses the Great (circa 1400 
B-c), offering a vase with burning 
incense before Osiris. Several fteg- 
menta of statues in red and blade 
oranite, a statue in basalt, a coloured 
neadi, a head in red sandstone, and 
nameroDi inscriptions. III. Mummv 
of ft woman with 4 vases of Kamak 
alabaster below it. Small idoU, oma- 
meDti d^osited with mumnues, many 
elabwala vases, and (on the walls) 
papyri, IV. E^meral and domestic 
objects. Two chairs, a harp, speci- 
luena of fibre, baskets, weapons, flutes, 
trinket!, granite weights, a net, and 
nuwwlltuieone otensils. V. Vases of 
Egyptian alabaster in rare varieties. 
VoUery, fhiit, dried flowers, and 
fiwmenli of eatables. 

Hetoming through Koomt III. and 
II., we reach VI„ containing mum 
Hues, with portraits on the c^n-lid 
small bosta and figures in stone; terra 
cottalaniM, glan and pottery ; and i 
TCBaAable porbait head of a woman 
in a gliM case. Many of these ob^ 



jects came from Alexandria And Cy- 

'Xtmuan B«atioiL..^SoDm I. con- 
ins a targe collection of many^haped 
black vases made of clay slightly 
baked. The most important were 
found about Chinsi, Cetona, and in 
the Necropolis of Sarteano. Many of 
of these vases are of very elegant form, 
and some are covered with low-relieft. 
This description of andent ware is 
principally found in those parts of 
Central Etruria bordering on Ihc Val 
de Chiana. 'Canopic jars, peculiar 
almost to Chinsi, consisting of an 
oblong oval vase in terra-cotta, the 
cover being formed of a human head, 
which may be supposed to be the por- 
tnut of the person whose ashes it con- 
tained. II. Black vases and pottery 
of richer wortcmanghip and more ela- 
borate design ; articles of domestic 
use; ladles ornaments. III. (corri- 
dor). Bronze chair fhim Chinsi ; in 
cases, early Greek vases ; Attic vases 
with red or black figures. In the 
centre, the beantifnl ••franfolB-Tase, 




Fnui;ol>-7aM 



found in I84G by A. Francois in a 
tomb at Dolciano, in the V^ di Chi- 
ana, perhaps the finest Greek vase in 
existence ; it is covered with paintiDgs 
representing the Hunt of the Caly- 
donian Boar < the return of Theseus 
and his companions after slaying the 
Minotaur in Crete-. Mic C«nft«>. "^^ 
I Centaurs wi4 Ltt^'CbB-, *» »*»■ 
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goin^ to the maiTiage of Peleus and 
Thetis, with Thetis vested as a bride ; 
the Funeral of Patroclus; the Death 
of Troilos, etc. ; with the names of the 
personages in Greek characters of 
about B.C. 550, as well as those of the 
artists, Ergotimos, who made the vase, 
and Klitias, who painted it. Liying 
at a time when freedom of drawing 
had not yet been attained, these artists 
have neyertheless produced an effect 
of rich harmonious decoration, together 
with attractiyeness of subject and ex- 
traordinary minuteness of detail. Even 
the foot is enriched with a spirited 
race between pigmies and cranes. 
When found, this vase was in frag- 
ments, some of which are still want- 
ing. — A large vase, found also at 
Dolciano, in the form of a modem 
wine cooler — i.e, having an attached 
vase within, the intermediate space 
being evidently intended to contain 
ice or a cooling liquid. A very 
beautiful drinking^cup, in the form of 
a horse's head, was found with it. — 
Pottery from Arezzo and Orvieto. 
Returning to the bronze chair, a door 
on the right opens into Eoom IV., 
containing works in metal. Here are 
weapons, armour, agricultural imple- 
ments, domestic vessels, toilet objects, 
mirrors, a birdcage irom Chiusi, and 
a silver phial with figures, found near 
the field of Cannee. Pigmy and Crane. 
Bacchus and Silenus. V. In the centre 
is a bronze statue, in a fine archaic 
style (B.C. 500), of the fabulous beast 
called the **Cfetwiera, found at Arezzo 
in 1569: on the right foreleg is an 
Etruscan inscription. The wounds on 
the 1. flank and on the neck of the goat 
suggest that the bronze had formed 
part of a group of Bellerophon slaying 
the Ghimsera. It is expressive of pain 
that the serpent forming the tail of the 
monster seizes the horn of the goat, 
and that the mane stands out in brist- 
ling tufts. An admirable bronze 
statue of * Minerva found at Arezzo in 
1541. Statue of an * Orator found in 
1556 in the bed of the Sanguinetto, 
near the Lago Trasimeno. On the 
pallium is an inscription in EtiTiscan 
characters, from wbwh it is gathered 
that the statue represents a certcdn 



Aulus Metellus, son of Velius and 
Vezia. By the windows, a portrait 
bust; Bacchus; Warriors; * bronze 
pail from Bolsena, with a relief, in the 
low archaic manner, of Vulcan return- 
ing to Olympus. 

In a case are exhibited the contents 
of a tomb, among which is a IcyUx 
with red figures by the Athenian vase- 
painter, Ohachrylion, and a prize 
amphora from the Pan- Athenaic games 
(about B.C. 500). 

Returning to the end of the corridor, 
on the 1. is a staircase leading to the 
Tapestry rooms (see below) ; and on 
the rt. Room VI., devoted to glass 
and jewellery. Adjoining it, a door 
in the corridor opens into Room VII., 
which contains Cinerary Urns of stone, 
shaped like models of tombs or houses, 
and a tomb (on the I.) with doors. In 
the centre is a ^sarcophagus from 
Chiusi, with remains of colour. VIII. 
Cinerary urns of the Volterra pattern, 
with an effigy of the deceased reclining 
on the lid. In the centre, an alabaster 
** sarcophagus from Cometo, with 
battle scenes painted in the manner of 
a Pompeian fresco, the shading done 
by dark lines, and the high lights put 
in with white. Of this tomb, one of 
the finest in the Museum, a good 
coloured engraving has been published 
in the ^HeUenic Journal' (London), 
plates 36-38. 

On the second fioor is the Oallflrift 
degli Arani, containing one of the Ia^ 
gest collections of tapestnr in Europe. 
Good catalogue, 1 fr. The first few 
rooms are devoted to ecclesiastical vest- 
ments and embroideries, among which 
is a fine 14th-cent. "'Coronation of the 
Virgin, with angels, the 12 kposQes, 
numerous Saints, and small New Tes- 
tament scenes. The tapestries in the 
following suite of rooms are cluefly 
the work of Flemish artists, brought to 
Florence by Cosimo I., the designs 
having been furnished by Salviati} 
Bacchiacca, Bronzino, and others. 
Many of them will be recognized as 
copies of familiar paintings. 

The SocietcL cPmcoraggiamento deUe 
BeUe Arti has a Mnseiun of Modem 
PieUxM at No. SI, Via Golonna ; adm, 
\daiVy \0\tt4 ^Q^i, 
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§ 12. Libraries. 

The Biblioteoa XamceUiana, in the 
Via Cavour (C. 6), is open daily, ex- 
cept Sanda^, 9-3. It contains about 
120,000 pnnt^ books, and was be- 
queathed to the public by its munifi- 
cent founder, the Abate Francesco 
Marucelli (1703). It is principally 
rich in works on literature and the 
arts, and the best new publications are 
added to it. 

The Biblioteca Kaiioiiale is under 
the same roof as the Uffizi, and is 
entered from a door in the same cor- 
ridor, nearer the river. Adm. daily, 
except Sunday, 9-3. It consists of the 
MagUdbecchian and Palatine libraries, 
united in 1864. The Biblioteca Xaj;- 
liabecchiana was so called from its 
founder, Antonio Magliabecchi(1714), 
the most singular of bibliomaniacs, for 
he read all the books which he bought. 
Up to the age of forty he was a gold- 
smith upon the Ponte Yecchio, when 
he obtained the appointment of libra- 
rian to Cosimo III. 

The Biblioteca Palatina was the 
private property of the Grand Duke 
of Tuscany, containing upwards of 
100,000 volumes, and was begun by 
Ferdinand III., after the older Grand- 
Ducal Library had been incorporated 
with the Magliabecchian and Lauren- 
tian Collections by Pietro Leopold! ; 
and continual additions were made to 
it during the reigns of the two last 
Grand Dukes. As a useful modern 
library, it is the best in Italy. It is 
particularly rich in works on natural 
history ; the collection of MSS. is ex- 
tensive and valuable, the two last 
sovereigns of the House of Lorraine 
having expended large sums in adding 
to it, and it contains the greater por- 
tion of the MSS. of Galileo, with those 
of the Targioni and Rinuucciui collec- 
tions. Here also are preserved auto- 
graphs of Boccaccio, Michel Angelo, 
Tasso, and Savonarola. 

A copy of every book published in 
the Tiucfta States must be deposited 
here, and f&e number of volumes. 



I which, of coui*se, is constantly increas- 
ing, amounts to nearly 300,000. 

Among the rare works are : — Two 
copies^ one on vellum, of the Mayence 
Bible, 1462; a copy on vellum of the 
first printed edition of Homer, Flo- 
rence, 1488, with miniatures; Cicero 
ad Familiares, the first book printed at 
Venice^ 1469; a magnificent Antho- 
logia of Lascaris, Florence, 1494; 
Dante, with the commentary of Lan- 
dino, printed on vellum at Florence, 
1481, embellished with miniatures 
within, and on the outside with nielli. 
This copy was presented by Landino 
to the Signory of Florence. The ma- 
nuscripts were carefully catalogued in 
the last century by the celebrated Gio- 
vanni Targioni, then librarian of the 
Magliabecchiana ; but many additions 
to their number have been since made. 
A staircase to the right of the Libraiy 
conducts to the 

*Archivio Pnbblioo, or Collection of 
Public llecords of Tuscany. The most 
important are those arranged in a series 
of 1 5 rooms looking on the square of 
the Uffizi, consisting of ancient rolls or 
charters, of which there are nearly 
120,000, some as old as the early part 
of the 8th cent. ; of the archives of the 
republic from the 13th cent.; and of 
the Mediccan archives (Archivio Medi- 
ceo), extending from tlie correspond- 
ence of Cosimo il Vecchio to the ex- 
tinction of his race, and those brought 
from Urbino. Amongst the other por- 
tion of the archives, several rooms are 
filled with those belonging to the sup- 
pressed religious orders, admirably 
arranged, and containing important 
materials for local history. The docu- 
ments relating to the finances of Flo- 
rence, its loans, etc., and the admini- 
stration of justice during difierent 
periods of the republic, are also very 
interesting. The ArcJdvi delle Arti, or ' 
trading corporations, extend from 1300 
to the end of the last century. They 
fill a fine hall fitted up in an elegant 
style, and decorated with the shields of 
the 21 dififerentguilds,and with portraits 
of some of the gce^sX TA.TEift<& o.^ ^Vor 
rence benealYi 'wIdlo \ift\o\x%<a^ \a nJsv^ss^.'w 
thus we see Cc»\mo ^e' '^e^vX ^ ^'^ 
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representative of the Arti di Cambio, 
or money-changers, in 1404 ; Dante as 
a physician and apothecary in 1 297 ; 
the historian Dino Compagni as a silk- 
merchant in 1280; F. Guicciardini the 
historian, as notary and jndge in 1527, 
etc. Besides the documents them- 
selves tliere is a detailed Catalogue of 
those relative to the public admini- 
stration, in 40 large folio volumes, 
drawn up in the 14th and 15th cents. 
Permission to examine and copy the 
documents is liberally granted on ap- 
plication to the Director, under certain 
restrictions. Every copy made mnst 
bear the verification of the oflBcer who 
collates it with the original, for which 
a small fee is payable. 

Another branch of the archives is 
that relating to the noble families of 
Tuscany, the Archivio delta Ndbilt^, 
a kind of Heralds* Office, created by a 
decree of the first sovereign of the 
House of Lon'aine, who ordered all 
families having claims to the quality 
of noble to send in their documents. 
It fonns a separate department, and 
may be visited on application to the 
Director. It contains a valuable col- 
lection of papers on the Family His- 
tory of Central Italy. Amongst these 
are the LihH d*Oro, or Books of the 
Nobility, of the diflferent small towns 
which possessed a right to create nobles 
by inscribing their names on such 
registers. 

The Laurentian and Riccardian Iji- 
braries are described elsewhere (see 
pp. 40 and 63). 



§ 13. Charitable Institutions and 
Hospitals, 

The Compag^a della Misericordia, 
whose establishment is on the south 
side of the Piazza del Duomo, opposite 
the Campanile, is one of the most 
ancient, and was instituted in 1240. 
Landini (* Storia della Com. d. Miseri- 
cordia,' p. 25) gives a curious account 
of its origin. It was established out 
of a fund arising from fines for pro- 
fane swearing, mutually imposed upon 
themselyci by tlie porters employed ])y 



the extensive cloth manufactories of 
Florence, upon the suggestion of their 
"Dean," Piero di Luca Borsi. The 
benefits it conferred were so great, 
that it soon received the support of 
the principal citizens of the republic, 
who associated, according to the plan 
of the original institution, for the pur- 
pose of giving assistance in cases of 
accidents, of aiding the wounded and 
sick, and, in case of sudden death, to 
ensure for the corpse a Christian 
burial. This religious society includes 
persons of all ranks. When on duty, 
I they wear a remarkable dress, consist- 
ing of a black gown with a cowl 
covering the head, leaving apertures 
for the eyes. The city is divided into 
districts, and the members into gwr- 
nate or days, about 40 being on dutr 
daily; they name a director, whose 
orders are implicitly obeyed. All, 
however they may be engaged, attend 
at a moment's warning, on being sum- 
moned by the toll of their great belL 
The principal duty of the brotherhood 
is to convey the sick to the hospital, 
and to relieve their families during the 
illness, if in want ; and to asfflst ii 
night nursing. The institution also 
gives annually a certain number of 
maiTiage portions to ^oung women. 
During the frightful visitation of Ae 
cholera in 1855 this confraternity t9r 
dered inestimable services. 



The Oratory contains a Virfi^ ini 
Child by Andrea della Mobbta, and 
paintings of the history of TobUs by 
Santi di Tito. In a room on the it 
are statues of the Virgin and Child, 
and S. Sebastian, by Benedetto da 
Majano ; and in an inner room ft good, 
painting of the Virgin and GhfldTen, 
by Franc iahigio. 

The Spedale di Santa Maria Vuon 
(D. 5) was founded in 1286, by FoUa 
Portinari, the father of Dante's Be*- 
Uice, at the instigation of his servant 
Mona Tersa, who established in it a 
congregation of females for attendiaff 
on the sick. It is now much enUiTgel 
by the addition of the suppressed con- 
vent and cliurch of the Angeli, Vi> 
degli Alfani, and contains beds ibr 
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more than 1000 patients, besides wards 
for midwifery cases, others for incu- 
rables, and two Camere Nohili for male 
and female patients paying about 2 fr. 
a day. It is the great school of Prac- 
tical Medicine of Florence, and has 
produced some of the most eminent 
physicians and anatomists of Italy : a 
Pathological and Physiological collec- 
tion and a Botanic Garden are attached 
to it. In the adjoining ch. of 8. £gi- 
die is a beautiful Madonna by Andrea 
delta Bdbbia behind the altar, a cibo- 
rium with colonnettes of broccatello 
and a door by Ghiberti, and (on the 
rt. of the door) the tomb of Portinari. 
The two frescoes under the portico and 
on each side of the entrance to the ch. 
were painted about the year 14 iO by 
Lorenzo Neri de* Bicci, and represent 
the consecration by Martin V. in 1419 ; 
they are the best presei'ved of this old 
painter's works, and contain several 
cotemporary portraits. Above the 
door is a Coronation of tlie Virgin in 
terra-cotta. The cloister on the left 
has a good fresco of Chaiity, by Giov, 
da 8> Giovanni, 

The Spedale di Bonifieudo, in the Via 
S. GaUo (B. 5), was founded in 1377, 
by Boni&zio Lupl of Parma, Marquis 
of Soragna, who, haying been a' con- 
dottiere.in the pay of the republic, was 
made a . citizen of Florence. The 
lunatic patients are to be removed in 
equal numbers (500) to Gastd Pucci, 
on the road to Signa, and to a new 
asylum at ti» 8alvi, 

The Spedale di Santa Lucia, oppo- 
site to the latter, a hospital for cuta- 
neous diseases, is to be pulled down. 
A large Baihing EatahlUhment^ which 
If as added to this hospital under the 
late government, has been increased 
by thepresent. Close by is the Mili- 
tary JEtospital of 8ant* Agata, very 
weU arranged. 



8)^«dale di Santa Maria degli Inno- 
tmia^ in the Piazza Annunziata, a 
ho«|ntal for foundlings, which receives 
annually about 3500 children, not only 
from the city, but from every |)art of 
I'uscany. The children are imme- 



diately placed with nurses in the 
country; very few, except the sick, 
being retained in the establishment. 
At a certain age the boys are appren- 
ticed, and the girls receive a dowry. 
The bestowing of marriage portions 
has ever been one of the most favourite 
charities in Tuscany, as it is through- 
out Italy. The sums thus distributed 
in Florence alone amount to between 
£3000 and £4000 every year. 

The Bigallo (p. 26) provides em- 
ployment, chiefly in the country, for 
a large number of orphan lads and 
girls. 

Spedale di S. Giovanni di Die, in 
Borgo Ognissanti, contains about 24 
beds. It is supported by a confrater- 
nity of noble families, and contains 
wards for out-patients (males only), 
where travellers or their servants 
falling ill at an hotel are received at a 
fixed charge, and admirably tended.! 

La Pia Casa di Lavoro {Worlclwuse), 
in the Via dei Malcontenti (E. 6), is an 
admirable institution, foimded during 
the French occupation of Tuscany, and 
enlarged under the Grand Dukes Fer- 
dinand and Leopold. At present it 
contains about 1000 poor children, 
from the age of 3 years upwards. 
They are taught to read and write, 
and at 10 or 12 instructed in some ai*t 
or trade, which is carried on within 
the walls under the supervision of 
masters, of which the manufacture of 
iron bedsteads, furniture, and uphol- 
stery, and shoes for the army, are the 
most important. The street is so called 
because criminals passed through it on 
their way to execution. 

Protestant Girls' Home and Orphan- 
age, 10 Via del Gignolo, outside the 
Porta alia Croce ; supported by volun- 
tary contributions. 



§ 14. Theatbes. 

La Pergola (D. 6).^ This, the Grand 
Opera of Florence^ is uu.d&^ \3aft, \sia.- 



■V Scfc^g\ft\),v'V'Vi. 



^^ 



100 



Florence : Popular Festivals. 



nagement of 30 noble proprietors, 
caned ** Immobili." It is handsomely 
fitted np, and is capable of containing 
2500 persons, bat is only open for a 
few months in the year. The modem 
opera had its birth in Florence: it 
arose under the auspices of the Grand 
Duke Ferdinand I. ; and the * Dafne * 
of Ottavio Rinuccini, acted in 1594, 
is the first genuine specimen of this 
species of composition ; that is to say, 
of a drama entirely set to music. The 
original Pergola was built by Tacca 
in 1650 : it was of wood, and stood till 
1738, when the present fabric was 
erected. 

Teatro Kiooolini, Via Ricasoli (D. 5), 
for comedy, French plays, and operettas. 
Electric light. 

Teatro Huovo, Via Bufalini (D. 5). 

Teatro Nazionale, Via Cimatori, W. 
of the Badia, for Marionettes, and light 
musical pieces. 

Teatro Ooldoni, Via S. Maria (F. 3) ; 
connected with it is a day theatre, or 
Arena, in the Via dei Serragli. 

Teatro Alfleri, Via Pietra Plana, re- 
markable for the beauty of its internal 
decoration (D. 6). 

Teatro Pagliano, Via del Fosso 
(£. 5), one of the largest theatres in 
Italy. Behind shutters on the stair- 
case of the side entrance (83 Via 
Ghibellina) is a fresco of S. Anne 
presenting banners to the guardians 
of Florence, and expelling me Duke 
of Athens, who clasps the demon of 
treason and heresy. 

Teatro Politeamay in the Via Ma- 
genta (D. 2), for operas and comedy 
during the summer season, one of the 
best arranged diurnal theatres raised 
in modem times. It is much fre- 
quented in the spring and summer 
evenings. 

Teatro Be Uinberto (Piazza d'Aze- 
^/rV?;, cMe^jr a Circus. 
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Teatro Tommaio Mvini, Via dei 
Neri. The Arena Nazionale is a 
popular summer theatre. 



§ 15. Popular Festivals. 

Twelfth Wight— On the vigU of this 
feast a strange ceremony takes place 
among the lower classes, called the 
Festa ddla Befani (I^fania), consist- 
ing chiefly in a boisterous parading of 
the streets and blowing of horns. 

Saturday in Holy Week.— A chariot, 
laden with small mortars or chambers, 
and filled with fireworks, is brought in 
the morning into the Piazza del Duo- 
mo, and placed opposite to the central 
door of the Cathedral. A string is 
carried from the chariot to the choir, 
by which a dove is made to descend 
and ignite the fireworks. This takes 
place as the clock strikes 12, when the 
choir has reached the " Gloria in ex- 
celsis;"^the mortars are then dis- 
charged, and all the bells in the city, 
which have been silent during the 
week, begin to ring. The chariot is 
then dragged to the " Canto de* Pazzi," 
and the remaining fireworks there let 
ofif. Pazzino de' Pazzi is said to have 
been the first of the Crusaders who 
scaled the walls of Jerusalem in the 
crusade of 1088, and to have brought 
home the sacred fire from the Holy 
Sepulchre, riding backwards to keep 
it alight — whence his nickname of 
Pazzo (fool). This festival is popularly 
called lo Seoppio del carro, and was 
witnessed by Queen Victoria during 
her visit to Florence in 1888. 

ITidsiunmer-day, or the Feast of St. 
John the Baptist, the ancient protector 
of Florence, is commemorated by a 
lavish display of fireworks. 

Corpus Domini, on the Thursday 
after Trinity Sunday, is celebrated 
here with great pomp, as in other 
Roman Catholic towns ; but as public 
religious processions are now pro- 
hibited, me c«;T«moTiY is confined to 
the VntmoT oi ^«q\i\»m^«&. 
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The Festa dello Statato, on the first 
Sunday iu June, is the greatest of the 
purely national holidays, and is cele- 
brated with military honours. 



• » 



The Assumption of the. Virgin, Aug. 
15 {Giomo dei GriUi).—^e 'imsiges 
of the Virgin in the streets ace'cTressed 
up with silks and flowers, ai\^<t»ne- 
times musical services are per£&nn«d 
before them. The popular nanuS*'Af* 
the feast is derived from the custom'dt- 



spending the day at the Cascine, catch- 
ing grasshoppers or crickets, which 
children keep in cages. 

The Kativity of tbe Virgin, Sept. 
8th. — Altars are erected in the streets 
and decorated with flowers, and the 
young folks amuse themselves with 
carrying paper lanterns suspended to 
poles. The principal scene of this fes- 
Uivity, called the rificolone ovfieruco- 
i^ne, is the Via dei Servi, 
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Porta alla Croce. 

About i m. from this gate (see p. 13), 
a little to the left of the road, is the 
suppressed monastery of S. Salvi 
(A^., see p. 2), containing a *fre8co 
of the Last Su^yerhy Andrea del Sarto 
(1527), in part well preserved, in part 
much defaced (best light in the after- 
noon). *' The moment chosen is when 
Christ takes the piece of bread to dip it 
into the dish, while Judas, alone of them 
all, has already a piece of bread in his 
hand. . . . Here, as with Leonardo, 
the play of the hands, which alone 
express the various feelings, is inde- 
scribably living, how Christ soothes 
the questioning John^ how Peter 
laments, how Judas is closely pressed." 
— do. It was, according to Vasari, 
the only thing of the kind respected 
by the rabble and soldiers at the siege 
of Florence in 1529. 

The Porta alia Croce may be reached 
by tramway from the Piazza dei Giu- 
dici (E. 5). An omnibus runs from 
the gate to Settignano, passing the 
oonvent, every J hr. 

Porta di San Giorgio. 

About i m. beyond this gate (see p. 
13) is the little church of B. Leonardo 
in AxMtti (fwoe vetert), which contains 



aninteresting *pulpitwili(,very curious 
reliefs, supported dn ,tw^, ancient 
columns. It was brouglrt^fr^nn Fiesole 
as a trophy after the siege in KJlPv and 
placed in the church of •^. Piero 
ScheraggiOf afterwards demolished to 
make room for the Uffizi Palace. At 
the altar on the rt. is a painting by Neri 
di Bicci. Halfway up the steep Costa 
di S. Giorgio, at No. 13 on the rt., 
is the flbtwe of Galileo (F. 4). 



Porta di San Miniato. 

Leaving Florence by this gate 
(F. 5), and ascending an avenue of cy- 
presses (the Via Crude), we reach the 
Franciscan convent of San Salvatore 
del Monte. Thi^ ch. was built by 
CroTMca, and "is of such exquisite 
proportions that Michel Angelo used 
to call it la beUa Villanelki (pretty 
little peasant ^rl)." — Milizia, It con- 
sists of a wide nave> having eight 
arches on either side, six of which 
form entrances to chapels. Over the 
N. door is a fine Entombment in co- 
loured terra-cotta, by Giovanni delta 
Bdbbia, 

The *CETntOH 07 SAK MINIATO 
stands higher up the l[iV!LVY(v^VkXN&a.- 
tion used for a mVi^Xwc^ ^q%\. v^ ^"^ | 
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last sie^ of Florence, when the citi- 
zens vainly endeavoured to preserve 
the expiring Republic from the ^nran- 
uical grasp of the Medici. Michel 
Angelo had been appointed Commia- 
sario Crenerale, and to him the fortifi- 
cations of the city were entrusted ; and 
San Miniato being a very important 
outpost, he raised round it the fortifi- 
cations which still remain. The con- 
vent belonged to the Cluniac order 
of the Benedictines until 1553, when 
it passed to the monks of MOnte 
Oliveto. 

A ch. in lionour of San Miniato had 
been erected here in very early times. 
S. Frediano, who was bishop of Lucca 
in the 6th cent, was accustomed to 
come every year in solemn procession 
with his clergy to prostrate himself 
before the shrlntf of the saint; and 
when Charlemagne was at Fiesole he 
conferred donations on this monastery. 
But in thecpurse of the troubled times 
which '.followed, the buildings fell 
into decay. In 1013 Hildebrand, 
bishop of Florence, laid the first stone 
of the present edifice, assisted by 
the Emperor Henry II., whose near 
relation, Jacopo il Bavaro, was at that 
time bishop of Fiesole. ** The plan of 
S. Miniato is that of the Latin basilica. 
It is a noble church, of moderate 
dimensions ; and the style of its 
architecture, dismissing the Lombard 
altogether, seeks to return to Homan 
proportions and Roman simplicity, 
ofiTering a remarkable contrast to tne 
buildings which were erected at the 
same time in other parts of Italy." — 
OaUy Knight. The nave consists of 
three bays, divided by clustered piers 
in small courses, each bay subdivided 
into three round arches, supported by 
tall columns of masonry, which are 
covered with scagliola in imitation of 
marble. The front is of white marble 
and verde di Prato. The mosaic of 
the floor of the nave (date 1207), form- 
ing a band from the W. door to the 
altar, is of black and white marble, 
with figures of lions, birds, grifl&ns, 
etc. ; and a circular portion has the 
sjgiis of the Zodiac, as in the Baptis- 
terjr ofS. Giovanni. 



The Choir is raised upon a remark- 
able crypt opening to the nave; in 
front is the space reserved fbr the neo- 
phytes, separated from the choir by a 
marble rcreen covered with mosaic 
work and 'handsome sculptured panels, 
surmcimted ' by an elegant cornice. 
At the S. end of the screen is an am- 
boisTe' or pulpit, the reading-desk on 
which is supported by a qoaint hnman 
^gare; the pulpit itself rests on two 
elegant marble columns. The tri- 
bune behind the choir has an apse 
of five circular recesses, in each of 
which is a window formed- by a slab 
of semi-transparent Serravezza marble. 
On the vault is a mosaic of S. Miniatm 
offering his crown to the Savionr, with 
St. John and the Evangelistic symbols 
(1297). The original character is 
quite destroyed by restoration. Upon 
an altar on the rt. of the tribnne u a 
picture of St. Giovanni GualbertiH 
attributed to Oiotto, Some traees of 
paintings of the 14th cent, still exist 
on the walls of the choir. 

The altar of the Gnidfizi<m» m the 
centre of the nave, at the eztrenutr of 
the mosaic pavement, was erected h 
1465. The tabernacle is sarmonnted 
by an eagle upon awoolpack,theaiiBi 
of the Guild of Merchants, and oppo- 
site the device of P. de* M^ioi, of 
whom the altar was erected — a ** lUeoi 
belled and jessed " — ^was scolptDTed If 
Michelozzo. The picture over tW 
altar is of the school of Giotto. Ot 
the frieze is sculptured the triple fhs* 
ther, one of the Medici's armorial de- 
signations, and on the vault axe vosettei 
in glazed terra-cotta. 



The Chapel of St. Junes, 
out of the left aisle, was ««0lwL li^ 
14GI from the designs of AtdaiA^ Bos- 
sellino. He was both sculptor and 
architect, and by him is the fine mona* 
ment to Jacopo,the Cardinal of Portir 
gal (d. 1459), with accessories in good 
Cinquecento style. The cirenlir 
relief above of the Virgin and Child il 
an admirable specimen of A.. RomI* 
lino's style. On the opposite wall ist 
fine Annunciation by BaXdoviiMUi 
The fioor is of Opu$ AteaooMdHmwrn 
lu the roof are five medalliras hj Imet 
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deOa Jtobbia, considered by Vasari as 
the best of his works ; they represent 
the Theolo^cal Virtaes, with the 
Holy Spirit in the centre. 

The Crypt is supported on slender 
columns of different styles, material, 
etc., seyeral of their capitals being of 
the Roman period. Under the princi- 
pal altar in it are preserved the re- 
mains of S. Miniatus and his compa- 
nions. The vault of the tabernacle 
over it was painted by Taddeo Oaddi 
in. 1341. The altar is enclosed within 
an iron railing, made in 1338 by Pe- 
truccio Beta of Siena, who executed 
that in the cathedral of Fiesole. 

The Saoristy on t the S. side of the 
choir is a lofty square chamber with a 
pointed roof, built in 1387 ; tbe walls 
are entirely painted by SpineUo Are- 
dino, at the expense of Benedetto degli 
^Iberti, a Florentine merchant, who is 
said to have bequeathed 100,000 florins 
— an immense sum at the time — for 
the purpose. These ♦frescoes repre- 
sent events in the life of St. Benedict. 
Commencing by the S. wall are — St. 
Benedict leaving his father's house for 
Subiaco; his miraculously rendering 
whole a vase broken by his nurse ; his 
interview with Totila ; his death ; and 
the vision of St. Maur. — On the W. 
wall St. Benedict assuming the monas- 
tic habit at Subiaco, and fed in the 
cave by St. Somanus in spite of the 
devil ; St. Benedict restoring life to a 
monk crushed by the fall of a part of 
lus convent ; St. Benedict and a monk, 
who WM tempted by the devil in the 
form of an ape to absent himself from 
the choir during the time of medita- 
tion. — On Ae N. wall St. Benedict re- 
sisting the temptation of the arch-fiend 
in the form of a blackbird by rolling 
his body amongst thorns. The Saint 
proclaimed superior of his order ; dis- 
covers an attempt made to poison him 
for the austeritv of his discipline ; 
marking the site from which water was 
to be conveyed to his convent at Monte 
Casiiio; and saving St. Placidus from 
drowning. — On the E. wall St. Bene- 
dict IcftTing his convent to the joy of 
his bndier monks f receiving St. Mau- 



rns and St. Placidus into his order; 
blessing a stone, which no effort could 
move, the devil being seated upon it ; 
discovering the roguery of Totila in 
not believing the prophetic spirit of 
the saint. The four compartments of 
the roof contain figures of the Evan- 
gelists. Below Spinello's frescoes are 
some fine tarsia presses by Moniciatto 
(1472). The unfinished bell-tower was 
raised by Baeeio d Agnolo in 1519; 
it was to protect it from the balls 
of the enemy that Michel Angelo, 
during the siege, hung mattresses 
round it. 

The neighbourhood of San Miniafo 
was the scene of the call of San Gio- 
vanni Gualberto in 104.3. (See Val- 
lombrosa.) His meeting with the 
murderer of his brother took place at 
the foot of this hill, where a shnne with 
an inscription is let into the wall, sur- 
mounted by a painting of the scene, 
and the crucifix, which appeared to 
bow its head to him, was preserved 
here until the suppression of the mo- 
nastery, when it was removed to the 
ch. of La Santa Trinitk. 

The churchyard of St. Miniato 
has been converted into a large sub- 
urban cemetery. On the feasts of 
All Saints and All Souls, several thou- 
sands of the citizens visit the spot, 
many of them bringing ^rlands for 
the graves of departed friends. The 
monuments, by modern Florentine 
sculptors, are chiefly remarkable for 
their minute rendering of lace, the 
folds of a dress, and personal ornaments. 
Within the ch., those of Giuati the poet 
(1850), and BezzuoU the painter, near 
the entrance, are the most remarkable. 
There is a magnificent ♦View from the 
terrace in front of the Church over 
Florence, the Valley of the Amo, and 
the encircling Apennines, best seen 
towards sunset. 

The old machicolated Palace at- 
tached to the convent was built by 
Abp. Mozzi iu 1294, and passed into 
the possession of the monks iu 1373. 

The ♦PiaBiale Michelangelo, a large 
I rectangular platform immediately be- 
l low the cl[i. ot ^. '^^Vj^X.W'i, Q.wsv\»asv^> 
I one of t\\e mo%\ ^wWvw^^t^^N^^^^'^^'^^ 
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views in Italy. The city, with its 
cupola, towers, and countless buildings 
of interest, lies at the traveller's feet, 
while beyond it stretches a vast plain 
dotted with villages, and Fiesole, 
backed by the picturesquely-formed 
Monte Senario, rises steeply in front. 
On the r., the Arno issues from a nar- 
rowing valley, enclosed by lofty hills. 
Immediately below stands the me- 
diaeval tower of S. Niccolo, the only 
one of the ancient city gateways yet re- 
maining, to which the pedestrian may 
descend through a shrubbery by plea- 
sant footpaths. In the centre of the 
Piazzale stands a bronze copy of 
Michelangelo's David, now in the 
Academy, flanked by figures of his 
Dawn and Twilight, and Night and 
Morning, copied from the originals in 
the Medici chapel of S. Lorenzo. For 
the return to Florence there is a choice 
of three carriage roads. The shortest 
leads from the S.W.' comer of the 
terrace, skirts the shrubbery, and 
enters the city at the Porta S. Miniato. 
Another road runs £. in wide curves, 
descending to the Suspension Bridge 
(F. 7) and the Porta S. Niccold. The 
longest turns S. from the terrace, as- 
cends gently for nearly a mile to the 
Piazzale Galileo, and thence winds in 
long sweeps down to the Porta Ko- 
mana, nearly a mile further. The 
pedestrian may cut off the windings 
by a path through public gardens, and 
reach the Porta Eomana from the 
Piazzale Michelangelo in ^ hr. 

About ^ m. from the terrace, fol- 
lowing the latter route, a carriage 
road to the 1. leads steeply in f hr. to 
the 

Torre del Oallo, named after the 
family to which it belonged, but better 
known as Oalileo's Tower. Here were 
made most of those observations on 
the moon to which Milton alludes 
when saying that Satan's shield 

Hung o'er his shoulders like the moon, whose 

orb 
Through optic glass the Tuscan artist views 
At evening from the top of Fiesole, 
Or in Valdamo, to descry new lands. 
Rivers, or mountains, in her spotty globe. 

The tower does not seem much altered j 



it is now annexed to fome farm-build- 
ings, and has been fitted up as a Xu- 
seum of scientific curiosities and per- 
sonal relics of Galileo (small fee to the 
custode). Among the little group of 
houses just below is the Villa del 
Gioiello, the residence (1631-1642) 
of the philosopher, where he is said 
to have received .Milton when the 
latter was on his travels in 1638. 
Here, as an inscription on the outer 
wall states, abandoned and neglected 
by his Medicean protectors when he 
became the victim of Papal persecu- 
tion, but surrounded by a few faithful 
friends who received from his Mged 
lips th,e last inspirations of his mi^ty 
genius, Gralileo lost his sight and 
dwelt till he died. 

The polygonal tower close by to the 
S.W. is that of the ABtronomieal Ob< 
servatory, well fitted up, and open to 
visitors. A fine *view, especially on 
the S. side, is enjoyed from its flat 
roof. 

[About f m. W. of this point it the 
Poggio Imperiale, reached by carrisge 
road. The steeper descent to the it, 
turning off at the Villa Capponi, Iciidf 
to the Piazzale Galileo, or to the ci. 
of S. Leonardo and the Porta di & 
Giorgio (see p. lOl).] 

Between the two towers a nanor 
road runs E. between walls to a graof 
of houses, where the turning^ qq a^ 
rt. must be avoided, and thence to lb 
finely-placed ch. of 8. XftigliMiltaM 
Montid, a mile from the Toot dal 
Gallo. The building is deroid af 
interest, but the roof of the toMr 

commands a magnificent '^'yiew. ^dl- 
scent of two miles leads henoe to Ab 
Suspension bridge, affording delkMoi 
glimpses of the pleasant Val dnSoM. 
From the suburb of Kipoli, near iSm 
bridge, the high road runs £. to^ni.) 
the Badia, or monastery of 8. Bmi^ 
hmmeo, the ch. of which retaim ill 
ancient crypt. 

At the first hamlet on the de- 
scent from S. Margherita a road to 
the rt. leads in ^ hr. to the Pteto 
d' Ema, 10 min. W. of wlooh b tlw 
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chapel of Santa Catarina, with splendid 
♦frescoes of the 14th cent., probably 
by Spinello Aretino, They represent 9 
scenes from the life of the Saint. At 
the high altar is an Ancona of the 
Virgin and Child with SS. Philip and 
Laurence on a gold ground. 



Porta Romana, formerly Porta di 
8. Piero Gattolini. 

Omnibus from the Piazza Signoria, 
10 c. Just within the gate is the old 
convent of La Galza/ founded by the 
Knights of Jerusalem in 1323. In 
1392 it was given to the Gesuati, and 
called S. Giusto della Calza, from the 
stocking-like cowl worn by members 
of the Order. They were suppressed 
by Clement IX. in 1688| and the con- 
■ vent is now a seminary. Behind the 
high altar of the chapel is a beautiful 
*Crucifixionj on wood by Peruaino, 
with SS. Jerome, Francis, John bap- 
tist, the Beato Giov. Colombini, and 
the Magdalene. In the Refectory is a 
Last Supper, by Francidbigio. 

Outside the gate, on the 1., begins 
the **Viale dei Colli, a new drive 
which, under various names, follows 
' the circuitous windings of the hills 
from the Porta Romana to the Porta 
S. Miniato and the Porta S. Niccolo. 
It ascends to the round Piazza Galileo, 
Bonciani's Restaurant, the churches 
of S. Miniato and S. Salvatore, and 
the Piaszale Michel Angelo. This 
drive is laid out with great taste, and 
affords throughout its entire course a 
continued succession of lovely views. 
It 18 bordered by many handsome 
▼illas (see above). 

Beyond the commencement of this 
drive opens out another broad road, 
at the foot of which are some statues 
of no great merit, formerly on the 
front of the Duomo. The road 
ascends to the Poggio Imperiale. 
This pidace was built by Magdalen 
of Anstria, wife of the Grand Duke 
Cosmo II., about 1622. The building 
has been converted into a high class 
girl's m1m>o1, known at Florence as the 
Annmudata. Passing the Cavalry 
Barracks on the h, we may ascend 



hence in 20 min. to the Torre del Gallo 
(see above). 

Immediately to the rt. of the Porta 
Romana a road, skirting the city walls, 
leads to Bellosguardo (see below). If 
this route be chosen, the traveller 
must turn after 5 min. to the 1., and 
ascend by the ch. of 8, Francesco di 
Paula, 

200 yds. from the gate, in a straight 
direction, on the I., is Cantagalli's 
interesting Manufaotory of Majoliea, 
which should certainly be visited. 
The ware [is coarse and rustic in cha- 
racter, but highly effective, orna- 
mental, and serviceable. Just before 
reaching the entrance, a steep road 
ascends between walls to the rt. by 
which the pedestrian may reach 
Bellosguardo. 

3 m. beyond Cantagalli's is the 
suppressed Carthusian Convent of *LeL 
Certosa in Val d'Ema. Soon after 
passing the village of Galluzzo, where 
the stream is crossed, an ancient gate- 
way, surmounted by a statue of St. 
Lawrence, through which no female 
could enter except by permission of 
the archbishop, and out of which no 
monk could pass, opens into the 
grounds on the rt. The Certosa was 
founded about 1341, hy Niccolb Accia- 
juoH, a Florentine, Grand Seneschal of 
Queen Giovanna of Naples. Andrea 
Orcagna was the architect ; and wher- 
ever the original Gothic remains, it is 
in the grand Florentine st^le. The 
building crowns a beautiful hill, 
covered with olive-trees and vines, 
in the angle formed by the junction of 
the Ema and Greve torrents, and 
rising nearly 400 feet above them ; 
and its first aspect, with its fine Gothic 
windows and battlements, is much more 
that of a mediseval fortress than of a 
sacred edifice. 

The church is dark and grand . The 
series of paintings from the life of 
S. Bruno, by Poccetti^ have merit. In 
the adjoining chapel, " deUe reliquie" 
are also frescoes by him. The stalls 
for the monks are carved and inlaid, 
and the pavement richly ornamented. 
Around the church, on the rt.-band 
side, is a line of chapels: thft Cwp^Wa 
di Santa Maria \ft xifttctV^ \3»»\\<s^<i^\ 
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the style is Italian-Gothic. In this 
chapel there are a good painted glass 
window and several interesting paint- 
ings of the early Florentine school. 

A flight of steps leads from St. 
Mary's chapel to the Subterranean 
Church, which contains the tombs of 
the founder and his family: that of 
Niccolo is by A. Orcagna, A canopy, 
supported by four twisted columns, 
covers his statue in full armour : the 
countenance fine and expressive. A 
long inscription, in Gothic capitals, 
records his deeds. Three slab tombs 
beneath, and in front of the altars, 
represent his father, his sister Lapa, 
and his son Lorenzo, in relief. The 
details of the costume are curious, and 
in perfect preservation. Lastly is the 
tomb of Cardinal Angelo Acciajuoli, 
Bishop of Ostia (d. 1409), hj J)ona- 
tello: the sculpture in alto-rilievo is 
elaborate ; the fine border of fruit and 
flowers was added by GiuUano da San 
Gallo, 

The Chapter-house, opening from a 
passage that leads from the choir to 
the great cloister, is decorated as a 
chapel. It contains the monument of 
Leonardo Buonafede (d. 1545), by 
Francesco da San GaUo — a beautiful 
recumbent figure, in bold high relief. 
The Crucifixion in fresco, by Mariotto 
AWertinelli, the pupil of Frk Bar- 
tolommeo, rivals the works of his 
master. 

The Courts and Cloisters are inte- 
resting. One small cloister is glazed 
with stained glass, from the desi^s 
of Giovanni da tldine. It consists 
of tablets of the life of St. Bruno, 
enclosed in arabesques. The inner 
cloister, on which the cells of the 
monks open, is a fine square sur- 
rounded hj porticoes ; the centre was 
converted into the burying- ground for 
the monks. The refectory is a fine 
apartment, with a pulpit by Mino da 
Fiesole, In front of the church is a 
large court surrounded by apartments : 
in one, over the door of which is his 
bust, Pius VI. resided for some time, 
when removed from Rome by the 
French. Excellent Chartreuse, made 



by the few monks now left in charge 
of the Convent, may be purchased at 
the Speseria. 

4 m. beyond the Certosa, following 
the high post-road to Siena (Rte. 6) 
for 2 m., and then crossing* to the 
1. through hilly country, is the vil- 
lage of Imprunetat celebrated for the 
miraculous picture of the Virgin, said 
to have been painted by St. Luke in 
the ch. called the Madonna dell' La- 
proneta, which attracts, on certain 
festivals, an immense concourse of 
devotees from all parts of Tuscany. 
In the ch. are two good works of the 
Robbia school, a beantifhl Crodt^, 
and a Virgin and Child, with Saints 
and Angels, by Pietro Nelli (1419), as- 
sisted by Tommaso del ifaeza. The 
hill on which the town is built is com- 
posed of diallage rocks and serpentine, ' 
which have been raised at. a. compara- 
tively recent period, piercing the stnli- 
fied secondary limestone ; very carious 
superpositions of the serpentine may 
be seen all round the outskirts of the 
village. A great deal of coarse-pottoy 
is made about Impruneta, princhial^ 
large oil-jars, and the tasteftal itt|e 
vases for flowers and green-hoiM 
shrubs so much in use in the viDii 
about Florence, the clay being n»- 
cured from the argillaceous beds o/lkB 
Neocomian limestone near the oontict 
with the serpentine. 



Porta di San Frbdiamo. 

The Via S. Frediano (E. 2, 8> kii- 
ing immediately to the gate» piMtf 
through a crowded and v u om s mi u j 
district. A pleasanter ronte ADovf 
the Lung' Arno Soderini, at Iha ex- 
tremity of which, close to tbB wnx 
(D. £. 2), is a Pietk under |^Mi, I7 
Ghirlandajo, with S. John «»t»^ thl 
Magdalen, removed hither firom Ihs 
convent of S. Guglielmo in 1856. Ti 
the 1., i m. beyond the gateway^riHi 

The Villa Strozzi, extending to dn 
plain below. About 2 m. further b 
the populous village of Legnaia, fttm 
which a road on the L, 4 m., leads ti 
Mosciano, near the summit of the 
range of hills which sepanitet lb 
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valley of the Aruo from that of the 
Pesa. Near Mosciano the geologist 
will find an interesting locality where 
the arenaceous and limestone rocks, 
pietra serena and pietra forUf which 
constitute the great part of the chain 
of the Tuscan Apennines, contain 
fossils (nummulites) ; the best locality 
is in the ravine W. of the ch., and at a 
place called Masetto^ on the declivity 
of the hill covered with stone pines, 
where the rock has been quarried for 
ornamental purposes under the name 
of OranUeUo di Mosciano, 

2 m. beyond Legnaia a road on the 
rt. leads to (} m.) the Badia di 
Settimo, where the machicolated gate- 
way and old convent walls are very 
picturesque. The ch. has a fine cibo- 
rium, some Bobbia ware, and a picture 
attributed to Andrea del Ckutagno, 

A road to the 1., immediately out- 
side the Porta S. Frediano, skirts the 
city walls in a straight direction, and 
presently turns a corner. 100 yards 
further a by-road tarns rt., and leads 
to the closed ch. of 8. Trancefico di 
Facia, entered from the first cottage 
doorway in the adjoining street On 
the I. of the principal door is the 
beautiful '''tomb of Benozzo Federighi, 
bp. of Fiesole (1455), a recumbent 
effigy in white marble, bordered with 
enamelled tiles. Behind the effigy are 
half figures of Christ, the Virgin, and 
S. John, This is one of the best 
works of Luca della Bdbhia, 

Ascending the hill, and turning to 
the 1. where the road divides, we 
reach in 20 min. the '"Bellosgaardo, 
which commands a justly celebrated 
view. (25 c). Florence may be re- 

S lined by continuing in the same 
rection, and bearing 1. towards the 
Faibbriea CantagaUi and Porta Bo- 
mana (see above) ; but this road runs 
for the most part between walls. It 
is better to return as far as the point 
where the road divides, and cross a 
•mall grass plot by the handsome 
Villa Nuti to the little ch. of 88. Vito 
• HftdMto, where a '^magnificent view 
opens out suddenly to the W. The 
ch. was founded by the Templars in 
1019» bat has been entirely rebuilt, 
and now belongs to the interesting 



brotherhood of Buonomini (see S, 
Martino). Thence a charming descent 
leads to the Convent of Monte Oliveto, 
long since stripped of its valuable 
works of art, but enclosing within its 
grounds an admirable '''pomt of view. 
Entrance at No. 6 on the left (25 c). 
The steep descent continues to the 
Suspension bridge (D. 1) by which 
the pedestrian may cross to the Gas- 
cine (5 c), avoiding the disagreeable 
suburb on the left bank of the river. 



Porta al Pbato. 

To the 1., outside this gateway 
(0. 2), is the entrance to the '^Gasoine, 
an extensive park, more generally 
approached from the Lung' Amo 
Nuovo. It is seen to most advantage 
on Sunday or Thursday afternoon. 
The name is derived from the dairies 
formerly situated here. Between the 
carriage-drives and the railway are 
plantations, pastures, and a race- 
course. Near the entrance is a Caffe. 
About a mile further on is the Piazzale, 
a central open space where the band 
plays, with another Caflf^. In the 
early part of the summer the fireflies 
swarm in the evenings. At a later 
period of the year thev are replaced 
by glowworms, whicn, Uirou^hout 
the North of Italy, have a brilliancy 
much exceeding that of our Britisn 
species. Fully 2 m. from the entrance, 
at the extremity of the Park, which is 
on the whole rather gloomy and de- 
pressing, is a curious monument to the 
Bajah of KoMapore, a young Indian 
prince who died at Florence while on 
a visit in 1870, and was "cremated" 
on this spot, close to the river. 

About la m. beyond the Porta del 
Prato is the ViUa JDemidof, origi- 
nally the Augustinian Convent of San 
Donate, which was granted to Sir 
John Hawkwood for his services to 
the Republic at the end of the 14th 
cent., and purchased by Prince De- 
midoff in 1814. All its works of art 
have been removed. 10 m. further is 
Foggio a Caiano, a villa of great in- 
terest, which ancientlv belonged to llv^ 
Cancellieti f^-mW-s oi V\&\a^^, Ks» \\. 
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now stands, it was rebuilt by Lorenzo 
the Magnificent, who employed Giuli- 
ano da San Oallo as his architect. The 
vaulting of the principal saloon was 
considered a masterpiece of boldness. 
This apartment was afterwards deco- 
rated at the expense of Leo X., who 
employed upon the frescoes, which 
still, remain, Andrea del Sarto, Fran- 
ciahigio, Alessandro Allori, and Pon- 
tormo: the subjects are all classical, 
but applied, though with some degree 
of straining, to the history of Lorenzo. 
Here, on the 19th of October 1587, 
expired Francesco I., and on the fol- 
lowing day the profligate Bianca 
Capello. The villa is now Royal pro- 
perty. (Tramway from the Piazza 
Novella every 2 hrs.) 

From the Piazza facing the Rly. 
Stat. (D. 3), a tramway runs to (2 m.) 
Bifredi (also a stat. on the main line), 
} m. N. of which is the interesting ch. 
of S. StefiEtno in Fane, dating from the 
loth cent., and supposed to occupy 
the site of a temple to Pan. It con- 
tains a fine tabernacle of Robbia ware, 
with figures of the Virgin and Child, 
S. Philip and S. James. The bridge 
at Rifredi crosses the TerzoUe {Rio 
Freddo)f which brings down cool water 
from the heights of Monte Morello. 
About 2 m. further N., best reached 
from the rly. stat. of Castello (Rte. 1), 
is the Royal 

Villa della Petraia, formerly a 
stronghold belonging to the Brunel- 
leschi family, and sturdily defended, 
in 1364, against the Pisans and the 
bands of Sir John Hawkwood, who, at 
that period, was in the service of the 
enemies of Florence. One tower of 
the castle remains, but modernised. 
La Petraia was reduced to its present 
form by Buontalenti, and was one of 
the Grand Ducal summer residences. 
In the garden is a fountain in the 
Cinquecento style, surmounted by a 
Venus by Giovanni Bologna. The 
cypresses, evergreen oaks, and laurels 
are most luxuriant, and there is a fine 
*i'iew of Florence, of the hilly country 
to the S. of it, and the Val d'Arno. 
The frescoes by 11 Volterrano, in the 
loggia, are interesting on account of 



the numerous contemporary portraits 
which they contain. 

Higher up the hill, at the foot of 
which the Castello stands, is the 

Villa di Quarto, also finely situated, 
and part of the ancient patrinaony of 
the Medici, afterwards bought hf 
Prince Demidoff. The ^rdens are 
embellished with fountains fed by 
streams which descend Arom MoDte 
Morello, and statues by Ammanati; 
one colossal figure is intended to re- 
present the Apennines. About S} m. 
beyond La Petraia are the vilU and 
porcelain manufactory of La JSteeia, 
the property of the Marquis Ginori, 
and well deserving a visit, which can 
be easily managed by rsdlway, stop- 
ping at the Sesto Stat. (Rte. 1). Its 
productions are exhibited and sold in 
the Via Rondinelli at Florence. 



Porta San Gallo. 

The isolated gateway stands in Ae 

large Piazza Cav our, beyond which, is 

a straight direction, is a promenidfl^ 

called il Parterref much frequeiitei 

by the lower classes in suuuiMr. 

Upon its site once stood the Augnili* 

nian convent of S. Gallo, from wloflfc 

the gate, and the famous arehiM 

who lived near it, derive their niM 

Crossing the Mugnone stream bj the 

Ponte B0880, ihe first road on tbekft 

leads to the Villa Stibbert, the prih 

perty of an English gentlemaB* wki 

has here formed one of the flaflrt 

private "^collections of armour in o- 

istence. The villa lies to the rty a 

little off the main road, and ca 4a^ 

be visited by express peiflWflB* 

Further on, there is a Jondkn of 

three roads, of which the centni CM 

leads to Rifredi (see aboveX vl^ 

that on the rt. ascends in } hr. to the 

beautifully - situated Villa Oanggli 

built by Cosimo Pater Patriis, ftoB 

the designs of Michelozzo, and Qfr 

altered in its general outline. ItWM 

one of . the ^vourite residenecs af 

Lorenzo the Magnificent; and in k 

the meetings of his Platonic academy 

were held. Here, on the 7th of 
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November, the supposed aDniversaiy 
of the birth and death of Plato, the 
members held their symposium; and 
here died Cosimo on the 1st August 
1464, and Lorenzo on the 8th April 
1492, shortly after his interview with 
Savonarola. At the S.W. angle is a 
handsome terrace or loggia, sur- 
rounded by Ionic columns supporting 
a roof on which are gome frescoes, 
painted by Pontormo and Bronzino 
in the time of Alessandro de' Medici 
(1636). The rooms are decorated 
with historical pictures by FuccinelU 
of Bologna and other modem artists : 
one of them contains a £uie chimney- 
piece of 1465. Fine *view over the 
valley of Florence. Careggi ceased 
to be a royal residence in 1780, when 
it was sold to the Orsi family, and 
tlience passed into the possession of 
Mr. Sloane, the munificent restorer of 
tlie W. front of Santa Croce. It is 
now the property of Count Buturlin, 
owner of a Palazzo in the Via dei 
Servi. 

Higher up the hill is the ViUa BeU 
vedere di Careggi^ called also the Villa 
Chrchert or Del PinOy commanding a 
splendid panorama over the valley of 
the Arno and Florence. It formed a 
portion of the Medici possessions. 
Close to it is a low building, which was 
the rendence of Marsilio Ficino during 
the latter years of his life. It was 
given to him by Lorenzo the Magnifi- 
cent. Over the door is the inscription 
DoMUS PARVA QUiES, which may date 
firom the time of the philosopher, who 
speaks of it in his writings as a Para- 
aise. 

Between Careggi and Fiesole are 
sitoated several handsome villas — that 
of the late Madame Catalaui, now 
Lavaggi; the Villa Scdviatiy a fine 
specimen of the villa architecture of the 
16th cent.: the l^a Falxniexi, now 
bekmnng to the Earl of Crawford 
and Balcarres (see below). At the 
base of the Hill of Fiesole is the Villa 
i7«iiiM0ifit; the Villa Jlfom'; and Villa 
Oaadaqnif long the residence of Bar- 
tolommeo della Scala, the historian 
and Seaetary of the Jlcpablic. 



ExcuBsioN TO Fiesole. 

Carriages, — Omnibus from the 
Piazza del Duomo to the Piazza delle 
Care (A. 6); steam tramway thence 
to S. Domenico ; and omnibus up the 
hill to Fiesole. Through fare, 70 c. ; 
return, 1 fr. 

Three carriage-roads lead to Fiesole 
— one issuing from the city by the 
Via di Pinti, and the other two by 
the Via San Gallo. They all unite at 
San Domenico, from which there is 
an excellent carriage-road of I ^ m. in 
length, made by the city of Fiesole, 
and the cost defrayed by the issuing of 
titles of nobility. The city possesses 
a Libro d^Oro, and those inscribed 
therein acquire the rank of nobility. 
As no one in Tuscany could be re- 
ceived at the Grand Ducal court unless 
he was noble, there was a most ample 
demand for the title from the native 
and foreign plebeians -of wealth in 
Florence. 

The pedestrian should prefer one 
of the roads leading from the Porta 
San Gallo. The Viale Regina Vittoria 
(formerly PaUone) is followed from 
the Piazza Cavour to the P. delle Cure, 
which shoidd be crossed towards the 
1., the road soon joining the little 
stream Mugnone, and following its 1. 
bank. The first villa of importance, 
finely situated above the road on the 
rt., is the Villa Palmieri, the residence 
of Queen Victoria in the spring of 
1 888. The road soon quits the river, 
and ascends to the convent of 

8. Domenioo di Fiesole, 2 m. beyond 
the gate, once inhabited by Fra 
Angelico, by whom the choir of the 
ch. contains a cruelly repainted Virgin 
and Child, with SS. Thomas Aquinas, 
Paul, Dominic, and Peter Martyr, 
The predella belonging to it is in the 
National Gallery. In the rt. aisle is 
a good Baptism of Christ, by Lorenzo 
di Credi, and opposite a large Adora- 
tion of the Kings, by Sogliani, shining 
with varnish. 

After passing San Domenico the 
new road strikes off to the n.<>^^s&\\v% 
under the express yioo^\& oii Ya^^^^^>a.'k 
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beyond which it skirts the first frag- 
ments of the so-called Cyclopean or 
polygonal walls of Etruscan Fiesole. 
On the rt. below the carriage-road is 
the Villa Lander (formerly Gherar- 
d€8ca)f where Walter Savage Landor 
lived for many years. He died at 
Florence in 1864, and is buried in the 
Protestant cemetery. 

The steeper but more direct old road 
bears 1., soon turning rt. and threading 
a cypress avenue, till it reaches the 

Villa Mozzi, the property of Mr. 
William Spence (admission obtained 
at this artist's studio in Florence, or at 
the Villa). Thechapel contains abeau- 
tiful recumbent eflSgy of the late Mr. 
Spence by Fantacchiotti, the Floren- 
tme sculptor. The grounds are said 
to have been chosen by Catiline as a 
place of deposit for his treasures, 
when he fled to Fiesole from Rome, 
the leader of a desperate cause, and 
was defeated near Pistoja. In 1829 a 
treasure of about 100 pounds of Roman 
silver money, all of a date anterior to 
the conspiracy of Catiline, was found 
in the garden. This villa was built 
for Giov. di Cosimo dei Medici by 
Michehzzo, and here the Pazzi intended 
to have carried their conspiracy into 
execution in 1478. In 1780 it was 
purchased by the Countess of Orford 
(Horace Walpole's aunt), who left it 
to the Cav. Mozzi, foimerly her private 
secretary. ** In a villa overhanging 
the town of Florence, on the steep 
slope of that lofty hill crowned by the 
mother city, the ancient Fiesole, in 
gardens which Tully might have en- 
vied, with Ficino, Landino, and Poli- 
tian at his side, Lorenzo dei Medici 
delighted his houi*s of leisure with the 
beautiful visions of Platonic philo- 
sophy, for which the summer stillness 
of an Italian sky appears the most con- 
genial accompaniment. 

"The prospect, from an elevation, 

of a great city in its silence, is one of 

the most impressive as well as beautiful 

we ever behold. But far more must it 

Iiave brought home seriousness to the 

mind of one who, by the force o£ 

events, and the generous ambition oi 

Jiis family and his own, was mvoYveOi 



in the dangerous necessity of govern* 
ing without the right, and, as far as 
might be, without the semblance, of 
power ; one who knew the vindictive 
and unscrupulous hostility which, at 
home and abroad, he had to encounter. 
If thoughts like these could bring a 
cloud over the brow of Lorenzo, unfit 
for the object he sought in that retreat^ 
he might restore its serenity by other 
scenes which his garden commanded. 
Mountains bright with various hues, 
and clothed with wood, bounded the 
horizon, and, on most sides, at no great 
distance ; but embosomed in these were 
other villas and domains of his own : 
while the level country bore witness 
to his agricultural improvements, the 
classic diversion of a statesman's cares. 
The same curious spirit which led him 
to fill his garden at Careggi with exotic 
flowers of .the East — the first instaiifift 
of a botanical collection in Europe- 
bad introduced a new^ animal fhim the 
same regions. Herds of bufi^oes, siiice 
naturalised in Italy, whose dingy MdCf 
bent neck, curved noms, and lowering 
aspect, contrasted with the gr^rishhM 
and fuJl mild eye of the Tuscan oxo^ 
pastured in the valley, down which Iks 
yellow Arno steals silently thitMudi ill 
long reaches to the sea.^' — H<umt 
Hist, of Literature, 

Close to the villa, a steep path Ml 
up to a Jeronimite Convent of 136% 
rebuilt in 1634, and now (since ITfij) 
the head-quarters of the Jesniti, tfi 
residence of their Genend. Near Ihff 
entrance is an inscription, markii^^fr 
spot where St. Romulus, the patroB flf 
Fiesole, suffered martyrdom. TiMR 
are several fine bursts of Tiev iato 
the valley below. The Villa WiM 
is the most prominent objeot, wfth^ 
Villa Rinuccini, formerly laid osfc » 
an English park, but now tarned ibAi 
culture, and the ViUa Fahnkfi (JM 
above), which Boccaccio, in the D6* 
Cameron, made the retreat of the iUr 
story-tellers during the plagae of 
Florence in 1348. 

From the highest point of ihl 
cypte^^ ^-veiraA a descent of a few yiii 
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and appears to have been served by his 
brother — their tombs are -within. The 
dwelling of the priest adjoins, com- 
manding a delightful view.. Within 
the chapel are eight saints attributed 
to Cimahtie. On the right of the 
ascent, and bordering the carriage- 
road, are the shady woods of the sup- 
pressed convent of La Doccia. 

»*riESOLE (3000 inhab.) is an old 
Etruscan city (Lat. Fsemlse), with a 
long and almost unbroken line of wall 
towards the north. The road passing 
the E. end of the Duomo leads in a 
few minutes down to the best-preserved 
portion. The huge stones of which it 
is composed are somewhat irregular 
in shape and unequal in size, seldom 
assuming a polygonal form. In all 
the Etruscan and Pelasgic towns it is 
found that, when the sandstone was 
used, the form of the stones had been 

farallelopij^dalt or nearly so, as at 
'iesole and Cortona ; whereas, where 
limestone was the subjacent rock, the 
polygonal construction alone is met 
with, as at Cosa, Roselle, Segni, Alatri, 
Ferentino, etc. ; and the same observa- 
tion will be found to apply to every 
part of the world, and in a marked 
degree to the Cyclopean constructions 
of Greece and Asia Minor, and even to 
the far-distant edifices raised by the 
Peruvian Incas. Sometimes the pieces 
of rock are dovetailed into each other ; 
others stand joint above joint. No 
projection, or work advancing beyond 
the line of the wall, appears in the 
original structure. There are various 
holes and apertures in different parts 
of the walls, which, as is usual in 
similar cases, have given much employ- 
ment to the conjectures of the anti- 
quary. Some of them may result from 
toe mechanical contri-vances used in 
raising the massy blocks of which the 
strnctare is composed ; some may 
possibly have been occasioned by the 
attacks of the besieger; and some as 
the outlet of drains. 

The Cathedral, whose internal 
arrangement resembles that of S. Mi- 
niate al Monte, was begun iu 1028 
bx BiAop Jacopo il Bavaro, and 



restored in 1882. The pillars are 
built up of small courses ; some 
have ancient composite capitals in- 
artistically placed upon shafts of larger 
diameter than themselves, others are 
in a rough mediseval style. The 
crypt is in great measure unaltered. 
Some parts of the building are as 
late as the middle of the 13th 
cent. The frescoes by FerrvLcci, re- 
presenting incidents from the life of 
St. Komulus, are much defaced. In 
the chapel on the rt. of the choir 
is the *tomb of Bishop Salutati by 
Mino da Fiesole, surmounted by his 
bust, one of the most remarkable speci- 
mens of sculpture of the 15th cent., 
with the inscription ** opus Mini 
1466 ;" and opposite to it, over the 
altar, a fine *relief by the same artist, 
representing the Virgin and Children 
with S. Leonard and two monks, 
forming as beautiful a group as was 
ever cut out of marble. Over the high 
altar is an elaborately gilded ancoua 
of the Virgin and Child with 4 Saints, 
and on the left a finely carved marble 
reredos by Andrea Ferrucci (1500). 

Above the entrance doorway is a 
*figure of S. Bomulus, richly orna- 
mented, by Ltica della Rohhia. 

The humble Palazzo Pretorio, of the 
13th cent, is decorated with municipal 
arms. On the ground-floor is the 
Museo, containing a variety of Etruscan 
and Roman remains, excavated in the 
neighbourhood. Among these are two 
Etruscan wells, vases of Arezzo and 
Chiusi pottery, ornaments, small 
reliefs, polished specimens of ancient 
Roman marbles, several interesting 
figures and numerous architectural 
fragments; together with a bronze 
vase, an Altar of white marble, portions 
of a bronze wolf, and some ivory tickets 
of admission to the theatre. Close by 
is the little cb. of S. M. Primeriana, 
of the 10th cent., containing a relief 
of the Crucifixion, and another of 
S. Michael in Robbia ware. 

The entrance to the TbA^.lt^ ^\^r 
gresso ag\\ ^c.avV)\^\i^vcA"^^^'!>.^^"* 
dral. (^Adm. ?kO <i.^ \\.\^\^\s\'b.^V'i^^ 
perfect, anCi sl\\\ v^'^^^tn^^^i^ x^^% ^"^ 
seats Yiewu \xv V>\<iTQQV, ot*. N^a^ '^^^^ ' 
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the hill facing the N. ; nndcr the seats 
there are some vaults, the purpose of 
which is not evident. The provisions 
for carrying off the rain-water are 
curious. At the back of the theatre a 
piece of wall has been exposed which 
seems to be Etruscan ; the stonework 
is very like that of some of the 
Florentine palaces. 

The site of the fortress or acropolis 
of the Etruscan city, on the top of the 
hill 1000 ft. above Florence, is now 
covered by a Franciscan monastery, 
which, from its site, well deserves a 
visit. Fragments of the foundations 
are occasionally brought to light by 
excavations. Ladies are not admitted. 

On the 1. in the Piazza, immediately 
before beginning the ascent, is the 
large Sexninario, containing a good 
Virgin and Child in Robbia ware, 
with SS. Peter, Donato, John Baptist, 
and Uomolo, and a beautiful predella. 

Before reaching the convent is the 
very ancient Church of St. Alexander, 
dismantled by Leopold L in 1784. The 
roof of the nave and the rich pavement 
were removed, and the space within the 
walls converted into a public cemetery. 
The building continued in this state 
till 1814-1818, when, at the instigation 
of Bishop Tommasi, it was restored 
for service; but the repairs which 
were needful for this purpose have in 
a great measure deprived the edifice of 
its original character. The nave is 
flanked by eighteen columns of cipol- 
lino, fifteen of which are perfectly 
preserved, with Ionic capitals and 
bases in white marble of Boman work- 
manship. The front of the building 
commands a magnificent *view of 
Florence and the surrounding country. 

To the E. of Fiesole, and on the 
prolongation of the ridge on which it 
IS situated, is the Monte Cecioli, cele- 
brated for its extensive quarries of 
pietra screiuif a variety of sandstone, 
which has furnished the material for 
the principal edifices of the Tuscan 
capital. The view from the summit 
is still more extensive than that from 
the ancient citadel of Fiesole. 

[A pleasant drive may be taken E. 
from the piazza, by a road which 
winds round the base of Monte Cecioli, 



commanding lovely views, and descends 
by Castello in Borgo and the Villa 
Vincigliata to Florence in 1 ^ hr. 

Yineigliata, a restored mediaeval 
building of great interest, for five 
centuries in the possession of the 
Alessandro family, is now the property 
of Mr. Temple Leader, and may be 
visited by permission of its owner. 
It contains an armoury, a sarcophagus 
(in the (Qoister) with early Christian 
reliefs, Christ rising from the tomb 
and an Annunciation in Robbia ware, 
a Last Supper by Santi di Tito, and 
fresco scenes from the life of S, 
Bernardo degli Uberti (1498).] 



In descending from Fiesole, a slight 
deviation from the road on the rt., 
opposite the church of St. Domenico, 
leads to the Badia Fiesolana, the tradi- 
tional site of the primitive cathe- 
dral of Fiesole. In 1462 Coeimo de* 
Medici employed BruneUesehi to build 
the well-proportioned church and mon- 
astery. Almost all the works of art 
have disappeared, excepting some in- 
iayings in pietra dura, and a bai-relief 
by Desiderio da Settignano, The 
fa9ade of the older church, in the sijle 
of the 13th cent, in black and white 
marble, remains. The abandoned 
sacristy conUuns a beautiful kndbo, 
and the upper loggia of the elegant 
cloister commands a striking view. In 
the refectory is a well-carred pulpit^ 
and a fresco of Angels ministering to 
our Lord after His forty days* nit, 
by Giovanni da S. Giovanni (1620). 
This monastery was suppressed hj 
Leopold I., and, after many chaqge^ 
was converted into a printine-oflloe $m 
lithographic establishment, fonoded tf 
Inghirami, under the name of 'Hpo- 
grafia Fiesolana. Here, during Ui 
lifetime, were published his prisd* 
pal works upon Etruscan antiquities. 
It now serves as a high-class boarding- 
school for boys. 

Crossing the bridge over the Mug^ 
none, a level road, skirted by villas 
and villages, along the rt. bank of that 
river, leads to the Porta S, Gallo. 

10 m. N. of Florence rises XonU 
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Senario, easily recognised by its pic- 
taresqae irregular outline and wooded 
summit, and interesting as the first 
Convent founded by the Servites of the 
Annunziata. The old Bologna road 
is followed from the Ponte Rosso 
(A. 5), which ascends steeply to (3 m.) 
LcLstrckj (4 m.) Trespiano (omnibus so 
far), and (7 m.) Pratolino, where is a 
conspicuous Villa of Prince Demidoff, 
constructed for the Medici family by 
Buoutalenti. Here the high road 
descends 1. towards Vaglia, while that 
for Monte Senaiio keeps straight on, 
bounded by the pretty %6ods of the 
Villa Pratolino. A bleak ascent then 
leads to the Convent, where there is 



very little to sec, and the last mile 
must be walked or ridden. The pe- 
destrian may descend E., strike the 
Faenza road at a point about 9 m. 
froin Florence, and follow it along the 
valley of the Mugnone. At MiUlda- 
leiia, 6 m. from Florence, is a beauti- 
ful and well-preserved *fresco of the 
Annunciation by Fra BartolommeOf 
lifho resided here for some time. In a 
rOom above the ch. he has painted 
8. Thomas Aquinas kneeling before a 
Crucifix, and in a chapel at the end 
oif the garden a finely coloured Kdi 
the tangere (lb\7). The rly. in con- 
st'ructidn between Florence and Faenza 
will ascend this valley. 



NOTES. 



(Note A, p. 19.) 



Giotto was appointed architect in 1333, to 
be succeeded at his death (in 1336) by Andrea 
Pisano. Owing to the prevalence of the 
plague and other causes, the works appear to 
have been practically suspended until 1357, 
when the building, now dedicated to Sta. 
Maria del Fujire, was recommenced, on a larger 
plan, and was. completed under the superin- 
tendence of Francesco Talenti, Benci di done 
and Simone di Francesco Talenti. Of Arnolfo's 
Church, the nave was preserved in its original 
width ; but it was lengthened by two arche8,the 
lateral walls were raised, and their decoration 
partly changed. There are discrepancies 
between the architecture of the intenor and 
exterior. For instance, on the exterior there 
are openings for six windows on each side of 
the church, only two of which correspond 
with the interior lights. The four smaller 
openings (on each side) towards the facade are 
blind. In the interior there are four windows 
on each side, corresiwnding with the arches of 
the nave; but of. these, two on either side 
admit DO Ught, as there is no opening to the 
outside. 

(N'ote B, p. 42.) 

In 1884 a portion of the Ashburnham Col- 
lection of MS8. VrM purchased by the Italian 
Qovemment tor £23,000, and placed in the 
Ijinrentian liibiriay. The collection consists 
off aboat 2600 0(<dldefl, the greater part of the 
14th,1^th'and 16th 6ent. i^slatiiig to the political 
and literary history of Italy; some Li^in 
codices (amoi^ others a verj- rare Pliny), of 



the 10th and Uth centuries; also some MSi. 
of Kapoleon I. 

Ainong_the other treasures of the Library is 
a MS., 10th century, iEscbylus and Sophocles, 
the only authority for the text. 

(Note C, p. 56.) 

During restorations in 1888 an early crypt 
and some interesting frescoes, apparently by 
Itoremo "Monaco, were discovered in the 
Church of the TrlnitA. 

(Note D, p. 99.) 

The VlDIl Petama* on Pogglo imperials 
Is an Intiemitional Hcwpital, opened m 1877 
fo/r the redeption of foreigners ; the chlai^'s, 
Which Include medicid attendance, medicines, 
nursing and board, are from l5 to 12 firlmcs a 
day, according to room. There are also a few 
free beds. This hospital has only a Very 
small endowment. Though of Protesttant 
foundation, it is entirefy nns^ctarian. It is 
well managed, the nursing is excellent, and it 
is a most useful institution fi)lr Torefgners taken 
ill in Florence. Both seXes received. 

(Note E, p. 94). 

On the famous tomb of a warrior found at 
Yetulonia (1 885-6), the contents of which are 
in the iHuseo Etrusco, see Cav. Falchi in the 
Notizie degli scavi cammunicatt aXU II. 
Accademta dei Linq^, Dec. t887 (With 
Opiates); see also on the same the A'in'erl(i&n 
' JpUrnal of Archjeology,* June 188'«, p. 175, 
and plates 10, 11. THibner A Co. 
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A. 

Ac<;ad£Mia, 87 
Alfleri, monument to, 33 
Amerigo Vespucci, 60 
Andrea del Sarto, house of, 29 
Annunziata, cli. of the, 27 
Antinori chapel, 60 
Apostoli, ch. of the, 29 
Archbishop's Palace, 25 
Archivio Pubblico, 97 

Notarlle, 98 

Armorial bearings of the city, 

42 
Amolfo di Cambio, bust of, 22 
, statue of, 23 

B. 

Badia di Fiesole, 112 
— Firenze, 29 

S. Bartolommeo, 104 

Settimo, 107 

Baptistery, 23 

Bargello, 90 

Base di San Lorenzo, 43 

Basilica Ambrosiana, 39 

Beccheria, Card., execution of, 

39 
Bellosguardo, 107 
Belvedere, 14 
Benvenuto Cellini, birthplace 

of, 60 
Biblioteca MarncelUana, 97 

Nazionale, 97 

Riocardiana, 63 

Bigallo, 25 
Boboli Gardens, 85 
Bonifazio Hospital, 99 
Botanical Gardens, 87 
Brunelleschi'g cupola, 19; his 

tomb, 20 ; his statue, 23 
Building-stone, quarries of, 112 
Buonarroti, family chapel, 32 ; 
Buonomini, brotherhood of 

the, 52 

C. 

Campo Santo, 57 
Canonica, la, 23 
CantagalU, mt^olica works, 105 
Cappella degli Spagnuoli, 50 

dei Pazzi, 37 i 

Carmine, ch. of the, 30 
Carroccio, 60 
Casa Buonarroti, 61 

di Dante, 62 

Machiavelli, 62 

(?2ierarde6ca, 62 

jLarderel, 60 
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Cascine, 107 
i Casino Mediceo, 62 
: Cathedral (Duomo), 17 

Cenacoli (L«ast Suppers), 29, 38, 
I 45, 46, 54, 101 

Cenacolo in the Via Faenza, 89 
I Gertosa, 105 
I Cherubini, monum'^nt to, 33 

Cbiostro Verde, 49 
I Column from the Baths of Cara- 
' calla. 56 

; Column of S. Zenobius, 26 
. Cosimo (Pater Fatriae), tomb 
I of, 39 

, Cosimo L, statue of, 59 
j Cressets by Caparra, 64 
I Croce al Trebbio, 39 
I Crucifix by Brunelieschi. 48 
' —^ by r>onatello, 34 
, Crucifixion by Perugino^ 46 
' Crusca, Accademia della, 45 

D. 

Dante, house of, 62 

— — , monument to, 32 

, portrait of, 22 

; , statue of, 38 

■ Davanzati, Casa, 61 
' De Fabris, architect, 

Demidoff monument, 14 
I Donatello, his grave, 39 
' , monument to, 33 

E. 

' Ecumenic Council, 47. 51 
; Egyptian Museum, 94 
Etruscan Museum, 95 



F. 

Farmacia (S. M. NovelU), 

51 ; (Certosa), 106 
Fiesole, 111 

Filippo Strozzi, tomb of, 47 
Florentine mosaics, 89 
Fortezza, 14 
Foundling Hospital, 99 
Frescoes, by Andrea Fioren- 

tino, 50 

by Benozzo Gozzoll, 63 

by Filippino L^ppi, 47 

by Ghirland^jo, 43 

by Masollno and Masaccio, 

30 
by Orcagna, 20, 49 
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Galileo, monument to, 33 
Galileo's Tower. 104 
Galleria degli Araszi, 96 
Ghirlandajo. painting l^, iU the 

Innocenti. 29 
Giorno dei Grilli, 101 
Giotto's Tower, 22 ; bis mona- 

ment, 20 
Giov. Bologna, tomb ot^ 28 
Gonfolina, GorgA, 16 
Guild of St Luke, 28 



Hawkwood, Sir John, 108 
Holy Sepulchre, model of the, 
54 



Imp of bronze, b^ Giov. B^ 
I logna, 60 
I Impruneta, 106 
; Indian Museum. 00 
I Innocents, Hospital of fhc^ 29 

' f ■ 

John XXII U tomb ot 26 • 



Ketterick, Bp., tomb of|| ; 



La Calza, Convent ol, M 
La Doccia, 108 
Ijastra, 113 
L^naia, 106 
Leonardo Aretino, 33 
Libro d'Oro, 98, 109 
Liceo Dante, 56 
Loggia dei Lanzl, M 

Pesd, 60 

Ruoellai, 64 

del Grano, at 

di & Pttolo, 63 

Lo Scoppio del Gwn^ IM 



Machiavelli, moniimenft to^ 
Maddalena, in Yal " 

113 
I Madonna d^ Saooo^ \ 
of Cimabws 4T 
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MAQAZZIKO. 

Mdgazzino del Daomo, 19 

^farble-cutting, 17 

Marzocco, 69 

Masetto, 107 

Medicean chapel, S. I/orenzo, 

42 
Mediceo-Laurentiaa Library, 

40 
Medici chapel, S. Croce, 36 
Mercato Nuovo, 60 
Michel Angelo, house of, 61 
— , tomb of, 32 
^lisericordia, brotherhood of 

the, 98 
>rodem pictares, 96 
Monte Cedoli, 112 

Morello, 108 

OUveto, 107 

Senario, 113 

Mosaics, Florentine, 89 

^fosciano, 16 

Mugnone, ancient course of 

the, 23 
Museo Archeologico, 94 

degll Strumenti, &c, 87 

di Storia Naturale, 86 

Nazlonale, 90 

0. 

Observatory, 104 
Ognissanti, ch. of the, 54 
Opera del Battistero, 24 

del Duomo, 26 

Or San Michele, 62 
Ortl Oricellari, 64 

P. 

Palazzo Alberti, 60 

Alessandro, 112 

Altoviti, 60 

Aiitella,38 

— — Antinori, 60 
Bartolini. 60 

— Cknrsinl, 62 

del Pazzi, 63 

Feroni, 62 

Ginori, 62 

OoDdi,62 

Oniodardini, 62 

Layison, 60 

MannelU, 29 

Martelli, 62 

MaaeUi, 62 

Nendni, 63 

Nonfinito, 63 

I>lanciaUcchl, 63 

P«ndoiani,63 

— Qoaratesi, 63 

Riocanil,63 

RaoelUi, 64 

Serristort, 38 

8ltouEl,64 

— Ijrogg l, 64 
■ Slmxiiio, 64 

Tonrlgluii, 64 

UfM)cioni,64 

Veodiio, 67 
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Paterini columns, 39, 52 
Perseus of Benvenuto Cellini, 

69 
Pemgino, Assumption by, 28 ; 

Crucifixion, 46 
Petraia, 108 
Pia Casa di ijavoro, 99 
Piazzale Michelangelo, 103 
PitU Palace, 79 
Poggio a Caiano, 107 

Imperiale, 105 

Politian, tomb of, 44 
Ponte Vecchio, 14 
Porta alia Croce, 13 

S. Gallo, 13 

S. Giorgio, 13 



Post Office, 60 
Pratolino, li3 
Protestant cemet«>ries, 57 
orphanage, 99 

R. 

Rifredi, 108 

Rinuccini chapel, 36 
Rucellai chapel, 54 

s. 

Sagrestia Nuova, 42 

Vecchia, 39 

S. Apollonia, convent or, 29 
—— Catarina, Ponte a Ema, 

105 

Croce, 31 

FellcitS, ch. of. 38 

Lucia dei Magnoli, ch. of, 

43 

L. ral Prato, ch. of, 43 

Lucia, hospital of, 99 

Margheritaai Montici, 104 

Maria degli Angioli, con- 
vent of, 46 

M. del Fiore, 113 

M. Maddalena, ch. of, 46 

M. Maggi(Mre, ch. of, 46 

M. Novella, ch. of, 46 

— • M. Nuova, hospital of, 28 
M, Nuova, picture gallery, 

93 

Reparata, 17, 23 

Sant' Ambrogio, ch. of 26 

Ansano, chapel of, 110 

—^ Bernardo, chapel of, 59 
— Bernardino, 37 

Carlo, ch. of, 54 

Domenico dl Fiesole, 109 

Donato, convent of, 107 

Egidlo, ch. of, 99 

Felice, ch. of, 38 

Filippo Benozzi, 27 

Firenze, di. of, 39 

—— Francesco dei Vanchetoni, 

39 
Francesco di Paola, ch. of, 

107 
-^ Giovanni di Dio, hospital 

of, 99 
Jacopo di RipoU, 64 
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San Jacopo in Campo OjrbO' 

lini, 89 

tra' Foflsi, 14 

Leonardo, ch. of, 101 

Ijorenzo, ch. of, 39 

Luca, Cappella dl, 23 

Marco, ch. of, 43 

Marco, convent of, 44 

Martino, ch. of, 52 

Miniato, ch. of, 101 

Piero Scheraggio de 

stroyed), 101 

Niccol6, ch. of, 54 

Onofrlo, refectory of. S9 

— — Pancrazio, cloister of, J>4 
— Salvatore, ch. of. 54 

Salvatore del Monte. 101 

• Salvi, convent of, 101 

Simone, ch. of, 54 

— — Stefano, ch. of, 56 

Stefano in Pane, 108 

SS. Vito e Modesto, ch. of, 1 07 
Sasso dl Dante, 23 
Savonarola at S. ^larco. 45 
Scalzi, cloister of the, 89 
Scolari chapel, 46 
Servitea, origin of the, 2S 
Signoria, Piazza della, 57 
Sodeiini, tomb of, 31 
Spedale degl' innocenti, 99 
Spezeria (see Farmacia), 61 
Spirito Santo, ch. of the, 53 
Synagogue, 27 

T. 

Tabernacle by Oicjgnu, 53 

Tape:$tries, 96 

Tettodei Pisani (destroyed), CO 

Theatres, 99 

Torre del Gallo, 104 

Torre di S. Zenobio, 12 

Torrigiani Gardens, 64 

Trespiano, 113 

Tribune of Galileo, 86 

Trinita, ch. of the, 56 



Uffizi. 64 
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V. 

Via Crucis, 101 
Yiale dei Colli, 105 
Villa Careggi, 108 

del Gloiello, 104 

Demldoff, 107 

di Quarto, 103 

— — Landor, 110 

Mozzi (Spence), 110 

Palmieri, 109 

Stibbert, 108 

Visacci, 60 

W. 

Water Supply, 16 
Workhouse, 99 
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SECTION I. 

TUSCANY. 

PRELIMINARY INFORMATION. 

1. Territory, — 2. Agriculture. — 3. Manufactures, ~-A, Wines. 

Routes. 
Tht names arej^nUd in black in those rentes where the places are described. 



BOUTE PAGE 

1. Bologna to Florexice, by 
Fistoia and Prato — Rail . .121 

2. Spezia to Pisa — Rail . . . 1 29 

3. Pisa to Florence, by Luooa 
andPistoia — Rail . . .154 

4. Pracchia to Lucca, by San 
Marcello and the Baths of 
Luoca — Carriage road . .163 

5. Leghorn to Florence, by Em- 
poli — Rail 166 

6. Florence to Siena, by Empoli 

— RaU . 170 

7. Florence to Arezzo, by Val- 
lomhrosa and Gamaldoli — 
Carriage road and Rail . . 188 



192 



194 



ROUTE PAGE 

8. Siena to Grosseto, by Asciano 
— Rail. Excursion to Monte 
Oliyeto 

9. Pisa to Volterrav by Cecina 
— Rail and Omnibus . 

10. Volterra to Siena, by CoUe — 
Carriage road. Excursion to 
San Gimignano .... 205 

11. Siena to Perugia, by Chiusi 
— Rail. Excursion to Qitti 
dellaPieye 208 

1 2. Florence to Perugia, by Arezzo 
and Terontola— Rail . . .212 

13. Excursion to Elba and the 
Tuscan Islands — Steamer . 231 



§ 1. Territory. 

The Tuscan territory, now forming the Italian provinces of Florence, Siena, 
Pisa, Lucca, Leghorn, and Arezzo, -which comprises a considerable portion of 
ancient Etruria, consists of a series of valleys descending from the S. and W. 
declivities of the Apennines, and of an irregular hilly re^ovv, ^ssXsfs^^kM^^ Sx^\a. 
that chain to the shores of the Mediterranean. \ta Te^o\«<5.«a ^'t^ tsms^kwoa n 
the soil, climate, and conflgaration of the country we «& n wvo\» «& '^'^.^^; 
si ties presented by the sterile, cold, Apennine reeioii— Ocie iTvCvdvsX ^^^'s^^ 
the Amo, the Chiana, and the Ombrone— and t\ie \ui\^^«^^Vli >^»x«aisaa.. 
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§ 2. AORIdTLTUBE. 

The metzeria or metayer system prevails in Tuscany, and has existed from 
time immemorial. Its main features are as follows : — 

The proprietor ma^ discharge his tenant at Sant' Andrea (Nov. 30th) after 
the seed has been got m. 

The landlord provides land, house, live and dead stock, and pays all taxes 
except private ones, such as poll and furniture taxes. 

The farmer has to find the ordinary labour necessary for cultivating the 
farm properly, extra labour being done at the pleasure and expense of the 
landlord. 

The tenant as a rule has neither wine nor oil-making machinery, which is 
kept at the Fattoria, and is the property of the landlord, who finds the appli- 
ances, whilst the tenant finds the labour — the results being equally divided. 

The minor produce of the farm, such as milk, vegetables, fruit, ete., tie 
sold by the Contadino, and half the proceeds are hand^ over to the landloid 
or Yixs fattore. 

This is, as a rule, the only money transaction which takes place in haid 
cash between landlord and tenant : a running account being kept up, which is 
annually audited by a professional accountant, and signed by him in the 
presence of both parties or their representatives, when the account is considered 
closed. 

The advantages of the system are generally : — 

1st. That the landlord can depend upon his land being well tilled, ibe 
cultivator having an equal interest with him in doing so. 

2ndly. That the Contadino requires no further capital than the mamil 
labour he and his family can bring to bear. 

The disadvantages are : — 

1st That farms are often either over- or under-handed. In the first tmf^ 
the Contadino and his family daily consume a certain prc^rtion of tiie laad- 
lord's share of the produce, especially of the minor crops, which it is impossibb 
to prevent. In the second place, tiie farm is not sufficiently cultivatedy tht 
farmer shirking, as much as possible, any payment for extra labour. 

2ndly. The land is bound to suffer, as boUi parties try to get as mueh out sf 
it as the^ can, and put as little as possible into it ; the landlord not oaring H 
sink capital when another is to share half profits, or the Contadino to ^mI 
more than the required quantity of care and labour for the same reason. 

This will account in a great measure for the slow progress that is mads is 
getting rid of vicious practices, and adopting a better mode of ciiltiT«tioB«ii 
spite of the liberal efforts made by the Government to encourage the dcnrakip 
ment of the agricultural wealth of the country. 

There is an appearance of neatness and cleanliness, as well as rniiti iiliit, 
among the Tuscan peasantry, which is extremely pleasing, and which n^jte 
mistaken for a state of Independent circumstances. But although the sjilW 
works well as regards their physical wants, it is attended with the great drmwbMk 
of a stationary, and at the same time precarious, position. It is a rare thine 
for a Contadino ever to rise above the situation in which he was bon^ aad 
which his family before him have occupied for generations. 

Among the productions of importance that of silk is increasing} At 
quantity prodiVLceSi annually at present exceeds 260,000 lbs., and might be gnttif 
Augmented. Oil is an article of great importance, and is increasing also ia 
quantity by the extension of the cmtivatioii oi Wift o\\n^. 
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§ 3. MA-NnFACTDBBB. 

The nmnufiiclureeofTaacaDy have never been either reslricWd or proKcteH 
by legislation. In this respect, as in everjlliiiig connected with the liberty of 
CDiDiiierce, Tuscuij lias been the flnt country to take tbe lead in that system 
which has immortalised the narae of SirRobert Peel. Except so fer as the nsoal 
handicrafts in towns aud villages have been called by necessity into operation, 
the people look to agriculture chiefij fot their support : those who are employed 
iu straw-plait-makjng, and in the spinning and weaving of such woollens, linens, 
and silks as are made in the country, are generally found at work la their own 
habitations. 

Notwithstflnding the predilection of the Tuscan people for agriculture, the 
following branches of manufacture employ a considerable proportion of the 
population of towns : — 

Strain Plaiting and Strain Haii. — This important branch of industry, 
celebrated for its beaatifiil prodactions, has long formed an extensive aud 
profitable article of export, especially to England and the United States. 
Besides their general use in The country itself, the value of hats and platting 
exported has averaged £2dO,DOO per annum. This branch of manufacture is 
exercised not only in the towns aud Tillages, but in the country districts. The 
straw used for pldling differs in character from ordinary straw. The seed is 
sown in the month of March, and hence the plant is locally known as jjiarjooio. 
Preparing the straw in bundles of different degrees of fineness, plaiting, cleans' 
ing, and making up the plait for use or exportation, afford employment to the 
female population — -moderately paid, it is true ; but at the same time, in a 
much cheaper country, higher wages are earned than are paid for the Kame 
work in London, UunstaSle, and other places in EoElaud. Florence, Prato, 
PUtoja, Pisa, Leghorn, are the principal centres of the straw manufactories. 
At Prato alone, an EugUsh bouse gives employment, all the year round, to 
some thousands of persons. Tbe young females or Contadine can only earn 
between 20 and 30 centimes per clay. The manufacture of hats is carried on 
not only in Tuscany, but also at Vicenza and Bologna. 

SiUc Manu/oGfures. — There are none in Florence, aud no Eilk-tooms any- 
where in Tuscany. A silk- throw ing establishment exists at Peseia, but all the 
produce goes to Lyons. 

Wooukn Mamtfaeiurei. — These are chiefly of a coarse description ; the 
woollen caps called berelM, and the military caps, calahasii, worn by the 
Turks, are manufactured extensively for the Levant market. The valne 
exported, of both, is estimnled at nearly £75,000 sterling. In Prtto and its 
neighbourhood there are above thirty manu&ctories of coarse woollen cloths 
and Turkish caps. 

Xiiiens and Hemp Tiesiiea are manufactured chiefly in the country districts, 
and almost exclusively for domestic use. 

Cotlon ManafactuTei.^There are few cotton mann&ctories in Tuscany, the - 
country deriving its snppties A^iu England and France. 

Paper-making and Fnating. — Both these are extending! there are ahoot 
fifty mills, large and small, of the first Paper is manufactared in large 
quantities aud for exjiortatiou about Peseia and San Marcello. 

AlaiiatteT and Marble. — There are a great number of alabaster wotka va. 
Vol terra, where more than one-fourth of the popuU.tioo'a.ieeto^«t^o'i*i-"='^-« 
and there are marble and sculpture works in Yloience mi4 WVct ^\aja«.. i 

PoTeelain.—-Tbe estaWishmeat of the Marc^ese G'moA, ■a's^^ ^^^» 
prodaces excellent oraamenlal china, little inferror loftie ■ptoi'i'i'iiWQK. ™ =7^.^^., 
as irorts of art. For domestic purposes, the bUoivb avV\tU«i -nva-yii^ 
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manufactured bj the Signori Cautagalli has acquired a well-deaened 
reputation. 

Tann^riet and Workg of Leather. — There are sereral tanneries, but they tin 
little more than the leather used in the conntrr. 

Hardware and Worh$ of SletaJ. — The cutler}*, iron, and other metal woriu 
are moderately good. The best cutlery is made at Pistoja. A conmdcfable 
quantity of iron is manufactured at the Government foundry of FoUoma 
from the Oba ores, and exported to the Roman, Sardinian, and Neapolitni 
states. Of late years the copper mines of Tuscany have proved Tery pro- 
ductive, especially those of La Cava, near Monte Catini, in the valley of the 
Gecina ; the produce of which finds a ready sale in Tuscany and the ma^ 
bouring states for the manu£eicture of articles for domestic purposes. A hSfjt 
quantity of very rich copper ore from these and other Tuscan mines is nov 
exported to England. 

§ 4. Wines. 

The bulk of the Tuscan wines are red, and dry in flavour; the better 
qualities go by the name of Chianti; the inferior are called Vino del PmKi 
i.e. ordinary local wine. In addition to these may be reckoned a sweet red 
wine called AleatioOj made from a grape of that name, and which also takei 
the name of Montepulciano^ where it is supposed to be grown in the greaXett 
perfection ; a white wine, generally known as Vino Brueoo; and a variety of 
sweet wines, made from half-dried grapes, called Vino Santo. ^ There are tin 
many varieties of local wines, chiefly red, best known in their own district, 
but none of these bear any proportion to the great mass of red wine which is 
the staple produce of Tuscany. 

The Val di Chiana, which g^ves the general name of Chianti to the Tnseu 
wines of the first class ; the district about Pontassieve at the upper end of the 
Val d' Amo, together with the Sieve valley ; and the district at the base, lad 
around the Albano hills at the other extremity of the valley, — are the reg^ 
best known for the superior quality of the wine they produce. The steadily 
increasing demand for these wines in the rest of I^y» as well as in foreigi 
countries, has given the required stimulus in encouraging the Tuscan wine* 
growers gradually to abandon many of their old and multy customs, both ii 
the cultivation of the vine and ^the making of the wine, which have been ii 
practice since time immemorial. 

These may be thus summarised. No care is taken in the selection of the vfr 
rietiesof vines, or in the proportion j>er cent, they ought to bear to eachotlMri 
as many as from 20 to 30 diffierent varieties, some of them worse than worthta 
may be found on the same farm. No real care is bestowed upon their cnltivitiflib 
the vines being left to take their chance, and often sacrificed to other cropa^eiA 
where wine is the most profitable produce of the soil. The picking of Ai 
grapes before they are properly ripe is almost the rule in the plains, wheratfeB 
^pes ripen more slowly and irregularly than on the hill-sides. No attcaft 
IS made in separating the bad grapes from the good ; there is great want d 
cleanliness in the Cantina where the fermentation takes place, which it oAci 
used as a receptacle for all sorts of rubbish ; and lastly, but worst of all, flu 
system prevails of only partly crushing the grapes at the time they are pat into 
the vat, and then treading the pulp for about 10 minutes morning andeveniif 
during the space of about 12 days. Owing to this practice, fi'esh and anftp* 
mented juice is daily being added to the must already in process of fennel 
tation, and the result is an imperfectly fermented liquor, which is probaUy CM 
of the leading causes why Italian wine so often will not keep. 

Tuscan wmes ripen very rapidly. Wine just a year old is fit and pleout 
V? drJDk, and ranks in Tuscany as an old wine, nor do the ordinary good table 



Tuscany. 



JRoute 1. — Bologna to Florence, 



121 



wines appear to improve in any marked degree after 18 months ; and in conse- 
quence there is a general impression, especially in foreign countries, that, 
owing to their natural character, they will not keep. This in the opinion of 
the most intelligent viticulturists is not the case, and they point to the better 
class of wines, Siat have been more carefully made for private consumption, 
and which have remained sound for long periods. In addition to careless 
manufacture, and the usual tricks practised in the wine trade, the confidence 
of foreign consumers in Italian wine-dealing is at the lowest point, owing^ to 
the absolute want of honesty which Tuscans exhibit in continually supplying 
their customers with an article inferior to the sample furnished. This is 
carried on to such an extent amongst themselves that it will take a long 
time before a system of fair dealing is likely to take root. Great efforts are 
being made by the authorities, and those who are anxious to promote the true 
interests of the country, to open their eyes to the folly and dishonesty of the 
practice. 

Finally, the disinclination to break through old customs and traditions is a 
marked feature in the^ Tuscan character. It exists strongly with the land- 
owners, and amongst the Contadini it amounts to a passion. Owing to 
defective cellarage and other causes their interests lie wholly in the production 
of quantity at the expense of quality ; and time will be required, and a new 
system will have to be generally adopted in this respect, before justice will be 
done to the natural merits of Tuscan wine. 



ROUTES. 



ROUTE 1. 

BOLOGNA TO FLORENCE, BY PISTOIA 
AND PRATO. 83 m. RAIL. 

The express trains pass the fine 
scenery of the Apennines in the dark.) 

Bologna is described in Rte. 31, 
Handbook for North Italy; and in 
Bte. 36 of uie same Handbook will be 
found the first part of this route as 
far as 

46 m. PraooMa Stat (2025 ft.), on 
the summit-level of the line. Dili- 
gence to San Marcello (Rte. 4). 

The Apennines are now pierced by 
a tunnel 1} m. long. (6 min.), beyond 
which, at Corhezzi, Pistoia is seen on 
the ]., in the plain below. Magnifi- 
cent views are enjoyed, and two fine 
viaducts crossed, on the descent to 

62 m. Piftoia Junct Stat Buffet 
Bly. to Lucca and Pisa (Rte. 3). 



PISTOIA (13,500) is an ancient city 
surrounded by well-preserved walls, 
on which the Medici arms are conspi- 
cuously seen. The streets are all 
thoroughly Tuscan, and generally 
retain their primitive aspect. A con- 
siderable portion of the space within 
the walls is occupied by gardens. 

There are few towns of its size in 
Italy which offer more objects of in- 
terest. They may be conveniently 
visited in the following topographical 
order, starting from the Rly. stat. : — 
Chs. of 8. DomenicOf *8. Giovanni 
Evangelistaj 8. Paolo, 8. Pier Mag- 
giore, *8. Bartolommeo, *08pedale del 
Ceppo; Palazzo *Pretorio and P. del 
Comune ; *Cathedraly * Baptistery, 
Che. of 8anto 8pirito, *8. Andrea, 8. 
Francesco, 8. Maria delV UmiUa, 

The *Palazzo Pretorio, in the Piazza 
del Duomo, formerly l\vfe ^^^\^«wi& ^1 
the Podeslik, ^ixvsX^^ i^wa. ^^ ^wV^ 



J^.-'iSf L — ^PkK:u. 



c;«!=3iiBL 'i^ Isu^s. G^ia^t i^iBtffi x 



L 

the 



.^EjOH if 




VJlLZMOfL Os. -z* 











?*« J— i — ^■-«. 



o ■: « 




It S.G 

14. S.S1 

1&. LocandaddGI 

ICb TnaoriaTc 



The Filiao del Conmne, on the 
op]»site side of the Piazza, is also a 
fine specimen of the Italian-Gothic 
(1294-1385). The brazen head on 
the facade, over which two keys are 
fuspended, is supposed to be that of 
Filippo Tedici, who in 1322 betrayed 
Pistoja to Castruccio degli Antelmi- 
nelli, the Lord of Lucca. Tedici was 
allowed to keep his head upon his 
shoulders, but after his death several 
of these mimiorials were put up on 
different public buildings as tokens of 
his ignominy ; and it is also said that 
the keys are those of the prisons, and j 
beti>ken the release of all the debtors , 
and other prisoners by the alms and ' 
i/itercession of the bishop, Andrea . 
wichi, in 1399, This'palace, partly 
tupied by municipal omce8,i8 aw\\- 



demess of great halls, dost j ' 
and corridorB. In the eentre n/t tti 
building is a court, with good 
windows, partly blocked op 
the stairs are varioas mm 
fragments. The large haJl feirirfi 
25 c.) contains some worthleas fttMB^ 
a finely carved row of sad% m1 
ceiling, and two beaatifal auwli 
high relief supporting a slueld ([i444)i 
On the N. side of the Piaam ■> 
statue of Cardinal Fortigaerra, murHl 
in 1863. 

The *DirOMO,dedicated to S. iwam, 
has been built at various periods. Ai 
and earthquakes had g^reatly 
the fabric, when in the 18th 
was enlarged according to the 
o{ Niccol^ PiMMM, This ponh 
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tains some frescoes by Balducei and 
Giovanni Cristiani, now damaged. 
Over the principal door is a good 
relief in terra-cotta of the Virgin and 
Child, surrounded by aneels^ fruit, 
and flowers, by Andrea ddla Bobbia, 
with coffered vaulting in the same 
style above it 

The interior was modernised and 
ornamented in wretched taste in 18t39. 
Massive columns with Corinthian 
capitals, and here and there a mould- 
ing or a doorway which has escaped, 
bear the stamp of the 11th cent., or 
perhaps of an earlier age. The tri- 
bune was erected in 1599. The whole 
of the roof is of 1657. Paintings and 
sculptures are in great variety. 
Amonffst many others, the following 
may be noticed: behind the high 
altar — Bronzino, the Resurrection, one 
of his largest pictures. In the Cajh 

SeUa del Sa^amento is a very ancient 
[adonna in fresco, now covered with 
glass. — *Lorenzo di Oredi, Virgin and 
Child, with St. John and St. Zeno,; 
the male characters have the nervous, 
uneasy expression acquired from his 
master Verrochio. — In the same chapel 
on the 1. of the choir is a slab tomb of 
Bishop Donato de' Medici (d. 1474), 
and, on the wall above, his bust in 
relief; a good work by A, BosseUino. 
At the foot is the slab which covers 
his remains, with the Medici arms in 
mosaic. — Tomb of Cardinal Forti- 
gaerra, begun in 1462, and sarcopha- 
gus bv Verrochio; the bust, angels, 
and Christ, with the figure of Charity, 
&c., of inferior workmanship, by 
Lorenzetto. — The Baptismal *Font 
18 by Andrea Ferrucd da Fiesole, 
covered with sculptures, whilst the 
ornamental work in which it is set is 
in the finest Cinque-cento style. 

On the rt. of the W. door is the 
interesting ^monument of Cino da 
Pittqja (d. 1336), a professor of law 
and poet, erected by Cellino di Nese, 
from the designs of Ooro da Siena. 
He is represented sitting in his chair, 
lecturing to nine students, disposed at 
their desks. At the end is a femsJe 
fi^^nre, supposed to be Selvaggia Ver- 
gwUti, celebrated by Cino in his 
poetry. The student who is reading 



at the table is said to be Baldus, the 
learned commentator on civil law: 
another, idle, is intended for Petrarch : 
both are sud to have been Cino's 
pupils. Above is an elegant GU>thic 
canopy, supported by twisted pillars, 
beneath which is Cino again lecturing, 
represented as much larger than his 
pupils. The female figure is again 
repeated, but in the garb of a Roman 
matron ; and is probably an allegorical 
type of the Roman law. Between the 
central and rt. hand door is the monib 
ment of Bp. Atto. 

The sumptuous *Altar of St. James 
was removed in 1786 from the choir to 
the chapel (Ca'p'pdUi di San Jacopo) on 
the rt. of the high altar. Composed of 
silver,chasing, niello,enamel, and sculp- 
ture, its execution occupied artists from 
1314 to 1466. Of this altar the central 
compartment was, after several years 
of labour, finished by Andrea diPuocio 
di Ognibene ; it contains figures of the 
prophets and apostles, richly enamelled 
and coloured, and fifteen Gospel and 
apocryphal histories; the ornaments 
are in fine and florid Gothic. Another 
portion, the lateral compartment on 
the rt., is probably by maestro Pietro 
di San Lionardo of Florence, between 
1355 and 1364. These are histories 
from the Old Testament. The bosses 
are enamelled with rich colours also, 
and in an elaborate style. The third 
portion, on the 1., is by Lionardo di 
Ser Giovannif a scholar of Orcagna, 
finished between 1366 and 1371, and 
represents events of the life of St. 
James ; the last tablet the translation 
of his relics to Compostella. The 
shrine of St. Otho and the several 
statues are partly by Pietro di Arrigo, 
a German settled at Pistoja between 
1387 and 1390 ; partly by BruneUeschi, 
whose bust of one of the prophets is 
of great beauty ; and the last figures. 
Angels and Saints, with Tabernacles, 
are the production of No/ri di Buto, 
a Florentine, and Atto di Pietro 
Braccini of Pistoja, who worked till 
1398. Fee for removing the frontal, 
50 c. The light is nearly always bad.. 
The sacristy coiv.t8lii'& ^ftNcwiX. <sQxvi\>& 
specimens oi ancienX ^cAdATD^XXi^ ^^^, 
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Here is deposited an ancient sepul- 
chral urn of Roman workmanship, 
which for many centuries held the 
bones of St. Felix. The semi-crypt 
under the chancel has been modern- 
ized. 

The ^Campanile was originally a 
donjon tower, and connected with 
some of the old municipal buildings. 
It was then called the Torre del 
Podesta; and many armorial shields 
are yet seen upon the walls. Gio- 
vanni Puano adapted it to its pre- 
sent purpose, adding three tiers of 
archers, filled up above the line of 
the capitals with black and white 
mosaic, and a lofty pyramidal spire. 

The octagonal ^Baptistery opposite 
the cathedral is supposed to have 
been built by Andrea Pisano about 
1337. The exterior is in the Italian- 
Gothic style; it was completed 
some years later by Cellino di Nese, 
and has been completely restored. 
It is of black and white marble in 
alternate layers. Several sculptures 
of the Pisan school are over the door- 
ways, including the Virgin and Child, 
St. John the E^ptist, 4 small reliefs of 
subjects from the New Testament, one 
of which represents Christ before 
Pilate, etc. On the 1. of the entrance 
is a very handsome pulpit, fronting 
the Piazza. The large square font in 
the centre is older than the present 
building, probably of 1256, and by 
BointadoBO, 

The ancient palace of the bishops 
is now used for other purposes, but its 
Gothic outline remains nearly un- 
altered. The shields of the prelates 
continue to adorn the exterior. 

Among the churches, the most in- 
teresting is that of 

*Sant' Andrea, supposed to have 

been the original cathedral. The 

architrave of the principal portal, of 

curious sculpture, represents the Ado- 

ration of the Magi. It is the work 



bon[us] et Adod frater ejus." On 
one of the columns is seen a mask in 
black marble, supposed to be anothev 
of the several heads of Tedici, sta^ 
up in different parts of the city after 
his treason. The *pulpit is by 
Giovanni Pisano (1298-1301), a cloee 
copy, in the general plan, of thit 
executed by his father at Pisi. It 
is of an hexagonal form, hsfing 
reliefs on five of its sides. Thesab- 
jects are, the Nativity, the Wise Men*8 
Offering, the Massacre of the Inno- 
cents (perhaps the &rtist*s masterpieoeX 
the Crucifixion, and the Liast Jodg- 
ment. At the comers are fignreBof 
Aaron, David, Jeremiah, the Entn- 
gelistic symbols, 3 writers of Epistles^ 
and Angels blowing trumpets. From 
the 4th group the eagle of St Joim 
has been removed, having probaUy 
supported the preacher's desk abore 
The five compartments include 148 
figures, and the whole is in good 
preservation. Sibyls stand on ctpi- 
tals below, and in the spandnb of 
the trefoil arches are fieiues of 
prophets. 7 columns of red maiUe 
support it, 3 of wluch rest on hua, 
the central one upon two eaglei nd 
a winged lion, and the others npoii 
lioness with her cubs, a lion teaiugi 
horse, and a crouching human flgait 

San Bartolommeo in Paatufl^ ■ 
the Lombard style, with 5 mde Oo^ 
inthian arches in front. Rodoljidutk 
the architect, has inscribed his mM 
with the date 1167, upon the ft^iii 
On the architrave over the pri]id|d 
doorway is sculptured our Lord wsdr 
ing forth the Apostles to ooHHrt 
mankind. The ^pulpit is by Atf> 
da Canto (1250), " and is very wtC^ 
in manner, though quaint «»«^ i 



esting. It is supported by a iM 
with its hands on its knees, ina ^v 
cap : and by two beasts, one a laaH^ 
suckling her cub, the other a fiv 
standing over a winged draADOi ^ 
bites his lip — a frequent indent ^ \ 
cur ring at Parma, Lucca, andinoAvl 
Romanesque buildings." — M, Itiirfj 



of Ortiamonte, and his brother Adeo-\ Siii o\A.oii^ ihaye^ and was conveilrf 
dato, as appears from the inscription, yitom ^xi ot^uWx \xi\a ^ ^alpith 
" Fecit hoc opus Gruamons magvsleY\Vo^^. 
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San DomenicOi of brick, completed 
in 1380, and containing several valu- 
able objects of art. — Tomb of Filijypo 
Lazzarij a celebrated jurist, who died 
in 1412, but whose monument was 
not raised till 1464. It is the work 
of Bernardo Boasellini, The usual 
bas-reliefs represent the master teach- 
ing; the recumbent statue has sim- 
plicity and elegance. — ^Tomb of Frk 
Pancrazio, a Dominican monk, raised 
by the people of Pistoja in 1457. 
There are several monuments of the 
Bospigliosi family, originally from 
Pistoja, in their chapel in the rt. 
transept. The best pictures are : — 
2nd altar rt., Fra Pax)Uno, a large 
fresco of the Virgin and Child, en- 
closed in a worthless painting ; rt. 
transept, Jacopo da Emj^li, Miracle 
of St. Carlo Borromeo ; in the Choir, 
Mid, Ghirlandajo^ St. Sebastian, with 
St. Jerome and a bishop; beside it, 
a Virgin and Child, with SS, Cathe- 
rine, Magdalen, Lucia, Cecilia, Do- 
minic, and Thomas Aquinas, by Fra 
Paolino. 

San Francesco al Frato (1294- 
1340), front completed in 1717. In 
the chapter-house and sacristy are 
some frescoes, attributed to Puccio 
Capanna. The chapels parallel with 
the choir are covered with scenes 
from the life of St. Francis, St. 
Augustine, and other Saints, all much 
damaged. Before the high altar is 
the handsome slab tombstone of Magi- 
iter Thomas de Weston, an English- 
man, Doctor Ugumf qui dbiit anno 
1408. 

*San Oiovanni Evangelista, called 
also, from its ancient situation, 8, 
€Hov, fiwr CivataSf a Lombard build- 
ings with circular arches tier above 
tier. Some suppose that the architect 
was Gruamons, or Ghtiamonte (1166), 
irho has inscribed his name in the 
ardlitrave of the side door, upon which 
ia a bas-relief of the Last Supper. 
The *ptdpit is of the close of the 13th 
^ent. The sculptures are beautifully 
d^gned and carefully worked. They 
zepresent, besides a profusion of other 
decorations and imagery, six scrfptaral 



subjects in relief, from the Annuncia- 
tion to the death of the Vir^n. One 
of the finest is a Deposition from the 
Cross. Close by, a dignified Annun- 
ciation, in white terra-cotta, by Fra 
Paolino. In the sacristy, an Ancona 
of the Virgin and Child, with SS* 
James, Matthew, Peter, and John 
Baptist. The beautiful, but much 
damaged, basin for holy water is by 
Giovanni da Pisa. It is supported by 
the theological virtues, Temperance, 
Prudence, and Justice. 

Santa Maria delle Orazle, completed 
from the designs of Ft'tont, in 1535, in 
the style of the Benaissance. Amongst 
the paintings are, the Virgin, St. 
Catherine, and St. Jerome, by Fra 
Paulino; and another Virgin and 
Saints, by Lorenzo di Credi. 

Santa Maria dell' ITmiltd; a fine 
building, begun from the designs and 
under the direction of Vitoni, a pupil 
of Bramante, in 1509, in the best style 
of the Benaissance. It is an octagon, 
and of the Corinthian order. The 
cupola, conspicuous in all views of 
Pistoia, is by Vasari. The *atrium 
of the church is tine; its walls are 
covered with indifferent frescoes. 

San Paolo. — This beautiful ch. has 
undergone a thorough repair, and the 
front, built about 1136, with later addi. 
tions, is singular and striking. It is 
of Verde di Prato (dark green ser- 
pentine) and of a grey limestone ; it 
has lofty circular arches, with a beauti- 
ful Gothic range above. The great 
portal is supposed to have been de- 
signed by Giovanni Pisano ; it shows 
a markea adaptation of Koman orna- 
ments, and bears the date of 1323. 
Above the highly-ornamented entrance 
is a statue of St. Paul, bearing the 
inscription of Magr. Jacobeus, 1:?02 
(Ja>c(^ di Matteo da Pistoja), with 
an angel on each side. Bdow are 
four pointed arches, in each of which 
is a sarcophagus, charged viv^ ^ 
cross between axmoTvaX ^v^"^^, ^>^ ^^'t 
one pattern, a moiinxxiexA.^ ^«i<s«ra!^a^ 
cUaracteristic o£ me^\«^«^ 'Yxxscssce.'^ , 
The painting m x^^ ^- \x^\iwjx, ^ 
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Virgin and Child, with Agnes, Cithe- \ V*"**^^ °^ coloared earthenvaie bj 
rine, Mafrdalen, and S ot£ir saints, is Giottnigd ddla BMia. anrted br hig 
br I'rv Paolino. brotiben Lmea and CTii o iai ^ dMmt 

15^5. It represents die sercn voiki 
8aa Pisr Xiggiart: miich altered, of merer: clothing the naked; honl- 
The front, which has snj&red least, is talitr to the strmger; tm^n^ j^ 
in the style of the Pisani. Thecnrioas sick: risitzng the prxscxier; buying 
architraTe of the principal door, snp- 1 the dead: feeding die hangrj; oobh 
posed to be by Jiaatro Buofux, repre- forting the afflicted. There are ako 
sents Christ delirering the keys to Sl some good gnmpa, sorroiuided br 
Peter, with sundry Saints and Apostles, handsome festoons of flowcn noi 
In the L transept is a fine Virgin and fruits, in areolar Innettes under the 



Child, with Sd. Sebastian, Gregory, 
James. John Baptist, and others, by 
Bidol/o Crhirlandajo, much injared by 



frieze, bv L. deUa Satbia ; the Amnn- 
ciation, Salotation, &e. (1525). 
A street to the rt leaila henee to an 



time. In the rt. transept is a Virgin : '^pen space, used as a drilliog-groniid, 
and Child, with SS. Peter, Paal. John I in which stands the Ch. of Ae 
Baptist, and a warrior youth, with ' Tadmnia del LsCto, attached to a 
predella of 12 half-lengths, by Gerino Hospital, and eontuning some good 



da Piitcja, 

The ch. of the Aujiimiiata has a 
good painting of the Virgin and Child, 
with SS. Bairtholomew, John ETan., 
James, and Jnde, behind the choir. 

San Salvatore; erected, as appears 
by an inscription on the facade, in 
1270, by Maestro Bwmo and Jacopo 
Squarckne, and since partly altered. 
On either side of the principal door- 
way are figures of St Michael the 
Archangel and King Darid, as de- 
fenders of the Church. According to 
a yery old tradition, Catiline was 
buried on this spot. 

The Jesuit ch. of Spirito Santo 
(1685) 18 only remarkable for a rich 
and tasteful altar of 1844, with four 
fine columns of verde antico. E. of 
it is the desecrated oratory of San 
GKnseppe, with Lombard doorway and 
apse. The ch. of the Carmine has a 
good painting on the 1., the Virgin 
and Child, with SS. John Baptist, 
Francis, Nicolas, and another Saint, 
in the style of Frh PaoUno. 

The Oipedale del Oeppo was founded 
in 1218. The building has been 
inmieniised ; its chapel has been con- 
verted into a ward for the sick, and 
many of the works of art belonging 
to the establishment alienated or de- 
Btroyed, Its present pride is the 



pictures. The coffered wooden eoling 
is Tery handsome. 

LiBRAUEs. — BiUifltaen Xibln- 
niana, founded by Cardinal Kibbnnl 
There are some Valiiahle eeclenasticil 
manuscripts in it 

Bibliotoea Fortigiiem, beqneatfad 
by the cardinal of that name to 1^ 
natiTe town, contains about Xtfllt^ 
volumes, chiefly on legal salijeetL ft 
has a few BI& ; amongst ofdmi^ t 
Homer of the 13th century. It ■ 
placed in a large room in the ttXkift 
and is open to the public daily. 

Pistols were first numnff tp tur nd li 
Putoja la ferrigna. Great qoaBtilfai 
of nails and iron wire are alao wtit 
here, and there is a manafiietoiy if 
agricultural implements. Tbcre n 
also two celebrated omii-lMuldn 
and some makers of other miuki 
instruments. 

About a mile N. of the toiWB k fti 
Villa Pneeini, with a Casino 
ing some works of art and 
tions of modem painters illnstimtivBtf 
Italian history : among the fonnsr ii 
a beautiful group of Orphan Ohildm^ 
by Pampaloni, with the toneliiag 
iuscriptiou : — 

Forono figU, 
Adeeao non rimane lorocha U apeiana dl DIa 

In one of the halls is preserred As 
sword of Castruccio, presented to thi 
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late owner, with a patriotic letter, by | 
the celebrated writer Gaerazzi. 

The owner of these beautiful grounds 
left them and all his property to sup- 
port an Orphan Asylum and other 
charities in his native city. 

Leaving Pistoia, the rly. turns 
£. to 

67 m. Montale-Agliana Stat., in a 
fisrtile district. 2 m. to the 1. is the 
castle of Monte Murlo, celebrated in 
Tuscan history as the scene of the last 
attempt of the partisans of the ex- 
piring republic to upset the power of 
the Grand-Ducal Medici. In 1537, 
the republicans, led by Baccio Yalori 
and Filippo Strozzi, were surprised in 
this stronghold by the grand-ducal 
forces. The castle, a go^ specimen 
of the military architecture of the 
period (1 3th centuir), now belongs 
to the Count della Gherardesca, the 
descendant of the ill-fated Count Ugo- 
lino. 

72 m. PBATO Stat. A pleasant 
town (15,000) surrounded byfiae high 
walls, at the opening of the mountain 
valley of the Bisenzio into the plain 
of the Amo. Good rutikB (cantucci 
di Prato) are sold at the stat. 

The *DxLOmo within and without is 
inlaid with stripes of black and green 
serpentine, from the neighbouring 
quarries on Monteferrato, idtemating 
with greyish limestone. The fa9ade 
was completed about 1450. At one 
comer projects the ♦pulpit, by Dona- 
tdlo (1434), from which the sacra 
drUola, the girdle of the Virgin, is 
exposed to the veneration of the mul- 
titude. In the seven compartments 
lie has sculptured beautiful ^oups of 
little angels sporting, dancing, and 
s playing on musical instruments. The 
B sharp outlines in the foreground throw 
e shadows, which give a fine and clever 
B eflbet of perspective. He was paid 
i 25 flonns of gold for each compart- 
■ ment Michelozzo assisted at the work. 
Over the principal doorway is a good 
specimen by *ittoa deUa Itdbbiaf the 
^ Virgin between St Stephen and St. 
n. Lawrence. 



Within, some of the windows of the 
choir are pointed; these, with the 
columns and capitals of the E. end, 
were executed about 1320, when this 
part of the church was enlarged by 
Giov, PUano, The rest of the interior, 
including the columns of serpentine 
and the arches of the nave, belonn 
to the original structure of the 12ui 
century. There is a fine painted- 
glass window. The *Fre8Coes of the 
histories of John the Baptist and St. 
Stephen, by Frh Filippo Idppi, in the 
choir, are the most valuable of his 
works. (They have been carefully 
restored by Marini, an artist of Prato. 
Best light 10 to 12.) "None of 
his pre&cessors express attitude and 
motion so beautifully as he does in his 
grand and lifelike draperies, several of 
which (e,g, in the lamentation over 
the body of Stephen) hardly find an 
equal before the time of Raphael." — 
Cio, On the other side are the Bene- 
diction of St. Stephen and his Inter- 
ment. In the latter arel introduced 
two fine figures— a bishop reading the 
service, and another figure with a red 
beretta : one of these is said to be the 
painter, and another his disciple Frh 
Diamante. The crucifix of bronze, on 
the high altar, is by Pietro Taeca, 
The chapel of the *8acra Ointola 
(first on the left), separated from the 
nave by a bronze screen curiously 
engraved and chiselled, by the Floren- 
tine Bruno di 8er Lapo (1444), is 
covered with *frescoes, by Agnolo 
Gaddi (about 1395), representing the 
expulsion of Joachim from the Temple 
— the meeting of Joachim and Anna, 
and the birth of Mary — the presenta- 
tion in the Temple, and the *marriage 
of Joseph and Mary ; the Annuncia- 
tion and the Nativity; the Coronation, 
and below, the death of Mary, her 
Assumption, and the gift of her girdle 
to St. Thomas. The legend is, that 
this relic remained in the E^t in the 
care of the Apostle's descendants until 
the nth cent, when a merchant of 
Prato, named Michele, going on a pil- 
grimage to the Holy Land, became the 
suitor of the daughter of the priest 
who possessed the treasure. He ob- 
tained the girdle with his b^v^^^^u^^ 



128 



Rtju te 1 . — Pra to : Ch n rchrs. 



Sect.!. 



to Pisa, and, reaching Prato, placed | style, with 4 remarkably- large windows 
the relic in a box beneath his bed, ' in the upper story, is attributed to 6ibv. 
from which he was removed every ; Pitano. 
night by angel-hands and laid on the 

floor, that he might not rest on a The Ch. of 8. Fniieeieo has a good 
higher level or a better coach than the Lombard front. In the Gothic chaptov 
sacred girdle. At his death he con- housf have been rescued from white- 
signed me ^rdle to a priest, on con- wash several frescoes by Xiecolb Cftrhi 



dition that it should be always kept 
in his native town. In 1312 an 
attempt was made to steal it, bat the 
thief was put to death, and the relic 
placed here for safety in 1395. The 
subject of this legend is represented to 
the rt. of the principal entrance. In the 



and his pupils, 14th cent. — ^interestinff, 
but much damaged; amongst wUol 
are a laree Crucifixion witn sevend 
saints, and subjects from the life of 
St. Matthew. Over the door are fonr 
saints, and an inscription with the 
artist's name. The Evangelists are 



lunette is the marriage of Michele, and depicted on the vault, and incidents in 



the transfer of the girdle. In the next 
lower course, the landing at Pisa and 
the angels removing Michele from the 
lied. In the lowest course, the death 
of Michele and the procession of the 
relic. In the last lunette, the Saviour 
in the act of benediction. In the vault 
of the entrance are the twelve apostles 
in medallions, in the diagonals the four 
doctors of the Church and the four 
Evangelists. The small statue of the 
Vir^n, on the altar, is by Giov. Pisano. 
On removing the whitewash in some 
other of the chapels, frescoes of the 
school of Giotto have been discovered. 
Above the door of the sacristy is the 
monument of Carlo de' Medici, natural 
son of Cosimo Pater Patriae, and dean 
ofthis church, by Vicenzo Dantit 1566. 
In the S. transept is a * Virgin and 
Child, in terra-cotta, by Benedetto da 
Majano, and a marble relief of the 
Pieta by his brothers Oiuliano and 
Giovanni^ removed from a wayside 
shrine outside the town. Over the 
principal door is a fine picture by 
*Ridolfo Ghirlandajo ; the Madonna 
floating above her grave, which is 
tilled with roses, reaches her girdle to 
St. Thomas; at the sides are angels 
and saints, ** his most beautiful work 
known to me in Italy." — Cic. 

The circular *pulpit, by Mtno da 
FieeoUf a.ssisted m the relief sculp- 
tures by Bossellinif is in a beautiful 
Cinque-cento style. It rests upon a 

curious base of sphinxes with serpents' 

tails. 



The ftunpanile, in the ltaliaii-Got\i\c 



the life of St. Anthony the Hermit on 
one of the walls. 

The *C1l of La Kadonna dslls 
Carceri, begun in 1492, from the 
designs of Giuliano da San GuMo, is 
in the form of a Greek cross, with a 
beautiful cupola, beneath which an 
terra-cotta relief of the Bvangeliste, 
and an elegant frieze by Aiidrea deBs 
BdUtia. The handsome high altar ii 
by Antonio da San GaUo, 
' The Palazzo Pretoria, formerly id 
Popolo, has been converted into i 
prison. 

The Falano del OomuM opp^ 
site contains a good and well-l]|$lsi 
though small collection of puntiiifli 
brought from suppressed &uicfaiL 
FUippo Lippi: Nativity, with 8& 
Vincent and Dominic; the Vlm» 
giving her girdle to 8. Thomas, viA 
Tobias, andSS. Gregory, MarganC,iii 
Louis. The Vir^n is believed to te i 
portrait of his wife, the nun Lim '*" 
Buti. Neri di Bicei: Virgin 
ChUd, with SS. Koch, Seb« 
Dominic, and Leonard. Andrm M 
Giusto : Virgin and Child, with 8Bb 
Francis, Jerome, Anthony of FidM^ 
and Louis. Giovanni aa JfilMt; 
Virgin and Child with Saints. Xmi 
delta BMia: Vir^ and Quid, ii 
white terra-cotta. _ 

At the comer of the Strada di & I 
Margherita is a beautiful tabemd^ I 
V\\\v Wv^yVx^ and Child, 88. dtte- I 
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A good deal of coarse woollen cloth 
is manufactured at Prato: there are 
several manufactories of red Turkish 
caps for the Levant market, for which 
Prato has long been celebrated; and 
a large establishment belonging to a 
London house, for the preparation of 
straw plait, which is made chiefly in 
their houses by the peasantry of the 
surrounding country, of whom 3000 
are said to be employed by that firm 
alone. 

4 m. S.E. of Prato lies Campi, a 
flourishing town on the river JBieenziOj 
with a fine old machicolated castle. 
The Casa del Comune is curiously 
carved with the armorial bearings of 
the magistrates. The church of ^8^. 
Crespit of the 12th cent., has heen dis- 
figured by whitewash and alterations. 

[The geologist will find much to 
attract his attention in the vicinity of 
Prato. 3 m. N.W. of the town is the 
gi'oup of serpentine hills of Montefer' 
rato, one of the best localities in Cen- 
tral Italy for the study of this class 
of eruptive rocks, and of the meta- 
morphism produced by them on the 
8unx>unding stratified deposits. The 
road to Monteferrato passes out of the 
Bisenzio ^te, near the rlv. stat 1 m. 
beyond this, another on the 1. leads to 
the foot of the principal peak, where 
the contact of the serpentine limestone 
and sandstone, the latter converted 
into red jasper, may be well seen. 
Crossing to Figline, about a mile 
farther to the N.E., will be seen the 
diallage rock, in which extensive 
quarries are opened above the village ; 
and along the base of the hill frequent 
metamorphisms of the secondary strata 
into jasper. The diallage rock (grani- 
iane) is much emploved in Tuscany 
fbr mill-stones. Higher up the hill 
are the quarries of serpentine (Verde 
di Prato), so extensively used in the 
coDttruction of the mediaeval churches 
of Florence, Pistoja, Pisa, etc. A good 
carriage-road of 4 m. along the rt. bank 
of the Bisenzio will bring the tourist 
back to Prato.] 

From Prato the line continaes S.E. 
through 
Cent, It. 



78 m. Sesto Stat. Near this on the 
1. is Ito, Doocia, a villa of the Marquis 
Ginori, annexed to which is an exten- 
sive china manufactory. (See below, 
Excursions from Florence). The hill 
above it is Monte Morello, the highest 
(3000 ft.) in the neighbourhood of 
Florence. 

80 m. Castello Stat., near the Villa 
deUa Petrajat a royal residence with 
beautiful gardens. (See below, JEc- 
cursions in the neighbourhood of 
Florence.") 

81 m. Bifredi Stat., ^ m. N. of 
which is the interesting little churdi 
of ^, Siefano in Pane (p. 108). Be- 
yond this the Arezzo and Empoli lines 
fall in, and the rly, enters the city 
on the N.W. side. 

83 m. Florence Central Stat, (plan 
C. 3), with fair buffet Omnibus to the 
principal hotels, 1 fr. ; cab, 1 fr. ; heavy 
luggage, 50 c, hand luggage, 25 c. for 
each article. The siaziane Porta 
Croce, on the E. side of the town, is 
chiefly for goods. 



ROUTE 2. 

8PEZIA TO PISA. 47 m. BAIL. 

7 trains daily in 2 to 3 hrs. 

For the first part of this beautiful 
line of rly., as far as Avenza, see 
Handbook of Northern Italy, Rte. 13. 

Before reaching Avenza the view of 
the valley of CarrarB».,^\i&.^l'Cckfc'®a:f^^ 
mountains at l\v^ \i«>&ft ^^ ^">k\j3». \\. v^ 
situated/iapeeuWwV^ «««iA,^^^^;;Q^ 
tain being one «ir^^ «ce^ Tfi»»& ^ ^^^ 
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ithoat a trace of vegetation, the sur- i however, have produeed rather an 



face hollowel into deep angular ravines 
topped by pointed pinnacles of great 
grandeor.' The quarries are easily 
disiiugmshvd bv their white colour on 
the ffrev crounil of the ravines. 

K. Id. ATenn Jnnct. Stat. (3260) 
on the Torrent bearing the same name. 
The C<i'tU was built by Castniccio 
degli ALtclniinelli about 1322. for the 
purpose of protecting the dominion 
which he had conquered iu the Luni- 
giana. It is a grand building, linle j 
injured by time, but barbarously mn- j 
tilated arid turned i:.to a factorv in 
1884=. The round towers which dank 
the fortress are suriLounted bv ma- 
chicolatiuns of the boldest character. 
Avenza is the first town of the ancient 
duchy of Massa. The small port from 
which the Carrara marble is shipped 
is at a short distance on the rt. 

Between the mouth of the Magra 
and Aveuza, and on the coast, are the 
scanty remains of the once celebrated 
Lniui'or Luni, a very ancient Etruscan 
city, giving its name to the Gulf, now 
the Golf mSpezia, and to the province 
of the Lunigiana. Lucan makes it 
the residence of Aruns, the oldest and 
most venerable of the Etruscan augurs, 
and attests its Etruscan origin and its 
desolation in his time : — 

Hec profiler jjlacuit Toscos de more vetTL»to 
Acciil vates, qnomm qui maximal aevo 
Amns inooloit deeertae maiiia Lunse. 

Luna has not flourished much since 
Lncan's days; it became the port of 
■hipment for the marble brought from 
the adjoining mountains, and especially 
Carrara, thence known to the modem 
Romans as marmo Lunense, In 101 fi 
the Emir Musa plundered it and carried 
away its inhabitants into captivity. 
From this period Luna fell into decay, 
though it continued to be the seat of 
the bishop until the see was translated, 
in 14C5, to Sarzana ; it is now wholly 
deserted. The remains of the Roman 
nge above ground are: an amphi- 
theatre, a theatre, and a tower, possibly 
of a lighthouse, which may be traced 
with distinctness, and fragments of 
some other edifices. Ex?|ivationsJ 



abundant hanest of bronzei and in- 
scriptions ; there are some remains^ also, 
of tne c^d cathedral. 



IBranch Rljf.. 3 m. X.E. to 

CasbASA (12.000\ standing in a 
narrow > alley between five moontains, 
from which descend the three val- 
leys of Ravaccione, Fantisciitti, and 
La Colonnata. wherein the principal 
quarries are opened. The position of 
the marble quarries is not inaptly de- 
K^rilied by DicheM : — " There are four 
or Ave great glens running up into a 
range of lofty hills, until Siey can ran 
1:0 longer, and are stopped *by being 
abn'.ptly strangled by nature."* 

The town is one coutinuons tivdio 
of sculptors, and the profusion of 
marble gives a cheerful appearance to 
the citv. 



In the building called the , 
is a large collection of modds aad 
casts from the greatest works in senlp- 
ture, ancient and modem; togetlwr 
with some Roman remains Iband ia 
the quarries. Among these are the 
so-called Fanti Scritti, three unali 
figures of Jupiter, fiacchns, and He^ 
coles, sculptured upon a rocktdcBOW- 
nated fanti (soldiers) by the pcM M li; 
and a votive altar, dedicated by a 
certain Villicus, a decuiion of the 
slaves employed here in the tiae of 
Tiberius. 



The collegiate Ch. of 8t 
was built in the 13th and has 
good sculptures of the 15th eeattfyi 
It corresponds in age and style vilk 
the Duomo of Monsa, and tn^ 
ments of a similar style occur at Sl^ 
zana ; but this church is the most pe^ 
feet of its kind. The only ol^Ject of 
interest in the interior is an eailj 
Florentine painting now placed ia tte 
nave, and two mediseval statuea in the 
baptistery. The ifa^<w»na dallaOi^ 
ne is remarkable for its fine marite 

The roughly-hewn atatne" pa, tti 
fountain of the Piaasa is said to ki«t 
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been sculptured by Michel Augelo 
when residing here. 

The excursion to the Marble Quarries 
from Carrara (3 hrs.) may be accom- 
lished iu a rough carriage of the 
country, or on foot. Boy to show the 
way, 2 frs. There are nearly 450 
quarries in full work, of which not 
more than seven or eight funiish the 
statuary marble. Working hours, 5 
A.M. to 2 P.M. There is a steep 
ascent to ToranOf in the valley of 
Itavaeoione; the summit commands 
a noble view — on the one side Massa 
and the Mediterranean, on the other, 
the ravines of the mountains in which 
the quarries are situated. The path 
lies by the side of the Torano torrent ; 
and after traversing the fine gorge, 
partly artificial, between the Monte 
Crestola and the Poggio Silvestro, we 
reach the (][uarries of Crestola and 
Cavetta, which supply a marble of 
very delicate grain. The largest 
blocks are quarried further on under 
Monte Sagro ; this last is the Mavac- 
done marble. This portion of the 
quarry district is most picturesque; 
but another, to which the road by the 
side of the Bedizzano leads, is interest' 
ing on account of the curious vestiges 
of the ancient workings. All around 
are lying pilasters, columns, and archi- 
traves, blocked out, but unfinished. 
The most celebrated marbles now 
come from the quarries called liiccan- 
aglia, Colonnata, Piastrone, and Mu- 
glia. Albissima furnished the marble 
employed by Michel Angelo in the 
immense works entrusted to him by 
Julius IT. and Leo X. The quarry is 
still worked, and yields fine statuary 
marble. 

Extensive works for sawing the 
marble with machinery have been set 
up by an English firm. The number 
of persons employed in the marble- 
worlLB is nearly 5000, and the quantity 
extracted annually about 100,000 tons, 
value about £350,000. 

The Konta Sagro (Rte. 3) may be 
ascended from Carrara without diffi- 
culty by theTalley of the Fantiscritti 
to (5 m.) Cohnnaia^ which, may be 



reached on horseback (3 fr.), and 
thence by the Zappalone valley. 

The carriage-road firom Carrara to 
(5 m.) Massa ascends rapidly through 
oak woods until it reaches the point 
called La Foce, During the whole 
ascent the views of Carrara and of its 
amphitheatre of hills, with the white 
patches indicating the marble quarries, 
are very fine. Looking in an opposite 
direction, the view embraces the val- 
ley of Massa, the castle of Montiguoso, 
and the extensive plain reaching to 
the shores of the Mediterranean. Be- 
fore entering Massa the Frigodo tor- 
rent is crossed by a handsome bridge, 
of white marble, erected by the Aretfe* 
duchess Maria Beatrice, the last of its 
sovereigns. The rly. stat. (see.below) 
lies a mile further S.] 

Leaving Avenza Stat., the rly. crosses 
a rich plain, and reaches 

20 m. Massa Stat., called Massa 
DucALE, to distinguish it from the 
numerous other places of the same 
name. The views of this little city 
(20,000) are remarkably picturesque. 
An old castle extends along a noble 
rocky ridge, a stream flows below, 
vines are trained over trellises, and 
oranges flourish. Here also are ex- 
tensive marble quarries, resembling 
those of Carrara. 

The Palace of the Princes of Massa 
is the principal building in the city. 
During the French occupation Massa 
and Carrara were placed under the 
Baciocchi. The Princess Elisa Bad-. 
occhi-Bonaparte chose the palace as 
her summer residence, and, in order 
to make it more to her taste, she 
ordered the cathedral, which stood in. 
the Piazza in front of the palace, now 
planted with orange-trees, to be de- 
molished, and in the course of a few 
weeks the fabric was entirely razed to 
the ground. The present Duamo is a 
plain building of the 17th cent, with 
a curious ancient doorway, — an arch 
supported by twisted columns,— a por- 
tion of one of the portals of the de- 
molished cathedral. 

The Monte Sagro (Ete. 3) may be as- 
cended from Massa by wa.'^ oi (^ \s\>i 



132 



Bouie 2. — Serravezxa. 



Sect.!. 



light carriage (5 frs.), and the Monte 
Tambura by way of Qronda, to which 
a carriage from the Stat, at Massa may 
be had for 10 frs. (2 hrs.); but the 
road following the Frigido stream is 
so deeply cut into ruts in the transpoit 
of enormous blocks of marble, that it 
is better to go on foot (2^ hrs.). 

From Gronda the mule-path, con- 
structed at great expense by Vandelli 
in the 18th cent, leads in 3-4 hrs. 
through fine scenery to the pass of the 
Tanibura, whence the summit of the 
Tambura (6200 ft.) may be reached 
without difl^culty. From the pass the 
mule-path continues to Va^li Sopra ( I 
hr.), and on to Vagli Sotto (20 min.), 
whence road to Castelnuovo. The 
Monte Vestito may be reached from 
the Tambura in 2 hrs., and the descent 
made to Arni in 1^ hr., or to Gronda 
in 1} hr. by the steep and dangerous 
path that passes through Renara. The 
reverse way will take the following 
time : — Gronda to Benara 20 min. ; to 
the top of Monte Vestito 2 hrs. From 
Monte Vestito the summit of the 
Monte AUissimo (5300 ft., very fine 
view) may be reached in 2^ hrs., and 
thence the descent made by the caves 
of Falcovaia and the pass of CHpollajo 
to Serravezza in 5 hrs., or to Levig- 
liani in 4 hrs., in order to ascend the 
Pania ddla Croce (see below). The 
ascent of the Altissimo from Ami will 
take 3 hrs. The Val d* Ami on the 
£. side of Monte Vestito is shut in by 
high mountains, and is veiy woody 
and picturesque. A road has been 
constructed to connect it with Castel- 
nuovo, and so make an outlet for the 
transport of the very fine marble from 
the quarries here. From Arni the 
ascent of the Penna di Sumhra (5900 
ft.) may be easily made in 6 hi's., 
descendmg to the Capanne and Isola 
Santa, 

From Massa the railway follows tlie 
base of the hills, passing the ruins of 
the Castle of Montignoso, situated upon 
one of the last spurs of the Apennines 
towards the plain, which once com- 
manded the road into Tuscany. 

23 J22. SerraTezsa Stat., celebrated 
/br its very beautiful lilac and violet 



marbles. The village is a summer 
resort of the Pisans, bat there is little 
accommodation for visitors. From 
Serravezza a carriage-road runs along 
the Versiglia stream to (3 m.) Canfoii. 
Thence mule-path to Levigliani in 1 
hr. From this point the ascent of the 
Pania delta Croee (6 1 50 ft.), the Pietra 
Pana of Dante (Inferno, canto 32), and 
the Bigi of the Apuau Alps, command- 
ing very fine views, particularly sea- 
ward, may be made by way of Mosceta, 
reached on foot in 2 hrs., and thence 
by a steep path to the summit 1^ hr., 
or from Serravezza the carriage-road 
(4 m.) may be followed to the PoiUe 
Stazzemese; thence a fatiguing path 
to Cardoso^ and (3 hrs.) Moeceta. Or 
from Cardoso the Monte Forato may 
be ascended on the way, but it is more 
easily taken on the descent from the 
Pania delta Croee. From the opposite 
side the ascent may be made as fol- 
lows : — • 

Castelnuovo (Ete. 3) to JEglio 1} hr. ; 
fatiguing ascent to i^oce di 8. Anionio 
1| hr. ; rugged path in ^ hr. to the Orf 
di Panestra, thence to the Grottimoin } 
hr., and in i hr. to the Col di Fav&la; 
thence by the Muro del Tureo and 
the Pania Ricea (good guides i^qnired) 
to the summit in 4 hrs. ; or ftom 
Castelnuovo by Isold Santa to the Col 
di Favilla in 6^ hrs. From the Cd 
di Favilla the Monte Corehia may be 
ascended in 2 hrs., visiting on the way 
the singular cavern called the Vemi' 
aiuota, discovered in 1841, and del* 
cending by the Capanne di CkmpcmStt 
to the mule-path of C^icUajo, and » 
by Crociechie and Oampo^rina ts 
Ami. 

From GaUicano (Bte. 4) the iWi 
d^illa Croce may be ascended in 7 hA 
by following the picturesque TslkT 
leading S. W. to Vergemcii^ and tbeMB 
by the Aipe di S. Antonio and the CM 
di Favilla as above ; or instead of ton- 
ing off to Vergemoli the vall^ may lit 
followed in 2 hrs., fh>m Gfralticaiio to 
Forno Volasco, where there are MflM 
old mines. Thence to JMbnla Fonii 
in 2 hrs., and in 1} hr. to the flMt if 
the Costa Pulita, and 1^ hr. to the 
summit of the Pania della Crooc. All 
these excursions will reward the p^ 
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(lestridn in fine "ilreatlierj but lie muist 
be prepared for the roughest accbmmo- 
datioD, as there are no regular inns.] 

27 m. PIETRA SANTA Stat, close to 
the town (3785), beautifully situated, 
and surrounded by venerable walls, 
which extend up the olive-clad declivity 
to the old castle. In the centre of the 
city is an interesting group of eccle- 
siastical buildings. The Ch. of St. 
Martin is called the Duomo, although 
not a cathedral. It was rebuilt in 
the 13th cent., but many parts are 
later. The fa9ade is nearly all of the 
14th cent., and contains a fine rose- 
window, which abounds, as well as the 
doorways, in curious details. The 
interior is much modernised : the 
pillars of Serravezza marble are of the 
16th cent. The pulpit is by Stagio 
Stagif an artist of great merit, by 
whom there are also many sculptures 
in the choir. The Baptistery contains 
bronzes by Donatella, and sculptures 
by St<i^t (1525). The font is an 
ancient Eoman tazza, with figures of 
sea-gods. The St. John, on the cover, 
and the Baptism in the Jordan, and 
probably the bronze statue of Noah, 
are by bonatello. 

The Ch. of Sant' Agostino is 14th- 
cent. Gothic; the front is rich, but 
unfinished. The fioor is covered with 
ancient slab-tombs. In the first chapel 
to the rt. on entering is a good pic- 
ture, by Taddeo Zacchia, of Ijucca 
(1519), and a fine altar by Stagi, or 
his school. The Campanile, detached 
from the Duomo (1380), and the ma- 
chicolated Town Hall, which forms one 
side of the square, complete the group 
round the Piazza. 

Mines of lead-silver ores and quick- 
ulver have been opened near Pietra 
Santa, 3 to 6 m. off, to which, including 
a vint to the quarries of Serravezza 
and Monte Altissimo, an agreeable 
excnrnon may be made by an excellent 
road. The mths of Lucca may also 
1)6 reached by carriage-road (20 m.) 
from Pietra ^anta, avoiding Lucca. 

fVom Pietra Santa the riy. crosses 
the plun, approaching gradually thf 
sea-coast, befwe reachmg — 



33 m. Viareggio Stat. (8000) ; a fre- 
quented bathing-place, the sands being 
the finest bn the Italiah toast of the 
Mediterranean. Behind them stretches 
a long line of pine-woods {Pineta), 
affording delightful shade. 3 m. S. is 
a villa of the Duchess of Madrid, with 
pleasant grounds. The locality is 
healthy, without malaria fever in the 
hottest months ; so much so, that the 
Italian government has established 
here an hospital, Ospizio Marino, for 
invalids affected with scrofulous di- 
seases and glandular affections gene- 
rjdly. 

36 m. Torre di Lago Stat., near the 
marshy fiat or Lake of Massaciuccoli. 

41 m. Migliarino Stat., where the 
Serchio is cix)ssed* On amiroaching 
Pisa, the group of the Baptistery, 
Cathedral, and Leaning Tower is soen 
on the 1. : the rly., running parallel to 
the city walls, crosses the Arno below 
the Torre Guelfa and the lower bridge, 
to reach 

47 m. PISA Junct. Stat. (Good 
Buffet), 

This city, with its celebrated har- 
bour, called Porto PisanOj at the mouth 
of the Arno, has a long history, and 
formed part of ancient Etruria. 

From the proud mart of Pisse, 
Queen of the western waves, 

Where ride Massilia's triremes 
Heavy with fair-haired slaves. 

Macaulay's Boratius. 

Under the Roman domination the 
importance and opulence of the city 
are repeatedly alluded to, though of 
the buildings then erected, few traces 
remain. 

On the fall of the empire the city 
shared the common fate, and was 
ravaged by the Barbarians ; but on the 
subsequent revival, her citizens dis- 
tinguished themselves in the struggle 
wim the Saracens, and Pisa then 
entered upon a period of great pros- 
perity, being distinguished alike in 
arms, arts, and law, until the incessant 
struggles arising out of the rivalry 
between herself and Genoa and ¥\ar 
rence, whicVi Iml^ ^X"^^-^^ N.^i^^'t^ Vi 
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weaken her, at last brought her under 
the power of the last-named city. 

The climate of Pisa is less mild, 
but more equable, than that of the 
Riviera and some other winter sta- 
tions. The quantity of rain which 
annually falls here is considerable, the 
average being registered at 73 wet 
days. The climate is admirably suited 
for consumptive patients, but is bad 
for those who have any tendency to 
rheumatism. 

Pisa is supplied with perfectly pure 
water by a magnificent Aqaednct con- 
structed in 1613, from the VaUe di 
Asciano, It has more than 1000 
arches, and is upwards of 4 m. in 
length. 

The Catliedralt Baptistery^ CamjXi- 
nt7e, and Campo Santo, form as in- 
teresting a group of buildings as any 
four edifices in the world. It has been 
well observed that they are ** fortunate 
in their solitude and their society." 
Visitors are much pestered by useless 
persons ofiferiog their services as guides. 
A small fee is paid to the doorkeepers 
of the Baptistery, Campanile, and 
Campo Santo: ^ a franc to each of 
these will be sufficient, except in the 
case of a large party. 

The Cathedral owes its origin 
to the following events: — In 1063, 
having engaged to assist the Normans 
in freeing Sicily from the Saracens, the 
Pisans attacked Palermo with their 
fleet, broke the chain which protected 
the harbour, and returned home with 
six of the enemy's largest vessels, laden 
with rich merchandise. Triumphant, 
enriched; and devout, they resolved to 
transmit to posterity a memorial of 
their *saccess in the shape of a new 
cathedral. In the year 1067 the first 
stone was lud, and the building was 
consecrated by Pope Gelasius il. in 
1118. The name of the architect, as 
testified by his epitaph on the front 
of the building, was Bokestus (Bu- 
schetto). Whether he was a Greek 
or an ItaUan has been warmly con- 
tested. 

The plan of the present church is a 
J^tin cross, and it is distinguished for 
its grand proportionsy the costliness of 



its material (marble within and with- 
out), and the richness of its decora* 
tions. It consists of a nave with 
double aislcS) transepts, and choir, but 
scarcely a single stone of the original 
building consecrated in 1118 is now 
visible. The interior has been partly 
rebuilt since the time of the great fire 
of 15th Oct. 1596, caused by the care- 
lessness of plumbers repairing the roof. 
The nave has been lengthened nearly 
one-half, and the original external in- 
scriptions taken from the old building 
are now built in at the west end (one 
of them upside down). The trou'L 
which has undergone a thorough ana 
judicious restoration, dates from 1250, 
and is one of the finest examples 
of the light and elegant style intro- 
duced in the 1 3th cent. The choir 
and apse, though made of old materials, 
belong to the same time as the Campa- 
nile, which forms part of the same 
plan. The E. apse is dated a.d. 1202» 
by an inscription on the ^mosaic in 
the interior, which is itself of a later 
date, and conceals the old work. 
On the outer wall of this apse are 
fragments of the original building. 
The entire length of the ch. is 311 ft., 
the width of the nave and aisles 106 ft. 
6 in., the length of the transepts 237 ft. 
4 in. The latter are among the 
longest in Europe, and are almost the 
only titinsepts in Italy which project 
to any appreciable extent be^rond the 
aisles. The nave is 41 ft. wide, and 
has 24 ancient monoliths of red granite 
and marble, 24 ft, 10 in. high, and 2 ft. 
3 in. in diameter. Above the round 
arches is another order of smaller and 
more numerous shafts, which form a 
gallery, anciently appropriated to fe- 
males. The total number of columns 
is 68, mostly the spoils of war. The 
colonnades of the nave and aisles are 
continued into the transepts— a pecu- 
liar treatment. The flat wooden ceil- 
ing of the nave and transept, richly 
coffered and gilded, was put up after 
the fire ; that of the aisles is groined. 
The height of the nave is 91 ft., that 
of the transepts about 84 ft., and that 
of the aisles 35 ft. In the centre are 
four massive piers, on which rest four 
large arches, 8u^^ot^.VTv% ^Xk <^y^*vns^ 
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cupola. The pointed arches were 
introduced after the fire of 1596. The 
windows, excepting those of the clere- 
story, are filled with stained glass, 
partly ancient Some portions are 
copied from the subjects in the Campo 
Santo. The vaulting of the eastern 
apse is covered with *mosaics on ^a 
gold ^onnd. In the centre is a 
gigantic figure of our Lord ; the Virgin 
and St. John on either side. The 
Virgin is by Vincinus of Pistoia ; the 
rest by Cimabue (1302) : his " last and 
greatest work." The exterior of 
the edifice is surrounded by a wide 
marble platform with steps, adding 
greatly to its effect. The extreme 
width of the western front, measured 
above the plinth moulding, is 116 
ft., and the height from the pave- 
ment to the apex of the roof is 
112 ft. 3 in. The fa9ade has five 
stories. The roof of the nave is sup- 
ported, externally, by a wall decorated 
with columns, and arches resting on 
their capitals. The whole of the 
building is covered with lead. The 
drum of the cupola is ornamented on 
the outside with 88 columns connected 
by arches, over which are pediments 
in marble, fDrming a species of crown. 

The bronie doors deserve special 
study ; they were modelled in 1602 
from designs given by Giovanni 
Bologna^ and were executed by the 
best workmen of the time, mocchi, 
FrancaviHUf Tacca, Moray Susini, and 
PaganL The central doors contain in 
8 compartments the history of the 
Virgin ; the rt. and 1. doors, in 6 each, 
that of our Lord. 

The Portal leading into the S. tran- 
sept, opposite the Leaning Tower, by 
which strangers usually enter the 
church, retains the only bronze door 
which escaped the fire. It has 24 
compartments, in which are repre- 
sented Gospel histories, in the rudest 
relief, and most primitive taste and 
workmanship. It is attributed to Bo- 

nanno (12th cent.), but is probably 

earlier. 



many of the ancient works of art which 
the ch. contained. Amongst these was 
the Pulpit, the masterpiece of Giovanni 
Pisano, now being restored.. There are 
fragments of it in the Campo Santo. 
Near the W. door are the remains of a 
fresco attributed to Bernardo Faieoni, 
curious as showing how the buildbg 
was adorned before the fire. 

The design of the 12 altars in the 
nave and transepts is attributed to 
Michel Angeh ; the execution to 
Stagi of Pietra Santa, by whom also is 
the * Altar of San Bia^, in the S. 
transept. The statue of the saint is by 
Trihoh, who began working here, but 
soon ran off, being dissatisfied with 
his pay. 

The 4th altar in the S. aisle is 
that of the Saints Chmaliel and Nico^ 
demu8, whose relics were brought from 
Jerussdem and presented by the " pio 
Gofiredo " to the Pisans, in grateful 
acknowledgment of their services. 
Most delicate and tasteful are the 
arabesques, and foliage, intermixed 
with masks and monsters carred by 
Stagi. 

In the chapel of the S8, Sacrammio^ 
in the N. transept, the relief of Adam 
and Eve is by Fr, Mosea, The ser- 
pent, according to the rabbinical tra* 
dition adopted by the Tuscan artiBts, 
has the head of a female. The *eiborio 
on the altar is of chased silver, m 
offering of Cosimo III., and designed 
by Foggini. This altar was twice re- 
purchased by the archbishop during 
the French occupation, first lor 18,000 
crowns, and afterwanis for 1S,O00l 
Over the chapel is a mosaic of the 
Annunciation, by a pupil of CHmakfm* 

The Choir and Tribune are the pvti 
which suffered least from the fire, toA 
have a vast variety of ornament 
GhirlandftJo*8 frescoes in the cb(»r 
have been much restored ; the groups of 
angels are good in design. — ^*FOar 
figures by Andrea del Sarto, SS. Johsi 
Peter, Catharine, and Margaret, on 
either side of the archbishop^s throne 
and dean's stall, are in his best itylfc 
liv ^Tont of the Cantorie or muitt 
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The Mling of the roof of the uave\ca\\eT\e^wi«w3si«v.^^^^'ehiffhal!«'i 
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nelli, a pupil of Niccolo Pisano. The 
Annunciation and Massacre of the 
Innocents are much later. The thrones 
are by Qiov, BaU. Cervellen (1536). 
The High Altar, a ponderous but gor- 
geous pile of rich marbles, was erected 
in 1774. Above is the *bronze figure 
of our Lord on the cross, by Qiovanni 
Bologna, To the 1., behind the altar, 
is a picture by Sodoma of the *Sacri- 
fice of Isaac. Near it, an Entomb- 
ment, by the same painter. By Becca- 
fumi of Siena, whose works are rare out 
of his native city, is a series of subjects, 
including Moses breaking the Tables 
of the I^w, the Death of Dathan and 
Abiram, and the four Evangelists. On 
one side is a column of porphyry, with 
a fanciful capital by Stagi, surmounted 
by a porphyry vase, said to have been 
brought from Jerusalem — ^flowers, fo- 
liage, and angels, exquisitely carved. 
Opposite is a corresponding one by 
Fogginiy with a bronze statue of an 
angel by Stoldo Lorenzi(l570), It is said 
that the two fiuted columns in white 
marble near the angle of the N. nave 
and transepts belonged to a temple or 
palace built by Hadrian, and that the 
cathedral was erected on its site. The 
^stalls of the choir, of the richest 
intaraiatura, are attributed to GiuUano 
da Majano and SangaUo, 

In the S. transept is the rich '*'chapel 
of St. Ranieri, the Protector of Pisa, 
erected from the deigns of Ugolino 
da Siena, who has sculptured some of 
the bas-reliefs. The statues of the 
Madonna crowned, of our Saviour, 
and the Almighty, are by F, Mosca ; 
the mosaics by Cfaddo Gclddi. In the 
urn of serpentine on a pedestal of red 
ffranite near the altar, are enclosed the 
bones of St. Kanieri. In a niche on 
the right is an ancient statue of Mars, 
conTeited into S. Politns; on the 1., 
a statue of S. Ephesus, by Lorenzi, 

Paimtinos.. — *And. del Sarto, St, 
Agnes, on the S.W. pier between the 
nave and the cupola ; on the onposite 
Bide a Madonna and Child, by Pterino 
del VagOf who also painted some 
gncetvl puUi in the & transept, as 
experiments in fresco. Orer an altar 
below tbem the Virgin, 8U Bartholo- 



mew, St. Jerome, and St. Francis. 
Andrea del Sarto died whilst he was em- 
ployed upon this picture, which was 
finished by Sogliani. 1st altar rt. 
Oristoforo AUori, the Virgin in Gloiy, 
surrounded by female saints ; one is a 
repetition, or nearly so, of his cele- 
brated Judith in the Pitti palace. The 
Madonna 8oUo gli Organiy kept under 
the organ near the Canon's sacristy, is 
the object of much devotion, and 
cannot be seen without special permis- 
sion. It is a Byzantine painting, and 
was venerated at Pisa before the year 
1 224. The white marble basin for holy 
water near the entrance has a group 
of the Virgin and Child, designed b^ 
Michel Angelo. In the sacristy is 
a casket, and a carefully wrought 
ivoiy statuette of the Virgin and Child, 
by Gi&v. Pisano. 

The large bronze *lamp suspended 
at the end of the nave is of fine work- 
manship. Its oscillation is said to 
have suggested to Galileo the theory 
of the pendulum. 

Some very beautiful intarsia will be 
found in the benches round the nave. 

The ^'''Campanile (leaning tower) 
overhangs the perpendicular upwards 
of 13 ft, a peculiarity observable in 
the Asinelli and Garisenda towers at 
Bologna, and many others in Italy. 
There can be little doubt that the deftect 
has arisen from an imperfect founda- 
tion, and that the failure exhibited 
itself before the tower had been carried 
to one-half of its height ; because an 
endeavour has clearly been made 
by the builders to bring back the 
upper part to as vertical a direction 
as possible. The tower is cyUn- 
dri(»d, 53 ft. in diameter at the oase, 
and 179 ft. high ; it consists of eight 
tiers of columns on round arches, 
forming open external galleries. This 
verv remarkable structure is the type 
of the Pisan style of architecture, being 
the one the date of which is the most 
certainly ascertained. It was begun 
in 1174, in the great time of the twsL- 
sition of the %Vj\ft o^ Kc^\\«cN.x\x<i 
everywhere \>y Bowawfto ^^ "^^^^ ^=^\, 

progressed Ao^Vy^ ^^ ^iw^Vwi, voMr 
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riipted, and it was not completed 
until 1350 by Tomm<uo Pisano. The 
Pisan arcade with slender shafts or 
colonnettes was much and justly ad- 
mired, and spread rapidly over Lom- 
bardy and down the Rhine. It is also 
found in the Campanili of Kome in 
the 13th century, m the apse of the 
Church of SS. John and Paul on the 
Celian, and in most parts of Ital^. 

There are some ornaments in the 
basement, in which the arches are 
solid ; mosaics, and a few sculptures 
of the 14th cent. An inscription put 
up on the occasion of the first meeting 
of the Italian savans at Pisa in 1839, 
commemorates the experiments made 
here by Galileo on the fall of bodies, 
the origin of the Newtonian theory of 
gravitation. 

The ascent of the Campanile is by 
294 steps, and is very easy. Less than 
three persons are not permitted to 
ascend at one time — a precaution 
against suicide or accident. On the 
summit are seven bells, so arranged 
• that the heaviet metal is on the side 
where its weight counteracts the lean- 
ing of the building. These bells, of 
which the largest weighs upwards 
of 6 tons, are remarkably sonorous 
and harmonious. The best toned is 
called the Pasquareceia ; it was this 
bell which was tolled when criminals 
were taken to execution. It was cast 
in 1262, and is ornamented with a 
figure of the Virgin, and the devices 
of Pisa. The bell-founders of this city 
enjoyed great reputation. The *view 
from the summit of the campanile is 
fine. The city and the surrounding 
plain are seen in their fiiU extent, — 
the Mediterranean, Leghorn with its 
. lighthouse and shipping, the hill of 
Monte Nero beyond it, the island of 
Gorgona in the distant horizon, and, 
in fine weather, even that of Corsica. 
In other directions, the fine hills 
which shut oat Pisa from Lucca, the 
baths of San Giuliano, the Certosa, and 
the rugged peaks of the Alpi Apuani. 

The ""''Baptifltery is one of the most 
pure, refined, and perfect buildings in 
Italy, DiotUaZvi commenced it in 
1153, but the lower story only belongs 



to the 12th century. The character 
of the building, as a whole, is that of 
the 14th. On one of the pilasters on 
the N. side is an inscription, statine that 
it was founded in 1153 ; and on the S. 
side another, indicating that the work 
was resumed iu 1278. It is 99 ft. in 
diameter within the walls, which are 
8 ft. 6 in. thick. The covering is a 
double brick dome, the inner one 
conical, the outer hemispherical. Its 
upper extremity forms a polygon, 
having 12 marble ribs on the exterior, 
covered by a small cupola. The 
outer vault terminates aboTe, at the 
base of the small cupola, which 
stands like a lantern over the aperture. 
From the pavement the height of the 
cupola is 102 ft. The princiMl en- 
trance, facing the E. and the Doomot 
is by a decorated doorway, from the 
sill of which the general paYement is 
sunk three steps round We buildings 
the space between the steps and the 
wall having been provided for the 
accommodation of the persona aflKB- 
bled to view the ceremony of baptism. 
A corridor is continued xouimI ill 
inner circumference, being fonnedt^ 
8 columns of Sardinian marUe viU 
varied capitals, and 4 piers, whoie 
arches support an upper gaUfliy: 
above these are 12 piers of white nd 
black marble, bearing the arches whick 
support the dome. The exterior ex- 
hibits a singular though most efliBeCiw 
mixture of Lombard and Gothic voik; 
for while the large arcade -which fl^ 
rounds the basement, the beaatitf 
colonnade of smaller shafts abors % 
and the clerestory windows, an d 
round-headed ; each window, as vflB 
as each pair of arches in tha eolv- 
nade below it, is enclosed widnat 
crocheted gable — ^the gables thii** 
selves, in the latter case, being wBftr 
rated by crocketed pumacles. CSochii 
also relieve the outline of the ▼ertieil 
ribs of the dome, and trrfnil hoAd 
lights have been introdoced into the 
upper windows. The total hiu(f^ 
is about 190 ft. The eupola ■ 
covered, one half with lead and ttf 
other half with tiles ; the latter be^ 
used on the sea side to prereat eont* 
sion. 
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The sculptures of the *E. doorway 
represent the martyrdom of St. John 
the Baptist, with various Scripture 
scenes, interspersed with woaderfully 
delicate ornamentation ; the larger 
figures by BonawMco (1180). Withm, 
the pavement before the altar is in 
mosaic and opus Alexandrinum. Other 
parts of the pavement are formed by 
slab- tombs, with figures in relief, of the 
1 4th and 1 5th centuries. In the centre 
of the building is the octagonal fontf 
about 14 ft. in diameter. At the alter- 
nate sides, are 4 small conical basins, 
which are supposed to have been used 
when baptism by immersion was prac- 
tised. The ornamental rosettes carved 
in the marble, and surrounded with 
mosaic-work, as well as the altar and 
the enclosure around, are probably by 
Tino di Camaiiio (1315). 

The great ornament of the building 
is the *pTilpit (pergamo), by Ntccold 
Pisano. This work, erected in 1260, 
was so much prized, that it was placed 
under the special guardianship of the 
law ; and during holy week the Podesta 
was bound to send one of his officers, 
with a proper guard, to preserve it 
from injury. Hexagonal in form, it 
rests upon 7 pillars, of various ma- 
terials: five are of granite, each of 
different kinds — one of broccatello, and 
. one of Pisan marble. These columns 
stand alternately on the ground and 
upon crouching lions, and the central 
pillar upon crouching human figures, 
griffins, and lions. The arches are 
circular, but in each is a Gothic trefoil; 
figures are placed in the spandrels of 
the arches, and the mouldings are, 
with slight variations, taken from 
Boman architecture. The reliefs upon 
the sides are: — 1, The Nativity. 2. 
* Adoration of the Magi. 3. Presen- 
tation in the Temple, or Circumcision. 
4. Crucifixion. 5. Last Judgment ; a 
Tery extraordinary production. Under- 
neath are the lines recording the date 
and the name of the artist The sixth 
side is occupied by the doorway. 
There are two marble reading-desks 
(ambones), one for the Gospel, another 
lower down for the Epistle. The first, 
projecting fh>iii the Bide of the pulpit, 
18 in the shape of a book, and supported 



by an eagle ; the second, rising from 
the staircase, rests upon a bracket 
column of broccatello ; the seats round 
the font, in handsome modem intarsia- 
work, were executed by a Pisan artist. 
There is a fine echo. 

The ^Campo Santo is always closed, 
but will be opened at any time by the 
custode. Visitors should knock at'the 
l.-hand door. 

This cemetery was founded by Arch- 
bishop Ubaldo Lanfranchip 108-1 1 78), 
but nothing remains visible of the 
time of the foundation, and most of 
the present stnicture is of the 15th 
cent. The prelate, on his return from 
Palestine, whence he was expelled by 
Saladin, found some compensation for 
his defeat by bringing back his 53 
vessels laden with earth from Mount 
Calvary. This earth was said to re- 
duce to dust within 24 hours bodies 
buried in it. He deposited it in a site 
which he purchased ; but the present 
structure, enclosing it, was not begun 
until 1278, by Giovanni Pisano, The 
round arches (1465) originally in- 
tended to be glazed, are filled with 
late Gothic tracery. Over one of 
the two entrances is a tabernacle in 
marble, with 6 statues by Giov, Pisano. 
The dimensions of the building with- 
in are — length, 415 ft. 6 in.; width, 
137 ft. 10 in. ; from the pavement to 
the roof of the corridors, 46 ft. ; width, 
34 ft. 6 in. The roof of the S. side was 
rebuilt in 1826 ; that of the N. side 
is said to be original, but has been pro- 
bably much repaired at different times. 

The collection of sepnlchral monu- 
ments is interesting. The greater 
number, however, do not belong to 
the Campo Santo, having been brought 
from the Duomo and other churches 
in the Pisan territory. The Pisans 
began collecting at an early period, 
not merely for curiosity, but for use ; 
interring their friends in the sarco- 
phagi of pagan times. The Campo 
Santo was already a museum in the 
days of Queen Christina of Sweden. 
It owes its present rich collection to 
the exertions of the late Cavalifix^^ 
Lasinio^ who -ww v^-^wsXr^ ^^\««Jt- 
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vatorc of the edifice which lie rescued 
from destruction, and illustrated by 
his engrayiDgs. 

S. SiD£ — Roman sarcophagus in 
Greek marble, with the Bape of Pro- 
serpine; much damaged by weather 
and whitewash; the lid is modem; 
upon it, a head of Agrippa in basalt, 
very life-like in expression. — Early 
Christian Sarcophagus, with a relief 
of the Good Shepherd. — Sarcophagus, 
with Nereids and Sea-monsters. — 
Monument toYacca the oculist (1826), 
with a beautiful and appropriate relief 
in white marble of Tobias anointing his 
father's eyes, by Thorwaldsen. — Virgin 
and Child with six Saints, by Tommaso 
Pisano, rich, but coarsely sculptured. 
— ^The four cardinal Virtues and four 
Evangelists, from the Cathedral pulpit, 
by Giovanni Pisano. 

E. Side. — ^The celebrated Bronze 
Griffin, which stood on the pinnacle 
of the Duomo. It is the work of 
Arabic artists, and inscribed with 
Coptic characters, but is not Maho- 
metan, and it is most probably an 
idol or a talisman l)e1onging to the 
Druses, or some other of the tribes 
who even still secretly reject the doc- 
trines of the Koran.— -Sarcophagus of 
Philip Dezio (1535), by Stagi. -- 
Statue of Leonardo Fibonacci (1863), 
by Paganucci, — ^The Seven Arts, with 
a figure bearing scales on the base, by 
Giov, Pisano. — Etruscan altar, with 
rams' heads at the corners. — Monument 
to Catalini the singer, by Coetoli of 
Florence (1849).— Statue of Niccolb 
Pisano, by Salvini, — The minister 
Salvagnoli, by Famtacchiotti. 

N. Side. — Greek relief from a tomb. 
— Virgin and Child by Giovanni 
PisanOf and another in terra-cotta by 
Luca deUa Bdbhia. — In the chapel 
are Giottesque frescoes, saved from 
the fire at the Carmine in Florence ; 
and some prostrate columns of por- 
phyry and broccatello, belonging to 
the old pulpit. — To the rt. of the 
chapel door, a short column of green 
Egyptiasi breccia; near it, two good 
white marble reliefs of the Yirgin and 



Child. — Head of a Greek youth, and 
another of Pluto. — Urn, wim reliefs of 
children holding a feast to Bacchus. 
— Sarcophagus with Bacchanalian 
reliefs, upon which stands a bast of 
Isotta Malatesta, by Mino da FiemAe. 
— ^Sarcophagus, the finest in point of 
workmanship, as well as the most 
interesting as a monument of history, 
containing the body of the Countess 
Beatrice, mother of the celebrated 
Coimtess Matilda. It has this inscrip- 
tion beneath it : — 

Qvamvis peccatrix sum Domna vocata Beatrix 
In tnmalo missa jaoeo quae Gomltlaaa. 

A.D. XLXXn. 

The relief, which is much lower at 
the ends than in front, represents 
Phocdra and Hippolytus. — Sarco- 
phagus, with the story of Pentheos on 
the lid. — Several Roman sarcophagi 
follow, nearly of one pattern, the front 
covered with curved fluting ; the flut- 
ings closing on a tablet in the centre, 
with figures at the angles. They have 
generally, with more or less alteration, 
been adapted as mediaeval sepnlehres; 
sometimes armorial bearings are in- 
serted in the ancient wreaths or taUeti, 
or inscriptions in Grothic capitali 
along the mouldings or amidst the 
imagery. 

W. Side. — Frieze of dolphins ud 
tridents. — Large bath, turned into • 
sarcophagus. — Virgin and Child, hy 
Giov. Pisano. — Monument of a Ctoost 
of the Gherardesca family. 

Tablets to the memory of the 
citizens of Pisa who were killed 
during the Lombard campaign is 
1848, bearing the expressive iDMib- 
tion: — "Andarono alia Goam Qt 
Pisa, morirono per Tltalia,'* fhUovfd 
by the names of the deceased, wTwirri^ 
whom was Professor Pilla, the enuneik 
geulogist, killed at Curtatone. 

""Tomb of the Emperor HeiurY Yllv 
of Luxemburg (1315\ by Tm S 
Gamiano, originally coloured. Hemy 
was the great protector of the PiMMk 
and equally the enemy of FlonMa 
The Italians maintain that ha died ft 
natural death; the Germans, that ft 
Dominican friar poisoned hia iaa^ 
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Above, are hucg the chains of the 
port of Piea taken by the Genoese in 
1362, and by them given to tbe 
Florentines, former]; Bospended over 
the doors of the baptistery in Florence ; 
they were Teslored in 1848, and are 
cherished as a " pegno e segnacolo di 
un' era novella. The second chain 
hung «□ the Porta Vacca at Genoa, 
aod was given back in 1860. 

Statue of GioT. Pisano, by Salvini. 

Statne erected by the Fisans as a 
token or their gratitude to the Emperor 
Frederick I., and originally ptiLced 
over a doorway of the Duomo, Bur- 
rounded by his counciUora. 

The Ambulatory ia paved with slab 
tombi, Btdd to be 600 in nomber, of 
the Pisan fluniliea who bad (he righl 
of interment here- They are mostly 
in low relief, much worn by the feet 



doctors, knights, merchants, bishops, 
sbbots. Tbe dates of these figures are 
generally between 1400 acd 1500. 

A statue of Hercules, with a lioness 
At his feet and a cub in his hand, is 
■aid to have been brought by the 
Pisans from the ruins of Carthage, 
The limbs and fingers are emaciated, 
the hips small, thet^rrndely stiff, the 
lioness awkward, and the whole treat- 
ment exaggerated and disagreeable. 

Two inscriptions inserted in the 
-wtlla. containing decrees of the colony 
of Pisa infavourof apnblic mooming 
tar Lucius and Cains, the sons of 
AngBStaB, are interesting, aa illostni- 
ting the mnnicipal history of the 
Koman Empire. 

Some valuable fragments of sculpture 
snd rare marbles are scattered here and 
there about the cloistet^-tbe high aitar 
of the cathedral, by Bimnaldo Pitano, 
removed to make way for the present 
more gorgeous one, and several capitals, 
diilodged during the repairs of the 
I>aomo and Campanile. The two 
white marble Uona devouring horses, 
and the foor beantifnl diaper panels, 
belonged to the old pnlpit. A flue 
Bobbui Virgin and Child wtUi 4 Sauits 



M.— About the time when the 
was completed GioUc had just 
finished a painting of St. Francis re- 
ceiving the stigmata, from which he 
acqoircd great credit. It was placed in 
the church of St, Francis, which thtn 
of the mostfavonnte places of 
devotion in Pisa; and the citizens. 



could derive from the skill of a 

of the rival cit^. He began his works 

with six paintings from the history nf 

Job, forming the commencement of 

this interesting series of early fresco- 

ptuntings. 

Until Launio called the attention of 
the authorities to the preservation of 
these valuable works of early art, they 

re not merely neglected, but eipos* J 
intentional injury. Some of the 
paintings of Giotto were destroyed, lo 
make I'oom for the tasteless monument 
of Algaroiti, raised by Frederick the 
Great in 1764. All are more or less 
spoiled by damp. Damp sea-air, damp 
walls, and an iitlryaaeo, or plaBtri', 
whicli, probably from the nature of the 
lime employed, appears to have been 
peculiarly absorbent of humidity, have 
-" contributed to the decay. Hence 
colours are generally faded ; some 
of the paintinga have almost entirely 
scaled off from the wall, and others in 
large portions. When the iniimaeo 
hat been thus removed, the design ia 
often seen drawn upon the wall in a 
red outline. 

Th 

the Holy Scriptures which was read ii 
the monastic paraphrases. The t«st art 
from the Lives of the Saints.! 
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Of the first series (on the £. wall) \ knights, sovereigns, and prelates, old 
the authorship is much contested, j and young ; the departing souls, repre- 



sented as new-born babes, seized by 
angels or demons as they issue with 
the last breath of the departed, and 
borne away throagh the sky to bliss 
or punishment. High up, towards the 
rt., an angel and a demon struggle for 
E. Wall. — Ascension, Disbelief of i the possession of a soul. Further 1., is 
Thomas, Besorrection and Gmcifizion ! a volcano, probably Mount Etna, the 



some attributing the paintings to Buf- 
falmacoo^ and othere to Antonio Vite, 
about 1339. The two first, however, 
appear to belong with certainty to the 
former. 



(1); retouched. 

S. Wall.— Triumph of Death, long 
attributed to Orcagna, but probably 
by Bernardo Daddi (Kugler.) (2).— A 
series of allegories bearing upon the 
theme of the destiny of mankind ; 
quaint but grand. The subject on the 1. 
was suggested by the legend of the three 
kings, who, hunting in a forest, were 
conducted to three open tombs, in which 
they beheld ghastly corpses calling 
them to repentance. The bodies are 
represented in three stages of decay ; 
one of the three leaders of the proud 
cavalcade holds his nose with disgust. 
In the second great compartment on 
the rt. the Destroying Angel, with dis- 
hevelled hair and bat s wings, is about 
to level with a scythe a joyous party of 
youths and damsels. In the middle 
foreground are the wretched, the blind 
and maimed, the diseased, imploring 
Death, but in vain, to relieve them 
from their miseries in these verses^ in- 
scribed beneath them : — 

*• Da che prosperitade ci ha lasciati : 
O moTle, medicina d' ogni pena, 
Leb ! vieni a dame ormai 1' nltima cena." 



legendary mouth of Hell. To the 
extreme left are aged hermits, milking 
a doe, picking fruit, reading, or watch- 
ing the scene below. 

The Last Judgment (S\ well pce- 
served^ and full of strong and atrangB 
expression, is probably the workoftM 
same master. In both groups are laea 
an equal proportion of the seyeral ranki 
and orders of men, — ^the first receiidaf 
the invitation to join the Lord tm. 
joy, the latter listening to th^r eo»* 
demnatiou with horror, 8haine» asd 
despair. Kings, queens, and monks m 
amongst the damned ; a friar, who hid 
risen amongst the good, is stopped bj: 
the archangel, and carried to the odMr 
side ; wliile a youth who has risen viA 
the condemned is led to the udeoftkn. 
blessed. The figuro of Uie Judos W 
fine, and the archangels are spintBL 
King Solomon is represented as rinnc 
exactly between the good and the bat 
and apparently uncertain as to wbsn 
he should place himself. 

Next follows the Inferno, the low 
part of which was repainted by ^Usf 
zano in 1530. 

\ 



Below the Angel are those whomDeal\i \ ^aa&.\A ^1 ^^ "^WMit, by Pjedo aid 
has smitten, — the rich and powet£u\, \ Anl(yiuoLw«ax«\\.\^\^\eBa,V^^-'CW|. 
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compartment is filled with groups re- 
presenting the labours and conversa- 
tion of these anchorites, as well as 
their temptations. One is lodged in a 
tree ; another recluse is receiving food 
through the window of the cell in 
which he is immured ; some busily 
employed in basket-making. Sturdy 
demons are assaulting and scourging 
St. Anthony ; Panutius is resisting the 
temptation of a fair fiend by putting 
his hands into the fiame ; St. Hilariou 
expelling the dragon which infested 
the mountains of Dalmatia. 

The next series illustrates the life of 
St. Eanieri, who was held in great 
veneration in Pisa, his native town. 
They are painted in six compartments 
— the three uppermost by Andrea da 
Firenze in 1377, the others, which show 
a higher feeling for beauty and pre- 
cision of form, by Antonio Veneziano 
in 1386. 

St. Banieri's Call (5) represents the 
saint as leaving off playing upon the 
cembalo, while the gay assemblage of 
damsels are still dancing. The grace- 
ful^ female figures are evidently por- 
traits; they accurately represent the 
costume of the age, and, with the sur- 
rounding architecture, bring the scenes 
of the Decameron before the eyes of 
the spectator. The moment chosen is 
when one of the damsels addresses 
Banieri with the words, *'Wilt thou 
not follow this angel ? " pointing to Fra 
Alberto Leccapecore, a man of holy 
life, who was then passing along the 
way. Ranieri obeys the word, and 
fbllows Alberto to the church of St. 
Vitus; and here several passages are 
again accumulated, amongst others the 
restoration of his sight, which he had 
lost by weeping for his sins. The 
greater portion has been retouched. 

•t Baniezi embarks for the Holy 
Laid (6); and 

•t Banieri as a Pilgrim (7).— 
Three subjects are united in the next 
painting. In the centre Ranieri 
reeeires the robe of a hermit, the 
single garment which he wore. The 
Yirgin entbroaed, the creeoent .moon 



beneath her feet, a star upon her rt. 
shoulder (the first of these symbols 
being an emblem of the Immaculate 
Conception), receives his vow. This . 
portion is much damaged. Two grace- 
ful female saints have nearly escaped 
injury. 

The Demon disturbing him in the 
Choir, and retreating discomfited, clos- 
ing his ears ; and BanierCs Distribu- 
tion of Alms after his return from 
Palestme. 

Departure from the Holy Land 
(7) and Return to Pisa (nearly perished) ; 
and the legend of St Ranieri rendering 
visible to the Fraudulent Innkeeper the 
demon, in the shape of a winged 
monster, sitting upon the cask of wine. 
The delinquent was wont to dilute the 
noble liquor which he sold, which the 
saint proved by pouring some of the 
liquid into the fold of his garment, 
when the wine passed through and the 
water remained behind. 

The remaining scenes of the Death, 
Funeral, and subsequent Miracle of 
the Saint, are almost completely ruined. 

The next six compartments were 
painted by Spinello Aretino in 1392; 
the three lower are entirely effaced . 
Those which remain are subjects 
from the life of St. Ephesus and 8t. 
Potltus. 

The first is divided into two com- . 
partments, — the saint before the Pre- 
fect of Sardinia, much injured ; and . 
the ai^rition of our Lord command- 
ing St. Ephesus to desist from persecute 
ing the Christians. 

St, Epiiesus fighting against the 
Pagans in Sardinia (10). — Here is 
represented the apparition of S. Michael . 
to the saint ; a winged horseman, with 
a cross on his breast, presenting to him 
a banner. 

Martyrdom of 8t. Ephesus (12). — In. 
the centre is a strange and unpleasing 
representation of the saint in the fiery 
furnace. The most commendable part 
of the design is the consternation of 
the bystanders . at the flames coming 
out against themse;V7^%. 

Of the pam\i\i«& eTt<ic^Vift.\s^ Ytosix- 
cesoo da VoUerraKii'S^^I^.^'K^^^^^^'^^^^ 
the Triala ol 3ob> tXwt ^^W^^ ^^\'i's>> ^^«^ 
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subject of which is Job feeding the 
poor, and feasting with his friends, has 
several outlines and heads which re- 
main, and are very graceful. 

The Temptation of Job (13).— The 
first portion shows the tempting demon 
pleading before the Almighty, a strik- 
ing and powerful scene. Beneath, 
faintly indicated, is a wide perspective 
of the sea, with islands. The centre 
is formed by the invasion of the Sabeans, 
the bat-winged demon soaring above, 
and bearing the avenging sword. The 
whole is much injured. 

Jab visited by his Friends (14). — 
Two subjects are included in this pic- 
ture ; the conversation of Job with his 
friends, and the friends of Job receiving 
their rebuke from the Lord. *'It is 
singular that Elihu is absent from the 
whole composition." — B, The back- 
ground is formed almost entirely of 
architecture. To the rt. of Al^arotti's 
monument there still remains the 
figure of Job receiving in prayer the 
news of his misfortunes. 

At the W. extremity of the N. wall 
(15, 16, 17, 18) are four remarkable 
subjects, histories from the Genesis, 
by Pietro di Pttceio, of Orvieto, 
(1390). 

The TTniverse (15). — ^A carious alle- 
gorical representation of the Creation, 
representing our Lord holding the 
sphere of Sie universe, which is sur- 
rounded by the elementary and plane- 
tary spheres, and the celestial hierar- 
chies, the names in Gk>thic characters. 
In the lower corners are St. Augustine 
and St. Thomas Aquinas. A short de- 
scriptive and devotional poem is in- 
scribed below. 

The Greatton (16). — Adam and Eve ; 
the temptation ; the expulsion from 
Paradise, and the state oflabour. 

The Death of Abel (17).— The two 
sacrifices, and Cain killed, according to 
the tradition, in a thicket, b^ Lamech's 
servant, who is killed by his master. 

Koah and the Deluge (18).— The 

building of the ark, the return of the 

dove, and the sacrifice after the Deluge. 



The curiosity of the fiemalei^ leaning 
upon the open timbers of tiie arktmd 
contemplatmg the work, is rendered 
with nature and simplicity. 

These frescoes are surrounded by 
elegant borders, in which is introduced 
the portrait (according to Vasari) of 
Bufi&lmacco. It is in that which 
divides Abel and Cain from the De- 
luge. 

The *Biblioal Histories, by Pielro 
da OrvietOy was continued by Benozzo 
Gozzoli. They are the finest, and also 
by fkr the most extensive, occupying 
the greater portion of the N. wall{ 
they employed the painter 16 years^ 
from 1469 to 1485. We begin in the 
lower range with 

The CiStivation of the Vine^ aand <ftd 
Drunkenness of Noah (20). — On the L, 
a female receives a heavy basket of 
grapes from the gatherer of the finit, 
standing on a ladder above. In the 
rt.-hand comer is the well-known 
figure of a female pretending to cover 
her face with her hand, but peepmg 
through her fingers, which has gtven 
rise to the common saying at risii 
** Come la Vergognosa dd Ckamao 
Santo." 

The Curse of Cham (21).~The prin- 
cipal group consists of the patriaidi, 
his wife, and the object of the male- 
diction. 

The BuUding of the Toum of BM 
(22). — ^The ar^itecture and <^oifrr— 
show Florence in Gozsoli's time, ft 
contains several portraits. In oaf 
group are seen Cosimo de' Madifli 
Pater Patrice, his son Pietro, and Ul 
grandsons Lorenzo and Gioliano. Pb< 
litian is represented wearing a &Mttb 

The Adoration of the Magi (lft>-* 
A numerous cavalcade is seen foUowliV 
the three kings, amongst which is thft 
supposed portrait of Benozzo, a yovN; 
man with a cap or hood on his hcaC 
the last figure on the rt. hand of Al 
painting. 

Pour Histories of Ahraham (Si). 

Abraham and Lot in B!gfptr-A 
crowded and rich composition^ in wUdk 
the history of the patriarchs it nfM- 
sented, from the first atiilb hetveai 
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their herdsmen and the going forth of 
Abraham. 

Abraham mctorioUs. — ^The scene is 
in the same rich and formal landscape. 
The two principal subjects are— the 
rescue of Lot by Abraham, and the 
offering of bread and wine by Mel- 
chizedek, which occupy the rt. and the 
1. of the picture. 

Ahrciham and Magar. — This picture 
consists of many spirited groups, in- 
cluding part of a city, and numerous 
portraits. A remarkable group is that 
of Sarah chastising Hagar, who is 
afterwards seen at a distance in the 
desert, accosted by the angel. The 
whole scene is alive with birds and 
beasts, oddly disposed among the 
figures. 

Abraham and ih6 Worshippera of 
Bdus, — This subject is taken from the 
Babbinical traditions so widely adopted 
in the Middle Ages. One passage re- 
presents Abraham as rescued from the 
fiery pile into which he had been cast 
for refusing to worship the idol of 
Belus, whilst Nachor his brother, who 
complied, is consumed. In the back- 
ffround are persons struggling and 
fighting, supposed to be allegoncal of 
the crimes produced by bad govem- 
ment. 

Destruotion of Sodom, and Escape of 
Lot (23). — Lot and his family are seen 
upon a projecting cliff, by which they 
are brought nearer to the spectator 
than the inhabitants of the condemned 
<dty, whose prevailing feeling seems 
that of utter despair. 

Baerifioe of Isaac (24). — Quite in 
front is a very natursd group of the 
preparation for the journey. The 
eomposition is divided in me most 
Ibrmal manner by a round-topped tree 
in the centre. The rt. side of the 
pieture is crowded with groups — the 
strife of Isaac and Ishmael, the send- 
ing forth of Hagar, and the appearance 
of the angel to her in the desert. As 
in some of the preceding paintings, 
Benozzo has introduced a rich edifice. 

XairiaM of IMUM and Babekah (26). 
—On the!., nndar a splendid loggia. 



is Abraham sending forth Eleazar. 
Here again, if the figure of the pa- 
triarch were abstracted, we have an 
exact representation of the contem- 
porary life of the artist. In the central 
subject of the Meeting at the Well, the 
female figures, with pitchers on their 
heads, are very graceful. The third 
division exhibits the Espousals and the 
Bridal Feast. 

Birth of Jacob and Esau (25). — 
Partly destroyed. On the 1. is the 
birth of the twins ; the nurse of Jacob 
is exulting in the beauty of ^r nursling 
over his brother ; beneath a triumphal 
arch Esau is seen yielding his birth- 
right to Jacob. In front of a palazza 
are the benediction of Isaac, and the 
return of Esau from the chase. 

Jacob from his Departure to his 
Mipowdls with Bachd. — ^A succession 
of groups, containing some of the most 
graceful compositions of the artist. 
Peculiarly beautiful in this respect are 
the dancers assembled at the bridal 
festival in the centre. 

The Coronation of the Virgin, over 
the window. 

Meeting of Jacob and Esau — Dinah, 
— In the foreground are introduced, 
very prominently, three groups of con- 
temporary portraits. Lorenzo de* Me- 
dici is easUy recognised. The other 
groups are spread over the fields, of 
which the background is even more 
than usually rich in landscape and 
architecture. Much of the fresco has 
fallen off, and it has been re-painted 
in other parts. 

The Life of Joseph (27), from his 
departure from his father^s house to 
his deliverance from j^rison. Here also 
the groups representing the passages 
included in this portion of sacred 
history are jotted over the field, often 
interfering with one another ; thus the 
casting of Joseph into the well, and 
the displaying of his garment to his 
father, are without any separation 
whatever. 

Continuation of the Life of Joseph. — > 
In the centre, in a species of triple 
Gothic portico, opening into ^ Va.\s% 
perspective oi «m«%, wcA ^\. ^^^st «?ic> 
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tremitT of the picture, are the angles 
of splendid palaces, supported by 
columns and arches closing the scene, 
irhile Tarious edifices are seen in the 
background, amongst others a cathe- 
dral, in which the leading lines of 
Florence and Pisa are blended. The 
three main subjects are, Pharaoh de- 
claring his dream to the magicians, 
the appointment of Joseph as Viceroy 
of Egypt, and his discovering himself 
to his brothers. In the group of the 
Magicians many of the countenances 
are eyidently portraits. Beneath these 
frescoes, near the door of the chapel, 
is an inscription over the tomb of 
Benozzo (1478). 

Infaney of MoBes (28). — In this 
composition the architecture holds a 
most prominent place. Many of the 
incidents are from the Apocryphal 
traditions. In the first group the 
infant Moses is seen taking the crown 
from the head of Pharaoh and casting 
it on the ground ; Pharaoh's daughter 
looks on with a smile of approval. In 
the central compartment the infant 
stretches forth his hand on the burn- 
ing coals, having previously rejected 
the fruit which had been offered him. 
Pharaoh's daughter is astonished at 
the result of the ordeal. Two children, 
a girl and a boy, who are her com- 
panions in this and the preceding 
group, are evidently portraits. In the 
last division on the rt. of the spectator 
is the changing of the rod into a 
serpent or dragon ; the neatest attend- 
ant shrinks away in fright. 

Passage of the Bed Sea.— In the 
background is a wondei*ful spread of 
laudgcape, in many parts extremely 
injured and in othei's re-touched. The 
best portion, though the least con- 
spicuous, is that of Moses and Aaron, 
with the people of Israel, returning 
tliauks for their deliverance. 

Tlie Giving of the Law to Moses. — 
Almost entirely obliterated. 

AaroTis Hod and the Brazen Serpent. 
— On the 1. of the picture is the ex- 
amination of the rods of the different 
tribes. In the centre is the taber- 
pacle; beyond is Moses presenting the 



budding rod to the beads of the tribes; 
lastly, the brazen serpent, here ^^i^ 
sented as a winged dragon: This 
picture also has suffered much firom 
time, and more from restorers. 

Ilie Fall of Jericho and the Death 
of Goliath (29). — Parts of one veiy 
long painting, of which the centre is 
entirely gone, and the remainder mnch 
dama^d. 

The Cappella Xagspore (30), open- 
ing out of the £. corridor, was aaded 
in 1594 : it contains two pictures by 
Giunta da Pi fa of the Cracifixion, 
one of which bears the date 1238, and 
a good St. Jerome by Aure^o Lomi 
over the altar. 

The Cappella degli Aimnamti (S6), 
ori^nally of the 14th cent^ contuoCi 
besides the fragments brought from 
the Carmine ch. at Florenci^ a Ooro- 
nation of the Virgin in tempera 
(1431). 

Chcrches. 

8. Anna, 100 vds. W. of S. Catarini, 
has a Virgin and' Child with & CtSthtr 
rine and three other Saints ; and, ia 
a separate chapel, SS. Sehastian tad 
Koch ; both attributed to Ghiriandmijo, 

Sta. Cateiina, built by QwgMm 
Agnelli (1253). Its fii^ade is a GotUe 
adaptation of that of the Duonio, te 
above tier. The boiders of heab 
roimd the windows are ciuioaa. Tte 
marbles of the front, fretted hj ffd 
trefoil arches above, are the gift of 
the Gualandi family. Tliia oharek 
was the first settlement of the Dwiii- 
cans in Pisa; they were broii|^Wn 
by Uguccione Sardi, who hinudf iBOk 
the habit of the order. On tha Lrf 
the door is the monument of Sinsi 
Saltarelli, Bishop of Parma, and aflfl^ 
wards Archbishop of Pi8a(134Atkf 
Nino PisanOf with statues and relidk 
At the 3rd altar is a carioaa pictiit 
by Francesco Traini (1844), icpN' 
senting the glorification of St. ThoMf 
Aquinas. Christ from his lips md 
rays of light to the heads of the Ibtf 
Evangelists, firom whom ihej vn it* 
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fleeted to the head of St. Thomas, who 
then illuminates numerous au(iUtors. 
Below are Arius, with several monks 
and two cardinals, the Moslem philo- 
sopher Ayerrhoes lying prostrate be* 
neath the feet of St. Thomas; near 
him, clad in Oriental costumes with 
long mantles, are Plato and Aristotle. 
The figures of the Greek philosophers 
are the finest. That of Urban VI. in 
the foreground is of more recent date. 
Just beyond this picture is the pulpit, 
from which St. Thomas, who was a 
reader in this convent, lectured or 
preached. In a chapel on the rt. of the 
high altar is a Madonna with SS. Peter 
and Paul by Fra Bartdommeo and 
AlbertinelU, a grand picture in a bad 
light, entirely re-painted. In the 
sacristy, an Annunciation carved in 
wood, bjr Nino Pisano. In the centre 
of the piazza which faces the ch. is a 
statiM by Fampahni of the Grand 
Duke Leopold I. in Roman armour, 
erected in 1832. 

Santa Chiara, the ch. attached to 
the great hospital in the Piazza del 
Dnomo, contains a curious old picture 
of the Madonna with 4 Saints, and St. 
Mark with St. Luke above, attributed 
to Taddeo di Bartolo. 

ftan Franeeico, at the E. extremity 
of the town. This, like many of the 
churches belonging to the Franciscan 
order, consists of a single nave. The 
▼suiting is a bold span of 57^ ft. The 
lofty campanile is half supported by 
two large consoles springing from the 
wall of the church. On the roof of the 
choir are some frescoes of Saints and 
Apostles, by Taddeo Gaddi (1342). 
Tne chapel, called the Capitolo di S. 
Booaventara, contains good frescoes of 
NieccUb di Pietro, panted in 1391. 
The E. window contains some good 
^aas. A chapel painted by TcSdeo 
AmMo (1397), has been discovered in 
the aaenrty; the frescoes are unfor- 
tunately much injured. Amongst 
these are the sin^ar composition of 
the Apostles floating down to visit the 
Virgin at her death. Beade the win- 
dows, and on the vault, are some fine 
figures and groups : the Annunciation, 



the four Doctors, four prophets, St. 
John the Baptist, St. Andrew, and 
other saints. The cloisters are re* 
markable for the grace of their co* 
lumns. In the Chapter-house are fine 
frescoes of the Resurrection and As- 
cension by Niccola di Pietro (1390). 

San Frediano, founded in 1077, but 
subsequently altered or rebuilt, has fine 
ancient columns taken from Boman 
buildings. The front has some curious 
fragments of an early date ; a Roman- 
esque frieze with Runic knots. The 
slab of Giovanni Stefano de* Sismondi 
(1427), a descendant of the founder, is 
one of the few memorials in Pisa of 
that ancient family. 

Santa Maria della Spina, on the S. 
bank of the Amo, an architectural 
gem, but more for its rich niches and 
canopies, and the sculpture within 
them, by Pisan artists, than for purity 
of Gothic style. Having been much 
damaged by a great food in 1871, and 
by a hre, it has been thoroughly and 
judiciously restored. The masonry 
has been taken down, the faulty stones 
replaced, and the chapel re-erected on 
a different site, on a higher basement, 
so as to raise it 5 or 6 feet above the 
influence of floods in future. It was 
built for the convenience of mari- 
ners, who, in the flourishing times of 
Pisa, repaired to this chapel to^ im- 
plore the protection of the "Virgin 
before they set forth on their voyage. 
The first edifice was begun in 1230, at 
the joint expense of the Senate and of 
the Gualandi, a noble family of Pisa. 
Giovanni Pisano is said to have exe- 
cuted some of the statues, and, by the 
talent which he displayed on that 
occasion, to have obtained the privilege 
of giving the design for the Campo 
Santo. In 1323 the Senate of Pisa de- 
termined to enlarge this chapel, with 
the form and exuberance of ornament 
which it at present exhibits. The 
works thus betrays a mixture of the 
round and pointed styles. The cano- 
pies and tabernacles are of the most 
delicate workmanship. The whole 
building is of white in»xV!\&« ^Ti'Cwi. 
E. front atetYi^ *\^X\i«^ ^^^wsvsXr^M 
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G\:'r>z-.\\ Pi^'-sifj. o-c of wrJ^b. " Su IHcola. foncd^ about 1000, by 
ac: -.::;- J :c Vasuri, rejrrsoL:* h:? H-*:h. Mir^iis of Tascanv, being one 
fi:i-*r, Xi/x>::':, W-tLic ar* son:-* of :he fe^en Besedicdne abbevs which 
"Vc.-.- :L^rre§':Lr fr-ccimeLS of Pisan he endowed, has been repeatedly al- 
i-y' y.iT-t. \'.'L± 'i.'.s^L i'.ti7 the :ere! and reconstmcted. 
Mriir. r,i^ir.7.z i f-O-^rr" :? the :-fir.T 

>i-:.i7. 2_d eal'.-E-i ^he -V-v'.-iT d-:? The riimpantlfn. built by XicecHh 
fi':.'-. f-7 <i^t7a /.v?'!. This es\;ui*i:«: PiVjio. is curioos and bointifnl; it 
wo k. &-.:r:b-r.-i :o .V.'r,/:. '•#! Pi".«>i, ap- lejns a little towards the X. The ex- 
jHri:- :. have ^i^r^r. r:i::.ied and the teriT is a pacelled octagon with an 
hair q\'.'. At th- '-j^'*i:te er.I of the ores loggia, surmounted bra pyramid, 
ch. :s i-o:her groor <^f the Yirjia ani The interior has a cleTerly contrived 
Chili :y Xinoor V^o^.ino da Pi^i. on winding staircase, supported by marble 
whi:-:. th-i: jiilding of the hair acd a columcs aci arches. According to 
pin if "h-r drapery is perfectly frcsh. Vasari, it alforded the model for that 
Thv s-3V.:ts of ^t. John ai.d St. Peter of the Belvedere at the Vatican by 
a -^ T- o' 2':.W by Ugol:r.o: iv. the latter Bramantt. The altars are rich in 
the CO :ntc:.aiicif^ is strongly marked, marbles, particnlarlv that of the chapel 
an-i sai 1 to l-e th-i- porrrait of the sculp- of the Madonna. Tliis ch. is connected 
tor's f:ither, J/i//r<f<i I'iiono. This ch.. with the rojal palace by an archway; 
ori.-inar.v called Santa Maria del it was the chapel of the Grand Docil 
Por.r.e, derives its present name from Cou:t duhng its nrsidence at Pia. 
a thorn of our Saviour's crown, which In front is a statue of Ferdinand I., by 
was hr^'jgiit from the Holy Land by a a popil of Giov. Bologna (^1595). 
iii'.-rchanl of Pisa, and presented to it 

by h is descendants in 1333. San Paolo a Bipa d'Azno, of the 

12th cent., belonged to the monb 

In San Kartino are some 14th- of Vallombroea, and Is called the 
cent, frescoes attributed to Spinello Ducmo Vecchio. The Ai^ade consiili 
Aretino. of 5 closed arches, 2 circular and S 

poiuted : over these arches rise 3 tien 

San Xatteo, at the E. extremity of of pillars supporting open sallerieii 
the Lung' Arno. is in the Italian ending: in a gable. An inscription on 
Gothic style, but partly altered. Con- the W. wall gives 1194 as the date of 
iirr^ted with it is a convent, which deilication. 

cannot be entered without special per- ■ The interior is in the form of a U* 
]nif:*iion. It contains a fine cloister of cross, and has columns of granite, vith 
pr^inted arches. marble capitals, of varied pattenii 

The ancient paintines, which oaoe 

San Kchele in Borgo claims to covered the interior, have neariy lU 
fitandon the site of a heathen temple, .been whitewashed over; 2 only, ai 
ar.d was rebuilt in 1219. The crypt, saints and a Madonna and O'H s^ 
which has l>een supposed to show tributed to Bt^almacco, hste teca 
vestiges of its Pagan origin, is of ' uncovered, andf, being franwdi K* 
the 11th C'lit., and remarkable. It hung up as pictures. On the ft^ 
was painted in fresco, of which very the entrance is a memorial to A^ 
little remains, the building having been 'f/z/nJ/ux, the commentator of the 
used as a wine cellar. The facade Pandects in the 12th cent. ThtBt 
was finished by Fm liufjlielmo A(jneJh\ cophagus which once stood beneath it 
a pijjHl of Ninrolo Puano (1304,. It is now outside the ch., near one of the 
is a (joihicised copy of the Duouio. side doors. In the centre of Ac 
The interior is of basilica form, with cloister adjoining the charch iaatciT 
fine granite columns. In the 2nd interesting and picturesque little hcf- 
ebapel on rt. is a Virgin and Child, tagoual building, with a hi^poiatt'l 
with SS. Catharine, Julian, and Peter, i roof, probably the baptiateiy of ^1 
h^ 7\ifhho BartoU, \wv<i\qt\1 cathedral. 
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8. Paolo all' Orto, in a piazza leading 
out of the Via S. Francesco, has a PIsan 
5 - arched front, but is modernised 
within. On the altar is a gradino of 
hroccaiellon 

S. Pietro in Vincoli (or 8. Pierino), 
6. of the above, is the oldest church 
in Pisa. The crypt is of the 1 1th cent, 
if not earlier. It is low and massive 
and has long been used as a bone-house 
or ossuary, so that the western half of 
it is filled up with brick vaults, against 
one of which has been built up a Pagan 
sarcophagus of the drd cent. The 
upper church is Lombard or debased 
Roman, earlier than the Pisan style. 
It has a good west front of that char- 
acter. In the interior there is an 
ascent of nine steps from the west 
door, the nave is long and narrow 
with two aisles, the columns are of 
marble and are antique. The capitals 
are an imitation of the classical type. 
There is a square pier at the entrance 
of the choir on each side, which is a 
usual local custom. The pavement is 
of OfU8 Alexandrinum, of the type 
common in Home in the 12th and 
13th centuries. The east end has no 
apse and no window. On the vault 
are some old mosaics. 

The oratory of 8. Banieri, near the 
Leaning Tower, has a blackened 
Crucifix by Qiunta da Pisa, and a 
Giottesque Coronation of the Virgin. 

flan Sepolcro, on the S. side of the 
Amo, is a curious octagonal church of 
the 12th cent., with acute pointed 
archeSy built for the Knights Temp- 
Ian, by Diotisalvi, the architect of the 
Baptistery, who has left his name at 
the base of its campanile. The ch. is 
in imitation of the Oh. of the Sepulchre 
at Jerusalem, and had fallen into decay, 
bat was restored by the Accademia 
delle Belle Arti. 

8aa Sisto. The feast of St. Sixtus 
(eth August) was a fortunate day in 
the annals of Pisa. On it the follow- 
ing victories were obtained : in 1006 
against the Saracens in Calabria; 
\063, again against the same enemies, 



at Palermo; 1070, against the Ge- 
noese ; 1089, over the Moors in Africa ; 
1114, the sailing of the successful 
expedition against the Balearic Is< 
lands; and 1119, over the Genoese of 
Porto Venere. In consequence of 
these repeated coincidences, the citi- 
zens erected the church of San SistOf 
as a token of their gratitude. The 
Consiglio Grande of the Republic used 
to meet in this church ; and through- 
out all the changes which the country 
has sustained, the city still retains the 
patronage. It was begun in 1089. 
The interior is supported by fine 
ancient columns of granite and other 
marbles ; one is fluted. On the wall 
beside the door are two good bas- 
reliefs of the early Pisan school, 
originally forming part of the pulpit. 
At the entrance, two simple but beau- 
tiful basins for holy water. 

Santo StefiEUio. — The Conventual 
Church of this military order was 
begun in 1565 ; but not completed till 
1594-96. The general effect of the 
interior, a single nave, is impressive. 
On either side are the Turkish tro- 
phies won by the knights, — ^banners, 
shields, toughs (or horse-tails), scimi- 
tars, poop lanterns, picturesquely 
arranged against the walls. The 
details of the architecture are good ; 
but the principal decoration of the 
building consists in the paintings of 
the ceiling, executed by the best 
artists of the later period of the Tus- 
can school, and enclosed in richly 
ornamented compartments. They 
represent the following subjects: — 
Cigdi, the Institution of the Order, 
with numerous portraits. — Ligozzi, the 
Triumphant Return of the Twelve 
Galleys 'of the Order from the Battle 
of Lepanto in 1571 — Gristoforo Allari, 
Mary of Medici embarking for France 
in 1 GOO to espouse Henri Quatre. The 
richly adorned galley, the " Capitana 
di Santo Stefano," in which the prin- 
cess sailed, forms a prominent object in 
the composition. — Jacopo da Empoli, 
the Naval Victory gained by the Gal- 
leys of the Order in the Archipelago, 
1 607.— Ligozzi, the Attack and PluiaAsix 
ing of Prt'^esBi vcv KV^^^va-o.., ^^A^^-si^ 
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Ziiffff L — Pt»r 



P«fO?«. 



SettL 



"Ti^ ervmed XL m preBenx fonn in the 
reiEL of Ferdiuimd II. T/pcm it the 
otut'iiTiLirL. ^oniim^ cfiLtfd liie Jforsa- 
- '"^^1.. TiK-L 11 uitr ]ilbpe. iriuch often 
-eiiLi-.-L iL i{>;r ill lijt and limh. The 
:'4untsr T-ib- iienrtta "die JVortil asd 
SrHft'r 5iut» of "dke cnx. € eompaauef 
iif S( lu. laiii siufc. The Ian fight 
TiuM: jithn iL lid'T. In 1BT6 the 
TnttmhoSEasa 'wr^ ±iashed. It am- 
fUjTs (if ; ur:jitis. m£. is caosmieied 
CLief^ nf -viiTit nucUe. The PHtti 
£: Ten sarrief "dtt- tIt. bcrmi the 



:<iOr. — .Ta«rair dcXik2«M.. ri^ssaur nui iiir wa^ oesmn-fd in "die ITA eent. 

:«''". 

Tiif iuci iiizar.. rf ri^L coioiiTrL 
nmriiitif aiiL rir nrnii^t.. ir fnitaiiliL. 
Tii'.iiiri. raiiioT i"'.»""r-r.ii:£ni: It t-hs 
t»rt*tntfL 1^ Ti'on.u- ai»nir I'lii. Tn-. 

pfptiiarl'T inni 1l Oit ?enr^ t >-. 
Sieiihtfr. tht prm^fi'iir stf "ait ordfr 

pj'i. t ": (^ . r-ariz. A uents of iianrnupf 
"rr TcKO". uud i*ai£» ir criarnsiiir. 

lilt liit nf lilt pciriiL sein. -iit 
iin»ut :tf tLif eiiTircL art j^eiirtTfC. 

PisL rtimiiiiif nt^iLrl'T u. iitt stnit Fiait 
at wiieL citzfeiid^L i-r iisr ciisftasf 
kxsdiii^ lilt f'.ir!^-* t^f ^jarsnc^. Tiit 
Piiiza. del Duion; if TwriT :i:*rderf d 
♦7 tiis "vtll. ;«f loJci lilt czrsLzi 
iiiciDdtff xLnci. ciiT-dtjr-r"?iuid : tni 
tilt dwminiini I't ▼'■-»• ' ^ I'lf^ tini* iuk< 
hicrtsMrd tilt tmL Tii«* otisiirT* 
liETt ibertff'.irt is iies:iii;"!e £T>:>t£raziK : 

li'jt iL-fr oeLtriil ptr: I'f Pia iut* iiLriji rornt iur the palace. Tlie 
Tiie ^*sien*ft cimrhne- -rijcL iou^ iieer the iuseriptSoL has bem ket. Tlbov 
artribiiKsd tc tht chr : and tbt C!az>- is s smal] c:itI}Mrticm of pazniiiiai mit; 
luiuaiK ciajf on :k«il ?65«( c-f xhe amnLCR iiMaii a good Guido-^hmMm 
rirw art ciiwrftL Tiit r«i i** io-w Lirre'st^.tdnts: I'jr LoTe IMriae (for 
IE a curious narrc-r Kreeu -iritii ar- salt .. 
eadet cm boih Fides, aijd ir h arv ic 
be found K'lne of liie l»es: shop* in 
Kifia. 
Ol The FtriivaJof Squ BaaitT-, the 



TiK ?nlnD l^KufrBft&flBL ikow Vp" 
_}»;rr . M/ih.!. if disTiTtgnitihtd br the Ixnas 
iif £ viiaxL haTiriig orer the arch of 
tLt prixisznaL asnurwij. -with the motto 
JLTto '^iarticjo ariilpnrne^ in lar|ee 
jt'n:^ or tht arrhitraTe. All that if 
Eii:>irx rt!«m*crr.g the chain is thai Ae 
:-Lc.r£'± r€ Sah Biopio oQa Oofeac,^ 
¥*iii:ai th« Laisfredneei mere l3be 
puTiviA. -vaf deaiobihod to 



The "TiObbd Lufrm^i aov IW- 

^^««£. if attrihnted to JIRdbel 

ihr meQoired tint of the 

much i£« the e£tiei ci'the areUteetne. 

iras the readenoe of hard. Btjrm 

OL tLe l';th and ITih of June, and &t- in 1S22. 

tracts raKt crovdf. On the rip] Ifih Contrasting vith these is tk Bi- 

the celebrated ZttiRtiuira, or lUnmizia- laoo AgMtiaL the giv>niid-4Mr ef 



bBiikfc of the Arzto present a reniark- mi 
abje tught. It is oelebraied trieniia]! r . It 



ti'^, takee plaoes — ^the most f^-triking which is now oocnpM far tte Qfi 
M>«W;le of Pitt. The whole of the dftZT rwwv ; it is of brick, witkiri 



I*- 



*3 



Lun^ Amo and the banks of the river headed Goihie vindows. riehlr 

are ilJumijiaUsd vith thousands of mentrd with medaHions and fiifii^ia 

JauifA during nearly the -wLole night, terra-cotta of the 15th cent, 

O^thefefetival'lTiii a splendid serrice At the opposite exti>endty of Ae 

lii honour of thf: baiut takes plaoe in Lung- Amo is the PBlaaD Boitti^ ia 

be I>aoxoo, follow*:*! hj the exposition vhich GoZ^Veo was bom on the IStkof 

f hiK reJifrt, and in the afternoon ! February ir»ti 4. 



Oj'fj^ art: yy/hUrw^ on the Amo. On the S. side of the Pomii d£ 

J'our hrifjfe*rf crofes the Amo. That are the Lofifgie di **"*M, 
^j'iffjett up if I*: river, with 4 arches, \% . Buoi*t<!ilt:Ti\r\ii\hft time of 
<*/Mi thi: PonU alia Foztena, from\\. X^^^^"). T\v<t w 
w'r fort new Mrh'iah fcto<yl <'M^^^ to \t,\ Y^nfc\ >^x y^\^^< 
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These Loggie are now used as a corn- 
market, and stand close to the Palazzo 
del Comune, formerly the palace of 
the Gkimbacorti family, where the 
very interesting ancient archives of the 
city have now been arranged. 

The AOOADEMIA DELLE BELLE 
AETI, in the Via S. Frediano(No. 972), 
was founded by Napoleon in 1812, and 
placed under the direction of Lasinio. 
It contains several valuable paintings 
of the earljr Pisan and Florentine 
schools, and IS of interest as exhibiting 
the relation which Oiunta da Pisa 
bore to Oimaime and Oiotto ; but only 
a few of the rooms are in proper 
order, and the light is bad. 

Ambronus Ostensis: SS. Eulalia 
and Ursula, an Ancona with predella 
(1.514). 

Bamaba da Hodena: Large Ma- 
donna enthroned, under a pointed 
arch (1370); smaller one, under a 
pointed arch, with SS. John Bapt. and 
Anthony the Hermit. 

Bartolo di Fredi : Coronation of the 
Virgin. 

Benoszo OoboII : Virgin and Ohild, 
with SS. Benedict, Scolastica, Ursula, 
and Giov. Gualberto. Cartoon for his 
fresco of Solomon and the Queen of 
Sheba, in the Gampo Santo. 

BnffiJmaooo ; Baptism of Christ, 
Death of the Virgin, and Crucifixion. 

CSmabne : Virgin and Child, with 
smaller subjects. 

Deodato Orlandi : Virgin and Child, 
with S& Peter and Paul. 

Bnooio : SS. John Bapt. and Bene- 
dict 

Tilippo Llppi: Madonna with 4 
Saints. 

Flemish Bdhool: S. Catharine of 
Siena, with the view of a town. 

Ctantile da Fabriano: Virgin and 
Child with Saints — ^injured. 

Oiotto : Marriage of S. Catharine. 

OiovBimi da Pisa: Virgin and 
Child ; on either side of it, two panels 
by unknown masters of the 14th 
cent. 

Givnta da Pisa: Cmcifxion— An- 
minciatioii ; 8S, John Bapt, and 



Jaoopo Oera: Virgin and Child, 
with the Magdalen and S. Margaret. 

Lorenzo Monaoo i S. James. 

Machiavelli (assistant to Benozzo 
Gozzoli): Virgin and Child, with 
SS. Francis, John Bapt., and 2 other 
Saints. 

Orcagna: Portions of an Ancona, 
with figures of Saints. 

Simone Martini : S. John Bapt. and 
other Saints — a fragment (1320). 

Sodoma: * Virgin and Child, with 
SS. Sebastian, John Baptist, Peter, 
Mary Magdalen, and Catharine. 

Traini : S. Dominic (1346). 

Here are also several portraits of 
Tuscan Grand Dukes and courtiers, 
tapestries, missals, and a Gothic can- 
delabrum. 

The Pia Casa di ICisericordia, W. of 
the Via del Borgo, has, in a small upper 
room, a very beautiful small Virgin 
and Child, by Ckntile da Fdbriano. 

The Lung' Amo is closed on the W. 
by the Torre Gueifa, which forms a 
beautiful termination of the view, es- 
pecially in the evening sun. It is now 
used as a prison, and is generally 
called the Torre dei Forzati. It was 
intended for the defence of the Ponte 
a Mare, a bridge which once stood 
near, of which traces may be seen a 
little higher up, and it also formed 
part of the arsenal. 

The Carovana, or Palauo Conyen- 
tnale of the order of S.^Stefano, stands 
close by the church of that name, on 
the site of the Palazzo degli Anziani, 
It was built by Niccolb Pisano, but 
altered by Vasari, The front is 
decorated with arabesques in the 
peculiar style called ** graffito," pro- 
duced by scratching off the white coat 
which has been laid upon a black 
ground, and giving the middle tints 
by distemper. They are nearly ob- 
literated. Busts of the first six grand 
dukes, who were grand masters of the 
order, are rang;eA. \i^cyw ^^ \s;:^\(<ej- 
most story. T\ift \ixv?."V. cA ^^^^ll <*. 
is by Piiro Tacca. -^^f "^^^^"X^l. 

I tion of te?tcVvexa. 
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Boct. !• 



^ I 



The fvansiis, ^j FnaeanT'i^ 
fnull, disfJsTi Imosj ir the tiz- 
fJtTi. Bv him ilso is lie ±r-e i;<2f 4Hf 
of Cosii&o I., u gnni ^.isicr cf c.r 
order, Ll fncrji C'f :ir {-aIacc. 



TL-r PiImio dd Ocuiglio 
Ordiaa. opposite, is iz.'O-.lc-r of tLr 

chirictens'it ^•'■v-g* ;•: '.his i '\jr- : 
it is of marbk. ai-i bv FrzadiriU^z. 
The great hall irxs paiz.ioi by SjI^'v^ 

hthL 



TLr Tom della Fftme. 



rc-dered so 



Uf Tiile in Pitt 
1 3±S to 1M1 >. Tltt Sapiemsa (as the 
adi£ee is ealkd vai eommcnced in 
14^5. hiz tzljtr^ in l543b¥Goamo T. 
Tic x<ir: is £ae thoo^ ample work 
•: f :i.r eariT Besaissuice* in two Ionic 
ttIt.-^ ^di a delicate cornice. 
T::cr<£r if a gc*:^ marble statne of 
Ojmilf.j. foTDKrlT one of the pro- 
fcsfri'rsw in the public hall, erected on 
zhrr cccasioc of the first meetiug of the 
it^iiz Afjoclaiion for the Propaga- 
lion of Scircee at I^sa on the lat of 
Oc:o'>cr l&o9. There are only three 



Ct:!cbra:c-a b%- Danie fur Cool.: Ucoiino . facclties — medicine and ■nreerr, phy- 
della Gherardesca's priscii and tortnnr. s:cal sciences and mathematics^ and 
stood nearly on the spot irhere th^r ! natural sciences. The number of 
modem clock-iover in the Piazza del ; students is about 600, and of pro- 
Cavalieri now rises : it bore its poetical ; fessors nearly 60.. On the upper floor 
name until its destruction in 1655. j is the IP.'rary, containing a eoUectioD 

of 100,000 printed books and some 

The Collegio Pateano. opposite to j manuscripts, amone which is the 
the Church of San Stefano, has some J celebrated Staiuio di Pisa, or Lavs 
faint Testiges of good fntscoes. The ; of the State, drawn up during the 
institution was founded in 1605, by , government of the ill-fated Conte 
Archbishop del Pozzo, a Piedmontese, i Ugolino della Gherardescm |^ it hif 
for the benefit of his countrvmen I b^ published by Professor ~ 
studying in the University, flight ~ 
young men are maintained here for 
four years. 

The Piazza d^ Cavalieri was the 
centre of ancient Pisa, and in the davs 
of the Bepublic was called the Piazza 
degli Anziani, the Forum of the 
Pisans; but when Cosimo I. estab- 
lished his order of St. Stephen (1561), 
he granted the piazza, with its sur- 
rounding buildings, to this institution 
of pseudo-cbivalr}'. The order was 



j Forming branches of the UniTcr- 
' sity, but in other parts of the towiit 
are — 

The Botanieal GaidcB, or Ork 
Botanic, entered from ti^e Via U 
Museo, which contests the digni^of 
antiquity with that of Padua, with- 
out being sufficiently rich to Biddy 
the scientific botanist, it is a ^ttj 
pleasing spot to the strangier, exhibit 
ing in healthy growth many pint* 



framed in imitation of that of Malta, and trees which amongst us are 
and the knights performed carovane, 
or expeditions, against the Turkish 
infideU. This aristocratic institution 
was, however, unpopular in Tuscany ; 
it grated against the ancient feel- 
ings of the commonwealth, neither 
did it agree with the commercial spirit 
of the country, which drove a good 
trade with the East, and did not at all 
admire fighting its customers. 

Uniyersity. — ^Although the study of 
law flourished at Pisa in the 1 2th cen- 
tury^ when Burgundius gave lessons 

on jurispnidence, the University 

Qwc'H its foundation to Bouif\^z*io OieVVa 



under glass — ^fine palm-trees, 
lias 60 or 70 ft. in height, the JMbf 
Japoniea, and many yarietiea w ths 
oak. The sensitive mimoaa liv« d& 
the year in the open air; hot ^ 
banana requires the p r o tectioa of 
a conservatory. Close to the boUW 
garden is 

The Museo di Stoiia SataA 
established in 1596 l^ Ferdinand L 
The most interesting branehea Hf 
those of Tuscan omitholoffy i*' 
geology. It has been mueih 
and enriched of late years 
\ ^7L^T\.\QYi% of Professors Sayi and 
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ghiDi. The collection of rocks and 
rossil organic remains is the most 
complete and best arranged in Italy. 

In the same street, and nearly op- 
posite, are the chemical laboratory 
and the cabinet of philosophical instru- 
ments, where the lecturers on these 
branches of science attached to the 
University have their classes. Farther 
on, in the Piazza del Duomo, is the 
medical school in the hospital of Santa 
Ohiara, founded in the 13th century ; 
here are delivered clinical lectures on 
different branches of medicine and 
surgery, and in a building adjoining 
are a well - arranged pathological 
museum and the anatomical theatre. 
The Casa Trovatelli, S. of the Cathe- 
dral, has some good 15th-cent. win- 
dows, and an elegant doorway. 

Some few Boman remains are still 
visible at Pisa ; of these the most im- 
portant are the AnderU Baths, called 
the Bagni di Nerone, close to the 
Lucca gate ; the Sudatorium remains 
entire, and in the form of an octagon 
surmounted by a vault, with large 
niches in the alternate sides. 

The remains of the vestibule of a 
pagan temple may be traced in the 
suppressed cburch of 8. Felice, now 
the " Archivio del Duomo." Two 
fine marble capitals, belonging to one 
of the varieties of the Corinthian 
order, are imbedded in the outer wall 
of the building. They consist of 
figures springing out of a single row 
of acantnus-leaves — ^Jove holding a 
sceptre with a trophy on the one side 
and a Victory on the other ; these two 
latter figures taking the places of the 
composite volutes ; on the other capi- 
tal is the god of silence, Harpocrates, 
between two Victorias. 

The PaMeggiata Nuova, on the rt. 
bank of the A mo towards the £., is 
the favourite Promenade. Half-way 
down on the 1. is the basilica of 
S. Xioliele degli SoaM, with the ty- 
pical PIsan front of 5 arches, oblong 
tower of big stone blocks below and 
brick above, round apse, and ancient 
vmried ooliimns 

P^ccuBsioNB.— The Gaiome del Bos- 



Bori, a royal shooting lodge, with the 
late grand-ducal dairy fiirms, are about 
3 m. from Pisa,outside ihePortaNuova 
and between the Mairaverso canal and 
the rt. bank of the Ariio. The king 
spends several days here every year 
in the shooting season. For permis- 
sion to view, apply at the office of the 
Casa Reale, Lung' Amo Regio. 

2 m. beyond ' the Cascine is the 
small Fort of Gombo, round which are 
some houses frequented by bathers in 
the early part of the summer. The 
drive to the sea-shore is very agree- 
able; it is in a direct line from the 
Cascine through the pine forest that 
extends to the Mediterranean, where 
in autumn hundreds of peasants may 
be seen gathering the pine-cones of 
these gigantic trees, the seeds of 
which. X^noccht) are used as food. 
Near this spot Shelley was drowned 
on July 7th, 1822. 

The CertOBa, situated in the VaUe 
di Cald, 7 m, E. of Pisa, is a very ex- 
tensive and richly-decorated building 
of the 17th cent., chiefly remarkable 
for the modem marbles in the Church 
and chapels. The Ch. of Calci has a 
good Pisan front, granite columns 
with varied capitals, and a massive 
campanile, partly of brick. Above the 
Certosa is seen the Peak of La Vermca 
(1765 ft.), on which are the ruins of a 
castle of the 15th cent, commanding a 
splendid view. 

San Fietro in Orado, upon the car- 
riage-road to Leghorn, about 4 m. 
S.W. of Pisa, owes its name to the 
tradition that St. Peter built a church 
on this spot, where he set his foot for 
the first time in Etruria. Here was 
the landing-place, Gradus, This 
curious ch. was erected before the year 
1000. It was altered, whitewashed, 
and plastered in 1790; but is built 
with ancient materials. Of the 26 
columns which divide the nave from 
the aisles, 15 are of Greek marble, 
and 11 of granite. The capitals, 
which are of different orders, style, 
and size, are of Roman workman- 
ship. Font by Gtou. r\%wft.<i. Tvj^'^ 
cb. is 9£ \)afe\\\<i^ ^<>^^> ^*^^ ^'^'^- 
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pitched wooden roof, and no transepts. 
Immediately above the arcades is a 
series of busts of mitred bishops, all 
in the act of blessing. On the rt. 
attic is painted the history of St. Petei 
up to his martyrdom, together with 
St. Paul; the series is continued at 
the end of the 1. attic, comprising the 
funeral and transfer of the bodies of 
the two apostles. In the same line of 
position are the conversion of Constan- 
tine, St. Silvester showing Constantine 
the portraits of St. Peter and St. Paul, 
and the consecration of the Lateran 
by St. Silvester in presence of the 
Emperor. Alon^ an upper row or 
line on the 1. attic are painted heads 
of saints and angels, curiously made 
to appear as if looking out of win- 
dows. The style of these frescoes is 
Byzantine, but the arrangement is 
animated (about 1200). At the £. 
end there are three apses and a plainer 
one at the W., all of them round. The 
square and massive brick tower is a 
century or two later. 



ROUTE 3. 

PISA. TO FIjORBNCE, BY LUCCA AND 
FI8TOIA. — 63 m. RAIL. 

4 tmns daily in 4 to 5 hrs. 

On leaving Pisa, the line proceeds 
N.E. across the plain, gradually ap- 
proaching the Pisan hills, at the base 
of which is 

5 m. Bagni di San Oinliano Stat. ; 
the Aquse Calidae Pisanorum of the 

Romans, at the foot of a limestone hill. 



fountains. The soarce called the 
Pozzetto (109° Fahr.) is the hottest of 
the springs; the Bagno d^gli JEbrei 
(84° Fahr.) is the coldest. Many 
Soman remains have been found here. 

10 m. Bipafratta Stat. Behind the 
village rises a picturesi^ue medisval 
castle, and on the a^joming tops of 
the hill are 2 or 3 square towers. 
This is the narrowest part of the de- 
pression that separates the plain of 
Lucca from the Val d'Amo, and is 
barely sufficient to allow the Serchio 
to pass. Ripafratta, in the Middle 
Ages, was a place of some importance 
as the frontier^ town between Pisa and 
Lucca. 

The rly. continues along the L bank 
of the Serchio for a short distance, and 
then along the foot of the Pisan hills^ 
commanding a fine view, the lulls on 
the 1. retiring in beautiful forma, ter- 
minated by the castellated point of 
Monte Diero. The hill upon which 
the castle stands is the most western 
spur of the Monti Pisani, which. Dante, 
in Ugolino's dream, describes as intei> 
posed between Pisa and Lucca. 

Qaesti pareva a me maestro e doono 
Cacciando '1 lupo e i Ini^oiiil al mcmie. 
Per cbe i Pisau veder Luoca iKm pooDO. 

Jnf, xxzUi. 27-30. 

The valley of the Serchio gndnally 
widens, passing on the rt. Jlfbntoolo oo 
the Ozzeri torrent : it has a rather in* 
teresting Ch, The rly. then croaiet a 
richly cultivated plain to 

15 m. LUOCA Stat., on the S. side of 
the town. 

Lucca Vlndmtrioia (21,000) wwf 
an appearance of considerable aeticvityi 
and with its belt of trees, fine Tievii 
interesting churches, and good JAC- 
tures, is an attractive place. The 
works of Civitali the sculptor, and 
Zacchia the painter, are seldom seen 
elsewhere, and deserve to be better 
known. The city was a place of im- 
portance under tne Lombard kings. 
After the subversion of the Lombard 



/horn which the mineral waters issue, xd^nusty Lucca was governed by duket 

There are two establishments heto,\ oi iVs o^ii, '^Vosfc roia extended over 

irell £tted up, standing near eacVi\ \\i<i ^^voXft oi '^xs&^'o^. \\v ^^ VUh 

ptlfer on a pis^zza ornamenteil vf\x\\\cetv\.. il \i^<t^^^ ;>. ^t« ^\V|, »jS^V* 
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above a cent., was govemed by con- 
suls of its own choice ; but disturbed, 
in common with the other cities of 
Italy, by dissensions amongst its 
nobles, and by the Guelph and Ghi- 
belline factions, it became so weakened 
as to fall into the hands of the stranger. 
In 1314 Uguccione della Faggiuola, 
lord of Pisa, favoured by the Ghibel- 
line party, made himself master of it, 
but, having been expelled 2 years 
after, Lucca was governed, until 1328, 
by Castruccio degli Antelminelli, one 
of the most remarkable men of his 
age, and subsequently by Martino della 
Scala, until it again fell into the hands 
of the Pisans, who held it till 1369. 
Its inhabitants then purchased a 
charter from Charles IV. for the sum 
of 300,000 florins, and thus recovered 
their liberties, which they retained 
until near the end of the o-enturv, 
when another domestic tyrant, Paolo 
Guinigi, obtained for a time the su- 
preme power. It, however, remained 
an independent city until 1799, when 
it was occupied by the French. 

Lucca was the first place in Italy 
wliere silk was produced and manu- 
factured. " In the year 1314 Lucca 
alone, among her sister republics, en- 
joyed the lucrative monopoly. A do- 
mestic revolution dispersed the manu- 
facturers to Florence, Bologna, Venice, 
Milan, and even the countries beyond 
the Alps ; and thirteen years after 
this event the statutes of Modena en- 
join the planting of mulberry-trees, 
and reg^ilate the duties on raw silk." — 
Gibbon. The production of silk had 
been introduced into Lucca from Sicily, 
where it had been brought from Greece 
by the Normans. 

There is a Waldemian ch, in the 
Via San Pellegrino. 

Plan for visiting Lucca, — *Pa- 

lazzo Pubblico and Piazza Grande; 

♦Cathedral; Ch. of S. Giovanni; 

Santa Maria della Rosa ; S. M. Foris- 

portam; S. Giusto; SanMichele; San 

Francesco ; *San Frediano ; Piazza del 

Mercato or Roman Amphitheatre*, S. 

M. di Corte Landini ; San Salvalote*, 

San liomnno and S, Alessandro •, aivd 

A *(/r/ye round the ramparts. 



Lucca retains two monuments of 
the Roman age ; portions of its amphi- 
theatre (see Fiazza del Mercaio), and 
some small remains of a theatre. The 
latter are not far from the ch. of S. 
Maria di Corte Landini. 

The *DTiomo (Cathedral of St. 
Martin) is a remarkable architectural 
monument. It was founded in 1060, 
on the site of a still earlier structure 
of the €th cent., and consecrated 6th 
Oct. 1070, by Anselmo Badagio, who, 
having filled the episcopal chsdr of 
Lucca, became Pope under the name 
of Alexander II. (1061-1073), and 
who presented the consecrated banner 
to William of Normandy when aboat 
to invade England. Most of the 
features, however, of the bailding 
raised by Alexander II. have been 
obliterated by subsequent additions. 
A tall, square, battlemented tower, 
with windows increasing in number 88 
they ascend, rises to the S. The fine 
facade of three large unequal arches 
below and three tiers of smaller ones 
above, was erected by the sculptor and 
architect Oiudetto in 1204. The rick 
inlaid work of the fronts of this church 
and S. Michele is altogether nniqne. 
Both represent hunting-pieces, lions, 
wild boars, wolves, foxes, and deerpiur- 
sued by hounds and men, with lanee 
and horn, constantly repeated. The 
portico abounds with curious oms- 
ments of 1233 and interesting in- 
scriptions. Over the 1. door is s 
semicircular alto-rilievo of the *Depo- 
sition, the earliest work in seup* 
ture of Niccdb Fisano (a.d. 1SS3> 
Below is a very rude mezzo-riliefo n 
the Adoration of the Ma^, attributed 
to Giovanni, his son. Over ihe Tt 
door, S. Regulus. Between the doon 
are 4 reliefs, representing sabjecti fIroB 
the life of St. Martin ; below, the 13 
months of the year, with their attri- 
butes. Over one of the piers of the 
arches is an equestrian statue of St 
Martin, dividing his cloak with the 
beprgar ; and over tlie central door a 
rude bas-relief of the 12 Apostlei. 
T\i<& \i<d\i-<^\\n&x^« are covered with 
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portico IS one of those curious repre- 
sentations of a labyrinth, probably of 
the 12th cent., not unfrequent in 
mediseval churches. 

In the interior the lower arches of 
the nave are Lombard, the upper are 
Gothic, added about 1308, when the 
church was lengthened and raised. 
The Gallery has circular arches with 
slender columns resembling those in 
the Gampo Santo at Pisa. The tran- 
sept is divided lengthwise by piers. 
The roof is painted with circular 
frescoes of Saints : the mosaic pave- 
ment, which in part remains, is in 
curious Gothic patterns; one of its 
compartments, in colourea marble, re- 
presents the Judgment of Solomon; 
the deeply-tinted stained glass of the 
nave is modem : that of the *choir 
by Pandolfo di Ugolino da Pisa, A 
cresset, a species of vase composed of 
iron bars, is suspended from the vault- 
ing of the nave. The bishops of 
Lucca (since 1726 archbishops) pos- 
sessed numerous ancient and honorary 
privileges, derived from emperors and 
popes — survivals of which are those 
still enjoyed, of wearing the purple of 
the Roman cardinals, and of burning 
in this cresset during pontifical high 
flax mass on certain solemn festivals. 
The eighteen canons, like their pre- 
late, have many honorary privileges, 
such as wearing the red beretta or 
skull-cap borne by cardinals. 

Paintings and Monuments. — 1st 
Altar rt, Pa^ignano, Nativity : 2nd, 
F. Zucchero, Adoration of the Magi : 
3rd, Tintoretto^ Last Supper: 4th, 
PassignanOj Crucifixion : beautiful 
marble *pulpit by Matteo Civitali 
(1498). hi the sacristy over the altar 
is a fine early painting by *Ohirlan- 
dajo, the Virgin and Child, with SS. 
Peter, Paul, Clement, and Sebastian. 
On the predella, the Deposition, 
Martyrdom of St. Clement and St. 
Sebastian, St Peter delivered from 
prison, and the Conversion of St Paul. 
On the wall, Daniele da Volterra, S. 
Petronilla. In the Sola d 'Opera is 
kept k curious ancient *cross of silver 
gilt^ by Bettuoeio Baroni (1350), 



carried off from Pisa^ and only shown 
by special permission. 

Returning to the church by fhe S. 
transept, here is the verv beautiful 
♦monument, in marble, of Pietro da 
Noceto, Secretary of Pope Nicolas V., 
erected in 1472 by Matteo Civitali, 
The works of this artist (1435-1501) 
exist chiefly in Lucca, his native city. 
Beyond this is the tomb of Domenico 
Bertini, the friend and patron of 
Oivitali (1479), with the life-like bust 
of the deceased. In the chapel of the 
Sacrament, are small ^angels kneeling 
on each nde of the tabernacle, hj 
Civitali. The iron railing round this 
chapel is very beautiful. Beyond this, 
on tne rt., is the altar of St. Regulus, 
surmounted by a sepulchral urn, on 
which lies a figure of the saint by 
Civitaliy between St. Sebastian and St. 
John the Baptist (1484). Beneath are 
bas-reliefs of the martyrdom of Saint 
Regulus. The daughter of Herodias 
dancing before Herod is a graceful 
figure. 

To the 1. of the choir is a curious 
historical memorial — the altar conse- 
crated to Christ the Deliverer, Christo 
Liberatorif ac Divis Tutelarilms, erec- 
ted by the Lucchese af^er their deliver- 
ance from the Pisan yoke in 1369, 
with a Resurrection by Cfiovanni 
Bologna, 1579. On one side is St. 
Peter, on the other St. Paulinus, first 
bishop of Lucca. In the adjoining 
CappeUa del Santuario is a * Virgin 
and Child enthroned, by Fra Bar- 
tohmmeo (1509), with an Angel plac- 
ing upon a lute, St. John the Baptist 
and St Stephen, "full of feeling."— 
Cic, The marble monuments on each 
side containing relics of martyrs are 
by Civitali, In the N. transept is a 
marble '"sarcophagus with winged 
genii, bearing garlands on the urn, 
and a recumbent female figure on the 
cover. It is the tomb of Ilaria del 
Carretto (1405), 2nd wife of Paolo 
Guinigi, Signore of Lucca ; a work of 
Jacopo delta Querela (1444). Part of 
it was sold in 1829, asi^ \^ ^«^ "^5^ 
Florence, iiv \Yv^ ^Bw^^tVici. 'Y\^ft /^^ 

altar m t\ie ^. «vsV^ >^^ ?• ?^^^^Sl, 
artUt \ixtrSLUceft V«sii«\^ %!V««^vd.^*« 
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prelate on the 1. 2d altar a good Pre- 
sentation of the Virgin b^ Angela 
Bronzino, with some 'beautiful faces 
and rich dresses. 

The *Tempietto, an octagonal 
chapel of marble, richly gilt .and orna- 
mented, erected by McMeo Ctvitcdi^ in 
1484, contains the VoUo Santo di 
LuccGj in mediseval Latin designated 
" Vultum de Luca." This is an 
ancient crucifix carved in cedar-wood 
by Nicodemus. According to tradi- 
tion it was miraculously brought to 
Lucca in 782. Dante alludes to it in 
the ." Inferno," canto 21, line 48. 
Amongst the many oaths and impre- 
cations used by William Eufus, his 
favourite one was "per vultum de 
Luca," which some modem writers 
have translated "by the face of 8t 
Luke" The figure is long and 
meagre, clothed in a pontifical dress 
stiff and dark. It is only exposed 
to public devotion three times in 
the year, when the head is adorned 
with a silver-gilt crown, and the breast 
with a large trinket, and other orna- 
ments of the 14th cent. It may, how- 
ever, be seen at any time by special 
permission from the Archbishop ; but 
a facsimile is always exposed to view. 
Before the entrance of the chapel is a 
lamp of massive gold, weighing 24 lbs., 
suspended by chains of the same metal, 
an offering of the Lucchese in 1836 
when they were in terror of the cholera. 
The gilt iron gates of the sanctuary are 
very handsome. Opposite this chapel 
is a fine statue of St. Sebastian, by 
Matteo CivUali, The history of the 
Volto SaiUo is in part told by a fresco 
of Cosimo ItosifellCa on the N. side of 
the great entrance to the ch. — an angel 
appearing to Nicodemus in the back- 
ground, and Nicodemus again in the 
foreground with a trunk of a tree, 
which he is about to hew into the 
sacred image. 

The outside of the fine apse of the 
Cathedral, with its gallery of stunted 
columns, can be best seen from the 
court of the Bishop's palace. 

*8ta, Maria della Bosa is a curious 
JItth Grothic ch., erected in \300 be- 



hind the cathedral. Some of the bas- 
reliefs on the outside may belong to an 
earlier date. 

S. Agofltino has a Virgin and Child, 
with S. Augustine, Monica, Nicolas, 
and Jerome, by bosimo Sossetli, and 
some Renaissance stalls. 

*S. Aleisaiidro is said to date from 
the 7th cent., but the earliest mention 
of it is in the lUh cent. It is a small 
but beautiful basilica, with marble 
columns taken from Roman boildingi, 
lancet windows, and a round apse. 

San jCristoforo has a round-arched 
front with good carvings, and a fine 
trefoil-head^ wheel window. MoMm 
Civitdli was buried here ; a plain slab* 
at the foot of the first colomn on 
the rt. of the entrance, marks his 
grave. 

SS. CrocifisBo de' Bianehi, so called 
from a crucifix left by the White 
Penitents in 1377, on their way from 
Spain. It contains in the transept an 
Assumption by Spagnoletto; and a 
Martyraom of St. Bartholomew, by 
P. BaUoni, 

San Franoeseo (1442), now seciilar- 
ised and used for military purposei* if 
a very spacious edifice, the nave being 
66 ft. wide. In the more ancient cL, 
on the site of which the present one 
stands, was buried Castmocio degfi 
Antelminelli ( 1 328), one of the gieatert 
men that Lucca has produced, but irith 
no other memorial than a sno^L ainnl 
tablet bet^reen the 3rd and 4th ahtf* 
on the rt. The tomb of Quidieeiou 
is a good work of the 16th cent. 

*San Frediano. This saint wai (be 
sou uf an Irish king. He made a 
pilgrimage to Italy, and was elmcn 
bishop of Lucca in 560 ; he gorenied 
the diocese during 1 8 years^ and was 
buried in a church he had built. Pn^ 
harit, King of the JLombards (671)^ 
resolved to erect a splendid chnrch fi 
his honour, aud in the construetioa ol 
it he availed himself of the materisb 
of the deserted amphitheatra. TiM 
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buildiog was completed by Cunibert, 
his sou and successor. 

The plan of this church is that of 
the Latin basilica -without transepts, 
207 ft. long, 70 ft wide, and 69 ft. 
high. The style is. more that of the 
early Christian basilicas than that em- 
ployed by the Lombards in other parts 
of Italy. Single columns support the 
arches on either side of the nave, and 
no imagery is mixed with the foliage 
of their composite capitals. 

This ch. has been turned completely 
round. The principal entrance now 
occupies the position of the original 
apse, and the apse has been rebuilt, 
apparently with the old materials, in 
the situation of the original portal. 
The change took place when the walls 
of Lucca were rebuilt, and the church, 
which had formerly stood without the 
walls, was now comprised within them, 
and required to front the street. This 
alteration was made in the 1 2th century 
when the Abbot Rotone erected the 
new front in its present form, and 
added the mosaic, restored in 1827. 

The open wooden roof was formerly 
carved and gilt, but was renewed in 
1843 in a plainer style. The ch. had 
originally double aisles, of which the 
outer ones have been filled up with 
chapels. In the 2nd chapel on the rt. 
the ancient fontf intended for baptism 
by immersion, is covered with sculp- 
tures by an artist who has inscribed 
his name, " Boberti Magistri,'* on the 
rim. The date is parUy obliterated, 
bat it is probably of the I2th cent. 
Its sculptures, which are very archaic, 
represent the passage of the Red Sea, 
Moses receiving the tables of the Law, 
Christ and the 12 Apostles (under 
acute arches), a Miracle of Healing 
by Christ, the Penitence of St. Peter, 
etc. The modern -font, by Niccolb 
dvikdij is of delicate workmanship in 
the best Ginque-cento style. Near 
it is the tomb of Santa Zita (b. 1218), 
the patroness of servants, Dante uses 
her name to designate Lucca ("In- 
femo" canto 21, line 38). Behind the 
ancient font is an Annunciation with 
sculptares in Bobbia ware ; and on the 
entrance wall frescoes of the Concep- 
tion hj Rid, Qhirkmdfi^ and a Virgin 



and Child by Aapertini, At the altar 
beyond the pulpit is an Assumption 
by *Franoe8CO Iranciaj with Solomon 
and David, SS. Anselm and Augus- 
tine. Below are 4 scenes from the 
foundation of the Augustinian order. 
Standing against the wall on the 1. is 
an enormous slab of marble, about 
17 ft* in length and 7 in height. An 
inscription states that St. Fredianus, 
assisted by his canons, lifted this stone, 
dug in a quarry four miles off, and, 
placing it on a car, it was drawn by 
two wild cows to the place where we 
now see it. The CappeUa del Saeror 
mento (4th 1.) has some ^reliefis, by 
Jcicopo della Quereia (1 422), represent- 
ing the Virgin and Child with four 
Saints, and events of their lives. In 
the Chapel of SanV Agostino (2nd 1.) 
are restored ^frescoes delicately and 
carefully executed by Amico AvperUni, 
a scholar of Francia, representing the 
Nativity and Entombment, St. August- 
ine baptized by St Ambrose, and 
afterwards instructing his pupils ; S. 
Frediano arresting an inundation ; and 
a legend of the Volto Santo. 

The restored *Cam'panile is the most 
beautiful of its class m It^y. It was 
probably added before the church was 
altered in the 12th century, when it 
stood on the rt. of the entrance; its 
windows increase in width as well as 
the number of their arches in ascend- 
ing, an arrangement frequently seen 
in the more ancient bell-towers of 
Northern Italy. 

San Giovanni is a very ancient ba- 
silica, but much altered. Over the 
principal doorway is a relief of the 
Virgin and angels with the Apostles, 
probably of the 11th century. The 3 
handsome fluted columns in white 
marble of the nave have evidently been 
derived from some Roman edifice ; the 
others, more recent, have fantastic 
medieeval capitals. The once fine open 
roof is hidden by a heavy modem one. 
The baptistery which opens out of the 
1. transept, a large Lombard building 
with a pointed roof, is impressive from 
its size. The ancient font has been re- 
moved, and a new one of la.tft.'^ ^s^^ 
placed a^^Vu&X. MJs^fe ^^« '^V'^ ^^^ 
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circular window with the figure of the 
Baptist is of the year 1 572. 

S. Oinsto has a good front, with 
monsters projecting like gurgoyles 
from the door-pambs. The subjects 
include the Nativity of our Lord and 
his Entombment, St. Augustine admin- 
istering Baptism, etc. The interior has 
been completely modernised. 

Sta. Maria di Corte Orlando (or 
Landini), built in the 13th cent., has 
projecting monsters, like S. Giusto, 
on its front, and some good work on 
the S. side. This ch. belongs to the 
" Chierici regolari della Vergme,*' who 
devote themselves to education, and 
were therefore exempted from the 
general suppression. 

Santa Karia Fdrisportam, so called 
from its having been without the gate 
of the city prior to 1260 ; a fine Lom- 
bard church, but altered in 1516 by the 
nave and transepts being raised. The 
6 Corinthian capitals of the pilasters 
on the lower tier, and the architrave 
over the centre door, appear to be of 
classical times. It has two good paint- 
ings by Ottercino—onef at the fourth 
altar on the rt., of Sta. Lucia ; the other, 
in the left transept, represents the 
Virgin, St. Francis, and Pope Alexander 
IL, a fine and dignified figure. In the 
square before the ch. is an antique 
granite column formerly used as a 
winning post in the races held here. 

*San Miohele ''was oi-iginally 
founded by Teutprandus and Gum- 
pranda his wife, in 764 ; and the bulk 
of the fabric belongs to that date. At 
that time the archangel, for whom a 
particular devotion had in the preced- 
ing century been imported from Apulia 
into the N. of Italy, was the favour- 
ite protector of the Lombards. In 
1188 the celebrated architect Giu- 
detto, who was afterwards employed 
to decorate the cathedral in the same 
manner* was called upon to ennoble 
the W. end of San Michele. The 
whole is constructed of white marble 
from the quarries in the neighbourhood. 
The marble statue of the arcYiangel aX 



the summit is of colossal size. The 
wings are composed of separate plates 
of bronze, so contrived as to suffer the 
wind to pass through them freely. 
The second order of the lateral colon- 
nade (1«S77) evinces the greater decree 
of purity of taste which by that time 
began to prevail. The interior con- 
sists of a nave with two aisles, separated 
by columns with fiintastic composite 
capitals. The only picture of any 
merit is one of four saints by FHlippino 
Lippi, in the 1st chapel on the rt of 
the entrance.*' — GroUy Knight, In 
the 1. transept, a Madonna in relief bv 
Baffaele da Montelupo (1560), pnpil 
of Michel Angdo. The ftcade, which 
rises much higher than tne body of 
the ch., was entirely renewed in 1862. 
The Campanile is a good specimen of 
similar . constructions of the period. 
In the Piazza, at the S.W. comer of 
the chnrch, is an altar surmoonted by 
a statue of the Virgin. 

S. Faolino has some excellent glm 
of about 1530. 

San Pietro Somaldi; the Lombud 
fVont was added in 120S ; it contuu 
an Assumption, by Zaochia it Veetihw, 
1532. The brick campanile if ele- 
gant. 

San&omanO. A church dating ftw 
the 8th cent, existed here, Imt wai 
altered to its present ibrm in 1656 hf 
Vincenito Buonamiei ; the alterationii 
however, stopped short, and left Ibe 
front unfinished. Against the oatff 
wall of the nave are rour large toabib 
each with a canopy, sometluiv like 
those at Verona, upon which arsMilp- 
tured crosses of a peculiar fbrm; ttCT 
are falling into ruin. Under the Up 
altar is a relief of St. Bomanni n 
armour with drapery of eokfittti 
marbles, by Civitali. 

San Salvatore^ an andent hoildng 
with some curious soalptores; one 1? 
Biduino (about 1180), the inunediflM 
predecessor of Niccold Pisano^ ihtfW 
the dawn of a new epoch in art. Itil 
upon the architrave, over a umill ^ 
^dooT, and represents a mfavcle of ft* 
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Nicholas. The lintel of the smaller 
door of the facade on the rt. has a 
curious earlier bas-relief, probably of 
the 11th century, representing a feast, of 
which the principal figure is a bearded 
king. 

S. Trinity has a Virgin and Child in 
relief by Civitali. The churches of 
8, Giulia and S, Vincenzo have scanty 
Komanesquc remains. S. Anastasia, 
a brick ch. near the Palazzo Guiuigi, 
is a good specimen of Italian Gothici 

The Palano Pubblico, formerly Du- 
cale, is part of a vast building, designed 
in 1578 by Ammcmatit of which not 
half has heen completed. The great 
marble staircase is line, and on the 
first floor is the 

Ficttire Gallery, open from 10 till 2. 
Room I. — Andrea del Sarto, Holy 
Family ; (replica in the Pitti). Tin- 
forettOf S. Mark releasing a slave. 
Borgognone, Battle - scene. Ligozzi, 
Virgin with S. Dominic. Beccafumi, 
Scipio. KoomII. — *Fra Bartolommeoy 
the "Madonna della Misericordia," 
or the Virgin interceding for the Luc- 
cliese during their contests with Flor- 
ence, dated 1515, and in excellent pre- 
servation. The other picture by the 
same master was painted in 1509; 
" the grand figure of God the Father, 
solemnly floating, adored by SS. M, 
Magdalen and Catharine of Siena, 
figures of the highest female beauty, 
standing out most efPectively against 
the low horizon of the landscape in 
the clear tone of the air." — Cic. The 
remaining rooms contain a few old 
paintings and some ch. furniture, with 
a number of modern pictures. 

In front of the palace, in the Piazza 
Grande, stands a monument to Maria 
Louisa of Bourbon, Duchess of Lucca, 
by Bartolini (1843). On this site, 

amongst other buildings, stood the 
church of the Madonna, built towards 
the conclusion of the 16th cent, by 
Olierardo Peniten. It was of the Doric 

order, and entirely of white marble. 

Princess Elisa Bonaparte did not like 

it 80 near the palace, and therefore, 

like the Cathedral at Massa, it was 

palled dovm. 

The BiUioteea Beale, in the Via S. 

Giorgio, near S. Agoftino, has some 
Cent. It. 



valuable MSS., including a Latin 
poem by Tasso. The Archbishop's 
Library, and that belonging to the 
Chapter, are also interesting! 

The Deposito di Mendicitof for*- 
merly Palazzo Borghi, is a noble 
specimen of a class of buildings pecu* 
liar to Tuscany, originally palaces 
intended for defence as well as for 
habitation and state. This building 
is of red brick, in the Italian, almost 
Venetian, Gothic style, with mullioned 
windows and gloomy courts. It was 
built in 1413 by Paolo Guiuigi, one of 
the chiefs of the very powerful family 
which, from 1380 to 1430, ruled the 
republic of Luccn. Rising out of it is a 
lofty tower of many stories, on the 
ruined top of which trees are allowed 
to grow. This building is now used 
as a poor-house. On the opposite side 
of the same street (Via San Simone) 
is another palace, nearly in the same 
style, also bearing the Guinigi arms. 

The Palazzo Pretorio, in the Piazza 
di S. Michele, which dates from the 
time of the republic, is a good speci- 
men of Renaissance. 

The Palazzo Mansi has some mag- 
nificent tapestries, and a few good 
pictures, among which is a Holy 
Family attributed to Franciat and 
another to Vandyck. 

The Piazza del Meroato (near S. Fre- 
diano) occupies the site, and preserves 
the form, of the ancient amphitheatre. 
The outer circuit is to some extent 
preserved; the most remarkable re- 
mains are between the principal en- 
trance, which is at the £. extremity, 
and that of the minor axis on the N. 
It seems to have been built at the end 
of the 1st, or the beginning of the 2nd 
cent., and it has been calculated that 
it was capable of containing 10,700 
spectators seated. It had 2 stories of 
arches, each 54 in number. The 
lower part of the building is now con- 
cealed, owing to the earth having 
accumulated to the height of nearly 
11 ft. The inner space, forming the 
ancient arena, was a few years ago 
encumbered with small houses and 
gardens : but it was cleared, and the 
line of the houses carrift<kVA5:3e.\Rk*^^ 
curve 0? tYi^ wwiSwoX vt«tt^> wx^*^^ 
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present gateways opened nnder the 
directions of the architect Nottolini, 
The entrance at the E. end, which is 
wider and lower than the others, is 
part of the ancient work. 

There are very pleasant walks and 
views about Lucca. From the *Walk 
bn the Bamparta, planted with trees, 
and completely girdling the town, may 
be seen to advantage the beautiful out- 
lines of the hills bounding the plain in 
which the city lies. 

The Roman remains, called the 
jBagni di Nerone, near the lake of 
Mdssaciuccoli, are interesting. Their 
site, about 8 m. W., near the road to 
Viareggio, is beautiful. 

Tlie following villas will repay a 
visit, being amongst the finest in Italy. 
— Torrigiani at CamigUano, Planet and 
Mazzoroaa at Segromigno (there is a 
"Very curious specimen of the sculpture 
of the 12th cent, in the little church 
at the latter by Biduiuo), and Monte- 
catini at Gattajolo, about ',^ hour's 
drive from the Poi*ta di San Donate. 

There is a pleasant pathway of 
2 m. along the ^Arches of the Aque- 
duct to the mountains. Planned dur- 
ing the reign of the Princess Elisa, 
the political events of 1815 pre- 
vented the execution of this aqueduct; 
resumed in 1823, itijwas completed in 
1832. The water is collected from 
liumerous perennial springs in the 
hills S. of the plain, from which it is 
conveved to an extensive reservoir at 
their base. Here commences a line of 
arches rivalling in length those of the 
Campagna of Rome, being upwards of 
2 miles (3746 yards) long, consisting 
of 459 arches ; terminated by a large 
distributing reservoir in the form of 
a circular temple, near the rly. stat. 
The engineer was Cav. Nottolini, and 
the expense £45,200 ; the minimum 
supply of water in the height of sum- 
mer is 190,320 gallons daily, or about 
9 gallons for every inhabitant. 

Beyond Lucca, the rly, runs across 
a plam to 

23 m. Altopaseio Stat, with a pictur- 
esque mediseval bell-tower, and 

30 m, PE6C1A Stat, 1^ m. from the 
town (10,000). A flourishing pUce, 



beautifully situated among groves of 
olives and mulberries, with a back- 
ground of purple hills. The white 
mulberry has been cultivated here 
since 1340. 

The Dnomo has been modernised, 
only a small portion of the ancient 
facade, and the tower of 1356 remain- 
ing. Its principal ornament is a monu- 
ment to Baldassare Turini, by Baffaele 
da Montelupo, the disciple of Michael 
Angelo. The chapel in which it stands 
is a rich specimen of the Cinquo-cento 
style (1451). The Gh. of 8. Franceseo 
has a portrait of St. Francis, by JSer- 
linghieri (1230). 

There are several manufactories of 

f>aper in and about Pescia, from irhich 
arge quantities are annually exported ; 
the water of the river Pescia is con- 
sidered peculiarly well adapted to its 
fabrication. A great deal of silk it 
produced in the neighbourhood and 
sent to Lyons. Leather and felt hatt 
are also manufactured here, and, on 
the whole, Pescia is one of the most 
actively industrious towns in Ttiscany. 
A very agreeable road of 22 m. up 
the valley leads from Pescia N. to San 
Marcello (Rte. 4). 

Leaving Pescia, the rly. runs to 
33 m. Hontecatixd Stat. Thewateri 
of this place have been much fie- 
quented of late years, tlie season ood- 
mencing in May and lasting nntil tbe 
middle of September, during whid 
period the traveller will find plenty of 
society and abundant acconunodatki 
at a moderate rate. In the Bfiddlt 
Ages these spring were greatly R* 
sorted to, but, having been negleoCed, 
they were again brought into aofo 
towards the end of the last eaCnjf 
when the present bath-buildingi 'ven 
erected by Leopold I. There ait S3 
springs, sJl very copious ; their tem- 
perature ranges from 72^ to 82^ FUir. 
They contain variable quantities of 
carbonate, sulphate, and mnriaftes of 
soda and lime; some' of the 
(the Terme Leopoldine) as Btnch 
2 per cent, of common salt^ and 

(the Nuova Sorgente) iron. Thej 

principally used internally, and nt 
transparent, without odour, sligfctly 
«%Une to the taste, but not 
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disagreeable. They have acquired a 
great reputation in chronic complaints 
of the liver and digestive organs. 
Three of the springs, — viz. the JBagno 
Begio, Temie LeopoldinCf and Sor- 
gente del Otpolio— are used exclusively 
as baths. 

The town of Montecatini, from 
which the waters derive their name, is 
on a wood-clad hill about 2 m. to the 
N.E. (7000 inhab.) It is a place of 
considerable antiquity, and derives its 
name from the bowl-shaped space or 
concavity (Catino) in which it is 
situated. The ruins of the FortificcL' 
tions are extensive and picturesque, 
and are curious memorials of medieeval 
military defences. Here, on the 29th 
of Aug. 1315, the Florentines were 
completely defeated by half their 
number, under the Ghibelline leader, 
Uguccione della Faggiuola, lord of 
Pisa and Lucca. 

Leaving the Baths, we approach the 
range of hills that bound tne Yal di 
Nievole on the E. On one of them, 
which is of a singular conical form, is 
situated Monsummano, 2 m. (20 min. 
drive), from 

34 m. Pieve Monsnmmano Stat. 
Near the town (6000) was discovered, 
in 18-19, the Orotto of the same name 
in the limestone rock, from which 
issue the hot springs used as vapour- 
baths, and very efficacious in rheuma- 
tic and paralytic affections. A large 
haihing estdbUshment was erected here 
in 1874 : open 1st June to 15th of Sep- 
tember. The visit of Garibaldi to 
recover from his wounds has tended 
to give the place a reputation. At 
'Pieve, in the plain, is an ancient ch. 

39 m. Senravalle Stat., a picturesque 
little town on the carriage road. 
Upon the hill above are the ruined 
towers of the ancient Rocca or castle, 
and the old gateway which crosses the 
road answers to its name by closing 
the vaUey, Situated, as the fortress is, 
between jPistoia- and Lucca, it was a 
post of tome importance in mediaeval 
warfkre^ and withstood many a hard 
assault The casUe is apparently con- 
structed out of the rums of more 
ancient buildings** and some portions 
of the chareh seem to be as old as the 



12th cent. A fine distant view of 
Pistoia on the E. is gained from the 
sumjnit, and, in the opposite direction, 
of the rich Val di Nievole, and Uie 
distant ^up of the Pisan hUls. The 
ground is here much broken with finely 
wooded hlUs. 

Soon after crossing the Nievole, a 
deep cutting leads to the tunnel of 
Serravalle, excavated in the limestone 
rock; emerging from which we soon 
reach 

42 m. Pistoia Junct.Stat. (Bte. 1.) 
Here carriages are sometimes changed 
for 

63 m. Florence Central Stat. (p. 
129). 



ROUTE 4. 

PRACCHIA TO LUCCA, BT SAN UARCELLO 
AND THE BATHS OF LUCCA. 40 m. 

Carriage road. 

From Pracohia Stat. (Rte. 1), a dili- 
gence runs twice daily to 

(8 m.) San Maroello (2130 ft.)? a 
thriving town with several paper-mills, 

[From S. Marcello a road turns 
N.W. to 

5 m. Cutigliano (2500 ft.), an inter- 
esting little town, and favourite sum- 
mer resort. On a pillar in front of the 
town hall is a grotesque Marzocco, with 
its paw on a human head. The road 
ascends fo 

13 m. (from S. Marcello) Bosco- 
Inngo, finely situated on the ridge of 
the Abetone Pass (4500 fr.), and much 
frequented in the summer for the fir- 
wood cure. The place has become a 
resort for members of the Italian Alpine 
Club on account of the numerous ex- 
cursions in the neighbourhood, which 
include the Ltbro Aperto (N.E. 2^ hrs.V> 
Tre Potenze, to the S.W., i^^ tai\«i^ 
because it fonaecV? m«tYftAL>iJafc\iRwsA.- 
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aries of Modena, Lncca, and Toscanv ; 
Monte Majori (I hr.) ; Oimone (to the 
N.y 1 1 hrs. there and back, including 2 
hrs'. rest) ; and the Logo Santo, 

Descending K. fix>m Boscolnngo the 
old post-road to Modena passes (2 m.) 
FiumaVjo, a little village, with an old 
castle picturesqnely placed at the con- 
fluence of 2 mountain torrents. 2 m. 
further is Pieve a Fdago, Barigazzo 
lies 8 m. beyond. At PauUo^ odled 
also FavvllOy which is 16 m. further, 
the road becomes very bad. The 
descent to the plain is long, but no- 
where steep. Part of this road is 
carried along the ridge of a spur of the 
Apennines, with a deep glen on each 
side. The view hence across the plain, 
with a foreground of wooded and culti- 
vated hills, and studded with churches, 
castles, and towns, is very beautiful. 
About 60 m. from Boscolungo is Mo- 
dena (Ilbk. N, Italy, lUe. 35).] 

From San Marcello, an excellent 
carriage road descends the pleasant 
valley of the Lima to 

16 m. Ponte a Serraglio, the central 
point of the several villages which are 
called collectively the Baths of Lnooa. 
Here are the prindpal hotels, baths, 
lodging-houses, and post office. 

From the Ponte a road of less than 
1 m. leads to 

La Villa, a street of about 20 to 30 
lodging-houses, where is the English 
Church, erected by private subscription, 
and the Casino. 

The Bagno alia Villa has a spring 
of about 100°. Its waters are used 
internally, and are sent to various 
parts of Italy. They contain sulphates 
and muriates of lime and of magnesia, 
There is also a small deposit of silex, 
and of iron in a state of peroxide. They 
are efficacious in visceral obstructions, 
in obviatingconstipation, and externally 
in gout, rheumatism, old sprains, etc. 
The batiis are of marble, with douches, 
stoves for airing linen, and every con- 
venience. A bath costs 60 cents, and 
a trifling gratuity. 

A road turns off to the 1., and 

ascends to the palace of the ex- Duchess 

of Parma, who resides here occasion- 

ally in summer. Above the palace is 

the bath establishment of La V\U&. 



From the square before the palace the 
visitor may continue the ascent by a 
very pretty road, to the 

Bagni Coldi, containing several lodg- 
ing-hu^uses, on the side of a hill. Here 
are 2 springs, in one of which the 
thermometer stands at 1 27°. The pro- 
portion of saline matter in these waters 
IS larger than in the others. There 
are vapour baihs at this establish- 
ment. The Bagno di 8, Giovanni has 
2 springs, 98° Fahr. At the Bocce 
basse there are 15 springs, 10S° to 95° 
Fahr. ; that called La lUMssa is strongly 
impregnated with iron. 

The springs called Bernabo (102° 
Fahr.) owe their name to a native of 
Pistoia, who, in the 16th cent, was 
cured of a cutaneous complaint by these 
waters. 

On the borders of the Omaglione is 
a handsome hospital, with a circular 
chapel adjoining. 

The waters now from beneath the 
hill, whose base is washed on the E. 
and S. sides by the Lima, and on the 
W. by the Camagliane brook. The 
rock from which they issue it the 
yiacignoj a tertiary sandstone, like the 
springs at Monte CJatini. A popcdar 
opinion is, that they come ftom the 
Montagna di CeUe, at a spot called the 
Prato Fiorito, remarkable fbr its eiriy 
and brilliant vegetation, and Ibr tk 
rapid melting of the snow firan ill 
surface, notwithstanding its elefatifls. 
The mountain is of a conical fynD^ cm 
side presenting a perpendicalar nefc» 
and the other an inclined plane of 
greensward, enamelled, especiallj it 
June, with flowers of great varieCytad 
beau^. (2 hrs*. ride, by a tteep tad 
stony path from the Bagni CaUC) it 
is best to go by Monte Fegeim% toA 
return by /8^. Cassiano di CMroM; 
the path i*uns for someway thitmglhlihe 
dry bed of a river, in the shade of t 
fine chestnut forest. 

In spite of its secluded position wak 
abundance of shade, the Ttlley b a^ 
tensely hot in summer, though not ta- 
healthy ; bnt in September the em 
ings become chilly and damp. 

A favourite p<^nt of view is Al 

village of Lugliano, aboat3m. dittati^ 

^ on a hill above the yallej of tbe If— 
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From the BargUio, 8 hrs. there and 
back, au old watch-tower on the summit 
of a conical mountain (3940 ft.), the 
whole duchy of Lucca, and even 
Corsica and Elba, are to be seen on a 
clear day. 

About a mile below Ponte a Serraglio, 
the Lima falls into the Serchio. 

[Following the latter stream towards 
the N.W., a road runs through Galli- 
cano to 

7 m. CastelnuoTO (Rte. 2). Fine 
view from the Castle on Monte Alfonso, 
about 1 m. N.W. of the tower. The 
road continually ascends the rt. bank 
of the stream through 

(12m.) Poggio, (14m.) ComporgianOy 
and by San Donino (fine bridge over 
the Serchio) to (17 m.) Piazza, in the 
midst of striking scenery. 

From Piazza the ascent of the Pisa- 
ui'no (Pizzo Ma^giore), to the S.W., is 
best made by following the mule-path 
on the 1. bank of the Acqtta Bianca to 
(45 min.) Nicdano, thence past (30 
min.) the wooden bridge of Pantaccio, 
and still continuing on the 1. bank to 
Castagnola, whence a fine view of the 
mountain is obtained. Across some 
swampy ground and wooded and 
meadow land to GtamolazzOj reached in 
1 hr. from Pontaccio. Thence the 
traveller may either bear to the W. by 
the Capanne di Pisanino and mount 
direct up to ^e (5 hrs.) Pizzo Maggiore, 
descendmg by the £. face called 
Trattore, and by Corfigliano, back to 
Gramolazio, or proceed bv Trattore and 
thence^ ascend* but the former is the 
least difficult. The summit is a narrow 
ridge, scarcely wide enough for two 
persons to pass. The view is very ex- 
tensive, except on the S.W., where it is 
interrupted by the neighbouring peaks 
of the Tanibura (Rte. 2), Garnerone, 
SagrOf and Pizzo d' UcceUo, The ascent 
may also be made from Castelnuovo by 
Pog^, there turning S.W. up the rt. 
bank ox the ^erriera as &r as Fabhrichej 
thence by the 1. bank to the junction 
of the streams at Vagli Sotto, thence 
N. to Vagli SoprOf and on to the C^ 
panne di Corfigliano (3^ hrs. from 
Foggio), where a mountaineer may 
sleep ; thence to the summit in from 4 
to 5 hrs. 



The ascent of the Pizzo d^UeceUo 
may be made from the Pizzo Maggiore 
by descending to the (3 hrs.) Pian di 
Minuodano and crossing the Oramo* 
lazzoj and traversing the meadow land 
of Serenaia, whence a steep and stony 
path (2 hrs.) leads to the path of Giogo 
(or Giovo), marked by a wooden cross 
surmounting a little stone tower, and 
lying between the Pizzo d'Uccello 
(reached in 3^ hrs. from the Pian di 
Minucciano) on the N., and Gamerone 
to the S. (From the pass the path 
leads in 15 min. to some chalets, and 
IJ hr. further is Vinca, a village of 600 
inhabitants, where food and lodging 
may be had.) 

The ascent of the Pizzo d' UcceUo may 
also be made from Ugliano or from 
Equi, At the latter place is a singular 
cavern, called the Buca d^EquL 

The Monte Sagro may be ascended 
from Vinca without difficulty and 
without a guide in 3 hrs.; the path 
crosses the LucidOf near its source, 
and approaches the summit from the 
S. side by way of the Capanne del 
Sagro; descent to (6 hrs.) Carrara 
(Rte. 2), or (7 hrs.) Maasa, 

Though these Apuan Apennines, en- 
closed between the Serchio and the sea, 
are of small extent and moderate 
height, the peaks hardly rising above 
6000 ft, still the small group combines 
all the elements of great natural beauty. 
From deep glens, scarcely elevated 
above the sea-level, and crowded with 
the most luxuriant vegetation, the 
marble crags rise in broken masses, 
every ledge and terrace covered with 
magnificent chestnut trees. Behind 
these rise the bold outlines of peaks, 
which are so steep and rugged as to 
test the skill of the most practised 
mountaineer, who will, however, be 
rewarded by views ranging over 100 
miles of sea-coast, with the islands of 
Elba, Capraja, and Gorgona, rising 
out of the Mediterranean, marked 
by the dim outline of the Corsican 
mountains.] 

2 m. below the junction of the rivers, 
the high road passes on the rt. a narrow 
bridge of five unequal arche%> \\&vct^ 
steeply in tVift TcAi^S^a* wiJ\^'C&& 
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stmction is attributed to Castrnccio, 
in 1322; but the common people call 
it the Ponte del Diavolo, The third 
arch is 60 ft. high, and 120 in span. 

Passing the village of Borffo, the 
road lea(u through a chestnut forest, 
whose fruit is the principal fix>d of the 
mountaineers. Its cultivation was 
stimulated by the premiums of Paolo 
Gninigi, the Lord of Lucca. The 
chestnuts are dried in an oven, ground 
to flour, and baked between hot stones 
into cakes. 

A succession of picturesque villages 
adorns the valley and mountain sides, 
at intervals of 2 m. These are called 
Decimo, Vol JJottavo, and Sesto, accord- 
ing to their distances from the capital, 
and have borne these names from the 
ti me of the Romans. The road follows 
the Serohio, which comes down with a 
strong current, often bearing a file of 
rafts, which'are broken up for exporta- 
tion on reaching the mouth of the 
river. 

On the summit of a lofty hill is 
seen the Convento degli Angeli, now 
closed, founded by the Queen of Etruria 
in 1815. 

Beyond Sesto the Serchio is crossed 
by a handsome bridge, the Ponte a 
MorianOj ornamented with colossal 
statues of saints (1829). 

*Soon afterwards a road to the 1. 
turns off to Xarlia, a royal villa em- 
bellished by the Baciocchi (3 m. from 
Lucca). It stands in a walled park of 
3 m. circumference; the gardens are 
in the French taste, ornamented with 
fountains in imitation of Marly, near 
Paris, whence its name. Permission 
to visit the palace can be] obtained at 
Lucca. 

Several Lucchese families have large 
and handsome villas, with flower-gar- 
dens, in the neighbourhood of the 
palace. 

The road now runs along a high em- 
bankment, being the outer barrier 
raised during the reign of the Princess 
Elisa, against the inundations of the 
Serchio. This river, in the 30 m. of 
its course, descends 48 ft. per mile, and 



of this, the summer height of the 
river, at the distance of § m. fh>m 
Lucca, is 9 ft. above the sill of the gate 
of Sta. Maria, one of the most elevated 
points of the town. The difficulty and 
expense of controlling the river are 
such that various pums have been 
proposed for carrying it to the sea by 
a new and shorter artificial channel, so 
as to increase the current fh>m Lucca 
downward, 

Lneea (Rte. 3) is entered by the 
Porta S. Maria, 



ROUTE 5. 



LEGHORN TO FLOBBKCE, BT EMP0U.1 

61 m. BAIL. 6 trains duly in S 
to 3 hrs. 



LIVOBNO, unaccountably corrupted 
into Jjeghorn by the English, li t 
modem town of little interest to ^ 
traveller, with a pop., exeladinff sn^ 
urbs, of 78,000. The Porio JVimm, 
or new harbour, begun in 1854, ii 
protected on the W. by a senucircohr 
breakwater, capable of receiving shipi 
of large tonnage, and as a commercnl 
seaport Leghorn now ranks afler 
Genoa. Here also are built ths hrge 
ironclads (corazzate) of the Ailiu 
navy. 

The Torre del Xanooeo, or font 
Fossa, is almost the only monmat 
of the age of the Republic. It dcrim 
its first name from the *ManoMK o* 
Hon, placed upon it as a weathereo^ 

The Duomo has a fa9ade designedly 
Inigo Jones. The present liandiOBt 
Doric portico was erected by tkc 
Grand Duke Leopold IL The psiit* 



brings down so much alluvial deposit ings in the vault are by Idgoni, Hn 
as to cause a rapidly increasmg rise I episcopal see is of very recent fim- 
in the level of its bed. In coivsec\\\QTv<je\ (Jl^Xawy. 
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La Madonna. — Here are two good 
pictures by Bosselli and one by II VoU 
terrano. 

The old Britisli Cemetery, by the 
side of the Eng. Ch., contains several 
interesting tombs, amongst others 
those of Smollett and of Francis 
Horner; until the present century it 
was the only Protestant burying- 
ground in Italy. The new cemetery 
is 1^ m. distant. 

The Greeks have two churches, one 
for those who are united to the Church 
of Eome^ and the other for the Ortho- 
dox, i.e. those who acknowledge the 
supremacy of the Patriarch of Con- 
stantinople. The ceremonies are 
nearly the same in both. The Ortho- 
dox Ch., in Via Dietro S. Antonio, is 
the better of the two, and has some 
curious Greek paintings of saints, 
mostly on copper. Some of the 
priestly vestments, books, lamps, etc., 
gifts of the Emperor of Eussia, are 
very handsome. Of late years the 
Greek population has increased, and 
some of the most wealthy merchants 
of Leghorn now belong to that nation. 

The Jewish Synagogue is richly 
ornamented with marbles. 

The FalazEO Larderel contains a 
gallery of pictures and statues. The 
interior decorations by modem artists 
are rich. Near it is 

The Great Beservoir, built by Fer- 
dinand HI., in the form of similar 
edifices of the ancients — a large under« 
ground basin, covered over with a roof- 
ing in which are pierced openings to 
acLmit the idr and light, so that the 
water is preserved clean and clear; 
this roof is supported on numerous 
pillars, like those in the Piscina Mira- 
bilis near Baise, and the Sette Sale on 
the Esquiline at Rome. This cistern 
can contain a supply for 40 days, the 
water being conveved by an aqueduct, 
erected in 1792, nom Camorra, near 
Colognolo on the hills to the S.E. 

The Piaisa di Carlo Alberto, a large 
new square, has statues of the Grand 
Duke Ferdinand, and his successor 
Leopold II. 

On the side of the port is the statue 
of Ferdinand I. de* Medici, by Qio- 
vanni delH^ Operat a good work. At 



the corners of the pedestal are four 
Turkish slaves, in bronze, by Pietro 
Ta^aj modelled from a famer and 
three sons taken by the galleys of the 
Order of St. Stephen at the battle of 
Lepanto. 

The three Lazzaretti of San Bocoo, 
San JacopOf and^San Le<moldo, are all 
remarkable buildings of their kind. 
Each was intended for a separate class 
of vessels, distinguished according to 
different degrees of danger of contact. 
The first was for those which arrived 
with a clean bill of health ; the second, 
for those which were what would be 
called in the East compromised; the 
third, for vessels with a foul bill : or, 
as it is expressed in the Italian, accord-* 
ing as the patente was netta, tooca, or 
hrutta. Tne only one now in use is the 
second, and vessels with foul bills of 
health are ordered off to Varignano in 
the Gulfof Spezia. 

A pleasant walk or drive may be 
taken along the coast to the popular 
bathing establishment of Ardenza, 2 m, 
to the S.; 3 m. further, commanding a 
fine view, is the pilgrimage ch. of 
Xonte Nero. Here is preserved a 
miraculous picture which is said to 
have sailed by itself, in 1345, from the 
island of Negropont to the shore of 
Ardenza. It is 7 ft. 7 in. high, and 
4 ft. 9 in. wide, is psunted on canvas 
glued to panel, and represents the 
Virgin and infant Saviour, who holds 
a string which is tied to a small bird. 

Leghorn is much frequented by 
Italians during the bathing season, 
and three large establishments of 
baths have been fitted up along the 
shore — Pavalleggeri, Bancaldi, and 
Palmieri — ^besides Ardenza. 

Livorno was a place of some impor- 
tance in the 14th cent., but it owes its 
present prosperity to the wisdom of 
Ferdinand I. The first stone of the 
new walls was laid by Francesco I. on 
the 28th of March 1577, but thev had 
not made much progress at his death. 
Most of the public buildings were 
erected by Ferdinand I., or about his 
time. A few years before (i.e, in 
1551) the pop. was only 749. Hft 
invited inhabitants ^i^ e^^r^ ^^-aicsss^s. ^jx^^ 
creed,— CoTs\<i;x>% Vm^ ^^-t^t ^^!6R^5i^'^ 
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xetited with the Guvcmmeut of Genoa : 
Italians of other states seeking to 
escape the tyranny of their respective 
governments; Roman Catholics who 
withdrew from persecution in £ng- 
lazi'l; and new Christians, — that is, 
forcibly converted Moors and Jews, — 
as*well as Jews who adhered to their 
religion, then driven from Spain and 
Portugal by the cruelty of Philip II., 
animated and assisted by the Inquisi- 
tion. But above all otliers, the inha- 
bitants of Provence, and the traders of 
Marseilles, who were suffering from 
the war then wasting France, crowded 
to Leghorn. A considerable portion 
of the trade is still in the hands of 
Jews. 

Leghorn* to Florence. 

The Stat, is on the N. of the town, 
outside the Porta San Marco. The line 
runs nearly N. across an uninteresting 
marshy flat, as far as 

12 m. Pisa Junct. Stat. (Rte. 2). 
There is also a steam tramway between 
Pisa and Pontedera. 

The line now turns E., and runs 
through a beautiful and highly culti- 
vated country. 

17 m. Navacohio Stat. The Pisan 
hills, crowned by the peak of La Ver- 
rucca, and the Arno flowing at their 
base, form beautiful objects in the 
landscape on the 1. 



20 m. Gascina Stat., a cheerful town. 
Portions of the church and baptistery 
are perhaps as early as the 10th cent. 
A desecrated chapel of St. John the 
Baptist, now a wine-store, is covered 
with frescoes by Martino da Siena 
(1380), but sadly injured. Here, in 
1364, the Pisans sustained a signal 
defeat from the Florentines upon the 
feast of San Vittorio, July 28. [1^ m. 
distant are the hydraulic works of La 
Botte, made to drain the Lake of 
Bieutina by carrying its waters beneath 
the bed of the Arno.] 



25 m, Pontedera Stat. (3400). The 
■«■— vA was bailt in 1273, 



\ 



[Carriage road hence to (27 m. S.E.) 
VUterra^ ascending the L bank of the 
Era. The scenenr is pleasing, the 
lull-sides being covered with rich 
vegetation, and dotted over with pic- 
turesque villages. 

4 m. from Pontedera we pass through 
the village of Ponsacco (about 6 m. 
distant, on the rt., are the Baths of 
Ca^iano. much frequented in July 
and August, and ver}' efficacious in 
rheumatic and nervous affections) ; and 
near the $th mile that of Capanciiy 
! where there is a large villa of Camug- 
I liano, belonging to the Marquis Nice- 
; loni. A littie further on beyond the 
Era is seen the picturesque village of 
P/ccioZi, on a hill clothed with olive 
plantations. Further on, the river 
Sterza is crossed b^ a handsome bridge, 
about I m. above its junction with tne 
Era. From this point the valley 
narrows, and becomes less productive ; 
to the rich alluvial soil lower down 
succeed the tertiary* marine marls and 
sands. As we ascend the Yalley, the 
hill of Volterra and the mountains of 
Monte Catini come into view, the 
country becoming more bleak and 
barren. The vil&ge of Lajatieo, t 
fief of the Corsini f{unily,i8 left on the 
right, and after a gradual rise along 
the Ragone torrent, the road readiei 
its highest point, the summife-levd be- 
tween the valleys of the £n and 
Cecina, near the Osteria di BadkeUaiia, 
500 feet above the Arno at Ponteden. 
3 roads branch off from this point, on 
the rt. to Monte Catini, on the L to 
Volterra, whilst the continnation be- 
fore us leads to the rly. stat. at 5 m. 
Saline (Ute. 9), to Pomarance, to the 
boracic acid Lagoui, and from tbeaK 
to Massa Maritima. 

The view from the Pass of LaBaAA' 
tona is very fine, to the N. embracing 
the whole extent of the valley of the 
Era, closed by the rounded group of 
the Pisan hills, beyond which rise the 
Apennines of Modena and Luces, 
the peaks of La Pania being con- 
spicuous objects in the panorama; in 
front and to, the S. the clayey arid 
region over which Volterra towen, 
with the river Cecina at its bsse, and 
beyond the wooded ran^ of the BCarr 
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emma, behind Pomarance, crowned by 
the medisBval castles of Rocca Silana, 
Monte Castelli, and Libiano ; whilst on 
the rt., and nearer to where we are 
standing, are the hills of Monte Catini, 
the village grouped round its high 
square tower, and the prolongation of 
the range to the shores of the Mediter- 
ranean, by the heights of Castellina 
and Monte Vaso. 

From La Bachettona a good road of 
7 m. leads E. to Volterra (Rte. 9), first 
ascending gradually along the summit 
of the ridge that separates the waters 
flowing into the Cecina and the Era, 
and afterwards by zigzags the hill on 
the top of which the town is situated. 
Before reaching the city the ascent 
becomes more rapid, the road passing 
along the promenade at the base of the 
Castle Hill, from which the prospect 
over the Val Cecina and Mediter- 
ranean is extremely fine.] 

Crossing the Era, the rly. proceeds 
to 

35 m. 8. Xiniato dei Tedeschi Stat. 
(^2543), whose lofty tower forms a very 
conspicuous object for miles around. 
It is celebrated as the birthplace of 
Francesco Sforza. The Duomo was 
altered to its present form in 1488; 
some parts are of the 10th cent. The 
eh. of 8, Jacopo has a lunette of the 
Annunciation in Bobbia ware. The 
title of Marquis of S. Miniato was 
some years ago granted to an English- 
man of Hebrew extraction ; this town, 
like flesole, Colle, and Volterra, having 
the privilege of conferring the rank of 
nobility on plebeians by inscribing their 
names in its Libro d'Oro. 

42 m. EMFOLI Junct. Stat. (18,000), 
a thriving town, situated In the centre 
of the lower valley of the Amo. Its 
narrow streets contain several ancient 
houses. Had the proposal made in the 
first meeting, or *^ parliament'* of the 
Ghibelline chieftains in 1260, held in 
this place after the battle of the Arbiat 
prevailed, Empoli would have become 
the capital of the Florentine state. In 
this memorable conflict, the power of 
the Onelphs seemed completely anni- 
hilated, and all who belonged to their | 



party fled from Florence, and took 
refuge at Lucca and Bologna. It 
was then suggested that, in order to 
root out the hated &ction, Florence 
should be razed to the ground, and the 
seat of government transferred hither ; 
and this would have been carried into 
effect, had not one man opposed it| 
Farinata degli Uberti. " Never,*' ex- 
claimed he, '* will I consent that the 
dear city which our enemies have 
spared shall be destroyed by our own 
hands. Were I the last of the Floren- 
tines, I would die a thousand deaths 
to defend her walls." So saj^ring he 
quitted the assembly; but his voice 
prevailed. 

The Collegiate Gh., built in 1093, 
presents its original facade nearly un- 
altered. The rest was modernized in 
1738. In an adjoining room has been 
formed a small collection of pictures, 
including several attributed to Botti- 
celli and Frk Bartolommeo, together 
with more ancient paintings on a gold 
ground. Three excellent specimens of 
sculpture,— a *statue of S. Sebastian, 
with two angels above the cornice, by 
Mossellino; the Virgin, a relief, by 
Mino da Fiesole; and a lunette of 
God the Father with cherubs, in 
Robbia ware. 

Close to the church is an ancient 
Baptistery, containing a PietH in frescO| 
and a font of 1447. 

Santo Stefano (1367), formerly be- 
longing to the Augustinians, retains 
some good frescoes by H Volterrano, 

S. Xaria degli Scolopi contains a 
good early work of Bossellino, the 
Annunciation, in white marble (1447). 
S. Xaria di Fuori, a conspicuous ch., 
with a dome, has some sculptures in 
terra-cotta. 

8 m. N. of Empoli, between Vinci 
(birthplace of Leonardo in 1452), and 
Carmignano, on the S.E. slopes of 
Monte Albano, is the well-preserved 
ruin of *S. Oiusto a Fietra Xarina 
(1300 ft), formerly attached to a 
monastery, which has almost entirely 
disappeared. The ch. consists of a 
narrow nave with tcw!L?«^\&, ^. <2{l 
which open Oaxee ^^t^^ xwjsA ^'sks*. 
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An interesting little crypt is used by 
the peasant in charge of the building 
for stacking his firewood. 

my. S. to Siena (Rte. 6). The line 
to Florence continues N.E., and passes 
on the 1. the villa of L'Ambrogiana, 
built by Ferdinand I. upon the site of 
one formerly belonging to the Ardin- 
ghelli Ikmily. It is in a semi-castel- 
lated style, with towers at the four 
angles, and is now a penitentiary. 

45 m. Xonte Lupo Stat. The Rocca, 
or castle, was fortified, according to 
Villani, by the Florentines, in 1203. 
On the opposite bank of the Amo is 
the demolished stronghold of Capraja, 
formerly hostile to the rising Republic 
of Florence, who called their fortress 
Monte Lupo, the Mount of the Wolf, 
by whom the capra^ or goat, was to 
be devoured. Pleasant walk to Signa, 
through Malmantile (see below). 

After 3 m., the railway crosses the 
Amo for the first time on a massive 
iron bridge. Here commences the 
gorge or ravine of Xa (?on/oZina, which, 
for the most part, is only wide enough 
to allow the river to pass ; it is prob- 
able it has been opened at a compar- 
atively recent period by some great 
convulsion of nature, by which the 
middle valley of the Arno, or that of 
Florence, was drained of the Lake 
which filled it. Much en^neering 
difficulty was experienced m carry- 
ing the railway through this defile. 
On the hills grow stone-pines ; and in 
their ravines are extensive quarries of 
pietra serenuj the sandstone so much 
used in the buildings of Florence. 

The old post-road winds along the 
opposite[ride of the river. 2 m. before 
reaching Signa the railway crosses the 
Ombrone river, at the E. extremity of 
the Qonfolina pass. The surrounding 
country is celebrated for its wines. 

52 m. Signa Stat. (6G00), comprising 
the ancient borgo, upon the hill to the 
1., and Lastra-Signa, on the opposite 
bank of the Arno, reached by a bridge. 
The latter is surrounded by good old 
walls, still retaining their bold machi- 
colations. It was fortified by the 
advice of Sir John llawkwooA, m 



1377. Signa is the centre of the straw- 
hat manufacture here carried on to a 
freat extent. The narrow streets are 
lied with the busy workers. In the 
middle of the town is a beautiful loggia 
with old columns. [3 m. distant, by 
a steep but beautiM road, is the little 
village of Malmantile, situated on the 
top of a hill, and curious from its old 
f(yrtificatioTW.'\ 

After leaving Signa we cross the 
river Bisenzio, a considerable stream 
from the mts. behind Prato. Here ^e 
valley widens into an extensive plun. 

54 m. San Donnino Stat, near Brozzi, 
whose numerous villas announce the 
approach to the capital. 

S. Donnino has some Renaissance 
sculptures and other works of art 
Near it is the ch. of 8, Andrea^ with 
an ancient tower and some frescoes. 
8. Martino in Brom has a marble font 
and two exquisite ciboria. Nearer 
Florence, the ch. of 8, Biagio his 
preserved some 14th-cent. frescoes, and 
8» Clemente at Peretola has a fine 
marble ciborio. 

61m. Florence Centr. Stat. (Bte. I.) 



ROUTE 0. 

FLORENCE TO SIENA, BT BKPOU. 60 HI. 

BAIL. 4 trains daily in 3 to 8 hn. 

For the first part of this linCi to 

20 m. Empoli Janet Stat, see Bta 

5. Poor Buffet. Here carriages an 

changed, and the rly. to Siena brsn" 

\ oVie^ 0% \o \Vye 1., and enters the TtHkf 
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of the Elsa. Daring the first 2 m. the 
town of San Miniato dei TedescM, 
-with its high mediseval tower, forms a 
very picturesque object on the sum- 
mit of hills on the rt 

27 m. Oranajuolo Stat., 2 m. distant 
from the flourishing Agricultural 
School founded by the Marquis Kidolfi 
at Mileto. A district rich in corn, 
vines, and mulberry-trees is passed 
before arriving at 

31 m. Gastel Fiorentino Stat. (2300) 
on the hill to the 1., in former times a 
town of considerable importance, com- 
manding the high-road from the Val 
d'Arno to Siena. A circuitous and 
hilly road leads S.W. to (7 m.) Mon- 
tajone, a finely situated tbwn^ com- 
manding an extensive view. Thence 
a rough lane or shorter footpath runs 
due S. to (1 hr.) the Franciscan Convent 
and pilgrimage Ch. of S. Vivaldo, much 
frequented on Ascension Day. Here 
is a striking '''series of Passion Scenes 
(14 Stations) in terra-cotta, somewhat 
less than life, arranged in closed 
chapels, with a background of fresco. 
The Last Supper and Washing of Feet 
are coarse but spirited ; the Entomb- 
ment, with the Virgin and Magdalen 
on guard, is most impressive. The 
groups are attributed to a sculptor 
named Guercio da Ganibaai, of whom 
very little appears to be known. 

36 m. Certaldo Stat. (7500), a highly 
picturesque town, immortalised by its 
connection with Boccaccio, who as- 
sumed the name of Certaldese to com- 
memorate the country of ins &mily. 
Here he spent the greater part of his 
life on his return from Paris, and was 
buried (1375) in theCh. of St. Michael 
and St. James, called the Canonica. 

Boccaccio's -sepulchre formerly stood 
in the centre of the ch. ; against the 
wan close by was the epitaph written 
hj himself, and an additional one by 
his fHend Collncio Salntati, chancellor 
of the Seigniory of Florence. The 
podestkof Certaldo, Lattanzio Tedaldi, 
erected a more magnificent monument 
to him, in 1503^ For more than 
4 centuries it was the honour of 



Ortaldo, and had attracted many 
travellers to the Canonica, when in 
1783 it was removed by a false inter- 
pretation of the Leopoldine enactment 
against burying in churches. The 
stone that covered this tomb was 
broken and thrown aside as useless 
into the adjoining cloister. Bocca>eeio*$ 
Jiouse in the upper town, 'marked by 
an inscription, is built of brick, and 
has a small tower. It was repaired in 
1823 by the late Marchioness Lenzoni 
Medici, who reconstructed the stair- 
case, decorated Boccaccio's chamber 
with his portrait, a large fresco by 
Benvenuti, and a bookcase containing 
his works. The furniture is the oldest 
that could be found at Certaldo, with 
some imitated from paintings of that 
period. The lamp seems the most 
authentic article of the whole, as it 
was found in the house. A well and 
a bath are shown, which, according to 
old tradition, belonged to Boccaccio. 
The fragments of stone which covered 
his grave for more than 4 centuries 
were collected in 1826, and placed in 
this house with an inscription by the 
poet Giordani. In the Piazza Sol- 
ferino, in the lower town, a statue has 
been erected to his memory by Paa- 
saglia of Lucca. 

Beyond Certaldo, the curious group 
of slender towers at S. Gimignano 
became visible on the rt. 

44 m. Foggobonsi Junct. Stat. 
(3600) derives its name from the hill, 
Poggio Bonsi, at the foot of which it 
is situated, and which is surmounted 
by an old castle built in the middle of 
the 15th cent., during the wars between 
the Sienese and the Florentines. 

1} m. above Poggibonsi is the Oh. 
of 8. Lucchese, which has a good altar- 
piece of Robbia ware ; and in the old 
refectory a fresco by Oerino da Piatoia, 
representing the Miracle of the Loaves 
and Fishes. 

Branch rly. to (5 m. W.) Colle 
d'Slsa Stat. (1100), with important 
iron and glass works. In l\\A\s^^st 
town, Colle A\io;\^i^C,^^<i.^«^^'«^^% 
from \Vve \^v\v c^\v\.,,>a\x\.TB»s2tL^^i^'^^^" 
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ized, irith an interesting pnlpit on four 
ancient mftrble c«liiauis. Here alio 
are some medieeval maasioas, includ- 
ing the house of the arcUiteet Arnolfo 
di Cambio. Fine Tiew, overlooking 
the lower town, or CoUe Baito. The 



From PoggibonGi the rly. foUova 
the valley of the Staggia nearly to the 
BOnrce of the river, ascending ahont 
75(1 ft. in a distance of 16 m., and 
passes, 5 m., the village of 'Staggia, 
vlth a mediiEval castle and iovier, on 
the rt., and further on, the old square 
castle of *iliyaieRiggiom, which tonoB 
a very picturesque object in the land- 
scape. S m. before arriving at Siena 
the railroad enters a tunoel 1661 
yards long, pierced in the hill of 
San Dalmazzo, which here forms the 
summit-level that separates the waters 
flowing into the Elsa and the Arno on 
the N., and into the Ombrona on the 
S. Beyond the tunnel the Chiusi 
line descends steeply to the ]., to 
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GO m. BIBHA Stat. (25,000). Thti 
ancient city, the chief town at one of 
the Departmenw of Tuscany, tin mU 
of an archbishop and of a nnlTeni^i 
occupies the irreeolar summit of • 
hill ofterUary sandstone, riaing on tk* 
borders of the dreary ana l)«imi'tn«t 
L wbvi^li forms the S- pnTriBM of TMt 
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cany. The whole district bears a 
desolated appearance, and consists of 
bare clay hills capped with marine 
sandstone. The streets are generally 
narrow and irregular, frequently so 
steep as to be impassable in carriages, 
and many of them are mere narrow 
lanes ; the smaller streets are mostly 
paved with tiles, in the manner de- 
scribed by Pliny as the " spicata tes- 
tacea ;" the wider ones are bordered 
with large mansions (palazzi), some of 
which have lofty towers and rings 
near the gateways. When Siena, as 
a republic, was the rival of Florence, 
200,000 inhab. were found within its 
walls; it had 39 gates, of which all 
but 8 are now closed ; the arts were 
encouraged, the city became the seat 
of a school of painting, aud its com- 
merce was so extensive as to excite 
the jealousy even of the Florentines. 

Siena preserves, almost without 
change, the name of Sena Julia, and 
is supposed to have been a colony es- 
tablished by Julius Caesar. Though 
in the heart of Tuscany, it does not 
possess a vestige of Etruscan antiquity. 
The interest of the existing city is 
derived from its prominent position 
among the free cities of the Middle 
Ages, In the early part of the 12th 
cent, it had thrown off the yoke of the 
Countess Matilda, and declared itself 
an independent republic. The nobles 
fell early before the power of the 
people, and were compelled to retire 
from the city. The popular party, 
although divided by the rivalry of 
their leaders, warmly embraced the 
Ghibelline cause ; and on the expulsion 
of Farinata degli Uberti from Florence 
all the Florentine Ghibellines who 
were implicated in the conspiracy with 
him were received with favour at 
Siena. During the hostilities which 
followed, the whole power of the 
Guelph party in Tuscany was defeated 
by the combined forces of Siena and 
Pisa, under the command of Farinata 
and the generals of Manfred, at Monte 
Apcrto, 6 m. K, on the I. bank of the 
Arbia. This battle, commemorated by 
Dante, in which the Guelphs left 10,000 
dead upon the field, was fought on the 
4th Sept. 1260 ; it not on^ established 



the supremacy of the Ghibellines, but 
left in tiie hands of the Slenese the 
great standard of Florence. 

The victory of Monte Aperto brought 
back to Siena a great number of her 
exiled nobles, who became citizens and 
traders, or lived as a distinct class in a 
separate quarter of the city, which still 
retains the name of " Casato." After 
numerous contests between the people 
and the rich merchants, who formed a 
kind of burgher aristocracv on the 
overthrow of the nobles, Charles IV. 
in vain endeavoured to acquire the 
signoria; but the city, although able 
to resist his schemes, was too much 
weakened in her principles of liberty 
by the tyranny of Pandolfo Petrucci 
and other usurpers to withstand the 
encroachments of the Medici, who 
found means to undermine and destroy 
the last remnant of her freedom. 

It was during this last struggle that 
the ferocious Marchese di Mangnano, 
whom the Grand Duke Cosimo de' 
Medici had employed to reduce the 
citizens by famine, inhumanly de- 
stroyed the population of the Sienese 
Maremma, and carried desolation into 
the whole of that once fertile district. 
Malaria inevitably followed this cruel 
policy, and "those," says Sismondi, 
"who at the peace returned to reap 
the inheritance of the victims of Marig- 
nano, soon fell themselves the victims 
of that disease." 

*" The School of Fainting of Siena is a 
remarkable feature in the history of 
the city ; for a brief notice of its 
character and its masters, see IntrO' 
duction, § 8. In the following de- 
scription, the various objects of interest 
are divided into seven groups, arranged 
in their most convenient order. 

I.— A gradual ascent of 5 min. from 
the Stat, leads into the Via Cavour, 
the principal thoroughfare. Here on 
the 1., facing the Grand Hotel, is the ch. 
of 8. Andrea, the sacristy of which con- 
tains three good little pictures by Giov. 
di Paolo— & Coronation of the Virgin 
(1445), SS. Andrua and Cecilia, and a 
Pietk — all on a gold ground^ «.vA. ww.- 
ginally fotrnm^ v««X ^l ^ Xyv^VjOo.. 
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300 yds. further, on the rt., is the 
Xadonna della Neve, a small ch. con- 
sisting of 2 vaulted bays (1471), with- 
out columns. Behind the altar is a 
♦Virgin and Child by Matteo di Gio^ 
vanm, with a crowd of beautiful angels, 
some of which are making snow-balls. 
SS. Peter and Jerome stand below ; 
SS. Lawrence and Catharine kneel. 
The ch. is open only on the 5th Aug., 
the anniversary of the miraculous fall 
of snow, A.D. 355 (sec Hbk. Rome, 
S. M. Maggiore) ; but the key may be 
obtained at a shop nearly opposite. 

Just beyond is the Piazza Salimbeni 
(D. 3), with a statue of the scientific 
economist SallusHo Bandini (1677- 
1766), and a rebuilt 13th-cent. Palazzo. 
Adjoining is the restored Palazzo 
Spannocchi (1470), now the Post and 
Telegraph Office ; and next to it the 
pretty Gothic brick front of the Pal. 
Cinugld. 

Further on we reach a small piazza, 
adorned with a wolf on a column. To 
the rt. is the fine stone Gothic front of 
the ^Palazzo Tolomei (1205): to the 
1. the Ch. of S. Cristoforo, Over an 
altar 1. is a good Virgin and Child 
with SS. Luke and Romualdo, by Vac- 
chia ; and to the rt. of the high 
altar a small St. Cristopher. 

Continuing S., to ^the 1. rises the 
Casmo del Kobili (£. 3), formerly the 
* Loggia di San Paoto, built in 1417 
by the merchants of the city. Here 
sat what was in the Middle Ages con- 
sidered as the most impartial com- 
mercial tribunal in Italy ; its laws 
were recognised by nearly all the other 
republics, and its decisions considered 
binding. The marble seat was de- 
signed by JD. Peruzzi, The statues of 
St. PeteV and St. Paul are by Vec- 
chietta ; Crescentius and Ansano, 
warrior saints, by Antoiiio Federlghi. 

The large irregular Piazza *Vit- 
torio Emanuele slopes like an ancient 
theatre in the form of a shell. It is 
difficult to imagine anything more 
perfectly in accordance with the idea 
of republican greatness than the aspect 
and shape of this forum ; it was the 
scene of many tumults during the 
Middle AgeSj and derives its ancient 



name, ** del campo/' from the passage 
of Dante : — 

Qaando viyca pid glorioso, disse, 
Liberaniente nel Gunpo di Siena, 
Ogni vergogna deposta, s' affisse. 

Purg. xi. 

His glory at tlic liighest— lie replied. 
Free in Siena's market-place he stood. 
Throwing all fear of ridicnle asdde. 

WuiGHT*s Trans. 

It is tlie scene of the annual horse- 
races, called the Polio, which take 
place on the 15th August, contested by 
the several wards of the city with a 
spirit of rivalry which recalls the fac- 
tions of ancient Rome. 

Siena is well worth a visit at this 
time, when the whole town keep 
holiday, and the people masquerade in 
mediaeval costume. 

The ^PALAZZO PUBBLICO (1293- 
1309), built from the designs of Agos- 
tino and Agnolo da Siena, is now con- 
verted into public offices, courts of law, 
and prisons. The lofty tower (1325- 
45), called del Mangia, from the figure 
that strikes the hours, is said to nave 
been greatly admired by ^Leonardo di 
Vinci, who came here to examine iti 
construction in 1502. Fine view from 
the summit (fee ^ fr.). The ohapelin 
the form of a loggia below (1376^ wis 
bnilt to commemorate the oessation of 
the plague of 1348, which carried off 
80,000 persons. Its marble reliefs are 
copies, the original being in the 
Opera del Duomo. Over me altar is 
a damaged fresco by Sodoma (1537). 

In the Sala del Xatrimoni OiTitt i 
a good painting of the Virgin wmI 
Children, with SS. Michael and Aa- 
sano. On the vault, the histflcy of 
Alexander VII. 

The Sala di Bicohemay instituted 
for the management of the taxes and 
civil affaii*s of the republic, oostuns a 
Madonna with SS. Ansano and Gal- 
gano, by Sodoma ; and the Coronation t£ 
the Virgin by Pietro LorenzetH (1445). 
Here is also a civic treasure chest of 
1300, and a fine intarsia bench. 

The Sala del Sindaoo has a heaotiftl 
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♦Resurrection, by Sodoma, Opposite, 
Praii, Vanni, Virgin and Child. 

The Sala dei Nove or delta. Pace is 
covered with ^frescoes by Anibrogio 
LorenHeiti (1338), illustrating the re- 
sults of good and bad goyemment, 
one of the most important works of 
the age ; mnch damaged by an earth" 
quake in 1798. 

The Sala del gran GonsigliOt also 
called deUa Baleetra, and del Mappa- 
mondo^ contains the immense *iTesco, 
by Simone Martini (1315), of the 
Madonna and Child under a bal- 
dacchino, the poles of which are held 
by the Apostles and patron saints of 
the city. The fresco in chiaroscuro, 
representing Guidoriccio da Fogliano 
at the assault of Monte Massi, by the 
same painter (1328), is curious for the 
great variety of military engines intro- 
duced. SS. Ansano, Vittorio, and Ber- 
nardino Tolomei, are pure and grand 
works of Sodoma (1534). Between 
the two former is a Virgin and Child 
by Ghiido da Siena (1221). SS. Ber- 
nardino and Catharine on the piers, by 
Sano di Fietro and Vecchiettat in 
1461. The adjoining chapel, divided 
off by a fine 1 5th-cent. wrought-iron 
railing, has frescoes of the Death 
and Assumption of the Virgin, with 
a large Christopher, by Taddeo 
di JBartdo; the altar-piece of the 
♦Holy Family and S. Calixtus is by 
Sodovna, The *intarsia stalls, illus- 
trating the Creed, were the work of 
Domenico di Niccolo^ 1429. The 
vestibule has a curious gallery of 
portraits of illustrious personages^ 
republicans, and others, among whom 
Cicero, Cato, heathen gods, and war- 
riors, are found ranged with Judas 
Maccabsus and St. Ambrose ; they are 
also by Taddeo di JBartolo (1414). 

In the Sala del Condstoro, the roof, 
painted by Beccafumi, represents the 
burning of the enemies of Eome ; it 
has been injured by modem restora- 
tion. The fine doorway was the work 
ofJacopo della Querda. 

The paintings of SpineUo Aretino 
(1400), in the Sala della Balia, are 
among the best ceremdnlal pictures of 



Giotto's school. They represent 
events in the conflict between Frederick 
Barbarossa and Alexander III., from 
their first election to the triumph of 
the pope over the emperor, and their 
final reconciliation ; in the Procession 
of the Pope, his horse is led by a 
Doge. This chamber contains also 
two beautiful coffers. 

The Via Giovanni Dupr^ should 
be descended as far as the Piazza del 
Mercato, for the view of the Palazzo 
from the other side. 

The Fountain, called Fonte Of^a, 
from the joy caused by the arrival 
of water in the interior of the city in 
1343, gave the epithet " della Fonte " 
to Jacopo della Quercia, who exe- 
cuted (1412-1419) the white marble 
reliefs (now in the Opera del Duomo), 
representing subjects of Scripture 
history, and Faith, Hope, Charity, 
Justice, etc. The whole has been 
replaced by a modern white marble 
fountain in the style of the original by 
Sarrocchi, a native sculptor (1869). 
The subterranean aqueducts which 
supply it with water are 18 m. in 
length. The fountain was originally 
adorned with an antique statue of 
Venus, which was destroyed under the 
impression that it brought bad luck to 
the city in her wars with Florence. 

Among the many remarkable events 
which have taken place in the Piazza 
del Campo was the summary punish- 
ment of file Emperor Charles IV. for 
his attempt to seize the signoria in 
1369. The people, on the first mani- 
festation of his design, broke into his 
palace, disarmed his followers, and left 
him alone in this square, " addressing 
himself in turn to the armed troops 
which closed the entrance of every 
street, and which, immovable and 
silent, remained insensible to all his 
entreaties. It was not till he be^an to 
suffer from hunger that his equipages 
were restored to him, and he was per- 
mitted to leave the town. 

The Talazzo del Govemo (formerly 
Piccolomini), on the E. side of the 
square, was designed by Bernardo 
BosseUino for Pius II, (1469-1500V 
Here are presftvv^^ >iJaa A3r<3wvvi^*^ ^ 
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portion of "which 'were carried off by 
the French and restored in 1815, and 
contain a valuable collection of state 
papers during the republican times, 
some of which arc illustrated with 
miniatures. Amongst the latter is the 
frontispiece of the ^Assumption, with 
St. Thomas kneeling before the Virgin, 
painted by Niccolb di Ser Sozzo in 
1334. The MS. to which it belongs 
is^known as the Caleffo delV Assunta, 
and consists of a register or inventory 
of the lands and castles belonging to 
the Republic in the I2th, IsSi, and 
14th centuries (Biccherne). Others 
are painted by Dletisalvi (1264), 
Duccio, and Lorenzetti. Near the 
palace is the elegant 

*Loggia del Papa, erected for Pius 
II. by Federighi in 1462 — ** gentilibus 
suis,'* as the inscription states. 

The adjacent ch. of San Martino has 
a front built by Giovanni Fontana in 
the 17th cent., and contains the Cir- 
cumcision by Guido, in 2nd chapel on 
rt., and a good Nativity by Beccafumi 
at the 3rd chapel 1. This and the 
opposite chapel are beautifully sculp- 
tured in marble by Lor. di Mariano. 
There are some statues in terra-cotta, 
iu the chapel of the Crucifix, attributed 
to Jacopo dellu Quercia, 

II. — Returning to the piazza, and 
crossing it to its N.W. comer, the 
Via Pellegrini leads to the 

Palazzo del Xagnifico (14, E. 2), 
with fine bronze ornaments and rings 
on the outer wall, cast by CozzarelU, 
who also erected the palace in 1504 for 
Pandolfo Petrucci, the Tyrant of 
Siena, called II Magnifico. 

Close by is the ♦Baptistery, or 
Church of S. Giovanni. Its unfinished 
front is of purer Gothic than the Cathe- 
dral, and is attributed to Jacopo del 
relliciaio, for the design of which he 
received 1 florin in 1382. Its pilasters 
are panelled in lozenges, alternately 
with qnatrefoils, heads of St. John the 
Baptist, and lions' heads. To the 1. a 
Joftjr ^ight of steps leads through a 
beautiful msirhle gate, iu the pomUd 
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style, to the Piazza of the duomo, 
which in the original design was in- 
tended as a latersd door into the great 
nave of the cathedral. The six reliefs 
on the *Font^ in gilt bronze, ate the 
Baptism of the Saviour, slnd St. John 
before Herod, by Lorenzo Ghiberti ; 
the Expulsion of Zacharias, by Jacopo 
delta Querela ; the Banquet of Herod, 
by Donatello ; the Birth of St. John, 
and his Preaching in the Desert, by 
Sano and Giovanni Turinij fiither and 
son (1417-1427). The frescoes over 
the altar and on the roof are by Sienese 
painters of the 15th century ; the high 
altar-piece by Andrea and Anttrnto 
Puccinetli of Brescia. 

The **DtJOKO, on the highest point 
of the city, is supposed to stand on the 
site of a temple of Minerva, occupied 
subsequently by an early Christian cli. 
which existed in the year 1000. An 
enlargement was begun in 1087, and a 
new ch. consecrated by Pope Alex- 
ander III. in 1171. The earliest lists 
of artists for its restoration and deoore- 
tion bear the dates 1229 andl 236. Thft 
present cathedral (289 ft. long ; width 
m the transepts, 170 ft. ; width of th« 
nave and aisles, 80^ ft.) was intended 
to have formed only the transept of t 
much more spacious temple, which wai 
carried on by Pietro di Lando nntQ 
1356, when the plague, which com- 
mitted great ravages at SienSf ini 
other causes, led to its beins absB- 
doned ; but the beautifhl onfiiuflhed S. 
front and the gigantic nave and lidef 
may be still seen; and the original 
drawings still exist in the archivei of 
the Duomo. Mr. Hope, speaknif of 
the cathedral as it now standi^ flifii 
**The front, hy^ Giovanni £ Oeeco 
(about 1380), is inlaid with black, rA, 
and white mai'ble, relieved with oihcr 
colours, painting, and gilding, ud 
offers a bastard pointed style, or nther 
a jumble of different styles ; the oentiv 
porch, as well as the entrances on either 
side, are round-headed, and the hidMff 
parts not rising insensibly oat oftihfl 
lower, but seeming stack on thcM 
aprh coup; the pe^ments only likt 
triangular screens or plates, plMJj 
before and unconnected iHth the rooCr 
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The £i9ade is covered with orna- 
ments and sculptures, among which 
are several animals symbol!^ of the 
cities which were allied to Siena at 
different periods^ Over the door are 
busts of the 3 saints, Catharine, Ber- 
nardino, and Ansano, who were natives 
of the city. The most remarkable 
sculptures of this front are the Pro- 
phets and the 2 Angels by Jacopo delta 
Querela, which are amongst the earliest 
of his works. Many of these sculp- 
tures are replaced by copies. The 
columns of the great doorway are sur- 
mounted by lions, the emblems of 
Florence and Massa. The mosaics 
were added in 1878. 

The Campanile was built by the JSis- 
domini ; but its marble coating and 
other ornaments are by Agoetino and 
Agnolo da Siena. One or the bells 
bears the date of 1148. 

In the interior of the cathedral the 
pillars are clustered, and the capitals 
ornamented with foliage and figures. 
The main arches are semicircular, but 
all the windows are pointed. The 
choir is lighted by a rich circular win- 
dow, and there is a similar one over 
the principal entrance. Over the lower 
arches of the nave the frieze is orna- 
mented with a series of heads in terra- 
cotta of the popes down to Alexander 
III. in alto-rilievo, among which that 
of Pope Zacharias has replaced the 
bust of Pope Joan, which had the in- 
scription, Johannes VIII., Femina de 
Anglia, It was metamorphosed in 
1600 by the grand duke, at the sugges- 
it is said, of Clement VIII. Many of 
the antipopes are included in the series, 
bat, as in all similar collections, the 
greater number of the likenesses are 
apocryphal. The roof is painted blue, 
and studded with gold stars, as also 
he dome, with the stars enclosed in 
panels. The two large colunms of the 
door, sculptured in 1483, sustain an 
eleijint tribune with four reliefe of the 
Visitation, the Marriage of the Virgin, 
the Raising of her Body, and her 
Assumption. 

The ^painted ^lass of the E. circular 
window is by Pieriuo del Vaga, and 
that over the entrance (Last Supper) 
by Mieheie Pasiorini, 
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The cupola is an irregular hexagon, 
with a row of small pillars running 
round the inside. 

The **pavement, in tarsia di marmo. 
consists of a dark grey marble inlaid 
upon white, with lines of shading 
resembling niello (Graffito). The 
grandest compositions are those by 
Becca/umi (commenced after 1500), 
particularly the Sacrifice of Isaac, 
Adam and Eve after the Fall, and 
Moses on Mount Sinai, said to have 
been his latest work. 7 of the original 
cartoons from which Beccafumi exe- 
cuted them are preserved in the 
Istituto delle Belle Arti. The symbols 
of Siena and her allied cities — the 
Hermes Trismegistus offering the 
Pimandra to a Gentile and a Christian, 
Socrates and Crates climbing the 
Mountain of Virtue, the Wheel of 
Fortune, with the Four Philosophers 
in the angles, are among the most 
curious of these works, but their 
authors* names are unknown. This 
pavement was covered with boards 
about 2 centuries a^o, in consequence 
of the injury it received from the con- 
stant tread of the visitors. Some of 
the originals have been removed to 
the Opera del Duomo, and replaced by 
copies. The sibyls in the nave are 
from designs of Oitdiano di Biagio, 
Vito di Marco, Antonio Federighi, and 
Urhano di Cortona, painters of the 
1 5th cent. The Erythraean Sibyl, the 
Seven Ages of Man, the Figures of 
Keligion, Faith, Hope, and Charity, 
are by Antonio Federighi, who also 
designed the Battle of Jephthsdi, exe- 
cuted by Bastiano di Francesco. In 
front of the entrance are mosaics on 
the floor representing the emblems of 
the towns which were fdlied to Siena. 

The octagonal *pulpit of white mar- 
ble (1268), supported by 12 columns, 4 
of which rest on lions and lionesses (9 
of the columns are of rare varieties of 
granite, 3 of locai;marble), is by Niecolb 
da Pisa, aided by his son Giovanni 
and Amolfo; *Christ on the Cross, 
and the *Last Judgment, are perhaps 
the two finest reliefs. The Renaissance 
staircase is by Bartolo Neqvcmx Q-^'X^* 
On the piVaslexa ot >iJaft ^ixx^Oia^ ^t'Si 
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fastened 2 poles, said to be those of 
the standard car {Carroeeid) captured 
by the Sienese from the Florentines at 
the battle of Monte Aperto in 1260. 
Over an altar in the 1. transept is the 
crucifix carried by the Sienese in that 
battle. Further E. is the altar of S. 
Ansano, with a picture of the Saint 
baptizing the city of Siena, by Fran- 
cefco Vanni (1596) ; in front of it is a 
brass on the pavement, to the memory 
of Bp. Pecci of Grosseto, by Donatello 
(1426). Against the wall to the 1. are 

2uaint sculptures of the Nativity, Puri- 
cation, and Adoration. 

The *Choir-fltalls were begun in 
1387 by Francesco Tonghi, Bartciino 
of Siena, and Benedetto of Montepul- 
ciano, and completed by the two Barili, 
when the choir was removed from 
beneath the cupola to its present situa- 
tion. The later and more elaborate 
work is by BarL Negroni (Biccio). 
The Tarsia panels at the back, 38 
in number, are by Fra Giovanni da 
Verona, and formerly belonged to 
the ch. of Monte Oliveto. The high 
altar is by Baldassare Peruzzi, The 
^tabernacle in bronze, the work of 
Lorenzo di Pietro, was completed in 
1472, after a labour of 9 years. The 4 
angels beside it on the altar are by 
Criov. di Stefano and Francesco di 
Giorgio. To the latter are attributed 
the 8 angels in bronze, bearing candle- 
sticks (also assigned to Beccafumi). 

The Cappella del Yoto, or Chigi 
Chapelf in the rt. transept, built by 
Alexander VII., is rich in lapis lazuli, 
marbles and gilding. It contains a 
statue of St. Jerome and a Magdalen by 
Bernini, originally intended for An- 
dromeda. The Flight into Egypt is a 
copy in mosaic of a picture by Carlo 
Maratta. Opposite is a Visitation by 
him, in oil. The 8 columns of verde 
antico were saved from the fire which de- 
stroyed S. Paolo fuori le Mura at Some. 

Over a door at the end of the S. 
aisle is the fine tomb of Tomniaso 
Piccolomini, with 6 reliefs below it by 
Urbano da Cortona, 

In the 1, transept is the Chapel ot 
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8. John Baptist, a circular building, 
designed by Giotanni di Stefano in 
1482; there are some reliefs of the 
history of Adam and Eve by Jcusopo 
deOa Quereia on the font. In an nm 
of 1466 is preserved the Baptist's right 
arm, presented by Pius if. in 1464. 
The ^bronze statue of S. John is by 
Donatello; the statues of SS. Catha- 
rine and Ansano by Neroceio and 
Giovanni di Stefano, Of the frescoes 
by Pinturicchio only 3 are left — one 
high up on each side of the door, and 
the Nativity of John, to the 1. of his 
statue. The rest are restored out of 
all connection with the original work. 
Outside the chapel, high up on the 1., 
is the ^beautiful tomb of Card. Ric- 
cardo Petroni, who died at Genoa as 
legate of Clement V. in 1314. 

The *Sala Piccoiominea, or librazy, 
opening out of the 1. aisle, is decorated 
with 10 frescoes, by Pinturicchio 
(1504-7), illustrating difierent events 
in the life of Pius II. (iBneas Silvius 
Piccolomini). Outside is the coro- 
nation of Pius III., by whose order 
the work was undertaken. The fres- 
coes are well preserved, and afford 
perhaps the most perfect example of 
this kind of decoration (^Kugler). They 
are entirely by Pinturiochio's own 
hand, and Uie attribution of any part 
of their execution or design to Kafiael 
is a pure invention of Sienese local 
patriotism {Morelli). The subjects, 
beginning at the N.E. comer, are : — 
(1) Departure from Basel ; (2) Presen* 
tation to King James of Scotland ; (3) 
Crowned as a poet by Frederick III. 
at Frankfurt ; (4) Does homage to 
EugenioIV. ; (5)AIarriageofFre£ridc 
III. with Lenora of Portogal; (6} 
Made Cardinal by Calixtus III. ; (7) 
Elected Pope ; (8) Pius II. af the Diet 
of Mantua ; (9) Canonization of S. 
Catharine; (10) Sits in his chair 3 
days before his death. The roof is 
covered with paintings of mythological 
subjects. The choir-books, 29 in 
number, which give the name of library 
to this apartment, contain fine minia- 
tures and illuminations by Ansano di 
Pieiro, Pellegrino liossini, Girclamo 
da Cremona, ^Mi<\. Liljeralc of Verona* 
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The binding of one of them (the 
Greek Gospels, is very delicately 
enamelled (cloisonne). They are only 
used at Easter and on Aug. 15th. 

Some modem monuments have been 
put up in this hall : to a former gover- 
nor, Giulio Bianchi, by Tenerani; to 
Mascagni, the anatomist, by Bicci. 
At the end of the room is a bronze 
Resurrection, by Fulvio Signorini. 

The monument of Bandino Buidini 
close to the library door is remarkable 
for a statue of Christ rising from the 
dead, a Seraph and 2 Angels, by ilftc^Z 
Angelo in his youth. The adjacent 
*Piccolomini altar by Andrea Fusina 
(1487) has statues of SS. Francis, 
Gregory, Pius, and 2 Apostles, begun 
by Torrigiani, and finished by Michel 
Angelo, The two vases for holy water 
are covered with mythological sculp- 
tures by Federighi, 1463; the lower 
part of the one on the right is antique. 

The Opera del Duomo (custodian 
^ fr.), on the S. side of the cathedral, 
contains a number of interesting 
objects, including on the ground floor 
portions of the original pavement of 
the cathedral ; the original sculpture of 
the Fonte Gaja; fragments from the 
fagade of the cathedral previous to its 
restoration ; in the centre, the antique 
marble group of the * Graces, found in 
excavating for the foundations of the 
cathedral in tbe 13th cent. It was 
copied by Canova, and was so much 
admired by Eaphael that he made a 
sketch of it, which is still preserved in 
the Academy of Venice. • 

The first floor contains the original 
designs for the cathedral and fa9aae of 
S. Giovanni ; also copies of the floor of 
the cathedral, and a ch. banner with 
the Transfiguration, by Sodoma, On 
the second floor are 2 portions of a 
painting by *Ihiccio di Buoninsegna, 
the first real painter of Siena ; it was 
so highly prized at the period of its 
execution (1310), that it was honoured 
with a public procession, and Duccip 
gave the tone to the Sienese school 
during a whole century. The panel 
was originally painted on both sides, 
the picture having stood over the high 
altar in tbe Duomo; but these have 



been separated, and the numerous small 
panels which formed the arch and pre- 
della hang agunst the wall. The sub- 
jects are Sie life of our Saviour, iu 27 
small compartments; and the Madonna 
and Child, with several Saints and 
angels. Here also are four Stunts by 
Ambrogio Lorenzetti ; the Nativity of 
the Virgin, by Pietro di Lorenzo ; and 
a Virgin and Child with four Saints, by 
Matteo di Giovanni, Also embroid- 
eries, an altar frontal of the 14th cent., 
the ring of Pius II., and various eccle- 
siastical ornaments. 



The Great Hospital (Sped&Le di Sta. 
Maria della Soala), opposite the Cathe- 
dral, a spacious Gothic building, was 
founded by Frit Sorore, a monk of the 
Order of St. Augustine (1332-1489). 
It contains upwards of 300 beds, and 
has derived great honour from the 
anatomical la^urs of Prof. Mascagni. 

The Church dates from the 13th 
cent., but was altered in the 15th ; 
It has a good coffered roof, a bronze 
statue of the risen Christ over the 
raised altar, by Lorenzo di Pietro 
(1479), and an old Sienese Virgin and 
Child with Saints, in a chapel on the 
rt. The large painting in the tribune, 
of the Pool of Bethesda, is by Sebas- 
tian Conca. In the Sacristy are good 
single figures of Saints, and other sub- 
jects, on a gold ground. In the hall 
or ward called II Pellegrinajo, for the 
use of pilgrims on their way to Bome, 
are some much-injured frescoes by 
Domenico di Bartolo (1444), heavy and 
tasteless productions, only interesting 
for the sake of costumes and archi- 
tecture. Amonffst the subjects are 
several saints ana patriarchs ; the Life 
of the Beato Agostino Novello ; the 
Indulgences granted to the Hospital by 
Celestin III. ; the Marriage of the 
youn^ Maidens of Siena ; and acts of 
Chanty towards the Sick and Infirm ; 
also several frescoes by Lorenzo di 
Pietro (Vecchietta), exhibiting a type 
of decrepitude which may account for 
his nickname (Kugler). A descent 
under arches from this comer of the 
Piazza leads to the small red brick ch. 
of lYift l3m&^«G^ o^ ^"^ '^^sa^ '5»\ "^ 
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III. — Eeturning to the Duomo, and 
following the Via del Capitano to the 
S., just within the first door on the 1. 
•is a good relief of the Rohbia School. 
Farther on, to the rt., the court of the 
Palazzo Grottanelli has a fine staircase 
and a fresco of the Virgin and Child. 

The Palazzo Piccoloxnini has 2 halls 
painted by Bernhard von Orleyt a 
favourite pupil of Raphael. In the 
piazzetta opposite is a wolf on a column 
(1487). 

The Talazzo Baoxudgnori is a fine 
example of 14th-cent. work, with a 
terra-cotta front, restored in 1848. 
- A little further, to the 1., is thech. 
of S. Pietro alle Scale, with a fine 
altar-piece of the Repose on the Flight, 
by Butilio Manetti (1620). In the 
Sacristy, sometimes kept in the priest's 
rooms upstairs, are several small early 
Sienese panels. 

The Churoh of S. Agostino was 
finished by Vanvitelli in 1755; in the 
Chigi chapel is a St. Anthony by 
Spagnoletto, Over the 2nd altar of 
the nave is a fine Christ at the Cross 
surrounded by saints, by Perugino, 
ibr wliich he was paid 200 golden 
ducats: last on rt., Christ falling 
under the Cross, by V. Salimheni ; 3rd 
on 1., the Baptism of Constantine, by 
Francesco Vanni ; in the chapel of the 
Sacrament is a beautiful *Adoration of 
the Magi, by Sodoma ; the Massacre 
of the Innocents, by Matteo di Gio- 
vannif signed and dated 1482, is 
amongst " the most ludicrous excesses 
of the 15th cent. ;" opposite is the 
statue of Pius II., by Dupr^, erected 
(1851) at the expense of the city. Be- 
hind the high altar is an interesting 
picture on a gold ^und, with four 
scenes from the life of the Beato 
Agostino Novello, by Lippo Memmi, 

The Collegio Tolomei is in the for- 
mer convent attached to the ch. of S. 
Agostino. It was founded in 1668, 
for the education of the sons of the 
Sienese nobility, and has become of 
/ate years one of the first scholastic 
institutions in Italy. Originally con- 



fided to the Jesuits, it has passed to 
the management of the Fathers of the 
Scuole Pie (Scolopi), founded by S 
Giuseppe Calasanzio in 1597. It con- 
tains about 100 pupils, who receive an 
excellent classical education, the ele- 
ments of the natural and physical 
sciences, etc. 

Nearly opposite the entrance, on the 
rt. stands back the little ch. of S. Cres- 
pino, containing a good picture of the 
Virgin and Child, with SS. Crespino 
and Crespiniano, painted for the Guild 
of Shoemakers in 1510. The Porta a 
Tnfi, at the S. end of this street, dates 
from 1325. 

The House of Beooafomi, a small 
brick building erected by himself, is 
in the street still called " dei Maestri," 
from the number of artists who occu- 
pied it during the flourishing times of 
the republic. 

The conventual buildings of the 
Carmine are now dismantled and used 
as barracks. The brick ch. of 8. 
Maria del Carnune is remarkable for 
its steeple and cloisters, by Baldassare 
Peruzzi, The St. Michael at the 5th 
altar 1., by Beccafumi; the Nativity 
(1st rt.), was begun by Riccio, and 
finished by A, Saltmheni. The chapel 
at the end of the rt. aisle has a beauti- 
ful *Birth of the Virgin, by Sodoma, 
In the court of the convent is a deep 
well, called the Pozzo di Diana^ which 
was believed to communicate with the 
fabulous mine of Diana, ridiculed by 
Dante (Purgat. xiii.). 

Nearly opposite the Carmine a street 
ascends to the Hospital of 8. ICary 
Magdalen (on the rt.), an ancient 
convent, the refectory of which hf^ a 
Crucifixion with the two Maries, by 
Sano di Pietro, much repainted. 
Higher up is the 

Ch. of San Qnirioo, supposed to 
occupy the site of a Temple of Romulus, 
with 2 good works by Francesco 
Vanni — the Flight out of Egypt, and 
an Ecce Homo. The Deposition, by 
Gasolani, and the Angel with the 
Virgin at the Sepulchre, by Salimheni, 
are also -wotlYiy oiuoXVoft. 
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Descending E. from this ch., at the 
corner of the Via di Castel Vecchio 
and Stalloreggi is a Piet^ in fresco, hy 
Sodoma, Further on, in the Via della 
Cittk, is the 

Falazso Nemcoi (1463), of mixed 
Gothic and Eenaissance, and the 

*Falazio Saracini, a fine 14th-cent. 
Gothic building with a collection of 
paintings by the Sienese masters, the 
most interesting of which are a small 
Adoration of me Kings, by Paolo di 
Fietro; Christ bearing the Cross, on 
wood, by Sodoma ; and two good Ma- 
donnas by Beccafiimi. There is also 
a fine relief of the Virgin and Child, 
in white marble. 

Descending the Via della Citth, a 
turning on the 1., N. of the Piazza del 
Campo, leads to the Theatre, in front 
of which is a statue to the memory of 
Sienese officers and soldiers who fell 
in the Italian civil war. Continuing N. 
we soon reach at a corner on the 1. 
(11; D. 2), the 

ISTITTTTO DELLE BELLE ABTI, open 
daily from 9 to 3 (1 fr.) ; free onlv on 
Aug. 15th and two following days. 
Closed on Sun. and holidays. It con- 
tains a most interesting collection of 
works by the early Sienese masters, 
chiefly obtained from suppressed reli- 
gious establishments, and from the 
Palazzo Pubblico, arranged chrono- 
logically in 5 rooms, and a large mis- 
cellaneous collection in 3 others. There 
is no catalogue, and the gallery appears 
to be under the direction of most in- 
competent persons. 

Albert Altdorfer : 426 Pilgrim. 

Ambrogio Lorenzetti : 39 Annuncia- 
tion. — Virgin- and Child, with the 
Magdalene, and SS. John Evan., John 
Baptist, and Elizabeth of Hungary ; 
below, the Deposition. 

Andrea di Niocold : 317 Virgin and 
Child with 4 Saints. 

*Barili : 8 carved wooden pilasters. 

Bartolommeo di Nntino : 37 Virgin 
and Child with 4 Saints. 

Bartolommeo Neroiii: 365 *S. Ur- 
sula. 



Becoafumi : 342 Descent into Hades. 
—345 Fall of the Angels.— 410 Car- 
toon of the Golden Calf.— 430 SS. 
Bernard, Jerome, and Catharine. 

Caravaggio : 478 Game of Morra. 

Christopher Amberger : 427 Portrait. 

Buccio di Boninsegna: 23 Virgin 
and Child, with SS. Augustine, Paul, 
Peter, and Dominic. 

Vri Bartolommeo : 445 S. Mary 
Magdalene. — 451 S. Catharine. 

Francesco di Oiorgio : 307 Nativity 
with Saints and Angels.— 310 prona- 
tion of the Virgin with numerous 
Saints.— 311 Virgin and Child with 2 
Saints. — 312 Virgin and Child with 
an Angel. 

7imgai : 323 Virgin and Child with 
SS. John Baptist, and Mary Magdalen. 
—324 Virgin and Child with 2 Saints. 
— 326 Assumption of the Virgin. — 
361 •Virgin and Child, with SS. Sebas- 
tian, Jerome, Anthony, and Nicolas. 

Oiovanni di Paolo : 183 S. Nicolas 
enthroned, with SS. Bernardino, Fran- 
cis, Catharine, and Louis. 

Oirolamodel Facchia : 344 •Annun- 
ciation and Visitation. — 352 Bound 
Holy Family with S. Catharine. 

Oirolamo Oenga: 375 Flight of 
Mneas. — 376 Ransom of Prisoners. 

Guidoocio Cossarelli: 208 Virgin and 
Child, with S. Jerome and a monk. 

Ouido da Siena : 17 •Virg. and Ch. 

Lippo Memmi : 86 Virgin and Child 
with 4 Saints. — 132 SS. Michael, 
Anthony, and John the Baptist. 

Lorexuo di Fietro : 232 Virgin and 
Child with Saints— damaged. 

Luoa di Tommd: 130 Virgin and 
Child, with 4 Saints (1366). 

Martino di Bartolommeo : 140 Virg. 
and Ch. with 4 Saints, and a Predella. 

Hatteo di Oiovanni : 290 Virg. and 
Ch., with 4 Angels. — 217 Virg. and 
Ch. with SS. Sebastian, Cosma, and 
Damiano. — 220 * Virg. and Ch. with 
4 Angels. — 222 Virg. and Ch. with 
SS. Sebastian and Scolastica. 

Neroccio di Bartolommeo : 204 Vir- 
gin and Child with SS. Michael and 
Bernardino.— 256 Virgin and Child 
with 4 Saints. 

Niooold di Segna : 62 Crucifixion. 

Facchiarotto : 327 Predella. — ^41 



\ 
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Erasmus. — 366 Salutation, with SS. 
Michael and Francis. — 417 Virg. and 
Children with S. Anthony (round). 

Paolo di Oiovanni: 160 Birth of 
John the Baptist. 

Kero Francesco : 315 Virgin, Fran- 
cis, and Dominic, adoring the Child. 

Fietrodi Bomenico: 215 Virgin and 
Child, with SS. Jerome and Anthony. 
— 223 Nativity.— 228 Adoration. 

Fietro Lorenzetti: 51 Virgin and 
Child, with an Angel. — 604 ♦Virgin 
and Child, with SS. Nicolas, Anthony 
the Abbot, and a Predella (1328). 

Fmttiricchio : 331 Nativity. —337 
Virgin and Children. — 371 Nativity. — 
422 round Holy Family. 

Sano di Fietro: 174 Virgin and 
Child, with heads of Saints.— 190 ♦Vir- 
gin in glory of Angels, with 4 Saints. 
—176, 178 Virgin and Child, with 4 
Saints. — 195 Coronation of the Virgin, 
with 4 Saints.— 200 Virgin and Child, 
with SS. Cosma and Damiano, Jerome, 
and Bernardino. — 231 Virgin and 
Child.— 233 *Virgin and Child, with 
SS. Francis, Bernardino, Margaret, 
and Catharine. — 265 Vision of Calix- 
tus III. — asses laden with materials 
for building Siena Cathedral. — 304 
Virgin and Child, with 4 Saints. 
Sohongauer: 316 Portrait. 
Sodoma: 343 ♦Descent from the 
Cross, his earliest known work, pro- 
bably of 1502.— 355 Judith.— 363, 362 
Frescoes of the Agony in the Garden, 
and Descent into Hades. — 374 ♦Christ 
at the Column — fresco. — 443 Penitents. 
—442 ♦Virgin and Child, with 2 
Angels. — 439 S. Catharine. — 441 
♦Virgin and Child, with 2 Angels.- 440 
Piet^. — 444 round Nativity. 

Spinello Aretino : 124 Death of the 
Virgin. — 123 Coronation. 

Steenwyck: 495 S. Jerome in his 
study. 

Taddeo di Bartolo: 170 Annuncia- 
tion with SS. Cosma and Damiano, 
and other subjects above.— 181 Head 
of Peter Martyr. 

Taddeo Oaddi: 122 Virgin and 

ChilA with 2 Saints and 4 Angels. 

Unknown : 40, 41 S. Francis and S. 

Ldmis. — 415 Flemish painting of Bread 

/S' -f^wiV.— 45r Flemish Portrait,— 

^<f8 Holy Family, y^iih marriage of 



S. Catharine. On the first floor is a 
small collection of old engravings. 

The Library adjoining, one of the 
oldest in Europe, is the most famous 
among the 16 for which Siena was 
remarkable in the 1 6th and 17th 
centuries, including one for females. 
The library contains about 50,000 vols, 
and 5000 MSS. The most ancient of 
the latter are the Greek Gospels of the 
9th or 10th cent., with miniatures, 
originally in the Imperial Chapel at 
Constantmople, and purchased at Ve- 
nice on the fall of the Greek Empire 
for the great hospital of this city ; it is 
magnificently bound, with silver backs, 
with figures of the Apostles in relief. 
An Italian 13th-cent. prose translation 
of the " iEneid " is curious as one of the 
earliest Italian versions of the classics ; 
the ** Ordo Officiorum Ecclesiae Senen- 
sis,", written in 1 21 5 by a certain canon 
Oderigo ; a copy of *' Devotional 
Hours.'* with fine miniatures; the 
" Petroni Breviarium," handsomely 
illuminated by Ansano di Fietro, and 
beautifully bound. 

The manuscript notes of Francesco 
di Giorgio, on architecture and en- 
gineering, illustrated with drawings, 
are exceedingly curious ; many of &e 
suggestions were adopted in military 
tactics by Pietro Navarra and others, 
who appropriated the merit of their 
discovery. Two objects of even higher 
interest are the portfolios of the draw- 
ings of Baldassare Peruzzi and Gith 
liano da Sangallo, Among the auto- 
graph letters preserved here are several 
of Metastasio and Socinus, a native of 
the city, and some original writings of 
St. Catharine. 



The ch. of San Domenico (4, D, 2), 
75 ft. wide, spanned by a pointed arch 
of singular boldness. Out of the long 
transepts open 7 chapels in a line. In 
the 2nd on the 1. of the choir is the 
♦Madonna by Guido da Siena, with 
the date 1221, 19 years before the 
birth of Cimabue, on the strength of 
which the Sienese claim the honour 
of possessm^>i)a.ft t^t\\t?\. ^ii VJafc IVaUau 
schooVs ot T^^vaVvcv^*, "WX \^. \^ \iss^ 
proved \\i^X \\^^ ^^"^^^ '^^ i«\^, "wA. 
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that the picture was really painted 
iu 1281. On the wall of the same 
chapel is a Santa Barbara with *S. 
Catnarine and the Magdalen; and 
opposite, the Virgin and Child, with 
SS. Roch, Jerome, Gregory, and Se- 
bastian,- by Girolamo di jBenvenuto; 
above it, an Adoration of the Kings, 
by Matteo da Siena (1479). 3rd rt., 
St. Peter Martyr, by A. SaUmbeni; 
Cth rt., the Adoration of the Shepherds, 
by Matteo di Giovanni. On the same 
side of the nave, in the chapel of St. 
Catharine, where the head of that 
saint is preserved, is the fine *fresco 
of St. Catharine fainting in the arms 
of two nuns at the apparition of the 
Saviour, by Sodoma, 1526 ; and the 
Almighty, with the Madonna and 
Child, attended by angels, appearing 
to her (best light towards noon). 
In the closed Cappella delle Volte, at 
the N.W. extremity of the ch., is a 
*fine picture by Girolamo di Ben- 
venuto (1508) — the Virgin and Child, 
with SS. Dominic, Jerome, and the 
two Catharines; in a lunette above, 
the Nativity. Here also is a portrait 
of St. Catharine of Siena, by A. Vanni, 
her correspondent and enthusiastic 
admirer. Behind the high altar is a 
beautiful ciborium with the 4 Evange- 
lists in relief, by Benedetto da Maiano, 

The oblong fortress of S. Barbara, 
with 4 bastions, at the N. extremity 
of the town, was built by Cosimo I. 
Its centre is now occupied as barracks, 
while the bastions form a delightful 
promenade. Below the S. wall is a 
court, laid out for the popular game 
of PaUone. 

The Lizza, which adjoins the fort, is 
planted as a Public Garden. Close to 
Its E. corner stands the ancient ch. of 
8. Stefano, in the sacristv of which is 
a large * Virgin and Cnild on gold 
ground, with SS. James, Stephen, 
John Baptist and Bartholomew, and 
smaller figures on the pilastrini around, 
by Andrea di Vanni, The predella is 
by G4ov, di Paolo. Continuing E., 
and crossing the main street, we reach. 
the Convento di Campansi, now a 
House of Fefage, which contains on 



the 1st floor a '^'fresco of the risen 
Christ appearing to Mary Magdalen, 
of the German school; a beautiful 
Annunciation ; the Woman of Samaria, 
and a Virgin and Child with SS. Anna, 
Magdalen, and Ursula. In the cloister, 
a fine ♦Coronation of the Virgin, 
with Angels and prophets above, SS. 
Francis and Bernardino kneeling, and 
12 Saints standing below, probably by 
Pinturicchio. 

Close by, in the Via Camollia, is 
the little ch. of SS. Yincenzo e Anas- 
tasio, with a tablet on the 1. wall to the 
memory of Pinturicchio, who lived 
and died in this parish, and was buried 
here. The sacristy has a small Virgin 
and Child, by Matteo da Siena, a tiny 
painting of the same subject with G 
saints, by Taddeo di Bartolo, and a 
banner by Pinturicchio. The ch. 
dates from 1144, and has an ancient 
fresco of Christ blessing on the fagadc. 

The Ch. of Fonte Oinsta (5, b. 2), 
built in commemoration of the victory 
of the Sienese over the Florentines in 
J '182, contains on the 1. a ^picture by 
Baldassare Peruzzij of the* Sibyl 
announcing to Augustus the birth of 
Christ, the masterpiece of that artist, 
but spoilt by being partly repainted. 

2nd chapel on i*t., a Coronation of 
the Virgin by Vanni, with two sunts, 
and a view of Siena. 3rd altar, a 
♦Coronation by Fungai, with SS. 
Sigismund, Roch, John Baptist, and 
Jerome. On the altar, a fine Ciborio 
in bronze, by Giov. deUe Bombards 
(1480), by whom also is a tiny be- 
nitier on a column to the 1. of the 
high altar, and a small bell in the 
Treasury. The marble *tabemacle on 
the high altar, sculptured in 1517 by 
Marrina, is an elaborate work. 

Further up the street, on the 1., is 
the ch. of S. Fietro alia Magione, 
formerly belonging to the Templars, 
with a handsome front. ^ In the 
sacristy is a very small Virgin and 

and a^nft \^V\^^^^tv\.x^\v^^ . ^^'^X 



18i 



Route 6. — Siena: Churches; University; Sect. I. 



The Porta Camollia, on the road to 
Florence, has an inscription put up in 
1604, on the occasion of a visit of the 
Grand Duke Ferdinand : 

Cor magis tibi Sena pandit. 

10 min. walk beyond, it on the road 
to Colle, is the Palazzo Turohi, with a 
chapel and altar-relief by Federighi. 

IV.— A few yds. S. of the Post Office, 
the Via dei Kossi leads E. to the ch. of 
San Francesco. Half way, below on 
the rt., is the ch. of S. Pietro Oyile, 
where are several pictures of the early 
Sienese school. 

San FrancoBOO, a fine spacious ch., 
was built from the designs Of Ag- 
nolo and Agostino, and consecrated in 
1326. In the 2nd chapel on 1. of high 
altar, is a fine monumental effigy of 
Cristoforo Felice (1462); in the 1st 
1. a Crucifixion by Pietro Lorenzetti ; 
in the 3rd, Martyrdom of Franciscan 
saints. The ch. has a good wooden 
roof and wheel window. Over a door 
in the cloister leading to the convent 
is a stone carving of the Virgin and 
Child with two Saints, and on the rt. 
a Madonna in fresco. 

Close by is the oratory of San 
Bernardino, which contains some of 
*8odoma*8 finest frescoes. In the 
lower ch. is an oil painting of the 
Virgin and Child with SS. Bartholo- 
mew and John Baptist, by Brescianino. 
In the lunettes are frescoes, chiefly 
by F. Salimbenif relative to the life of 
S. Bernardino, who was bom in Siena 
in 1380; he joined the Order of St. 
Francis, by which he was sent on a 
mission to the Holy Land. On his 
return he founded 300 monasteries of 
his own reformed order {Osservanti), 
and died in 1444. 

In the upper ch., facing the entrance, 
is^Paochiarotto, Nativity of the Vir- 
prin ; then, passing to the rt., Sodomay 
*Presentation ; Beccafumiy Marriage 
of the Virgin ; Sodoma, S. Bernardino ; 
PaocAiaro^to, Annunciation, the figures 
of which enclose a beautiful altar- 
pi'ece by Beccafumi, the Virgin and 
^:bild, wkb SS. Anthony, Peter, Fran- 



cis, Bernardino, John Baptist, and 
Louis. Then follow Sadoma, S. 
Anthony, and the *Visitation ; Becca- 
fumi. Death of the Virgin : over the 
door, Sodoma, Assumption; Sodoma, 
*SS. Francis and Louis, with the Coro- 
nation between the windows. Cofiered 
roof of 1510, with tasteful cornice and 
pilasters. In the ante-chapel, a white 
marble relief of the Madonna with 
angels, by TommasOf son of Maestro 
Agostino. 

The TIniversity, in the Jesuits* col- 
lege of S. Vigilio, dates from 1203 ; 
the number of students exceeds 500. 
In the entrance cloister is the tomb of 
the jurist Niccolb Aringhieri (1374). 
The reliefs, of a professor teachin^r, 
are attributed by Cicognara to Goro di 
Gregorio da Siena. 

Descending S. from this point, in the 
Via Ricasoli, on the rt., is the restored 
Fonte di Fantaneto (1352). I< early 
opposite, lying back from the street, 
is the red brick ch. of S. Giovanni 
Battista. To the rt. of it a lane de- 
scends to a garden, in which (25 c), is 
the Fonte & FoUonica, begun in 1249, 
and presented to the city by the native 
architect Francesco di Giorgio in 1489. 

Lower down the street, the ch. of 
San Giorgio contains the tomb of 
the painter Francesco Vanni. The 
tower has 38 windows, ssud to allude 
to the 38 companies which fought at 
the battle of Monte Aperto. It is of 
red brick, and is only visible from a 
courtyard to the E. ; entrance under 
the first archway on the 1. in the Via 
Pispini. 

Santo Spirito. In the Cappella 
degli Spagnuoli on rt., S. James tramp- 
ling Saracens, with SS. Sebastian and 
Anthony below, in fresco ; SS. Hyacinth 
and Michael, and the Virgin investing 
Alfonso with the Dominican habit, 
flanked by SS. (Cecilia and Lucia, in 
tempera — all by Sodoma, On the rt, 
behind a handsome iron grille, a group 
of the Nativity in Robbia ware, spoilt 
by trumpery clothing. Over the en- 
trance door, a Crucifixion, by Sana di 
Pietro. \xi W \^\ o^V^w^tl I., Fungai, 
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Assumption, witli SS. Francis and 
Catharine ; 3rdl., Pacchia, Coronation 
of the Virgin, with SS. John Baptist, 
Peter, and Paul. 2nd rt., a statue of 
Viucenzo Ferrari by Cozzarelli ; 2nd 1., 
S. Catharine by Fra Paolino da Pistoia, 
by whom also is a fresco of the Cruci- 
fixion in the cloister, with the three 
Maries, and S. John Evan., a some- 
what coarse and exaggerated imita- 
tion of his master, Frk Bartolommeo. 

The Porta Fispini, i m. further on, 
was built by Moccio in 1326, and 
ornamented in 1531 with a fresco of 
the Nativity, by Sodoma, who intro- 
duced his own portrait as a bearded 
figure ; " even in its ruinous condition 
one of the most important works of 
the master, on account of the lovely 
group of floating angels." — Cic. 

Ketuming into the town, the ch. 
of S. Oirolamo (F. 4), attached to a 
nunnery, has a beautiful * Virgin and 
Child by Matteo da Siena, framed in 
marble by Marinna. A short ascent 
to the S. leads to the 

Church of the Concezione, or of 
the Servi di Maria, a fine building, 
completed from the designs of BoMas- 
sare Peruzzi. On the rt of the en- 
trance is a fresco of the Madonna 
delle Anime (souls in purgatory) by 
Maestro Gregorio. In the choir is a 
Coronation of the Virgin, by Fungai, 
*'a rich composition of unusually 
clear colouring ; " and behind the 
altar a Protecting Virgin by Giov. di 
Petri (1436). At the 4th altar rt., a 
Massacre of the Innocents, by Matteo 
da Siena; in the lunette above, an 
Adoration of the Shepherds,' by the 
same painter — "one of those quiet 
compositions which do justice to his 
merits" (Kugler). Over one of the 
doors leading to the sacristy is the 
picture called the Vergine del Popolo, 
by Lippo Memmi; and over another 
a Madonna, by Sano di Pietro. 

The Sacristy has a good Virgin and 
Child on gold ground, and heads of two 
Servites, Beato Piccolomini and B. 
Patrizi, the former holding a lily, the 
latter a rose. 



The Confratemita della Trinit^ is 
remarkable for its fine ceiling by Ven- 
tura Salimbeni, It contains also a 
Madonna by Matteo di Giovanni ; and 
frescoes (rt.) by Fr, Vanni, the Council 
of Nicsea ; (I.) the Baptism of Constan- 
tine, by an inferior hand. 

The Porta Bomana, erected in 1327 
by Agostino and Agnolo, has a fresco 
of the Coronation of the Virgin, by 
Sano di Pietro (1459). 

Just within it is a large Luna- 
tic Asylum serving 5 provinces, and 
capable of holding 1100 inmates; with 
a Succursale on the opposite side of 
the road for private patients, in a 
garden. On the 1., 10 mm. beyond the 
gate, is the ch. of the Madoima degli 
Angeli, which contains a *Virgin and 
Child with SS. Mary Magdalen,'Jerome, 
John Evangelist, and Augustine, and 
a predella of 7 subjects, by Baffaele da 
Firenze (1502). The beautiful frame 
was carved by Barili. 

v.— House of St. Catharine (10, 
D. 2). This very popular saint, the 
daughter of a dyer, was bom in 
1347, and took the vows when only 
eight years of age, but continued to 
reside with her father. Her revela- 
tions and miracles gained her so high 
a repute, that she succeeded in induc- 
ing Gregory XI. to remove to Rome 
the Holy See from Avignon after it 
had been fixed there for 70 years. 
She died in 1380, and was canonised 
in 1461. The oratory is built round 
the house of the Saint, and the shop 
of her father Benincasa. 

Paintings. — Over the altar in the 
upper oratory, Fungai, S. Catharine 
receiving the stigmata, with the Ma- 
donna and Angels in a lunette above. 
Good coffered ceiling; remains of 
tiles in pavement ; gilded pilasters. 
Adjoining is a pretty little court. 
In the ch., on the site of ^ the old 
garden, are 4 small paintings, by 
Fanni— Madonna, Dead Christ, and 2 
Catharines; and in its sacristy a small 
Catharine receiving the stigmata, by 
the same i^wxAftx. Vsi >3kns» ^S^jw^'^ \^ 
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Giunta da Visa, from which the 
stigmata were received. A small 
chapel where the Saint chiefly lived 
and worked has a Virgin and Child- 
ren, with S. Catharine, by Vanni. 
In the lower ch., Girolamo del Pac- 
chia, S. Catharine rescuing Dominicans 
from robbers, and S. Agnes of Monte- 
pulciano stretching out her foot, after 
death, to be kissed by S. Catharine — 
both on the rt. wall; the two others 
are hopelessly damaged. At the side, 
above the altar, ♦Angels by Sodoma. 
Over the altar, a statue of Catharine 
in coloured wood, by Neroccio, 

The ancient Gothic *Fonte Branda, 
(19, D. 2) constructed by Bellamino 
in 1198 by order of the consuls of 
Siena, is immortalised by Dante : — 

" ]Ma 8* io vedes&i qui 1' anima trista 
Di Guido o Alessandro, o di lor frate, 
Per fonte Brandii non darei la vista." 

Inf. XXX. 

** But could the sight of Guldo greet me here, 
Or Alexander's hapless soul once XDore, 
I'd change it not for Branda's fountain clear." 

Wright's 7*rans. 

Part of the fountain is now used for 
washing leather from the adjacent 
tanneries, and part serves to supply a 
Swimming Bath. The Porta Fonte 
Branda dates from 1255. 2 m. beyond 
it, or rather less from the Porta S. 
Marco, is the Abbazla di S. Eugenio, 
commonly called II Monastero, built 
by Warnlried king of the Lombards 
in 731, and a Benedictine convent un- 
til 1786. The ch. contains a Cruci- 
fixion and Resurrection, attributed to 
Girolamo da Benvenuto, some old 
Sienese paintings, and a concave 
fresco by Sodoma in the 1. aisle. 

VI.-— The Fonte Nnova, built in 
1259 (C. 3), a picturesque object, with 
its brick arches and terra-cotta mould- 
ings. 100 yds. beyond it is the Porta 
OviUy below which is placed the ex- 
tremely picturesque *Fonte Ovile. 

Environs. — The Convent of L'Os- 
servanza, 2 m. to the N.E. of the city, 
was erected in 1423 by San Bernar- 
d/220, and rebuilt, from the designs of 
Glacomo CozzarelU, in 1485, by Pan- 
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dolfo Petrucci, the Ruler of Siena, 
cited by Machiavelli as one of the best 
types of an usurper. He died in 1512, 
and was buried here. 

The ch. occupies the site of the 
first hermitage granted to S. Bernar- 
dino. At the 1st altar 1., Sano di 
PietrOf Virgin and Child with 4 angels 
on a gold ground, under glass, and 
covered. 2nd, Luca deUa Robhia, 
♦Coronation of the Virgin, with SS. 
Jerome, Anthony, Catharine, Francis, 
and Chiara (who kneels) : on predella. 
Annunciation, Assumption, and Nati- 
vity. 3rd, Sano di Pietro, Virgin 
and Child with SS. Jerome and Ber- 
nardino. 4th. Four Saints by Taddeo 
di BartoJo (1413), with a predella by 
Sano di Pietro. Opposite, a *Virgiu 
and Child with SS. Ambrose and 
Jerome, on gold ground, and smalljialf 
figures of (5hrist, Peter, Paul, and the 
Annunciation, by Stefano di Giovanni 
(1436). Behind the altar, figures of 
S. Bernardino, by Pietro di Giovanni 
(1439), and S. Chiara, by Girolamo di 
Benvenuto ; in a niche, terra-cotta 
Annunciation. The Sacristy has good 
plain presses, tastefully carved, by 
Barili, a recessed altar with arab^ue 
pilasters and gilded stucco, and a 
Pieta with Saints, by Giacomo Cozza- 
relli, in front of which is Petrucci's 
slab tomb. Here also is preserved the 
cope worn by S. Bernardino. The 
tomb of Celia Petrucci, in the crypt 
below, is a fine example of delicate 
carving in travertine — a channelled 
sarcophagus between two elegantly 
chased columns (1557). 

3 m. fui*ther £. lies the suppressed 
Carthusian convent of Fontignano, 
founded in 1343, and containing un- 
important frescoes by Poccetti of S. 
Gimignano ; in the cloister. Death of S. 
Bruno ; in the refectory. Last Supper. 

VII.— The Castle of Belcaro, about 3 
m. S.W. from Siena, commands a fine 
*vieWf and is celebrated in the history 
of the treacherous siege of Siena by 
Cosimo I. in 1554, when it was the 
head-quarters of the Marchese di 
Marignano. The ramparts still show 
sevevaX c^Tmoti-Wls imbedded in the 
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walls. During the 14tli cent. Belcaro 
was chosen by St. Catharine as the site 
of a convent ; in the I6th became more 
famous as the residence of Grescenzio 
Turaraini, the rich banker of Siena, 
who devoted his wealth to the encour- 
agement of native art, and employed 
JBcUdassare Peruzzi to decorate the 
loggia with frescoes, which have been 
badly restored. The chapel was en- 
tirely built by the master, and its 
roof ornamented with the most delicate 
frescoes, cruellj repainted. The Judg- 
ment of Paris, m a room on the ground 
floor, is the least injured. The sur- 
rounding garden is very beautiful, and 
the Castle appears to rise out of a 
circular wall of ilex. 

Monte Oliveto (Rte. 8) is Id m. from 
Siena by carriage road (4^ hrs*. drire). 

The idiom and accent of the Sienese 
are celebrated for their purity, and no 
better spot can be chosen by a foreigner 
who is anxious to learn Italian. As 
in Florence, the hard c is constantly 
pronounced like h, and the general 
tone is sharp and decisive, rather than 
mellow. Most travellers who have 
studied the language in this part of 
Italy will assent to the saying — 

Lingua Toscana in bocca Bomana, 

Siena is one of the places selected as 
a summer residence by English visi- 
tors ; it is free from mosquitoes, and 
its climate is considered healthy. The 
inhabitants boast, as a proof of this, 
that they escaped the several visita- 
tions of the cholera. "Siena," says 
Sir James Clark, "affords a healthy 
summer residence for persons who are 
not very liable to sutfer from rapid 
changes of temperature, which often 
occur here during the summer, owing 
to the high and exposed situation of 
the place. It is dry and cool, from 
its great elevation (1330 ft. above the 
sea). For persons disposed to, or 
labouring under, pulmonary affec- 
tions, however, Siena is an unfavour- 
able climate at all seasons. For ner- 
vous, relaxed people it forms a better 
summer retreat than cither Naples or 
even the baths of Lucca." 



From the Porta S. Marco -a good 
road descends S.W., passing below the 
Monastero (see above) to the (5 m.) 
Osteria deUe, VoUe, where the turning 
to 1. must be avoided. The road con- 
tinues due £. to 

7 m. Ponte alio SpiTW, 10 m. beyond 
which, on the 1., is the Ch. of S. Gio- 
vanni (1026) formerly Cistercian. It 
has clustered piers of travertine and 
stufa, disfigured with yellow paint; 
quaint capitals, round arches, and pic- 
turesque remains of mediaeval painted 
work in the courtyard. A winding 
road leads, below hills on the rt., to 

11 m. Bosia, the ch. of which village 
has a good tower, plain front with 3 
lancets, and an oblong font of 1332, 
with relief of Baptism and 5 angels, 
[A mile S. lies 

Torri, with an ancient Vallombro- 
sian monastery, of which the interest- 
ing ^cloisters yet remain. They are 
in two tiers, with a loggia above ; the 
capitals are mostly black; in the upper 
tier the shafts are of brick, with stone 
capitals and bases; the cushions of 
the lower capitals are all curiously 
carved.] Retuiiiing to Rosia, the road 
becomes prettier, following the 1. bank 
of a rivulet through woods of ilex for 
2j m., then crossing it, and mounting 
to (i m.) a signpost, where the carriage 
road commences a steep ascent to 1. 
and mounts by zigzags in f hr. (very 
rough short cut) to 

16 m. Montebello, on the summit of 
the ridge, with a splendid view. 
Thence the road descends to 

18 m. Frosini, crosses the river, and 
turns to the 1. The conspicuous hill- 
town on the rt. is Cliiusdino. At the 
wayside shrine of 

21 m. Madonnina a by-road turns 
rt., and leads to the ruined * Cistercian 
monastery of 

23 m. S. Galgano, here called II 
Tempioy and remarkable as the only 
purely Gothic rain in Italy, TV\ft; ^^, 
dates from \^^^, wA \^\B.\5afe \L\sgEssssJv. 
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degree imposing and picturesque. The 
lower part is of travertine in small 
blocks, the upper of brick. It has a 
narrow nave and aisles of 8 bays, tran- 
sept arch, and choir of 2 bays ; pointed 
arches, and no triforium, but a curious 
row of small round-headed windows in 
its place. The windows of the lofty 
clerestory have mostly lost their 
tracery. The choir ends square, with 
a triple lancet in two rows, and a large 
round window above. Four chapels, 
parallel with the choir, open out of 
the shallow transepts. The roof is 
entirely gone. The arches of the nave 
arc low, and the capitals of the best 
and purest early pointed type, with 
free foliation. AH details in short are 
northern, the front alone presenting a 
(rather poor) specimen of Lombai'd 
work. The ch. is one of the gems of 
Italian ecclesiology, and is well worth 
a long journey, even on foot. 

Monticiano lies only 2 m. S.E. in a 
straight line, but swamps and a bridge- 
less river intervene. The traveller may 
proceed from the ruins due "W. to 
(5 m.) Chiusdino, or return to the 
Madonnina, and thence follow the road 
a little E. of S. to 

28 m. Monticiano, a wretched town 
on a moderate elevation above the 
plain, possessing no features of interest. 



ROUTE 7. 

FLORENCE TO AREZZO, BY VALLOM- 

BKosA AND CAMALDOLT. Carriage 
road and Kail. 

From Florence to Camaldoli, two- 
horse carriage in 8 hi*s., 50 frs.; thence 
drive to (6 m.) Poppi ; and by train to 
(23 m.) Arezzo, Or from Florence by 
trala to (13 m.) Pontassieve j thence 



two-horse carriage in 7 hrs. to Camal* 
doli, 40 frs. 

The high road quits Florence by the 
Porta alia Croce, and passes through 

3 m. Bovesszano, a village which 
gave its name to the celebrated sculp- 
tor Benedetto di Ricci (1474-1552), 
who settled here in 1505. IJ m. to 
the 1. is Settignano, the birthplace of 
Desiderio about 1450. The ch. has a 
Virgin and Child in Bobbia ware, and 
a pulpit by Btwntalenti ; in the ad- 
joining Misericordia Chapel is a beau- 
tiful Madonna by Desiderio, 

6 m. Compiobbi Stat., whence it is a 
fine ascent of 2 hrs. to Incontro, on the 
rt. The pedestrian may return by a 
different route to Florence. The high 
road runs hence between the river and 
the rly., crossing the latter about a 
mile short of 

12 m. Pontassieve Stat., where the 
valley of the Amo is left, the Sieve is 
crossed, and the road begins to ascend. 
3 m. further a road branches rt. to 
(2i| m.) Pelago, for VaUombrosa (see 
below), while our route continues E. to 

24 m. Consiuna, a lonely mountain 
Inn, at the foot of a hill which rises to 
the S. (3345 ft.). 7 m. further a road 
turns 1., passing the conspicuous ruins 
of Komena, a medisval castle men- 
tioned by Dante, near which some 
authorities place the site of the Fonte 
Branda of the poet, rather than at 
Siena, to (2 m.) FratoveccMo, whence 
a footpath leads due E. by Moggiano 
to Camaldoli in 3 hrs. [There is 
an Alpine Inn at Stia, the terminus 
of the rly. from Arezzo, J hr, N. of 
Pratovecchio.] •Our road proceeds 
S.E. to 

34 m. Borgo-alla-Collina, in the 
church of which is the body of Cristo- 
fano Landino, the chancellor of the 
republic, preserved as a mummy. The 
Florentine state bestowed on him the 
ancient castle of Borgo-alla-Collina^as 
a reward for his public services, and 
his commentary on Dante; here he 
\ retired, \tv W^T , «X \)aft «.%<i of 73^ and 
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never returned to Florence, to avoid 
being engaged in the intrigues against 
the Medici. The adjoining cenotaph 
was raised to his memory about 50 
years ago by Cardinal Dupuy. Above 
the village, on the rt., rises Castel 8. 
Niccolb, After a descent of about I 
m. the road crosses the Amo, and tra- 
verses the small plain of GampaldinOf 
the scene of a battle between the 
Guelphs and Ghibellines on the* 11th 
of June, 1289, in which the latter, 
chiefly Aretines, were routed. Gugliel- 
raino Ubertini, bishop of Arezzo, fell 
fighting desperately in the thickest of 
the fray. Dante was present at this 
battle, being then 24 years old, and 
served among the Florentine cavalry, 

37 m. Foppi Stat. The picturesque 
and ancient little town, singularly 
placed on a high rock (1540 fL), whose 
base is washed ^by the river, is the 
capital of the Casentino. The court- 
yard of the old Castle (1274) contains 
some curious architecture ; and a skil- 
fully-constructed staircase leads to a 
chapel with some frescoes, by Spinello 
Aretino. About a mile below the 
bridge over the Amo a road turns 1., 
and ascends the 1. bank of the Sova 
torrent to the Convent of 

43 m. Camaldoli, situated on a rocky 
slope of the Apennines, thickly covered 
with fine firs, and watered by nume- 
rous streams. It was founded about 
A.D. 1000, by S. Romualdo, and was 
capable of containing more than 100 
monks. The church and convent were 
destroyed by fire in 1203, and were so 
much injured when the convent was 
besieged, in 1498, by the Duke of 
Urbino, that in 1523 the church was 
rebuilt and adorned with some youth- 
ful psuntings of Vasari, It was again 
enlarged and restored in 1772-1776. 

Higher up the glen, and about f hr. 
N. of the convent, is the Eremo, or 
hermitage, a second and smaller con- 
vent. The order was very rigid in 
Its discipline ; the monks were sum- 
moned to prayers seven times in every 
24 hours throughout the year, begin- 
ning at one o'clock in the morning. 
The finest general view is gained from 



an open space on the sammit of the 
ridge, called tiie *Frato al Soglio, men- 
tioned by Ariosto : — 

. . . Scuopre il mar Schiavo e 11 Toeco 
Dal giofjo oDde a Camaldoli si vene. 

A path E. from the hermitage 
crosses the central ridge of the Apen- 
nines, and by this there is a road lead- 
ing by Ridracoli and 8. Sofia to 
Civitellay down the valley of the 
Bidente, and thence to Forli ; another, 
practicable for horses, to Bagno and 
San Pietro, descending the valley of 
the Savio to Cesena in Romagna. 

The *Falterona (5420 ft.). ^^ whose 
S. slopes are the sources of the Amo, 
may be ascended by way of Pratovec- 
chio and Stia in 7 hrs. Statuettes in 
bronze, and other antiquities, were 
discovered here in 1838. 

The pedestrian bound for Alvemia 
should descend the torrent S.E. of the 
Convent for f hr. to the high road 
between Bibbiena and Bagno, reached 
at an abmpt curve. Following the 
road rt, he reaches in an hour the 
hamlet of Soci, whence a path leads 
due E. by Oreasa into the deep valley 
of the Corsalone, which is crossed in 
the same direction for (4 hrs.) Alvemia. 
It is almost better to descend from 
Soci to Bibbiena, nearly 3 hrs. from 
Camaldoli, and thence follow the road. 

The carriage road for Alvemia 
returns from Camaldoli to (6 m.) 
Poppi, and follows the 1. bank of the 
Amo to 

11m. Bibbiena, the birthplace in 
1470 of Cardinal Bibbiena (Dovizzi). 
The Ch. of 8. Lorenzo has a work in 
terra-cotta of the Robbia school. 
Hence a rough and steep road leads E. 
to 

20 m. Alvemia {La Vemia or La 
Verna), a suppressed Franciscan Con- 
vent (3920 fit.), on a rugged slope, 
whose summit (La Penna) is 900 ft 
higher, and commands a magnificent 
*view. A curious rock is shown, 
among other reminiscences of S. Fran- 
cis, where the ttaint 'wt^sSXsA. ^-csv \^ 
life ^Uli \\ift ^«s*^ (^0A%o Q*^ ^vx»<5\i^. 
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Here also, according to the legend, S. 
Francis received the Stigmata. 

The convent dates from 1218 : the 
church, containing some good teri*a^ 
cotta reliefs of Imca delta Bobbia^ was 
built in 1264, on a site which had 
been visited by S. Francis. It was 
nearly destroyed by fire in 1472, It 
had accommodation for over 100 friars, 
and is yearly visited by many thou- 
sands of poor pilgrims. 

i hr. S. is the village and ruined 
castle of Ghiusi, formerly a strong 
place commanding the pass. It oc- 
cupies the site of the ancient town of 
Clusiura Novum. Michel Angelo's 
father was appointed by the Signoria 
of Florence Podest^ of Uhiusi, and at 
CapresBf a small hamlet about 2 hrs. 
further S.E., in the valley of the 
Singerna, one of the affluents of the 
Tiber, the great artist was bom on the 
Gth March, 1475. 

A rough hilly road of 3 hrs. leads 
E. to Pieve Santo Stefano, whence 
there is a good carriage-road to (12 m. 
S.E.) Borgo 8. Sepolcro. Caprese 
lies 4 m. S.W. of Pieve S. Stefano, by 
a mountain road. 

Rly. from Stia to (28 m.) Arezzo 
3 times daily in 2 hrs., passing by 
Bibbiena. 

Florence to Vallombrosa. 

Kly. to Pontassieve Stat, (see above), 
and carriage-road thence to (5^ m.) 
Pelago, (4 m.) Patemo, (1^ m.) Tosi, 
and (3 m . ) Vallombrosa. Or by direct 
road from Pontassieve to (10 m.) Tosi, 
avoiding Pelago. Beyond Tosi is a 
stone cross, commanding a fine view, 
and from this point the road ascends 
through meadows, copse, and fine 
woods. Here may be seen magni- 
ficent specimens of the fir tribe. Up 
to about a mile from the sununit chest- 
nuts, oaks, and beech are seen, justify- 
ing Milton's simile, the accuracy of 
which has been called in question on 
the ground that, the forest consisting 
entirely of fir, it could not be true 
that the rebel angels 

*' lay entranced, 
27i/ck ss autnmiml leaves that strew the brooks 
/a Vallombrosa, where the Etrurian shades, 
^fqb overarch 'd, embower." 



The Monastery was suppressed in 
1869, and only 4 Brothers remain to do 
duty in the ch. The remainder of the 
conventual buildings are used as a 
Forest School. 

Vallombrosa was anciently called 
Acqua Bella, and received the name 
of Valembrosa (Vallis imbrosa), from 
its rainy climate. The more romantic 
Vallombrosa is a modem corruption, 
and does not occur in any ancient 
documents of the order, or in the life 
of the founder, written by a bishop of 
Pistoia about the year 1200. The 
monastery was founded in the 11th 
cent, by S. Giovanni Gualberto. He 
was the son of the lord of Petroio in 
Val-di-pesa, the head of a noble and 
rich family in Florence: and gave 
himself in his youth to dissipation 
and the pleasures of the world. His 
brother Hugh having been killed 
by some person of good birth, Giovanni 
Gualberto considered himself bound to 
avenge his death. Returning from S. 
Miniato al Monte to Florence, on Good 
Friday, accompanied by a troop of 
armed followers, Gualberto met the 
author of his brother's death in a nar- 
row road, where there was no escape. 
As Gualberto was going to kill him, 
he threw himself at his feet, and ex- 
tending his arms in the form of a 
cross, besought his adversary to call to 
mind the events conmiemorated on 
that day. Gualberto, struck by the 
appeal, forgave his enemy, and con- 
ducted him to the church of S. Miniato, 
where, upon their appearance before 
the crucifix, the figure of our Saviour 
inclined his head to Gualberto, who 
thereupon became a monk of the 
adjoimng monastery. Finding the 
abbot simoniacal, he left the monas- 
tery with another monk, retired into 
the solitude of Vallombrosa, and there, 
shortly afterwards, founded an order 
according to the rule of S. Benedict. 
The institution received the approba- 
tion of Alexander II. in 1070, and 
Gualberto became the first abbot. He 
died 12th July, 1073, at the age of 74 y 
and in 1 193 was canonised. This order 
was the first which admitted lay 
brethreii. The monastery became very 
I rich from en^o^mesA^Xi^ ^^C»w>»\rs& 



Cent. Italy. Boute 7. — FJ^n-ence to Vallomhrosa, 



191 



Matilda and others; and in 1637 the 
present extensire buildings were 
erected. It was a great place of refuge 
for persecuted ecclesiastics during the 
invasion of Italy by tlie French. 

Among the remarkable men who 
have been monks of Vallomhrosa, was 
Guido Aretino, who was a member of 
this house when he first became known 
as a writer upon music in the early 
part of the 11th cent. After having 
visited Rome twice, upon the invita- 
tion of John XIX. and XX., he was 
prevailed upon by the abbot of a 
monasteiy at Ferrara to settle there. 
He seems to have been the first person 
to use, or recommend the use of, 
" lines '* and " spaces " for musical 
notation ; but he is chiefly celebrated 
as the inventor of the "scale" or 
" gamme." Having observed that the 
music then in use to the following 
Hymn to John the Baptist, by Paulus 
Diacouus (8th cent.), ascended upon 
the first syllable of each half-line in 
an uninterrupted series of six sounds 
(Jieorachord), he adapted these six 
syHables to represent the six sounds : — 

n queant laxis resonare fibris 
Mir A gestornm/amuli tuorum, 
Solve polluti labii reatum 

Sanctc Johannes ! 

The syllable Do was substituted for 
Utf and Si added, in the 1 7th cent. 

The church, built in the 1 7th cent., 
is in the form of a Latin cross, and 
well designed. The sacristy is lined 
with carved chestnut presses. The 
refectory is capable of accommodating 
200 persons at table. 

270 ft. higher is the Faradisino, a 
small convent built on the summit of 
an isolated rock, to which a rough 
path leads. At the foot of the rock 
runs the small torrent Vicana, coming 
from the summit of the glen, and 
forming at this spot u pretty cascade. 
From the windows fine views are 
gained over the valley of the Arno. 
Charming ascents may be made to 
(1 hr.) Nonte i2t«olo,(ii hr. furtlier) 
Monte Catasta (4700 ft.), or (1 hr. 
beyond) the Varco di Menzano (4982 
ft.), peaks of the chain of the Prate 



Magno, to the S.B. The highest peak 
(5325 ft.) may be reached in 5 hrs. 
from the Paradisino, but the view is 
interrupted. 

A pathway, rather intricate in 
places, leads N. from Vallomhrosa, 
afterwards bearing £., to (2} hrs.) 
Consuma (see above), where the 
traveller bound for Camaldoli might 
rejoin his carriage. 

In the reverse direction, the follow- 
ing route is strongly recommended to 
pedestrians, especially in' the early 
part of June : — 

" Ist Bay. — Arezzo to Borgo S. 
Sepolcro 29 m. rly. 2ind Day, — Pieve 
Santo Stefano 12 m., carriage road. 
Thence La Vernia 3 hrs., rough 
hilly road. 3rd Day. — La Vtrnia to 
Bibbiena. Fair road, very lovely, 10 m. 
Thence to Camaldoliy 3 hrs*. fast walk- 
ing, leaving the high road at the point 
where it begins to ascend, and turns 
with a long sweep to the right, and 
following thence a mountain path up 
a ravine to the left, ^th Day, — Ca- 
maldoli to the Eremo, through ravish- 
ing scenery, 1 hr. up hill. Eremo to 
Prato Vecchio, 2 hrs., path not always 
easy to find. Thence carriage road to 
Consuma, 14 m. bth Day. — Consuma 
to Vallomhrosa, 2^ hours, following 
the high road for a mile, then striking 
off into the ravine on left. Paths 
rather intricate. Qth Day. — Vallom- 
hrosa to Tosi by the carriage road, 
1 hr. ; Tosi to Pontassieve lo m. by new 
road, avoiding Pelago. Thence tmin 
to Florence, 13 m. 



I 
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EOUTE 8. 

SIENA TO GROSSETO, BT ASCIANO. 

80 m. KAIL. 3 trains d^ily, in 4^ 
to 6 hrs. 

Leaving Siena, the train returns for 
a short distance towards Florence, and 
then descends rapidly S.E., through a 
bare unattractive district. The rly. 
winds considerably, threading a mass 
of broken mud-coloured hillocks, and 
passes through several tunnels. 

19 m. Asciano Junct. Stat., where 
carriages are changed. The town 
(7500) lies a mile to the S.W., and 
contains several pictures of the Sienese 
school. 

From Asciano a tolerable road leads 
S. to (6 m.) 

Monte Oliveto Maggiore. This 
once important monastery was founded 
early in the 14th cent., by Giovanni 
Tolomei, a Sienese noble and doctor 
of law at the university of that city, 
who, being visited by sudden blind- 
ness, and having received a miraculous 
cure, devoted himself to a life of reli- 
gion, and retiring hither with two 
friends, built a hut of clay, in which 
they lived. With the Pope's sanction, 
the Bishop of Arezzo bestowed on him 
a white habit in recognition of the 
establishment of a new religious order, 
known afterwards as the Olivetan ; he 
also exchanged his baptismal name 
for that of Bernardo. The brother- 
hood was devoted to a life of labour 
and acts of charity. On the site 
pointed out in a dream or vision of 
Bernardo (a silver staircase reaching 
from earth to heaven) a ch. was built. 
The revenues of the new order were 
increased by gifts of the Piccolomini 
family and others. Bernardo, after 
seeing nine cloisters of his order es- 
tablished, died of the plague at Siena, 
whither he bad gone to assist the 
stuSerers in 1348, 



The vast structure, with its towered 
gateway and lofty walls, rather resem- 
bles some mediaeval fortress than the 
retreat of a religious brotherhood ; the 
dark cypresses and deserted grounds 
by which it is surrounded adding to 
its impressiveness. The Emperor 
Charles V., on his return from his 
campaign in Africa, was entertained 
here with 2500 soldiers and attendants. 
Pope Pius II. was also once a visitor 
at this place, of which he gives a 
graphic description in his curious book 
called the " Commentaria." At the 
back of the Monastery are vast Stables, 
with the names of the various houses 
of the Order written over the stalls. 

The exterior of the ch. is of the 
early part of the 15 th cent. It has a 
graceful tower and spire, a Gothic 
portal, a wheel window and terra- 
cotta ornamentation on a red brick 
fa9ade. The interior has been mo- 
dernised, a part of it, including the 
tribune, having been added in 1772. 

In the old refectory is a picture or 
the Last Supper, of the Sienese school, 
of the latter part of the 14th cent., 
which had been in part destroyed to 
give place to a more modem picture 
of Belshazzar's Feast. In the SoUj. 
del Consiglio there is a picture by 
Bazzi, repainted by his pupil Biceio, 
Some of the illuminated choir-books 
once belonging to the convent are now 
at the cathedral at Chiusi. The 
'*'Choir Stalls are of beautiful tarsia 
work by Giovanni da Verona (1506), 
but part of them was removed at the 
time of the French occupation to Siena. 
The Library, which contains a few 
valuable books and MSS., has also an 
inlaid cabinet and door. There is a 
chapel in the garden, on the site of 
Bernardo's cell, which contains Ms 
statue. In another chapel is a fine 
fresco of the Assumption, with several 
saints in the lower part of the picture, 
ascribed to Pinturicchio or Perugino, 
In the principal ^Cloister, which 
encloses a plot of garden, the most 
valuable art treasures are to be 
found. These consist of 30 fine paint- 
ings by Bazzi, called II SodomcL, 
\ and Luca SigTvoreUi. MxkQu^h. those 
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of the latter cannot rank in impor- 
tance vith the noble epics of Omelo, 
either in subject or treatment, they 
yet mark the vigorous muster aud 
accompli Ehed painter. The fijat space 
is occupied by a punting by Sodojita, 
completed in 1505. Those of 8tg- 
noreUi (beginning at the next com- 
partment), of *scenes in the life of St. 
Benedict, are as follow: 1. Totila 
presents himself to the gaiut, who 
shakes hands with him. 3. Totila's 
equercT presents himself before St. 
Benedict, in (he character of his mas- 
ter, but is at once discoTered b; St. 
Benedict. 3. A youth, making a pil- 
grimage to MoDte Cassino, is waylaid 
by the devil, who endeavouTB to dis- 
tract bira from his purpose. On the 
1. St. Benedict reproves the youth. 

4. Two monks eating in a private 
bouse contrary to rule, are miracn- 
lously discovered by St, Benedict, 

5. A monk precipitate &omtbe walls 
of (he convent by the devil, is restored 
to life by St. Benedict. 6. The devil 
sits tipon a stone which covers on idol 
which some monks are vainly en- 
deavouring to raise with levers. St. 
Benedict ewroises the devil. 7. St. 
Benedict preaclung to the people of 
Monte Cassino, attended by two monks, 
one of whom holds an hour-glass. 
Other monks pull down the temple of 



by the Wl of Monte Cassino, of which 
fiends are throwing down the walls, 
it restored to life by St. Benedict. 
The next compartment has been al- 
most destroyed by the cutting throngh 
of a doorway. The last on ^ia side is 
by Sieeio. The rest of the paintings 
in this cloister are by Sodotna. Tasari 
says that, whilst pfunting Iheoi, he 
complained of the low rate of payment ; 
leiving an advance, executed 



!*St.B 



the Is 
fulm 

nedict. when a bay, parting from his 
father and mother; 'Maurus and Placi- 
dius, 2 noble youths (eventually saints), 
presented to St, Benedict for tuition, 
and the homing of Monte Cassino by 
the Gotlis. Many of these paintings 
have aa&irvd considerably from the 



ravages of time, and want of care in 
their preservation. 

2 m. SJ^ of Monte Oliveto is the 
once prosperous Chiutore, deserted on 
account of the plague. Bly. from 
Asciano to Cbiusi (Kte. 11). 

27 m, 8, BiovBiini d'Aiso Stat,, the 
principal ch. uf which oonlalns some 
.ij D paintings. A rough road 



Buoaflonventa (4000) surrounded by 
ancient walls, and sitaated on the 
Arbia, near its junction with the Om- 
hrone, in a fertile and welt -col tivated 
valley, presenting a singular contrast 
with the barren clay hills by which it 
is surrounded. The ancient castle was 
the scene of the death of the Emperor 
Heuiy VII,, who was on his way to 
Rome, in order to give battle to the 
Guelph party under Robert of Naples, 
when he slopped here to celebrate the 
feast of St. Bartholomew, August 24, 
1313. Contemporary writers nearly all 
agree in ascribing the event to poison, 
a statement commonly made at the 
period, ooly too readily believed, and 
quite beyond the reach of modem 
criticism, one way or the other. 
Several of the churches contain good 
early pictures. 6 m. 8.W. rises ISonltil- 
dno (Rte. 20). 

40 m. Honte Amiata Stat. [ID m. B. 
(omn. in 3 hrs.) lies Oaetel del Tiajio, 
the seat of the manufacture of the 
various ear^a known as terra di Siena. 
These earths are taken trOTa holes in 
which the men work up to their waist 
in water. There are three different 
qualities — bottelUi, fascia, and cer- 
cAiOTM. The quantity produced is cal- 
culated at 600 tons per annum. Abont 
400 workmen are employed. The 
annual value of the product is from 
100,000 to 150,000 frs. From Castel 
del Piano, *Monta Amiata (5650 ft.) 
maj \ie astenisA ■«^'ii ^ ^\^ '-ai. 
I 8,110111 4^18,-, ttift -)\*?»i ^^sA. ■C»s. SJ*I 
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logical fbrmaiion interesting. About 
a mile S. of Gastel del Piano stands 
Arcidosso, whence the road is con- 
tinued to (9 m. S.E.) Santa Flora. 
The principal ch. contains fine works 
in terra-«otta. 

The line continues to follow the 
Ombrone, turning S.W. to 

56 m. Faganico Stat, and then 
passes over a hilly country to 

70 m. Monte Fescali Junct. Stat., 
whence we follow Rte. 13 to 

80 m. GroBseto Stat, on the main 
Ene between Pisa and Rome. (Rte. 
19). 



ROUTE 9. 

PISA TO VOLTEBBAi BT CEdNA. 

65 m. Rail and Omnibus. 3 trains 
diuly, in 3| to 4 hrs. 
The rly. between Pisa and 
41 m. Oedna Junct. Stat, is de- 
scribed in Rte. 11. Here carriages 
are changed, and a branch line ascends 
the rt. bflmk of the Cecina riyer to 

60 m. Le Saline (Salt-works) Stat., 
whence a steep ascent (omn.) leads to 

65 m. YOLTEBBA (14,000), one of 
the most interestmg towns in Italy, re- 
taining more of its ancient Etruscan 
character than any other. It is situ- 
ated on a lofty and commanding emi- 
nence (1605 ft), capped by a tertiary 
sandstone fuU of marine shells resting 
f^fl A mass of blue clay, whose soft 
-fiox/ is so freqnenUj washed away by 



the nuns and torrents, that the neigh- 
bouring country presents a singular 
appearance of sterility and desolation. 
From all sides the ascent to the town 
is long and rapid. The ♦view from 
the summit extends to the hills above 
Pisa and the distant Apennines, and 
commands a long line of sea, in- 
cluding the island of Capraja and a 
considerable portion of Corsica. 

Volterra nearly retains its ancient 
name of Velathn or YolaterrsB. Al- 
though less is known of its early his- 
tory than of that of Cortona, there is 
no doubt that it was a ci^ of the 
League, and one of the most ancient 
settlements of £truria.t During the 
Middle Ages its strong position be- 
tween the republics of Pisa, Florence, 
and Siena, naturally made it a place 
of importance in the contests of the 
free cities. Like many other small 
towns of Central Italj, it was for some 
time able to assert its independence, 
and was governed by its own consuls ; 
but it gradually fell under the power 
of Florence, and from that time its 
history forms a part of that of the 
Florentine republic. 

The ancient ^walls are among the 
best characterised specimens of Etrus- 
can masonry ; they are constructed in 
horizontal courses without cement, and 
of massive blocks of tertiary sand- 
stone, here called Panchina, The 
freater part of the walls were ruined 
uring the sieges of the Middle Ages, 
particularly at the capture of tlie dty 
by Federigo da Montefeltro in 1472. 
They are supposed, from the remains 
still visible, to have been 6 m. in cir- 
cuit, or about double the extent of 
those of Cortona and Fiescde. The 
most perfect fragments are seen out- 
side the Porta Fiorentina, N. of the 
town, and below the ch, and convent- 
garden of Sta. Chiara. Almost eveiy 
stone in the waUs is full of fossil shellSi 
Of 5 detached fragments one is 40. ft 
in height, and about 14 ft. in thick- 
ness; Sie largest blocks being 10 ft 

t The twelve cities of the Etmacan letcM 
were Cere, Tarqtiinla, Vrjo, Vdltenm, VW- 
Blida, Conouft, Vetulonia, Chiual, Peraglt, 
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long by 3 ft. high. Two square open 
sewers with projecting sills are seen 
in ^e walls about 10 ft from the 
ground. 

One of the ancient gates (*P0Tta 
all' Arco) is still standmg in a fine 
state of preservation on the S. side. 
It is a circular arch, 21 ft. high, 
formed of 19 huge masses, put toge- 
ther without cement, the gateway 
which follows being nearly 30 ft. 
deep. The keystone and the two pil- 
asters have colossal heads sculptured 
in the porjjhyritic rock {jidagite) from 
Monte Catini, probably guardian dei- 
ties of the city. Within the gate the 
channel for the portcullis is still vis- 
ible, of an age long posterior to the 
original construction. 

Outside the Porta Fiorentina an- 
other gate, called the Porta di Diana, 
has been much altered; near it the 
ancient walls may also be traced for a 
considerable extent Beyond this, 
about halfway down the hill, on the 
N. side of the city, and a few hundred 
yards below the modem public ceme- 
tery, at a place called 1 Marmif is 
the Necropolis, in the tombs of which 
were found several of the most valu- 
able objects in the Museum. 

The Pisdna, outside the gate of the 
fortress, can only be seen by permis- 
don of the bishop, and must be en- 
tered by a long ladder. It is a fine 
specimen of Etruscan masonry: the 
arches are sustained by 6 columns, 
and constructed with blocks of great 
'solidity i in the vault are some aper- 
tures, probably for the water-pipes. 
The Thcrmss near the Gothic fountain 
of 1^ Felice are clearly Roman, and 
consist of 2 baths and some smaller 
chambers, in which we may trace 
fragments of a rude mossuc pavement 
an<rbas-relie&. One bath is circular, 
the other square ; fh)m the substruc- 
tions th^ appear to have been vapour- 
baths. Secrerai excavations have been 
made of late years in this neighbour- 
hood, and have led to the discovery of 
numerous Etruscan sepulchres, with 
urns, vases, etc., preserved in the 
museum. Near the Florence gate are 
traces ofaBoman ampliitheatre. 



The Palano Pubblioo was begun in 
1208, and finished in 1257. The tower 
was much shattered by the earthquake 
of 1826, and has been since rebuilt. 
The mediaeval fii9ade is covered with 
armorial shields ; but the windows, as 
in most of the buildings which sur- 
round it, have been modernised. The 
two lions sustaining the arms of Flor- 
ence were added when the Florentine 
Bepublic acquired the soverei^ty of 
Volterra, and appointed one of its own 
citizens to be captain of the people. 
At one extremitjjT of the Sola della 
Magistraturay which occupies the upper 
floor, the wall is covered by a large 
fresco, probably by Francesco da Vol- 
terra (see Cainpo Santo, Pisa). It 
represents the Annunciation and Sdnts, 
and is much damaged. The Keture 
Gallery has been formed out of works 
of art removed from churches and 
convents. Amonjgst these are — Dom, 
Ohirlandctjo, Chnst in glory, with SS. 
Romualdo, Benedict, Atina, and Gre- 
ciniana ; a much-damaged ^Virgin and 
Child with Saints by Luoa Signorelli 
(1491); a small Marriage of S. Catha- 
rine ; and one or two fairly good Ma- 
donnas. 

The ^CATHEDRAL, consecrated by 
Calixtus II. in 1120, was enlarged in 
1254 by Niccolb PisanOf and restored 
and embellished in the 16th cent, by 
Leonardo Ricciarelli, a nephew of 
Daniele da Volterra. The fayade is 
entirely of the 13th cent., but the door 
of black and white marble may be 
more recent. The interior is in the 
form of a Latin cross, and retains all 
the characteristics of the original deidgn 
of Niceolb, The Corinthian capitals 
and painted stucco of the columns 
were added in 1574. Inside the prin- 
cipal door are reliefs representing the 
translation of the body of St. Octavian 
from a ch. 4 m. N. of Volterra, in 820. 
On the 1. of the great entrance is the 
tomb of the learned Mario Maffei, 
bishop of Cavaillon, secretary of the 
Sacred College and Nuncio of Julius 
II. at Paris, and on the rt. that of Arch- 
bishop Incontri, a modem work h^ 

CoStoU.. Tbjft TBJK^"^ Y^^^^ <S«^<St5^ 
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is supported by 4 columns of granite, 
resting on the backs of lions and 
monsters. The relief in the fr^nt 
represents the Last Su]pper; the 3 
others are Abraham sacrificing Isaac, 
the Salutation, and the Annunciation, 
with the name of each figure engraved 
above it. In the chapel of the Inghi- 
rami family (1615), in the N. transept, 
are some frescoes by Criovanni da 
S, Qiovannif representing events in 
the life of St. Paul, and a painting 
by Domenichino, of his conversion, 
much injured by retouching. In the 
chapel of the SS. Sacramento, built 
by Bishop Serguidi, in the S. transept. 



is the Resurrection of Lazarus by 
Santi di Tito (1592). The altar wais 
designed by Vasari. In the Gherardi 
chapel (2nd on 1.) is an Anmmciation, 
with an mscription on the back, B.M J*. 
(" Bartolommeo me fece ")• Th« fi^ie 
Presentation in the Temple is by 
Oiobattista Naldini, Over one of the 
side-doors is a bust of S. Lino by 
Luca della BdUbia, In the chapel de- 
dicated to St. Octavian, near the choir, 
is the beautiful marble tomb of the 
saint, executed by BaffaeUe CicU, in 
1525, at the expense of the people of 
Volterra, who were desirous oi com- 
memorating their delivery from the 
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1. Cathedral. 

2. S. Lino. 

3. S. Francesco. 

4. Mnseo. 
6. Fortress. 

6. S. Michele. 

7. S. Pietro. 

8. Palazso Pnbblioo. 

9. a FiUppo. 

10. CoUeglo del SoolopL 

11. S.Giasto. 

12. S. AgostiDO. 



plague of 1522 through the interces- 
sion of tlie saint. The 2 angels bear- 
ing columns at the sides are by Andrea. 
Ferrueei, The high altar and choir 
have been entirely modernised. In 
the 3rd chapel 1., behind the pulpit, is 
the Virgin and Child with S. Francis 
and other saints, one of the finest 
works of H Volterrano. The two 
spiral columns on each side of the high 
altar, with kneeling angels upon them, 
are by Mino da MesoU, The beauty 
of the head of St. John is particularly 
remarkable. The ♦Oratory of Ban 
CatJo, opening out of the S. transept, 
^'^tAins a Virgin and Child, with 
«». Octavian, John Baptist, Michael 



and Francis, by Taddeo BartoU (1411X 
with predella; an * Annunciation by 
Luca SignoreUi (1491) ; the Vlndn 
with saints and angels, a beantuU 
work, by Leonardo da Pi$tqfa ; the 
Nativity, by Benvenuto da Stma, 
(1470) ; a Crucifixion, by ^ Botio 
Fiorentino; a Virgin and Quid, by 
FiUppo Lippi ; S. Joseph, by H Vd- 
terranOf one of his earliest works ; and 
a small Crucifixion, by iSb(2oma. The 
chapel of the Virgin contains a fresco 
of ienozzo Gozzoli, forming the back' 
g;touTi^ \.Q %0TSie ^^ wooden fijB;ares 
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SS. Nome di Gesii, executed in wood, 
was presented to the town in 1424 by 
S. Bernardino, when he introduced his 
new religious order. The Sacristy has 
a silver reliquary, remarkable for its 
elaborate workmanship, and contain- 
ing 4 pieces of the true cross. 
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The neighbouring baptistery of S. 
Giovanni, supposed to occupy the site 
of a Temple of the Sun, is an octagonal 
building of 1252. The doorway of 
black and white marble is curious, and 
the capitals of the columns are full of 
animals and birds. Over the architrave 
are heads in reHcf of the Virfflba and the 
Twelve Apostles. The rich arch of 
the high altar is covered with festoons 
of flowers and fruits, and seraphim, 
beautifully sculptured by BdUimelli 
da Settignano in the 16th cent. The 
octagonal baptismal font panelled with 
inlaid marbles was sculptured by 
Andrea da Sansovino in 1502, and the 
beautiful *Ciborium, hjMinodaFiesole 
(1471). 

The Ch, and Monastery of San Lino 
were founded in 1480 by Raffaele 
Maffei, and finished in 1517, at the 
cost of 80,000 scudi. It contiuns the 
tomb of the founder, erected by his 
brother Mario (see above). The white 
marble recumbent statue is by Silvio 
da FiesoU; the ornaments by Fra 
Angela MontorsoU ; and the statues of 
the Archangel Raphael and of the 
Beato Gherardo Maffei, the Fran- 
ciscan, are by 8ta>gi, RafiGEiele Maffei, 
who was bom at Volterra in 1451, 
translated the Odyssey, and was em- 
ployed by Sixtus lY. in various im- 
portant negotiations. 

8. Fraaoesco, founded in the 13th 
cent., was rebuilt in 1623, and has 
undergone many subsequent altera- 
tions. It contains several tombs of 
the Guidi &mily, among which is that 
of Jacopo Guidi, bishop of Penna and 
Atri (1588), the Pupil of Guicciardini, 
with whom he was sent on a mission 
fh>m Cosimo I. to the courts of Madrid 
and jRu7ft The aitarpiece of the 
Gnsnaeei chapel ia by Cmmo Dctddi. 
The tomb of Mario Ga&mncci, founder 



of the museum, and one of the earliest 
Etruscan* scholars, was erected during 
his lifetime. 

A door on the rt., near the high 
altar, opens into the Gothic chapel 
belonging to the Confraternita deUa 
Orooe di Giomo, built in 1315, by 
Mone Todirigi. The interior is co- 
vered with fi^scoes which have suffered 
from the effects of damp and time — 
some of them are partially defaced ; the 
whole presents a good specimen of the 
intemid decoration of the 14th and 15th 
cents. The piuntinffs upon the nde- 
walls, by Cennini (to 5Vren«6 (1410), re- 
present the Massacre of the Innocents, 
the Recovery of the True Cross, etc. 
S. Helena bearing the Cross, sur- 
rounded by male and female siunts, 
and the group around the dead body 
of a saint, on the opposite wall, are 
very beautiful. These frescoes are 
interesting for the costumes of the 
period which they represent. The 
Crucifixion at the altar of this chapel 
is by Sodoma, 

8. Miehele, with a Lombard front, 
founded in 1285, and restored by the 
Fathers of the Scuole Pie in 1828, 
contains a picture of the Madonna and 
Child wim St. Joseph, by Carlo 
Maratta, 1st altar 1. At the altar of 
S. Giuseppe Calasanzio, founder of 
these schools, isa painting of the saint 
by Qiu8&jppe Zoconi, The Scuole Pie 
were established in the adjoining con- 
vent in 1711, and are much frequented. 
Pope Pius IX. was educated here. 

S. AgOBtino, built in the I6th cent., 
and restored in 1728, contains a Cru- 
cifixion by Francesco Curradi, and 2 
paintings by 11 VoUerrano, one repre- 
senting the Purification, painted in 
1630, when he fled to Volterra to 
escape the danger of the plague, which 
was then raging in Florence. This 
ch. is celebrated for its relics, and 
has a miraculous Crucifixion, at the 
F^concini altar. 

1 f^^ \ft one ot V5aft m^X *^'^''^^??^ 
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indebted for its treasures to the muni- 
ficence of Monsignore Mario Guar- 
jmcci, who bequeathed his Etruscan 
collections to the town in 1761 ; it is 
filled with tombs, statues, vases, coins, 
bronzes, paterse, gold ornaments, mo- 
saics, etc., collected in the Necropolis. 
There are upwards of 400 cinerary 
urns, mostly of white alabaster, a 
variety of gypsum; some, however, 
are of tufa, and a few, the most ancient 
probably, in terra-cotta; they are 
square, and from 2 to 3 feet in length. 
On the lids are generally the recum- 
bent figures of the deceased. Several 
of the urns have inscriptions, — among 
which the names of Csecina (Ceicna), 
Flavia (Vlave), Gracchia (Cracne), 
and other well-known Etruscan fami- 
lies, may be recognised. The relief^ 
of these urns, independently of their 
interest as works of art, are in- 
structive in affording an insight into 
the costumes and manners of the 
Etruscans. On some of the urns they 
are coloured red, and one still retains 
traces of gilding. They represent a 
remarkable series of subjects illus- 
trating every period of the Greek 
mythology, and among the scenes of 
domestic life are many of a very affect- 
ing character; death-bed scenes are 
fiivourite subjects, and the parting of 
husband and wife is frequently repre- 
sented in various and touching forms. 
In some cases the soul, symbolised by 
a figure on horseback, is represented 
set^ng out on its long journey, while 
a child, a relation probably of the de- 
ceased, is striving to detain it, and the 
messenger of death is hurrying it on, 
carrying over his shoulder a long sack 
like a purse, one end containing the 
good, the other the bad deeds of the 
deceased. In other reliefs, the soul 
on horseback is proceeding on its jour- 
ney to the next world attended by 
Charon and a good genius. On 
another urn is a funeral car drawn by 
horses with their heads hanging down 
as if in griej^ conveying the body and 
tie mourners to the tomb. On some 
are human sacri£ces, and on others 
BacrMces of different animals. On 
many of the urns are sculptured 
oowers, which are represented haAf 



blown when the deceased was young, 
and full-blown when he was an adult. 
Funeral and triumphal processions, 
and the solemn procesaons of the 
judges, occur almost side by side with 
banquetings and other familiar scenes 
of an Etruscan home; and even the 
representation of a girl's school is not 
wanting. Boar-hunts, bull-fights, 
gladiatorial combats, and horse-races 
m the circus, supply illustrations of 
Etruscan sports, while the events of 
ancient mythology, which are here 
represented, include almost every 
popular topic of ancient history or 
fable, including Ulysses and the Syrens, 
Ulysses and Circe, the Rape of Helen, 
the Murder of Polites by Pyrrhus, 
the Death of Pyrrhus at Delphi, the 
Death of Clytemnestra, Orestes and 
Pylades, Orestes and the Furies, the 
Seven Chiefs before Thebes (Uiree 
urns, one of which has a representation 
of the gate of Volterra), Polynices and 
Eteocles, Amphiaraus and Eriphyle, 
CEdii>us and tne Sphinx, (Edipus slay- 
ing bis father Laius, Cadmus and the 
Dragon, Cadmus fighting the armed 
men who have sprung from the teeth 
of the Dragon, JPerseus and Andro- 
meda, the Centaurs and LapithsEL 
Actffion and his Dogs, Cupid and 
Psyche, and the Bape of Proserpine. 
The 2 large urns or sarcophagi, which 
are upwards of 5 ft. long, were found 
in 1760 in the tomb of the Flavian 
family. One has a male figure on the 
lid, and on its front a funeral proces- 
sion ; the other, which bears a female 
one, has two very touching groups 
representing a mother with ner chil- 
dren taking leave of her husband* aiid 
the same mother fondling her child 
after her bereavement. Some of the 
walls are covered with Etrusoaa in- 
scriptions, and with fragments fiom 
the Roman baths. The h^idless 
statue of a female with a child in her 
arms, discovered by Maffei in the 
amphitheatre, and supposed by Qori 
to be the Dea Norcia of the Etruscans. 
It bears an inscription on the right 
arm, ^\ik.h has been interpreted by 
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Micali, Gori, and other archaeologists, 
as the oldest relic in the museum ; it 
probably formed the side or jamb of 
the door opening into a sepulchre. 
In another room are contained nume- 
rous smaller Etruscan antiquities — 
bronzes, smaller vases, inscriptions, 
etc. ; some of the bronzes are very 
beautiful — such as handles of vases, 
ornaments of horse-trappings, etc. 
There is also a good collection of 
coinSf those of Volterra, of a very 
rude style, presenting the principal 
interest ; a small series of cameos and 
intaglios, and a fine specimen in silver 
gilt of that peculiar ornament, the 
QuUa, recently found in one of the 
Volterra tombs, and so frequently re- 
presented in Etruscan costumes. 

The Pnblio Library, in the same 
building, contains 13,200 volumes: it 
was also founded and endowed by 
the same public-spirited prelate, Guar* 
nacci. Besides the printed books, it 
contains a series of the Acts of the 
Law Courts of the City extending as 
far back as the end of the 13th cent 
There are some good ivory sculptures, 
in the form of boxes for wedding 
presents, and 2 very fine crozier-heads 
in ivory, which belonged to the Abbot 
of the Carthusian Monastery of the 
Badia, and to a Bishop of Volterra of 
the 12th cent.; also small curious 
specimens of spun gold and glass 
vessels. 

The Citadel is divided into 2 por- 
tions — the Cassero, or the Rocca 
Vecchia, and the Rocca Nuova. The 
Cassero was built in 1343 by Walther 
de Brienue, duke of Athens, then lord 
of Volterra. Its foundations partly 
rest on the ancient Etruscan walls. 
The Rocca Nuova was erected by the 
Florentines, after they had taken the 
city. At the same time they con- 
structed, on the site of the old epi- 
scopal palace, the prison called II 
McLstio ; it was formerly used for state 
offenders, and it has acquired some 
celebrity as the place of the long con- 
cement of the mathematician Lorenzo 
LoreDzini, the pupil of Viviani. He 
was imprisoDed here in 1682 by 
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Cosimo IIL, on the suspicion of being 
one of the chief instruments in the 
correspondence between the Grand- 
Duchess Margaret of I Orleans and 
Prince Ferdinand, to whose court he 
was attached. During the 11 years of 
his captivity he composed his work on 
Conic Sections, !which exists in manu- 
script in the Magliabecchiana library 
at Florence. The Citadel has been 
converted into a prison. For per- 
mission to visit it apply to the ooUo 
Prefetto of Volterra. 

8. Pietro, close to the gate, has a 
good Virgin and Child, with SS. Peter, 
Catharine, Francis, and Lawrence, 
at the [first altar rt., by Daniele da 
Volterra, 

Behind the hospital of S. Maria 
Maddalena is a building called the 
Torre degU Augnri. An inscription 
still visible over the door in Gothic 
characters shows that it was built in 
1299 by the Hospitalers of S. Giacomo 
in Altopascio. 

The Casa Goamacci, opposite the 
ch. of S. Michele, with its 3 towers, 
has an inscription over the door in 
Gothic characters, which shows that 
the first tower was erected at the 
beginning of the 13th cent, and records 
the name of its architect, Giroldo da 
Lugano. 

The Oasa Bueci, in the same street, 
has an inscription bmlt into the facade 
commemorating a child of the fiuiiily 
of Persius, who is claimed as a native 
of Volterra. — A. persivs a. f. sbvkrvs 

V. ANN. VIII.M.m.DJCIX. 

The Oasa Ricoiarelli is still occupied 
by the descendants of Daniele da Vol- 
terra, bom here in 1509 (d. at Paris 
in 1566). The fine oil painting of 
Elijah is by him. The Casa Masselli 
in the Via del Crocifisso contains the 
ceiling of a small room which he 
painted in fresco. 

The ¥ow3i\AaaL ^1 %«BL1<SckSs,^^ -wsfis: 
the sale oi \Xifc «wsife T^assv^s., V^>a. ^^ 
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Tbe (bviitun hai two pmnted sidi^s, 
BketbowofKcm. 

^le MilngtfT KunfutcviM -of 
TolteiTm are voith Tinting ; they bate 
much inereB«ed in importance of ]t\e 
yean, lai not leM thin tvo-thinl* of 
tbe population are emplored in tbe 
tnde, tlie cbieT markets being the 
United States, India, China, and 
Bnaria. NearijRlttlievaieaaDdoma- 
mental Toriu leen in the (hops of 
Fhirenee and L^iom come fnim 
Ttdterra; bat the prieei uked on the 

rt are nBtnraUy lower. The great 
irback to porcbanng it tbe bad 
taite oT the dengu. The mottled- 
brown Taiietiei used for rasei, etc. 
(Jxtrdiglio di Vtiitrra), are found 
in the vicinity of Hie town ; but t tic 
finer qoalitie* of wlidte Etatnary ala- 
batter have been brought from tlic 

KLrrieiofLaCaitellina.e.ofLeghom. 
e of the largest and best assorted 
warehon»e« is that of Big. Chieriti, 
behind the cb. of Ban GioraimL 

Ehtibohs. — Nearly a mile outitde 
the Porta Selci is the Cmvent of Ban 
Girolamo. In amall cbapels opening 
out of the ooiridor in front of the 
ehnreh are two One and large reliefs 
in terra'cotta of the Bobbia school ; 
^ey represent — Bt. Pranus and two 
Saints, and the Lui Judgment, witt 
the Destroying Angel, a remarkabli 
compotitiDD. Behind the Convent 19 1 



plefltaut grove of Ilex. Half 
beyond, near tbe Villa Inghir 
a well-preserved tomb, excavated iu 
the Panchina, on tbe 
^de of the hill, uid of 
the form of a Latin 
cross, consisting of an 
outer chamber and three 
smaller ones, all sur- 
ronnded by benches, on 
whioli rested 
sepulchral umg, t 
areatillpreserTed; 

Jn terra-cotta, bat the greater ntin 

Aer in white alabaster with ba«-Ti 

lfe& This U kept closed, and -thc\ tmwe 

*trr/n the hands of the neijrhbouTinp\ 

<^tad(no. It is the most int^resHing* 




intbevidaityofValteRa. Tbe 
fjmt is known as the Budie dei Sn*- 
cini, and ranssts vS a labyrinth of 

Oolaide the N.W. of the town, 1^ 
pnie«faed by a pretty gieen slope, u 
the IGtb-oent. church of a Oiutos a 
tioge bore edifice withoat i-nlnmna, 
J Bit beyond it i* the deep chann called 
the Bdn, on the N.W., produced by 
tliefteti<Mi of water dnnng manycen- 
tnrieson tbe chyCTaud marly sul of 
the snrronnding bills. The iqqier part 
ofthcnTineorchasBiisannpDaedilike 
the tahleland on which ToltcRa stands, 
of a tertiBiT nndstone resting on a 
ttiick man of bine day ; at d>e nib- 
jM«ot maris are wadted away bj dw 
rsint, and Vj the percdiadon of tke 
sprinra between the sandy and mariy 
beds, large portions of the more solu 
enper-incnmbent tock sre eontiniully 
filling &oni above without bavinE any 
apparent efiect in filling op Uie abyti. 
It is known from anthentic docDmentl 
that the site now occnpied by the 
ravine vras a highly coltivated spo^ 
veil wooded, and covered with hatn- 
tations in the 7thceat.:abont (heaid 
of the I6tb the ades were otaerred to 
be gradually nndemiined by tbe water 
which bad penetrated thrangli On 
porous strata ; in 16S7 the di. of 8tu 
Ginsto was engnUM ; and in 166t iti 
rund increase compiled the rononl 
ot another cb., whiob bad {fferiaaily 
ippeared to be beyond the i;---" -• 



:Qeck the progress of the misdun^ 
:ind several plans were sabeequendy 
cried to collect tbe waters into anodier 
channel ; bat all have been iiiiiiiin tm 



;jroBching the monastery, 1 
gut Balvatore (2 m. from the oes 
of the town), founded in the lllbos 
for the Cainaldolese monks. It ha 
handsome Doric cloister, and leti 
its original basiliean form and M 
but is otherwise dismantled. B 
into tbe i^fade of tbe church areH 
early Chrisdan bas-reliefs and insn 

i, which belonged probably to 

— eiCi6ffie, 
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ExcoBsiON TO Monte Catini and 
rrs Mines, etc. 

The Copper Mines of La Cava, near 
Monte Catini, are 10 m. distant. A 
carriage m^ be hired to go and return 
for 6 frs. Leaving the city, we follow 
the Saline road ^r J m., and then 
torn rt., and proceed E. to (7 m.) La 
BacheUma, Hence an ascent of 3 m. 
to Monte Gatini. 

The village is situated on the sum- 
mit of a hill, formed of a very peculiar 
eruptive rock, cidled Selagite, often 
prismatic, on the 1. of the road ; it 
presents nothing remarkable except 
the high square tower, all that 
remains of me ancient castle, and 
which forms so striking an object in 
the landscape for many miles roimd. 
About 1 m. beyond the town is the 
Mining establishment of Caporciano, 
or La Cava. The mines of Monte 
Catini have of late years acquired 
much celebrity from the richness and 
abundance of their copper ores. They 
appear to have been worked as ^ 
back as the 15th cent.; in 1827 they 
were re-opened by a company, who, 
after ten years' labour, abandoned 
them, when they became the property 
of an English firm, and attained great 
prosperity, which has since, with a 
chaise of hands, somewhat declined. 

The country in which they are situ- 
ated is of a very peculiar geological 
character. As the traveller approaches 
. Monte Catini, he will observe that it 
forms part of a group of pointed hills, 
very different in form and general ap- 
pearance from all others of the sur- 
rounding country. They are also very 
different mineralogically, being formed 
chiefly of a singular rock of igneous 
or eruptive origin, which, firom its 
colour, has been called Cfabbro Bosso 
by the Tuscan geologists, and which 
has much analogy with certain por- 
phyries, and especially with those so 
\ ricn in mineral wealth in the New 
' World ; this Gabhro BtmOt which has 
risen through the surrounding sand- 
stones and limestones at a compara- 
tiv^jr recent period, constitutes the 
peaks of Monte deW Abete, Poggio 



alia Croce, and Monte Massi. The 
mine of La Oava is excavated in the 
latter hill — ^the house or villa of La 
Oava and the principal works bein^ at 
its base. The metalliferous deposit is 
of as peculiar nature as the rock in 
which it is situated, commencing at 
the surface in the form of a narrow 
vein, which gradually widens ^ on de- 
scending, and which swells out in some 
places to the breadth of several ymrds, 
the ore being in the form of lar^e 
globular masses, imbedded in a steatite 
rock, which fills up the interval be- 
tween the Gabbro Rosso and a subse- 
quently protruded mass of serpentine. 
The geologist will obtain, on applica- 
tion to the director of the works, every 
facility for examining them. The 
mine is now worked on six different 
levels, the lowest 575 ft. below the 
surface. For some years the power 
used for removing the water and the 
ores had been by horses ; but in con- 
sequence of the extension of the works 
and the accumulation of the water, a 
steam-engine has been set up, and a 
magnificent adit*level, of nearly an 
English mile (1441} yards) in length, 
completed in 1857. The ores consist 
of various sulphurets of copper, vary- 
ing in richness from 20 to 80 per cent., 
but averaging about 30 ; the quantity 
extracted is upwards of 3000 tons 
annually. From the want of fuel, and 
of the necessary water-power for dress- 
ing the ores near the mines, they are 
carried to the smelting establishment 
of La Briglia, in the valley of the 
Bisenzio, near Prato. The quantity 
of copper produced from the ores of 
La Cava at one time reached 300 tons 
annually, a part of which is consumed 
in Tuscany or in the neighbouring 
Italian States, and the remainder is 
exported to England. 

Schools for the miners' children 
have been established, a handsome 
church erected, and savings banks 
formed. 

Before leaving La Cava the tra- 
veller ought to ascend to the summit 
of the llLonJt\ "ttawi\ Vy3k'^^'^>i ^-^ "^^^ 

There \», pexh«^*^ ^^ ^^^^^ v^ Vj«s^>:« 
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Italy from winch a more magnificent 
^panonma will open befiire hbn, 
embraciiic from tbe monntaini of 
3fa«a and Carrara, at the Nw-westem 
eztremitj of Toscai^, to Mont'Amiata, 
at its southern limit; with Elba, 
Capfraja, and Cornea to seaward : from 
no point will he be able to form a 
more correct notion of the physical 
features of Central Italy in general, 
and of the inmiediate provinces of 
Volterra and the Maremma in par- 
ticolar. 

The geological trsrdler can yisit the 
mines of Miemo (5 m.), Monte Vaso, 
Castellina, and Terricio. There will 
be mach to interest him in the yicinity 
connected with the metamorphic ac- 
tion of the igneous Gabbro Kosso on 
the stratified rocks which envelope it 
like the folds of a mantle, and through 
which it has made its way to the sur- 
face. 



EXCDBSION TO POMARAKCE AXD THE 

BoBACic Acid Lagoni. 

A descent of 4 m., in the midst of 
clay hills, leads from La Bachetona to 
the rly. stat, of Le Saline or salt- 
works of S. Leopoldo, to which there is 
also a direct road of 5 m. from Vol- 
terra (see above). These works, 
which furnish one of the principal 
supplies of salt for Tuscany^ produce 
annually upwards of 22 millions of 
pounds, entirely derived from the 
evaporation of the neighbouring brine 
springs, 8 in number, situated at a 
short distance from the evaporating 
pans, to which the salt water is con- 
veyed by means of wooden pipes ; the 
wells, varying in depth from 80 to 
100 fr., are sunk in the tertiary marls, 
containing also gypsum, which form 
the strata on either side of the Cecina. 
The salt produced is beautifully white 
and pure; from its sale the public 
treasury derives a revenue of 4 millions 
of francs. Attached to the works is 
a house inhabited by the director ; but 
the malaria is so dangerous here during 
the summer and autumnal months as 
to ohlifire the principal employds to 
talie refuge at VoJterra. 



Leaving the salt works, a low range 
of hiDs is crocKd befiire reaehing the 
(3 m.) CSoremment Fattoria, or fiurm of 
San Lorenxo, where the river must 
be forded. In the rainy season the 
passage is often rendered impossihle 
for days ti^ether. Durimg the JUiods 
no ome ought to attempt the ford vtitkoui 
an expeneneed guide. From the op- 
posite bank a good road of 5 m. leads 
to Pomarance, constantly ascending 
over the tertiary marls, here very 
abundant in beds of white gypsum 
or ahdiaster, and afterwards a coarse 
limestone or Panchina similar to that 
of Volterra. 

Fomaranee is situated at the summit 
of the ascent, although it cannot be 
seen until we arrive close to the gate. 
In the principal ch. there is a picture 
by II Pomarancio (Cristoforo Bon- 
calli), who was bom here, and a Virgin 
and Child of the very early Sienese 
school. Pomarance is also the cowattf 
of the celebrated anatomist, Masrmgni, 
as we are told by an inscription over 
the door of a house opposite the ch., 
where he was bom. 

JExcunion to the CatOe of Booca 
Silana, 8 m., see below. 

LardereUo is about 6 m. fixmi Poma- 
rance, by a good carriage-road. Tlus 
is the principal of Count Larderel's 
establishments, where the diffierent 
manufiicturing operations, as w^ as 
the singular circumstances that ac- 
company the production of the bonuoe 
acid, can be most conveniently ex- 
amined and studied. Every mcility 
will be afforded to strangers by the 
director. 

The works are approached by a 
single-arch Bridge, with a span of 
72 ft., and 90 ft. above the river 
Possera. 

The district in which the Lagoni 
occur is singular. Near the village of 
Monte CerMi, in the midst of a deep, 
i^^gcd, and broken ravine, is one of 
the 8 establishments for extracting 
boracic acid from the earth. From 
the whole surface of a large space, 
probably a square mile of the broken 
growiid, \\iere issues a large volume of 
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steam, which rises high in the atmos- 
phere before it is absorbed, and may 
be seen at the dbtance of many miles. 
In the midst of this fog of steam, on 
a small plain forming a kind of island, 
stands a -village containing the cot- 
tages of the workmen, the evaporating 
chambers, the store-houses, a church, 
schools, and other buildings, erected 
at the expense of the founder, who 
has done everything to contribute to 
the comfort and weU-being of the 500 
workmen employed. 

One of the principal drawbacks in 
the production of boracic aind has 
hitherto been the difficulty of obtain- 
ing beyond a very small proportion of 
it in solution (from 1 to 1^ per cent.), 
hence the necessity of a tedious eva- 
poration; a considerable amelioration 
has now been obtained by means of 
Artesian borings, the water brought 
to the surface being charged with 
boracic acid in some localities to the 
amount of SJ per cent. 

The quantity of boracic acid now 
produced exceeds 2000 tons annually ; 
the whole of this is exported to Eng- 
land, where, being converted into 
borax, it is extensively employed in 
the manu&cture of the finer descrip- 
tions of pottery and glass. Down to 
1838 the ^eater part of the borax 
consumed m Englsmd was imported 
from the East Indies. 

The valley of the Possera, in which 
the Lagoni of Larderello are situated, 
is nearly closed at its northern ex- 
tremity by a range of serpentine hills, 
on the highest of which are perched 
the ruins of a monastery dedicated to 
St. Michael. There are hot springs 
issuing from the serpentine, efficacious 
in rheumatic affections, at the foot of 
the peak on which this ruin stands ; 
whilst at the S.E. base of the range, 
on a conical mount, is the picturesque 
Tillage of Monte Cerboli, } m. beyond 
which, on the rt. bank of the torrent, 
is the town of Larderello. This valley 
continues for about 3 m., closed at the 
opposite extremity by the mountain 
of Castel Novo, over a shoulder of 
which the high road to Massa crosses. 
The sides of this valley are formed of 
inclined strata of Alberese limestone, 



belonging to the same geological 
period as the lower chalk of Gt. 
Britain, upon which lie beds of ter* 
tiary marine strata, abounding in 
gypsum and huge fragments of Ume- 
stone, and it is n*om £ese marls that 
the boracic vapours issue. The space 
from which they rise does not exceed 
1 square m.; it is impossible to say 
from what depth they proceed. On 
arriving at the surface their tempera- 
ture is from 200° to 207° Fahrenheit 
— nearly that of boiling water at this 
elevation above the sea. They con- 
tain, in addition to boracic acid, car- 
bonic acid in considerable quantity, 
sulphuretted hydrogen, azote, pure 
and carburetted hydrogen, according 
to the researches of MM. Deville and 
Leblanc ; the boracic acid appears to 
be emitted in a state of vapour, and 
already formed. 

Larderello is the most productive of 
all the Boracid Acid Works, but it is 
only one of the nine establishments 
founded by the late Count Larderel — 
the others being Castelnovo, il Sasso, 
Monte Rotondo, Lago, Lustignano, 
San Eduardo, San Federigo, and Ser- 
razzano. The district occupied by 
these several localities embraces a 
very limited area, scarcely 30 sq. m. 
between the sources of the Comia and 
Cecina. 

Good carriage-roads communicate 
between the different works. They 
are best visited in the early spring, or 
after the rainy season in ihe autumn. 
From Larderello the traveller should 
cross to Castelnovo, thence to Sasso, 
Monte Rotondo, Lago, Lustignano, 
and Serrazzano, from which, by a fair 
country road of 12 m., he can return 
to Pomarance.f 

The ruined Castie of Bocoa Silana, 
a curious monument of the Middle 
Ages, is about 8 m. from Pomarance. 
For the first 4 m. the road is the same 
as that to Monte Cerboli, from which, 

t Works for the extraction of boracic acid 
have now been established on the Fumarolt 
ddla GcUaria, near Travale, at the E. base 
of the Peak of Gerfaloo, abont 1 hr.'s distance 
from the village of Montieri, and 4 from GoUe ; 
bat the tpxVix^ vc^ ^-m^XovScs^cc^^ss^. \nk. ^ss&l> 
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taming off to the L, it crosses the 
Possera by a curioiisly constmcted 
bridge, one of the ^ers being upon an 
immense boulder, and ascends to the 
village of San Dalmazzo. Here the 
carriage must be abandoned; the 
path ascends rapidly, although still 
suited for horses, for 3 m. through a 
picturesque country to 

Socca Silana (1760 ft.)) on the 
summit of a peak of serpentine. It 
consists of a square casUe in the 
centre, having remains of a keep, and 
4 octagonal turrets at the angles ; but 
the walls, instead of forming a plane 
surface from angle to angle, are convex 
outwardly ; the masonry is very beau- 
tiful, formed of square blocks of lime- 
stone below and of brick above, sur- 
mounted by a cornice. The interior, 
now a waste, exhibits a continuous 
arched vaulting that runs round three 
of its sides, the fourth being occupied 
by the foundations of the tower, and a 
small door, the only entrance. 

A fortified line of wall, with square 
towers at intervals, surrounds the 
castle on two sides — ^the others being 
amply defended by the vertical preci- 
pice on which it stands. The gateway 
to this outer line of defence is a good 
specimen of military mediaeval archi- 
tecture; the entrance is by a zigzag 
covered way, once furnished with 3 
gates, the innermost being almost 
entire. 

Little is known of the history of 
Rocca Silana, except that it was during 
the 13th and 14th cents, a constant 
subject of contention between Volterra 
and its more powerful neighbours of 
Siena and Florence. The view from 
the castle is magnificent, extending 
to the Apennines on one side, and 
to Mont' Amiata on the other, embrac- 
ing a great part of the provinces of 
Volterra and Siena. 

A pedestrian may prolong his ex- 
cursion to the copper mines in the 
valley of the Pavone beneath, and 
thence ascend to the village of Monte 
Castelli, on the opposite side of the 
valley from Rocca Silana. These 
mines are situated at the bottom of 
« deep rent, through which the river 



takes its way ; the odes of the 
ravine, formed of black, arid ser- 
pentine, give to the scene around a 
picturo of devastation and horror, 
with the ruined Castle of Rocca Silana 
fix>wning from its ease's nest over the 
abyss beneath. MoiUe QuteUi is a 
small village, with the ruins of a 
mediseval castle. From it there is a 
very fidr road to San DaJmaztOf as 
wdl as a rugged path which leads by 
the ruined Church of La Pieve, a fidr 
specimen of the Lombardo-Gothic 
style of the 13th cent 

A very good, although hilly, car- 
riage-road of 26 m. leads frt>m Poma- 
rance to Massa Marittima, over the 
first 6 of which we have already tra- 
velled in going to Larderello. From 
the latter place the route continues 
along the valley of the Possera 1 m. 
above the boracic acid works to Bagno 
a Morba, where there is a bathmg- 
establishment, much frequented in 
the Middle Ages, mentioned by Dante, 
and celebrated for having effected the 
cure of Lorenzo de' Medici. The baths 
(1 18^ Fahr.) are efficacious in rheumadc 
and paralytic affections. Thero is a 
second bathing - establishment, the 
Bagni della Ferla, also much frequented 
in July and August, } m. higher np the 
valley. The springs of La Perla are 
accompanied with a disengagement of 
sulphuretted hydrogen and carbonic 
acid gases. A gradual ascent of 2 m. 
fhrther leads to the pass between the 
valleys of the Possera and Pavone, 
near to which are the Lagoni of Cas- 
telnovo. ;The village of Castelnovo 
(pop. 1500) is built on the declivities 
of a hill about 1 m. from the rt bank 
of the Pavone. To persons wishing to 
visit Monte Rotonao, Sasso, and the 
mountain of Gerfiilco, it may serve as 
a halting-place. 

From Castelnovo to (16 m.) Maasa, 
the road ascends the ridge of hills 
separating the upper sources of the 
Comia and Pavone, leavings about 2 m. 
on the rt, Bruciano, Sasso, and Monte 
Rotondo. Arrived at the summit of 
the pass, there is a fine view of the valley 
of the Comia, extending to the Mediter- 
ranean, the island of Mba, etc. From 
\tli\8 i^mX ^« ^ee^xA ^TSstontly to 
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Massa. Instead of following the car- 
riage-road, the pedestrian irill do well 
to proceed from C!astelnoTO to Sasso, 
thence to Monte Rotondo, and bj a 
cross bridle-road to the coal-mines 
(lignite) of Monte Bamboli, 6 miles 
W.N.W. of Massa. 

The high peak called the Oomata 
di Ger&lco forms a very remarkable 
object on our 1. in the journey from 
Castelnovo to Massa. Althongh of a 
conical shape, so common in volcanic 
countries, it is formed entirely of 
secondary strata, and is well worth 
a visit frx>m the geological traveller. 



ROIfTE 10. 

YOLTEBRjL TO SIENA, BY COLLE. 32 m. 

Carriage-road, excubsion to san 

GIMIGNANO. 

The road runs E., affording magni- 
ficent views, to 

10 m. Castel San Oimignano, where 
the [San Gimignano road branches off 
to the 1. (see below). 

18 m. OoUe Stat. (Rte. 6.) Bly. to 
(5 m.) Poggibonsi. Carriage-roaid to 
(7 m. N.W.) San Gimignano. 

Here the Elsa is crossed, and we 
turn S.E. through pretty country to 

23 m. Monte Bigp^onl, crowning a 
height to the 1. This little ^mediaeval 
town is unique amon^ the curiosities 
of Italy. Polygonal m plan, it is sur- 
rounded by immensely tiiick and very 
perfect walls, externally presenting a 



together hezagonally, like the cells of 
a beehive. T^ere are no windows or 
openings of any kind, except two fine 
pointed gateways N. and S. about 150 
yds. apart,' which distance represents 
the diameter of the town. None of 
the buildings are remarkable, and the 
pop. is less than 100. 

The road continues through pretty 
oak woods, ascendinff the hills that 
separate the waters flowing into the 
Amo and Ombrone — the highest point 
of the road being near 

29 m. San Balmano, over the great 
tunnel of the Siena Railway. Shortly 
afterwards we pass a column, erected 
on the spot where Frederick II. met 
his consort Eleanora of Porti^al, 
escorted by ^neas Sylvius and by 
400 ladies of the city. 

32 m. Siena is entered by the Porta 
GamoUia. (Rte. 6.) 

From Castel San Gimignano a road 
strikes N.E. to 

7 m. SAK GZMIGNAVO (8200), on 
the summit of a hill (1260 ft.)» one of 
the most interesting of the smaller 
towns of Tuscany. A remarkable 
feature in this strange, primitive, and 
and little-altered mediaeval town is 
the number of lofty square Towers, 
from which it has received the distinc- 
tive appellation of San Gimignano 
delle Belle Torri. 

The FalaiEO Fnbblioo is of the 14th 
cent. In the Sida del Consiglio is a 
large fresco by Lippo Memmi (1317), 
of the Virgin and Child enthroned, 
surrounded by saints and angels, with 
the kneeling figure of Nello Tolomei, a 
podestk of the town. It was restored 
m 1467 hj Benozzo Gozzoli, There is 
also a curious wall-picture of a chase, 
by an artist of Pisa (1237), and several 
old pictures from suppressed churches 
and convents, induding S. Bartho- 
lomew, by Lorenzo di Niccolb (1401) ; 
a Madonna and Child with 4 Saints, 
hj Taddeo di Bartolo; 2 circular 

Sictures of the Annunciation, by 



surface of rather small stones, fitted \8ea\.ea, ^^ ToaAwi ^\. ^<^!t\j<^\ "sa^ 
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Santa Fina, attributed to the same 
painter. Also a fine ^Assumption, 
with SS. Gregory and Benedict, by 
Pinturicchio ; the Virgin and Children 
with an Angel (round), by Sebas- 
tian Mainardi; a Virgin and Child, 
with SS. Augustine, Monica, and 
Dominic, by Faolo da Pistcda; a 
Virgin and Child with'2 angels (round), 
by Tamagni; and a *beautiful Vir^ 
and Child, with SS. Gregory, Francis, 
John Baptist, and Fina, school of 
Benozzo Gozzoli. An inner room has 
a S. Bartholomew, by Niccdd Fioren- 
tino ; a terra-cottahead of S. Bartolo ; 
3 Saints by Taddeo di Bartolo ; and a 
Virgin and Child, by Guido da Siena, 
The Oappella del Pretore, entered 
from below, has a ^fresco of S. Ivo 
distributing petitions, and a Vir^ 
and Child with 2 Saint8,much damaged, 
by Sodoma, 

Close to the Palazzo Pubblico is the 
Torre del Ckmiime, the highest of the 
13 towers of San Gimignano (175 ft.): 
it rises upon an arch, imder which 
passes a street : it was raised in 1298, 
from a fund to which each chief 
magistrate was obliged to contribute, 
on going out of office, for the privilege 
of having his armorial bearings 
affixed to it. 

The Palazzo del Oriolo, now the 
theatre, has a damaged fresco of the 
Virgin and Child with 2 Bishops 
under its portico, by Sodoma, 

The most elegant of the towers are 
the twin Torri dei Salvucci, at the 
comer of the piazza, built in the 13th 
century by ihe noble fletmily of that 
name. 

The *OolIegiata, a basilica of the 
11th cent., was much altered in the 
I5th by Giuliano da Majano. 

The church is celebrated for its 
frescoes, many of which have been 
badly restored. To the 1. on entering 
are three series of subjects from the Old 
Testament painted by Bartolo di Fredi, 
the father of Taddeo Bartolo of Siena, 
in 1356. On the opposite side are 
corresponding series uom the New 
Testament, commenced by Bema da 
9iena, who fell from the scaffolding 
A//e painting them in 1380, and 



finished by Giovanni d Atdano, his 
pupiL Between the two entrances 'is 
the Martyrdom of St Sebastian, with 
our &Lviour and the Virgin above, 
painted by Benozzo Gazzmi in 1465. 
Near the end of the rt. aisle is the 
Crucifixion by the same painter. Over 
the 1st arch of the nave are (rt.) the 
Paradise and (1.) the Inferno, by 
Taddeo Bartolo (1393). By him also 
are the 12 Apostles with Saints and 
Prophets over the Sebastian on the 
entrance wall. The roof is oma« 
mented with frescoes of the 15th 
cent., by Domenioo da Firenze, Fran- 
cesco di Bartolommeo, and SdxuUan 
Mainardi, 

The *Chapel of Sta. lina is remark- 
able for the beauty of its architecture 
and decorati(^: the altar of white 
marble is by Benedetto da Majano 
(1493), with reliefs of a miracle and 
the death of Sta. Fina; the shrine 
of the saint is by the same artist. 
The frescoes on the walls by *Domenioo 
Ghirlandajo ''are attractive and de- 
coratively very beautifrd works." The 
lunette on the rt. represents St. Gre- 
gory announcing to Santa Fina her 
approaching death, with her soul borne 
to heaven by angels, above ; on the 1. 
is her funeral. The Evangelists on 
the roof, and the Saints and Prophets 
over the cornice and in the angles of 
the vault, are attributed to SebasHan 
Mainardi, a pupil of Ghirlandajo. 
In the Choir to the rt. the Virgin and 
Child, with angels above holding a 
crown and wreaths of flowers, and 
saints kneeling beneath, by Benozzo 
Gozzoli; Coronation of the Vir;^, 
with numerous worshipping samts 
and angels, by Piero did PoUUUmlo 
(1483), mteresting for the fine enires- 
sion of the heads. On the iraU in 
front, under tlie window, is the Virgin 
and Child, with SS. Gimignanus, 
Nicholas, M. Magdalene, Fina, and 
John the Baptist, by Mainardi. On 
the 1. wall, the Virgin enthroned, with 
the Infant Saviour holding a little bird, 
and five ssunts, by Tamagni of San 
Gimignano. 

T\ie cYioiT ^Aso possesses some illu- 
minated. m\6S«I\s — oxi"ft ^\Xf^'^\ft^ \ft 
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NtGcdb di 8er Sozzo Tegliaod (1363), 
of the Siemese school; the best page 
(22) is San Gimignano seated in the 
episcopal chair, surrounded by angels 
and monks, and (57) the Descent of 
the Holy Spirit. 

The Chapel to the 1. of the chancel 
contains an altar by Benedetto da 
Maja/no, greatly disfigured by modem 
additions. A fresco of the Annun- 
ciation by Domenico Ghirlandajo 
(1482) is in the adjoining oratory of 
San Giovanni, which contains a font 
sculptured by Giovanni CeofM of 
Siena in 1379. In the^omsf^ is a bust 
of Onofrio Yanni by BenedesbU) da 
Majano, a picture of the Coronation of 
the Yir^n by Matteo BoaseUif and an 
interestmg early marble relief of the 
Virgin and Child. 

Descending the main street towards 
the N., close to the Via San Matteo is 
the FalaKzo Fesciolini (with a tower), 
built of stone and terra-cotta, wiUi 
three rows of windows having marble 
columns. Just beyond it is the 

Library, containing 11,000 vols, 
and 200 codices, documental parch- 
ments of the 10th cent., a small col- 
lection of Etruscan and Roman an- 
tiquities, mediseval fragments, auto- 
graphs, coins and seals, with a few 
S>ssiis and geological specimens. In 
the adjacent street are some good 
lancet windows on the S. side of the 
little ch. of S. Bartolo, which has also 
a red brick front of 5 round arches 
and an arcade. 

Continuing to descend the main 
street, and turning to the rt. just 
wi^n the gateway, we reach the 
diarchof 

St. AgOBtino (1280) containing many 
▼aluable paintings. Entering vie side 
door and turning to the rt., the fresco 
over the 1st altar is attributed to 
Vincenzo Tamagni, and represents the 
Virgin and Child surrounded by 
Seraphim, and adored by 2 angels, 
with SS. Niccola, Rocco, Paul the 
Hermit, and Antony. In a chapel to 
the rt of the Choir is a damaged fresco 
of the Birth of the Virgin, by Bartolo 



Fredi. The walls of the Choir were 
painted in 1465, with the principal 
events in the life of St Augustine, 
by **Benozzo Qozzoli; the best of the 
subjects are the Death of Santa Monica, 
and St Augustine carried out to 
burial; on the vault are depicted 
the Evangelists by the same painter. 
The Chapel of the Holy Sacrament 
contains a painting on panel, by 
Tamagnij of the Birth of the Virgin, 
and on the 1. wall another of l^e 
Virgin^ and Child, enthroned with 
various saints, attributed to Benozzo 
Qozzoli, On tiie N. by the altar rails 
is a fresco by Mainardi, of St Gimig- 
nano blessing 3 celebrities of the town, 
badly restored in 1844. Over the 
altar close by, is a fresco of the Virgin 
and Child, with the Archangel Mi- 
chael, by Limpo Memmi (1330), badly 
repaintea. i^ear this is an elegantly 
sculptured marble bracket pulpitt with 
a fresco in the upper comj^artment, of 
a crucifix and two kneelmg monks; 
below are two prophets in chiaroscuro, 
by Tcmagni, who probably designed 
the pulpit Over the next altar is a 
very fine fr^co by *Benozzo Chxzoli^ 
of the inhabitants of San Gimignano 
invoking the protection of the Saint 
during the plague of 1464. The pic- 
ture on the altar of San Vincenzo, of 
the Vir^n and Child enthroned with 
saints, is by Fra Paolino da Pistqja 
(1530), a pupil of Fr^ Bartolommeo. 
Over the altar of Sta. Croce, 1st on 
N. side, is a cross, with the Virgin, 
Saints, and landscape background, 
pfdnted in fresco by Tamagni, In the 
Chapel of San Bartolo at tne W. end of 
the ch. is the *marble Shrine of the 
Saint by Benedetto da Majano, with 
fine statuettes of the cardinal Virtues, 
and reliefs of the Madonna and Oliild, 
etc. ; on the 1. wall and in the angles 
of the vault are several saints and 
doctors of the Church by Sebastian 
Mainardi. The picture of the Virgin 
and Child with kneeling Saints, over 
the altar adjoining, is by PetrusFran- 
cisci Prefhifter Florentin (1464). The 
lunette contains a Piet^ in fresco by 
Tamagni, The Chapel of the Hospital 

of Sta. Fiwi \& ^^VC^R^ \s!l \^«KW5Rk \i^ 

iMaiwirdt. T\Mi\x«kft\.V^ ^lSi£saX\x^e». 
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and Child is attributed to Domenieo 
Ohirlandajo. 

Walking S. from this ch., and 
turning to the 1^ we reach 

San Girolamo. The ^picture at the 
high altar, of the Virgin and Child 
with SS. John Bapt, Jerome, Benedict, 
and Giovanni Gualberto, is by Ta- 
magni. Further on to the 1., just 
inside the gate, stands 

San Jaoopo, which belonged form- 
erly to the Knights Templars (11th 
cent.). It contains 3 frescoes of the 
13th or 14th cent The ch. is a beau- 
tiful little example of Transition 
work, and has an elegant W. wheel. 

The Oratory of San Lorenzo in 
Ponte, £. of the Collegiata, contains a 
fresco of the Crucif^ion, attributed 
to Cennino CennifU, and a Virgin and 
Child, said to be by Lippo ilfemmi,)the 
angels having been added by CennirU, 
The building is now a Penitentiary, 
and di£Sicult of access. 

The Casa Pratellesi, in the Contrada 
di S. Giovanni, formerly the Convent 
of Sta. Caterina, contains a fine fresco 
by Vineenzo Tamagnif of the Vir^n 
and Child, with SS. Bernard, Jerome, 
Catharine, and Nicolas (1528). 

About i m. S. of the town is the 
Convent of Monte Oliveto. In the 
cloister is a large fresco of the Cruci- 
fixion, by Benozzo Gozzcli, 

The finest view is gained f^m the 
Bocca, on the height W. of the Col- 
leeiata. The grounds are private, but 
admission is readily granted (25 c. to 
50 c). 

1} m. outside the N. gate is the very 
interesting little church of *S. Maria 
di Gellole, of the 11th cent. 

E. of the town, below the Ponte 
alia Fonte, in a very picturesque 
situation, is a ^Gothic Fountain, re- 
sembling those at Siena. 

A good road descends from San Gi- 
mignano to (7 m.) Poggibonsi Stat 
(Rte. 6.) 



ROUTE 11. 

8IBNAT0 PEBUGIA, BY CHIU8I. 

RAIL. 



103 m. 



I 



Twice daily, in 8 or 12 hours. 

This line follows Rte. 8 as far as 

19 m. Asciano Junct Stat, where it 
bends almost due N., to avoid a range 
of hills, and resumes its true direction 
at 

23 m. Bapolano Stat (2000), pic- 
turesquely situated on a height sur- 
rounded by walls to the rt. of the rly. 
It has some reputation for its waters, 
which contain a large proportion of 
carbonic and of sulphuretted hydrogen 
gases, and are e£Sicacious in cutaneous 
complaints and in rheumatic affections, 

32 m. Luoignano Stat The village 
rises on a hill to the left 

35 m.',SinaluTiga Stat. In the prin- 
cipal chl is a *fine Yir^ and Child 
with Saints, by Sodoma, and a Descent 
fh)m the Cross, by PaccMa. 

45 m. MOKTEPTTLOXAnO Stat., Bm. 
distant from the town (S000),whieh 
rises conspicuously on the rt Omniboi 
in U hr., 2 frs. The place is fbll of 
interest, and commands delightfal 
views, 

Montepulciano (Mon$paUUamo)giKft 
the surname of Politian to ^^HKt^ 
Ambrogini, bom here in 14M^ The 
unfinished Cathedral, at &6 lughest 
point of the town, contains an As- 
sumption and Coronation of the Vir- 
gin, by Taddeo BartoU, with Saints 
in several compartments on a gold 
ground, badly hung over the door. 
Facing it on piers rt and 1. are frag* 
ments of a monument in white marble^ 
by DouateUo and MicheUnao, to Barto* • 
lommeo Ax^^qaia, ^« incsKXMrf of 
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Pope Martin V. (U27). The High 
Altar is fonoed of the base of the 
monament, to which also belong tbe 
statues of Faith and Fortttude. 

The facade of the PaUizo Htmioi- 
pale has built into it several reliefs 
and Dumerona fragments of Etmscan 
and Roman inscriptions. In a passage 
on the 1st Soor ie a lunette in Kobbia 
ware, of the *Virgin and Children 
with S. Agnes of MontepulciaQO. The 
~ — - — -'-3 2nd floor, contains 



TlnacotMa, □ 



chiaToito, round Virgin and Child ; 
IJmbrtan Scboal, half leagth of a Lady 
in black and white ; SS. dd Pio«i£o, 
Paul III., all in red, and a small Ecce 
Homo on copper. Also a collection of 
dies, and some illuminated Missals. 
Here is kept the key of a locked cup- 
board in the 

Fretitva, which encloses a beautiful 
•Virgin and Child with S9. Bartholo- 
mew and Jade, flanked by handsome 
pilasters of frnit, by Lvea della 
fobin'a. 

At the W. extremity of the town is 
the little ch. of B. Kwia, with a. good 
l3th-cenL doorway, from which Monte 
Amiata is wet) seen on the 1. Des- 
cending the hill, we pass on the !. the 
old Campo Sanlo, whose Chapel con- 
tains a Kobbia groap of S. Catharine, 
a deacon, and two friars ; below it a 
beautiful white marble relief of the 
Virgin and Child. The road straight 
on leads to (9 m.) Pieaza ; that to the 
rl. soon reaches the 'Uadonna di Ban 
Biagio, a beautiful ch. by Anionio da 
&itigaIIo(1Sia),inthc formof aGroek 
cross with dome and two flatdting 
towers, of which only one is finished. 
The white marble reredos by ARieriini 

nnd the statues of Jolm the Baptist, 
Michael, Catharine, and Agnes of 
Mootepnlciano, are affected and nn- 
devotional. The combing of S. Biegio 
is a horribly realistic picture by Oiov, 
da 8. Giovanm. The ch,, wliich is 
built of traTerlinc, stands finely on a 
green platform below the town. 
Shirting the lull |o the ti; we pass on 
OMJi. 



lo the nunnery t 

ascend to S. I^anoesco, a ch. with a 
good pointed doorway on the town 
walls. Turning 1., the oratory of the 
Hiieriecrrdia has an AnnuDciation and 
arcredus in Itobbia ware, with numer- 
ous angels, and a predclla of the 
Nativity and Adoration. 

A slab on a Uth-cent. house of 
brick, No. 1 in the Via Poliiinno, 
marks the birthplace of Polilian. 
Further on, to the 1., is the Market 
hall, designed by Yignola. A mile 
below the town, on the way to the 
Stat., is the Carmelite ch. of B. K. 
delta OroiiB, which contains a Bobbia 
groap of 8. John Baptist and another 
Saint, with cherubs, flowers, and fruit, 
and a good predello. 

The rlv. runs below Monte Cotona, 
connected by a ridge with Monte 
Amiata, and passes on the I. the long 
lake of Montepulcinno. 

51 m. OhianDianD Stat., 6 m. from 
the town, which is one of the popolar 
watering-places of Tuscany ; its hot 
springs being in high repute for the 
cure of rheumatic and paralytic affec- 



.^6 m. CHIXTBI Jimcc. Stat., 1} m. 
from the town; carriage 1 fr. ; good 
buffet. 

Chiusi ([SOOO), the ancient Clmium, 
was a city of the great Etruscan 
League, and perhaps at the time of 
Porsenna tlie most powerful of them 
all. Its original name was Camars. 
It was one of the five cities which 
assisted the Latins against Tarquinius 
PriscQB. It( antiquity is further con- 
firmed by Virgil's aocoont of its 
sending assistance to Mneas against 
Turnns. It seems to have preserved 
its name and position tlirough all the 
changes and vicissitudes of Rome. 
Even in the Middle Ages, though its 
population was thinned by malaria, 
the site was never deserted like those 
of many other Etruscan cities. Its 
vicinity to some of the marshy dis- 
tricts of tlie Val di Chiana cendeca vi. 
al tmcs utAieaX'Ciri - ^^ ^** ■»s.i»h\s. 
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traced; those which are visible are 
generally capped by medisral ma- 
sonry, and in some cases by Roman 
work. They are invariably composed 
of rectangular blocks of travertine, of 
much smaller size than those of the 
more northern Etmscan cities, but 
put together carefolly and without 
cement Fragments may be seen 
beneath the Duomo, near the Porta 
delle Torri. The town is literally 
undermined b^ subterranean passages, 
called *' labyrinths " by ancient and 
modem writers, and probably con- 
nected with the sewerage of the an- 
cient city, but inaccessible. Midway 
between the stat and the town are 
the early Christian Cataeombf of 
Banta Caterina, discovered in 1848, 
and closed with folding stone doors 
opening into a chapel; out of this 
open 3 corridors, with graves in 3 tiers. 
From inscriptions discovered they 
appear to date from the time of the 
^tonines, and if so, the Etruscan 
language must have been in use at 
that period. There are no loeuU, as in 
Boman catacombs, but a series of 
arched recesses, with space for two or 
three bodies, cut out of the tu& rock 
from above, and covered with .tiles. 
The other catacombs, those of St. 
Mustiola, nearer to the lake, are of 
much ruder construction. 

The Xiuieo Etmsco contains a very 
good collection of vases, mirrors, 
bronzes, cinerary urns, and sarco- 
phagi, brought f(om the tombs in the 
neighbourhood. 

The *Oathedral has been evidently 
built with the fragments of ancient 
edifices. Its nave is divided from the 
side lusles by 18 antique columns of 
unequal size, and even the tomb con- 
taining the ashes of St. Mustiola, to 
whom the building is dedicated, is 
formed out of an ancient column. 
Under the organ loft, on the rt., is a 
beautiful column of green Egyptian 
breccia. 



On the walla of the arcade in the 
Piazza del Duomo are nTuneroxiB 



and in one of the ofatories of the 
Confiratemita della Bfiaericordia is t 
beautifully worked column of Afiicsa 
marble, which must have belonged to 
an ancient edifice of imposing magni- 
tude. These scattered fragments ex- 
phun the disappearance of the mona- 
ments of ancient Qusinm ; its templei^ 
like those of Borne, were no doubt 
destroyed to build ^e churches aod 
other edifices of the modem <»ty. 

Tombs. — The neighbourhood of 
Chiusi abounds in sepulchres. Four 
tumuli have disputed the honour of 
being the mausoleum and labyrinth of 
Porsenna, so well known by the de- 
scriptions of Pliny and Varro. Al* 
though that celebrated monument with 
three piles of pyramids was donbtlea 
described from tradition, and then- 
fore probably exaggerated, the remaiitf 
of the tomb call^that of Anms, the 
son of this Etruscan chief, at Albsno, 
are sufficient to show that its main 
outlines were correct. 

The tombs do not occur in one neeio* 
polis, as in the case of many otiber 
Etruscan sites, but are excavated 
among the neighbouring hmf^% 
mostly in the hill-sides, and entered 
by a passage or gallery £rom the dopOi 
They are often at some distance firam 
each other; and the visitor must be 
accompanied by the Cnstode of die 
Museum (2 to 5 frs.). 

1. Deposito del Poggio OijsDa» 
3 m. N. of the town. This seriei 
of tombs was discovered in 1840 by 
the Casuccini fimiily, whose mniww 
has been enriched by many of the 
objects it contained. Its mseofcnr, 
however, had a higher interest ht ni 
antiquary, in the peculiar Jsl^rfnthi 
whidii have made the Pofgio uijeOi 
celebrated throughout- Suop^t tnd 
induced archsologists to compize its 
mysterious passages with the wdl- 
known description of those of the 
tomb of Porsenna. The Ft>gpe 
Gajella is a conical hill of alxmt 60 ft 
in height, originally snrroimded at id 
base by a circular wall of masooiyf 
com^Q«e^ oi -^si&fieioftTitfid blocks^ 
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in circumference. The hill is literally 
filled with tombs, excayated in 3 tiers, 
above each other, like the floors of a 
house, while the tombs of each tier or 
level are arranged like groups or streets 
of houses. Some of them are painted, 
some have roofs so carved as to repre- 
sent beams and rafters, and many have 
rock-hewn couches for the dead. On 
the lower tier on the S. side, ap- 
proached by an oblong vestibule, is a 
circular chamber, 25 ft. in diameter, 
supported by a high circular column 
in the centre ; in this chamber some 
beautiful vases were discovered, and 
from its N. side mysterious laby- 
rinthine passages communicate with a 
more numerous group of square tombs 
on the W. side of the hall. These 
passages are just large enough to allow 
a man to enter on all-fours; some- 
times they are circular, at others they 
throw off branches which terminate 
in eids de sac. On the upper tiers 
there are several groups of tombs both 
square and circular, in 2 of which are 
passages like those on the tier below. 
Dennis's 'Etruria' contains a plan of 
these labyrinths. 

2. Seposito del Gran Suea, 3 m. 

N.E. of the town, discovered in 1818 
on a slope of the hill above the lake. 
It is a single chamber with an arched 
roof of solid masonry. It was entered 
by folding-doors of travertine, of 
which one side remains. Near the 
last mentioned is the 

3. Seposito della Soimia, of great 
interest on account of the paintings on 
the iralls. 

4. Seposito del Colle, 1 m. S.E. of 
the town, discovered in 1833. The 
entrance is still closed by two folding- 
doors of travertine, more than 4 ft 
high, still working on Uieir ancient 
stone pivots. The tomb contains 3 
chambers, 2 of which are decorated 
with paintings now cradually perish- 
ing. Those in the nrst chamber re- 
present, funeral games, horse-races, 
oancing, tumbling, and a funeral sym- 
posium of 10 men attended by their 
slayeB. Tbo86 in the second chamber 



represent a chorus of youths, with 
instruments of music for the dance. 

The picturesque] village of Getona 
(7 m. S.;, with its mediseval castle, is 
an interesting point for the geologist 
and the antiquary. It is situated on 
an olive-clad height at the base of the 
dolomite mountain of the same name 
(3750 ft), which rises above the 
valley watered by the Astrone. The 
ravines in the neighbourhood exhi- 
bited the sections of the tertiary 
marine (Pliocene) strata. In the 
Palazzo Terrosi is a collection of 
Etruscan antiquities discovered in the 
neighbourhood which may generally 
be visited by travellers on presenting 
a card. It contains numerous psdnted 
vases, 2 very perfect cinerary urns, 
adorned with colour and gold, which 
have been illustrated by Micali, and 
an elephant's tusk covered with 
reliefs. 

Sarteano,'5 m. S. of Chiusi, is situ- 
ated above the Val di Chiana, at the 
E. extremity of an elevated plateau, 
which separates that plain from the 
valley of the Orcia; its mediseval 
walls present a very picturesque ap- 
pearance from all parts of the valley. 
Cav2iliere Bargagli s private collection 
of Etruscan antiquities contains cine- 
rary urns of much interest ; that of 
Signer Fanelli consists of coins. ^ Most 
of these objects were found in the 
Etruscan necropolis on the table-land 
W. of Sarteano, from which the] 
greater part of the collection of black 
vases in the Gallery of the Uffizi at 
Florence was obtained. Some were 
found also on Monte Sol^ja to the N. 
of Sarteano, and a few on the slopes^ 
and even on the summit, of Monte 
Cetona. The tombs generally consist 
of single diambers, with a central 
pillar, and a ledge running round the 
unpainted walls. The hills which 
bound the valley on the W., from 
Cetona to Montepulciano, are ftdl of 
Etruscan tombs. 

For the drive to Perugia, saving a 
tedious journey by train, see Index. 
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EXCUBSION TO CiTtX BELLA PlEVE. 

This clean little town is sitnated on 
a height (LOlO ft.) 6 m. S.E. of 
Chiusi. Light carriages may be pro- 
cured at the Stat., and a diligence also 
awaits the train, and performs the 
jonmey in 1 hr. Pleasant walk 
through oak woods. 

OZTTA DELIA PlEVE (5000) was the 
birthplace of Pietro Vanucd, called 
PerttginOy in 1446. In the oratory of 
Santa Maria de* Bianoi (custode at 
one of the first houses on the 1., after 
passing the gate) is a large *fresco, 
the Adoration of the Magi, " a good 
composition, with excellent special 
qualities but dull colouring." — Oic. 
In a recess are preserved 2 letters of 
Pietro relating to the picture, and 
some earthen pots, which are sup- 
posed to have contained his paints. 
In the first letter Pietro states that 
the picture ought to cost at least 200 
florins, but that he will be content 
with 100 as a townsman (come pai- 
sano) ; 25 to be paid at once (acvhetd), 
and the rest in 3 years, 25 each year. 
It is signed, lo Pieetro penctore mano 
propia, and dated Perosda vencte de. 
jFrebaio, 1504. The second shows 
that he was obliged to lessen his terms 
to 75 florins ; he requests the syndic 
to send a mule and guide, that he may 
come and paint, and says that he will 
abate 25 florins, e niente piu ; it is 
si^ed as before, and dated Perosda 
Ide Mareo 1624. 

In the Oafhedral, the interior of 
which has been modernised, are his 
Baptism of ^e Saviour, in the first 
chapel on the L. and in the choir the 
Madonna and Cfhild, with St. Peter, 
St. Paul, and Saints Gervasius and 
Protasius below. On the rt., a Virgin 
and Child, with SS. John Bapt. and 
Evan., Dominic, and Francis (1513). 

In 8. Pietro, outside the town on the 

I. of the entrance, is a fresco by Pent- 

no, transferred to canvas, of S. 

ony, between S. Paul the Hermit 

Si Marcellus. 



There are some good Etruscan sar- 
cophai^ in the (Ssa Taeeine, dis- 
covered in the neighbourhood. The* 
view from the gate over the valley of 
the Chiana is very fine, embracing the 
peak of Cetona on one side, the lake 
and site of the battle of Trasimcnus, 
with Oortona and its mountains on 
the other. 

11m. N.W. lies PanicdleCRie. 21). 

Leaving Chiusi, the rly. runs nearly 
N., skirting the lake of Chiusi on the 
1., and reaches 

62 m. Panicale Stat, 4 m. fh>m the 
town (Rte. 21). Thence to 

66 m. Castiglione del Lago Stat., 
on the lake of Trasimeno, and 

72 m. Tertfntola Junct. Stat, where 
carriages are changed. Buffet, very 
poor. For the remainder of the line to 

103 m. Femgia Stat., see Rte. 12. 



ROUTE 12. 

FLORENCE TO PERUGIA, B7 
AND TEr6nTOLA. 103 ID. 



3 trains daily, in 5 to 8 hn. 
For the rly. journey as ftr as 

76 m. Terdntola Junct Stat., see 
Rte. 21. Here the line tarns £.« 
skirts the lake of Trasimeno, and 
passes through a tunneL 



\ 



84 m. Passignano Stat, a dirtj 
little place, built on a rocky promoB- 
\oTy, ^tA «<KraiQi\mted by the ruins of 
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made hence to the old hattle ground 
(Rte. 21), or by boat to^the islands on 
the lake. 

The rly. now runs through lovely 
scenery, following the shores of the lake 
for 4 m. to the hamlet of Torricella,'near 
the water's edge ; and then traverses 
a tunnel of nearly a mile in leng^th, 
cutting through the Monte Cologndlo, 
to gain the upper valley of the Cina, 
on emerging from which is 

90 m. Xagione Stat., upon an emi- 
nence 400 ft. above the lake. Here is 
a large brick castle, and a tall, mediae- 
val tower of imposing aspect, which 
recalls the times of Fortebraccio and 
Sforza, when it must have been a place 
of some strength. 

97 m. Ellera Stat., beyond which 
the ascent becomes ratiber steep, and a 
fine view of Perugia opens out upon 
the rt., while the rly. turves E., 
passes on the 1. the Etruscan tomb of 
S. Manno (not visible from the line), 
and reaches 

103 m. Perugia Stat, nearly 2 m. 
below the town, which is reached by 
an excellent winding road. Omnibus, 
1 fr. Short cut for pedestrians. 

PERUGIA. 
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PEBITOIA, capital of the proTiQce of 

Umbria, readence of a prafect, —" -' 
□ archbishop, and "" " " ~ 



sit?, ( 



t of a 



height, 1200 ft. rising aboTC 
the Talleyofthe Tiber. Its eleva- 
tioQ (17DS ft.) secures for it a climate 
comfariitiyely cool in summer, and 
ealabrions at all seaBonE. The Oorio, 
vhich runs along tbe ridge, is the 
ceatral and livelieet portioa of tlie 
toTn. It includes manj mediceval 
buildings ; but the historic fortreu in 
which It terminaUd to the S., and 
which Pope Paul III. erected in 1544, 
to keep down the turbulent citizens 
C Ad coercendam Penisinomm auda- 
dam," as he candidly carved over the 
gate), was iesoayti by the people in 
the msurrection of 1849; and again, 
Pope Pins IX. having attempted to 
restore it, was finally raxed in 18C0 by 
the citizens, for whom its cannon were 
a standing menace. Its site is now 
occupied by the Kasut Tlttorio Ema- 
hsbIs, a Epacious sqaare, whereon 
stands the handsome modem Prelet- 
tnrs. The shafts which adom its 
arcades are of mottled reddish iime- 
■toae called pomaUt d'Aataiy largely 
employed for a similar purpose in tbe 
meditevaJ buildings of the town, The 
smail Public Garden commands a 
BtriltiDa •view over the Talley of the 
Tiber, Deyond which are conspicuous 
tbe hill towns of Trevi, Montefalco, 
and Todi, with the round summit of 
Monle Amiata (6646 ft.) on the rt. 
Band on Bunday and Thursday eren- 



The ancient Fenisia (the Fentehe 
of the Etmscana) was one of the most 
important of the twelve cities of the 
Etrnscan League, and is scarcely in- 
ftrior in antiquity to Cortona. Its 
citizens were three times defeated by 
Fabius, and it fell nnder the power of 
Bome when the other 28 colonies of 
N. Etruria lost their independence 
nnder Augustus, who reduced the 
town (b.c. 40) by starvation. One of 
the citizens, however, set lire to his 
bouse to prevent it Billing into the 
inds of tie -conquerw, and the flames 
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ashes. Augustus rebuilt it i 
colony, and commemorated the e 
by iuBCriplions which are atil' ' 
on two of its ^tes. At i 
qiient period (4.D, 351-254) it 

the ColoTtia Vjbia, so caUed in 

of the Emp. Vibius Treboniaa 
Gallns, who is supposed to ha^e bi 
bom here. Its biatoiy in the Mi^ 
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of Bologna or Siena, although f 
struggles of this free city against fl 
growing power of the popeE, and S 
contests which followed between H 

Eopnlar party and the nobles, i"" 
Itle from those which were tht 
mediate precursors of the fall of m 
all the Italian republics. .Broeotol 
Xmtone, snmamed Fortebroecio, f 
rival of Sforza, and like him t 
founder of a new school of u 
tactics, was bom hero in 1368. 
the commander of lie Flore 
he attacked his native city, after i 
surrender to Lodislaiis, kiiigof Napl' 
who was Bupporleii liy Sforia. Ura 
commenced this sifge in 141fi, 
inhabitants gallantly [<:si&tecl, and ■{ 
length called to their aid Carlo Ma4. 
testa, lord of Bimini, who was d^^ 
feated In the neighbourhood of Av 
city by Tartaglia da Lavello, one « 
Braccio's lieutenants. I'he citijMM 
then surrendered, and 
as their lord in 141B. Hie rule 
marked by a wise and concitial 
policy, and he proved himself one 
the best rulers of his time. He 
called the nobility, reconciled 
factions of the city, and admix ' 
justice with an impartial hand. 
tin V. sent Sforza agiiinst him, 
was drowned in crossing the 
Pescara, and Caldora of Foligna 
his place, defeating IJi'aedo Itemtn 
Aqaila, where he ilii^tl of hii iroilnito 
on June 5th, 1424. The independent 
eiislence of Perugia ended at tda 
death, and the ciiy returned nnder 
the dominion of the Church, its affidrl 
being administere:! by the Bagliwil 
family ; but the ambition of this wMb 
house brought them into collision bin' 
with the people and the Holy " 
AftttT Eeveial ciiti\j;!,vi to aupri 



spnadiog, reduced the whole city to\Paui lU. sviM«eici in. teiati 
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^Bfef to lubjeetiDii, and, afler destroy- 
^^^ngoll remains of iU ancient institu- 
tions, directed the oonstractioD of the 
citadel as an effectual means of repres- 
BiDg an; future outbreak. During 
the tirst French inTasioa it shared the 
fate of other Italian cities, and be- 
came one of the component parts of 
the kingdom of Italy, as cliief town 
of the Department of the TrasimeDO. 
Pope Leo XIII. was bishop here from 
1816 till IS7S, and od his elevation to 
the papal choir rais*>d the see to the 
dignity of an archbishopric. 

A hill city like Perugia, vhich has 
lived through such troublous timi 
and served as a paint of attack to 
many tyrant-warriors, can hardly 
eipected to retain very important 
traces of a remote antiquity ; ' ' ' 
more than doubtful whether ^ , 
tions of its so-called Etruscan walls 
are older than the lionian period. 
They are almost uniformly composed 

»of rectangular blocks of travertin 
and hear no characteristic reetmblani 
to the ondoabtedly Etruscan work ■■ 
CoTtona or Volterra. 
The foUowine itinerary is divided 
into 7 groups, within whiwi all objects 
of interest are arranged in topoj 
phical order. The smaller chnrcl 

e conveniently dngled 
<n early in the morn- 
: seldom open after 
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out for inspection 
ing, as they a 



I. The first opening in the Corso, 
which runs N. from the Piazza Vilt. 
Emanuele, is the small Piazza Gari- 
baldi (band on Sunday in winter), 
beyond which (No. 28 on the rt.) is 
the Palaito Baideselii, Here is pre- 
served the original •drawing by Fin- 
luricchio of tbe 5lh fresco in the 
library of Siena Cathedral, which 
represents ^iieas Bylvius when a 
lushop, assisting at the betrothal of the 
Emperor Frederick III. with Eleonoi'a, 
In&nta of Portugal. The design was 
long attributed to Ita&el, and is some- 
what difficult of access. Further on, 
to the I., is the 'CoUe^o del Camblo, 
formerly the Hall of the Bankers and 
Mouey-chaugers in the Corso, with a 
roaad doorwaji of IGOl. Adm. daily 



10 to 4; fee optional (50 c.) It now 
belongs to the Collegio dei Nobili. 
The interior vaulting, dated 14S3, is 
covered with "fbescoes (only seen to 
advantage on bright sunny days) by 
Pervgino, assisied by deU' Ingegno, 
and finished in 1500, "a beautiful and 
careful work, which thoroughly illus- 
trates Perugino's views of the taste of 
the Perugians ; want of tme power 
compensated by sentimentality."— Oib. 
"These frescoes bear the same rela- 
tion to the master's fame as those in 
the Vatican to that of KaSael. He is 
seen here to great perfection in colour, 
drawing, and drapery." — Kaglo: On 
the 1. wall are Vi figures in groups of 
3, each group consisting of a Greek 
between two Romans: — 1. Fabins 
Maximus, Socrates, Numa Pompilim ; 

2. Fucius Camillns, Pittacns, TYqjan; 

3. Lucius Sicinins, Leonidas, Horatius 
Cocles ; 4. Sciplo, Pericles, Cincitma- 
tDs . Above these are figures of Frn- 
dence, Justice, Fortitude, and Tem- 
perance, the several virtues which they 
illustrated. On a pilaster dividing 
the 6 philosophers from the G wartiors 
is a fresco portrait of Perugino, aged 
45. At the end of the hall, I. the 
Transfiguration, rt. the •Nativity. 
Next to this, on the rt. wall. Prophets ; 
the 3rd from the 1. is a portrait of 
P.a^«l,the5thof Pinturicchio, Then, 
Sibyls; followed by a set of benches 
and panels most ezqnisitely carved 
and inlaid. In a very bod light near 
the door is the figure of Cato ; and on 
the ceiling, amid a profusion of bean- 
tiful arabesEiueE, are medallions of the 
deities represendng the 7 planets. 
The design is entirely by Perugino, 
and the execution by himself and his 
pupils ; but there is no reason to sup- 
pose that Raffael had any hand in it 
whatever. 

A door on the rt., under tbe frescoes 
of the Proplicts, leads into the Cbapel, 
which has an altar-piece of the Bap- 
tism, and frescoes (1529) by Qianai- 
cola Manni: rt.. Birth and Beheading 
of 8. John ; 1., Visitation, and Salome 
with the head of the Baptist. The 
puUi beside the SibsU, a.ti4 its, ™* 
over \\i« &6\ive o? \\ct<A, rat ■^'csj 



d 



216 



Boute 12.'^Perugia : Palazzo PMlieo ; Seet L 



jy&ty with Evangelists, Apostles, and 
4 Latin doctors ; oyer itie door, tbe 3 
protectors of Perugia— SS. Lorenzo, 
Louis of Toulouse, and Ercolano. On 
the other side of the hall is a smaller 
room, with exquisitely carved benches 
by Antonio Mercatello, "With the 
exception of the Cambio frescoes this 
city possesses the inferior rather than 
the better specimens of Perugino." — 
Kugler, 

Adjacent is the *FALAZZO PXTBBLIOO, 
or P. ComundUy with statues of the 3 
protecting saints over its fine doorway. 
The two griffins are not devouring 
the wolf of Siena, as usually stated, 
but a sheep and a calf— the arms of 
the Arte del MaceUo, or Butcher's 
Ouild, at whose expense this part of 
the building was erected or restored. 
Such Guilds or Companies were for- 
merly very numerous in Perugia, and 
most works of public utility or bene- 
volence were undertaken or supported 
by them ; but they were all suppressed 
by Napoleon. 

The N. part of the building with 
its two fine windows, and the first 10 
towards the Corso, date from 1281 ; 
thence to the tower, 1333-39 ; thence 
to the Collegio del Cambio, 1429-43. 
The large bell in the tower (1333) 
weighs 120 tons. The 18 windows 
on the first floor, with shafts of pomaio 
d* Assisi, are very beautiful. 

On the front facing the cathedral is 
a flight of steps leadmg to the Gothic 
hall, and above, bronze figures of the 
Perugian griffin and the lion of the 
Guelphs, with the chains of one of 
the gates of Siena, carried off in 1358. 
The lion and griffin are said to have 
belonged to an ancient fountain, de- 
stro;^ed before 1308. The bracket 
pulpit, placed between two of the 
round arches below the steps, belonged 
to the ch. of S, Salvatore in Piazza, 
demolished about the same period. 

Within the Palazzo (entrance from 

the Corso) are the Picture Gallery, 

Library, and several interesting public 



floor, has a beautiful *limette of the 
Virgin and Child with 2 adoring 
angels, by Lorenzo di Fiorento (1472^1 
The adjacent Sola del (kkpitomo is 
a &ie room, its walls and handsome 
round wooiden roof covered with 
armorial devices. Over the door of 
the 8ala Vecehia del Consiglio (2nd 
floor) is a fresco by Adone Doni of 
Julius III. restoring to the city the 
magistrates who had been removed 
by Paul IIL The painter, in a black 
vest, stands behind me pope. 

Close by is the office where tickets 
(1 fr.) must be taken for the Ptnocofooo. 
Adm. daily except Mon. from 9 to 3 ; 
on the 1st and 3rd Sun. of the monthy 
from 10 to 1 , free. Catalogue of 1887, 
1 fr. The gallery is on the 3rd floor. 
Adjoining it is the Library {Btblioteea 
PMlica)f containing upwards of 
30,000 volumes, including a collection 
of Perugian editions of the 15th cent, 
and a series of Aldines. Among the 
MSS. are a Stephanus Byzantinus of 
the 5th cent, and the works of St 
Augustin with miniatures of the ISth. 
Among the printed books is the first 
printed at Perugia, in 1476, the Coun- 
sels of Benedetto Capra, a native jurist 

Alfani (Dom.): Adoration of the 
kings.^^Virgin and ChUd, with SS. 
Peter, Paul, Nicolas, and Lucia (1524). 
— ♦Nativity; the Child lies on the 
ground; above are heads of singing 
angels. — ^*Virgin and Child ; SS. Gre- 
gory and Nicolas stand; two angels 
crown. — ♦Holv Family, with Joadbim 
and S. Anna, from a desi^ of RafiGeiel ; 
oriffinal drawing at Lille. — Virgin 
and Child with two angels, SS. Jdbn 
Bapt and Giuliana (1532).— Holy 
Family, with SS. Francis and Anthony 
of Padua. 

BenoBO Gonoli : Virgin and Child 
with Saints (1461). 

Bernardino di Mariotto : Virg^ and 
Child with SS. Andrew and Jiuian.— 
Holy Family with SS. Sebastian and 
Roch.— Coronation of the Virgin.— 
Virgin and Children, with the mar- 



HaJJs. Custode (50 c.) on the 2nd\Tiaigeoi^.C«w^wflift,^.'^^\Kt^"l&«^ 

^oor, near the ticket-oflice of the\lAagda\eixft, wadL^^^i^s^^^* %. C»^W 

Picture QaJlery. \ tine cWe& "ViCt riqW. \jasAtf--N\x^gp^ 

^Jie JS^la dk Consiglio, on the l8t\aTid C^uV^xca, VyW ^.^xi^v^X *w 
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Francis ; a chaffinch at the feet of the 

Boeoati: Vir^ and Child, in a. 
choir of U SJigela; 2 others plaj in- 
atrnmenlB, and 2 pick up flowers. — 
Virgin and Child, with the 4 Latin 
doutoi's, SS. Dominic and Francis; 16 
angels Eiug, 2 others pla; instruments ; 
on the predolla, Thomas Aquinag and 
Petec Martjr. — Virgin and Child with 
angels; small, and nearly ruined. 

Bonfigli; Annunciation, with S. 
Luke. — AdoratioD, with man; Ggures ; 
a king kissca the Child's foot — Virgin 
and Child, with SS. Bcraardino, 
Francis, Jerome, aud Thomas Aqui- 
nas.— 8 angels with iostrumeots of 
Passion, and 8 with flowers, all in 
pairs. — Christ implored hy Bernar- 
dino; people burn licentious books 
below (_6iyafalone of 14GS). — Frescoes 
in an old chapel. (0 Consecratioa c^ 
9. Louis of Toulouse ; (3, 3) Miracles, 
the latter quite ruined; (4) Funtral; 
(5) Siege of Perugia ; (6, 7) Transla- 
tion of S. Ercolano.— (atlr.): Virgin 
and Child, iresco ; scratched. Bonfl- 
gli and Caporalii large Virgin and 



M^dalene ; fragments of heads, lovely. 
—Fresco of Christ with the Virgin 
and 6 angels onder round arch, diun- 
aged ; heads of Giuliaua, Benedict, and 
Bernard. 

DomentcD Bartoli : Virgin and Child 
on gold ground ; Benedict, John Bapt., 
Giuiana, Iternard ; on prcdella, life of 
S. John Bapt., 143B. 

Xusatna di San GioT^o : Virdn and 
ChUd, with SS. Benedict and John 
Bapt. — Adoration of the kings ; Deity 
above (1505).— Virgin and Child, with 
SS. John Bapt. aud Benedict. — BS. 
Francis, Anthony of Padua, and Ber- 
nardino ; Virgin and Ciiild above. 

ITiorftnio di Loreoio : ' 3 Miracles of 
S. Bernardino; small and highly 
finished ; engraved by the Arundel So- 
ciety. — Marriage of S. Catharine 
(right hand), and S. Nicolas : damaged 
fresco.— Adoration of the kings and 
sbepherdsf fine portrait beads; on 
'-^.{■enigino.— (attributed) : 
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Child, with SS. Benedict, Peter, John 
Kvao., and a monk.— Triptych on gold 
ground, Virgin and Child with Saints j 
pred. Pieta, 8 Saints half length. 

Fri Angelico : 'Virgin and Child 
with 4 angels; 3 flower vases. — 
'Annnn. and single flgnres of Saints; 
all good, but damaged ; parts of a 
large altar-piece. 

GianniooU Honnl: Virgin and 
Child, with SS. James and Francis. — 

. Mary Magd. and Sebastian. — -Ber- 
nardino, Sebastian; half lengths. — 
Costanzo, Ercolano. — All Siunts 
(1507).- Ineredniity of S. Tbonias. 

LorenistU (Ambrogio) : Virgin and 
Child, with S. Ijorenzo and others. 

Lnca Slgnorelli : Virgin and Child, 
with S9. Michael, Laurence, Francis, 
'Sebastian, Benedict, and Anthony of 
Padua; beneath, a predella (ISlU), 
large, and terribly daiaaged. 

Maigaritonn da Aibbo (attr.) : large 
Crucif. 1372. 

Meo da Siena ; Virgin and Child 

ith Saints, on gold ground; 20 
panels, 5 missing. 

Hicooli da Jolipto i Annan. ; Deity 
with Angels above, 2 Servite Swnts 
below (146B). 

Penigino; Baptism, with i Angels, 

'Adoration of the Shepherds, under 






Costs 



lug angels.- 
..,_., half length.— 
small, half length. — Ado- 



Magd. — *PietH, half length, small,— 
Virgin and Child, with 2 Saints, half 
lengths, damaged.— David ; Daniel ; 
boih round. — Virgin and Child, with 
"'' Nicolas and Bernardino ; SS. 
ne and Sebastian below. — Virgin 
and Child, with SS. Francis and Ber- 
nardino ; view of Perugia, and crowd 
supplication. — 'Virrin and Child 
tb 2 angels; 6 breUiren in white 
below (1497). — Transfiguration ; dam- 
aged.— 'Adoration of the Shepherds, 
in ftesco ; the Child is pillowed on the 
ground; the Virpn kneeli on rt- — SU 
lohn Btt^l., Vv'CB-Sft. koSo™.-^ ,'«aSi«jt. 
lian, 'La.'tt.tBBcc, mA ^'«™-'*-r3-, *^^ 
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12 Apostles. The two sabjects are 
now divided. 

Fiero della Franoesea : *^rgin and 
Child, with SS. Anthony, John Bapt., 
Francis, and Elizabeth of Hungary; 
Annun. aboye ; Chiara and Agata on 
pred. 

Pintnriochio : S. Augustine with 4 
brethren (1500).— * Virgin and Chil- 
dren, with the Annunciation, SS. Au- 
gustine,Jerome,and Evangelists ; finely 
muned. Above, Christ with 2 angels. 

BafBEiel : frieze of the Beposiiion in 
Pal. Borghese. — ^Deity with Angels; 
head-piece of the Deposition, 

Sinibaldo Ibi : Holy Family, with 
SS. Fiorenzo and Filippo Benozzi. — 
Virgin and Child, with SS. Augustine 
and Sebastian, (1510). 

Spagna : *Virgin and Child, with 2 
Angels, SS. John Bapt., Francis, 
Anthony, and Jerome. — Deity with 8 
Angels, half length. 

Taddeo BartoU: S. Francis, with 
Pride, Avarice, and Luxury at his 
feet ; between S. Anthony of Padua, 
liouis, Ercolano, and Costanzo. — 
♦Virgin and OhUd, with SS. Mary 
Magd., John Bapt., John Evan., 
Catharine, and Angels ; gold ground. 

Unknown: Virgin and Child, with 
SS. Agnes, James, Francis, and 
Catharine, half lengths. — ♦Marriage of 
S. Catharine, with SS. John Evan., 
Francis, Louis, Laurence, 2 bishops, 
Agnes, Elizabeth of Hungary, and a 
predella. — Pietk, half length, with 
mstruments of the Passion (lunette). 

Venetian : Adoration of the Kings, 
(oblong). 

The Meze in the Sala di Taddeo 
Bartoli, by Tommcuo da CorUmay re- 
presenting the exploits of Fortebracoio, 
is historically interesting. In the Sala 
del Perugino is a specimen of the 
painter's hand-writing, framed. An- 
other room has a beautiful inlaid 
table. 

In the entrance room are two good 
pictures for sale : Giov* Santi, Virgin 
and Child, with SS. Catharine and 
Peter Martyr (10,000 fr.); ojidNiccolb 



da JFbli^no, Virgin and Child, with \ Giotjauni da Pttwt, The third basins 
SS, Francis, Bernardino, and 15 angels vbroivze, sxrp^tXe^ \s^ ^ cx^wtkh ^^Jbe 
C^^, 000 fr.) from Deruta. \ 8«^w^« mete\, -v^A «ilwvx\«^ \ti VK\1 >s^ 



Besides the authentic paintings, 
there are many by unknown masters 
well worthy of notice. Two of the 
rooms are devoted to Freseoefl, de- 
tached from ruined or desecrated 
churches ; and in a corridor have been 
placed some good Engravings, with 
several finely illuminated Service 
books from suppressed monasteries. 

On the ground floor of the Pal. 
Pubblico (entrance at a Notary's office 
N. of the main gateway, courteously 
permitted) is the ♦Sala dalla Meroeuuia, 
vaulted and panelled throughout with 
admirable wood - carvings, and sur- 
rounded by a bench, also magnificentiy 
carved. On the 1. is a superb pulpit, 
or president's desk (1410). 

At the comer of the Gorso on the it 
stands the XTdienza del Notari (1446), 
built of travertine and pomato cPAuUL 
Between two windows are the arms of 
the guild, an inkstand surmounted by 
a grimn. The upper windows are of 
later date. 

The ^Fountain (Fonte Maggion), 
on the S. side of Ihe cathecbraf, was 
erected between 1277 and 1280, and 
consists of 3 basins, one abore die 
other ; ihe 2 lower ones are of maitk^ 
the upper one Of bronze. The fifst 
marble basin is a polygon of 24 rides» 
each ornamented with bas-relieft. 
The subjects are the occupations of 
man during the 12 months of the year ; 
the Lion, as the emblem of the Gmdph 
party; the Griffin of Perugia; sym- 
bolical representations of the arts and 
sciences ; Adam and Eve ; Samsoo: 
David and Goliath; Romulus and 
Remus : the fables of the Stork mi 
the Wolf, the Wolf and the Lamb, in 
allusion, no doubt, to the anc^Bt 
emblems of the Tuscan repablieB. 
The second basin, supported by co- 
lumns, is also a polygon of 24 8id«l» 
in each of which are small statnes of 
Biblical characters, saints, symbolical 
figures, etc. The sculptures of tins 
the second of the two marble bados 
are supposed to be entirely by Nieeetb, 
whilst those of the lower one are br 
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Maestro B088O, The fountain seldom 
plays, but is supplied with water from 
Monte Pacciano, 6 m. N.W. of the 
city. 

The large round arches, partly 
blocked up, which stand agsunst the 
Cathedral wall, belonged to the Loggia 
di Braocio, erected by Fortebraccio in 
1418-23 as an out-door chamber of 
commerce. One of them (on the rt.) 
was destroyed in 1555 to make way 
for the statue of Julius III. (see 
below), which was originally placed 
to the 1. of the Cathedral S. door. To 
the rt. of this door is the bracket 
^pulpit of San Bernardino, of marble 
and inlaid mosaic, from which the 
Saint frequently addressed the citizens. 
In a niche to the rt. stood a bronze 
statue of Paul II. by VeOano (1467), 
melted down for money in 1798. 

Passing the unsightly E. front of 
the Duomo, we reach the Piazza del 
Papa, or P. DarUi, adorned with a fine 
^bronze statue of Julius III., remark- 
able for its elaborate pontifical orna- 
ments, executed by Vineenzo Danti in 
1555. The citizens erected it in gra- 
titude for the pope's restoration of 
many of their privileges, taken from 
them by Paul III. after their rebellion 
against the salt-tax. A street ascend- 
ing N. from this point leads to a 
piazzetta, commanding an extensive 
▼lew over the N. portion of the city, 
and towards the Umbrian hills. The 
round bare summit to the 1. is MarUe 
Tezio (Dea Teti), near which lies the 
source of the aqueduct which supplies 
the city. The white building 6 m. 
distant in front is the AhMzia di 
Monte V Abate (p. 231). Below on 
the rt, beyond the brick tower of 
8, Tommaso, sketches a picturesque 
line of mediaeval wall; and immedi- 
ately to the 1., at the comer of the 
piazzetta itself, stands the little ch. of 
S, Angela di Porta Sole, originally a 
three-arched portico, built by Paul III. 
for the enjoyment of fresh air. The 
conspicuous building outside the town, 
beyond the Torre S. Angelo (A 1), is 
the Convent of 8, Franceico aZ Mtmie. 

11. The *Dnomo, or Cathedral of S. 
Lorenzo, dates cbieGy from the middle 



of the 15th cent, thoi:^h remains of 
earlier work may be £scerned from 
the small cloister behind the chancel. 
Its principal front is unfinished, and 
faces E. The interior is imposing 
from its size, but very dark, and of 
little architectural merit. It has a 
nave and aisles of equal height, divided 
by lofty octagonsd columns, barba- 
rously painted in imitation of some 
unknown marble ; and is lighted by a 
row of pointed windows mgh up in 
each aisle. 

In the 1st chapel rt. is the Descent 
from the Cross, by Baroccio (1569), 
said to have been painted while suffer- 
ing from poison administered by some 
envious rivals employed together with 
himself at the Vatican. Though 
much esteemed at Perugia, it is but a 
poor composition, " not without gran- 
deur in the agitated group surrounding 
the fainting Virgin." — Kugler, Far 
more worthy of notice is the singularly 
beautiful *window in the same chapel 
(Preaching of S. Bernardino), executed 
by CostatUino di BosatOf a neighbour- 
ing peasant, from designs by Arrigo 
Fiammingo (1565). Handsome stalls 
of 1567, by Ereole di Tommaao and 
Jaoopo Fiorentino ; and fine wrought- 
iron railings. To the rt., against the 
E. wall, recumbent ♦marble tomb of 
Bp. Baglioni, with reliefs of 1451. 
On the N. wall, Holy Family with 
S. Claudio (Tuscan School) ; over an 
altar at the 3rd column. Madonna 
deUe Grazie (under glass), by Gian- 
nicola; arch in the baptistery, with 
arabesques hyPietro da Como (1477) ; 
further on, against the wall, Pompeo 
Choehi, Vir^ and Child with SS. 
Niccold and Lorenzo ; in the chapel 
on the rt, Luca SignoreUi, ♦Virgin 
and Child with SS. John Baptist, Ono- 
frio, Stephen, and Ercolano (1484) ; 
** a real relief to the eye that has been 
satiated with Perugino's sweet ecs- 
tasies." — Cio, The angel's scarf, and 
other accessories, are wonderfully 
painted. 

In t\ie Vraiet ^"wsrv^ > «^ '^'^ ^«> 

glass C^eW oi ^«r^-^^:^>^^' 
Peter and YtisA, X^l r^^^^x^-^ 
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canraf, of Christ, tlie Virgin, and 2 
ai^dt^ by BHattioU (1453) ; and a 
Virgin and Child on gold groond. 
Another room contains a finely em- 
broidered pZuctoZe, of which photo- 
graphs are hnng on the iralls, and a 
coloured stacco 15th cent. *rdief of 
the Virgin and Children, with SS. 
Lorenzo, Jerome, and Seraphs. An 
adjoining cabinet has a good piece of 
tapestry — Virgin and Child, with 
So. Ercolano, I^renzo, and Costanzo. 

In the rt. transept is a red marble 
sarcophagus, surmounted by the pi^al 
tiara, containing the remains of 3 
popes — Innocent III., Urban IV. and 
Martin FV., all of whom died at 
Perugia. The sculptures of SS. Lo- 
renzo and Costanzo on the ambones 
on each side of the choir are by 
OiavarmUlPtscmo ; they belonged to the 
monument of Pope ftlartin IV., which 
stood in the cathedral, but was de- 
stroyed during a popular insurrection 
m 1375. The choir has ^inlaid stalls 
with white arabesques by QiuUano 
da Maiano and Dom, del Tasso (1491). 

In the 1. transept: Meo da Siena, 
Vir^n and Child, with SS. John Bapt. 
and Evan., and two other paintings 
from demolished churches in the town. 

S. aisle : stone relief of the Deity, 
with Christ, the Virgin, and John 
Evan, by Agostino Ducci (1473) ; the 
two prophets by Btiglioni, 3rd altar, 
Gonfalone, b^ Berto di Giovanni 
(1497): Chnst hurling arrows, the 
Vir^n, Joseph, and Costanzo ; above, 
Chnst blessing, with Lorenzo and 
Ercolano, attributed to Giannicola, 
Further on, Christ blessing, with SS. 
Anthony, Martha, Jerome, and Fran- 
cis, by tmdovieo Angioli (1488). The 
chapel of the Aneiuo, with wrought- 
iron railing of 1511, and stalls of 
1529, contains in a reliquary of 1511, 
high up above the altar, the tradi- 
tionary wedding ring of the Virgin. 
The ring is of agate, and theprecious 
reliquary, the work of Francesco 
Boscetto (or Roaaettt), is protected by 
14 keys, 7 of which are kept by the 
Municipio, and 7 by the Cathedral 
Chapter. Good stained>*d[ass Nativity 
(1873) by Moretti of Perugia, the 
successful restorer of the window at 



S. Domenico. Pem^no's Marriage of 
the Virgin, now at Caen, painted in 
1496 for the Guild of S. Jose^ 
formerly adorned this chapel. The 
present altar-piece is by Wicar (1825), 
founder of the celebrated Moseum of 
Engravings at lille. 

^e organ, one of the sweetest- 
toned in I^y> is the work of NicocXb 
Morettini of Pemg^ who built the 
large new organs for S. John Lateran 
in Rome. 

The cloisters on the E. are lined with 
sculpture-fragments and inscriptions 
finom suppressed convents or destroyed 
churches. In the small chapter room 
were elected 5 popes, whose names are 
recorded on a slab at the entrance. 

The Libraiy, founded l^ Antonio 
Dominicini in 1693, in the N.W. angle 
t>f the cloistev, contiuns a Codex on 
purple veUum, in an embossed silver 
case, of the ancient Latin version of 
12 chapters of the Gospel of S. Luke, 
in gilt letters, supposed to have been 
written towards the end of the 6th 
cent, and a Breviary of the 9th ; the 
Venerable Bede's Presbiteriale (11th 
cent), with miniatures and arabesques ; 
and a large Commentary on G^ieas 
by St Augustine. 

Leaving the cloister by its long 
passage, and turning to the rt, we fiice 
the lumdsome front of the XaMrtfc 
delle Vdlte (1590). Maesth means a 
canopied Madonna, placed for par- 
poses of devotion in a public tborongjh- 
fiaire, an example of which stands 
under the archway to the rt The 
V6lte (vaults) were (those of the Tsst 
Palazzo del Popclo, whicli <moe 
covered the space in front of the dt, 
and of which the remsdns may yet be 
seen overhead. The building was de- 
stroyed by fire in 1534. To the L of 
the door is a beautiful little ardiway 
of 1335. Over the high altar is a 
colossal *fresco of the Virgin and 
Child with angels, the fragment of a 
painting ordered by the town council 
in 1297 for the decoration of the vault 

Descending through the archway, 

and crossing a piazzetta, we turn rt by 

\ t\ie \\a ^"ftX 'SfCTiaiQ V> ^'feXx^Swi i» 
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of S. Xartiiio (B. 4). On the entrance 
wall to 1. is a fresco of Ohrist with 4 
angels and S. Martin ; and over the 
high altar another of the Yir^ and 
Child, with S. John Eyau. and S. 
Lorenzo — ^both by Giannicola. 

Returning to the piazzetta, where 
once stood the ch. of S. M. degli Aratri 
(p. 223), we bear 1. and descend to 
the (18 ; 0. 3) 

*Arco di AngiuttOy the most im- 
posing of the ancient gates, an oblique 
arch about 30 ft. in height, built of 
massive blocks of travertme. Above 
the arch is an Ionic frieze, ornamented 
with alternating round shields and 
short pilasters; from this frieze 
springs another arch, now blocked up. 
The gate is flanked by two huge but- 
tress-towers, on one of which stands 
a loggia of 1590. Within is a wall 
of rustic masonry upwards of 50 ft. 
high, of the same workmanship as 
the gate itself, but now unconnected 
with it. The inscription Augusta 
PxsiusTA, by Augustus, in singularly 
beautiM letters, commemorates the 
rebuilding of the city after the fire 
(p. 214). Higher up, beneath the 
frieze, may be faintiy traced the 
words CoLONiA ViBiA, which fixes a 
later date (cir. a.d. 250) for the upper 
portion. Beyond the arch stands the 
jPalazzo OoMenga, formerly Antinori, 

Further N. is the Ch. of S. Agostino 
(2 ; C. 3), with a front cross-banded in 
wmte and red. Here, on the walls of 
an earlier Gothic building, are some 
interesting frescoes. Behmd the 1st 
pillar rt., a Virg^, in a dark comer ; 
in a chapel opening out of the rt. tran- 
sept, a fine ♦Virgin and Child, with 
SS. Joseph and Jerome ; and in another 
further on, a damaged Crucifixion. 
Hie tarsia work and beautiM reliefs 
of the choir stalls are by Baccio 
d'Agnoh, from the designs of Peru- 
gino. 

The Confratemita di 8. Agostino, 
adjacent on the rt., has an elaborate 



Saints above, and SS. Sebastian and 
Augustin below, is by Orazio Alfani. 
In a crypt below is a fresco of the 
Trinity, with three faces. 

Higher up on the 1. is the desecrated 
ch. of the Spedale di Sant' Egidio 
(1321) entered through a bake-house, 
with wall-paintings illustrating the 
life of S. Giles. On the same side, 
just opposite the Via Canerino, in 
a cupboard at the back of a shop, is 
a fresoo of the Cruolfizio& (1522), 
with many figures, including a like- 
ness of Perugino, on the site of a 
chapel belonging to the Confratemita 
di S, Pietro martire. 

The Nxmnery of S. Agnese (3 ; B. 1), 
to enter which special permission must 
be obtained from the abp., has three 
frescoes attributed to Perugino: the 
Deity, with SS. Sebastian and Roch ; 
Crucifixion, with 2 Angels, the Virgin 
and John Baptist; and the Virgin 
with 2 Angels, Anthony the Abbot and 
Anthony of Padua, BUizabetii of Portu- 
gal and a nun. 

The *round Oh. of S. Angelo, close 
by, is a Romanesq^ue edifice built of 
ancient materials m 1289. The in- 
terior has 16 columns, of granite, 
cipoUino, Imezio, and bigio, evidently 
taken from Roman temples, with ela- 
borate and varied capitals. There 
was formerly an outer circle of 
columns, all of which have been re- 
moved to San Pietro. A handsome 
Gothic doorway was added in the 14th 
century. Behind the high altar is an 
ancient altar-slab, supported on a 
short thick granite column; and be- 
hind a ^ting to the 1. of the 2nd 
altar rt. is one of the curious martyr- 
stones (jpietra nefritica), used by the 
Romans as weights, and employed in 
times of persecution for tying round 
the necks of Christians condemned to 
be thrown into a well. 

The picturesque Torre di S. Angelo, 
of red brick, over the gateway of the 



but gaudy gilded ceiling, with some I same name, belonged to a castle built 
third-rate paintings. The Virgin and I by ¥oTi\fc^>T^<JAO. 'fte^^is.Wx ^^ *^&Si 
and Child, surroanded by Angels and\\, is Bwl Tia»A^ ^11^ ^x'^s^s^^s^ 
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Armenian brothers of the rule of S. 
Anthony the Abbot, cont^ning frescoes 
of the Death of the Virgin, with SS. 
Matthev and Catharine (L^IS), An- 
thony the Abbot, Galgauus oa horsi;. 
bach, etc, and behind the high oltsr, 
Qirist in the act of blessing, and the 
12 Apostles. The flight of Eteps lead- 
ing to the Monte ripido, or CoDvetit 
of^S. TranosBCD al Monte, should be 
ascended for the view. 

III. — From beneath the clock tower 
of the Pal. Pnbblico the Via dd Priori 
descends to (loa yds. 1.) the Oh. of 
S. Agftta (C. 6), with a good W, door- 
way and finely vanlted roof (131"). 
On the walls are frescoes of the life of 
S. Severos and other subjecte, some of 
which have been badly restored. In 



Lower down on the rt. iithe Chiaaa 
Hnora (B. C. S), in the sacristy of 
which is a beanUful I6th-cent. silver 
cross, with figures of the Virpn, 
Magdalene, Gregory, and 4 ETsnge- 
lists. An arched street rans S. from 
the ch. door, in which the 1st turning 
to the rt. leads to the Honio of 
PsTUginx), a doubttiil site, where the 

Siinter is said to have long resided, 
e was bom at Citti della Pieve in 
1446, and died of the plague at Fon- 
tignaao in 1524. There is nothing to 
see bat aninscription just within l! 

Betunung to the Via dei Priori, > 
may descend to the Ch, of B. 8tB&: 
on the rt., with the remains of a good 
external round apse. The ch. is dis- 
used, but the priest in charge of the 
oppraite ch, of 8. Teresa lives in liii. 
adjoininghonse. Hereis a fine piuut- 
ing by Dom. Alfani, the Viwin and 
Chad, with SS. Vincent Ferraris, 
Anthony of Padua, Nicolas and Valen- 
tine; a fresco by OraUo Mfaiii, 
the Trinity, with Anthony the Abbot, 
John Baptist, John Evan., and Ste- 
pbeoj and other frescoes of the Urn- 
Bf/an school Close to S. Teresa rises 
J!^f.^^ "iegif Bmrl (13th. cent.), aiiO 
*"*'"'' ■* -^ the I., is the Coafcftier 
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1 magnifi- 
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Qita di B. rrancaioo, with a . 
Clint "roof of 1574, stalls of 1 . _. _ 
remarkable piling in the sacristy 
of the 'Scourging of Christ (German 
Sfhool), and some bandsomevestmenta, 
I^wer down to the rt. is the Ch. of 
Madaima delU loae (11 ; A. 4) with 
a good front of 1519 and a roniid 
window. Over the high altar is^a 
'fresco of the Virgin and Child 
crowned by angels, with SS. Frauds 
aad Lonis, The Porta 8. Susanna, 
below on the 1., is highly picturesque 
from the other side. 

The Ch. of the Confratemita of 8. 
Bernardino, called also X^Giu3dzia,in 
33 open space just beyond, has a *mag> 
niAoentliont bj Agoitino Diieci (146i) 
covered with graceful arabesques and 
reliefs of various miracles of the 
saint. In the centre is a large figure 
ofS. Bernardino in a flaming nimbos: 
in the niches are atatnes of S. Con- 
siantius, S. Herculanus, the Angel 
Gabriel, and the Virgin at the Annnn- 

The central reliefs represent S. 
Bernardino (1) saving two boys from 
drowning, and (3, 3) casting ont a 
devil. Below this is a Latin inscrip- 
tion with the sculptor's name, and 
higher up the words Aitgueta Perusia. 
At the sides, below the Annunciation 
j^roup, S. Bernardino ( 1) miractdonslT 
discovers a pnrloiner of cattle, and (3) 
pours from bis mouth a torrent of 
blood while preaching to the Guelpbs 
and Ghibellines in ^e piazza, havrng 
just declared that he would gladly shed 
bis own blood to stay their matual 
ings. The *angels in reUef 
lower pilasters are among the 

lost exqoisitc productions of Italian 

lediceval art. 

The Ch. of FraneesDo del Frato, 



in red and white s 
mantled, and contains nothing of 
'-* — It, except the fragment of a 
in \.\ie T\- VtB.Tisft^\. — »lie Yii^u 
md C\ii\i ■fl'l'jil 1 BUftAa, \ii.'iiact^^ 
is ti 'tuft eaiVj XimJoTUKO. Cmia&iiini, 
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FraDciscBU Saints, a SpoEalulo, and 
Death of the Virgin. At the estremitj 
of ibe ch, is the Chapel of the Oon- 
ft'steniita del Oos&lone, which con- 
tains a good ISlh-cent. iron screen, 
and a BCaadard by Bonfigli (1^64), 
representing the Virgin as protectress 
of the city, implored by Laurence, 
HercnlonnE, Francie, Bernardino, 
Lonis, CoBtanzo, Peter Martyr, and 
Sehastian. Belowis a view ofPerugia, 
■with Raffae! chasing away the devil. 
These ^Goafalani are held in great 
reverence at Perugia, and are carried 
in fioZemn procession in time of piagce 
or pestilence, covered always with a 
thin Eemi-tracEparent gaujse. There 
are only fouil others— at the Dnomo, 
B. Domenioo, S. Fiorenzo, and S. M. 

NUOTO, 

The gable and bell-cot of the neigh- 
bouring chapel towards the N., evi- 
dently much loo large for the roof on 
which it b placed, was braugbt from 
thech. of S. JH.deoWJ.ra/ri, destroyed 
in 1874 (see p. 2S1;. Descending uito 
a hallow by the winding road, we 
reach the litdc eh. of 8. Mieahelta in 
the Via della Conca (B. C . 3), in a 
garden to the W. of which is a, well- 
preserved *fiomBll pavsmsnt in black 
and white mosaic about 10 yds. square 
(25 to 60 c). It is supposed to have 
been the floor of a bath, and repre- 
sents Orphens playing to various 
kinds of animals, including elepbanta, 
liares, anoki'S, monkeys, and deer. 
There are also 2 broken columns of 
pavonazetlo marble. About a mile 
beyond the Porta deila Conca (A. 3) 
are the small mineral Baths of 9. Oal- 
gano. 

Prom S. Elisabetta a short ascent 
leuds to the 

Uuivariitj, founded in 1320, and 
now occupying the site of a sup- 
pressed Olivetan monaster^'. It was 
liberally endowed by various popes 
and eraperDrs, and ranked neit to 
those of Itome and Bologna in the 
Papa] States for (he number of its 
students. Attached to it is a flouriali- 
ing Ti/i'iufo TecTiico, and 
Tonoas seientiSc cabinets 
Snatruction of the popilt 



corridor is a very large and 

ig series of casts from the 

principal Etruscan inscriptions, made 
at the expense of the archaiologist 
Count Gian Carlo TConestabile. A 
glass door opens hence into the Botanio 
Qarden, just inside which are i rect- 
augular stones, apparently altars, de- 
dicated to Augustus the Restorer of 
the City. These arc of the highest 
posable Interest, as tending to show 
that the works instituted by Augustus 
were more extensive than usually 
supposed, and that most of the archt- 
tcctaral remains commonly believed 
to be Eimscan are probaJily of his 

On the staircase, and in (he upper 
rooms and corridors, has been arranged 
a most interesting Mueeimi of Antl- 
qnittOB (catalogue 1 fr.J There are 
no regular hours of admission, and the 
visitor must be accompanied through- 
oot by the superintendent (1 fr.). 

The Museum ^Oaiiinetio Araheolo- 
gieo), comprises a series of Roman 
and Etruscan inscriptions, and of 
unerary Etruscan urns, which have 
been discovered about the city. They 
are arranged on the great staircase and 
on two sides of the upper corridors, 
and miscellaneous objects are distri- 
buted over 5 rooms, formerly cells of 
the monks. 

On the Et^rs: inscriptions, urns, 
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ridor; sarcophagus, found in 1843, 
sculptured with funeral processions 
and sacrifices. — Curious Etruscan sar- 
copha^s, found in the vicinity of 
ChiuEi, on the lid of which are two 
figures of natural size, one of a man 
recumbent, apparently dying ; the 
other of a winged fiuy or Moira, 
laying her hand on the man's pulse, 
as if counting his last moments. 
2nd corridor ; sarcophagus in tufa, 
containing the skeleton of a young 
Etruscan woman with bronze objects 
belonging to her, found in the tene- 
ment of Frontone, below the ch. of 
" PietTQ (18861, KelKiKts, 

close ^ . — -^rti lA'fceT^-""^ 
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of Fatuia EmOia, with rdidSi of a 
bearded bub in proffle, and. two odicr 
iigares. 

1#< iSooflk — Here is tiie longest io- 
seriptioa m die Etmsean character 
hitherto met with. It consists of 45 
lines and occupies 2 sdes of a block of 
traTcrtine, 3| feet hi^ and 9 inches 
iqnare: the letters are beantifiilly 
cat, and were coloured red. It was 
dueovered near the citj in 1822. — 
Silrer and bronze plates, with relief 
of arabesques, deities, mvtbolog^cal 
penonages, and animals formerlj sap- 
posed to belong to a baga, bat now 
considered to bare been the decorations 
of foneral famitare. They were foand, 
in 1810, by a peasant m Castel San 
Mariano, 4 m. W. of Perngia, where it 
is supposed they had been buried for 
concealment. The silrer plates were 
cf course an object of speculation to 
the discoverers; some of them were 
melted down, and, of those which were 
fortunately preserved, a portion, in- 
cluding the bas-relief of the charioteer 
in silver gilt, now in the British Mu- 
seum, fell into thehandsof Mr. Dodwell 
and Mr. Millingen. The latter gentie- 
man's share was purchased 1^ Mr. 
Payne Kni^t, and presented oy him 
to the British Museum. — ^A very curi- 
ous Etmsean cinerary urn in lead, 
with a female figure on the lid, and 
an inscription. These leaden urns 
are very rare, four others only being 
known 

Bronze Etruscan vases, one of which 
Is most beautifully channelled, and 
has a siren on the lid. — 56 missives 
of lead or metal, punctured like the 
husk of acorns, for hurling in batUe ; 
the largest collection known. — Bronze 
helmet with relie&, found at Pacciano 
In 1880. 

Gravestone with inscription, stand- 
ing on a sculptured base of travertine, 
extremely carious and interesting for 
the character of its reliefs, found in 
1837. — On the wall, an Umbrian in- 
scription found in 1742 between Bastia 
sDd Assisi, — ^Marble relief of Europa. 
2nd Jioom. — Skeleton of an Etruscan 
woman, well preserved^ in an um of 
^oatb travertine near the window.— 
««wo amphora, dredged aocidentfOly 
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in a fMsTng net near SinigagBE in 
1872. 

9rd Boom, — Statue of a Boman 
goddess, with a bowl aad snake. — ^Im- 
portant collection of fpeedU^ orhroDK 
mirrors, often very beantifiilly en- 
graved.— Etruscan cvrii^ in gcid, 
one p end an t bemg of vmsnal siae and 



411 Baomkj Vases. — ^An^iion, with 
Mdeager and Atalanta, and a Baedia- 
nalian scene. — ^Yase wiidi Bacdnis and 
Ariadne, and a Satyr. — ^Vase with 
Achilles sur ro un ded by Nereids^ — 
Amphora found near Monteluoe in 
1853, representii^ a combat between 
Hercules and the Amazons. — Am- 
phora of the 3rd cent. B.C., with tiie 
story of Ariadne in three scenes.— 
In the middle of the nxmi, a large 
Etmsean bronze tripod. 

5tk jBoom. — ^Archaic jars, very de- 
gant in form; one of them has an 
ornament like a cross. — ^Tora-cotta 
um with reliefi, on the lid two yooths 
half-reclining; bdow, a fi^t widi a 
monster having lion's daws, and 
issuing from a well. — ^Another am 
with a Medusa's head, sea monsters 
and fish, and traces of cc^our ; on the 
lid a veiled female reclining. — Curioas 
earthen pot of the 6th cent.--Good 
seated terra-cotta statue of a yomg 
Hercules. 

In 1887 a bronze vase and helmet, 
together with smaller bronzes and 
vases of terra-cotta, were discovered 
near Monte Luce ; and an um widi 
interesting leliefe was found also in 
an Etmsean tomb <do6e to the cemetery. 

The OaMnetto Ouardabassi, be- 
queathed by the Cav. Mariano Gmur- 
dabasa in 1880, contidns prehistork 
weapons, ornaments, and domestic 
utensils ; engraved stones, gems^ and 
scarabsci ; the largest known Etrosean 
mirror, with Bacchus on a panther ; a 
fine candelabrum from China, with 
Venus holding a twig; buckles, 
bracelets, corals, necklaces, carvings 
in ivory and amber ; and a beautiral 
teTTa-co\,\&\93Si^ m\2^ \x?QLT&»ath&« 
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bones of Braccio Fortebraccio, who fell 
at the siege of Aquila, June 5, 1424, 
a few months after his great rival 
Sforza had been drowned in the 
Pescara. The body of Fortebraccio 
was sent to Rome, where the Pope had 
it interred in unconsecrated ground, 
as being that of an excommunicated 
person. The inscription on the box 
records that the bones were thus in- 
closed during the pontificate of Euge- 
nius IV. in 1432, and designates 
Fortebraccio as ** Italicae militiae 
parens." 

Portrait of Fortebraccio. — Coffin of 
Braccio II. (1559), with a worked 
velvet pall. — 2 tables by Baccio di 
Agnolo from designs of Perugino 
(1502). — Urn, with heraldic devices, 
and the three protectors of Perugia. — 
Another urn, for balloting at public 
elections. — Virgin and CMld with S. 
John and 2 angels, in glazed terra- 
cotta, by JBened. Buglioni of Florence. 
— S. Francis of Assisi, by Laea della 
Bohhia, — Pastoral staff in ivory, with 
a lamb and monster on the crook. — 
Ivory triptych of the Nativity, and 
another of the Virgin and Child (end 
of 13th cent.)— Ivory Crucifix, pro- 
bably Flemish, early 1 7th cent.— All 
Saints; an illuminated miniature. — 
Lamp clocks of the 16th cent. — Lom- 
bard weight in bronze, with silver 
monogram. — Clock, with the inscrip- 
tion Trebor : London. — Marble statue 
of S. Jerome. — Virgin and Child in 
terra-cotta, from a niche outside S. 
Francesco. — Marble front of the tomb 
of Baldo Baldeschi, professor of Laws 
(1400). 

Two very handsome silver gilt 
chalices of the 14th cent., exquisitely 
chased, from the sacristy of San Do- 
menico, one of which, with;;_8 enamels 
at the foot, is said to have belonged to 
Benedict XI. — Plaster cast of the 
remarkable reliquary which encloses 
the Holy King in the cathedral, a 
work of the Perugian jeweller Bossetti, 

Passing the University, and avoid- 
ing a road on the rt., we soon reach 
the Porta dell' Elce, a mere custom- 
honse barrier, less than a mile beyond 
which, close to the road on the rt., is 
the little cb, of Kadoxina dolP Elce 
Cent It 
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(keys at the neighbouring cottage). 
Over the altar is a ^ood *^5SCo of the 
Virgin and Child with SS. Joseph and 
John the Baptist (School of Perugino), 
spoilt by votive tinsel offerings and 
crowns. On the return to Perugia, a 
by-road strikes L just outside the 
barrier, and leads under the walls to 
the Porta S. Angelo. 

IV.— Starting E. from the statue of 
Julius III., and turning 1. up hill out 
of the Via dei Bontempi, we reach a 
small piazzetta in which stands the 
Gh. of S. Severe, formerly attached to 
a Oamaldolesi convent. In a disused 
chapel to the rt of the ch. door (50 c.) 
is *Baffaers first fresco, painted 
within a pointed arch, partly effaced, 
and a good deal damaged by restora- 
tion. In the lunette above is the 
Trinity, and below, the Saviour, with 
SS. Maurus, Placidus, Benedict, Ro- 
mualdus, Benedict Martyr, and John 
Martyr. The following inscription 
is underneath : Baphael de Vrbino 
Dom Octaviano St^hano Volaterano, 
Priore Sanctam irinitatem Angelos 
astantes sanctosqve pinxit a.d. mdv. 
Below, on the sides of the niches, are 
SS. Scolastica, Jerome, John Evan., 
Gregory, Boniface, and Martha, by 
Perugino. Underneath is the inscrip- 
tion, Petrvs de Chstro Plebis, Perv- 
sinvs temp. Domini Sihestri Stephant 
Volaterrani a Destrisy et Sinistris Div. 
Christophoraesanctos sanctasqve pinxit, 
A.D. MDXxi. From this Piazzetta a 
street ascends to the Obseryatory in the 
Piazza Monte di Porta Sole, the highest 
point of the city, 620 metres (1705 ft) 
above the sea. This extremely inte- 
resting establishment may be inspected 
by permission of the well-known di- 
rector. Prof. Bellucci, of the University 
in Perugia. 

Returning to the Via Bontempi, and 
following it to the E., the Ch. of 8. 
Simone del Carmine is soon observed 
below on the rt. High up in the apse 
is a good (curtained) painting of the 
school of Petu^vwo CN^Q^i^^ ^xswa^Jv. 
invisible Wixoxji^ V» «sxv7a^«^. ^"^ 
engraViivg oi \x. ^'^^^^^ ^^''^^t^^x 

we teacVx W ^xn\^^^ ^« ^^ ^\ 
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Nuora (12; D. 4), with a good round- 
headed doorway and blocked -up 
pointed one on the S. side. The organ 
gallery is panelled with coloured 
gilded arabesques (1583) ; the 1st 
chapel 1. has a 16th-cent. fresco of the 
Madonna delle Grazie; the 2ud rt. a 
Gonfalone by Bonfigli— Christ hurling 
arrows, with the Virgin and SS. Pao- 
lino, Benedict, and Scolastica ; in the 
choir 27 well-carved stalls, partly 
restored in 1456. From this ch. was 
carried off the fioe Virgin and Child 
with 4 Ssdnts, by Perugino, now at the 
Louvre. In a recessed chapel on the 
rt. is a good copy by Carratoli of 
Perugino's Virgin and Child with 
SS. Jerome and Francis, formerly in 
the Pal. Penna, now in the National 
Gallery. 

The Gonfratemita di S. Benedetto, 
just opposite, but difficult of access, 
contains a picture of the "Virgin, St. 
Sebastian, and St. Roch, by Sinibaldo 
lU. 

The gateway below this point is the 
historic Porta Sole, now called P(yrta 
Fesa, because of the comestibles 
weighed there at the custom-house 
barrier. A pleasant road leads from 
it to the Porta S. Pietro, passing on 
the 1. (22 ; E. 5) the 

Loxiatie Asylum, which contains 
upwards of 100 inmates, several of 
whom belong to the highest classes of 
Italian society. There are also a 
certain number of the poorer classes 
supported at the expense of their 
different localities. The whole esta- 
blishment is extremely well managed. 

Within the Porta Sole a street 
ascends to the Ch. of S. Antonio, only 
remarkable for a mutilated stone pig, 
the Saint's emblem, which stands in 
front of it. Higher up is a gateway, 
whence we may descend, bearing rt., 
to the ch. of 



Madonna di Monte Lace (G. 3). 
It has a good rose window, com- 
posed of 7 smaller circles, and a 
double round-headed doorway. The 
ible^hapcd facade is covered with 



limestone. A modem copy occupies 
the place of Baffaers Coronation of 
the Virgin, now in the Vatican. 

The high altar is tastefully sup- 
ported on pointed archlets. To the 
rt. is a beautifully sculptured white 
marble 14th-cent. comunicchino, by 
means of which the nuns in the ad- 
joining convent receive the sacrament 
without entering the ch. Within 
this nunnery are preserved the relics 
of S. Giuliana, brought from her Con- 
vent upon its suppression. Monte 
Luce is a corruption of Mons lucus 
(wooded hill). 

About a mile E. of the Porta del 
Carmine (E. 4) is the Ch. of S. Bevig- 
nate, with a good round-headed door- 
way and circular window. The nave 
is divided into 2 lofty vaulted 14th- 
cent. bays, without ai^es, ending in a 
shallow chancel, below which in a 
small crypt is the shrine of the Saint 
(festival, May 14th). Further on is 
the Campo Santo. 

V. The Palazzo Monaldi, between 
the Piazza and the Via Hiaria (C. 6), 
contains a large picture of Neptune in 
his chariot, receiving tribute • from the 
Earth, painted by Guido for Cardinal 
Monaldi; when Legate of Bologna. 
There are numerous other paintings, 
of no great merit or interest (see p. 229). 
In the Via Riaria (Baglioni), beyond 
the Post Office, is the Pal. Ploreiiii, 
now a monastery, designed by Ft^- 
nola (1472). 



The Piazza del Sopramnro, adorned 
with a bronze statue of Garibaldi on 
a granite pedestal (1887), is so called 
from the massive substructions vhich 
support it, best seen from the E., below 
the walls. They were chiefly the 
work of Fortebraccio. 

Here stands the Tribunale Civile, 
formerly the residence of the Capi- 
tano del Popolo ; it is a good specimen 
of decorated Italian Gothic of 1473, 
with a fine round-headed doorway, 
surmounted by a figure of Justice. 
Above the lintels are the arms of the 
Arte del Macello—a. giiffin with a 
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ringUiera, or gallery for public an- 
noancements. The upper story was 
demolished by Vanvitelli in 1743. 
Adjacent is the Corte di Appello 
(1483), formerly the CoUegio Pio, or 
ancient University. 

Passing the ch. of the GesU (C D. 5), 
and bearing to the rt. down hill, we 
reach the Servite Ch. of S. Fiorenzo 
(D. 5), with a good 14th-cent. fresco 
of the Virgin and Child in the apse, 
and a fine *Gonfalone by Bonfigli 
(1476) in the rt. transept. It repre- 
sents Christ with 4 angels, the Virgin, 
and SS. Fiorenzo, Sebastian, Filippo 
Benozzi, and Pellegrino. 

At the 2nd altar rt. stood Raffael's 
* Ansidei Madonna,' now in the Na- 
tional Gallery, purchased in 1885 for 
72,000L It IS replaced by a tolerable 
copy. The modernized Convent has 
become a School of design (Accademia 
di Belle Arti), whose pupils hold an 
Exhibition in Sept. 
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VI. In the Via Pesceria, S. of the 
Piazza Sopramuro, is the Gasa Ficeller, 
which contains an interesting collec- 
tion of mediaeval armour, weapons, 
and various curiosities, shown daily 
during the residence of the proprietor 
from 10 to 12. 

The Ch. of S. Ercolano (C. 6), an oc- 
tagonal Gothic structure, was founded 
in 1297, and rebuilt in 1325. The 
interior has been modernized and 
covered with worthless frescoes. Be- 
low the high altar is an ancient urn, 
probably of the 6th cent., with reliefs 
of horses and lions, brought in 1609 
from the demolished ch. of S. Orfito. 

The Porta Harzla, on the &ice of the 
adjacent wall, was removed from its 
original position, together with a great 
portion of the wall which flanked it, 
-when the citadel was built by Paul III. 
But Saogallo did not allow it to be 
destroyed, and the stones composing it 
•were carefully preserved and built up 
again in position. The frieze is orna- 
mented with 6 pilasters, alternating 
with 3 male figures and 2 heads of 
horses. In the upper part is the in- 
scription CoLoajA ViBiA, and in the 



lower Augusta Perusia, both of 
which must have been engraved after • 
the city became a Roman colony, 
indeed the first as late as the middle of 
the 3rd cent. 

The Ch. of S. Croce (B. 7) was muti- 
lated to make way for a new road, and 
its front is modern. Within are some 
ancient frescoes (keys at the priest's 
house, adjoining 8.M. del Monte (E. 8), 
just within the Porta S. Pietro). 

The Casa Heniconi (D. 7) on the rt, 
a little further S.E., has a few pictures 
of doubtful attribution on the 1st floor, 
including Piero della Francesca, Vir- 
gin and Children, Spagna, Pietk with 
Saints, and Fra Bartolommeo, Virgin 
and Child. The rest are mostly 
Bolognese. On the ground floor is a 
fine collection of weapons and armour, 
among which is a very remarkable gun. 

The Ch. of S. Somenico (5 ; D. 7), 
was erected in 1632 upon the site of a 
fine building (1304), of which some 
excellent work outside the rt. transept 
still remains. In the 4th chapel rt. is 
an altar with admirable terra-cotta 
ornaments and statues executed by 
Agostino Duccio in 1459. The win- 
dow, one of the largest in Italy, is 
filled with fine painted glass by Frk 
Bartolommeo of Perugia (1411), 
* 'somewhat commonplace in style." — 
Cic. It consists of single figures of 
Saints, arranged in 4 rows : I, (from 
the top) Paul, James, Annunciation, 
John Evan., Peter ; II. Stephen, Peter 
Martyr, Costanzo, Ercolano, Domenico, 
Lorenzo; III. Thomas Aquinas, Au- 
gustine, Gregory, Ambrose, Jerome, 
Benedict XI. ; IV. Lucia, Dorotea, 
Catharine of Siena, Magdalene, Eliza- 
beth of Hungary, Agnes ; besides the 
life of S. James, and 12 half-figures of 
Saints. The **M(mument of Benedict 
XI. in the 1. transept, by Giovanni da 
Pisa, one of the finest works of the 
revival in sculpture (1305), was 
erected by Cardinal Niccolo da Prato 
to the memory of the pontiflf, who died 
here July 6, 1304. The fable of his 
murder by "wv^wci^ ^"t "^'jKs.wv^\^^^^i»» 
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He is represented lyiu^ upon his sar- 
cophagus under a Gothic canopy, with 
2 angels drawing aside the dniperj. 
The canopy is supported by 2 spiral co- 
lumns encrusted with mosaic ; under its 
upper part are statues of the Madonna 
and Saints. Over the Sacristy door 
is the tomb of Bp. Guidalotti (1429), 
and in a dark room under the tower, 
close by, are some remains of frescoes 
by Tttddeo BartolL The choir stalls 
are good specimens of Antonio da 
MercatellOf and other workers of the 
end of the 1 5th cent The campanile 
was lowered by order of Paul III. 
when the citadel was erected, that it 
might not be overlooked. 

On the 1., just outside the unfinished 
Porta S. Pietro, is a good 13th-cent. 
front of a disused almshouse with a 
small wheel window. Following the 
main road, 300 yds. further on the rt. 
stands the chapel of Madonna di Brac- 
cio (keys at the adjoining cottage), 
part of a castle built by Fortebraccio 
m 1417, the extensive remains of 
which may be seen from the road 
below. Over the altar is a *Virgin 
and Child by Spagna, considerably 
damaged by the addition of tinsel 
crovnas. 

The Benedictine ch. of *S. Pietro dei 
CaudnenBi (monks of Monte Cassino) 
was founded by 8. Pietro Vincioli at 
the end of the 10th cent. Entrance 
from the S.E. comer of the court, by a 
handsome 16th-cent. doorway, with 
festoons of fruit in white marble. The 
nave is of basilica form, with a fine 
coffered ceiling by Benedetto daMonte- 
ptUciano (1553), and has neither clere- 
story nor triforium ; the false transepts 
and choir are 14th-cent. Gothic, with 
vaulted roof. The 5 columns of 
granite and 13 of marmo higio which 
divide the nave and aisles were 
brought from the round ch. of S. An- 
gelo. Over tlie 1. pila, with stem of 
cipollino rosso, is a fresco of the 
founder ; over that on the rt., with 
stem of pavonazettOf one of S. Bene- 
djct The 10 large indifferent paiul- 
in^v above the columns were executed 
b^ Jltenae in J. 592, in imitation of 
Tintoretto, 



Paintings.— Beyond the iBt altar 
1., PeruginOf ^Pieta ; beyond the 2iid, 
8a»8oferrato, Annunciation, copied 
from Raffael; over the 3rd, Orazio 
Alfanif Assumption ; beyond it, Euse- 
Jno di San Giorgio, "'Adoration of the 
Magi (formerly ascribed to Adone 
Doni). In the chapel of the Sacra- 
ment, 4 large unimportant pictures — 
the first on 1., with a view of Monte 
Cassino, by Arrigo Fiammingo ; the 
rest by Vasari. Over the altar, inserted 
in a canvas by Wicar, an oval fresco 
of the M. del Giglio, attributed to 
Spagna. Outside this chapel, Jndith 
by Sassoferrato ; small ♦copy by Sas- 
soferrato of Raffael's Entombment, 
stolen in 1873 and restored to the 
church in Sept. 1888 ; in the last chapel 
1., over the window, fresco of the An- 
nunciation (School of GiannicoUi) ; oo 
1. wall, Polidoro di Stefano of Perugia 
(1530) Visitation; opposite, SasBOjer* 
rato, M. del Giglio. Over the altar, 
Mino da Fiesole (1473), *white marble 
relief. End of 1. aisle, Bonfigli, Pietk 
with SS. Jerome and Leonard (1469); 
under it, effigy in relief of Abate 
Ugolino di Monte Vibiano (1337). Ott 
each side at the entrance to the choir, 
3 finely carved stalls of 1556, by JSene- 
detto da Motitepulciano, and a bracket 
pulpit of 1487, all gilded ; high altar 
of handsome marbles, chiefly locaL 
Behind it, statuettes of SS. BenecUct 
and Pietro in marmo paragone. Lec- 
tern of 1536, with reliefs of (1) the 
Delivery of the keys, (2) Ananias, 
(3) Peter giving alms, (4) Crod- 
fixion of Peter, (5) Beheading of 
Paul, (6) Condemnation of Peter and 
Paul. *Stalls by Stefano da Bergamo 
(1535), 36 in the upper row, 40 in the 
lower; doors at the end, intarsia work 
by his brother, Frk Damiano of Ber« 
gamo (1536) — the Annunciation, and 
Finding of Moses, with heads of Peter 
and Paul below. Fine *view from the 
balcony outside. Over the doors, 
♦fresco lunette of the Virgin and Child 
with 2 angels, by Giannicola, Over 
the Sacristy door, Sassoferraio, SS. 
¥\av\a, K^VV«i!A»., Qtxvd Catharine, 
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the pilaster of the great Ascension, 
now at Lyons, painted by Perugino 
for this on. in 1495; 3 o&ers are at 
the Vatican. The predella is at 
Rouen, and the lunette at S. Germain, 
Paris. In a room on the 1., finely illu- 
minated Service books of the I6th cent. 
Returning to the Sacristy, on the 1. 
are presses of 1470 ; handsome Renais- 
sance altar, with 3 ovals of marmo 
Affricano; floor of glazed tiles (1565), 
made at Deruta, best seen beneath the 
table; and an old copy by Manni of 
two boys from Perugino*s Family of 
8, Anne, now at Marseilles (long mis- 
named the Infant Saviour and Baptist, 
by Raffael). Re-entering the ch., on 
the 1., is a Resurrection by Orazio 
Alfani (1548) ; over a door, Sassofer- 
rato, SS. Placidus and Maurus, copied 
from Perugino; and Holy Family 
(Uffizi), a reduced copy of Titian. 
Just beyond is the dark little chapel 
of S. Giuseppe, with modem decora- 
tions, but a good fresco over the door 
— Virgin and Child, with SS. Cos- 
tanzo, Peter, Benedict, and Ercolano 
(School of Perugino). Further on, 
Salimbeni (\602) vision of S. Gregory 
at the Castle of S. Angelo, and Bene- 
dict, with Placidus and Maurus, giving 
the rules of their order to the monks ; 
below this, Eusehio di San Giorgio, pre- 
della of 10 scenes from the martyrdom 
of S. Cristina. At the W. end of this 
aisle is an oil painting of the Virgin 
and Child with the Magdalene and 
Sebastian, by an unknown master; 
and, on the W. wall, Peter at the gate 
of the temple, and Peter delivered 
from prison, by Orazio Alfani. 

A mitred Abbot and four monks yet 
remain in the once wealthy monastery 
(see Todi)t who have charge of a 
Government Agricultural School (Co- 
lonia agricola). About 180 pauper 
lads are here maintained. In the 
Befeotory of the Convent is a pulpit, 
and on the ceiling 3 rosettes, all of 
glazed terra-cotta ; and in the passage 
opposite, a fountain with the Woman 
of Samaria, in the same material. The 
beautiful polygonal spire is one of the 

chief architectural ornaments of the 

city. 



The adjacent '''Passeggiata Pabblioa 
(or Frontone) commands one of the 
most interesting and attractive views 
in Central Italy, comprising Assist, 
Spello, Foligno, Trevi, Monte&loo, 
Bettona, Deruta, Oollazzone (with a 
slender tower on a height), Todi, and 
Montecastello. The Tiber is not 
generally to be distinguished, except 
after heavy rain. 

The Ch. of S. Gostanzo, in a charm- 
ing situation below, has been almost 
entirely re-built at the expense of Leo 
XIII. It has an ancient Lombard 
front with arabesques and quaint re- 
liefs, a rose window of 5 circlets, the 
Evangelistic Symbols, and a figure of 
Christ in glory (1205). 

A steep by-road descends hence to a 
wine-shop, where the carriage road 
forks — ^rt. to Todi, 1. to S. Giovanni. 
About a mile further on the former 
road stands the Maestk dei Murelli, 
formerly adorned with a *beautiful 
fresco of the Nativity by Tiherio 
d'Assisi, which has been transferred 
to the Gasa Honaldi, a little further on. 
(Apply at the Palazzo Monaldi, in 
the town.) 

Descending 1. from the Osteria, the 
rly. is reached at the (3 m.) Sepolcro 
dei Volmmi (keys at the Villa Baglioni 
on the rt., a short distance along the 
road ; 50 c. to 1 fr.). 

The *tomb was accident ly discovered 
by a peasant in 1840 ; and from that 
period to the present numerous others 
have been brought to light, chiefly by 
the researches of the late professor of 
archaeology, Cav. Vermiglioli. It is 
one of the largest and most beautiful 
in Northern Etruria, although sup- 
posed to be of as late a date as the 
6 th century of Rome. Like most 
Etruscan sepulchres, it is excavated in 
the coarse tertiary tufa of the hill ; a 
long flight of steps descends to the en- 
trance, which was closed by a large 
slab of travertine, and on one of ^e 
doorposts is seen an Etruscan inscrip- 
tion wiUi the k,U«t% <5.q\w«'^ \ss. x*^^ 

Lart\i\e\Vmu^^. '^V^ ^?^^^^\r^« 
siBts of \0 e\i^mW% v>^ Xtt^ 
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open, with a roof in imitation of beame 
and rafters, is 24 ft. bf 12, and 14 ft. 
high. Id one at the end, called (he 
Tiibime, are 7 einerary una of very 
fine workmanship, one of alabaster 
and 6 of travertine, covered with a 
hard stucco. Of the latter, 5 have 
on their lids recumbent male figures 
in the attitude of persons sealed at a 
feast; the 6tb a female sittiog on a 
chair; and the alabaster urn, in the 
form of an ancient temple, with relicts 
of bulls' heads and flower-wreaths on 
the sides, and sphinxes at the Susies, 
b remarkable as having a bilingniJ in- 
scription in lAtio and Etruscan ; the 
Latm one, beneath the tympanum, is 
" P. VoliuuQius A. P. Violens Cafatia 
Natus," and t)ie Etruscan, on the roof- 
tiliug, is evidently of correspoudiug 
import. There is also the urn of a 
Child, in terra-cotta. All the other 
urns have inscriptions recording the 
name of " Velimnas," in Etruscan 
characters, and 4 of them have heads 
of Medusa in front. The ceiling of 
this chamber is coffered in squares, 
and has in the centre a Gorgon's head 
of eoonnotu size and of much ezpres- 
Bion. Over the door is a largo shield 
between 2 carved swords, bearing a 
head in relief, supposed to be that of 
Medusa or Apollo. On the walls of 
the other chamber are figures of dra- 
gons or serpents, dolphins, owls, etc., 
of earthenware : nothing was found in 
these side chambers ; they are sup- 
posed to have received the bodies 
before ihey were burned. The 
has been preserved in the slat 
which it was found, but mo^t o: 
Tases, lamps, bronze armour, weapons, 
patene, and ornaments, have been 
placed in a small room to the rt. of the 
entrance. Among the many ou ' 
ol^eclfi are a bronze cumle chair, c 
mirrors, curling-irons, lamps, heli 
greaves, and even egg-shells. There 
are some other sepulchres, of less 
interest, higher up the hit! : in the 
Vezi tomb the urns are coloured; ia 
that of the Petronl, one has a bilingual 
inscription, f 

^f^" JatemaUng work, Inclnding Verml- 
™,? •"raed oeAy, uoA Illustrated wlU 
•niiai engravings^ has l«en pobltahed t: 



After * 



lag the Sepulchre and 
[tiuseuiD, lue traveller should walk or 
drive a mile fiirtber to the Fonta 8. 
OloTaimi, where the view over the 
Tiber is singularly pleaung. The 
pedestrian may return by the shorter 
old road, which strikes across from 
the village straight for the tower o( 
S. Fietro, and after a steep ascent 
waters the dly at the Porta S. Giro- 
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2-Eided brim, within which is a 
trefoil-headed cornice arcade (1596). 
N.E. of it is the desecrated ch. of 
S. H. della Valle (or S. JVartno), with 
n good apse and bell-cot. S. of this 
jjoint is the very picturesque Porta 
Ebnmsa (B. 7), a pointed arch of 
travertine, with brickwork abore, 
^Vithin it is another arch, crossing 
rbe EtreeL From hence we may de- 
scend to the conspicuous 

Cli. of Banta Qinliana, a Osterdan 

nunnery founded in 1353, now con- 
;er(ed into a JSilUary Boipital, Of 
the original Gothic architecture of 
the 11th cent., the chequered facade 
with its wheel window, and the bell- 
lower with its 4 elegant pointed win- 
ilows and crocketed spire, alone re- 
main. The interior is completely 
gutted. The handsome cloister is sur- 
i-ounded by octagonal columns, built 
of alternate courses of white and red 
stone, with sculptured capitals of 
heads, animals and foliage. The 
windows in the 2ud story are singtt- 
lirlv beautiful. There is a handsoma 
well in the centre of the cloister. 

The nuns have been transferred to 
tlie convent of Moute Lace, wIucIl 
tliey share with the Poor Chtrea. 

3 in. S.W. of (he city, near the high 
road to Ellera, beyond the rly., is ^e 
once celebrated fitruscau tomb called 
the Sepolaro dl Ban Kanno. It is a 
\B,uU il £v. \Qaa b-3 about 13 wide, 
and 15 ti^. ^^* t.TOi'j itiJapA. twiV-» 
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Cfmlojpr. — The granp of hills 
which Perugia stands is formed of 
the same Plioceoe deposit that fills 
the valle; of the TAer, and extends 
along the Umbrian Apennines to a 
certain eieTation. The hill of Pem- 
pa consists chiefly of bedi of sand 
and calcareouE breccia resting upon 
blue marls, in wliich conaiderable 
masEee of lignite are met with, and 
which have been worlted along 
upper valley of the Tiber. 

Frescoes of interest exist at 
MaesUi di Gaia^lia, 3 m. E. of the 
Porta del Carmme j a.t Freiola, 2 m. 
beyond Monte Luce ; and at the 
Maetia delT Otma, 3 m. W, of the rly. 
Stat. — 13 m. N. on the road to Umber- 
tide (see Index) is the 'Abbaiia cU 
HoutsUbbats (or S. M. di Vol di 
Ponte),with an early 13th-ceut church, 
and an ancient cloister. The chancel 
was rebuilt in the 14th cent., but the 
finely sculptured doorway and wheel 
window are of the original date, and 
very beautiful. The cb. of the Ma- 
donna dei Miracoli at Castsl Bigoss 
(10 m. N.W.), bnilt by Bramante in 
1434, has a handsome front with a 
good relief in its lunette, and some 
mteresting frescoes and sculptures 

Pleasant drives N. to Cenerenfota 
(3 hrg. there and back) j S. to San Mar- 
tino del CoUe (2J hrs.); E, to the 
Tiber (Giro dei Ponii, 3hrs,) ; and W, 
to Ban Fdiaiano on the lake of Trasi- 
meno (5 hrs.). 
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These islands are situated between 
Corsica and the W. coast of Tuscany, 
and consist of Gtrrgaaa, Capraja, EWa, 
Pianoea, Gi^lio, Monie Critto, and 
Gianalri, with some off-lying rocks, 
and the islets of Palmajola, Cerboli, 
and the Fonaii^e di QroaeUi in the 
Piombino Channel. 

They are all interesting to the geo- 
logist, but, except the island of Elba, 
few of them have any remains of an- 
cient art, and it is only at Elba that 
ihe tourist wiU Snd anv kind of at 
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in Elba, for Pianosa, Giglio, and 
Monte Cristo, the only mode of reach- 
ing the latter, as, being in a great 
measure uninhabited and at a consi- 
derable distance, it is seldom visited 
by a steamer. 

GoBGONA, the ancient Urgon, rises 
like a haystack from the sea, as seen 
from Legnorn, from which it is 22 m. 
distant. It contains a parish ch. dedi- 
cated to Sta. Maria, and a population 
of 80 fishermen. There are some 
ruins of a convent founded by the 
Carthusians in the 14th cent. Gor- 
gona is celebrated for its anchovies, 
which are caught in large quantities 
during the months of July and August. 
The great mass of the island consists 
of metamorphic talc slate, with ser- 
pentine eruptions extending from the 
Seno della Scala to the Cala Maestra : 
the cretaceous macigno may be seen 
unaltered under the Torre Nuova. 

Cafbaja, the Capraria of the Ro- 
mans and the ^gilon of the Greeks, 
is about 41^ m. long and 16 in circuit, 
forming a ridge parallel to the coast 
of Corsica, from which it is 30 m. 
distant. Its principal centre of popu- 
lation is the village of the same name, 
on the E. side, which is 42 m. from 
Leghorn; the pop. (750), is chiefly 
occupied in agricultural pursuits, the 
island producing a good deal of 
wine, which is carried to Leghorn 
and Genoa. The name of the island 
is derived from its having been in 
ancient times overrun with goats. 
The fundamental rock of Capraja is a 
crystalline talc slate, traversed by 
serpentine eruptions, like in the ad- 
joining Corsica, the slate being pro- 
bably the metamorphosed cretaceous 
sandstone, which is seen in some 
places unaltered as Macigno. The 
greater part of the coast-line is formed 
of volcanic rocks, trachyte, and tra- 
chytic conglomerate ; in the S. part of 
the island particularly, where, in its 
cavities, are found crystals of stilbite 
and cublcite, or aualcme. The highest 
points in Capraja are the Monte Cas- 
teJJo (1470), and Casteletto (1436 ft.\ 
Capraja must not be confounded ^ith 



Gaprera, a much smaller island, ren- 
dered celebrated as the residence of 
Gen. Garibaldi, and situated off the 
N. coast of Sardinia. 

Elba, the Ilva of the Romans, and 
Ai6a\ia of the Greeks, derives the 
latter name probably from the 
smoke of its iron-furnaces (oddaXos), 
Porto Ferrajo is the Portua Argseus, 
the landing-place of the Argonauts 
when in search of Circe. The town, 
encircling the small harbour, is forti- 
fied and picturesquely situated on a 
tongue of land forming the E. side of 
the bay. There are some Roman 
ruins near the town under Capo Cas- 
tello ; the only other relics of the once 
masters of the world are the granite- 
quarries worked by them on the shore 
near S. Piero, where several fragments 
of columns may be seen. In 3ie 6th 
cent, the island was a dependency of 
the ancient Etruscan city of Populonia 
(Rte. 19), and subsequently belonged 
to the Pisans, who lost it to the 
Genoese after the fatal battle off the 
island of Meloria in 1284. It was re- 
purchased in the next century by the 
Pisans, and after several changes of 
masters fell to the French in 1799. 
In 1815 the treaty of Vienna re-united 
it to Tuscany. The pop. of Elba 
amounts to 22,000. 

The ViUa of S. Hartino, the resi- 
dence of Napoleon I. from the end of 
May 1814 to 26th Feb. 1815, is seen 
from the town up the side of the hill 
to the S.W., 3 m. from the port It 
was purchased ,by Count Demidoff in 
1851, by whom it has been converted 
into a Napoleonic Museum, a separate 
handsome building being erected near 
the Imperial residence for the purpose. 
It is open 4 times a week from 2 to 
4 (1 fr.); tickets at the Municipality 
of Porto Ferrajo. The contents all 
relate to the first Empire, and to 
members of the Imperial family ; the 
greater number having belonged to 
Jerome, ex-King of Westphalia, and 
puTchaL&ed from him. by Count Demi« 
doff on. Ttia.TT'^YXv^ \!^"& ^"woli^k^, '^ia 

statues oa^ \i\xs\& Qi ^^ ^itoiR*^ oit ^^ 
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Bonaparte family, portraits and his- 
torical paintings, objects that belonged 
to Napoleon I., medals and coins, with 
a collection of engravings, and other 
relics. The following are the objects 
best worthy of notice : — 

Statues of Napoleon, by Ckaudet; 
of his mother, Letitia Bonaparte, by 
Canova ; busts of all his brothers, by 
Fampilonij and of the Princess Ma- 
thilde, by Power; portraits of Napo- 
leon, by Kinson, Gerard, and Horace 
Vernet; of Letitia Bonaparte, by 
Gerard ; of Napoleon and his son, by 
Steuben ; and sundry battle-pieces, in 
which King Jerome took part, by 
BeUange, H, Vernet, Gros, Charlet, 
etc.; several Sevres vases, richly 
painted and decorated. Amongst the 
so-called reliques of Napoleon is one 
of his teeth, when a child, set in gold ; 
and the handle of a sword, in jasper, 
riehly carved and decorated, which is 
supposed to have belonged to Francis 
I. of France, and to have been executed 
for him by Serafino da Brescia. The 
villa of San Martino, which served as 
the habitation of Napoleon, originally 
a store-house, was converted by the 
Emperor into a dwelling, without any 
pretensions to ornamentation ; it con- 
sists of an ante-room, a dining-room 
(called La Salle Egyptienne), a saloon, 
the bedroom of the Emperor, with a 
small library. Many objects remain 
as when it was inhabited by Napoleon ; 
the books in the library were removed 
to Paris in 1815. 

The other objects of interest in Elba 
are the iron-mines of Rio, the town of 
Porto Lungone, and the S.E. portion 
of the island, which can be reached in 
a few hours. There is a carriage-road, 
with small interruptions, from Porto 
Ferrajo to Rio, to Porto Lungone, 
and to the mines : the first, on leaving, 
divides at the 2nd m. into two bran- 
ches ; that on the 1. leads to J Fangati 
and to the Spiaggia dei Magazzini, 
from which a bridle-path ascends to 
the village of Rio Superiore ; that on 
the rt. to Porto Lungone, from which 
a branch on 1. leads to Rio Inferiore, 

near which are situated the principal 

iron-mines of the island. 






The iron-ores, which consist for the 
most part of specular oxide of iron 
and haematite, with oxidulated and 
magnetic iron at Cape Calamita, are 
situated in the sandstone rock called 
Verrucano, into which thev appear to 
have been injected or sublimed by ig- 
neous action from beneath, the super- 
incumbent limestone being often con- 
verted into ciystalline marble, as may 
be seen at the Torre di Rio, the Punta 
Nera, and at Monte Calamita, in the 
mines at which, and of Rio, the min- 
eral Lievrite or Yenite is found. ♦The 
mines of Rio being situated at a small 
distance from the sea'shore, as well as 
those of Vigneria, Rio Albano, and 
Terranera, near Porto Lungone, the 
ore is carried to the coast on donkeys, 
and shipped — a part for FuUonica, 
where they are smelted ; the remain- 
der for France and England. The 
number of workmen employed exceeds 
1000, and the quantity of ore extracted 
exceeds 60,000 tons per annum, of 
which 25,000 are smelted in Tuscany, 
and the rest exported to England, 
France, Naples, and Genoa. The 
whole of the eastern part of Elba is 
formed of Verrucano, often converted 
into a talc slate, from the Punta 
delle Fornacelle on the N. to Cape 
Calamita on the S., whilst cretaceous 
rocks form the hills nearer Porto 
Ferrajo. 

The western portion of Elba, much 
more mountainous — its highest point, 
the Monte Ca^anne, rising 3340 feet 
above the sea — is exclusively granitic ; 
it is evidently contemporaneous with 
the same rock which forms so many 
veins and dykes in the cretaceous 
sandstones (Macigno) of the central 
districts and the five cross ones in the 
serpentine between the Marina di 
Campo and San Pietro. In this granite, 
near the village of San Pietro — the 
richest locality bein^ the Grotto 
d'Oggi — are found the fine crystals of 
red and green tourmaline and emer- 
alds, so celebrated amongst mineral 
collectors. Sergentine eTL\&t^ vw -csasc^ 
places; it foxm^ ^ m«nSi:\^\i.>»»^s — 
between ^n "WXiiAaXo wi^'^o^'v^ ^"^^^ 

gone, o« ^\ii^\i xVi^ ^'^^'"^^^^'^J^^ 
of Monte ^o\\fcT^>, ^^^^ ^^"^ ^^ 
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periore, forms a part ; 1>ctweeu Porto 
Ferrajo and Le Grotte, extendio^ to 
Capo Htella; and from the Bagni di 
Marciaua to the Marina del Campo. 
About a mile £. of the Marina di Mar- 
ciana may be' seen 4 fine granite veins 
traversing the serpentine. 

Large quantities of tunny fish are 
caught off the coast of Elba, the two 
greatest Tommre being in the Gulf 
of Porto Ferrajo, and in that of Proc- 
chiOt where the fishery continues from 
April to November. 

The large village of Capoliveri, to 
which there is a fair road from Porto 
Ferrajo, stands on one of the highest 
points of the hills that form the S.E. 
promontory of the island, ending at 
Capo Calamita. The inhabitants of 
Capoliveri form a distinct race, as it 
were, avoided by their neighbours, 
not mixing with the other inhabitants 
of the island by intermarriage, and 
having some peculiar usages. In the 
mountainous or W. portion of Elba 
are the villages of San Pietro in Campo, 
San Ilario, Marciano, Poggio, and La 
Pilla. Below S. Pietro, on the coast, 
at a point called II Secchetto, are 
several granite columns lying under 
water, from the quarries worked in 
ancient times. 

PiANosA, the ancient Planasiaf a 
name derived from its low position ; 
the highest point, Gianfilippo, being 
only 112 ft. above the sea. The form 
of the island is nearly that of a shoul- 
der of mutton ; its little port, marina, 
or Cala S. Giovanni, on the eastern 
side, is 30 m. from Porto Ferrajo, 15 
from the marina of Campo in Elba, 
and Monte Cristo, and 39 from the 
marina of Giglio. Pianosa is entirely 
formed of the same tertiary and qua- 
ternary rocks as those of the adjacent 
continent, conchyliferous marls, ma- 
rine travertines, and ranch ina; the 
same modern marine deposit seen at 
Leghorn. The principal interest of 
Pianosa arises from its having been 
the place of exile of Agrippa Postu- 
mus, the son of Marcus Agrippa, who 
was banished here by his grandfather 
4iignstnF, at the instigation of Livia, 



to pave the way to the succession of 
her son Tiberius, by whose orders he 
was ultimately murdered in it. In 
later times it belonged to Marcus Piso, 
whom Varro mentions as keeping 
flocks of peacocks in a wild state on 
it. N. of the principal landiug-place, 
on the E. side of the island, are some 
Koman ruins of baths, which are still 
designated as the Bagno di Agrippti, 
The surface of Pianosa is cultivated in 
some parts, and was to a much greater 
extent before the invasion of the vine 
disease, the island producing as much 
as 2000 barrels of wine ; since that 
calamity it has become comparatively 
deserted. It is now a royal domain, 
and has recently been converted into 
a place of banishment for criminals, 
many of that dangerous Neapolitan 
association of Camoristi being sent 
there. A part of the island is overrun 
with wild olive-trees, on which the 
cultivated variety has been grafted 
with great success, and may restore to 
Pianosa some of its former agricul- 
tural prosperity. 

Giglio, the ancient Igilium, is after 
Elba the most important of the Tuscan 
islands. Subsequently it was peopled 
by refugees from Some, who fled from 
the persecutions of Alaric. It now 
contains an industrious agricultural 
and fishing pop. of 1970. The prin- 
cipal town, Giglio, 1373 ft., is reached 
by a winding road or bridle-path of 
about 2 m. from its little marina or 
port. 

The principal mass of the island is 
a grey granite, with dykes of serpen- 
tine, the only exception being at the 
Capo Franco, on the Bay of Campese, 
where it consists of the secondary 
sandstone called Verrucano, accom- 
panied with limestone and gypsum. 
In ancient times granite was quarried 
to a considerable extent by the Romans, 
and some fine columns in the ch. of 
Santa Croce and elsewhere in Rome 
were brought from it. The quarries 
thus worked are at the Punta del Cas- 
tellari, not far S. from the little land- 
ing-place of Giglio. The deposits of 
specular iron-ore discovered in this 
^ \s\and are of soiae commercial value. 
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Monte Cristo, the Oglasa of Pliny, 
an almost inaccessible granitic cone, 
with one small landing-place on the 
western side, at the opemng of a deep 
ravine, over which rises the ruin of a 
convent, formerly tenanted by Camal* 
dolese monks. The highest point of 
the island attains an elevation of 
2350 ft. above the sea. Monte Cristo 
could scarcely be said to be inhabited 
until 1854, the number of persons 
living on it having seldom amounted 
to 5, when an Englishman, Mr. Watson 
Taylor, rented it from the Tuscan 
government, with a view to cultivate its 
only valley, and drew round him up- 
wards of 100 inhabitants. Having got 
into difficulties with the authorities, he 
was obliged to abandon it in 1859, since 
which only a small military post has 
been kept up at its marina. In the 
ravine N. of the Cala Maesti-a, the 
only landing-place, and in the way up 
to the ruins of the convent, is an abun- 
dant spring, and on the sides of the 
hill some fine ilexes. The convent, 
long since abandoned, was founded in 
the middle of the 6th century, by the 
descendants of some Christians who 
fled from Sicily, headed by their 
bishop, St. MamillanuB, to avoid the 
persecutions of the Vandals. Monte 
Cristo has acquired a certain celebrity 
of late years as the place where A. 
Dumas has laid the scene of his novel 
of that name. The great mass of 
Monte Cristo consists of a white and 
rose-coloured granite. At the S. ex- 
tremity are masses of slate-rock, pos- 
sibly ametamorphic macigno, in which 
there are caverns. Traces of iron and 
copper ore have been discovered here, 
on which a French company some 
years ago established mining opera- 
tions. The same altered rock occurs 
on the hill above the Cala dell' Aquila, 
and at La Fnnta Nera. In other 



parts of the island, as at the Punta del 
Diavolo, the granite rock is traversed 
by veins of porphyry. 

8 and 10 m. W. of Monte Cristo are 
the two dangerous African Bocks or 
shoals, the largest, to the S., rising 
only 6 it. above the sea. 

GiANUTRi, the ancient Dianium and 
Artemisia, 6 m, from the nearest point 
of Cape Argentaro, is uninhabited, 
arising from the total absence of fresh 
water on it. It is composed of a 
cavernous and compact limestone, in 
which there are numerous gi'ottoes. 
On its eastern side is a deep semi- 
circular bay, which affords good an- 
chorage and protection from westerly 
gales. The point of the continent 
from which it can be most easily 
visited will be Port' Ercole; but in 
doing so, the tourist, as at Monte 
Cristo, will do well to be accompanied 
by a health officer, to prevent in return- 
ing any difficulty from the quarantine 
authorities. This island appears to 
have been inhabited in ancient times, 
as it has some Roman walls; and 
granite columns from the neighbouring 
island of Giglio have been found in it. 
Gianutri, the highest point of which, 
above the Punta degli Spalmatoi, is 
295 ft. above ^e sea, is 11 m. from 
Giglio,''and 12 from Port' Ercole. 

The islands of Cerhdi and Pahna- 
jola are in the Fiombino Channel; on 
the summit of the latter is a light- 
house, with an excellent revolving 
light, of great use in guiding the 
steamers between Leghorn and the 
southern ports, which generally make 
this part of the voyage in the night 
time. The Formiche di Chrossetoaxe 
mere rocks, composed of the same 
secondary limestone as the adjacent 
promontory of Monte Argentario. 
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SECTION 11. 

THE CENTRO-ITALTAN PROVINCES (CRBINO AND PESARO, 
UMBRIA, THE MARCHES, AND A PART OF THE LATE 
PAPAL TERRITORY, etc.). 



PRELIMINARY INFORMATION. 

1. General Topography. — 2. Agriculture, — 3. Commerce and Manuftietures,' 
4. Cliaractcristics of the Country. — 5. Early Aboriginal Architeeture,- 
6. The Etruscans and their Monwments, — 7. The Bomans, 

Routes. 
The names are printed in black in those Kontes under which they are descsribed. 
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BOUTE PAGE 

19. Pisa to Rome, by Orosseto, 
Orbetello, and CiTita VeccMa 
—Rail 244 

20. Siena to Viterbo, by Badi- 
cofaxii, Bolgena, and Monte- 
fiascone — Carriage road . . 

21. Florence to Rome, by AreoEO, 
Cortona, and Orvieto — Rail . 

22. Perugia to Rome, by Assisi, 
SpeUo, Foligno, Spoleto, and 
Tend— Rail 277 

23. Perugia to Temi, by Todi — 

Carnage road .... 

24. Arezzo to Foligno, by Borgo 
SanSepolcro, Citti diCastello, 
and Gubbio—Rail . . . 

25. Perugia to Cittk di Castello, 

by Umbertide — Coach and 
Rail 

26. Rimini to Ancona, by Fesaro, 
Fane, and Sinigaglia — Rail . 

J^Z Ancona to FoUgno, by Jesi, 
Fabri&no, FoBB&tOf and 

Nocera^Rail 315 

Ancona to J'abriano, by 



ROUTE PAQS 

Loreto, Macerata, and San 
Severino — Rail . . . .817 

29. Ancona to Spoleto, by Feimo, 
Ascoli, and Noreia — Rail and 
Carriage road 828 

30. Fano to Foligno, by the Pass 
of Fnrlo and Cagli — Car- 
riage road and Rail . . . 835 

31. Pesaro to Borgo San Sepolcro, 
by Urbino — Carriage road 
andRaU 888 

I 32. Temi to Aquila, by Bieti— 
I RaU ....... 8i4 

, 33. Orte to Cometo, by Viterbo 
I and Tosoanella — Rail and 

Carriage road. Excursion to 
I Bieda ....... 345 

j 34. Viterbo to Rome, by Cap- 
I rarola, Bonoiglione, and Sutei 

— Carriage road .... 351 
307 35. Orte to Rome, by Civita 
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1. General Topografht. 

The territory comprised in this section, under the general designation of 
Centro-Italian Provinces, formerly comprising one of the fairest portions 
of the Papal possessions, as the Legations of Umbria, Urbino, and Pesaro, and 
of the Marches, contains a population of upwards of 1,396,000. In conse- 
quence of the political events of 1 859 these Pontifical provinces were amongst 
the first to detach themselves from the temporal sovereignty of the Holy See, 
and to annex themselves to the kingdom of Italy. They have since shown 
themselves amongst the most patriotic and enlightened of their regenerated 
country, and proved, from their prosperity under the new order of things, how 
worthy they are of free institutions. 

It would be out of place in a work of this kind to enter into a detail of the 
mode in which the late possessions of the Holy See in this part of Italy had 
been acquired ; the main facts are noticed in speaking of the chief towns of 
the several provinces, which almost all, on the fall of the feudal system, had 
become independent republics, more or less tyrannised by certain leading 
families, who fell before the all-grasping ambition of the sovereigns who 
filled the chair of St. Peter in the 16th and 17th centuries. It was thus that 
Rimini, then the capital of the northern portion of the maritime Pentapolis, 
was ruled by the Malatestas ; Urbino, and the adjoining parts of Umbria, by 
the families of Montefeltro and Delia Rovere ; Ascoli by the Uffreducci ; 
Perugia by the Baglioni ; to fall afterwards a prey to the Popes during the 
reigns of Julius II., Paul III., etc. 

The Centro-Italian territory embraced in this section now consists of the 
5 'provinces of Ancona, Ascoli, Macerata, Pesaro and Urbino, and Umbria — 
each Province governed by a Prefect, and divided into Circondari, having an 
Intendent at their head. 

A considerable proportion of the Centro-Italian territory is mountainous, 
the chain of the Apennines traversing it from N. to S. ; the remainder consists 
of the valleys descending from that chain to the plains which border the 
Adriatic, or of the valleys through which flow the larger streams on the 
western side, to empty themselves into the Mediterranean — the valleys of the 
Tiber, the Chiana, the Paglia, the Nero Velino, etc. 

The geological structure of this part of Italy is similar in a great measure to 
that of Tuscany and the Emilian Provinces. The great mass of the Umbrian 
Apennines consists of cretaceous and eocenic deposits of the Nummulitic period 
(Pietra Serena, Macigno, etc.), resting upon secondary rocks of the Liassic 
and Oolitic epochs (Assisi, Cesi, Terni, etc.) ; the whole covered to a certain 
elevation with the more modem tertiary deposits of the Pliocenic period, 
which form the hilly region bordering on the Adriatic and the valley of the 
Tiber. As we approach the volcanic mstricts of Montamiata and the Roman 
Gampagna, some traces of igneous rocks are met with. From the geological 
nature of the country there is little mineral wealth indeed, except some traces 
of iron-ore in the limestone district about Terni, and deposits of sulphur in the 
Miocene beds behind Rimini. 



2. Agriculture. 



There are few countries in Europe which enjoy more natural advanta.^^ <i€ 
soil and climate than the Centro-Italian States, aw^ -j fe\. xVevc ^«?>.\. ^'ksjws^^"^ 
are very imperfectly brought into play. T\ie vast ioT^^^a -w\Cv^ ^^;^««^ ^5»» 
uDcultivated tracts for miles together are almoBl entiTeV^ Tie^»^\.^<^\ ^^"^^^^^ 
lent wines which are produced, almost ^ithowt effort, ate \\\X\e Yass^^ ^ ^ 



238 Commerce, Manufactures, Characteristics. Sect. II. 

the frontier. The great riches of the country consist in its agricultural pro- 
duce, which is nearly the same as in Tuscany and in the Komagna — grain, 
wine, silk, and oil. The Marches of Ancona and Macerata produce large 
quantities of wheat, maize, and silk, as do the districts situated along the 
Adriatic ; the valley of the Tiber is also a very productive region for com and 
vines, whilst the more elevated regions are tenanted by flocks of sheep and 
cattle, which during the winter season descend to the plains. Some of the 
finest cattle in Italy are reared in the valley of the Tiber, and in those that 
open into it, of the Clitumnus, the Nero Topino, etc. 

The Mezzeria system, so general in Tuscany, is universal in the Centro- 
Italian Provinces. Notwithstanding the long connection with Rome, the 
system about the capital, of Mer6anti di Campagna, lessees of large tenures, 
has not extended to here. The Centro-Italian Provinces, excepting that of 
Macerata, barely produce enough for their own consumption, except silk: 
there is consequently little agricultural produce exported beyond the limiting 
provinces of Tuscany and the late Patrimony of St. Peter's. Some of the 
most highly prized silk in Italy is produced about Fossombrone and in the 
valley of the Metauro. 

3, Commerce and MANurAcruREs. ] 

The provincial population are rather agricultural than manufacturing, and 
articles of natural produce are exported to a limited extent. The manufactures, 
though making creditable progress, are chiefly for home consumption, and are 
insufficient for the demands of the population, who derive their main supplies 
from foreign countries. The principal agricultural exports are : — oil from the 
southern provinces; wool from Rieti, Cittk di Castello, Spoleto, Matelica, 
Camerino, and the mountain districts generally ; oxen from Perugia and 
Foligno, to Rome and Tuscany ; rags to a large amount from all the large 
towns. In the district of Pesaro and Rimini sulphur-mines are worked to 
some extent. Salt-works exist in the vicinity of Ostia, and on the sea-coast 
below Cometo. 

Manufacturing industry is more generally difiused ; woollen cloths of a 
coarse description are produced at Spoleto, Foligno, Temi, Matelica, Perugia, 
Gubbio, Fossombrone, S. Angelo in Vado, and Nami. Silks, damasks, and 
velvets are manufactured at Ferugia, Camerino, and Fossombrone, where the 
late Duke of Leuchtenberg gave to the works the impulse of the steam-engine. 
Ribbons are manufactured at Fano and Pesaro. Wax candles for the churches 
are made in large quantities at Perugia and Foligno. Ropes and cordage, 
produced along the shores of the Adriatic, are of superior quality, and are 
exported to the Ionian Islands and to Greece. The paper manufactures of 
Fabriano, established as early as 1564, still keep up their reputation: the 
quantity of paper of different kinds manufactured annually in the late Pf^^ 
States amounts to nearly 5000 tons, of which the greater part is derived from 
Fabriano. 

The principal seaport is Ancona, now becoming one of the most prosperous 
maritime stations in Italy. The other harbours on the Adriatic — Rimini, 
Pesaro, Fano, and Sinigaglia — ^have only a limited coasting trade, from their 
small depth of water and their exposed situation. 

4. Characteristics of the Country.' 

It Is impossible to travel over Ila\y ^\\Vvo\3l\. c>\i?.crjm^ the difference 
between its provinces north and south, of the A-^enmive.^. T>ft»xyst<yavv<5»^\vifis:5 
which forms the subject of the present sectioii\\\e\\v^^^ V\\Km\\&\\T£i\\&'a.^<^^ 
of study and observatiou almost m«xbausli\Ae. 'V:\\Q\xfeVs. (J^t^Q,Yv\«A Iw ^uta 
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ries by all classes of writers, there is still no part of Europe which will be 
found so richly stored with intellectual treasure. From the North it differs 
mainly in this — that it is pre-eminently the Italy of classical times. It carries 
the mind back through the history of twenty-five centuries to the events which 
laid the foundation of Koman greatness. It presents us with the monuments 
of nations which either ceased to exist before the origin of Rome, or gradually 
sank under her power. Every province is full of historical associations ; every 
step we take is on ground hallowed by the genius of the poets, the historians, 
and the philosophers of Rome. These, however, are not the only objects 
which command attention. In the darkness which succeeded the fall of Rome, 
Italy was the first country which burst the trammels in which the world* had 
so long been bound. Political freedom first arose amidst the contests of the 
popes with the German emperors ; and in the free States and towns of Central 
Italy the human mind was developed to an extent which Rome, in the pleni- 
tude of her power, had never attained. The light of modern civilisation was 
first kindled on the soil which had witnessed the rise and fall of the Roman 
Empire ; and Europe is indebted to the Italy of the Middle Ages for its first 
lessons not only in political wisdom, but in law, in literature, and in the arts. 
The history oi the Italian republics is not a mere record of party or of the 
struggles of pett^ tyrants and rival factions ; it is the record of an era in which 
modem civilisation received its earliest impulses. Amidst the extraordinary 
energy of their citizens, conquest was not the exclusive object, as in the dark 
ages which had preceded them. Before the end of the 13th century the 
universities of the free cities had opened a new path for literature and science, 
and sent forth their philosophers and jurists to spread a knowledge of their 
advancement. The constitutional liberties of Europe derived useful lessons 
from the municipal institutions of Italy, and the courts of the Italian princes 
afforded asylums to that genius which has survived the liberties in the midst 
of which it was developed. The mediseval history of Central Italy has 
hitherto been less regarded by the traveller, although in many respects it is 
not less interesting than the history of what we call Classical times. The 
intimate connection of her early institutions with those of England, and the 
part which many of our countrymen played in the drama of Italian history 
during the Middle Ages, associate us more immediately with this period than 
with any other in her annals. We can recognise, in the energy of the Italian 
character during the Middle Ages, a prototype of that prodigious activity 
which our own country has acquired under the influence of the lessons which 
Italy taught us, and must ever regard with admiration and respect a people 
who have done so much in the great cause of human amelioration, and admit 
that the period in which Italy led the way in the march of European improve- 
ment and civilisation is one of the most brilliant in the annals of the world. 

The physical characteristics of Central Italy are not less interesting than 
its historical associations. To apply our remarks more particularly to the 
Centro-Italian Provinces, we may say that their resources have hitherto been 
very imperfectly appreciated. Few countries in Europe have been less 
understood. The traveller who hurries from Florence to Rome, neither 
stopping to explore the objects which present themselves on the road, nor 
turning aside into less beaten tracks, will form a very imperfect idea of the 
treasures of art abundantly placed within his reach. He can have had no 
opportunity of becoming acquainted with the true character of the people, or 
of knowing the charms of the provincial cities. In regard to art, it is a great 
mistake to suppose that it can only be studied in the ^allerle?, q€ 1V\a ^t««:&. 
capitals. The filiations of the different schools, t\ve \mV^ pil ^<2i Omccsl'^^ 
connect together the leading epochs, not merely Vn i^^vdNa^^-*'*^^'^'^ \^^%s«L 
tare and sculpture', are to be traced, not iw live ^^^^"^^^ ^'^JI'tJvNX^S^^ 
Florence and Home, but in the smaller ciVwiS, vJliexe cvev^ VcwvOcv^x^^ -. 
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the patronage of the local sovereignt), republics, and even mimicipalities, has 
left some ofits important works. 

The scenery of Central Italy is another charm which will appeal probably 
to a larger class. Whatever may be the beauties of particular districts tra- 
versed by the high road, the finest characters of Italian scenery most be 
sought, like the people, beyond the beaten track. The fertility of the march 
of Ancona, the beautiful country intersected by the Velino, the Metauro, the 
Nero, and the Upper Tiber, have each an interest of a different character. 
Nothing can be grander than the forms of the Sabine and Umbrian mountains, 
or more picturesque than the valleys which descend from them. In the 
southern provinces the purity of atmosphere is combined with an harmonioos 
repose of nature, and the bmldings have the rare merit of being perfectly in 
keeping with the scenery by which they are surrounded. 

5. Early Aboriginal Architecture. 

No circumstance is so much calculated to mislead the stranger who travels 
into Italy as the frequent misapplication of the terms Pelasgic, Cyclopean, 
and Etruscan. Every specimen of ancient architecture in Central Italy has 
been called by one or other of these names, merely because the style is colossal 
compared to the later works of Roman construction. 

The Pelasgic remains, of which Central Italy contains so many specimens, 
confirm the history of the migrations of that ancient people. Whether the 
Pelasgi were originally from Thrace, or from a country still further north, as 
some writers suppose, there can be no doubt that they were the great original 
colonisers of Southern Europe. They may be traced from Thessaly to Asia 
Minor, through the greater part of Greece, and through many of the islands in 
the ^gean. We know that they united with the Hellenes to form the Greek 
nation, that they built Argos and Lycosura (b.c. 1820), which Pausanias calls 
" the most ancient, and the model from which all other cities were built." 
According to history, two distinct colonies emigrated to Central Italy, then 
occupied by the Umbri, a race probably of Celtic origin. The first came 
direct from Lycosura, and settled in Umbria. The second Pelasgic colony 
invaded Italy from Dodona, and brought with them many arts u^nown to 
their predecessors. They settled in the upper valley of the Velinus, near Rieti. 
The first, or Umbrian colony, seems to have lost its Greek idiom at an early 
period, if we may judge from one of the most ancient written monuments, the 
Eugubian tables. It is not the least interesting circumstance arising out of 
the history of this colony, that the Latin language, in its present form, is con- 
sidered to derive its Greek element from the Pelasgi, and its Latin from the 
Umbriaus. The Pelasgi were subdued in their turn by a race called Tyrrheni 
by the Greeks, and Etrusci by the Romans, about fift)^ years before the Tndan 
war : and in the time of Tarquinius Priscus the whole race seems to have dif- 
appeared as one of the leading nations of Italy. 

This historical sketch is confirmed by the ruins the Pelasgi have left behind 
them. The first colony does not appear to have founded any cities for them- 
selves, but to have occupied those already inhabited by the Umbri ; the second 
settled in the valley of the Velinus, and thence spread over a large portion of 
the country to the south of it. Accordingly, in the neighbourhood of Rieti, 
we find a large cluster of ancient towns, many of which are still to be identified 
by the descriptions and distances handed down to us by the Greek and Roman 
historiaDS, We find, in tlie precise locaWty \ii<^\c^le^ \y^ \i\o\i"^«,lus, the walls 
ofPaJatiam, and from which Evander an^VAs kx^ia^YMi q,o\w!Mi.\& <saA](gc«h»^\& 
■Borne forty years before the Trojan war. W e Teeo??v\%e\\v^^\\ft%^^ qiCs^kc ^^^sa 
of equal interest, and in some instances ^a^^on^x \\i»x \Xiwc Ti»sfis» \wwifc 
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undergone but little change. We trace the Pelasgi from this spot in their 
course southwards, along the western slopes of the Sabine mountains, and mark 
their progress in civilisation by the more massive constructions which they 
adopted. Their cities were now generally placed upon hills, and fortified by 
walls of such colossal structure, that they still astonish us by their solidity. 
The progressive improvement of their military architecture becomes more 
apparent as we approach their southern limits. Hence the very finest 
specimens of Pelasgic construction in Europe are to be found between the 
Sabine and Volscian chains, at Alatri, Arpino, Segni, and other towns in the 
valleys of the Sacco and Liris, described in the Handbook for Southern Italy. 

The style of their construction was in most instances polygonal, consisting 
of enormous blocks of stone, the angles of one exactly corresponding with 
those of the adjoining masses. They were put together without cement, and 
so accurately as to leave very small interstices. This style may be traced 
throughout Greece, Asia Minor, and all the countries which histpry describes 
as colonised by the Pelasgic tribes. The exceptions to the polygonal style 
are where the geological nature of the country presented rocks, such as sand« 
stones, occurring naturally in parallel strata, which obviously suggested the 
horizontal mode of construction, and afforded naturally masses more of a 
parallelopipedal than of a polygonal shape to the builder. Another variety 
was produced by local circumstances in the neighbourhood of Rome, where tufa 
is the prevailing stone. At Tusculum, for example, the quality of the rock 
pointed out the horizontal style; and thus, in the instances m which the 
Pelasgi were compelled to adopt tufa as their material, the blocks .incline to 
parallelograms. We may assume as a general rule, that, whenever the 
materials which the Pelasgi employed were of hard rock, such as limestone, 
breaking naturally into polyhedral masses, the polygonal construction was 
adopted (Segni, Fondi, Ferentino, Cosa): and whenever the geological 
formation of the country presented volcanic tufa (Rome, Mamertine Prison, 
and walls of Servius Tullius), sandstone (Cortona, Fiesole, Vol terra), or 
travertine (Vicovaro, ancient Varia), occurring in parallel strata, their style 
was parallelopipedal. The Romans imitated the polygonal style in all cases 
under similar circumstances, and hence we find polygonal walls in some towns 
of Central Italy which are known to date from the kingly and even republican 
period. 

6. The Etruscans and their Monuments. 

The inhabitants of Etruria were a people altogether distinct from the 
Pelasgic colonists, though probably descended from the same great family. 
The Greek historians, as we have already remarked, invariably called them 
Tyrrheni, while the Romans called them Etrusci. Herodotus, Strabo, Cicero, 
and Plutarch say that they were of Lydian origin, that they left their native 
land on account of a protracted famine, sailed from Smyrna, and settled in 
Umbria. Dionysius of Halicarnassus dissents altogether from this statement, 
and regards them as an indigenous race of Italy ; but in spite of the objections 
of so weighty an authority, it is impossible, with our extended knowledge of 
the domestic life and habits of the Etruscans, as developed in their tombs, not 
to arrive at the conclusion that their national customs, their religious rites, 
and their domestic manners must have been derived from an Asiatic source. 
The Etruscans subdued the Umbri and Pelasgi, who finally disappeared as 
distinct people by incorporation with their conquerors. They spread in time 
over the whole of Central Italy, and as far south as the Campania, where the,^ 
founded Capua. They had no doubt acquired muok VTvaVisA%'i Ix^sjoi. ^Csc^'su 
Pelasgi, but by encouraging Greek artists to Sfcl^e «imoTi% \>afc\^_NJa5^ ^^^^ 
nearly all their more important arts directly from ^^^^^^•^^..'^^^^^^K S>^^ 
Demaratns of Corinth brought with Mm \o Tmcvxsmjkl XV^ ^\asXvi' ^sxX ^^ 
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mannfactnre of tjinss or hrozne, wliich aftenrirdj o&iax&cd mocli celebrity 
ID ail the cities of Eauria. The names of ardsts which oeeur cm the vases 
of Majnui Gnecia are feen on manj of those found among the chics of Etnuia : 
in general these rases of Greek origin are superior in workmanship to those 
iSoand at Closinm and other places where Etruscan characters are comlnned 
with a Cfouner material. The connection of Etmria with Egjpt, either 
directly by commerce, or indirectly through Greece, is shown by Tases of 
Egyptian form ; by scarabori imitating the forms of Egypt, and frequently 
inscribed with subjects taken fn>m the Eg^-ptian mythology. It would carry 
US far t^eyond our limits to pursue this branch of inquiry. It may, however, 
be said, 'that by £ir the largest proportion of the arts and civilisatian of 
Etruria came from Greece. In arehitecture the Etruscan walls are generaUy 
built of parallelograms of soft calcareous stone or of tu&, laid together with 
more or less regularity, in horizontal courses without cement. The arehitecture 
of their tombs has a subterranean character, being sometimes excavated in the 
sides of rocks, as at Castel d'Asso ; or sunk beneath the sur&oe, and sur* 
mounted with tumuli or pyramids of masonry, as at Gene and Tkrqninii. 
When excavated in the form of cavern sepulchres, they are decorated with 
architectural oriiaments, which again show the influence of Grecian art. The 
mouldings of their fa^^ades, and the rude imitations of triglyphs, are but a cor- 
ruption of Doric. The doors, contracting towards the top, differ little from the 
style htili visible in Egypt and Greece. The arehitecture of their temples, as 
preserved in the style adopted as Tuscan by the Romans, also shows an 
identity of principles with the oldest form of Doric. Their puntings are 
Grecian iu mythology, in costumes, and in the ceremonies they represent. 
Their bronzes are also in the Gh'eek style, and the excellence of the manufhctore 
may probably be attributed to the Corinthian colonists already mentifmedi 
Their sculpture is peculiar to themselves. It has neither the boldness of tiie 
early sculpture of the Greeks, nor the repose of the Egyptian. With correct 

f proportions, the forms of the human figure are undefincMi, the positicm of die 
imbs is constrained and studied, the drapery is arranged with a minute atten- 
tion to regularity approaching to stiffness, and the countenances are often want- 
ing in character and expression. " Etruscan art remains in its own Italian 
valleys of the Amo and upper Tiber, in one unbroken series of woric, from die 
7th century before Christ to this hour, when the country whitewasher still 
scratches his plaster in Etruscan patterns. All Florentine work of the finest 
kind— Luca della Robbia's, Ghiberti's, Donatello's, Filippo Lippi's, Botticelli's> 
Frk Angelico's — is absolutely pure Etruscan, merely changing its subjects, and 
representing the Virgin instead of Athena, and Christ instead of Jupiter."— 
Buskin. Of their language, chiefly preserved to us in their sepulchral inscrip- 
tions, wo know little ; and of the words which have been handed down to ns by 
the Romans as examples of the Etruscan tongue, the two most commonly met 
with in inscriptions are Lar, king, and Lasne, the name of Etruria itself. The 
expression that has been satisfactorily made out in the inscriptions is the rery 
common one of Ril avil, vizit annos. Nearly every letter appears to be Greek, 
or rather that oldest form of it which is termed Pelasgic. It was written 
generally from right to left, like the inscriptions on the Eugubian tables, in 
which the Pelasgic character is also recognised. The Etruscan words, however, 
have no affinity with the Umbrian of those monuments. The bilingual inscrip- 
tions hitherto discovered have been very few, and have not been of a character 
to throw light on this difficult subject.! 

f For more detailed Information on themoimmwnte oi YAtvrAa. xX^a \«6A.«c te tefisrred to 
IngMratai'B and Micnll'B large works; to the '' MW &eW \«.Vl\.\>Xo kx<:^«»\Qt^«(^ ^T^jgsba^ 
passim i to Noel du Verger's " Ktrurle et lea EitT\XBCvuea»" 'ivo^a.ftNoA^^'i'-^^^'^^ «a**iM^ 
annvingBofthemoDumentB at Cera) andYulci; anOi ©ap^cveW^ \a> ^ lie^j. ^as>K. ^li. N5» 
Cemctcrica of Etruria, by tar the best and most gtsaetal ^\x\AVc»«Lon ot\^^ «oto\M*.. 
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7. The Bomams. 

Rome derived her earliest ideas of art and civilisations from Etruria. The 
Tuscan style was adopted by the Romans for their earliest temples, and the 
massive forms of Etrascan architecture were employed in their greatest public 
works. They derived their religious ceremonies from the priestly hierarchy of 
Etruria, and adopted the Etruscan arts without improving them. We must not 
therefore look for much originality in Eoman works. From the period of the 
Kings to the conquest of Greece, art, so far &om improving under the Romans, 
gradually declined. Even after that event had opened a new field of observa- 
tion, ana created a desire for works of art, the artists of the conquered nations 
were the only persons who were capable of supplying them. So long as the 
architecture of Etruria maintained its influence at Rome, the public works were 
characterised by great durability and solidity. The bridges, the public roads, 
and the colossal aqueducts, were all probably suggested by the Etruscans, and 
Rome excelled more in these works of public utmty than in any other branch 
of art. As the Tuscan style was imported for the earliest works of Rome, so 
the new conquests led to the introduction of the Doric, Ionic, and Corinthian 
from' Greece. But the beauty of Greek art, founded upon undeviating princi- 
ples subservient to one main idea, was speedily corrupted : the Romans retained 
nothing but its forms ; they rejected its principles, and at length corrupted what 
remained with devices of their own. Of all the works which the Romans have 
left to us, the most faultless in its proportions and the most beautiful in itg 

feneral effect is the Pantheon. The circular tombs were adopted from the 
Struscans, and possibly the circular temples, but with such modifications and 
improvements as have made them rank among the most interesting monuments 
of Rome. About the time of Augustus, the (>mposite, or Roman order, seems 
to have been invented. In the later works of the Empire, as in the Coliseum, 
the baths, the theatres, etc., we have, as the leading characteristics, a com- 
bination of the arch with the Grecian orders, in which, for the first time, 
pilasters are employed, not as essentials to the stability of the structure, but 
as mere ornaments. This innovation naturally led to the employment of the 
column for other purposes, and hence we find an isolated pillar used either as 
a funeral or triumphal monument. The allegiance of the Romans to Greek 
art became gradually weaker, and was at last completely departed ^m in the 
Basilicas. Roman domestic architecture is best studied at Pompeii. See 
Handbook for Southern Italy ^ and remarks on sculpture in the Han^Rmk for 
Borne. 
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4 treia» atuly, b 7 to 11 hn. Pro- 
vieions ehould be taki'ii, uvery Unit 
tiin« is given for refreshment at Orbe- 
tello. 

This riy. follows nearly tbe line o1 
the Via Aurelin in its vhole extent K 
Itome.f 

W. to 

malarioui district called iheMRrpinma. 
This is often thought to be a marshy 
plain, but the uoiieaUhy places are 
really hilly, aod lie nC some distance 
from the coast. They are muderalely 
open, and are intersected by woody 
MpreSSiouB, from which the water is 
unable to run off, where, consequently, 
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24 m. Bongnano Stat, on the rt. of 
the rly. Here and at La CatUHSna 
on the 1. the best qualities of alabaKter 
gypsum for statuary purposes are 



32 m. Cedna Junct. Stat., on the S. 
bank of the rirer, in a rich allaviil 
plain, at a short distance from tbe sea: 
the highly- cultivated plain for milel 
on the S. of the tivei^ the Piano di 
Vida, that on the S. of la. Cecina and 
Costagneto, have been reclaimed of 
late years, and form now one of thi 
most productive agricultural region! 
of Tuscany. Branch rly. E. to (ISm.) 
Ls Saliae, for Volterra (Bte. 9). 

Tbe rly. runs parallel to the shore, 
but sepaiatod from it by a tine of 
I M Dods (AfafcAi'a) until readung 

I 47 m. Ban Viiueiiio Stat. A great 
ileal of charcoal, piles of which are 
!<i^en on the beach, is shipped here, 
pnucipally to Malta. 

54 m. Campiglia Stat. The view 
IVom the hill above the town, called 
Campiglia Vecchia, ia one of the 
ti neat in the whole of the MacemBU^ 
extending ttom the island of Oorgona 
on the N. to that of the Glglio on tbe 
S., and embracing to seaward Oct^tai, 
Cajpnija, Elba, Pianosa, and Honte 
Cnsto. Diligence daily lo (8 m.) 
Fiombiiu) (4000),thecapitalof a prin- 
cipality which belonged to die Ap- 
piani and Buoncompagni &aiilies, hot 
since 1B15 annexed to Tuscany. It is 
situated on a peninsula, which shelten 
the amgU \ik\khh ot ?iiT\n Veochk). 
KW tTtini >iie\im«t 

by TO»a ate *ii<! ™™ ** 
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Fopulonia, the naval arsenal of 
Etniria, the great mart of her com- 
merce, and the powerful city which 
Virgil represents as sending 600 war- 
riors to assist ^neas. It was ruined 
in the time of Strabo, and there are 
very few of its remains now visible. 
These are situated on a little isthmus 
upon the coast, beyond the Bay of 
Baratti. 

Populonia is distinguished from a 
considerable distance by its picturesque 
feudal castle, with machicolated battle- 
ments and turi'ets. Of the ancient 
city the walls alone remain, and are 
traceable for about 1^ m. on the sum- 
mit of the hill. The largest masses 
are on the W., and are built in hori- 
zontal courses, though the blocks are 
so much more irregular than usual in 
Etruscan masonry as to give the walls 
in places a polygonal appearance. The 
blocks vary from 1 to 7 ft. in length. 
Within the walls there are 6 vaults, 
a mosaic representing fishes, and some 
reservoirs, all of the Roman period. 
A few tombs are found in the slopes 
of the hill ; and in a dense wood, half 
a mile S. of the walls, are some circu- 
lar vaults in the sandstone cliffs called 
" Le Buche delle Fate." On the hill 
to the E. are several tumuli, some of 
which, called "Le Grotte," were 
opened in 1840, but they contained 
nothing of value, and had evidently 
been rifled in ancient times. 

The rly. passes through an exten- 
sive plain, and afterwards the forest 
called II Tombolo, abounding in thick 
cover of tall heath, cork-trees, myrtle, 
arbutus, and broom, among which the 
wild boar and roebuck find a shelter. 
About half-way to the next Stat, the 
line crosses the tramway leading from 
the sea-side to the lignite-mines of 
Monte Bamboli, near Massa. 

64 m. Follonica Stat, near the sea- 
coast, an industrious village and a 
small port, always deserted in the 
summer season, the seat of the Grovern- 
ment ironworks, which turn out 10 
millions of Tuscan pounds of metal 
annually. The ore is brought from 
the mines of Elba, and the combus- 
tible &om the forests of the mountains 



of the Maremma. In consequence of 
the malaria the works are only in 
operation from December until May ; 
the iron produced is of excellent 
quality, and forms a considerable item 
of revenue to the Government. Op- 
posite the ironworks is the village ch., 
with a curious cast-iron porch. 

14 m. N.E. stands Massa Marittima 
(13,000), perched upon a height, the 
view from which will repay a visit. 
The cathedral, dedicated to S. Cerbone, 
dates from the 13th cent., and has 3 
tiers of arcades in its fa9ade. A small 
public library of 6000 vols, has been 
formed in the town, and a museum 
containing minerals, models of mining 
machinery, mining maps and plans,etc. 

The rly. quits the shores of the 
Mediterranean, traversing a long val- 
ley between 2 ranges of thickly- 
wooded hills. 

About 12 m. beyond Follonica we 
pass on a hill to the rt. (3 m. distant) 
Coloxma, supposed to represent Cohntat 
the site of the battle of Telamon, in 
which the Gauls were routed, a.u.c. 
529. 2 m. further we cross the Bruna, 
and enter the marshy plain called the 
Padide di Ckistiglione, the Locus 
Prelius of Cicero, which the Govern- 
ment has nearly succeeded in filling 
up by means of river deposits or 
colmates, on the plan adopted in the 
Val di Chiana. 

[At the mouth of the Bruna is the 
little port of CasHgUone delta Pescaja, 
busy with its anchovy fishery, and its 
trade in timber and salt, the latter 
being imported from Elba. The for- 
tress commands an extensive view of 
the coast.] 

83 m. Monte Fescali Junct. Stat., at 
the base of the village, picturesquely 
perched on a hill to the 1. [Branch 
rly. N.E. to Asciano Junct. Stat. (Rte. 
8)]. 2 wide canals from the Ombrone 
are passed before reaching 

chief to^n oi i\vft^«tca«s^.^^Eg^'^ 
fortifted, t\ie ^ivW^.^^ t^^fLl^C^ 
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gates. It 18 the seat of a bbhop, and 
possesses a cathedral in the lUilian 
Gothic style of the 13th cent., the 
facade in alternate courses of white 
and red marble, the jambs of the 
entrance elaborately sculptured. In 
the piazza in front is a statue to Grand 
Duke Leopold II., its benefactor in 
draining the neighbouring country. 
There is a small museum, with some 
Etruscan antiquities in the court, and 
a public library. 

4 m. N.N.E. are the sulphureous 
springs called the Bagni di Boselle, 
-where guides may be had for the ruins 
of (ik hr.) BusellaB. The pathway 
leads along the side of the hill of the 
Torre Moscona, covered with the ruins 
of a circular fortress of the Middle 
Ages, having large subterranean vaults 
of apparently a much earlier period. 
IJeyoiid this is the isolated hill on 
which we may still trace, for a circuit 
of 2 m., the stupendous walls of 
Kuselloc, celebrated for its antiquity 
even by the Roman writers, and so 
powerful as to have been one of the 
12 cities of the Ktruscan League. The 
site has been utterly deserted since 
the middle of the 12th cent, and the 
place has become a perfect wilderness, 
overgrown with dense thickets of 
underwood, through which it is often 
impossible to penetrate. Many parts 
of the walls are unapproachable, and a 
large portion of the area within them 
appears as if it would never again 
bo trodden by the foot of man. 
The walls, wherever we can approach 
them, are of exceeding interest; in 
some portions they present the usual 
horizontal and rectangular character 
of Ktruscan masonry ; but t)n the 
northern and eastern sides they are 
formed of enormous masses, piled to- 
gether in the primitive style of poly- 
gonal construction. Some of these 
blocks are from G to 8 ft. high, and 
from 7 to 12 ft. long. In some places 
there are traces of an inner wall more 
regularly built, with smaller blocks of 
rectangular masonry. Several gates 
are to bo tmcedf aud at the S.E. angle 



circular rain, with vaulted apartmenli, 
of Roman work, has been docribed ai 
an amphitheatre. All trace of the 
Etruscan necropolis is lost amidst 
the dense underwood which covers the 
site, and the only tomb known in the 
neighbourhood is a square chamber 
covered with slabs of stone, and bear- 
ing undoubted marks of high antiquity. 



2 m. after leaving Grosseto the rly. 
crosses the Ombrone, the ancient Um- 
bro, on a handsome iron bridge with 
tabular piers. 

After passing an extensive oak 
forest, and afterwards the chapel of 
Alberese, on a projecting spur of lime- 
stone, the line traverses a valley 
bounded on the W., towards the sea, 
by a range of wooded hills called the 
Monti deW Uccellina, celebrated 
among the sportsmen of Tuscany as a 
favourite hunting-ground for the wild 
boar. 10 m. beyond Grosseto, a hill 
W. of Collecchio is a rained castle 
belonging to the Marsigli family of 
Siena, the name of which {Bella Mar- 
silia) stills recaUs the " BeUa Mar- 
sigli," whose beauty indaoed some 
Turkish cruisers to carry her off to 
Constantinople, where she became a 
sultana. 

105 m. Talamone Stat Fine view 
of Monte Argentaiio and the sea. 

2 m. on the rt. lies the village, the 
ancient Telamon, where Marios 
landed on his return from Africa, and 
where the Romans, under the Consols 
L, Emilius and Atilius Regaloa, de- 
feated the Gauls, b.c. 224. There are 
some fortifications on the headland, 
and the rocks are covered with iiag- 
ments of ruins, the remains appaienuy 
of Roman villas. Near Talamone 
Vecchio, on the E. side of the bay, 
are some hot springs, emitting sol- 
phuretted hydrogen gas, which are 
supposed to be those mentioned by 
Pliny as existing in the neighbourhood 
oi 'VeX.vjXoxajSL. 'Y\\^ -^^sxSski o€ this 

\0tVftAa8X qVV'J, WV ^ \C^ iXiOJOX. ^ 1^ 



^ a triple Siiaare of masonry, supposed \ from \Yv^ coa&x, T^Tito% *^^^|;^J^ 
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. Graviscse was that of Tarquinii, and 
Pyrgos of Csere. 

11 m. from Talamone Stat, we cross 
the Osa, the ancient Ossa. The re- 
mains of the Roman bridge, by which 
the Via Aurelia was carried over the 
river, are still visible in some vast 
masses of masonry lying in the stream. 
4 m. further we cross the Albegna, 
the Albinia of the Peatingerian 
Itinerary. 

110 m. Albegrna Stat. 

At the mouth of the river, on the 
rt., is La Torre delle Saline, serving as 
a salt dep&t, the view from which is 
magnificent up the valley — ^the hills 
covered with villages, amongst which 
the most remarkable are Magliano 
and Scanstarw, the whole closed by 
the mountain group of Montanuata. 
A good carriage-road leads (10 m. 
N.E.) to Magliano, the ruins of whose 
mediaeval castle form a picturesque 
and striking object as we approach it. 
During the operations for the new 
road in 1844, Signer Pasquinelli, the 
engineer, in exploring the district for 
materials for his foundations, dis- 
covered beneath the surface the walls 
of an ancient city, which supplied him 
with the stones necessary for his pur- 
pose; these he destroyed as soon as 
they were excavated, but as the quan- 
tity he required was considerable, he 
was compelled to lay bare the whole 
circuit of the walls. 

By these operations, destructive as 
they were, was brought to light a long- 
buried and forgotten city, which Mr. 
Dennis has identified with 

Vetnloxiia, one of the most ancient 
and powerful cities of the Etruscan 
League. The form of the city, as 
traced by Signer Pasquinelli, was that 
of an irregular square, rather more 
than 1| m. in length and § m. in 
breadth, the whole circuit of the walls 
being upwards of 4 m. The blocks of 
stone of which the walls were built 
were found in many places overturned 
and mingled with fused metal and 
burnt matter, as if the city had been 

destroyed by some violent catastrophe. 

The blocks, however, had been put 



together without cement in horizontal 
courses ; and though generally of com- 
paratively small size, there were some 
among them 9 or 10 ft. in length. In 
the course of these excavations several 
bronzes and earthen vases were dug 
up, which sufficiently proved the 
Etruscan character of the site ; and be- 
yond the walls some tumuli, encircled 
with masonry at their base, were dis 
covered and destroyed during the 
progress of the road. Since that 
period other tombs have been opened, 
and their contents removed to the 
Mtiseo Archeologico at Florence. [On 
the 1. bank of the Albegna, 25 m. from 
the sea, is the site of the ancient 
Satumiay so named from the sacrifices 
of infants to Saturn (see below).] 



On leaving Albegna, the rly. runs 
E. of the Salt Lake, or Stagno, of Or- 
betello, at the base of Monte Argen- 
tario. 

On the approach to Orbetello, we 
gain very striking views of the noble 
promontory of Monte Argentario, 
the Mons Argentarius of the 
ancients. Within the northern bay 
of this headland is the fortified port 
of Santo Stefano (steamer on Thurs- 
days to Porto Ferrajo, see Rte. 13), 
to which a road leads from the Bocca 
di Albegna, along one of the necks of 
sand by which Monte Argentario is 
united to the mainland. At the south- 
eastern base of this mountain is the 
fortified harbour of Port^ Ercole, the 
Portus Herculis of the ancients. This 
and all the other small ports on this 
coast are actively engaged in the tunny 
fisheries, and many of the towers 
which are seen upon the coast are used 
to watch the shoals during the fishing 
season. Immediately at the back of 
Monte Argentario, and separating it 
from the mainland, is the great salt 
lake or lagoon, the cause of the malaria 
in the surrovmdviv^ coxwste^ ^\«vBL^/<iK!kfe 
summer ,m ^\v\c)ft. c^^w^a^Cxt^ ^sn^ ^^%x.^ 
caught at m^hx \yj <Jfikft Viss^^^-^'.^^ 
Vights. Thevft Vs ^OQ^ ^W'^^^'^^:^ 
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ter months, the game being -woodcock, 
snipe, water-fowl, etc. 

114 m. Orbetello Stat. (6000), excel- 
lent luffet. The town, about 2 m. from 
the rly. ^omnilfus 1 fr.),is bnilt on the 
long and sandy neck of land which 
here projects into the lake. The sea- 
wall, which protects it on the side of 
the lagoon, rests upon stupendous 
masses of ancieut masonry, polygonal 
blocks put together without cement. 
On the sandy isthmas, between the 
glacis or the " Spalti *' and the main- 
land, several ruins of Etruscan tombs 
have been discovered, from which 
sarcophagi, vases, and f)ronzes have 
been obtainerl. From Orbetello the 
traveller may ascend in 2 hrs. Monte 
Argentario (2090 ft.), which, to the 
geologist particularly, offers many ob- 
jects of interest, and commands fine 
views of the Tuscan coast, Monte 
Amiata, and the sea as far as Sardinia. 
On the summit is a Passionist Convent. 

[Aniedcnia, the site of the ancient 
city of CosA, the Cosffi of Virgil, who 
mentions it among the Etruscan cities 
which sent assistance to ^neas, is 
about 4 m. by the carriage-road from 
the Stat. The walls are more per- 
fectly preserved than those of any 
other ancieut city in Italy ; they are 
about 1 m. in circuit, and exhibit 2 
distinct kinds of masonry — ^the upper 
portion being in horizontal courses, 
like those of the Etruscan cities gener- 
ally; the lower of huge polygonal 
masses of limestone, fitted together 
with the utmost nicety, and without 
cement. They vary in height from 
12 to 30 feet, and in thickness from 5 
to 6. At intervals they are strength- 
ened by towers from 20 to 40 feet 
square; 14 of which may be still 
traced, no less than 11 occurring in 
the 2 sides whicli faced the sea, and 
were therefore more open to attack. 
There are 3 double gates, situated in 
the northern, southern, and eastern 
walls ; the letter is the most perfect, 
and exhibits in high perfection all 
the peculiarities of structure for whicli 
Cosa is remarkable. In the S.E. angle 
tie ground rises into a small plateau, 



which most have formed the arx or 
citadel of the city. On this height 
may be recognised 3 or 4 specimens of 
masonry, of us many different periods ; 
the lowest being polygonal, like the 
city walls; the next Etroscan ; that 
which follows, Roman ; and the most 
recent mediseA-al. The polygonal ar- 
chitecture of Cosa was long considered 
to be the only example of that 
style within the limits of ancient 
Etruria ; and considerable controversy 
has been carried on by the Italian and 
Oerman archaeologists in regard to its 
antiquity. The Italian antiquaries, 
with few exceptions, regard Cosa as a 
more recent Etruscan city than Cor- 
tona, Volterra, Tarquinii, and others 
in which the horizontal style is found 
in its greatest purity ; and have there- 
fore concluded, with reason, that poly- 
gonal substructions do not denote that 
high antiquity which was formerly 
attributed to them. 

Orbetello is a convenient place from 
which to make an excursion to the 
ruins of Saturn I A and Sovana. Sa- 
tumia is 30 m. distant ; the road 
ascends the valley of the Albegna by 
its 1. bank, and is practicable for car- 
riages as far as Montemerano, whence 
a bridle-path of 8 m. leads to Satomia. 
Another bridle-path of 10 or 12 m. 
across the mountains lead to Sovana 
and Pitigliano ; or if the carriage-road 
be preferred, an excellent one of 17m. 
leads from Le Saline, at the month of 
the Albegna, to Manciano and Piti- 
gliano, where the traveller may obtain 
accommodation at the Casa Bertooci. 
From Manciano he can visit Satamia, 
and from Pitigliano, Sovana, and pro- 
ceed to Civita Vecchia, visiting the 
Ponte delle Badia (Vulci), ToscaneUo, 
and CJometo. 

N.B. — All these places, and the 
roads by which they can be reached, 
are noticed in detail in the Excursions 
to Etruscan Cities, at the close of the 
Handbook for liomeJ] 

6 m. beyond Orbetello the rly. passes 
on the 1. the picturesquely-situated 
village of Capatbio, Further on the 
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interest in view, before reaching which 
the Fiora is crossed. 

135 m. Montalto Stat., aboat 1} m. 
to the 1., on the site of the ancient 
Forum Aurelii. There is absolutely 
nothing to see except its mediseval 
walls. 

A bad road but a pleasant pathway 
leads hence to the rums of the ancient 
Vulci, at (8 m.) Tonte della Badia, 
and the more recent Eoman ruins 
about Musignano and Canino. From 
Montalto upwards the banks of the 
Flora are picturesque, but very little 
is seen of them until reaching the 
bridge, which is most romantic. The 
stream here runs through a narrow 
gorge, a cascade comes down to the rt. 
of a ruined castle with a striking 
tower, and a fine tumulus rises in the 
distance. On the way thither glimpses 
of a narrow-arched aqueduct are 
gained, far off on the rt. 

The rly., after leaving Montalto, 
runs through some deep cuttings, and, 
4 miles beyond it, crosses the Arrone. 
[7 m. further, before reaching the river 
Marta, it leaves on the rt., upon the 
coast, the site of Chramscm, the ancient 
port of Tarquinii, now only marked 
by some blocks of tufa and broken 
columns, and by a fine arch 14 feet in 
span, called the Pontone, which formed 
the mouth of a watercourse, and opens 
into an embankment of massive ma- 
sonry which was probably the quay 
of the Etruscan port. Beyond the 
Marta, further down the coast, is 
Porto ClementinOf a small harbour for 
the export of salt and grain, which is 
full of bustle in the winter, but in 
summer deserted on account of the 
malaria.] 

145 m. Cometo Stat., 2 m. distant 
on the 1. (See Rte. 33, and 6andbook 
for Rome,) 

4 m. further the rly. crosses the 
Mignone, at the mouth of which is 
Torre Bertaldo or Sant* Agostino, on 
the site of Bapinium, — where St. 
Augostin was reproved by the angel 
for entertaining doubts on the subject 
of the Trinity, 



157 m. Civita Vecoliia Stat, (buffet 
good) ; omnibus, 25 c. ; carriage, 50 c. 

Civita Vecchia (12,000) occupies the 
site of the Boman Centumcellee. On 
the destruction of that town by the 
Saracens in 828, the inhabitants re- 
moved to a position further inland, but 
returned to the former site in 854, 
from which circumstance the name 
Civita Vecchia f or the old town, is 
derived. It was made an episcopal 
see by Leo XII. in 1825, being now 
united to the more ancient diocese of 
Porto and Sta. Rufina. The large 
square building on the sea-side^ out- 
side the N. gate, is the Bagnoy an ex- 
tensive prison for criminals sentenced 
to terms of labour (visitors admitted). 

The Port is one of the most remark- 
able works of Trajan, and as the 
** Portus Trajani " it is well known by 
the description of the younger Pliny. 
Though the moles, quays, and fortress 
which we now see were erected after 
the destruction of the town by the 
Saracens in the 9th cent., their foun- 
dations are Roman. The fortress was 
begun in 1512 by Julias II., from the 
designs of Michel Angelo, and fin- 
ished by Paul III. The walls of the 
town were built by Urban VII. in 
1590. 

In the entrance-hall at the Rocco, 
or old castle, near the N. extremity 
of the town, are some Roman inscrip- 
tions found about the town ; a Roman 
milestone, in cipollino marble, bear- 
ing the number xxxiv., which stood 
on the Via Aurelia ; and 3 large 
Etniscan sarcophagi, with recumbent 
figures and inscriptions in the Etrus- 
can character on the lids. 

Signer Guglielmi has some Etruscan 
urns, found near Montalto ; and Signor 
Bucci, in the Piazzi San Francesco, 
has a collection of vases, bronzes, and 
antiquities for sale. 

About 3 m. distant are the Bagni di 
Tr^jano, mineral springs, mentioned 
by Pliny as' the AqusB Tauri. The 
aqueduct^ constructed on the founda- 
tions of that built by Trajan, by which 
water is coxv^e^^^ ^^^i'wv ^ ^%\ax\R». <!s\ 
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Tolfa (2040 ft), 12 m. distant, are some 
lead and iron mines, and near it the 
Alumiere, or alum- works, which for- 
merly gave a considerable sum to the 
treasury. 

The rly. to Rome runs near the sea- 
coast through a dismal country as far 
as Palo. The only object of interest 
is the distant view, on a clear day, of 
the Alban mountains, the Volscian 
range, and the fiir-away Circean pro- 
montory, on the horizon. 

163 m. Santa Marinella Stat. The 
mediseval castle, on the site of the 
ancient Punicumj overlooks a small 
cove where fishing-boats find a shelter 
from westerly winds. Not far from 
Santa Marinella, on the 1., is an Etrus- 
can site, at the runtone del Castrato. 
Here the traveller arriving from the 
north will see the first date-palm grow- 
ing out of doors in the gardon of the 
castle. Immediately beyond it, and 
close to the high-road on the rt., is a 
ruin of one of the Koman bridges by 
which the Via Aurelia crossed a small 
stream ; it is built of massive blocks, 
and is still in tolerable preservation. 

169 m. Santa Severa Stat. The rly. 
passes about i m. to the N. of the old 
Castle, a very picturesque fortress of 
the Middle Ages, originally a strong- 
hold of the Counts of Galera, then of 
the Orsini, and now belonging to the 
Hospital of Santo Spirito at Rome. 
Santa Severa occupies the site of 
Pyrgos, the Pyrgi Veteres of Virgil, 
the port and naval arsenal of Agylla 
or Caere. It was celebrated at a very 
early period for its temple of Juno 
Lucina or Leucotea, plundered, b.c. 
391, by Dionysius of Syracuse, who 
carried off an immense amount of gold, 
the accumulated offerings at the shrine 
of the goddess. It was notorious also 
as the head-quarters of the most cruel 
pirates of ancient times. 

Leaving Santa Severa the pictur- 
esque hills on the 1. are those of U 

SOBSO, 



Roman ruins. 2 m. short of Palo a 
road branches off 1. to Genretri, which 
is easily recognised by a large bnild- 
iiigy & granary, at the foot of a hill ; 
the Vaccina descends firom the hills of 
Bracciano, passing in a deep ravine 
under the modem village, the site of 
the ancient Agylla, The Sanguinara 
stream is crossed about 1 m. before 
reaching 

179 m. Palo Stat., a fiivonrite 
bathing-place of the modem Romans, 
occupying the site of Algium, a depen- 
dency of CflBre. ;Here Pompey and 
Antoninus Pius had villas; the onlv 
existing ruins are of the Roman period, 
and connected with the ancient Port 
Close to the shore are a large villa 
and a castle of the 15th cent., both 
belonging to the Odescalchi fieimily. 
The roadstead is open, and only fire- 
quented by fishing-boats and a few 
feluccas which brmg iron from the 
Tuscan smelting-works at Follonica to 
supply the forges at Bracciano, 15 m. 
distant. (For the description of the 
Etruscan remains about Cervetri, see 
Haiidbookfor Eome,) 

Leaving Palo, the rly. diverges 
from the coast line. 1 m. beyond the 
Stat, are several large Tamuii called 
the Colli Tu/arini, from the masses of 
tufa or coarse limestone of which they 
are formed. Some of them were 
opened in 1838, and proved to be very 
ancient Etruscan sepulchres ; they 
formed probably a part of the necro- 
polis of the neighbouring Alsium. 
On the 1., where the Capine stream is 
crossed, are some remains of a mediaeval 
castle. There is a ruined sepolbhre 
and walls of opus rettculattjim on each 
side of the bridge. A mile further is 

183 m. Falidoro Stat., near a con- 
siderable stream which has its sonroe 
in the hills behind Bracciano: the 
large farm buildings and ch. on the 1., 
near it, belong to the Hospital of S. 
Spirito at Rome. To the 1. of Pali- 
doro is the Selva la Jloccaf where some 



at the foot of which are the 
mineral waters of the same name, the \ ftue s^%«iYnvcvi& oi "^\x\j&R«a. ^-^^qc^ 
-^i^UrV CierefwiiB of the Romans. The Were iowiv<\.*vn. \^^. 
square tower on the sea-coast to the rt. \ ^ ^^ ^ ^ v %. 
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on the rt., is a large villa, with exten- 
sive farm buildings, belonging to 
Prince Kospigliosi. The river passed 
here is the Arrone, which flows out of 
the Lake of Bracciano. The rly. next 
crosses a rich meadow and pasture 
country, interspersed with woods, to 

195 m. Fonte Galera Stat., where it 
enters the valley of the Tiber. [Branch 
rly, to Porto (6 m.) and to Fiumicino 
(8 m.), the modern port of Rome.] 

199 m. Xagliana Stat.^ (See Sand- 
hook for Rome.) The railway runs 
along the 1. bank of the Tiber, and 
through a deep cutting in the quater- 
nary gravel-beds of the Monte delle 
Piche, on emerging from which is seen 
the basilica of St. Paul's on rt.; a 
little further on, rounding the hills of 
Sta. Passera and 11 Truglio, we dis- 
cover the first view of Rome, with a 
glorious prospect over the Campagna 
and the Alban hills beyond. Follow- 
ing the base of the Monte Verde, on 
the 1., the old railway station, about 
i m. outside the Porta Portese, is 
passed, and the Tiber crossed on an 
iron bridge built on tubular piers. 
Hence the line runs for a short dis- 
tance close to the Aurclian wall on 1., 
near the Protestant cemetery, sur- 
rounded by a grove of cypresses, and 
the Pyramid of Caius Cestius, span- 
ning the Via Ostiensis by a viaduct, 
and on an embankment about 300 yards 
outside the city gate ; after which it 
passes through some considerable 
cuttings at a greater distance from the 
walls to a point beyond the Porta S. 
Sebastiano, and gradually diverging 
from the Aurelian wall, runs behind 
the chs. of the Lateran and Sta. Croce, 
until it reaches the Porta Maggiore, 
where it is joined by the lines from 
Naples. A few hundred yards further 
on it passes into the city by an opening 
in the Aurelian wall, where the line 
from Florence and Ancona falls in, 
and runs close to the Temple of 
Minerva Medica on the 1. as it reaches 

Borne Central Stat, (see Hand- 
book/or Home), where carriages and 
omnibuses from the hotels are in 
waiting. 



[Oeology. — Civita Vecchia, and the 
country as far as Sta. Marinella, con- 
sist chiefly of strata of that species of 
sandstone called Macigno and Pietra 
Serena by the Tuscans, and which Sir 
R. Murchison has shown to be con- 
temporaneous with the Ek>cene or older 
tertiary strata of Northern Europe. 
The great plain of Palo, Santa Severa, 
etc., extending from the ridge of the 
hills of La Tolfe and those S. of 
Bracciano to the Mediterranean, is 
overlaid by a thick mass of travertine, 
or concretionary limestone, of recent 
origin, and of the formation of which 
mineral the waters of Sasso and Stig- 
liano show the still existing cause. 
Some of these beds are formed of frag- 
ments of marine shells, and are quarried 
for building stone in the plain between 
Palo and Statua. Nearer the hills of 
Bracciano the soil is formed of red 
volcanic tufa, as may be seen in the 
ravines under ancient Csere. The 
ranges of hills extending between 
Palidoro and the valley of the Tiber 
at Rome are a continuation of those 
which may be traced along the entire 
valley of that river, from where the 
Paglia and Nera empty themselves 
into it on the N. to Ponte Galera oppo- 
site to Ostia on the S. ; the inferior 
portions consist of beds of tertiary or 
subapennine marls of the Pleiocene 
period, surmounted by sands, in some 
places abundant in marine shells, and 
capped with horizontal strata of vol- 
canic tufa, deposited evidently in the 
midst of waters, and probably of the 
same sea which furnished the subjacent 
marine deposits. The tertiary marls 
may be seen in all the valleys which 
the road traverses, while the interven- 
ing plateaux consist of volcanic dejec- 
tions. On the lin^ of railway, between 
Ponte Galera and Rome, are extensive 
deposits of quaternary or Pleiocene 
gravel, of which there are good sections 
near La Magliana, containing at the 
base of the Monte delle Piche bones of 
the fossil elephant. This deposit rests 
on the Pleiocene maxls, "whvck ^^^^si. 
the \oN»esX sU^X^ o\i ^^ x\..\5RisJ*- ^"^ 
t\ie Tibet. 1\. ^ovx\^ «^Tgw>x^ ^."^^^ 
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that the depression in which that river 
now runs, and in which Rome is situ- 
ated, is the result of a fracture, or, as 
geologists call it, a fauUf which has 
thrown up the marine strata along its 
right bank high above their original 
level. These marine Pleiocene strata 
constitute the greater portion of the 
heights of Monte Mario, of the Vati- 
can and Janiculum hills, and within 
Rome itself the base of the elevations 
of tlie Capitol and Quirinal. "] 



ROUTE 20. 

SIENA TO VITERBO, BY RADICOFANI, 
BOLSENA, AND MONTEFIASCONE. 

88 m. Carriage-road. 

Leaving Siena by the Porta Romana, 
the road descends to 

4 m. Malamerenda, where 18 mem- 
bers or associates of the Tolemei far 
mily were slain at luncheon (merenda) 
in 1331 by adherents of the Salimbeni. 
Beyond (6 m.) Isola the Tressa torrent 
is crossed near its junction with the 
Arbia, whose rt. bank is followed to 

10 m. Monteroni The region tra- 
versed is bleak and dismal. The stream 
is crossed at 

14 m. Fonte d' Arbia, whence a 
path across the dreary hills leads in 
2 hrs. to Monte Oliveto (Rte. 8). At 



18 m. Buonoonvento, we cross the 
OmbroneT (carriage-road of 7 m. to 
tite Monastery), and reach the rly. at \ A gooOi yo^^ Xq^^^^ \.q ^ \ei^%> Aai- 



25 m. Torrenieri Stat. (Bte. 8). [6 m. 
aw. stands XONTALOIKO (omnibnB, 
2 frs.), a loftily situated town (3000), 
well worth a visit. Descending from 
the main street between the two Inns, 
the Via Moglio leads in 5 min. to the 
ch. of 8. Franoesco, where is a *fine 
work in Robbia-ware, the Virgin and 
Child with SS. John Baptist and Peter, 
badly placed over the door. In a 
niche to the rt. of the high altar, a 
statuette of S. Sebastian. The altar 
of the adjoining Misericordia ch. has 
some good local alabasters, which 
abound in all the churches here. Re- 
turning past the ch. of S. Pietro, and 
ascending to the main street, we reach 
the piazzetta, where is the Biblioteea, 
containing a fine illuminated Bible, 
and 12,000 volumes of books, and the 
Pinacoteca, a mere lumber room of 
paintings, gathered from suppressed 
convents (open daily at 10, but dosed 
in Oct ; keys at No. lA in the street, 
a few yards from the tower). The 
best pictures are: Bartolo di Fredi, 
Coronation of the Virgin (1388, Re- 
plica at Pisa), and Deposition (1382) ; 
Fungai, small Nativity on wood; a 
small Vir^n and Child with 2 Saints, 
nearly ruined, and another, round; 
and a small Virgin and Child with an 
Aingel. 

Hence an avenue ascends to 8. IL 
del Soooorso. At the end of the rt. 
aisle is the Madonna della Cintola, or 
Virgin letting down her girdle to S. 
Thomas, to convince him of her As- 
sumption ; on the rt., S. Roch ; a good 
painting, wrongly attributed to Ftn- 
cenzo da 8. Gimignano, Following the 
planted road, witn fine view on the rt., 
and entering the town by a gateway, 
the Via Ricasoli leads to 8. AgOBti]l(^ 
which has a round doorway and *re- 
markably good wheel, both in white 
alabaster and black volcanic stone. 
The Via Spagni now ascends to the 
Duomo (1820), perhaps the only one 
in Italy which is absolutely devoid of 
interest, from whence a road descends 
in a few minutes, bearing rt., to the 
Town hall. 
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timo, turning rt. f m. below the gate- 
way. IJ- m. before reaching Castel- 
nuoYo, visible on an eminence, a path 
to the rt. is a short cut to the Monas- 
tery. The ch. is a fine ^basilica with 
aisles, the lofty nave ending in a 
round apse, below which projects the 
round apse of the Choir, having 3 
apsidal chapels. The W. doorway and 
many of the capitals within are beau- 
tifully sculptured in white alabaster 
from Castelnuovo. The main building 
is of travertine. Both the architec- 
tural details and the handsome ma- 
terial make the ch. extremely interest- 
ing, but it remains in a shamefully 
neglected state, with exquisite carvings 
and valuable fragments scattered about 
the adjacent nirmyard. Only two 
columns of the cloister are left, and 
the monastery itself is an utter ruin. 
Frescoes of S. Christopher, and a 
Pietk, are still preserved ; the former 
on a pier of the nave, the latter in a 
little cell beneath the beautiful choir. 
The ch. has a good square solid tower. 
The pedestrian visiting S. Quirico 
from Montalcino should avoid the 
short cut, which leads over very rough 
ground, and fords two bridgeless 
rivers.] 

The high road ascends from Tor- 
renieri over bare hills to 



Sylvius), and of his nephew Pius III., 
who built the immense ^Piooolo- 
mini palace, contuning some inter- 
esting relics of the Pope. In the same 
piazza are the Duomo, Bishop's palace, 
Town-hall, and a Fountain, all built 
by the same prince about the same 
period (1460). The Cathedral has a 
beautiful Virgin and Child with SS. 
Catharine, an Evangelist, Bartholo- 
mew, and Lucia, in the rt.'] transept, 
by Matteo da Siena, with lunette and 
predella, all on a gold ground. In 
the small choir are plain intarsia 
stalls. A chapel on the 1. has an 
Assumption by Veccliiettat with SS. 
Agata, Calisto, Pius I., and Catharine 
of Siena. In the 1. transept, 8ano di 
PietrOf Virgin and Child, with SS. 
Mary Magdalen, Philip, James, and 
Anna. The crypt and sacristy have 
also some good pictures. In the ad- 
joining cloister-court is the Xuseo di 
Arredi Saori, a most ^interesting col- 
lection of vestments, mitres, reli- 
quaries, and ch. furniture, some of 
which may be enquired for at the 
Treasury of the Duomo, as their ul- 
timate destination is uncertain. The 
original name of the town was CoT' 
signano, but it ^took its present name 
from Pius II.] 
The Orcia is crossed at 



29 m. 8. QTTIBIOO (2500), a decayed 
mediseval town, with a large mansion 
of the Chi gi family, and two interest- 
ing churches. The W. doorway of 
the Colleg^ta is finely sculptured, 
with snake-coupled shal^ standing on 
monsters, and a small wheel. The S. 
transept is of early Lombard date, and 
has a Madonna with 4 Saints of the 
Sienese school. The S. doorway, 
partly Renaissance and partly old, 
rests on lions. In the choir are 7 
good intarsia panels. Close by is the 
Oratory of the Misericordia, which 
contains a beautiful but badly-placed 
♦Virgin and Child with SS. Sebastian 
and Leonard, by Sodoma, At the 
other end of a long street is the ch. of 
S. Hana, with a mie round doorway. 



31 m. LaPoderina. 3 m. beyond it is 
the Osteria delta Scala, Numerous 
torrents flow down from the flanks oi 
Mont Amiata into the Orcia between 
this and 

37 m. Bioorsi. [A mile on the rt. 
are the Baths of San Filippo, the cal- 
careous deposit from the waters of 
which is turned to a profitable account 
in the manufacture of casts. The 
water, when allowed to fall upon the 
' moulds of medals or gems, leaves a 
precipitate which hardens into the 
most beautiful impressions ; and when 
sulphur moulds are used, very fine 
facsimiles are produced.] A wild and 
dreary tobl^ «X fe«^. ^3yi,«cA& \s^ •^'^ 
side oi \\ieYoTmcyafe\«^««^V'«s^^^^'^" 



. wards Vme.a xx^ \Jafe\art«^^«^^^^ 
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masses of rock encumber the moon- j 
tain's odes, and Tegetatkm seems to I 
have entirely ceased. The highest ' 
point of the road is reached about half 
way to 

43 m. Badieofuii, lying above the 
road, and surrounded with strong 
walls. The mountain (2470 ft) on 
which the town is placed conmiands 
all the surrounding country. It is com- 
posed of tertiary marine {Fleioeene) 
marls, in which are embedded huge 
blocks of limestone, covered with an 
enormous erupted mass of volcanic 
matter, which forms very regular 
basaltic columns. On the summit of 
the peak is the ruined castle of Ghino 
di Tacco, the robber-knight, whose 
seizure of the abbot of Cluny when on 
his way to take the mineral waters of 
Tuscany is so well told by Boccaccio. 

W of Kadicofani, on a low hill near 
the river Orcia, are the Baths of San 
Vignone, whose thermal waters de- 
posit travertine in such large quanti- 
ties that in one direction the mass is 
half-a-mile in length. It yields an 
excellent building stone. [A good 
mountain road of 12 m. leads from 
Kadicofani to ' Sarteano, which lies 
N.E. behind the conspicuous peak of 
Cetona, and is only 4 m. S.W. of 
CJdusi.'] 

47 m. Kovella. 6 m. N.E. is San 
Caiciano de' Bagni, of some celebrity 
as a watering-place. 

The road now descends to the valley 
of the Paglia, and follows its left bank 
to 

51 m. Torricella, just beyond which 
it crosses the Elvella stream by the 
Ponte Centino, The Paglia receives 
so many torrents during its course that 
it is apt to become dangerously flooded 
after heavy rains. The river is crossed 
by the Ponte Gregoriauo, and a steep 
ascent leads to 

57 m. Aoquapendente, the approach 
to which ofilers the most cheering con- 
trast with the wild ravines and dreary 
hills of the Tuscan frontier. The 
f winds up the hill amidst fine \ 



oaks and terraces coreied with Tege- 
tation. The town (2957) is {netnr- 
esquely situated on the summit of a 
precipitous mass of rock, oyer which 
several petty cascades, fi^m which it 
denves its name, trickle into the 
ravine below. This hill is composed 
chiefly of the subapennine marls, 
capped with volcanic tufit and Imva. 
During the ascent, on the right hand 
some short basaltic colunms are seen. 
Acquapendente is a dull and dirty 
town, possessing no interest except 
that derived firom its position. Inno- 
cent X., in 1647, removed to it the 
episcopal see from C!astro, which was 
razed as a punishment upon the in- 
habitants for the murder of their 
bishop. The cathedral bells of Castro 
were presented to the Ch. of S. £qs- 
tachio in Rome. jPo^rtettis ab AequO" 
pendente, the discoverer of the valves 
of the veins, was bom here in 1537. 
He was the successor of Fallopius at 
Padua, where he filled the anatomical 
chair for nearly half a century, and 
where Harvey studied under him. 
Fabricius died in 1619, the year in 
which his pupil began to teach in 
London the doctrine of the circalation 
of the blood. 

The aspect of the country |pradually 
improves after leaving this town; 
many of the tufa hills have grottoes 
excavated in them, which serve as 
habitations for the shepherds, A 
gradual ascent leads to 

63 m. San Lorenso Kuovo, a village 
built by Pius VI. as a refuge fbr t£e 
inhabitants of the old town, situated 
lower down and nearer the margin of 
the lake, which was desolated by 
malaria. From this point the traveller 
enjoys the first view of the Lake of 
Bolsena. On the descent the ruined 
town of San Lorenzo Veoohio, sor^ 
mounted by an old tower covered with 
ivy, forms a striking feature in the 
landscape. It occupies an Etruscan 
site, and numerous sepulchres are still 
traceable in the cliffs beneath its walls. 
The descent to the shores of the lake, 
through woods of oaks, is very beauti- 
ful. hA '&o\&e\i^ \& v^'^xc^^fi^Vi^d, Us 



Cent. Italy. 



Baute 20. — Bolsena : Lake, 



255 



old castle comes finely iuto view. 
Some Etruscan sepulchres have been 
discovered half-way between San 
Lorenzo and Bolsena, and about a mile 
on the 1. of the road, numerous elabo- 
rate gold ornaments, with bronze vases, 
and Etruscan inscriptions, part of 
which are in the Vatican Museum. 
The jewellery is in possession of Count 
Kavizzi, at Orvieto. 

69 m. Bolsena (2500), situated near 
the margin of the lake, on the site of 
the Roman city which supplanted the 
Etruscan city of Volsinium, after the 
latter had been conquered and razed. 
Volsinium was one of the most ancient 
and powerful cities of the Etruscan 
league, and so opulent when it was 
conquered by the Romans (b.c. 280), 
that it is stated by Pliny to have con- 
tained no less than '2000 statues. An 
account of its various contests with 
Rome will be found in Livy, who 
notices the worship of Norcia, and 
states that the years were marked by 
fixing nails in her temple. At a later 
pericS Volsinium was the birthplace 
of Sejanus, the fiivourite of Tiberius. 
■ The Etruscan city is supposed to have 
been situated on the table-land on the 
summit of the hill called "II Piaz- 
zano," above the amphitheatre, but no 
vestige of wall or building is now to 
be seen, though an Etruscan tomb was 
discovered in 1879, the contents of 
which have been sent to Rome. The 
remains of the Roman city are more 
numerous. At the entrance of the 
town is a confused heap of architec- 
tural fragments. Among them are 
broken columns, Orinthian capitals, 
several altars and inscriptions. N earer 
the gate are numerous granite columns, 
the remains of an ancient temple, sup- 
posed to be that of the Etruscan god- 
dess Norcia. Among the ruins is a 
Roman bas-relief of the sacrifice of the 
Arvales. Besides these antiquities, 
numerous sepulchres and tumuli exist 
in tile neighbourhood, together with 
some remains of a Roman amphi- 
theatre, approached by a Roman road 
with a pavement in basalt. Large 
quantities of Etruscan vases, statues, 
and other relics hare been feond here, \ 



including the statue called the Arrin- 
gatore, now in the gallery at Florence. 

The Church of Sta. Oristma has a 
fa4^e ornamented with reliefs col- 
lected from an ancient temple in 1512 
by Cardinal de* Medici, and a marble 
sarcophagus, with a relief of tlie 
triumph of Bacchus. Over the door- 
way is a Virgin and Child with S. 
Cristina and another Saint ; and with- 
in the ch. is a similar work represent- 
ing the Miracle (see below) : both of 
the Bdbbia school. 

Bolsena is the scene of the alleged 
miracle to which the genius of Raphael 
has added celebrity. A Bohemian 
priest, in 1263, doubting the doctrine 
of the real presence, was convinced by 
blood flowing from the sacramental 
wafer during his celebration of the 
mass, in the ch. of S. Cristina. In 
commemoration of this event. Urban 
IV., then residing at Orvieto, insti- 
tuted the festival of the Corpus Domini. 
The spot, in a dark and dirty vault, 
forming a kind of chapel, where the 
blood is said to have fallen, is covered 
with an iron grating. According to 
the traditions of Northern Europe, 
however, the Feast of Corpus Domini 
originated in a vision of S. Justina, a 
nun of Liege, who repeatedly saw the 
sun, while at her devotions, with a 
dark spot on its disk. It was after- 
wards revealed to her that the spot 
represented the one blemish on the 
calendar of the Church — the non-ob- 
servance of the feast in question. She 
thereupon implored the Pope to insti- 
tute it; and, the Bolsena miracle 
occurring shortly atterwards, he ac- 
cepted the two-fold sign. 

The Upper Town commands a 
striking and extensive view, of which 
the most beautiful feature is the 

Lake of Bolflena, a noble expanse of 
water, with a circumference of 28 
English miles. Its circular form, in 
the centre of a volcanic district, points 
to the origin of a vast extinct crater. 
The treacherous beauty of the lake 
conceals malaria in its most fatal 
forms ; and its shores^ althoix^ tk«t<^ 
are no traft«& oi ^ hmkc^iv, «t^ ^^'srxn&V 
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excepting where a few sickly hamlets 
are scattered on their western slopes. 
The ground is cultivated in many 
parts down to the water's edge, but 
the labourers dare not sleep for a single 
night during the summer or autumn 
on the plains where they work by day ; 
and a large tract of beautiful and pro- 
ductive country is reduced to a perfect 
. solitude by this invisible calamity. 
Nothing can be more striking tlian 
the appearance of the lake, without a 
sail upon its waters, and with scarcely 
a human habitation within sight. 
The 2 small islands, the larger called 
Bisentina, and the smaller Mariana, 
are picturesque objects from the hills. 
The latter is memorable as the place 
of the imprisonment and murder of 
AmalasonUia, queen of the Goths, the 
only daughter of Theodoric and grand- 
daughter of Clovis ; she was strangled 
in her bath, a.d. 634, by order or with 
the connivance of her cousin Theo- 
datus, whom she had raised to a share 
in the kingdom. Some steps in the 
rock are shown as the stair which led 
to her prison. The ch. on the island 
of Bisentina was built by the Famese 
family, and decorated by the Caracci ; 
it contains the relics of Sta. Cristina, 
the virgin saint of Bolsena, whose 
footsteps on the rocks at the bottom of 
the lake are shown as proofs of her 
miraculous preservation from the death 
by drowning to which she had been 
consigned by her pagan persecutors. 
The lake has always been celebrated 
for its fish ; its eels are commemorated 
by Dante, who says that Pope Martin 
IV. killed himself by eating them to 
excess. 

From the S. extremity of the lake 
runs the river Marta, by which it is 
drained; it flows by Toscanella, and 
falls into the sea below Corneto. 

A good roads leads to (12 m. N.E.) 
Orvieto, the approach to which city, 
from this side, is singularly fine. 

About a mile beyond bolsena are 
basaltic columns on the steep slopes of 
the hill overlooking the lake. They 
ajv thickly clustered, and present 5 or 
ff sided prisms, ii'om 2 to 4 ft. in 
height The ascent of the Jiill no^ 
Jeads us through a wood abounding in 



oaks, and with pretty views oyer the 
lake. After a long ascent we reach 

77 m. XONTSFIABOOVX (7500), an 
episcopal city, situated on the top of a 
Mil crowned by a castle of the Middle 
Ages, and commanding an extensive 
view of the lake and its surrounding 
scenery. The caihedral, dedicated to 
St. Margaret, is unfinished ; its octa- 
gonal cupola is one of the earliest 
works of SanmichdL 

The Ch. of San Flayiano, near the 
gate, is a Gothic building in two 
stories, founded in 1030, and restored 
by Urban IV. in 1262, presenting a 
singular mixture of round and pointed 
arches. On the pavement of the lower 
ch. overlooked by the galleries of the 
upper, is the monument of Bishop 
Johann Fugger, 'of the family of 
Augsburg. The bishop is represented 
lying on his tomb, with a goblet on 
each side of his mitre, but tlie inci- 
sions on the slab are almost oblite 
rated. The death of this prelate, 
which took place in the town, was 
caused by his drinking too freely of 
the wine to which he has given such 
extraordinary celebrity. The follow- 
ing is his epitaph, written by his valet; 
Est, Eit, Est. Propter nimiutn ett, 
Joannes de Foucris, Dominus meug, 
mortuus est It appears that the bishop 
was in the habit of sending on his 
valet beforehand in order to find out 
the inns where the wines were good, 
in which case he wrote on the walls 
the word est (it is) good. At Monte- 
fiascone he is said to have been so 
pleased with its sweet wine, that he 
wrote the est three times, and Uie best 
wine grown in the district, almost all 
of which is sent to Rome, still bean 
the name of the treble Est, 

From Montefiascone, a hilly road 
branches off N.W. to (18 m.) Orvieto. 
Beyond the 10th mile a by-road tnms 
rt to (3 m.) Bagnorea, in a remaiiL- 
ably picturesque and singular posidon 
on the ridge of a hill. 

" Bag[iOTe»t> ^^& the Balneum Begis 
of t\ie Mi<i\ftii\s, iorsftJwVj cx^!^T«iut&. 

now ceased ^o ^^^ "^^ QWDawv5«s^Rfe '» 
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the earthquakes to which the town and 
its neighbourhood have been subjected. 
In 1695 a great part of the town was 
destroyed bj one. It was conquered 
by the Longobards in 606, and after- 
wards restored to the papacy, first by 
Charlemagne and then by Otho II., in 
the 10th cent. It was once under the 
government of cardinal legates, to- 
gether with the provinces of Viterbo, 
One of these legates was Cardinal Pole, 
cousin to Henry YIII. of England. 
The town consists of one long street 
that runs to the edge of an enormous 
volcanic basin, about ia couple of miles 
in diameter, from the centre of which 
rises a lofty cone, composed of striated 
volcanic matter, upon which stands an 
almost deserted grey mediseval town 
called Oivita Bagnorea, overtopped by 
a tall square-built campanile. The 
picturesqueuess of the latter, both ex- 
ternally and in the rambling windings 
of its narrow lanes, is wonderful. 
Many architectural fragments of an- 
tique Roman workmanship lie scattered 
about or are built into the walls, and 
several ancient columns are set up in 
front of the cathedral. The approach 
to this little town is still more mar- 
vellous. It is only accessible by 
narrow ridges or walls with abrupt 
sides left in the gradual falling away 
of the volcanic matter of which the 
stratum of this district is composed." — 
PUgrimage of the Tiber, 

This little town was the birthplace 
(1221) of John of Fidenza, called St. 
iionaventura, or the Seraphic Doctor, 
spoken of by Dante in the ** Paradiso." 
He is also represented by Eaphael 
as taking part in the celebrated Dis- 
pute at the Vatican. He was the 
author of manv mystical theological 
works, and died in 1274. 

Orvieto is 11 m. from Bagnorea, by 
a hilly but pleasant road. The first 
view of the city from this side is very 
striking. Placed on the summit of a 
ridge, 720 ft. above the PagUa and 
1250 above the sea, surrounded on all 
sides by vertical escarpments, it pre- 
sents the appearaDce of a bastioned 
fortiScatioD, in the midst of which 
rues its magnificent cathedral. The 
poation of the city derivefl much of its 
Cme, It 



peculiar beauty f)fom the escarped 
rock of volcanic tu& on which it 
stands ; the base washed by the Pallia, 
which, rising on the eastern declivities 
of Mont' Amiata, joins the Tiber, 4 m. 
lower down, near Torre di Monte. 

The whole region between the Lake 
of Bolsena and the valley of the Paglia 
is volcanic, chiefly of coarse pumice 
tufa, with occasional lava eruptions. 
The town of Orvieto itself is on one of 
the last eminences towards the E. of 
the great igneous mass which consti- 
tutes the volcanic group of Bolsena 
and Monte Cimino. Very good sec- 
tions of the superposition of the latter 
on the tertiary marine formation are 
seen all round the city. The elon- 
gated plateau of Orvieto is, as it were, 
an island of volcanic breccia, similar 
in age and composition to that of the 
Ciminian range, and of the Tarpeian 
rock at Rome. Under it, on every 
side, lie the Pliocene sub-Apennine 
marls, extending across the Paglia as 
far as the foot of the central chAin of 
the Umbrian Apennines ; the volcanic 
tufa of Orvieto being the most eastern 
point to which the volcanic rocks of 
Centrid Italy extend on this parallel 
of latitude ; the valleys of the Paglia 
and Tiber cutting off the volcanic 
rocks in this direction — all beyond, to 
the shores of the Adriatic, bein^ of 
stratified marine deposits. The thick- 
ness of the volcanic mass at Orvieto is 
about 150 feet. 



Prom Montefiascone to Viterbo the 
road, after a steep descent, crosses a 
dreary and unenclosed country desti- 
tute of interest — the. great Etruscan 
Plain, between the volcanic groups of 
Monte Cimino and of the Lake of Bol- 
sena. To the 1., are the ruins of 

84 m. Ferento, th& Etruscan Feren- 
tinum, mentioned by Horace, in whose 
time it was a Roman colony; it was 
the bhrthplace o€ tX» ISass^Rswst Q^Soa^ 
and -waa etccXieA. ydX» «a. «^\%r«^^w^% 

I VUer\>o, -m \ii^ mV ^^^^ ^^^^^ 
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in representing oar Sayiour on the 
cross ifith the eyes open, instead of 
shut. The ruins of the ^theatre are 
remarkable for their massive substruc- 
tions of Etruscan masonry, the 7 
entrances, and the scena, which is sup- 
posed to be the most perfect in Italy. 

About 3 m. from Ferento is the vil- 
lage of VUorchiano, which enjoys the 
singular privilege of furnishing the 
senator and municipality of Rome 
with servants — a privilege derived 
from its fidelity to Rome in the Middle 
Ages, as recorded on an inscription 
in the palace of the Conservatori at 
the Capitol, and from which they are 
generally designated the Fedeli del 
Campidoglio. 

About 7 m. beyond Ferento is Bo- 
inarzo, an Etruscan site overlooking 
the ravine of the Yezza, celebrated for 
its tombs, and to which we are in- 
debted for the interesting sarcophagus 
with knotted serpents on its temple 
roof, now in the British Museum ; and 
for the bronze shield with a lance- 
thrust in it, and its braces of leather 
still perfect, which forms one of the 
remarkable objects in the Museo 6re- 
goriano at the Vatican. About midway 
between Montefiascone and Yiterbo, 
near the Osteria della Fontanile, a few 
^ards from the road on the rt. hand, 
18 a considerable portion of the Via 
Cassia, which connected Florence and 
Rome, passing through Chiusi, Bol- 
sena, Bagni di Serpa, Vetralla, and 
Sutri. Beyond this fragment of the 
ancient road, and at about 2 m. from 
Yiterbo, a small column of vapour at 
some distance on the rt. marks the 
position of the warm sulphurous spring 
called the Btdicamef celebrated by 
Dante. The Bulicame is one of those 
many springs, containing a large quan- 
tity of calcareous matter in solution, 
which issue from beneath ^e volcanic 
strata of the neighbourhood of Rome, 
and which deposit travertine. At a 
short distance are the thermal springs 
of the same name, over which a kind 
of bath establishment has been erected. 

88 m. Yiterbo (Rte. 33). 



ROUTE 21. 

FLORENCE TO BOME, BT AREZZO, COR- 
TINA, AND ORVIETO. 197 m. BAIL. 

3 trains daily, in 7 to 12^ hrs. 

The rly., on leaving the oentnd stat 
of Florencei makes a wide sweep 
round the N.E. side of the city to the 
Porta alia Croce Stat., and thence 
turns S.E. up the valley of the Amo, 
the valley gradually narrowing to 

7 m. Compiobbi Stat. Pleasant walk 
to (2 hrs.) Incontro, or (2 hrs.) Monte 
Loro, crowned with a rain. Both 
spots command splendid views. 

12 m. Fontandeve Stat. Here the 
river Sieve, descending from its long 
valley in the Apennines, empties 
itself into the Amo. Carriage road 
to Vallornbrosa (Rte. 7). The valley 
of the Amo contracts as the line as- 
cends, and the river is crossed to its 
1. bank. 

18 m. Bignaao Stat, where the 
scenery becomes very pleasing. A 
tunnel leads to 

23 m. Inoisa Stat., where the fkmily 
of Petrarch lived. The bed of tfaiie 
river here cuts through the calcareous 
strata, from which the place derives 
its name. Above the town rises a 
castle. 

26 m. Figline Stat. Large qtian- 
tities of fossil bones have at various 
times been discovered in the valleys 
N. of Figline, near Le^ane and Mon- 
tevarchi, and in the plain of Arena 
They include those of the elephant, 
mastodon, hippopotamus, riiinoceros, 
hysena, bear, and deer, sll of extinct 
^specie«< Tloft \xyq^t NiSi ^^wtqa is. 
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remarkable for its interesting strata, 
abounding in fresh-water testacea, 
which may be studied to advantage at 
Monte Carlo, about 1 m. S.E. of San 
Giovanni. 

30 m. S. Giovanni Stat., the birth- 
place of Masaccio (1401), and of 
Giovanni Mannozzi, better known as 
Giovanni da S. Giovanni^ the fresco 
painter (1590). On the steps of the 
principal eh. are some unimportant 
works by the latter: — the Beheading 
of St. John, Annunciation, and Sposa- 
lizio. 

In the adjoining Church on the 
town walls are psuntings of the Virgin 
and Child, with saints, by an artist of 
the early school of Siena, and some 
other quattrocentisti pictures ; that of 
the Virgin and Child, in the chapel on 
the rt. of the high altar, is a fine work 
by Masaccio. 

The large village of Terranuova is 
seen on the opposite bank of the Amo. 

84 m. Xontevarchi Stat. (10,000), 
the chief market town of the Val 
d' Amo di Sopre. It is the seat of the 
Accademia di' Val d' Arnese, the mu- 
seum of which, rich in fossil remains 
of this district, is worth a visit. Out- 
side the principal ch. are some reliefs 
in Robbia ware. 

Here the line commences to ascend 
over a bare and sandy tract for several 
miles, composed of Lacustrine clays 
and sand-hills, resting on the Eocene 
limestone beds, which continue to the 
plain of Arezzo. 3 tunnels are passed, 
and numerous ravines traversed, here 
called Borri, by means of costly via- 
ducts and bridges. 

38 m. Buoine Stat, is on a hill to the 
rt. Large masses of lignite, used in 
firing and on the railway, are found 
in this part of the Val d' Amo in the 
fresh- water bed of marl and gravel. 

The Arr^ra is now crossed, and after 
4 short tunnels the rly. descends to 

42 m.'Laterina Stat. }ust below the 
summit-leyel. The village is on the 
opposite side of the Amo. 

From this point the rly, descends 



gradually to the plain, passing Pro- 
tantico, near which, on the rt., is the 
Chiusa de' Monaci, a series of locks 
and sluices for regulating the draini^e 
of the fertile Val di Chiana, the 
ancient Palus Clusina. 

After crossing the Chiana, the rly. 
reaches 

54 m. ABEZZO Juncf. Stat. 

This ancient city (11,000), the re- 
presentative of one of the most power- 
ful cities of the Etruscan League, is 
beautifully situated on the declivity of 
a range of hills overlooking the fertile 
plain. It is a clean, well-paved town, 
full of ecclesiastical monuments of the 
Middle Ages, and rich in historical 
associations. 

The walls of Arezzo are not older 
than the Middle Ages; and probably 
the present town does not occupy the 
site of the Etmscan city, but that of 
the Roman colony founded after the 
site on the hill above had been aban- 
doned. On the hill called Poggio di 
San Comelio, 3 m. S.E. of the town, 
several fragments of Etmscan masonry 
are supposed to mark the site of the 
Etmscan Arretium, celebrated in Ro- 
man times for its small vases of red 
clay, which Pliny says were equal to 
those of Samos and Saguntum. The 
Etruscan city twice contended against 
the Romans, but without success, and 
in later times became the head-quar- 
ters of Flaminius prior to his disas- 
trous defeat at Trasimene. In the 
Middle Ages, during the contests of 
the Guelphs and Ghibellines, Arezzo 
contended against Florence, but at 
length fell under her power. During 
the revolutionary excitement of 1 799 
the inhabitants rose against the 
French authorities, and committed 
great atrocities. They afterwards had 
the rashness to oppose the army of 
General Mounier at Pratantico, which 
the French general resented by sack- 
ing a large portion of the town and 
destroying its defences. 

The principid objects may be visited 
in a few hours in the following topo- 
graphical order: — S.FrancescOj Fiazza 
Vasari^ Loggia^ Ch. o/ La P\«\a«.^¥w« 
trew, Cathedral, PxopaveKWL^, ^oK-^^-w^ 
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Gimanale, Pinacoleca; 

Htuteum, 8S, Annumiata, Badta 

Library, 8. M. ddle Grazie. 

The piazzeUa near the Etat. U 
adorned wilh a statue of Guido Monaco 
(lOSO) inventor of the modern system 
of musical notation, erected in 1882. 

Bt*. Haria dells Fiavs is said to 
have been founded before ^.d. 7U0, on 
the site of a. temple of Bacchus. The 
front and tower were addedin 1^16. 
The ch. has been restored in the 
original style. The faijade has 3 open 



>8 columns. 



colamiades, confining i 
some of which are rouna, some 
angular, and some twisted. The 
middle column of the 3rd story is 
a Caryatid. The doorway is round- 
headed, resting on 6 columns with 
Corinthian capitals, and various re- 
liefs and statueE. Over the 3 portals 
are Eome archaic reliefs of the Ma- 
donna, with several sacred subjects. 
Ihe Bell Tower has 6 stories of 
columns with &ntasllc capitals. Id 
the interior the arches are either 
semicircular or obtusely pointed. 




TrinttL 

Locfqilii Stella. 
8. Bflnurdo. 



There b a curious relief of Ihe Adota- 
tiou of the 3 Kings, with their names 
over their beads, and 2 RgureG in 
fi-escooD pillars b^(T(ofto. Behind the 



of the tree by Solomon, iU dtMOVery 
by the Queen of Sheba, uid the re- 
mainder of the story down to the 
Vision and Victory of Constanline, 
which are supposed to have g^ven 
Eaphael the idea of his great battle in 
the Slanie of the Vatican. They 
were much damaged during the last 

S.etAurj \yj aa earthtinake, and more 
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that are preserved inch energy oF 
character, EDCh moveiaent, and such 
liiminouE colour, that one completely 
forgets the want of a higher oonoepti&u 
of the facta,"— Cio. There is a very 
Sue Annunciation by SpiiieUo Aretiuu 
at the last altar rt. ; and a canons 
tavola of the Virgin and Child, attri- 
buted to UargherUoae. The beautiful 
circular iriaaoff of 'paioted glasB is 
by Gaiilaame de MareeiUet. Au 
ancient ctmpel, under the belfry, is 
covered with frescoes by Spinelto. 
Several large cartoons by BenvenicH 
are placed here. Id the Piazza behind 
the church is the fine Loggia con- 
structed by Vaeari io 1573. Adjacent 
is the Oratory of the Con&atemita 
della Misericordia (now coDtainin^ 
the law courts), vith a richly oma- 
raeiit«dfrontCl375-1434). Above Tm 
Pieve, on the 1., is the Falamo Pnli- 
blieo (1322), covered with heraldic 
shields, and now used as a prison. 

Scarcely a street in Arezzo isvitL- 
out its dwellings marked by marbk 
tablets, inscribed vith the names ol 
celebrities who lived or died therein. 

Ftlrarch was bom 



the S. filled with good pwnted 
glass, executed early in the IGlb 
' by a Freooh Itominicau, Outi- 
de XarteiOei. There fS also a 
li oely painted rose window in the W, 
front. The tall lancet window m the 
S. wall near the W. end, representing 
thecalling of St. Matthew, is especially 
beautiful. The *high altar by Otooaitni 
di Francesa) of Arezzo and Betlo di 
Franeeteo of Florence (1369-75), 
covered with reliefs of e' 



aday, July 
le Via deli' 
Orto, close to the cathedral. A long 
inscription, put up in 1 BIO, records tlie 



The 'Daomo, an imposing speci 

menof Italian (jothic, was comtaeuced 

in 1177, from a desi«n of Lapo. The 

fa9ade is unfinished, and the exterior 

of the building has saQered much from 

the crumbling nature of some of llic 

stone employed. The! tribune and 

high altar were added about WM. 

The gloomy but grand interior con- 
sists of an immense nave, separated 

from its narrow aisles by 6 huge 

grouped columns, dividing as many 

chapels, the tribune being of the sann 

width; there arc no transepts, tlu 

arches are pointed, and the roof of th( 

nave and arches are finely groined, the 

whole painted with scriptural subje ~ ' 

of a sabseqaeat date to that of 

b^Mlng. fbereisaotritorinm. Tl>a\^s"M^\'S.rv^" 

trail above the ansbea of the nave isWiaa^). 



... of the five great monumental 
shrines of Italy.f In the middle com- 
partment are the Virgin and Child; 
on one side is St. Donatos, and on the 
uther St. Gregory, whose bust is a 
jiortrait of Fofie Honorins IV. St. 
Donatus on his funeral couch, and 
the relief of his death, on the back, 
are very fine. The Magdalen, a flue 
figure in fresco, near the door of the 
sacristy, and in good preservation, was 
■ ^a by PielTo ddta Franceaea. 



The 'Tomb of Goldo Tarlati, of 
PietramaJa, the warrior bishop of 
Arezzo, and chief of the Qhihellines, 
excommunicated by the pope, was exe- 
cuted in 1330, by Agfolitio and Agnolo 
<la Siena, from the designs, according 
to Vasari, of Giotto. The hislorv m 
the ambitious prelate in represented in 
16 compartments, in which the figures, 
although short, are worked out with 
singular delicacy and predision. — 1. 
Guide takes possession of his bishopric. 
->:. His election as their genertd-in- 
chief by the people of Arezzo in 1321. 
3. Plunder of the city, whidi is re- 
presented under the form of an old 
man. 4. Guido installed Lord of 
Arezzo. 5, His restoration of the 
walls. 6. His capture of the fortress 
of Lucignano; T. Capture of Cbiusi; 
9. ofFronzolC} 9. of Focognano; 10. 
of Rondina; 11, of Bucine ; 12. of 
Coprese. 13. The destruction of 

■t- Tin otliers 9.re tba t 
ul Oi a. li\c>«\E, 5\<m- 

"'_!:'"' I Petal MsttiT ~ * 
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Laterina; 14. of Monte Sansovino. 
15. The coronation of the Emperor 
Louis of Bavaria, in S. Ambrogio, at 
Milan. 16. The death of the Bishop 
in 1227. 

The tomb of Pope Gregory X., in 
the rt. aisle near the entrance to the 
ch., executed in 1307, is in the style 
of Niccol5 Pisano. The Pontiff, who 
died suddenly at Arezzo, lies under a 
trefoil arch, with a medallion of the 
Saviour. The N. pulpit has 9 ancient 
columns of granite ; that on the S. has 
6 of cipollino, verde antico, and other 
marbles. The large modern chapel, 
opening out of the 1. aisle, contains 5 
very fine works by Luca delta Rdbhia. 
Among other tombs of eminent natives 
is that of Redi (d. 1698), the natural 
philosopher, poet, and physician. 

The archives of the cathedral con- 
tain about 2000 documents, among 
which is an almost complete series of 
Imperial diplomas, grants from Char- 
lemagne *to Frederick II., in favour of 
the ch. of Arezzo, etc. 

In the Sacristy is a curious fresco 
by Bartolommeo della Oatta, of St. 
Jerome in the desert, removed from 
the Baptistery ; and some oil sketches 
by Luca Signorelli ; that of the Pre- 
sentation of the Virgin is very beau- 
tiful. A handsome modern octagonal 
campanile has been erected at the N. 
extremity of the cathedral. 

The marble statue of Ferdinand de' 
Medici, in front of the church, is by 
Giov, Bologna (1 595). 

The Palazzo Comtmale, close to 
the Cathedral (1332), originally Go- 
thic, is covered with a curious series 
of armorial bearings of the successive 
Podestk, amounting to many hundreds, 
and including some historical names. 

Passing it on the 1., and turning 
afterwards rt., No. 12 in the Via 
Sassoverde coptains the small Fina- 
coteoa (open from 10 to 3, 50 c.) It 
includes a Madonna spreading her 
mantle over the people of Arezzo, by 
Lorenzo di Bicci, and a similar subject 
hy JPorH Spinello; Madonna della 
Misericordia, hy Fecori j *Madonna 



withSS. Stephen, Jerome, INlcolas, 
David, and two prophets — ^the Child, 
held by St. Donatus, repladng a piece 
of glass in a broken chalice, by Luca 
Signorelli; 2 pictures of San Rocco, 
with Christ and the Virgin. Mar- 
gheritone, large Vir^n and Child; 
Vasarij Virgm and Child with 4 
Saints ; and several drawings. 

San Domenioo has frescoes of the 
Crucifixion and other subjects, much 
painted over, with good figures of St. 
Peter and St. Paul. The fine Gothic 
tabernacle is by Giovi di Francesco. 
Above the door is a fresco of the 
Madonna by Angela di JLorentino, 
No. 27 in the Borgo di S. Vito, on the 
way to the Museum, is the House of 
Vasari. 

At No. 5, Via S. Lorentino, is the 

^Koseum, containing ancient vases, 
bronzes, and cinerary urns, and a fine 
collection of majolica, very well 
arranged. The vases are chiefly of 
the red ware of the city, there are 
also examples of the pottery of other 
Etruscan towns. The large Etruscan 
*vase with red figures, found near 
Arezzo in the midcUe of the last cen- 
tury, represents the Combat of the 
Amazons, Hercules slaying a warrior, 
and a dance of Bacchanals. There 
are also coins, bronze statuettes, 
works in ivor^, seals, weapons, and 
various curiosities, both ancient and 
mediaeval, besides a Natural History 
Collection of objects found in the Val 
di Chiana. Among the latter is a 
fossil tusk, which the citizens still 
regard as a relic of the elephants of 
Hannibal. The library contains up- 
wards of 10,000 volumes. Over the 
entrance is a fresco, by SpineUo, of 
Christ, the Virgin, and St. John. 

The Ch. of the Annuniiata, built by 
Antonio da Sangallo, is a fine build- 
ing of the Renaissance type. Outside, 
over one of the small doors, closed by 
a grating, which will be opened on 
application, is a fine fresco of the 
Annunziation, by Spinello AreUno, 
mentioned by Vasari ; the head of the 
MadouTia.\s oi %\\i^"WB\«»>\V3 « There 
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is some good 15tb cent, painted glass 
here. 

The Ch. of the Badia di 8ta. Tiora 
is remarkable for the architectural 
painting on its flat ceiling by the 
famous master of perspective Fadre 
Pozzi. In the refectory, now the 
Library of the local Academy, is the 
immense painting of the Banquet of 
Ahasuerus by Vasari, who has intro- 
duced his own portrait under the 
figure of an old man with a long beard. 

The Ch. of San Bernardo. — In the 
sacristy is a fresco by Spindlo, of the 
Virgin and Child, with SS. Benedict 
and Bernard. 

8. Agostino has a good Presentation 
in the Temple, of the school of 
Perugino. 

Above it, to the N.E., is a small ch. 
in the Via della Derelitte, with the 
* Madonna della Rosa, also by SpineUo 
Aretino, 

The Ch. of 88. Trinitd.— A fresco 
of the Trinity by Spinello Aretino re- 
mains in good preservation on the 
outside wall. Behind the great altar 
of the church is a finely carved 
wooden Crucifix. 

8. Xaria in Orado has at the first 
altar on the .1. one of the many fine 
productions of La Bobhia ware in 
Arezzo. 

8. Bartolommeo has a remarkable 
fresco by Jcmopo da CasentinOj master 
of Spinello. 

Little now remains of the Roman 
ruins of Arezzo ; the massive walls in 
the gardens of the Passionist convent, 
near the Porta S. Spirito, are supposed 
to belong to an amphitheatre, and 
those between the Fortress and the 
Porta Colcitrone to Thermae. Outside 
the town, J m. beyond the Porta S. 
Spirito, is the Oh. of 8. Xaria delle 
Grazie, approached by an elegant 
Renaissance portico, and having a 
beautiful *marble aitar by Andrea 
della BdUbia, 



The Fasseglo del Pnto is a hand* 
some Promenade, extending from the 
Cathedral to the Fortress, with a 
statue of the Grand Doke Ferdinand 
III. 

Arezzo was the birthplace of Me- 
ceenas, Petrarch, Yasari, Leonardi 
Aretino, the Florentine historian-— 
PUto Aretino, the satirist — Frh Qmt- 
tone (or Guido Monaco) — Cruittone, 
the poet, mentioned by Dante in the 
Purgatorio— ^fargfaritone, the painter, 
sculptor, and architect of the Idth 
century. In modem times Count 
Foi9ombroni, prime minister of Tus- 
cany, and Benvenuti, the painter. 

Bly. N. to Poppi, for Camaldoli 
Rte. 7) ; N.E. to Borgo San Sepolcro 
Rte. 24). 
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13 m. S.W. lies Xonte 8ansavino, 
birthplace of Andrea Sansovino the 
sculptor (1460-1529). The ch. of S. 
Chiara has a group of S. Lorenzo 
between SS. Sebastian and Boch, in 
terra-cotta, with other fine works by 
the master, and an '''Adoration of the 
Shepherds, by Andrea deUa Bohbia, 
The handsome Log^a, opposite the 
Town hall, is by Antonio da Sangallo, 
The traveller may proceed hence in a 
carriage or on foot to (9 m. S.E.) 
Fojano, rejoining the rly. at (6 m. 
S.W.) Sinalunga (Rte 



3 riy. 
.11). 



Fojano occupies the site of the 
station of ad Grxoos on the Via Cassia, 
which runs along the W. side of the 
Val di Chiana. The hill (1100 ft.) 
commands a fine view of the valley 
beneath and of the distant mountains 
of Cortona and the lake of Trasimene. 

The Collegiata has a good altar- 
piece by Andrea della Scibbia, the 
Virgin giving her girdle to St. Thomas, 
with portraits of the donors (dated 
April 1502), and statues of the Mag- 
dalene and Martha. In8an Domenico 
is a good altar-piece of the Ascension, 
by the same Andrea ; and in the Ch. 
of San Francesco outside the town, a 
group of the Virgin, Martha, and St. 
John, with figures of SS. Francesco 
and Chiara. 
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and descending rapidly, crosses the 
Esse torrent ihout 3 m. distant to 
ascend to Bettolle, a village on a 
height. Here the tourist interested in 
agricoltHre may visit one of the great 
farms or fattorie which belonged to 
the Order of Santo Stefano, owners 
of the greater part of the reclaimed 
land in the valley of the Chiana. 
To each Fattoria are attached several 
smaller farms (Poderi). The Villa of 
Conte Passerini contains a small but 
valuable collection of Etruscan anti- 
quities. 

The Tuscan portion of the valley of 
the Chiana, extending from the lake 
of Chiusi to the Chiusa de' Monaci, 
near which it empties itself into the 
Arno, remained a pestilential marsh 
until towards the middle of the last 
century, when a mode of drainage was 
adopted peculiar to Italian hydraulic 
engineering, — that of Colmates, which 
is effected by carrying the torrents 
charged with alluvial matter into the 
marshy portions, allowing them to 
deposit the mud thus brought down, 
by which the subjacent soil is raised, 
and such a fall for all stagnant waters 
procured as to permit of the ordinary 
methods of drainage. By tius means 
the valley of the Chiana, once a prey 
to pestilent fevers, has been converted 
into one of the most fertile districts of 
Tuscany, rich in com, vines, and mul- 
berry plantations, peopled by a healthy 
peasantry, and studded with numerous 
villages. These operations, begun 
under the direction of the mathema- 
ticians Torricelli and Vivianif were 
completed under that of the late prime 
minister of Tuscany, Count Fossom- 
hroni. 

The change in the course, and in an 
opposite direction, which the waters 
of the Clanis have taken within the 
historic period is very remarkable. In 
the first centuries of our era the whole 
of the waters of the Clanis, with a por- 
tion of those of the Upper Amo, ran 
into the Tiber, and a considerable 
part of the former did so even in the. 
Middle A^es ; but in consequence of 
the elevation of the soil of the valley 
by natural means and by the hydraulic 
opemtions i^bove aliuded to, the whole 



of the waters of tihe Chiana, as ftr as 

Chiusi, now empty themselves into 
the Amo. Tacitus says that this 
change in the course of the Clanis was 
contemplated by Tiberius, but the 
project was abandoned in consequence 
of the opposition of the Florentines, 
who represented that their lands 
would be flooded and destroyed if the 
course of the river was so diverted-f 



Leaving Arezzo, the line proceeds 
at first through some deep cuttings in 
the Eocene sandstones and along the 
Val di Chiana, skirting the base of 
the hills which abound it on the £., 
and passing (3 m.) VOlmo, a village 
so called from a gigantic elm, no 
longer standing. 

62 m. FrassixLetto Stat., at the base 
of Monte Lignano, one of the high 
peaks (2748 ft.) of the chain that ex- 
tends from Arezzo to Cortona. 

66 m. Casttglione-Florentino Stat 
picturesquely situated upon a hill on 
thel. 

In the Gottegiatc^ which has been 
restored and partly rebuilt, is an in- 
teresting altar-piece of the early 
Sienese school {Segno) of the Virgin 
and Child enthroned, surrounded by 
angels, with portraits of the donors of 
the picture in the predella ; a Virgin 
and Child with SS. Peter, Paul, 
.Julian, and Michael, by Bartolommeo 
ddla Gatta, in very bad condition : an 
altar-piece by one of the delta Bdtiria; 
and in the chapel of the Sacrament, an 
early fresco by Luca SignoreUi, the 
Deposition — an interesting -work. 

In the Ch. of 8. Franeesco is a paint- 
ing by Vasari of the Virgin, St Anne, 
St. Francis, and St. Silvester; and a 
Cracifix by Margaritone, 

The view from the terrace, below 
the old town, is magnificent. It com- 
mands the broad valley of the Chiana 
in all its length, scattered over with 

f For a more detailed description of the 
meauR adopted to drain the vallej, see Gonnt 
Fo8sombruni'6 " Memorie Flsioo-Storlche sopn 
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villages, while in the foreground is 
one of the richest districts of Italy. 

2 m. beyond Castiglione the rly. 
passes below the village of Xonteedhio, 
a stronghold erected in former days 
to defend the road; and afterwaids 
winding round the hill of Cortona, 
reaches the village of Camuscia, close 
to which is 
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72 m. COBTONA Stat. (8500). A 
winding road leads in f hr. to the 
town (omnibus 1 fr.). The traveller 
pressed for time should take a boy 
from the stat., and visit the Grotto of 
Pythagoras on his way to the Inn. 

This was one of the most ancient of 
the 12 cities of the Etruscan League, 
and was founded, according to Diony- 
sius of Halicamassus, by Sie Umbri, 
from whom it was captured by the 
Pelasgi, who advanced into Central 
Italy from their first settlement at the 
mouth of the Po, and then seized and 
fortified Cortona. 

The present town, on the declivity 
of a mountain spur, 2173 ft. above the 
sea, has steep dirty streets, and decay- 
ing houses ; the modern gates seem to 
be the same as the ancient; and the 
wall, formed of enormous rectangular 
blocks of sandstone, laid together in 
horizontal courses without cement, is 
preserved for about 2 m., nearly two- 
thirds of its original extent. Here 
and there it is interrupted by Roman 
works or modem repairs, but its mag- 
nificent masonry is generally well 
preserved beneath the modem forti- 
fications. Near the fortress, beyond 
the modern wall, is a fragment 120 
feet in length, composed of blocks 
varying from 7 to 14 feet in length, 
and from 3 to 5 feet in height; 7 
courses remain in one part, where the 
wall is 25 ft. high. Within the town 
is an Etruscan vault under the Palazzo 
Cecchetti, lined with regular unce- 
mented masonry, about 13 feet square 
and 9 high, and apparently sepulchral. 
On the ascent to Sta. Margherita are 
some remains of Roman baths, mis- 
called the Temple of Bacchus. Below 
the town, about i m. from the Porta 
di S. Agostino, is an Etruscan tomb 
^boiit 7 feet square, called the " Grotto 



of Pythagoras." It was entered by 
folding doors of stone, nowxemoved, 
but the sockets are stul visible. The 
walls are of enormous rectangular 
blocks, finished and put together with 
wonderful precision, and the roof is 
formed of 5 huge wedge-like stones, 
of great length, resting on semicircu- 
lar walls, and suggesting the idea that 
the architect must have understood 
the principle of the arch. 

The Palazzo Fretorio contains the 
museum and library of the Aecademia 
Etruscaj founded in 1 726, by the an- 
tiquary Venuti ; its president bears the 
title of " Lucumo, the ancient name 
of the chiefs of Etruria. The Library 
(Biblioteca Ponbucci) has a beautiful 
MS. of Dante, and another entitled 
*Le Notti GoHtane/ in 12 folio 
volumes, a collection of conversations 
on archseological subjects. 

The Xiueiim consists of a collection 
of antiquities, among which the most 
remarkable are a small bronze figure 
of Jupiter Tonans and a **Bronze 
Lamp, of which Micali says that no 
other Etruscan work in bronze, except 
the larger statues, can rival it in 
mastery of art. It was discovered in 
a ditch at La Fratta in 1840. It is a 
circular bowl, nearly 2 ft. in diameter, 
having 16 lamps round the rim, alter- 
nating with heads of Bacchus, and a 
Gorgon's face of inexpressible fierce- 
ness at the bottom. There is a fine 
*head of a Muse (Polymnia) painted 
in a kind of encaustic, and on slate, 
discovered near Valiano, and supposed 
to be Greek ; if so, it is the only work 
of this kind in existence. 

The Cathedral, said to be as old as 
the 10th cent., was modernized in the 
18th by Galilei, the Florentine archi- 
tect. It has several fine paintings, 
among which are a Deposition, by 
Luca Signorelli, who was bom at 
Cortona in 1441, and a *Last Supper, 
by the same master (1512) ; it repre- 
sents the Saviour distributing bread to 
the kneeling Apostles, and follows 
Justus van Qent's arrangement Cat 



2«« 
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n^ide of f e p tw c i iUti oiL. The great 
iitknnpbzgiu in the cboir is called the 
unnh fff the CoDfal Flaminiiis; but 
the good relief oo it, reprefentin^ 
the eombat of the Ceotann and Lapw 
th«, is elearlj referable to a later 
period of Roman art. Near this is a 
Pieta with predella, by Luea Signor- 
fili. In the sacristy, a lonette on 
wood of the Virgin and Child, with 
8.S. John Baptist and Jerome. 

The Baptistery or ch. of Oeti, oppo- 
site, contains a Conception and a 
Nativity, by Luca SignareUi ; also a 
Tery t>eantiful Annunciation, and 2 



gradim idmifahly ifumi i cJ , €■ whiA 
are erents in the fires of tbeViiBH 
and of S. Domauco, all bj Frk Am- 

TheCh. of 8aa Iktolft has a fresco 
by Lmta SignortUi of the Yirgin and 
Child with SS. Christopher, Sebastian, 
Barbara, Nicolas, Jerome, and 3 
other saints; and a fine ^altar-piece 
by the same master, well restored. 
On one side is the Virgin and Child, 
with SS. Peter and James the Less; 
on the other, a Pieti^ with SS. Jerome, 
Francis, Dominic, BiichaeL 4 other 
Saints, and an Angel. 



Porta Colonla 



PorfaS.Mcurii 








e 




1. Docmio. 

2. Bsptisteiy. 

3. Munidpio. 

4. Mnseo. 

5. S. Agoetino. 

6. LocandA Kazionitle. 

7. S. Francesco. 

8. S. Domenico. 

9. S. Niocold. 

10. S. Margherita, 

11. Fortreas. 

12. Orotta di PiUgora. 

13. Madonna del Calcinafo. 



CORTONA 



The Ch. of Santa Hargherlta oc- 
cupies the summit of the hill of Cor- 
tonn, and commands a very fine view, 
embracing the lake of Trasimene, 
the town of Cliiusi, and the mountains 
of Montepulciauo, Cctona, and Amiata. 
The fine pointed architecture, of which 
little more than one window remains, 
wos by Niccolb and Oiovanni da Pisa, 
whose names are inscribed on the 
bell-tower. The tomb of Sta. Mar- 
gherita, built up against the N. wall 
of the nave, by Oiovanni da Piaa, is a 
remarkable work of the first years of 
the 1 4th cent. ; its silver front was 
presented, together with the crown 
of gold, by rivtro da Cortona, 
wifvff ho was raisKHl to the dignity 



I of a noble by his native city. The 
church has been restored out of all 
antiquity. 

The FortesEa, a few minutes higher 
up, is not easy of access, and scaroely 
worth entering ; but the mound above 
it commands an uninterrupted and 
♦magnificent view. N.E, is the 
rounded summit of the Alto di B. Egi- 
dio, on whose slopes, about 4 m. dis- 
tant, is a Hermitage. The traveller is 
advised to strike S., outside the walls, 
from the Fortezza, and to re-enter the 
city by the long level road which 
serves as a Promenade, and affords 
delightful views. At the town end of 
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The Ch. of S. Domenieo, erected in 
the early part of the 13th cent., which 
contains at the end of the rt. aisle a 
charming work by *Fra Angelico, of 
the Virgin and Child with 2 Evange- 
lists, S. John Baptist, the Magdalen, 
and 4 angels. To the 1. is a fine 
Gothic altar painted in compartments, 
by Lorenzo di Niccolby 1440. This is 
one of the few examples remaining of 
an altar-piece complete with all its 
appurtenances. Beside it is a fine 
picture hy Luca Signorelli (1515) of 
the Virgin and Child, with SS. Do- 
minic and Peter Martyr, angels, 
cherubs, and a portrait of Bishop 
Serpianus, the donor. In the sacristy, 
a Virgin and Child with SS. Michael, 
.Tohn Baptist, Margaret, and a bishop, 
by a good follower of Fra Angelico. 

The Gothic Gh. of S. Francesco, of 
the 13th cent., has a good work of 
Cigoli, the Miracle of St. Anthony's 
Mule, which converted a heretic, and 
an Annunciation, by P. da Cortona, 

S. Agostino contains one of the best 
works of Pietro da Cortona, the Virgin 
with SS. John the Baptist, James, 
Stephen, and Francis, at the end of the 
1. aisle ; and on the rt. a painting by 
Jacopo da Empoli of the Virgin, St. 
John the Baptist, S. Antonio Abate, 
and a kneeling Saint. 

The best survey of the ancient 
""Etruscan walls is gained from the 
Porta Colonia, N.E. of the Cathedral. 
Outside the town, in this direction, 
is a well-proportioned Renaissance 
church. On the return to the rly. stat. 
the traveller may visit the handsome 
church of the Madonna del Galcinaio, 
built by Francesco di Giorgio (1514). 

The rly. continues along the plain 
to 

76 m. Terontola Junct. Stat, (poor 
BuflPet), near the head of LagoTra- 
simeno, where the Perugia line 
branches off on the 1. (Rte. 12). Here 
the line to Chiusi turns S. and passes 
on the 1. the 

Lago Trasimeno, which has scarcely 
changed its aucieDt name, and is a 



sheet of water about 30 m. in circum- 
ference, and in some parts as much as 
8 m. across. It is surrounded by 
gentle eminences covered with oak 
and pine, and cultivated with olive- 
plantations down to its very margin. 
The hills around it gradually increase 
in elevation as they recede from the 
lake, and rise into mountains in the 
distance. It has 3 islands, the Mag- 
giore and Minore, opposite Passignano, 
and the Polvese (inhabited) in its 
southern portion. On the Isola Mag- 
giore is a deserted convent, from 
which the view over the lake and its 
shores is very fine. 

"The site of the battle of Thrasi- 
mene is not to be mistaken. The 
traveller from the village under Cor- 
tona to Case del Piano, the next 
stage on the way to Rome, has for the 
first 2 or 3 m. around him, but more 
particularly to the rt., that fiat land 
which Hannibal laid waste in order to 
induce the Consul Flaminius to move 
from Arezzo. On his 1., and in front 
of him, is a ridge of hills bending 
down towards the lake of Thrasimene, 
called by Livy * montes Cortonenses,' 
and now named the Gualandro. These 
hills he approaches at Ossaja, a village 
which the itineraries pretend to have 
been so denominated from the bones 
found there ; but there have been no 
bones found there, and the battle was 
fought on the other side of the hill. 
From Ossaja the road begins to rise a 
little, but does not pass into the roots 
of the mountains until the 67th mile- 
stone from Florence. The ascent 
thence is not steep, but continues for 
20 min. The lake is soon seen below 
on the rt., with Borghetto, a round 
tower, close upon the water ; and the 
undulating hills partially covered 
with wood, amongst which the road 
winds, sink by degrees into the 
marshes near to this tower. Lower 
than the road, down to the rt., amidst 
these woody hillocks, Hannibal placed 
his horse, in the jaws of, or rather 
above, the pass, which was between 
the lake and the present road, and 
most probably close to Borghetto, just 
under the lowest of live * IvsAajaXv* <^^ 
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an old circular ruin, which the pea- 
sants call ^ the tower of Hannibal the 
Carthaginian.' Arriyed at the highest 
point of the road, the traveller has a 
partial view of the fatal plain, which 
opens fully upon him as he descends 
the Gualandro. He soon finds himsel f 
in a vale enclosed to the 1., and in 
front, and behind him, by the Gualan- 
dro hills, bending round in a segment 
larger than a semicircle, and running 
down at each end to the lake, which 
obliques to the rt. and forms the 
chord of this mountain arc. The 
position cannot be gnessed at from the 
plains of Cortona, nor appears to be 
so completely enclosed unless to one 
who is fairly within the hills. It 
■then, indeed, appears * a place made as 
it were on purpose for a snare,' locus 
inHdiis natvs, Borghetto is then 
found to stand in a narrow marshy 
path close to the hill and to the lake, 
whilst there is no other outlet at the 
opposite turn of the mountains than 
through the little town of Passignano, 
which is pushed into the water by the 
foot of a high rocky acclivity. There 
is a woody eminence branching down 
from the mountains into the upper 
end of the plain nearer to the side of 
Passignano, and on this stands a white 
village called Torre. Polybius seems 
to allude to this eminence as the one 
on which Hannibal encamped, and 
drew out his heavy-armed Africans 
and Spaniards in a conspicuous posi- 
tion. From this spot he despatched 
his Balearic and light-armed troops 
round through the Gualandro heights 
to the rt., so as to arrive unseen and 
form an ambush among the broken 
acclivities which the road now passes, 
and to be ready to act upon the 1. 
fiank and above the enemy, whilst the 
horse shut up the pass behind. Fla- 
minius came to the lake near Bor- 
ghetto at sunset ; and, without sending 
any spies before him, marched through 
the pass the next morning before the 
da^ had quite broken, so that he per- 
ceived nothing of the horse and light 
troops above and about him, and saw 
fifl/r the heavy-armed Carthaginians 
in front on the bill of Torre. The 
consul began to draw out his army in 



the fiat, and in the meanUme the horse 
in ambush occupied the pass behind 
him at Borghetto; thus tiie Romans 
were completely enclosed, having the 
lake on the rt., the main army on the 
hill of Torre in front, the Gualandro 
hills filled with the light-armed on 
their 1. fiank, and being prevented 
from receding by the cavalry, who, 
the further they advanced, stopped up 
all the outlets in the rear. A fog 
rising from the lake now spread itself 
over the army of the consul, but the 
high lands were in the sunshine, and 
all the different corps in ambush located 
towards the hill of Torre for the order 
of attack. Hannibal gave the signal, 
and moved down from his post on the 
height ; at the same moment all his 
troops on the eminences behind and in 
the flank of Flaminius rushed forward, 
as it were with one accord, into die 
plain. 

" There are 2 little rivulets which 
run from the Gualandro into the lake. 
The traveller crosses the first of these 
at about a mile after he comes into tiie 
plain, and this divides the Tuscan from 
the former Papal territories. Tlie 
second, about a quarter of a mile far- 
ther on, is called * the bloody rivulet ; ' 
and the peasants point out an open spot 
to the 1. between the *Sanguinetto' 
and the hills, which, they say, was the 
principal scene of slaughter. The other 
part of the plain is covered with the 
thicknset ohve-trees in com-groonds, 
and is nowhere quite levd except near 
the edge of tiie lake. It is, indeed, 
most probable that the battle was 
fought near this end of the valley, for 
the 6000 Romans, who, at the begin- 
ning of the action, broke through the 
enemy, escaped to the summit of an 
eminence which must have been in 
this quarter, otherwise they would 
have had to traverse the whole plain, 
and to pierce through the main army 
of Hannibal. 

*' The Romans fought desperately 
for 3 hours (unheeding an earaiquake 
which occurred at the time and over- 
threw maxi^ c;\\.\e»^«xi<i«^ren mountains, 
in vaxVons v^t\& ^1 \\»3lY^\\s«q\ ^^^ 
deaib. o? ¥\ais»m\sA -^^^ ^^ v^rqa^ \«t 
a geneta\ dAs^TCtfsu, TVfe " 
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nian horse then burst in upon the 
fugitives; and the lake, the marsh 
about Borghctto, but chiefly the plain 
of the Sanguinetto and the passes of 
the Gualandro, were strewed with 
dead. Near some old walls on a bleak 
ridge to the 1., aboye the nvolet, many 
human bones have been repeatedly 
found, and this has confirmed the pre- 
tensions and the name of the * stream 
of blood/ "—(Note of Sir John Hob- 
house to the 4th canto of " Childe 
Harold.") 

"I roam 
By Thrasimene's lake, in the defiles 
Fatal to Roman rashness, more at home : 
For there the Carthaginian's warlike wiles 
Come back before me, as his skill beguiles 
The host between the mountains and the 

shore, 
Where Courage falls in her despairing files, 
And torrents, swoU'n to rivers with their 
gore, 
lleek through the sultry plain, with legions 
Ecatter'd o'er. 

Like to a forest fell'd by mountain winds : 
And such the storm of battle on this day, 
And such the frenzy, whose convulsion 

blinds 
To all save carnage, that, beneath the fray. 
An earthquake reel'd unheedingly away ! 
None felt stem Nature rocking at his leet. 
And yawning forth a grave for those who lay 
Upon their bucklers for a winding-sheet ; 
Such is the absorbing hate when warring 

nations meet ! 

Far other scene is Thrasimene now ; 
Her lake a sheet of silver, and her plain 
Rent by no ravage save the gentle plough ; 
Uer aged trees rise thick as once the slain 
Lay where their roots are ; but aj brook hath 

ta'en — 
A little rill of scanty stream and bed^ 
A name of blood from that day's sanguine 

rain; 
And Sanguinetto tells ye where the dead 
Made the earth wet, and tum'd the unwilling 

waters red." Btkon. 



The battle was fought June 21, 
B.C. 217; and was ended before noon. 
The victor was but twenty-six years 
oT age ; and the defeated general was 
the Flaminius who built the circus in 
the Campus Martins, and made the 
gl^at north road which still bears his 
same. 

The lake abounds in fish, particu- 
larly eelS) carp, tench, and pike; a 
small fish called the lasca, a fresh- 
water herring (Cluped), and the regina, 
of the carp genus. It8 bed has been 
gradually ming np by the aUuTial 



matter carried into it, and several sug- 
gestions for draining it have been 
made, which might be effected without 
much difficulty. The fishery at pre- 
sent lets for 4000 scudi, whilst, if 
drained, it would produce annually, 
according to the calculation of Signor 
Balducci, 122,892 scudi, and would 
employ at least 1300 persons in agri- 
cultural pursuits. The level of the 
lake (848 ft) has evidently risen within 
historical periods. Some buildings, 
now 13 feet below its present level, 
were discovered recently near Passig- 
nano, which appeared to have be- 
longed to a pig- house, as they contained 
straw, grass, seeds, maize, etc., and the 
older maps of the district show that 
the lake occupied a lesser area than it 
does at present. 



The railway next reaches 

82 m. Castiglione del Lago Stat. 
The fortified palace standing on a 
promontory in the lake belonged ori- 
ginally to the Dukes della Comia, 
whose deeds are represented in frescoes 
on the walls of die principal halls ; 
from them it passed to the Baglioni 
family, and is how the property of the 
Government. , 

87 m. Panicale Stat., 4 m. from the 
town, which stands on a wooded hill 
to the 1., overlooking the lake. The 
pedestrian may walk thence to (11 m.) 
Cittk della Pieve, and (6 m.) Chiusi. 
In the Ch. of S, SebastianOy on a height 
E. of the town, is a finely coloured 
and well-preserved *Martyrdom of the 
Saint, by Perugino (1500). An ex- 
cellent chromo-lithograph of it has 
been published by the Arundel Society 
of London. Another fresco by Feru- 
gino of the Virgin and Child sur- 
rounded by angels in the Ch, of 8. 
Ago8tino, has suffered much from time. 

The line joins the Siena Rly. before 
reaching 

. Buffet^ ^\^ . ^ • ^» '^^'^^^ V^Nfc.^:>^^ 
Tike mwxiWiie Y^^'i'^^ "^^ 
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104 m. Ficulle Stat., nearly 3 m. 
from the town, which stands on a hill 
to the rt. Deep cuttings in the ter- 
tiary sandstone lead into the valley of 
the Paglia, an unmanageable torrent 
after heavy rains, whose broad stony 
bed is crossed before reaching 

119 m. OBVIETO Stat. (7000), at 
the foot of the steep hill on which the 
town stands, 40 min. drive by a zigzag 
road, or § hr.*s walk by the mule path, 
A wire^rope rly. ascends from the 
Stat, to the summit of the hill, 10 min. 
walk from the centre of the town. 

The situation of Orvieto bespeaks 
a very ancient, probably an Etruscan, 
origin : it is the Herbanum of Pliny, 
and the Urbs Vetus of other writers ; 
the modern name being a corruption 
of the latter appellation. In the Middle 
Ages it was one of the strongholds of 
the Guelph party. It is now the 
capital of its province, and residence 
of a bishop. The local chroniclers 
record the names of 32 popes who re- 
sided at various periods within its 
walls, the greater number of whom 
were driven to seek security in its im- 
pregnable position during the troubles 
of the 12th and 1 3th centuries. 

The **DTJ0M0, built of alternate 
courses of dark and light coloured 
stone, is one of the most interesting 
examples of Italian Gothic, and in 
many respects is without a rival in 
this style. 

The building owes its origin to 
the miracle of Bolsena, which occurred, 
according to the Church history, in 
the middle of the 13th cent. (lUe. 20.) 
Urban IV. being then resident at 
Orvieto, the priest who had been con- 
vinced by the miracle proceeded there 
to obtain absolution for his doubts, 
and brought with him the linen and 
other relics of the altar upon wliich 
the blood had fallen. The pope, at- 
tended by several cardinals, met the 
relics at the bridge of Rio Chiaro, and 
resolved that an edifice should at once 
bo erected to receive them. Lorenzo 
Maitani, the Sienese architect,, gave the 
design, and the first stone was laid by 
Nicholas IV. in 1290. From that 



time to the end of the 16th ceotr 
almost every artist of eminence in 
architecture, sculpture, and mosaic was 
employed upon the works ; and Pietio 
della Valle, in his history of the 
cathedral, records the names of 33 
architects, 152 sculptors, 68 painters, 
90 workers in mosaic, and 28 workers 
in torsia,' whose talents were devoted 
to the embellishment of the edifice. 

The **fiEk9ade, with its bright mosaics 
and marble sculptures, is the finest 
example in Italy of the union of 
Architecture, Painting, and Sculptore. 
The bases of the 4 pilasters are covered 
with reliefs by Giovanni da Pisat 
ArnolfOf and other scholars of Niccolo 
Pisano. The sculptures of the first 
pilaster on the 1. hand are arranged 
in compartments formed by the 
branches of a large ivy. The subjects 
embrace the history of man from the 
Creation to the settlement of the 
children of Noah ; in the fifth com- 
partment Tubal Cain is represented as 
making bells, and Seth has a compass 
in his hand to indicate his reputed 
skill in astronomy. In the second^ 
Abraham is the principal figure, and 
all the others serve as connecting 
links, illustrating the descent of the 
Virgin from the house of David; 
the 13 figures around the sleeping 
patriarch represent the judges who 
ruled over Israel after the death of 
Joshua; the pedigree of the Virgin 
is shown in a series of 8 ovals, 
on which are sculptured the principal 
personages and events which may be 
considered as representing the succes- 
sive periods of the descent. The third 
pilaster, of which the principal fibres 
are Jacob and the prophets, is illus- 
trative of the history of the Savionr 
from the Annunciation to the Resur^ 
rection. The fourth represents the 
Last Judgment, the place of punish- 
ment, and the Saints in Paradise. In 
the representation of Hell the imagi- 
nation of Giovanni da Pisa seems to 
have been inexhaustible ; the monsten 
and the Taode^ of punishment are en- 

the N9Vo\e \& <i\vaxws\Kr««^ Vj »». 
e\a\>0T^te wi^ <i^xei\il ^wV\q»»^\^ 
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AbOTe these piiuiters are the 4 broose 
emblems of the Evangeliits. The 
spaces over the doors, sod below the 
3 pointed gables of the front, are filled 
with modem mosaics on a gold grODod, 
representiDg the Annanciatioa, the 
Marriage of the Virgin, the Baptiam 
of Christ, the Coronation of the 
Madonna, etc. The 3 doorways are 
also riciily scutptured, and preheat 
some fine eiamples of Rpiral columns 
covered with inoEaic, foliage, sad other 



The interioi, in the form of a Latin 
ci'oss, is of black ba^tio lava and ?el- 
lovish-grej' limestone, both found in 



the vicinilj' of Orvieto: the length 
from the choir to the great door is 
STS feet, the width 103, the height 
115. The windows are, foe the most 
part, lancet-shaped, and maay of those 
which are not closed up have finely- 
painted class in the upper portions, 
and diapbanons alabaster in the lower. 
The nave is divided from the sisles by 
six arches on each side, the columns 
supporting them are about 43 feet 
high, and have difierent capitals. A 
gallery, with an elaborately carved 
balaiitrade, runs over the arches and 
all round the u&ve. one of the few 
examples in Central Italy of the tri- 
foriom. The Chtdr was completed in 




1309, and consecrated by Guido di 
Farnese, bp. of Orvieto. The Chorns 
was originally in the middle of the 
ch., but removed to the S. transept by 
Paul m. in 1537. The open roof was 
completed in IBSS. 

In fl'oiit of each colnnmMn the nave 
stmnd the marble statues' of the 12 
Apostles ; they are 9^ feet in height, 
and are placed on pedestals 5} feet 
above the floor of the cave, so that 
thrir colossal proportions prodnce an 
imposing effect. On the 1. ^ude are — 
Si. Peter, by Francesco Mosca ; Si. 
Andrew, byFabiano ToCi, finished by 
Ippflito acalza: St, Joba, by Ippolito 
Sealta; St. Pbilip, by Francesco 
Moeebi; *8t MaitlKw, by John of 






Bologna ; St. Taddeas, by Francesco 
Mocchi. On the rt. are — St. Simon 
and St, James the Less, by Bernardino 
CametU ; St. Bartholomew, by Ippo- 
lito Buzio i "St. Thomas, full of dimiity 
and life, by Sediza, said to be a like- 
ness of himself; St. James, by 
Gioianni Caccini; and St. Paul, by 
Francesco Mosca, a bad imitation of 
the Farnese Hercules. On the rt. 
of the nave on entering is a fine 
Renaissance sConp for holy water. 

At the high altar are the "figares of 
the Virgin of the Aavnroe\m.\'^ v-sA 
the ATC^iange\,\>^ Mncptii- "^^t^'W"- 
of the ctoiT -nas ex.eca.'wSi. •StiA-j >s^ 
artists from H*^^ ^ *«^'«^ «^ 



The »LUftT-v«wa "^^ «»« W^^wf^^'-^ ' 
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Adoration of the Magi and Visita- 
tion, are masterpieces of sculpture. 
The Visitation is composed of 9 figures, 
in almost whole relief, and nearly as 
large as life, with an abundance of 
arabesque and other ornaments : it was 
designed by San Miclieli of Verona, 
and executed at the age of 15 by Mos- 
chino, son of Simone Mosca. By the 
side is a statue of Christ at the Column, 
by GabrieleMercanti. The other altar, 
of the Adoration of the Magi, is by 
Mosca himself, and is praised by Vasari 
as a noble specimen of art. The statue 
of the Ecce Homo near it is by Scalza. 

The Chapel of the Santissimo Gorpo- 
rale, in the N. transept, is surrounded 
with curious frescoes illustrating the 
doctrine of Transubstantiation as con- 
firmed by miracles and apparitions, 
by Ugolino di Frete Ilario (1364). On 
entering the chapel there are 2 statues 
in niches on either side — that of the 
Saviour by llaffaelle da Montelupo, 
and that of the Virgin by Fabiano 
Toti. Here is preserved the splendid 
reliquary of the Corporale of Bolsena, 
which cannot be seen without per- 
mission of the Bishop, except twice in 
the year, on the festival of Corpus 
Domini and Easter, when it is ex- 
hibited. It was executed in silver by 
Ugolino Vieri of Siena, in 1338, and 
contains 440 lbs. of metal. It repre- 
sents the fa9ade of the cathedral, and 
is covered with enamels of the most 
minute and delicate workmanship, and 
so brilliant in their colours, that it is 
difficult to believe they are 5 centuries 
old. The subjects of the enamels are 
chiefly connected with the history of 
the Miracle, or illustrative of the Pas- 
sion of our Saviour. In this same 
chapel is a picture of the Virgin, by 
Lippo Memmi, 

The Chapel of the Hadoxma di S. 
Brino, in the S. transept, contains the 
miraculous image of the Virgin. At 
the entrance are 2 niches, with statues 
of Adam and Eve, by Fabiano Toti 
and llaffaelle da Montelupo. The 
wnUs are entirely covered with *fre8' 
eoes (best light in the early mornVng) 
Irfr Jjuoa Signarelli^ and tae compart 
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ments of the roof are painted by frk 
AngeUco da Fiesole, Benozzo OcezoU, 
and other great artists of the 15th 
cent. The upper part of a Last 
Judgment, with a glory of Angels, uid 
16 figures of Saints and Prophets, is 
among the grandest works of Fn 
AngeUco (1447) ; the Christ is be- 
lieved to have suggested the well- 
known figure of the Saviour in tiie 
Transfiguration of the Sistine Chapd 
at the Vatican. The choirs of blessed 
spirits ranged according to hierardiie 
order on compartments of the vault 
are by Benozzo OozzoUj in continm- 
tion of the work by Frk Angeliooi 
The subject was completed by Imia 
SignorelU (1499), who painted the 
History of Antichrist, the Kesurre^ 
tion, and the Last Judgment. They 
are so arranged as to furnish the 
successive chapters of one great 
epic: and the illustrious artist, then 
nearly 60 years of age, has given 
us, in these paintings, an explanation 
of many remarkable passages in the 
great work of Michel Angelo. The 
*Fall of Antichrist comes first. He is 
seen preaching to the people, prompted 
by the Evil Spirit : at his fieet are the 
gold and jewels and money with which 
he tempts his followers ; the crowd of 
listeners are in themselves a study of 
costume and character. In the neit 
we have the descent of the Archangeli 
who hurls the Antichrist into the nt; 
in the comer of this compartment ni 
Angelico and Luca himself are intro- 
duced among the spectators. Tk 
^Resurrection follows, and is wortJ^ 
of long and careful examination; thi 
anatomical knowledge it exhibits ii 
combined with wonderful truth. Hell 
and Paradise, opposite the one to the 
other, complete the series^ and ii 
their contrasts of deformity and bemiy 
constitute two of the most extntf^ 
dinary pictures ever painted. In tki 
first the invention of the artist seeni 
to have been lavished in creating new 
forms of demons ; while in thePlot* 
disc the figures of the Seraphim ire 
no less remarkable fDr their beaity* 
Besides these paintings there is s 
Benftft oi «Q^:(^<&^\& NaaksGL from *»i nf«g>l 
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.tineas, Perseas, and Andronieda, the 
Bape of Prpserpine, Ino and Melicerte^ 
and portraits of Virgil, Ovid, Claudian, 
Homer, Dante, Horace, Lucan, Seneca, 
and Statins : forming a curious mix- 
ture of sacred and pro&ne inspirations. 

. The *Fieta, executed in 1579, is the 
masterpiece of Ippolito Scdlza, It is 
a group of 4 figures a 3rd larger than 
life, and is sculptured out of a single 
block of marble. Behind it, in a 
niche, is a fine Entombment, by 
BignoreUi, 

The statue of St. Sebastian, by 
ScaZza, at the W. end of the cathedral, 
is the best of all the single figures in 
the building. On the wall to the 1. of 
the entrance, uAder glass, is a Virgin 
and Child with S. Catharine, bj 
Gentile da Fabriano, In front of it is 
a handsome *font, by Sano di Matteo 
(1407). 

The Opera del Duomo, opposite the 
W. front of the Cathedral, has been 
arranged as a Hiuenm (apply to the 
Sacristan). On the ground floor are 
Etruscan remains, bronzes, vases, 
weapons, and a very complete tomb 
brought here and put together pre- 
cisely in the state in which it was 
discovered. On the first floor are the 
original designs for the W. front of 
the Cathedral ; a fragment of a fresco 
with portrait of himself, and a fine 
'*'Magdalen, by Luca Signorelli ; 
a Madonna, by Simone Martini; 
3 very splendid vestments, worn by 
the Bp. of Orvieto at the Council of 
Trent ; and a beautiful silver Grothic 
reliquary, by Ugolino da Siena. 

The Bishop's Palace, S. of the Cathe- 
dral, is of two periods. The most 
perfect part, in the centre, was built 
by Urban IV. in 1262; but the 
^|T0und floor and the two ends, with 
an external staircase, belong to an 
earlier building of the 12tn cent. 
There are numerous medisDval houses 
scattered over the town, disfigured by 
alteration, but worthy of notice. At 
the Porta Maggiore, on the W., is a 
statue of Boniface VIIL (1296). 

Cent. It. 



S. Francesoo (1229) retains a con- 
siderable part of its original construc- 
tion. 8. Oiovenale, founded in 1004, 
a most interesting ch., is the oldest in 
the city. It has short and massive 
piers of brick, plastered and painted, 
from which the arches spring without 
capitals. S. Andrea stands on the 
supposed site of a Temple of Juno, 
and was consecrated by Benedict VI 11. 
in 1113. 

The Ch. of 8. Domenico, turned 
into a foi*tress by the Guelphs in 1346, 
contains the sepulchral ^monument, 
by ArnolfOf of Cardinal G. de Braye 
(1282). It is a pyramid of 5 stories, 
and especially interesting as the first 
instance in which angels were em- 
ployed to draw curtains from the. 
tomb — an arrangement which was. 
copied by Giov. Pisano at Perugia, 
and afterwards became typical. 

The Palazzo Gomunale, or Town 
Hall, was formerly used as a theatre* 
and is an interesting specimen of the 
domestic architecture of the 15th 
cent. ; its rounded windows, with 
their chequered ornaments, are almost 
Norman. 

The Palazzo Paina, opposite the 
cathedral, contains an interesting 
Etruscan collection, readily shown t(» 
strangers. It includes the contents of 
the tomb discovered in 1875. 

The old fortress, passed on the 
ascent from the stat., was built by 
Card. Albornoz in 1364, to secure the 
fidelity of the people of Orvieto to the 
pope. Above it is the Pablie Garden, 
which overlooks the rly. Close 
to it is the Wdl, no longer used, 
called, in honour of the patron saint of 
Ireland, H Pozio di San Patrizio. It 
was designed and began \iy Antonio da 
Sangallo for the garrison, when 
Clement VII., after the sack of Rome 
in 1527, took refuge here with his 
court. The upper part of the well, or 
rather all the buildings above ground^ 
were finished. \yj Simwae "SAowio.^vcL'v^'^ 
reign of YaA \\\. ^^Vw^^iv , ^'^ 
, entrance doots Ss X\ia *vDaR.^^5^v3v.r-- 
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Q»Mi Naimra mtmimnio inridarai j eooitnietiaB. Tlw toBibs have evi* 
induttria adjecit It bean a great i dently beoi la ei kim ly rifled, bat 
resemblaooe to Sultan Saladin's I some baoes and nme ddicate fifigiee 
" Joseph's WelV' ia the citadel of j gM-work found in tbem iMre beea 
Cairo, and, although not so deep, is of ; removed to the Moseo Funa 4i|n > oiii B 
larger diameter a»d grander appear- i the Dnomo. — P. L. G. 
ance. It is encloced in a hollow cir- j Nearly 3 m. from Orvieto, on the L, 
cular tower with doable walls, between i of the road to Bagnorea (Rte. 20), at a 
which 2 spiral staircases are carried, '• spot called Poggio del Boeoolo, were 
ozie above the other, having separate discovered in 1864 tome 
eiitrauces; so that we descend by the , 

oue and ascend by the other. It is ' Etmuan tomlM, the walls of whidi 
partly excavated m the volcanic tola , are covered with remaikably fine 
and partly walled ; the depth is 179 , pauntings of semi-Phoenician character, 
Kog. ft., its diameter 46 ; the inner representing a foneral banquet in all 



rail is perforated with 72 windows 
from top to bottom to admit light 
from the central shaft. The staircase 
has 248 steps a cordeni, so that 
males might be employed in bringing 
op the water. 

The hill in the direction of Bolsena 
should be ascended for the sake of the 
fine view of Orvieto from the W. side 
(Rte. 20). 

There is a small theatre here, 
where operas are occasionally per- 
formed. 

An Etruscan Veeropolis was acci- 
dentally discovered in 1875, on the 
northern slope of the bill upon which 
Orvieto is built. The excavations 
have already laid bare a number of 
vaulted chambers, partly filled with 
earth, and containing benches of stone 
with urns and vases resting on them. 
One set of these chambers, five on 
a side, back to back in the side of the 
hill, falling in successive steps to- 
wards the N., forms a 1)lock about 18 
yards long from N. to S., and 1 2 yards 
from E. to W., but each tomb is a 
separate structure built up side by side 
with massive blocks of friable tufa. 
On each of the W. and K sides are five 
doors, some of a regular oblong, others 
widening towards the base, but all 
considerably out of the perpendicular, 
owing to a general tilt of the whole 
structure towards the S. Some of the 
blocks of stone forming the lintels are 



its stages, from the preparation, with a 
great number of inscriptions, some 
tine armour, bronxes, utensils, mirrors, 
etc. — the probable Necropolis of Uie 
pre-Roman Herbannm. To visit these 
tombs (fee 5 frs.), it is necessary to 
give some hours' notice, as the keys 
have to be fetched from a dirtanoe. 
Carriage there and back in 2 his., to 
wluch must be added a rough walk of 
a mile from the carriage over the brow 
of a hill to the Necropolis. 15 tombs 
were found, but only the two which 
are shown had any paintings^ In 
these the roof is cut in the form of 
timber. 

In the valley S. of Orvieto lies the 
picturesque ruin of *Badia della 
Trinity, enclosed in a fiumyard. It 
has a 12-sided Romanesque tower, a 
Romanesque court, and a good plain 
early pointed doorway. 

The road from Orvieto to Bolsena, 
about 12 m., is the same as that to 
Montefiascone for about 10 m., fSrom 
which it branches off on the rt. (see 
Rte. 3). 

Carriage-road from Orvieto to Todi, 
passing through a very pietoresque 
country. 

The r\y, follows the rt bank of the 
Paglia to its confluence with the Tiber, 
5 m. lower down the wooded valley, 
The scenery is pleasing all the way 
to 

140 m. Bassano Teverino Stat., the 



itp wards of oft. long,audheQv\i\SGr\^'\xi^^x^'iX y^wsX \.q Wv^ \\tde Laqo di 

thus in Etruscan character. Tbe\ Basiwno, t\vQ^Lftdi xi"^ 'w\<)DLTias8s«A,'QBfc 

interior walla are distinct from the \ ancieiiX. VwiATsvovi VaJ^a, ^^ ^^»iaa&% 

outer, and rise in a vault of peculiar \\ft\aii^a o« ^YvVcVi w«k ^wovVsA. \si ^0» 
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8th epistle of Pliny, whose residence 
at the villa of his father-in-law gave 
him leisure and opportunity to ohserve 
them. The defeat of the Etruscans by 
the Romans, B.C. 309, on the banks of 
the lake, completely destroyed their 
political existence as an inaependent 
nation. A subsequent batUe was 
fought here by the Etruscans in alli- 
ance with the Gauls and Boii, but 
they were again defeated by the 
Romans under Dollabella. 

Several tunnels are passed before 
reaching 

136 m. AttigUano Junct. Stat, for 
Viterbo (Rte. 33), beyond which a 
longer tunnel leads to 

145 m. Orte Junct Stat. ; the town 
is at some distance on the rt., about 
2 m. above the confluence of the Nera 
and Tiber, and occupies the site of 
Horta, one of the military colonies of 
Augustus. It has some ruins of a 
bridge attributed to that emperor, and 
hence called the Pcmte di Augusto^ 
with remains of Roman baths. It is 
situated on a lofty elevation with 
precipitous sides, pierced with caves, 
several of which are occupied by 
weavers, and are reached by a descent 
of 30 or 40 steps below the edge of 
the cliff. Though the town is dirty, 
it is very picturesque, affording fine 
views of the surrounding country on 
every side. 

The Ch. of 8. Agostino has a good 
facade in the style of the 15th cent. ; 
and the Ch, of 8. Silvestro, a fine me- 
diseval campanile. Some of the oldest 
houses have an Etruscan character in 
the depressed pointed arch of the door- 
ways and windows, as well as in their 
solid stone mode of construction. 
There are, however, no remains of 
walls, probably because the immensely 
strong position of the town on a pro- 
montory, jutting out from a high table 
land, constituted a sufficient natural 
defence. The aqueduct was the work 
of Alexander VII. in 1655, A bridle- 
path leads N. 10 m. to Amelia, a 
pictureaqae town in the hills between 
the Nera and the Tiber. It has pre- 
ferred /wr^ of ite ancient walls. 



[To the S. of Orte is the picturesque 
town of JBassaneUo, surrounded by 
mediseval walls, on the site of OoMhtm 
Amerinum, a station on the Via 
Amerina, near which was the estate of 
Calpumius, father-in-law of Pliny the 
Younger.]] 

On leaving Orte the line follows the 
Tiber, passing 

2 m. Oallese Stat., 2 m. Arom the 
town on the rt. This was a place of some 
consequence in the Middle Ages. It 
is supposed to be on the site of * the 
Falsican city of Fescennium, noted for 
the nuptial songs to which it gave the 
name of Carmina Fescennina. [3 m. 
from it, and about 7 m. S. of Bassa- 
nello, is the village of Corehiano, 
occupying the site of an Etruscan town, 
the name of which is lost, i m. from 
it, on the road to Civita Castellana, is 
the Etruscan inscription *'Larth Vel 
Amies," in letters 15 inches in 
length, cut in the tu& rock through 
which the ancient Via Amerina was 
carried. 2 m. from Corehiano, on the 
road to Bassanello, is a curious Etrus* 
can tomb, called Puntone del Ponte,^ 

153 m. Civita Castellana. The 
ruined mediseval fortress of Borghetto 
is a picturesque object. Carriage to 
the (5 m.) town of Civita Castellana 
(Rte. 35). 

Soracte now comes finely into view, 
the line following the valley of the 
Tiber for 2 m., as far as CoUe Bo8eto, 
along the rt. bank : here it crosses the 
river, and follows the 1. bank at the 
foot of the hills, forming the Sabine 
territory, during which the traveller 
will have before him the entire length 
of Soracte, and the rich meadow 
tract ^extending from its base to the 
Tiber. 

161 m. StJTnigliano Stat, from 
which branch off roads to the thickly 
peopled region of the Sabine hills. 
The villages on the heights on the 
opposite side ott\i<feTTXs«t w.^'Swvwwsa 
and Feliciauo. 
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of the largest of the Sabine territory, 
and the seat of a bishop. The road 
from Correse to liieti (see below) 
passes through it. The village on 
a height on the opposite side of 
the Tiber is Torrita. This is one of 
the narrowest parts of the lower valley 
of the 'Hber. Three m. further the 
rly. crosses the torrent of Farfa, near 
which it enters the Tiber. This river, 
which takes its name from the cele- 
brated Benedictine monastery (con- 
taining some 1300 valuable 8th to 
lltlf cent. MSS.), in the hills on thert., 
is a considerable stream, draining the 
district of the Sabine hills. 

1 73 m. PasBO di Correse Stat. The 
town is some distance on the 1., and is 
supposed to mark the site of Cures, 
the capital of the Sabiues prior to the 
foundation of Rome. It was founded 
by the Umbrians, who were expelled 
from lieate by the Pelasgi, and 
assumed the name of Sabines on 
settling here. The war between 
Tatius, the king of Cures, and Eo- 
mulus, after the rape of the Sabines, 
the famous compact by which the 
inhabitants of Cures were removed to 
llomC) where Tatius shared the throne 
with Romulus, and the still more 
interesting history of Numa, will 
suggest themselves to every traveller. 
On a hill overlooking the river is the 
chapel or hermitage of the Madonna 
d*Arei or Bomiiorio, supposed to 
stand, as its name indicates, where 
formerly rose the arx or citadel of the 
Sabine capital. The ch. is surrounded 
by a square enclosure, whose walls 
are built of massive blocks. 

[There is an excellent carriage-road 
from Correse to llieti, travelled by a 
diligence (Rte. 32).] On the opposite 
side of the Tiber is seen the village of 
Fiano, the ancient Flavinia, a fief of 
the ducal family of Octobuoni. On 
the 1. of the line is the lofty range 
which bounds the Campagna on the 
E.» conspicuous among which is the 
Monte Gennaro, easily recognised by 
its pyramidal form. 

£ m, Monte JBotondo Stat. Tlie 



large town is upon the hill 2 m. to the 
1. It is surmounted by a large palace 
with an elevated tower belonguig to 
the Prince of Piombino. The country 
for miles around abounds in planta- 
tions of vines, the wine of this neigh- 
bourhood being the best near Rome. 

[3 m. N. of Monte Rotondo is Chn^a 
Marozza, the probable site of Ereium, 
mentioned by Virgil as having sent 
assistance to Tumus. 

The little village of Xentana, 2 m. 
to the S.E. contsuns a baronial 
mansion of the Borghese family. It 
occupies the site of ancient NomerUum, 
but there are no remains now visible, 
except some detached marbles and 
inscriptions. 6 m. from it is the 
village of S. Angelo in Cappoceia, the 
site of Comiculum ; it is on the 
summit of a steep hill, commanding a 
magnificent prospect extending from 
Soracte to the very verge of the 
Campagna. It was Uie birthplace of 
Servius TuUius, and one of the cities 
in the Monies Comicidani captured by 
Tarquinius Priscus. Some remains of 
its ancient polygonal walls still exist 
It was at Mentana that the conflict 
between the Papal tooops and the 
Garibaldians took place in 1867, when 
the latter were dereated.] 

On leaving Monte Rotondo the line 
runs close to the Tiber, and at the 
base of the hilly range of Santa 
Colomba and La Marcigliana. On the 
rt. nearly opposite Fonte di Papo, is 
an ancient tumulus and fountun, 
marking the line of the Via Salaria. 
Bt&, Colomba, probably the site of the 
Alban colony of Crustumerium, is 
well known for its capture by Romu- 
lus. On the hill above Marcigliana, 
at Marcigliana Vecchia, are some 
ruins of Roman villas. 6 m. before 
reaching Rome the rly. passes below 
the site of ancient Fiwsnas, the Sabine 
city so celebrated for its repeated wars 
with Rome, that Livy remarks, "It 
was almost more frequently captured 
than attacked ; *' from hence is the 
first view of St. Peter's. The most 
prominent objects which now mark 
\ Us s\le «ire CJa%iel Oi-ufeiHeo wi thft rt.. 
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and the Villa Spcida on the I. The 
Villa Spada stands on a projecting 
tongue of land) and has been supposed 
to be the site of the villa of Phaon, 
where Nero destroyed himself, whilst 
others place it at la Torre Serpentara, 
^ m. further, near which, at a much 
remoter period, Metius FuflGetius, the 
treacherous leader of the Alban forces, 
took his station to witness the battle 
between TuUus Hostilius and the 
troops of Veii and Fidense, Castel 
Giubileo is supposed by some to 
occupy the site of the arx or citadel of 
FidensB ; below it, towards the river, 
are some sepulchral excavations in the 
side of the cliff. 

The plain traversed beyond Castel 
Giubileo, and bordering the 1. bank of 
the Tiber, was the scene of many a 
fight between the Romans and Etrus- 
cans. The rly. now crosses the Anio 
or Teverone at a short distance above 
the Ponte Salaro, crosses successively 
the Via Nomentanaand Via Tiburtina, 
and by a gradual ascent reaches the 
city wall near the Porta Maggiore and 
the central rly. stat. 

For the country traversed during 
the 22 m. from the Oorrese Stat, see 
also Handbook of Borneo among the 
Excursions in'the Environs to Monte 
Kotondo and Mentana. 

1 m. Borne. Omnibus to the hotel, 
1 fr. to 1 fr. 50 c. ; cab, 1 fr. ; luggage, 
:>0 c. for each portmanteau. Porter, 
25 c. For HoteUf see Handbook for 
Home, 



ROUTE 22. 

PERUGIA TO ROME, BY A8SI8I, 8PELL0, 
FOLIGNO, 8POLETO, AND TERNI. 

128 m. RAIL. Twice daily in 6 to 
8 hrs. 

The rly. descends rapidly in curves, 
following the base of the hilly group 
on the summit of which the city stands, 
in the course of which it passes through 
several short tunnels and deep cuttings 
in the tertiary rocks before crossing the 
Tiber. 

Immediately on the 1., 6 m. from 
Perugia by rail, but only 3 by carriage- 
road, is seen the entrance to the Tomb 
of the Volumnii. 

7 m. Ponte San Giovanni Stat., 
where the Tiber is crossed, the ancient 
boundary between Etruria and Umbria. 

The fine stone bridge which gives its 
name to the town is seen on the rt. 
The river has been dammed up for the 
purpose of turning mills, which add 
in some measure to the picturesque 
character of the landscape. The 
Chiascio is crossed before reaching 

12 m. Bastia Stat. The church 
has two Grothic arches with middle- 
pointed tracery. In the choir is an 
altar-piece of the Virgin and Child, 
with SS. Sebastian and Michael, and 
the Annunciation above, by Niccold da 
Foligtw (1499). Bastia, as well as the 
surrounding district, suffered very 
severely from earthquakes in 1853. 

[A cross road of about 3 m. from 
this point, along the 1. bank of the 
Tescio as far as Oapedaletto, will enable 
the pedestrian to reach Assisi in an 
hour.3 

14 m. ASSISI Stat (4350), 2 m* 
from the town ; omnibus, 1 fr. 

Close by, ou the rt«^ i& ^.Vkj&Vft:^^ 
\ some ♦cVwttcVi oi 
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cotta statue of the Saint, in a nicbe 
behind the altar, and some portnits 
in fresco of Tarioos Franciscan firian, 
attributed by Vasari in one place to 
Adane Doni^ and in another to Spagmk 
A barbarous restoration in 1 776 makes 
it impossible to decide between the 
two painters. In the apse are placed 
the four principal Saints of the Order 
— SS. Anthony, Bonaventnra, Louis, 
and Bernardino. In this chapel, fo^ 
merly the Infirmary, St. Francis died 
on Oct. 4, 1226. Here, among other 
relics, is preserved his cord. Outside, 
to the 1. of the entrance, is a portrait 
of the Saint, painted by Ouinta da 
Pisa upon the lid of his bier. At the 
side, below it, is a curious old door. 



STA. MARIA SEOLI AKOELI, a 
Latin cross with aisles, built between 
1569 and 1679, from the designs 
of VignoJa, to enclose the Porzi' 
unctda, or little portion, in which St. 
Francis laid the foundation of his 
order. The earthquake of 1832 threw 
down the yault and four piers of the 
nave, but spared the cupola. The 
ruined part of the building was re- 
paired at a cost of £17,000, and con- 
secrated afresh in Sept. 1840. The 
wooden pulpit is carved with scenes 
from the life of St. Francis. The 
alabaster on the high altar was a 
present from the Khedive. In the 
chancel is a bronze lamp of the 15th 
cent., and in the 1. transept a Corona- 
tion of the Virgin, with the Stigmata, 
St. Jerome, and three small subjects 
on the predella, by Luca delta RMia. 

The Forziunonla was originally 
built as a cell by four hermits from 
Jerusalem in 352. In 512 St. Benedict 
restored it, and added to it a little 
convent, to which he gave the name 
of Porziunciila, because it was the 
smallest possession of the Order. In 
1208 St. Francis found it abandoned, 
rebuilt it with his own hands, and 
established here his first community. 
Here also, on Pahn Sunday, 1212, 
S. Chiara dedicated herself to the 
service of the Church. 

Behind the altar, in the dark, and 
concealed by modem fittings, is an 
Annunciation by Prele Uario da Vi- 
terho (1393). Outside, on the N. wall, 
is built up an altar-front in travertine, 
of the 10th cent. Facing £. is a fine 
fragment of the Crucifixion, by Peru- 
gino, the upper part of which was 
destroyed during the demolition of 
the old choir, to make way for the 
present building. The portion which 
remains is much injured by restora- 
tions. On the S. wall is a beautiful 
Annunciation on wood, by an un- 
known master. The large fresco of 
the Vision of St. Francis receiving an 
Indulgence from the Saviour and the 
Virgin was painted in 1829 by Over- 

77ie CappeUtk di San FraAceBOo, ^\! 
the end of the S. aisle, has a "^tetta- 



In the Sacristy are some findj 
carved dark wooden presses ; a Head 
of the Saviour, in a handsome wabnt 
frame (School of Perugino) ; and t 
small Volto Santo on copper, by 
Guido Meni. The Cappella di Saa 
Carlo has a small figure of St Francis 
between two angels, painted by Quvida 
da Pisa upon a plank whereon his 
body had been laid. 

The adjacent garden has roses whidi 
sprang from the thorns in which the 
Saint rolled himself when tempted* 
Their leaves are said to be stained with 
blood, and their stems to have ceased 
bearing thorns. The Cappella dtlls 
Bose is celebrated for its frescoes of 
the Companions of the Saint, a beau- 
tiful series by Lo Spcuffuit/^ mncb ii- 
jured, and restored. Beneath the 
raised choir of this little Oratorr, 
are two rough beams of wood, whid 
served to support the tribune firaa 
which the Indulgence was publidtfd 
in 1217. On the walls of the nxn 
are five ^Scenes from the life of SL 
Francis, by Tiberio d'Aesisif mvA 
damaged. 

2 m. S.W. of the village is the 
little church of Torre d'Andrea, which 
contains a good fresco of the Circua- 
cision, by the latter painter. 

AS8ISI (the ancient Asisium) it the 
sanctuary of early Italian art, and the 
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and towers, nud iMiumauded by two 
lofty and ndned citsdels, with its long 
Hue of BTchea stretohiug below the 
convent, AeuBi is one of the inogt 
pictaresqne spoU in Italy. 
Intra TnMno e 1' Boiu, cbe discnde 
DbU i!^ aMto dM mto Ubdlo, 
Fcmie costo 0* ilto Donla peode, 
ODdfl PeragU KUtfl fteddo fl c&ldo 
roFoiUSoIa, edlrletrolepliuiEe 
Per crsTe glogo Nocan con Onddo. 
Dl qnellii nail tt, dor'pUi fruiae 
PLA BUS ratleiu, lucqne Hi mi ' ~ * 
Come ft, qnoto tal voita dt Qi 



Down from the biU the blot UUIda cb 



On tli»t Bid* when tin iDL , 

Uoat gcntlr, to tbe world ■ ma wu l»ni, 



m the plm 



WKioHT'e IVntu, 



The Iiirely position of Aesiu, and 
the history of its church and Convent, 
areelegantlysketched by an able writer 
in the Quarleriy JUaieie (No. 208). 

" This solitiiy hill is clothed at the 




base with tbe olive and the vine, 
but where the winter winds sweep 
it with their chill blast, it is naliecl 
and bare of verdure. As the setUng 
son throws its last t«ya upon its 
ragged sides it glows wilh a goldeu 
light and scatters infinite purple 
shadows from its frowning roclu. To 
an ancient town built on this barren 
decbvity came Sl Francis after a life 
of perilous wandering, from the bright 
world below, to die. His profession 
of poverty, abstinence, and humility, 
whilst it exalted beggary into a holy 
Tirtue, had nevertlieless Uid Ihc foon- 
daticn of a religious brotherhood that 
in BO wajt oegleoled worldly influence 
and power. He bad Ksrcely died— 
coratd by anotber'e dotk, cast oyer 



bis wasted body eaten with sores — 
than there arose over his asbes a monn- 
ment sach as even Italy, with all her 
wonders of art, has rarely seen. 
Around the holy edifice grew the 
coDTent, a vast building, resting npon 
a long line of arcbei clinging to the 
hiil-flides. As the eveningdraws uigh, 
casting its deep shadows over the 
valley, tlie traveller beneath gazes 
upwards wilh filings of wonder and 
delight at this graceful arcade sup- 
porting the massy convent, the ancient 
towers and walls of the silent town 
gathering aronnd, and the purple rocks 

in tte \mnCTiiift Basiw»m»i-^i»- ««««. 
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The Convent, now suppressed, be- 
loDced to the refonned rule of the 
Order of St. Francis, the brethren of 
which, called Minori Conventuali, were 
known in Elngland in former times by 
the name of Grey Friars. Its inmates, 
quite contrary to the spirit and prin- 
ciples of St, Francis and the usual 
rule of the Order, were allowed to 
possess property, living in roomy 
apartments, and with an air of comfort 
and convenience seldom seen in such 
establishments. 

Founded during the lifetime of the 
patron saint in the early part of the 
13th cent. (St. Francis was bom at 
Assisi in 1182), the building and 
churches annexed to it were com- 
menced in 1228 — Father Elias being 
then . the first general of the Order. 
The architect, Jacopo Alemanno, was 
not a German, as is generally asserted, 
but an Italian from one of the Northern 
provinces — probably Como ; nor is 
the architecture of the church in any 
one feature German, but pure Italian 
Gothic. ** The people in the extreme 
north of the peninsula were at that 
time often called Alemanni." — (Mo- 
relli, * Italian Masters in German Gal- 
leries,' p. 260.) 

The convent now serves as a Middle 
Class School of 100-150 boys, a small 
portion of the building only being 
retained as a residence by the few 
friars leftas guardians of the sanctuary. 
The outer cloister has a series of por- 
traits of the most remarkable men of 
the Order, by Adone Doni (1575). 
There is a good fresco of the Last 
Supper by the same painter in the 
small refectory, and one by SoUntena 
in the larger one ; and there are some 
beautiful and clever heads of saints in 
^intarsia work above the carved stalls 
removed from the upper ch., by Dame- 
nico da 8, Severino (1650). 

The **CHTJR0H OF S. FRAlffCESOO 
is one of the most remarkable monu- 
ments of the Middle Ages, whether 
considered as a memorial of St. Fran- 
cis, a masterpiece of architecture, or a 
treasury of paintings by the greatest 
masters of the Revival. The Upper 
Thnrob, which has undergone little or 



no alteration since its completioD, 
corresponds to the parts of the plan in 
the darker tint. Both edifices were 
commenced in 1228 ; the Lower Chuek 
was completed in 4 years, while the 
upper one does not appear to have been 
finished until 1253, when it was conse- 
crated by Pope Innocent IV. With 
Jacopo was associated a brother of the 
Order, Frk Filippo da Ounpello, and 
to these eminent men we are indebted 
for this early specimen of Gothic 
architecture in Central Italy, although 
indeed we find traces of it at Subiaco 
perhaps a couple of centuries before. 
In 1874 restorations were judiciously 
but vigorously carried out in both 
churches under the direction of Si^or 
Cavalcaselle and Professor Botti of 
Venice, which brought to light many 
new and valuable works of ait. 

The Upper Church, no longer used 
for service, consists of a single nave of 
5 bays, the last bay flanked with tran- 
septs, and ending in a shallow round 
apse. Each bav has a fine double 
window. Length 225 ft., width of 
nave 36, and height 60. 

The front on the Piazza, approached 
by a flight of steps, has a fine 
Gothic entrance^ good pointed gable, 
and richly - worked wheel - window. 
Two of the vaults in the nave 
are covered with golden stars on 
an ultramarine ground, and two with 
frescoes by Oimabue, the whole well 
preserved after nearly 600 years. The 
walls of the nave are also covered with 
frescoes. The lower range, in 28 com* 
partmentF, representing events in the 
life of St. Francis, are entirely by 
Oiotto, and were painted aboat 1298. 
The upper range, painted by Omabw 
about 1280, consists of a series of 
Scripture subjects from the Creation of 
Adam and Eve to the Crucifixion of 
our Saviour. The right transept, as 
well as the vault above the croesinf, 
and the circular apse, are covered with 
frescoes by Giunta da Piao, painted 
about the year 1252, most of Yfhieh 
have been destroyed by damp and time. 
The lowier part of the fir^o of the 
\ OmGi^xAoii^ «i£\/ec'W\n%V»Dk%«sQeealed 
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hy BD altar, was exposed In IS74. j of red Atsisi marble, »!«> bf an 
Frescoes of the Death and GIoriEca- i uaknowu Plorentiiic sculptor, iras 
tionof the Virgin were dM digcovereil : erected bjGregor; IX, Mnchof the 
on the removal of the old stall work, painted glass is probably? rantempora- 
Tha left transept is the work of ! neous with the building itself.and was 
Cimabue. The bracket pnlpit of 1360 j restored by Frh Franoemo da Terra 
i* bj an unknown FlOTentine sculptor. Nova and Lndomeo da JJdim, in 1476 
The papal' throne, with tvo columns > and 1485. Bee eiso Addendum, f.uiv. 




a of thfl OTlslnal edlflce that have been presfi 



The Lower Clmreb, in which sar- 
vice is held, is always open, and offers 
a angular contrast, in its low, gloomy, 
and emit-like appearance, to the upper 
ch. The porch by which it is entered 
dates from 1488. Over the central 
Shalt of the doorway is a small mosaic 
of St. Francis. The clongaied vesti- 
bule (l,t 3, 3), and several of the 
chapels, are more than a century later 
than the date of tlie first foundation. 
Just beyond the chapel of St. Sebastian 
(6) on the I., is a Virran and Child, 
with SS. Anthony the Abbot, Francis, 
and a bishop, by Otlaeiano Ndii, of 
Gubbio: close to it St. Christopher, 
probabljr by the same piunter. Oppo- 

+ The nnmhers reftr to thm on the mnnei 
ETDiuKl-pUn of Uw Lgwar Ohucb. 



site, on the rt., is a beantiful tomb, 
bearing the arms of the Cerchi 
family, of Florence. AboTC it has 
been placed a vase in porphyry, pre- 
sented 111 the church by Ecuba di Lusig- 
nan, Queen of Cyprus, filled with 
nltramarine, so largely used in its 
early decorations. Further on is an 
ambo, faced with a long Inscription, 
from which the various privileges 
granted by BucoessiYe popes to the 
Sanctnary wore published. To this 
succeeds the tomb of Eonba di Lnsig- 
nan, who died in 1243, erected pro- 
bably by Lapo. Two afleoted angels 
draw the curtain to show the efflgy. 
Above, on the 1., stands her daughter 
Cayenne, stranirely perched u — - 



AftaN^ 



2^2 



lionte 22.— J**i«: S. Frame^fO, 



SectH 



into vUeh she married. The chapel 
of 8. Antonio ^5^ coatains a Crucifixion 
in tempen by Tihero AxtiH, with 
b8. Leonard, Anthonj the Ahbot, 
Francify and Chiara. On the altar, 
a fine tabernacle in gilded bronze; 
and beside it the recambent efligiei 
of HUsco (a Hpaniard;, Doke of 
Hpoleto, and his eldest boy, both 
massacred in 15^U. A door in this 
chapel opens into a pictnre8<|ne 
CXouter, crowded with trees. The side 
adjoining the church was set apart as 
the burying-plaee of strangers (not 
natives of Assisi),all persons from the 
neighboaring towns or Tillages desir- 
ing to be buried here. 

1*he Chapel of the Crocifisso (4; 
erected by Card. Albomoz, who lies 
buried beneath the altar, was painted 
by Paae da Faenza. The very 
l>cautiful ^stained glass, remarkable 
for the preponderance of white, is 
clearly Gcnnan, and much resembles 
that of Nuremberg. Several other 
cha[)els contain windows of the same 
character. The subjects in fresco to 
the 1. on the inner face of the arch are 
from the] martyrdom of S. Catherine 
of Alexandria ; those to the rt. from that 
of 8. Agata of Catania. Entering the 
nave, the walls surmounting the 
massive pilasters on cither side are 
covered with paintings : those on the 
rt. in the early Italo-Grcek style, of 
events from the life of our Saviour, 
are^ probably the most ancient at 
Assisi ; those on the opposite wall, 
from the life of S. Francis, in the 
style of Guido da Siena, are now 
nearly effaced. 

lu tho chapel of S. Louis (8), the 
A'CHcocH of the Preaching and Martyr- 
dom of St. Stephen on the walls are 
by Atlone I)mi (1560). The beautiful 
groups of Prophets and Sibyls ou the 
vnult are probably by tlie same hand. 
On a pier to tho 1., supporting the 
upper church, between this and the 
next chapel, is the martyrdom of 
-y. Lorenzo by Oiottino. The chapel 
of La Maddalena, (11) iB ornamented 
^Wi /ivacoes by MufahniicOy relative 
AeJJ/b of the saint. 



—Hie valla and 
, rood are painted entird j by Tmideo 
GaddU ^th the fioUonig ezeeptioos. 
Behind the altw of the CoBie^tian (16) 
are fire Franriscans by GiAia^ and a 
sixth on a pilaster to the L Above 
these, a coiuoal Viinn and Child 
with St. Fmidt and fiiiir angels, 
' by Cimdlue. Further L are a Vii^ 
gin and Child, with two qneens on 
gold ground, by Fra Martino, and 
five half-length Saints by Simtme 
Martini. Above the latter, and aa 
the oorrespooding wall to the 1. of the 
arch, are two scenes by Giotto^ rqire- 
senting the death by some accident of 
a young Florentine lady, and her 
restoration to life by St Francis. 
Below on the rt, in the first scene, are 
portraits of Cimabne and Giotto. 
Further 1., at right angles to the 
latter, is a fresco hj Giotto, of St. 
Francis restoring to life a child of the 
Spinola family, who had fallen from 
a height. The chapel (17) at the 
end of this transept is painted by 
Oiottino^ with the 12 Apostles, lugher 
up histories from the life of St Nicho- 
las, and under the arch various saints. 
Here is a fine marble monnment of 
Cardinal Orsini, for whom the chapel 
was originally decorated. He is lymg 
in state, attended by two angels. On 
the wall behind tne monument is a 
fresco by GioUino of the Virgin and 
Child between St Francis and St 
Nicholas. 

The four triangular spaces of the 
vault above the high altar con- 
tain some of the finest ^frescoes of 
Giotto — the principal Virtues of St 
Francis, and his Glorification. In the 
first. Poverty appears as a woman 
standing among thorns, whom Christ 
gives in marriage to St. Francis. In 
the 2nd, Chastity, as a young female 
sitting in a strong fortress, to which 
St. Francis is leading several friars. 
In the 3rd, Obedience is represented 
with a Yoke, which St Francis lays on 
a friar s shoulders. In the 4m, St. 
Francis is seated on a throne holding 
l\ie CTOS& «ii[^ \\i<& T\3i«,% of his Order, 
w^We ^o&t% ot «xi^^ ^Y(v%\a& \sniaaR&« 

TYie Vk*"^ ^^« 'NfcX:^ ''^V"^ '^^ 
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columns, supporting a trefoil-headed 
arcade, with mosaic spandrels, and 
consists of a marble slab brought from 
Constantinople at the period of the 
consecration of the church. An extra 
octagonal shaft behind the altar con- 
tains within it a thighbone of St. John 
the Baptist, to whom this side of the 
shrine is dedicated. The carved 
stalls are signed and dated 1471. 

Left Transept. — The frescoes upon 
the roof are by Puccio Capanna, and 
consist of Passion scenes. On the 
wall towards the apse is St. Francis 
receiving the Stigmata, by Giotto; 
and opposite a fine '*'fresco of the 
Crucifixion, by Pietro Lorenzetti. It 
was painted at the expense of Walter de 
Brienne, Duke of Athens, during his 
temporary elevation as captain of the 
Florentine republic, in 1342. The 
afflicted angels and groups of horse- 
men are full of expression. The 
lower part was destroyed by a trump- 
ery reredos erected by the fHars, and 
removed in 1874. The personage 
riding on a white horse to the 1. is 
said to be Walter de Brienne him- 
self. Below on the rt. is the work- 
manlike profile of the painter, and 
close to it a singularly beautiful 
♦Virmn and Child, with SS. Francis 
and John Evan., and a small Cruci- 
fixion, all on gold ground, by Giotto, 
At the end of [this transept is the 
chapel of San Bonaventura da Potenza 
- and San Diego (14), with some good 
coloured glass. Below the central 
window is a beautiful fresco of the 
Sienese school, representing the Vir- 
gin and Child with SS. John Bapt. 
and Francis, on gold ground. Higher 
up to the 1. is the ^masterpiece among 
the easel pictures of Spagna — a Virgin 
and Child, with SS. Catharine, Fran- 
cis, Agnes, a Franciscan friar, Chiara, 
and King Louis (1516). 

The Saoristy (20) has a clock set in 

a silver case, attributed to Benvenuto 

CkUini, It was wrought for the 

Grand-doke of Tuscany, and was 

given to the convent by Francis I. 

The inner Sacristy has several hand 

some presses of 1621 ; a fine MeHquary 



containing the Veil of the Virgin ; a 
Benediction of St. Francis in his own 
writing, and the copy of the rules of 
his Order as approved by Honoiius 
III., which the saint alwa^^s carried 
about him; and a portrait of St. 
Francis, painted soon after his death, 
by Giunta da Pisa, 

Returning into the church, beyond 
the transept is a handsome Gothic 
ambo, with its projecting pulpit j and, 
on the wall behind, a Coronation of 
the Virgin, by Puccio Capanna. The 
scenes from the life of St. Stanislaus 
are by Frh MartinOf and the Cruci- 
fixion, on the 1., by Giottino, The 
first chapel on this side of the nave, 
dedicated to St Martin (7), is covered 
with ^ptdntings of events in the life of 
that saint; by Simone Martini. 

The crypt, entered by a double 
fiight of steps from the nave, was 
excavated in the rock around the place 
where the remains of St. Francis were 
discovered in a rude stone sarcophagus 
in 1818. The subterranean chapel, 
adorned with various marbles, is in 
the form of a Greek cross, having in 
the centre a handsome urn of bronze, 
in which the bones of the saint are 
preserved. 

After a brilliant military career in 
the 13th cent., the celebrated captain, 
Guido da Montefeltro, charmed by the 
enthusiasm of St* Francis, retired to 
Assisi and assumed the habit of the 
new Order. Here he died in 1298, 
but the place of his burial is uncer- 
tain. 

Sta. Chiara, built by Frk Filippo 
da Campello, in 1257, a few years 
only after the death of the saint, has 
a magnificent * wheel window, a nave 
of four vaulted bays, short transepts, 
a shallow pentagonal apse, and a 
curious screen enclosing the high altar. 
In the rt. transept is shown through a 
grating the Crucifix which spoke to 
St. Francis, and the skull of St Agnes. 
In the cry^t, T^^^sXi^^ \s^ -^ ^\5^\. ^"v 
steps, «l\. Wie ioo\. <il ^VvsJ^ •Kt's. v^^ 
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which bears her name. St. Francis 
induced her at the age of 16 to re- 
nounce her family and her wealth, 
and cut off with his own hand her 
hair (preserved in a reliqnary here). 
The central vault still retains some 
frescoes relative to the life of the 
Saint, probably by Qiottino. A chapel 
on the 1. has some interesting pictures 
of uncertiun attribution, and in an 
opposite recess is a wrought-iron 
comunicchino for the use of the nuns. 

The Cathedral, dedicated to St. Ru- 
flnus, its first bishop, dates from the 
early part of the 12th century'; it was 
modernised by Galeasso Alessi in the 
iGth, but retains its fine *frontwith 3 
wheel-windows, a beautiful arcade, and 
a massive tower of 1140. There are 
3 good doorways, of which the central 
(me rests upon lions. In the Sacristy 
is an ancient marble sarcophagus 
which served as a tomb for S. Rufinus. 
There are handsome stalls by Giov. 
da l^anseverino (1520); and on the rt. 
in the nave a picture of the Virgin and 
Child, with 8S. Cesidio, Rufino, John 
Evan., and Peter Damian, by Niccolo 
da Foligno (1460). The piazza in 
front of the Cathedral has a modern 
statue of St. Francis by Duine. 

The Chieia Naova occupies the site 
of tlie house in which St. Francis 
was born. The closet is still shown 
in which his father confined him 
under the belief that his devotion and 
his charities were acts of madness. 

In the Piazza is the fine *portico of 
an ancient Temple of Uinerva; it 
consists of 6 fluted columns of traver- 
tine and a pediment, beneath which 
some fragments of ancient sculpture 
and Roman inscriptions have been col- 
lected for preservation. The ruin is 
uttachod to a church to which it has 
given the name of Sta. Maria della 
Minerva. From the pavement to the 
1. of tlie portico a flight of stops, pro- 
tected by a grating, dofcceuds to the 
Mnoient forum at a lower level, in 



detached frescoes has been formed at 
the Mnnicipio, nearly all Madonnas 
and Saints, attributed to Tiberio 
d'Assisi and Ingegno — much damaged, 
but often extremely beaatiful. 

The desecrated chapel of Sta. Cate- 
rina, on the S. side of the Via Prindpe 
di Napoli, has some traces of paintings 
on the outside by Mariinelli (1422), 
and in the interior a Virgin and Child 
with Saints and Angels by Matteo da 
Gitaldo (1468), and four finely painted 
^subjects from the life of SS. Anthony 
the Hermit and James, by PieranUmio 
da Foligno (1490). 

In the same street is a fountain, with 
a curious public notice. 

S. Fietro deserves notice for the 
3 wheel- windows of its Gothic fa9ade, 
a;id 6 lovely stone canopies, apparently 
sepulchral, against the walls within. 

The suppressed Convent of 8. Dami- 
ano (outside the town to the S.W. | 
m. down the hill from the Porta 
Nuova) contains some relics of Sta. 
Chiara, who here first founded her 
order, '* the Poor Clares," not unknown 
in London. The buildings are min- 
iature in scale, very humble but 
interesting : and the whole property 
was bought in 1879 by the Marquis 
of Ripou, to secure it from destruction 
or desecration. In the portico, or 
semi-cloister, are two beautiful ♦fres- 
coes of the Annunciation and Stig- 
mata, full of life and expression, by 
Emebio di 8. Giwgio (1507). The 
little church in the valley, about a 
mile below, is that of Bivo Torto, to 
which St. Francis and a few com- 
panions used occasionally to retire. 
It contains the bed of the Saint, with 
other relics. 

Assisi has been the seat of a bishop 
since a.d. 240. The little town (2000) 
is full of picturesque nooks and 
corners, which might afiford occupa- 
tion to an artist for several days. 

Tlie great fair lasts from the 2l8t 



which are nhown some Roman altars \ 3 vv\y VvW \>aft \?X KsL^ga&V^ Another 
aud Inscriptions (50 c). \ takes V^«^^ ou\)tkft ^^iJo^^VsJ^x^-iX^iafc 
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its outline only. ■ Near it, outside the 
Porta Cappncciue, is a pleasant Public 
Garden, laid out on the well-wooded 
sloping grounds of a suppressed Capu- 
chin convent. The GasteUo, ^ hr. above 
the town, may be ascended for the 
*view. 

In a ravine on the flank of Honte 
Subasio (3620 ft.) is the Santuario 
delle Garceri (1 700 ft.), where St. Fran- 
cis retired for his devotions. It is 
picturesquely situated IJ hr. E. of 
Assisi by a steep and stony road, 
without an atom of shade. The views 
on the ascent are fine, and the little 
chapel, with its tiny choir of 12 primi- 
tive stalls, contains numerous inte- 
resting relics of St. Francis. 

A carriage road, affording delightful 
views, runs from Assisi to (6 m.) 
Sjpello. 

A red limestone, Ammonitico rosso, 
used as marble in many of the build- 
ings of Assisi and Perugia, is found in 
this part of the Apennines. 

Leaving Assisi, the rly. traverses 
the plain of the Topino to 

22 m. SFELLO Stat. (3500), on the 1. 
(the Coloma Julia BYgpeZZttwiof the Ro- 
mans), built on a projecting spur of the 
red limestone. By the side of an ancient 
gate, before arriving at the inoderu 
entrance, is an inscription recording 
the fabulous exploits of Orlando. The 
Roman gate is well preserved, and is 
still called the Porta Veneris, It is 
surmounted by 3 figures, the central 
being that of a female, with a Senator 
on either side. The streets are very 
narrow and irregular, and are mostly 
paved with brick. 

The Gothic Collegiate Ch. of S. M. 
Maggiore contains frescoes by Pe- 
rugino; a '*'Pietk, of 1522; and a 
Madonna and Child with 2 saints, 
both in the choir. In the sacristy 
a Madonna and Child, by Pintvr 
ricehio* In the chapel of the Holy 
Sacrament, on the J., are 3 large 
*Aescoes (1501), by Pinturicchio ; 
tiie Annunciation, with the painter's 
portrait; the Adoration of the Magi, 



in a fine landscape ; and Christ dis- 
puting with the Doctors, a series of 
fine groups with highly finished head?* 
one of which is that of Troilo Baglioni, 
the Prior of the ch., at whose expense 
it was painted. On the rt. of the 
entrance is a Roman tomb with reliefs 
of an equestrian figure and an inscrip- 
tion, now used as a vase for holy 
water. In the Choir is a fine Renais- 
sance canopy, on a pavement of majo- 
lica tiles. The sacristy has a small 
fresco by Spagna, 

S. Andrea, consecrated by Gregory 
IX. in 1228, contains a large altar- 
piece by Pinturicchio (1508), of the 
Madonna and Child enthroned, with 
several saints in adoration, and *St. 
John at the foot of the throne writing 
the "Ecce Agnus" on the ribbon of 
his cross. A letter from Gentile Bag- 
lioni, Bishop of Orvieto, to the painter, 
has been introduced under the throne. 

S. Girolamo, outside the town to tlic 
E., has a Sposalizio by Pinturicchio, 

A house still bears the name of the 
** Casa di Properzio," and gives the 
poet's name to the street; though 
he was probably bom at Assisi. In 
the plain, near the road-side, are 
traces of an amphitheatre, and there 
are some remains of an arch in the 
Via deir Arco, with the inscription 
R. Divi. Some Roman inscriptions are 
built into the wall of the ch. of S. 
Lorenzo. 

At the highest point of the town, 
reached by steep and winding streets, 
is a terrace ; it commands the whole 
plain of the Topino, the town of 
Foligno^ the upper valley of the Tiber, 
the city of Perugia, the conventual 
buildings of Assisi, and the tertiary 
group of hills separated from that on 
which Perugia stands by the valley 
through which the Tiber winds its 
way towards Rome from Spello, con- 
tinuing across the plain. 

The river Topino is crQss,ed to 

ceWent buffet.^ cxcvccxXx^'s.Nss' 
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and is Terr hot in smnmer. It is the 
aadcnt FwUjiniwm^ a idace of some 
importance as the head of a confede- 
racT of Umbriaa cities. Doting the 
Middle Ages it long maintained its 
independence, hot was at last redoced 
bjr its more powerful neighbours ; in 
1439 it was incorporated with the 
Htates of the Church. It is an active 
and industrioos episcopal town, and 
has a rq>atation for its cattle, wool- 
lens, and wax candles. Foligno and 
the neighbonring towns have suffered 
much from earUiquakes, upwards of 
70 persons having thus lost their lives 
in 1832. It is remarkable that the 
towns mostly visited by these convul- 
sions are on alluvial deposits, while 
those on the solid calcareous rock, as 
Hpoleto, Assbi, and Perugia, suffered 
comparatively little. 

Foligno, like manv of the smaller 
Italian cities, had also its School of 
Painting : its most celebrated master 
was Niccolb da Foligno (1458), to 
whom a colossal marble stcUv/e by 
Ottaviani has been erected at the en- 
trance of the public garden. Pietro, his 
pupil, usually known as Pietro Antonio 
(Ut Foli{f7io, and lAberatore^ also la- 
boured here : Bartolommeo delta Croce 
appears still earlier, liavin^ painted a 
picture for the Trinci family in 1430. 
FrcscooH of earlier artists exist in the ch. 
of 8an Oionanni Deoollato : Liheratore 
has left fVcscoes in tlie small chapel of 
the Madonna della Fiamingha, about 
half a mile Arom the town on the road 
to Perugia. Of Pietro da Foligno 
there are several good specimens in 
tlio town, especially those over the 
door of the Convent of San Francesco 
(149U) and over the entrance to the 
ch. of Santa Ltteia C1471). The manv 
good paintings whion may be seen all 
about Foligno are by the pupils of 
Niccolb onu Pietro. 

The Cathedral, dedicated to St. Feli- 
einuus, has preserved one of its mc- 
diu'val entrances, opening on the prin- 
cipal piaxxa. The door is round- 
headiHl; on each side arc lions sup- 
porting columns; round it are some 
Hivhah sculptures, the Evangelic 
emUemitf the Si(a\8 of the Zodiac, 



heads of nints, etc. The ftcade, 
which is the only part left or the 
original stmctme, waserected in ISOL 
In a small chamber in the i^™ryml^' 
are some fiided fteseoes of Passion 
scenes (13th cent.). The interior haa 
been modernised. 

The Ch. of the GoEYaiit of flutP 
Anna or delle Contesmj with a cupola 
by Bramanie, formeriy contained the 
"Madonna di Foligno," now at the 
Vatican. The resectory and crypt 
contain some frescoes, but are inac« 
cessible. 

S. Vieeol^ preserves an *altar-pieee 
by Niccolb da Foligno, upon which is 
painted the Resurrection, Mary and 
Joseph worshipping the infiint Saviour, 
and, on the pilaster, several figures of 
saints. There is also a Coronation 
of the Virgin, with St Anthony the 
Abbot and St. Bernardino, and a pre- 
della by the same painter. 

La Vtuuiatella contains a ^fresco 
by Perugino, much injured, of the 
Baptism of our Lord. There is also 
an angel on panel, attributed to him. 
In the sacristy is a fine fresco of the 
Entombment, with Mary Magdalene 
and St. John, by Mantegna, mndi 
injured. 

San Domenico has a finely proper* 
tioned nave, now used as a military 
riding school. 



In Santa Maria infint Portas, a Terr 
ancient church, the frescoes of the l4tli 
and 15th cents, have been repainted: 
in the chapel, said to have be^i ori- 
ginally a heathen temple, and in which 
St. Peter and St. Paul are alleged to 
have officiated, are remains of some 
very early paintings, possibly of the 
9th or loth cent, or even earlier, 
completely efiaced by a permanent 
reredos of wood and painted canvas, 
which covers the entire wait Over 
the altar is a colossal half-length 
figure of Christ in the act of blessing, 
between St. Peter and St F^ul; below 
are the emblems of the Evangelists 
(Xwo ^«xi^%) \ VvSeo:^ ^^ i»Qc« of a 
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small window is Christ bouDd to a 
pillar, and a six-winged seraph. In 
other parts of the ch. are good wall- 
paintings of S. Rocco, the Pietd, St. 
teter Martyr, and an aged St. Jerome 
crowned by 2 angels. In the sacristy 
the Virgin and Child, probably the 
remnant of a large wall-picture, and 
St. Anthony the Abbot. Close by is 
the Scuola 6! Aril e Meatierij with an 
interesting collection of easts. 

The churches of 8, SalvcUore and 8. 
Giacomo have very fine doorways. 

The Falazso del Goyemo has an 
ancient chapel, painted in fresco for 
the Trinci family, once lords of Fo- 
il gno, by Ottaviano Nelli (1424), an 
interesting specimen in the history 
of Art. The paintings represent the 
legendary life of Joachim and Anna, 
also the life of Mary from the Annun- 
ciation to the Assumption. The Cru« 
cifixion, and St. Francis receiving the 
stigmata, over the altar, are of inferior 
workmanship. The hall leading to 
this chapel is also surrounded with 
frescoes much faded. The keys are 
kept in the Falaiso Comunale, a large 
modem edifice in the Ionic style. 

In an old House of Kefiige in the 
Via del Monasteri a small picture 
gallery has been formed of paintings 
collected from suppressed convents. 
They are mostly of the local school, 
and many at least as early as the l4th 
cent. Some are very archaic and 
curious. The best are — Mezzastria : 
Virgin and Child, with a Saint and 2 
Angels, and a Coronation of the 
Virgin. Petrw Antonius : Virgin and 
ChUd (1486) and another of 1491. 

4 m. £. of Foligno is the Abbadia di 
SassovlYO, now a farm house, with a 
beautiful ^cloister of round arches, 
supported by 64 shafts of white mar- 
ble, of which 7 are spiral. There is 
also some ^ood terra-cotta arcading, 
and a mosaic cornice. 

[5 m. W. of Foligno, upon an eleva- 
tion on the bank of the Timia (the 
Tinia of the Bomans) is 



Beyagna, which retains almost un- 
changed its ancient name Mevania, 
celebrated by the Latin poets for tJie 
richness of its pastures, and still famous 
for its fine breed of cattle. Strabo 
mentions Mevania as one of the most 
considerable towns of Umbria. Here 
Vitellius took post as if determined to 
make a last stand for the empire against 
Vespasian, but soon after withdrew 
his forces. This city, being in a low, 
foggy district, is alluded to as the 
Mevania Nebulosa by Propertius: it 
contains some remains of an amphi- 
theatre comprised within the Monas- 
tero del Monte, and Casa Bartoli, 
Marinucci, and Angeli. In the latter 
is a fine ancient frieze and some 
mosaics. The churches of 8. Michele 
(12th cent.), the Beato Giacomo (14th), 
and 8. 8ilve8tro (1195), are interesting, 

A road of 7 m. from Foligno (or one 
of 3 m. from Bevagna) lea<JU to 

HOKTEFALOO, very picturesquely 
situated on a hill in the midst of a fer- 
tile plain, and commanding beautiful 
views. Carriage from Foligno, 8 to 
12frs, 

Ch. of San Trancesoo. The choir is 
covered with frescoes of the life of St. 
Francis, by Benozzo Gozzolij signed 
and dated 1452 : beneath are a series 
of portraits of several personages of 
the Order, and under the window 
those of Dante, Petrarch, and Benozzo 
himself, or Giotto. These paintings 
are interesting as early specimens 
of Beuozzo's style, but are inferior 
to his later works at S. Gimignano 
and Pisa. The altar-piece of the 
Virgin and Child with Saints, in St. 
Jerome's chapel, was also painted by 
Benozzo in 1452; on either side are 
histories from the life of St. Jerome ; 
the vault and arch are probably painted 
by Pietro da Fdigno, The next 
chapel has frescoes relative to S. Ber- 
nardino (1451), probably of the school 
of Matteo da Gualdo. In the 5th 
chapel is a picture of the Madonna 
del Soccorso, by Ottaviano Nelli, or 
possibly Melanzio. On th<a l» ot ^3«s». 
\ entrance Va ^ PTe%«^o^ ^-^^Jo^S^ \s^ 
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Ttberio cT Aesisi. In the first chapel 
on 1. is a *Virgin enthroned, "with 
two Saints, by the same painter (1510). 
The frescoes of the Miracles of St. 
Anthony in the next chapel have 
been destroyed by repainting. 

Ch. of lUlnminata : the interior has 
been painted in fresco by the pupils of 
Peimgino and by Pietro da Foligno; 
but everything has been rendered 
almost grotesque by restoration. The 
Martyrdom of the Patron Saint is 
by Francesco Melanzio, a native 
painter ; the picture of adoring angels, 
above this, is by a scholar of Pintu- 
riccMo. The Nativity, Adoration of 
the Magi, Flight into Egypt, Christ in 
the Tomb, and Coronation of the 
Virgin, are by Melanzio. Over the 
principal door between the cloister 
and ch. are some very lovely little 
angels by Benozzo Gozzoli, 

S. Leonardo has over the hi^h altar 
a picture of the Virgin and Child with 
Saints, by Melanzio (1515). 

A Fiotnre Gallery (Pinacoteca) is 
now being formed in the town, and 
the best pictures from the churches of 
S. Fortunato and S.Bartolommeo have 
been removed here, including — St. 
Francis, S. Bernardino, and S. Sebas- 
tian, by Mezzastris — the Virgin, S. 
Fortunatus, and 3 other Saints, by 
Melanzio (1492) — S. Catharine be- 
tween SS. Vincent and Nicholas, by 
Lo Spagna — some paintings by 
Benozzo Gozzoli. 

San Fortunato, about a mile beyond 
the walls, on the road to Trevi, has a 
beautiful fresco by Benozzo Gozzoli, 
the Virgin and Child with an Angel 
(1450). In the cloisters, a chapel 
entirely painted by Tiherio d^ Assist, 
with incidents in the life of St. Fran- 
cis, and the publication of the indul- 
gence granted to his church, the Por- 
ziuncula. In a lunette over the door, 
the Virgin and Child with SS. Francis 
and Bernardino, and 7 beautiful angels. 
S. Nicool6 has a pointed doorway, and 
two frescoes of the Virgin and Child, 
on tbe 1. 



[A cross-road from Montefidoo to (6 
m.) Trevi leads into the valley of the 
Clitumnus.] 



Rly. to Fossato, for Cagli and Fano 
(Rte. 30) ; for Fabriano and Aneona 
(Rte. 27); for Gubbio and Citt^ di 
Castello (Rte. 25). 

Leaving Foligno, the rly. runs along 
the valley of the Clitumnus to 

30 m. TREVI Stat. (1200), the Trebia 
of Pliny, in a very picturesque situa* 
tion, upon a hill on the 1. In the 
church of La Hadonna delle Lagrime, 
^ m. below the town, is a large ^fresco 
by Perugino ; the Virgin and Child 
with Angels, SS. Peter and Paul, 
a landscape background and tteveral 
figures in the distance. To the 1. a 
fresco of the Deposition, by Lo Spagna, 
with St. Ubaldo in a limette above. 
San Hartino, outside the gate (keys 
at the Municipio), has a beautiful 
fresco in the portico, of the Virgin and 
Child with two adoring Angels ; and 
in the Chapel of the Cemetery a fiue 
♦Virgin, surrounded by 9 cherubs, 
with SS. Jerome, John Baptist, Fran- 
cis, and Fra Leone (1511); both by 
Spagna. S. Emiliano is an interesting 
old edifice, lately restored. 

In the Municipal Palace is a small 
Pinacoteca. The best pictures are a 
Coronation of the Virgin by Lo 
Spagna, and a Gothic triptych on 
which are depicted the Passion and 
Crucifixion, of the early Umbrian or 
Florentine school. 

Trevi is the best starting-point for 
the sources of the Clitumnus and tbe 
Temple described below. A light 
carriage may be hired to visit these 
interesting sites, and afterwards the 
ch. of San Giacomo, so as to retch 
Spoleto in about 2 hrs. 

Soon after leaving Trevi the rly. 
runs close to the Clitumnus, "the 
fame of which is united by the poetry 
of Virgil with the triumphs of Rome 
and the Capitol itself:" — 



\ 



Hinc albi, Clitumne, greges, et maxima tannis 
Yictima, s^epc tuo perfu^i flumlne sacro, 
B.om8aioa ad tem^la Deum daxere triiunpliof. 

Q«OTt|. U. 141. 
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3 m. from Trevi the small ancient 
Temple seen on the 1. from therly., 
supposed to be the one described by 
Pliny as dedicated to the river-god 
Clitumnus, and now used as a chapel 
(S. Salvatore). The road passes at 
the back of the edifice. The river, 
which rises at a short distance further 
on, is still called by the peasantry the 
CUturno and Clitunno. There are, 
however, some points connected with 
the authenticity of the temple which 
require to be noticed. Tne temple 
itself is described b^ Pliny as having 
been an ancient edifice in his da^: 
but antiquaries and architects agree in 
regarding the present building as 
more modem, bearing evidence of the 
corruption of art, and posterior to the 
time of Constantine. The representa- 
tion of Christian emblems, such as 
bunches of grapes and the cross on the 
fa9ade and upon the tympanum to- 
wards the road, as well as the labarum 
over the altar, do not appear more 
recent than the rest of the building. 
Sir John Hobhouse has endeavoured 
to meet some of the objections by 
stating that, when the temple was 
converted into a chapel,, the interior 
was modernised. 

The fa9ade towards the river con- 
sists of a pediment supported by 4 
columns and 2 Corinthian piers, two 
of the columns with spiral fiutings, 
the others covered with fish-scaled 
carvings, all resting on a solid base- 
ment entered by a circular-headed 
door, opening into a chamber, the roof 
of which is formed of horizontal slabs 
of marble, on which are engraved 
some mutilated inscriptions in fine 
Koman letters, one containing the 
name of a certain Septimius Vlebeius, 
and possibly belonging to the edifice 
mentioned by Pliny. The peristyle 
is reached by two doors (one closed), 
approached by stairs ; out of thb oj^ens 
the small chapel ; the decorations 
over the altar and ciborium are in the 
same style as those on the outside of 
tlie edifice, evidently early Christian, 
the labarum of Constantine being one 
of the ornaments. The sculptures 
on the pediment towards the road, 
coeval with the rest of the building, 

Cent, It 



are very like 6ome of those of the 
5th or 4 th cent, at Ravenna. 

In spite of these difficulties^ the ex- 
isting building inay be considered at 
leafit to mark the site of the temple of 
Pliny; and English travellers will 
doubtless ^ve due weight to the tra* 
dition which has been been accepted 
and celebrated by Dry den, Addison, 
and Byron. 

Half a mile further is Le Vene (a 
name derived from the neighbouring 
springs). Here are the sources of the 
Clitumnus; they issue close to the 
road from the Secondary limestone, as 
an abundant stream of pure crystal 
water. TTie village on the heights 
above \%'\Fi88ignano, with a ruined 
castle. Further on, to the 1., are the 
villages of Campello and Bianca. 
About half-way between them and 
Spoleto, in the village of S. Oiacomo, 
is a church containing in the tribune 
some good frescoes by Lo Spagna 
(1526). Below is the portrait of 
the Saint and two of his miracles; 
above, the Coronation of the Madonna. 
The chapel on the rt. has been re- 
painted, but all the rest is admirably 
preserved. On the 1. S. Sebastian and 
S. Roch, with Virgin and Saints and 
Angels above (1527). The road con- 
tinues to Spoleto, the approach to 
which is fine. The rly. runs near the 
high road, and reaches 

41 m. SPOLETO Stat. (11,200), i m. 
from the town. Carriage, 60 c. This 
ancient city is the seat of an archbishop 
for the united dioceses of Spoleto^ 
Bevagna, and Trevi; its bishopric is 
as old as the time of S. Peter, the 1st 
bishop having been St. Brizius, a.i). 50. 
The town is built on the slope of a 
high hill, surmounted by a castle ; a 
modern road leads up in zigzags. It 
has some manufactories of woollen 
cloths. 

Spoleto was the Spoleiium of the 
Romans, "colonised A.u.c. 512. 25 
vears afterwards it withstood, accord- 
ing to Livy, the attack of Hannibal, 
who was on his march through Um- 
bria, after the battle of TVvtm^ss&'&i^^ 
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ing the advance of the CarthaginiaD 
general towards Kome, aud compelled 
him to draw off his forces into Pi- 
cennm." — Dr. Cratner. 

Daring the Middle Ages Spoleto and 
Benevento were the nrst Lombard 
states which established themselves as 
duchies with a kind of independent 
sovereignty. While that of Benevento, 
which set the first example, had spread 
over half of the present kin^om of 
Naples, Spoleto included within its 
territory nearly the whole of Umbria. 
After the overthrow of the kingdom 
of the Lombards by Charlemagne, the 
dukes of Spoleto, like the other petty 
princes of Italy, became vassals of the 
empire; but it was not long before 
they reasserted their independence, and 
exercised their ancient Lombard rights. 
When the Countess Matilda had be- 
queathed to the Holy See, in the reign 
of Gregory VII., her extensive fiefs of 
the March of Ajicona and the duchy 
of Spoleto, the city, notwithstanding, 
continued to preserve its municipal 
government, and indeed maintained it 
so effectually that the popes found it 
necessary to issue specific decrees for 
depriving it of its rights. Among 
the casualties to which its strong posi- 
tion and independent government ex- 
posed it in the Middle A^es, one of the 
most remarkable was its sie^e by 
Frederick Barbarossa; the citizens 
sallied from their walls and gave him 
battle, but they fied before the charge 
of the German cavalry ; the town was 
ffiven up to pillage for 2 days, and a 
large portion of it was destroyed by 
fire. During the events which followed 
the French revolution, and the subse- 
quent invasion of Italy, Spoleto, Peru- 
gia, and the other neighbouring towns, 
were incorporated with the Roman 
republic. 

Unfortunately many of the ecclesi- 
astical buildings in Spoleto have of 
late been desecrated, and their mosaics 
aud other artistic treasures thereby 
much damaged. 

The ^Cathedral, dedicated to Sta. 
Maria Assunta, occupies a command- 
ing situation in the hieher parts of the 
toirnf it dates from the period of ita 



Lombard dukes, and still letains 
man^' vestiges of its originalpQintad 
architecture. The five arches of the 
fiicade are supported by ancient 
columns. The mexe is ornamented 
with griffons and arabesques, and at 
each extremity is a stone pol|iit &ciiig 
the piazza. Over the portico is a 
large mosaic of the Saviour throned 
between the Virgin and St John, and 
bearing the name of the artist, Sal- 
femuSy with the date 1207, a work of 
interest in the history of the revivaL 

The interior was modernised in 1644 
by a cardinal archbishop of the Bar- 
berini family. The frescoes in the 
choir, of the Annunciation, Nativity, 
Death of the Vir^, and Corona- 
tion, have suffered from time and re- 
storations. They were psdnted by Fn 
Filippo lAppit and finished after lus 
death by Ira Diamante^ his fiiend, in 
1470. The winter choir is richlv 
carved, the designs of the wood-won 
being attributed to BramanU, Here 
is a beautiful Virmn and Child with 
SS. Gregory and Jerome, by Lo 
Spagna, The chapel on the L of the 
choir contains the tomb of Fra F. 
Lippt J who died here in 1469 from the 
effects of poison administered by the 
family of a noble lady, Lucresia 
Buti, whose affections he had won, 
and whom he had carried off fhxm 
the convent of Sta. Margherita at 
Prato. His monument was erected 
by Lorenzo de' Medici, after an in« 
effectual attempt to induce ihe magis- 
trates to allow him to remore the 
ashes of the painter to Florence ; the 
epitaph was written by Politian. Oppo- 
site is a fine monument to one of the 
Orsini family. There are 4 handsouM 
granite candelabra at the comers of 
the high altar, and a good inlaid 
pavement, in small patterns. 

On the vault of the Baptistery are 
frescoes of Adam as the beginning 
(Origo), Noah (Intentus), Moses {Lex 
Vetu8)f and Melchizedek (jOrigo Norm 
L€(ji8)y all in the style of Giulio Bo- 
mano ; the font of travertine hag poor 
reliefs of the Life of Christ. The 
\ 0[i«.vQ\ fbnx Qw thft r t« contains a flresooi 
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now much injured, attributed to 
Pinturicchio* 

The CK. of S. Domenico, striped 
red and white, with an excellent round 
doorway, possesses a good copy of the 
Transfiguration of Raphael, by Giulio 
Romano, The Iitituto TeoidcOy esta- 
blished in the convent adjoining, has a 
Cmcifixion, by Spagna, The very old 
church of 8. AettOt outside the Boman 
gate, is an example of Lombard archi- 
tecture; the front is noticed by Mr. 
Hope for its great profusion of sculp- 
ture — ^angels, men, monsters and devils 
in coml^t. The interior has been 
modernised. 8. Viccold, deserted by 
reason of fire, has a good pointed 
doorway with red shafts. 

8. Fonziano, outside the town to the 
N., has a good Lombard front, and a 
square-headed mosaic doorway. 

The Palazzo PvMicoj or domunale, 
includes a small Pinaooteea, to which 
lias been removed an interesting fresco 
of the Virgin and Child, with SS. 
Jerome, Francis, Catharine, and a Bp., 
under glass, by Spa^na (1500). Also 
a good '''Virgin and Child, with S. 
Lorenzo and a Bp. (1530), and other 
frescoes, by Lo Spagna, formerly on 
one of the inner walls of the citadel, 
and removed here in 1800 for better 
preservation. A block of stone has 
been deposited here which was found 
in the neighbourhood of Spoleto, not 
far from an ancient ch. called Madonna 
del Bosco. It bears on two sides a 
Latin inscription forbidding the viola- 
tion of a sacred grove, and imposing a 
penalty on evil-doers. The stjle of 
the language shows it to be of great 
antiquity. Fine *chimney piece. 

The Piaiza della Porta Naoya has a 
small Madonna, with a blue veil, in 
fresco, painted in 1502 by Crixelli, a 
native artist. 

The Citadel (La Rocca) is a massive 
building surrounded with a strong 
rampart, and occupies a picturesque 
and commanding position overlooking 
the town. ,It is now a prison, and 
contains upwards of 600 convicts. It 



was built by Theodoric, destroyed 
during the Gothic war, repaired by 
Narses, subsequently rebuilt by Car- 
dinal Albomoz, and enlarged by 
Nicholas V. The ♦view from the 
walls embraces the whole valley of 
the Clitumnus, the Apennines from 
the Pass of Monte Somma to the high 
peak above S. Angelo in Vado and 
Cittli di Castello, the cities of Perugia 
and Foligno, the churches and con- 
vents of Assisi and SpeUo, and the 
villages scattered upon the plain. 
Beneath the more modem foundations 
of the castle, near the city gate, some 
remains of polygonal walls are still 
visible. 

The ♦Aqueduct, called Ponte delle 
Torri, crossing the deep valley which 
separates the hill-city from the oppo- 
site mountain, serves also as a bridge. 
Its height is 266 feet, and length 
676. It is supported by a range of 
10 very lofty pointed brick arches on 
stone piers, and it is said to have been 
built by Theodelapius, third duke of 
Spoleto, in 604. It bears, however, 
evidence of repairs and additions long 
subsequent to the Lombard period, 
and its substructions, and the body of 
the 9 piers, are perhaps all that can 
safely be regarded as belonging to the 
original structure. The water which 
supplies the town and castle is carried 
over it by a covered canal from Monte 
Luco ; and at a lower level, but still 
at a considerable elevation above the 
bottom of the ravine, is the roadway ; 
there is a wider space with benches in 
the centre, which afibrds a striking 
view. 

The Boman antiquities of Spoleto 
consist of the arch through which the 
principal street is carried, called the 
Porta della Fuga and Porta d'Anni- 
hale, from the tradition that Hannibal 
was repulsed in his attempt to force it. 
It is a plain arch, with a device of 
the Middle Ages — a lion devouring a 
lamb. The C^esa del CroeifisBO, N. 
of the town, preserves part of the 
walls and the columns of a temple, 
supposed to be that of Concord, with 
the la9ade of a very early Christian 
church, ll \% Vxk ^^ Vstisi ^1 ^^^\sckb^ 
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basilica, probably of the time of 
Constantine, with sculptured orna- 
ments on the front, and 6 fluted 
Corinthian columns. The columns of 
the nave are built up into the wall, 
and there are no windows, except in 
the front and transepts. Adjacent is 
the Campo Santo. In 8. Andrea (now 
a barrack) the fluted marble Corin- 
thian columns are said to have be- 
longed to a temple of Jupiter. In 
8. &uliano are some fragments of the 
Temple of Mars. Besides these there 
are some remains of an ancient theatre, 
and a ruin still called the palace of 
Theodoric. 

Outside the town, to the S., is the 
ancient Church of 8. Paolo, with re- 
mains of very old paintings — the 
Creation of Eve and other Bible his- 
tories, probably earlier than the 10th 
cent. 

1 ra. E. of the town, beyond the 
aqueduct, picturesquely situated on a 
spur of the Apennines, aud beautifully 
wooded, is 

^Honte Luco, with its monastery of 
S. Giuliano, the church of the Ma- 
donna delle Grazie, aud numerous 
hermitages. It was made a place of 
pilgrimage by St. Isaac of Syria, 
A.D. 528. A horse-path ascends steeply 
in 1} hr., amid magnificent scenery. 
The monastery dates from the 10th 
cent. ; but the great attraction of the 
spot is its beautiful position, and its 
grove of oaks, which have been 
protected and preserved by the ancient 
municipal laws of Spoleto. 

A carriage-road leads from Spoleto 
to Norcia, following the course of the 
upper valley of the Nera; it is 
continued across the central ridge of 
the Apennines to Arquata, to Ascoli 
and the shores of the Adriatic. (See 
Rte. 29.) 

On leaving Spoleto the rly. ascends 
the valley of the Maroggia, until it 
reaches the summit-level (2230 ft.) at 
the 1*1188 of Baldiuni, traversing the 
chain of Monte Somna by a tunnel 
1726 yds. long, to descend afterwards 
the narrow gorge of La Serra, The 
picturesque jnecOsevai fortification of 



La Rocca di iSan Zenone is passed 
before arriving at 

59 m. TEBKI Stat. (10,000). Om- 
nibus to the town, f m. distant. 

This interesting town, occupying 
the site of ancient Interamfuif between 
two branches of the river Nar, is a 
very thriving place, with manufac- 
tures of woollen cloth, iron, and 
glass, and establishments for winding 
silk from the cocoons. It claims the 
honour of being the birthplace of 
Tacitus* the historian, and of the em- 
perors Tacitus and Florian. 

The Cathedral, dedicated to Sta. 
Maria Assunta, was built from the 
designs of Bernini. Its high altar is 
rich in marbles. 

San Francesco (13th cent.) has a 
good Lombard portal, and a square 
bell-tower with 2 ranges of windows, 
the interior modernised, except an 
ancient chapel on rt. of the choir, 
containing frescoes bearing the date 
of 1301, and representing the Inferno 
on one wall, and numerous saints 
behind the altar : all are coarse in 
execution, and of the early Umbrian 
school. Over the altar in the rt. 
transept is a good I5th-cent. painting 
of the same school, of the Virgin and 
Child, with SS. Bouaventura, John 
Baptist, Louis, and Francis, on a gold 
ground. 

The Antiquities consist of some re- 
mains of an amphitheatre in the gar- 
dens of the episcopal palace; a cir- 
cular temple in the ch. of San Sahor 
tore, called by local antiquaries the 
Temple of the Sun ; vestiges of auother 
building, called the Temple of Her- 
cules, in the cellars of the college of 
San Siro ; and remains of baths in the 
Villa Bpada. Some Koman inscrip- 
tions are also preserved in the Palano 
Pubblico, and on the Promenade belund 
the cathedral, where there is a modem 
bust of Tacitus. 

The great interest of Temi is de- 
rived from the 



I *Ca8cata delle Xarmore, sojcele- 
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are nearly 5 m. fh>m the tovn, and 
can be reached on foot in 1^ hr., the 
whole ^'excursion occupying about 4 
hrs. The return may be made by rly . 
The charges for conveyances are — for 
1 traveller, 5 frs. ; for two, 7 frs. ; and 
for every additional one, 2 frs. ; guides 
(unnecessary), 3 frs. for one or more 
visitors. The importunities of guides 
and beggars, and the small fees pay- 
able at every point of view, are a 
great nuisance. Carriages taken from 
the hotels are somewhat dearer. 

The Kew road to the Falls runs 
along the rt. bank of the Nera, and 
joins (near the Villa Graziani, IJ m. 
from the Falls) the old road, which 
crosses the river beyond the village of 



Papigno, mentioned below. The Old 
roskd leaves Term by the Strada Gari- 
baldi, crosses the Nera, and after 2 m., 
at a small chapel, turns 1. under the 
village of Papigno, and crosses the 
stream. The road to the rt., at the 
point of junction, leads to the top of 
the Falls, and thence to Bieti ; but 
this method of approach is not recom- 
mended, as the Cascade should by all 
means be first viewed from below. 

From the Villa Graziani, where the 
two routes join, the road ascends, and 
2 m. further bends to the rt., passing 
close to the foot of the waterfall. Just 
before reaching this spot, a path as- 
cends into the wood on the I., reach- 
ing in 10 min. a higher point of view, 
and the climb in this direction may be 




1. Rly. Stat. 

2. Cathedral. 

3. Albergo dell' Europa. 

4. New Road. 

5. 5. Old Road. 

6. High road to RietL 

7. Stat, of Le Marmore. 

8. Falls. 

9,9. River Nera. 
10. River Velino. 



indefinitely prolonged. Descending 
to the road, the Nera should be crossed 
by a natural bridge about 50 yds. in 
the direction of Temi, whence a path 
ascends the 1. bank in ^ hr., passing 
several varied points of view. These 
are not easily missed, especially as a 
toll of a few soldi is levied at each of 
them, by the proprietors of some 
garden or pavilion. The bed of the 
river above the Falls is about 50 ft. 
wide, and the rapidity of the stream 
is 7 m. an hour. 

The finest general view is un- 
doubtedly that from the opposite side 
of the road, facing the Falls ; but the 
most wonder fill and impressive is cer- 
tamJjr that from a stone hat perched 
on an isolated ledge, in full sight of 



the Upper Fall. Unfortanately, the 
drenching spray makes it impossible 
to stay here long. 10 min. higher up 
is a cottage, which looks down grandly 
on the spring of the Upper Fall. Not 
the least among the charms of the spot 
is the bridge across the quiet stream, 
which glides like a swift canal between 
arching wooded banks, 10 min. further. 
The path from the lowest cataract 
winds amonff curious formations of 
yellow coral - like travertine, very 
crumbling to the touch, and highly 
interesting to the geological student. 

The Falls of Temi were never so 
truly or T^O'wet^wWj ^^^ysrJwi^ Wxss.'^'i. 

Byron gvxes \v\s o^^^^w^ ^"^N '^^^'^^ 
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firom above or below, they are worth 
all the cascades and torrents of Switzer- 
land pat together: the Stanbbach, 
Reichenbach, Pissevache, Fall of 
Arpenaz, etc., are rills in comparatiYe 
appearance." He remarks also the 
ftingalar circamstance " that two of 
the finest cascades in Enrope should 
be artificial — this of the Velino, and 
the -one at Tivoli." f 

The formation of this cascade was 
the work of the Romans. The valley 
of the Velinus was sabject to frequent 
inundations from the river, which was 
so charged with calcareous matter that 
it choked up its bed with travertine 
deposits, and thus subjected the plains 
of Rieti to constant inundations from 
the lakes which it traversed at that 
part of its course. ** The drainage of 
the stagnant waters produced by the 
occasional overflow of these lakes* and 
of the river was first attempted by 
Curius Dentatus, the conqueror of the 
Sabines (b.c. 271). He caused a 
channel t9 be made for the Velinus, 
through which the waters of that 
river were carried into the Nera over 
a precipice of several hundred feet. It 
appears from Cicero and from Tacitus 
that the drainage of the Velinus and 
Nera not unfrequently gave rise to 
disputes between the imiabitants of 
Reate and Interamna." — Dr. Cramer. 

In one of these disputes, which hap- 
pened in the year of Rome 700, Cicero 
was consulted by the inhabitants of 
Reate, who erected a statue to him for 
his services on the occasion. For 
nearly ] 5 centuries from its first exca- 
vation the Curian channel continued 
to relieve the valley of its super- 
abundant waters; but in 1400 it was 
so much obstructed that the people of 
Rieti opened a new one, which was 
followed by inundations in the lower 
vallejr and in the plain of Terni. 
Rraccio da Montone, the Lord of 
Perugia, interposed, and had a new 
channel cut, but it was speedily filled 
up. From that time to the end of the 

f It should be remarked, however, that the 
fall of Tlvoli referred to was not tbe modem 
onft, but that which formerly existed tmder 

tJte temple; the stream being now i\ivevtc<\lo 

tJie opposite fiidc of flio vallev. 



16th cent, the inundations either 
above or below the Falls gave rise to 
constant contentions between the two 
towns ; and the arelutects Sangallo and 
Fontana were employed upon the 
works, but with little success. In 
1785, it was found necessary to adopt 
further measures to protect the land- 
holders of Terni, and a new channel 
was accordingly cut, by which the 
Velino is brought into the Nar at a 
more acute angle, and the effectual 
drainage of the plain of Rieti is 
secured. 

The height of the Waterfiedl has 
been much exaggerated by local 
writers. Recent measurements place 
the principal Cascade at 330 ft., and 
the inclusive height of the entire Fall 
at 600. 

Following the stream above the 
Falls, a delightful walk of ^ hr. leads 
to the "^Lago di Piedilnoo. The road 
skirts the lake to the 1., and in an- 
other J hr. reaches the village of the 
same name, at the foot of a hill 
clothed with box. The lake may be 
crossed to tbe stat of PiedilucOf on 
the W. bank, in ^ hr. ; rly. thence to 
(11 m.) Terni. The hi^h road is, 
however, well worth walking. 

The road by which travellers who 
have descended to the Belvedere and 
Lower Fall return to Terni is carried 
along the valley of the united rivers 
through groves of ilex. It passes op- 
posite the grounds of the Villa Grasi« 
ani, one of the residences of Queen 
Caroline when Princess of Wales. The 
scenery here is exceedingly beauUfal 
The mountfun-sides are covered with 
timber, among which the ilex, the 
chestnut, and the olive are conoti- 
cuous, while the lower slopes are nch 
in mulberry plantations and vineyards. 



The rly. follows the course of the 
Nera to 

67 m. KABKI Stat, close to the 

Bridge of Augustus ; fix>m whence the 

town, high up on the 1., is most pic- 

1 turesc^uely seen. Carriage in } nr., 



Cent. Italy. Smie 22.~Nami : C(Uliedral. 

Htni (3^9) is an andent Umbriaii 
city, Qlaated on a loft]r hill (1190 ft) 
conunandW & line -view over the 
Tallej of the Nar, and aa immense 
exteat of fertile and varied countr; 
as far as the Apemuoei. lie old 
towers and castle gire it a striking 
[^pearanee from many parts of Ibe 
neiKhbouriug country ; bat it ii hadly 
bi^It, and the ctreela are naiT~ 
and dirty. It is the Narnia 
Nequinum of the Bomans, the birth- 

5 lace of the emperor Nerra, of Pope 
ohn XVIII., and of Erasmo da 
Narni or Gattamelata, the condot- 
tiere of the 1 5th cent. It is the seat 
of a biehop. The Cattle, a sqnare 
edifice, with a high keep, is nsed as a 

From that jrercng, what*. elFt will towers. 
The fortress o( Nequlnenin (owera. 
O'er tb« pale witu ot N*r. 



The ruined 'Bridge of AjigattOM, 

just below the riy. stat., has for ages 
been regarded as oae of the noblest 
relics of imperial times. Here the 
Nar enters ^e deep glen, through 
wliic.h it flows from the plain* of Terni 
to its juneUoQ with the Tiber. Al the 
openiug of this defile the bridge for- 
merly spanned the mer for the pas- 
sage of the Flaminian Way, bal only 
one arch and two dismantled piers 
remain. Nothing can be grander in 
its general effect, or more striking iu 
its details, than this bridge. It was 
originally of 3 arches, built of masslTe 
blocks of limestone. That on the 1. 
bank is still entire : its height is up- 
wards of 60 ft., and the width between 
the piers is little less than 30. Martial 
allades to (he bridge in the following 



a Jm 



« tbuterft Nunia 



Perpetoo Uceat sic Uhl ponle tioi^—Sp. tn. 

The poets gave the Nar at this place 
the epithet itUfurea : its waters are 
still turbid, and contiun a small quan- 
tity of sulphuretted hydrogen gas, 
which may be traced in most of the 
waters descending from the calcareous 
mountains of the Apennines. It is a 
walk of 40 nin, from the old bridge 



to the town. [10 min. ftwu the slat, a 
road branches off to (8 m.) to Amdla 
(omnibus in 1 ^ hr., 2 frs,).! Entering 
Narni, the atnnm of the l)oga7ta has 
4 columns of pavonazzetio marble 
with carved white capitals from (be 
disused ch. of 8, Dommioo. 

The Oathedial, dedicated to S. Jnve- 
nalis, the first bishop of the see, a.i>. 
369, dates from -the 13th cent. The 
nave has 16 columns of travertine - 
covered with white paint. In a niche 
of the door is a fresco of the 
Vir^ and Obild with 6 adoring 
angels. Beyond is a curious old choir- 
screen in white marble built into the 
wall, with rude reliefs and pretty 
arabesques in porphyry and serpentine. 
There are some handsome ancient 
marbles in the rt. transept. A niche 
o the I. opposite the door has a 
'fresco of the Virgin and Child with 
SS. Mark andAnselm (1517). In the 
modernized crypt are 2 curious oblongs 
of ancient marble hung on the wall, 
from the Catacombs of Calixtus. A 
chapel in the nave to the 1. has a good 
fresco of the Virgin and Child with 2 
' y angels. There are 2 white mar- 

! pulpits with low relie&: that on 

B rt. has a stem of pavonaMetto 

irble, with the dale 1490. 

The desecrated ch. of a CHroluuo, 

of excellent painted work, has a lunette 

fresco of the Tagjlo and Child 

h SS. FranuB and Jerome, by Pier 

Antonio. 

'8. K. in Fensola (20 yds. beyond 
the fountain in the Piazza) ha* a very 
remarkable atrium, said to be as old 
as the 2nd cent., having 2 columns, 2 
balf-columuB, and square doorways 
Framed in arabesque with monsters in 
low relief The Talam Comnnale 
s fragments let into its outer 
wall (among them relief^ of horse- 
men), and a flat colonnade under a 
)oinled arch. In an npper room is a 
Ine *Coroaation of the Virgin in oil, 
(ith numerous angels and cherubs on 
igoldgronnd,bjGAiWanii(5j'o. Below 
s a crowd of Saints, among whom 
S, Yiftntw vft cci'QK^w.'itra&, 'i^t ^Wassi 
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Boute 23. — Pe^'ugia to Terni^Todi: Sect. 11. 

beyond, the village of Bipabiamca, 
with ISth-cent. fir^coes and remiuns ti 
an ancient reservoir, rises on the 1., 
and the slender tower of CollBzzonef so 
conspicuous Arom Pem^, is seen on 
a height. The Paglia is crossed on a 
bridge of 4 arches. On the rt. rises 
Monte CkuteUo, to which a road 
branches off, 5 m. short of Todi. 2 m. 
further a dry river-bed is crossed by a 
fine old bridge, and a steep ascent 
leads to 



having been painted for the Zoccolanti 
convent outade the town. On the 

Sredella, the Stigmata, PietS, and S. 
erome. Over an inner door is a 
ruined fresco of the Virgin and Child. 
The train descends the romantic 
valley of the Nera, passes through 2 
tunnels, and crosses the Tiber shortly 
before reaching 

76 m. Orte Stat, (poor buffet), on the 
main line between Chiusi and Rome. 
For the remainder of the journey to 



128 m. Borne, Terminus Stat., 
Rte. 21. 



see 



ROUTE 23. 

PERUGIA TO TERNI, BY TODI. 52 

Carriage road. 



m. 



Perugia is quitted by the Porta 
S. Pietro, whence a continuous de- 
scent of 4 m. leads into the plain. At 

i) m Fonte Nucvc, a fine old bridge 
of b arches in red brick, with a tower 
over its gateway, the Tiber is crossed 
to its ]. bank, which is followed at 
some little distance to 

8 m. Demta, standing off the road to 
the 1. Through a very pretty oak- 
grown country the road now ascends 
to the miserable village of 



9 m. Casalina, formerly the property 

of the Benedictine monks of S. Pietro, 

wh(^e arms and monogram constantly 

appear. Almost the entire country 

hereabouts belonged to them. The 

poor ch. bfa a mediaeval to^er. \ m. 



28 m. TODI (4500), an ancient Um- 
briau city, the Tuder of the Romans, 
situated on a hill (1500 ft.) command- 
ing extensive views. 

Excelso summi qua vertlce montis 
Devexum lateri pendet Tuder. 

sa, ItaJ. 

Oh the 1., just within the gate, is 
the ch. of S. Nicccld, with a go<Kl 14th- 
cent. pointed doorway and wheel, and 
some early frescoes. Behind it, in a 
garden, are scanty remains of an 
Amphitheatre. On the N. side of tiie 
principal piazza is the 

'''Cathedral, approached by an im- 
posing flight of 29 steps. Its front 
has 3 pointed doorways, each snr- 
mounted by a wheel, of which the 
central one is remarkablv fine. Of 
the flanking towers in the original 
design, one only has been erected. 
The wall of Uie rt. or E. aisle 
against the lower part of which a row 
of mean shops and houses has been 
built, has good windows in its upper 
range. Behind the round apse is some 
rich and ornamental work belonging 
to the original foundation of the 1 Itn 
cent., and on the W. side a good 
arcade resting on masks runs under 
the eaves. 

The nave has 9 round arches on al- 
ternate pilasters and ancient columns 
with rich and varied capitals of foliage, 
or figures of Saints. At the 2nd altar 
1. are remains of a fresco bjr Spagna, 
representing the Holj Tnnity. At 
the end of the 1. aisle is a tomb of one 

fresco ot IW Ia-sX 5\i^^«o\.\^ ts^^&jS^ 
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the 14th cent., and is raised on steps 
above a crypt, whose altar is sup- 
ported on colonnettes. In the Chapter 
house is an oil painting of SS. Peter 
and Paul hjSpagna (1516). 

The Gothic Talano Comuxiale, on 
the £. side of the piazza, has a Pina- 
ooteoa to the 1. on the ground floor, 
containing a fine '''Coronation of the 
Virgin, in tempera, with a Choir of 
angels, by Spagria (1511), for which 
he was paid 200 golden ducats ; 25 
Saints are grouped below. The pre- 
della is at the Louvre. By him also 
are 2 panels of Saints, and other small 
pictures. A few local antiquities are 
here exhibited. The Palamo del 
Ctovemo, on the S. side, is a good 
Renaissance building. On its front is 
a bronze eagle, with its feet resting on 
brackets. The street on the rt. leads 
immediately to the ch. of *S. Fcrtiinato 
(1292), also approached by steps, wiUi 
a triple doorway, of which the central 
one IS pointed and the others round. 
It has a lofty nave and aisles of equal 
height, and a good polygonal apse. 
The 14th-cent. altar has pointed tre- 
foil arches on 10 colonnettes ; the hand- 
some Renaissance stalls are panelled, 
and carved with arabesques. Though 
of great size, the ch. has only 4 bays, 
and is without transepts. The upper 
part of the front is unfinished ; the ch. 
stands S. and N., and has a short 
pyramidal spire. Descending the 
steps, the street to the 1. leads to the 
Porta Valle, a little beyond which, 
below the road on the rt., are some 
extensive and massive remains of 
Roman walls. A mile from the gate, 
bearing in a curve round the hill, is the 
finely proportioned *Church of S. M. 
della Ccnsclazlone, designed by Cola 
di MaMeueeio in 1508, continued at 
'intervals by various architects, and 
not completed until 1 550. The plan 
is very simple, consisting of a Greek 
cross with round - apsed Choir, the 
other 3 arms ending in heptagons, and 
opening immediately out of the spaci- 
ous centre, which is covered with a 
Joftjr dome. For quiet grandeur of 
effect, and tasteful elegant design, 
there /^ net a more remarkable build- 



ing of the kind in Italy. All the piers, 
columns, and vaulting ribs are of tra- 
vertine : but the fittings of the interior 
are unusually mean. 

The Church of S. Frassede, on the E. 
side of the town, has an unfinished 
front of red and white in horizontal 
courses, with a good 14th-cent. door- 
way. There are several other small 
churches of the same character. 

The visible remains of Etruscan 
work in Todi are scanty and almost 
insignificant, having been built over, 
or used as substructions for the early 
Roman walls. Following the Via ai 
S. Lorenzo rt. from the steps of the 
Duomo, as far as the little ch., and 
turning S. into the'.Vicolo Scalabrini, 
some fragments may be discerned in 
a vault or cellar. 

On the E. declivities of the hill on 
which the city stands, within the 
outer circuit of walls, are extensive 
remains of a massive *Roman wall, 
persistently called Etruscan, but built 
of huge rectangular blocks like the 
Augustan work at Perugia. On the 
face of this wall stand 4 large niches, 
surmounted with a cornice, which 
probably belonged to a basilica in the 
ancient forum. 

Below this spot is the little ch. of 
S. Ilario (1289), with a curious 
double bell-cot, each tier having 3 
round arches. Within, on the L, is 
a spoilt fresco of the Virgin by Spagna. 

S. M. in Camuccia, in the S.W. 
quarter of the city, has a 13th-cent. 
round apse, well preserved on the out- 
side. 

Jacopo de' Benedetti, called Frd 
Jacopone, author of the Stabat Mater, 
was bom here in the 13th cent. He 
was educated as a lawyer, and was 
noted for his pungent sayings and 
writings. Once when thrown into 
prison at Palestrina for something 
which he had written against Boni- 
face VIII., the Pope is said to have 
asked him tauntingly when he ex- 
pected to gfet OWt. '■^ X^V^VL ^^^ ^^\ss& 

in,*»wast\ve xe^Vj % ^^^vi^;«'^ ^?;^, 

tuaWy t\.e e^^^ ^^^^^^^ • .t'^^^^^V^ 
for wYieTi t\ve Cio\o^^«5x, ^^^ ^Vs^^^^ 
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Pope had been contending, ctme into 
power, they liberated Frk Jacopone 
and imprisoned the Pope. Jacopone 
wrote some very beantinil hymns and 
other canticles, particularly distin- 
guishable for aptness and sound sense. 
He died in 1306. 

[Carriage-road 18 m. W, to Orvieto, 
over a well-wooded and picturesque 
country, the hilly region between the 
valleys of the Tiller and Paglia.] 



On leaving Todi the road first de- 
scends, and then mounts continually 
over the high range of hills that 
separate the valley of the Tiber from 
that of the Nera. The Convent out- 
side the town to the rt. is that of the 
Cappucdniy now dismantled. About 
half-way to Temi, 1 m. on 1., and 
near the village of Bosaro, is Casn- 
f/Uano, on the site of the Umbrian city 
of CarsvXm : between Castel Todino 
and San Gemine the road attains its 
highest point. 2 m. before reaching 
San Gemine, the Via Flaminia from 
Devagna to Narni, passing by Massa* 
martana and Acquasparta, joins the 
modern road; the Roman station of 
Ad Martis was near Massa. Acqua- 
iparta, 5 m. N. of this point, has a 
Franciscan ch. of 1290, with an ancient 
cloister and a Madonna in fresco of 
1430. 

1 5 m. San Oemine (1500), a poor vii- 
luge ; beyond it the road bifurcates — 
lliat on the rt. leads to Narnif des- 
cending constantly to the Nera, which 
it crosses near the bridge of Augustus 
( Ittc. 22) ; that on the 1. continues to 
Terni, passino; below (19 m.) Cesi, 
near which there is a lar^e natural 
cavern in the limestone cliffs of the 
oolitic formation. 

24 m. Terni (Rte. 22). 



ROUTE 24. 

ABEZZO TO FOLIGSO, BT BOBGO BAM 
8EPOLCBO, Cirri DI CASTKLLO, AMD 
GCBBIO. Ill m. BAIL. 

This line runs E. from Arezzo, tra- 
versing a hilly district to 

21 m. Ville Mouterchi Stat., at some 
distance from the town of Monterchi 
(Bfons HercitUs), which rises E. The 
rly. now bears N. to 

Citema Stat., the church of which 
contains — our Saviour surrounded by 
angels and saints, by RaffaeU del 
(Mle; a Crucifixion, ij Circignani; 
St. Francis and St «Terome, and a 
Madonna and Child with St. John, 
both of the school of RaphaeL 

24 m. Anghiari Stat (1600), in 
one of the churches of which is a large 
picture of the Last Supper by Antonio 
Sogliani. A battle was fought here 
June 29, 1440, between Piccinino, the 
Milanese general, and the Florentine 
army under Giovanni Paolo Orsini, 
when Piccinino was compelled to re- 
tire on Borgo San Sepolcro, and half 
his army fell into the hands of the 
Florentines. 

Leaving Anghiari, the rly., runs 
N. to 

29 m. BOBaO SAK SEPOLCBO Stat, 
formerly a fortified town ; but nearly 
all its towers were destroyed by the. 
earthquake in 1789. It may be called 
a city of painters, for few provincial 
towns in Italy have produced so many. 
The names of Pietro deUa Franeeseth 
Raffaele del CoUe, Santi di Tito, Cri$- 
(oforo Gherardi, and numerous others 
o^ \ftss Tvc>\e,«wT^ vaSSv'cvssoXXft Va&tif^ the 

ca\\ft^ \X «L «i\iw^ ol ^Xi&tt%V5«fe ^^p 
trod\»ctioT(\,%%Y 
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Borgo San Sepolcro is said to have 
had its origin from some pilgrims, who, 
returning from the Holy Sepulchre at 
Jerusalem, whilst resting here received 
the Divine command in a dream to 
build a church and place their relics 
in it. The city formerly belonged 
to the Holy See, but in 1440 Eu- 
genius IV. made it over to the 
Florentines. It was raised to muni- 
cipal rank by Leo X. in 1515. It is 
surrounded by walls with bastions at 
the four angles, that towards the N.E. 
forming the castle or fortress. The 
principal street, running from the 
Porta Fiorentina to the Porta Romana, 
is the Corso ; the two largest open 
spaces are the Piazza del Duomo and 
Piazza San Francesco. 

The Cathedral is a fine building, said 
to date from 1012. The Graziani 
chapel, the first on the rt, contains a 
work painted for the family by Palma 
Giovane (1602) : an Assumption, 
with the 12 Apostles in the fore- 
ground. The Ventura chapel (3rd) 
has a painting bv Santi di TitOt 
the Incredulity of St. Thomas. In 
the Chmr is the Resurrection, by 
JtaffaeU del Collet and a repetition by 
Perugino of his great picture of the 
Ascension, formerly in the ch. of St. 
Peter at Perugia, and now at Lyons. 
On the opposite side of the ch. is the 
Madonna del Rosario borne by angels, 
by Antonio Cavallucd, Near it is the 
Holy Trinity, with St Andrew, Sta. 
Cristina, and the Magdalen, by Cheru- 
bino AJberti. Lower down, the Pichi 
chapel has a Nativity by Durante 
AJberti. The Laudi chapel contains a 
picture of the Annunciation by Gio* 
vanni de' Veochi. All these are native 
painters. The last chapel has a Cru- 
cifixion by Giovanni AJhertif the 
painter of the Sala Clementina in the 
Vatican. Over the door of the Sacristy 
is a grand painting of the Almighty 
supported by angels, by Baffaele del 
Colte. The fragment in fresco of two 
saints in the sacristy is by Gerino da 
Pistqfa, a pupil of Perugino, 

The ancient Ch, of B, Franeesco, 
with its rich Gothicdoorvray, contains 



a St. Francis receiving the stigmata^ 
by Giovanni de* Vecchi; and Christ 
disputing with the Doctors, a fine work 
of Domenico Passignano, The sacristy 
contains a picture of St. Andrew and 
St. Nicholas by Durante AJberti, 

The Ch. of the Servites contains a 
Madonna and Child with St. Luke and 
St. Francis of Assisi, by N, Oirdgnani ; 
a Presentation in the Temple by Gio- 
vanni de* Vecchi ; and an Assumption 
in the choir, attributed to Pietro delJa 
Franoesca, 

S. Chiara has at the high altar an 
Assumption with St. Francis, Sta. 
Chiara, and 2 other saints, by Pietro 
delta Francesca ; cruelly disfigured to 
suit the architecture of the place. 

The Ch. of the Oiiervanti has the 
Nativity of the Virgin, by Giovanni 
de* Vecchi ; a Crucifixion by Pamg- 
nano ; and in the choir a fine Assump- 
tion by Baffqele del Colle. 

Sta. Maria della IQierieordia, the 
chapel of the hospital erected as a 
memorial of the plague in 1348, con> 
tains a picture of the Virgin with 
saints, over whom she spreads her 
cloak, painted, with much sweetness 
and simplicity, by Pietro deUa Fran- 
cesca; on each side are portraits of 
contemporary personages ; the pre- 
della has representations of Christ on 
the Mount of Olives, the Flagellation, 
the 3 Maries at the Sepulchre, the 
Apparition to the Magdalene, etc. 

S. AgOBtino contains a picture of 
the Virgin subduing Satan, by Gerino 
da Pistoja (1502). 

The old Monte di Het& (in which 
a local Art Museum has been formed) 
contains a *fresco of the Resurrec- 
tion, by Pietro delta Francesca, 
which Vasari describes as the best 
of all his works. The Saviour is 
represented be^xvcv^ ^^\ft ^^-^QF£R»\5»s!ir- 

tomb N«\t\i %o\vim^^ ^V^X- ^^^c^^^ 
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by Luca StgnoreUi, has been removed 
here from the Ch. of S. Antonio Abate. 
On one side is the Crucifixion, with 
the Virgin at the foot of the Cross, in 
a fine landscape; on the other is S. 
Antonio Abate andS. Eligio, "a work 
of striking beauty, truly grand in feel- 
ing." — Cw. There is here also a 
picture of the Adoration of the Magi, 
by Leandro Bassano, 

[ExcuBSioN TO Caprese and the 
Source of the Tiber. — About 10 m. 
to the W., on the right bank of the 
Singema, one of the principal affluents 
of the Upper Tiber, is 

CapreiO) where Michel Angelo was 
born in 1474. It is situated at the 
summit of a conical elevation of con- 
siderable height, chiefly composed of 
volcanic scoriae and ashes. It only 
contains a few miserable houses, the 
remains of a ruined castle, the old 
municipal building in which Michel 
Angelo was bom, and a small modern 
chapel. " The house consists of 3 
rooms and a garret on the first floor 
above the ground, which generally 
constitutes the habitable portion of an 
Italian house. On the ground-floor 
there are some cells opening out of a 
central chamber, which look as if they 
might have been formed for prisons. 
The chamber in which Michel Angelo 
was born is entered by a simple 
arched doorway, over which is a rude 
modern inscription in distemper, as 
follows : — " Quivi uacque Timmortale 
Michel Angelo Buonarroti neir auno 
1474 : visse 89 anni e morl in Roma 
nell' A : 1564.'* In the year of M. 
Angelo's birth his father was appoint- 
ed podesta or governor of Caprese 
and Chiusi, and accordingly removed 
hither with his wife, who here gave 
birth to her second child, the illus- 
trious artist. They only remained 
here a year, after which, the term of 
office being expired, they returned to 
Florence. This place may be visited, 
either on horseback or on foot, from 
Borgo San Sepolcro, or may form a 
part of the return journey from Pieve 
Santo Steikno to the former place. It 
's about 5 m. from Pieve, and \5 to. 



from Borgo, following the bed of the 
river to or from the high road. 

About 12 m. N.W, of Borgo San 
Sepolcro is 

FrEYE S. STE7AK0, at the foot of 
the Apennines on the rt. bank of the 
river, which is here an insignificant 
stream in the summer months. A little 
below the town the river passes through 
a deep artificial cutting made in 1855, 
when an enormous landslip choked up 
its bed, which immediately caused the 
water to rise to so great a height, 
that the inhabitants had to flee the 
town, which remained a long time 
under water, with all the adjacent 
country. A small stone let into the 
wall of a ch. at the entrance to the 
town, marks the height to which the 
water rose. Pieve B, Stefano is a 
pleasant and thriving little market 
town, to which the country people 
resort from a long distance. It con- 
tains some interesting medieeval build- 
ings. In the little ch. of San Franoesoo 
there is a fine *altar-piece by Liica 
delta BMia, of the Assumption, with 
SS. Francis, Anthony of Padua, and 
Anthony the Abbot. Above is the 
Annunciation. 

The Source of the Tiber is about 20 
m. distant. Horses (or asses) and a 
guide may be obtained of the land- 
lord of the locanda. It is better to 
take a more circuitous route in the 
upward journey, and descend with the 
stream. This river here begins its 
course of about 260 m., gathering 
numerous tributaries in its onward 
progress, the principal of which are 
the Anio, the Nar, the Chiana, and 
the Topino, into which the Clitunmus 
discharges itself. " It rises near the 
hamlet of Le Baize, standing at the 
foot of the last elevation of the 
Apennines in this region, the highest 
point of which is called Monte Fuma- 
jolo, which bounds one side of a 
vast irregular basin of limestone rocks, 
whose romantic peaks lift themselves 
in sublime majesty around. It is here 
that the Apennine range, after gradu- 
.ally trending eastwards from the 
\3\\we\\0Tv ot \AV^'^'ax^Tj\^<is its nearest 



Cent. Italy. ^ouie 24. — Citta dt Castello : Catkedrat. 301 



approach to tlie Adriatic. Indeed, 
the Marecchia, which falls into the 
Adriatic at Rimini, has its source very 
near to that of the Tiber ; so that the 
spot must be about the apex of the 
watershed. The miniature republic 
of San Marino, and even the town 
of Kimini itself, are to be seen from 
the more elevated summits in clear 
weather.*'] 

Leaving San Sepolcro, the rly. 

turns S. to 

31 ro. San Oiustixio Stat.,wheuce a 
diligence runs to Urbino (Rte. 31), 
and proceeds to 

38 m. CITTA DI CASTELLO Stat. 
(6100), an interesting little walled city, 
pleasantly situated near the 1. bank 
of the Tiber. It occupies the site of 
Tlfernum Tiberinum, celebrated by 
Pliny the Younger, who was chosen at 
an early age to be its patron. Tifernum 
was one of the towns destroyed by 
Totila ; the present city rose from 
its ruius under the auspices of S. 
Floridus, its patron saint. In the 
15th cent. Citta di Castello was 
governed by the Vitelli family. Vitel- 
lozzo Vitelli was the conqueror of the 
Duke of Urbino at Soriano ; he subse- 
quently became one of the victims of 
Cicsar Borgia at the infamous massacre 
of Sinigaglia. 

The Vitelli were among the earliest 
patrons of Raphael j who became a 
resident at the court of Vitellozzo. 
Some of his earliest works were 
painted here, and were preserved in 
the churches and private galleries for 
which they were executed, until dis- 
pei*sed during the political changes at 
the close of the I8th cent. The Spo- 
salitioy now in the Brera gallery, was 
formerly in the ch. of S. Francesco. 
The chapel of the Gavari family in the 
ch. of S. Domenico contained the well- 
known picture of the Crucifixion^ 
which was sold by their representa- 
tives, in 1809, to Card. Fesch, and was 
for some time one of the principal 
ornaments of his gallery at Borne. It 
was painted about 1501, and is one of 



the first pictures to which the artist 
affixed his name. It is now the 
property of Earl Dudley. 

The CATHEDRAL, dedicated to S. 
Floridus, a native of the city, appears, 
on the authority of an ancient inscrip- 
tion, to occupy the site of an earlier 
Christian edifice constructed (1012]) on 
the ruins of the temple of Felicitas, 
erected by Pliny the Younger. The 
present en., in the form of a Latin 
cross, was built between 1482 and 
1522 from the designs of Mia di Bar- 
tolommeo. The principal fa9ade was 
never completed. * The elaborately 
carved rich Gothic doorway belonged 
to the older ch. It has a pointed 
arch and a transom ; on each side ai*e 
4 spiral columns with richly sculptured 
capitals. The reliefs upon it represent 
Justice and Mercy ; and in the open 
spaces between the tendrils of vines 
between these figures are various sub- 
jects, either typical or descriptive of 
Scripture history — the Pelican feeding 
her young, the Death of Abel, St 
Amantius, a native saint, and his 
serpent, the Annunciation, Visitation, 
Nativity, Sacrifice of Isaac, etc. 

Interior. — 1st chapel on rt. : Ber- 
nardino Gagliardi, the Martyrdom of 
St. Crescentianus. The next chapel, 
dedicated to St John the Baptist, has 
a copy of Raphael's Baptism of the 
Saviour. The chapel of the Angelo 
Custode contains the Guardian Angel, 
and the Virgin in the clouds sustained 
by Angels, by Pa^tti. On the tym- 
panum is a head of the Almighty, by 
Gagliardi; the Angel Raphael* and 
the boy Tobias, in this chajpel, are by 
the same painter. The pictures re- 
presenting the history of Tobias on 
the side walls are by Virgilio Ducci, 
a pupil of Albani. The chapel of the 
Madonna del Soccorso contains a large 
painting of the Virgin and several 
saints, said to have been painted by 
Gagliardi in 24 hours. The Cupola 
was erected (1689) by Niocolb Bar- 
hioni, an architect of this town, and 
rebuilt after the earthquake of 1789. 
The SS. Peter and Paul, the Doctors 
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the Virgin, ou the vault, and the paint- 
ings of me tribune, representing events 
of the Old Testament, and the lives of 
SS. Crescentianus and Fioridus, are 
among the best works of Marco Bene- 
fial. The intarsia-work of the stalls 
of the choir is worthy of examination ; 
the first 6 on each side, probably by 
Raffaele del CoUe, are taken from the 
Old and New Testament, while the 
remaining 22 are illustrative of the 
lives and actions of the saints who 
were natives of the city. The sing- 
ing-galleries have good wood-carvings. 
The chapel of the Holy Sacrament 
contains a large picture of the Trans- 
figuration, by II088O Fiorentino. In 
the Archivio of the Chapter is an 
ancient sculptured altarpiece in silver, 
which D'Agincourt has figured and 
described. It was presented to the 
cathedral of this his native town by 
Celestin II. in the 12th cent. The 
sculptures are the Life of Christ, 
the Nativity, Adoration of the 
Magi, Visitation, etc. etc. It is con- 
sidered by D'Agincourt to be of the 
Greek school, either purchased in 
Greece, or executed in Italy by Greek 
artists. An adjoining chamber con- 
tains portraits of bishops of the see 
and of benefactors to the cathedral. 
The Subterranean Chnrch is of vast 
size, supported by low and massive 
buttresses. It contains numerous 
chapels, in one of which are preserved 
the relics of S. Fioridus. 

San Franceseo contains in the third 
chapel on rt. the Annunciation, by N, 
drcignani ; the fourth the Assump- 
tion, attributed to Raffaele del Colle» 
In the adjoining chapel is a fine 
picture of the Conception, by Niccolb 
Circignani, 1573. On the 1., the 
firet chapel, belonging to the Vitelli 
family, contains the Coronation of the 
Virgin, with SS. Catharine, Jerome, 
Nicholas of Tolentino and other 
saints, one of the good works of 
Vasarl. The stalls are in intarsia- 
tcorh, representing the life of St. 
Francis. In the adjoining chapel is 
St. Francis receiving the Stigmata, in 
tcrra-cotta, by one of the Delia Robbia 



S. Domenioo is a large Gothic edi- 
fice (1424) with a wooden roof. The 
high altar is imposing; it contains 
the body of Margherita, a Dominican 
nun in the 14th cent. The Gothic 
Cloisters are worthy of a visit ; the 
paintings in the lunettes are princi- 
Mlly by Salvi Castellucci, pupil of 
Pietro da Cortona. 

S. Miohele Archangelo has an altar- 
piece by Raffaele del CoUe, the Ma- 
donna and Child on a throne between 
St. Sebastian and St. Michael. 

There are some works of art worthy 
of notice in the churches of 8, Egidio, 
S. Giovanni Decollato (in the Sag- 
restia of which is a standard said 
to have been painted by rinturiccfiio), 
San Giovanni Battistay and San Se* 
hastiano, 

A Picture Gallery (Finacoteca) has 
been foimed in the old ch. and 
priory o(S. Pietro, It consists mainly 
of works of art collected from churches 
in the town, and includes the stoning 
of St. Stephen, by A7cco?t) Circignani; 
S. Bernardino, by Tommaso Conca; 
the Marriage of S. Catharine, attri- 
buted to Santi di Tito; Martyrdom 
of S. Sebastian, and a fine Virgin and 
Child, with S. Cecilia and olJ^cr 
Saints, by Luca SignoreUi (1498); an 
Annunciation, by the native painter 
Francesco da Vastello (1524); the 
Descent of the Holy Spirit, attributed 
to Santi di Tito; the Coronation of 
the Virgin, by Pietro delta Francesco, 
A much injured standard, painted on 
both sides, and here attributed to 
Raphael, is believed to be the work 
of Fusebio da San Giorgio. There 
are also some good specimens of Luca 
della Robbia, Raffasle del CoUe, 
Squazzino, etc., and a silver reliquary 
(1420) enclosing relics of St. Andrew. 

The old Bufalini palace has a col- 
lection of pictures from various sup- 
pressed convents and churches, inclnd- 
mg a Deposition from the Cross, by 
Raffaele del ColU ; the Assumption of 
the Virgin, Adoration of the Shep- 
herds, and Virgin and Child within a 
garland, by Luca della Bobbia, 
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The Palazio Comimale, prior to 
the 13th century the episi^opal palace, 
is a massive building in the Gothic 
style, with pointed windows and doors. 
The grand saloon contains a collec- 
tion of ancient Roman marbles and 
inscriptions found in the neighbour- 
hood. There is a series of portraits 
of native celebrities in the council- 
chamber. 

The Palazio Vescovile, an ancient 
building, remodelled after the earth- 
quake of 1789, was formerly the Pa- 
lazzo Comunale. The adjoining 
Bell-tower, called la Torre del Vescovo, 
of the 13th century, is the only one 
left of the many which this city for- 
merly possessed. 

The Palazzo Apostolioo, the red- 
dence of the sub-prefect, begun in the 
14th century by the lords of Pietra- 
mala, was considerably altered in 
later periods. The portico and Loggie 
del Grano were added in the 17th 
century. 

There are no less than four palaces 
which formerly belonged to the ViteUi 
family. 

The Palazzo Vitelli a San Oiacomo, 
now the property of the Marchese del 
Monte, representative of the family, 
was built by Angela de' Bossi, mother 
of Alessandro Vitelli, the contempo- 
rary of Cosimo de* Medici. 

Near the gate of S. Egidio is the 
P. di Paolo Vitelli (no longer shown 
to visitors), erected about 1540. The 
Logqia at the extremity of the gardens 
has Its walls decorated with caryatides, 
animals, birds, fruits, and flowers, by 
Docenoy with a profusion almost un- 
rivalled ; there are said to be no less 
than 70 kinds of birds introduced in 
the composition. Although painted 
3 centuries ago, and exposed to the 
weather, the colours are still fresh. 

The P. di Aleisandro Vitelli, now 

belonging to the Bufalini family, near 

the eh. of S, FortnuAto, was erected 

bjr Alessandro on the foundations of a 

more aDcient psdace buiJt in 1487. \ 



The P. Vitelli alia Oaxmoniera, 
(1532) was so called from the foundry 
of cannon which adjoined it when the 
city flourished under the sovereignty 
of the family. This palace was the 
habitation of Niccolo, " the father of 
his country.' 



ft 



The Palazio Bufalini is said to have 
been designed by Vignola, during his 
mission for the settlement of the 
boundary - line between Rome and 
Tuscany. Amongst other pictures in 
it are a Madonna and Child of Simone 
da Pesaro; a portrait of Cardinal 
Ricci attributed to Titian; and a 
Madonna and Child, with St. John, to 
Andrea del Sarto, 

The Palazzo Manoini, the house of 
the learned Cav. Mancini, the histo- 
rian of his native city, contains — 
Giotto, a crucifix covered with minia- 
ture painting. Luca delta ItMia, a 
fragment of an Ascension, in terra- 
cotta. 6 small pictures of Saints. 
*Luca SignoreUif the Nativity — the 
Madonna and Child, with SS. Jerome, 
Niccold da Bari, Sebastian, and Cris- 
tina, executed in 1515 for the neigh- 
bouring village of Montone. This pic- 
ture, as well as the Nativity, has been 
much restored. llaffasU del CoUe, 8 
small pictures of Miracles of the Holy 
Sacrament ; 2 other small pictures by 
the same hand. N. Cirgignani, a large 
picture of the Massacre of the Inno- 
cents. Vasari, portrait of Cosimo de' 
Medici. Annibale Caracci, a boy and 
cat. In an upper room is a collection 
illustrative of the geology of the 
neighbouring Apennines, various anti* 
quities, and a small cabinet of medals. 

In the neighbourhood in the Monte 
di Belvedere, supposed to be the site 
of Tvsdy the favourite villa of the 
younger Plinv. He has left a minute 
description of it in his letter to Apol- 
linaris (lib. v., Ep. 6). 

The Fair of CittJi di Castello, once 
much resorted to from all parts of 
Italy, has uonv declvaft,^ \a ^^rrsssA.- 
rate ga^Xierwi^ o^ YCwvs^'tssaS. Nx^^s^^^^n 
it is^ieieLfromXXi^'iat^ \» ^Ri^X'*.^^ 
August, 
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The mineral waters from the springs 
of Co^o (at the gate of the city); 
Buon Biposo (on me slope of Monte 
CiteroneX and Fontecchio (2 m. from 
the town), are attracting attention. 

The rly, continues S. to 

50 m. Montone Stat., the village 
lying at some distance to the 1., and 

53 m. Umbertide Stat. Diligence 
daily to (19 m.) Perugia (Rte. 25). 

55 m. Monte Corona Stat.^ on the 
E. slope of the hill from which it 
takes its name. 

71 m. GXTBBIO Stat. (5800), an in- 
teresting town, beautifully situated on 
the declivity and at the base of the 
Monte Calvo, on the site of the 
Umbrian city of Iguvium, whose pos- 
session was considered of so much 
importance by Caisar in his invasion. 
The town, which is well built, is 
entirely of a media? val character. The 
ancient city extended further into the 
plain previous to its partial destruction 
by the Goths; in 1155 it was besieged 
and threatened with ruin by Frederick 
Barbarossa, but it was preserved by 
the interposition of its patron and 
bishop of S. Ubaldo ; during the I4th 
cent, it had a population of 30,000. 
In 1384 the people of Gubbio gave 
themselves to the family of Moute- 
feltro, the lords of Urbino, to whom 
the place belonged imtil the latter 
territory was absorbed by the popes. 
Gubbio is of importance in the history 
of painting as the seat of a particular 
school, different in many respects 
from the great Umbrian one of Pe- 
rugia, the chief masters of which, JW, 
the Nelli and Nucd, have left some 
good works here. Gubbio was also 
one of the most impoiiants seats of 
the manufacture of majolica. 

TIic Palazzo Pnbblico or del Comum 
is a very interesting relic of the times 
of the republic, as well as an imposing 
ornament to the town. It was built 
by Matteo di Giovanello of Gubbio, 
'fJJed Cattapone, between 1332 and 
XO; it has been abandoned by the 



municipal body, and is idling to decay. 
Another palace near it, of about toe 
same period, or a little later, thoagfa 
not so imposing a structure, has been 
restored for the use of the mnnici- 
polity. This 

Palazzo Mnnidpale contains a col- 
lection of pietnres taken from the 
churches in the town. Here also are 
the *bronze Etigubian Tables, covered 
with inscriptions, 4 in Umbrian, 2 in 
Latin, and one in Etruscan and Latin 
characters, found in 1444 among the 
ruins of an ancient theatre near this 
town. Buonarroti, by whom they 
were first published, in his Supplement 
to Dempster, considered them as 
articles of treaties between the States 
of Umbria ; but Bourguet, Gori, and 
Bardetti thought they were forms of 
prayer among the Pelasgi after the 
decline of their power; Maffei and 
Passeri, that they were statutes, or 
donations to the temple of Jupiter ; 
Lanzi, that they related solely to the 
sacrificial rites of the various towns of 
the Umbrian confederacy — an opinion 
in which most subsequent antiquaries 
have been disposed to concur. The 
tables present many peculiarities. The 
lines, like the Etruscan and other 
ancient languages, are read from rt. to 
1. ; the letters show that there is little 
difference between the Umbrian cha- 
racter and the Pelasgic form of ancient 
Greek. The Umbrian inscriptions 
appear to be of various dates, for the 
spelling of several words which occur 
in the different plates is dissimilar. 
The connection of the Umbri with the 
Greeks is shown by the names of thmr 
deities in these tables, most of which 
are of Greek origin; and numerous 
other Greek words occur almost 
without change. In one of the in* 
scriptions relating to the sacrifice of a 
dog, the words hatU (catulus) and 
hunte occur ; the last is curioas as an 
argument in favour of the reputed 
origin of the Umbri from the Gauls, 
by which of course the Celtic nation 
generally is implied. The Latin in- 
scriptions are highly interesting to 
the philological student ; the letter O 
\i8 nse^ *\n ^\m^ ^i V\G<t a letter 



Cent. Italy. BotUe 24. — Cathedral ; Churches. 



305 



supposed to have been unknown 
before b.c. 353, is also to be recog- 
nised ; pir (irvp) is used for fire, punt 
for bread, and vinu for wine. Gubbio 
was, perhaps, the most important of 
the Umbrian communities whose names 
are recorded in the tables, and it is 
supposed to answer to Juviscana. 

The '*'Diical Palace was erected by 
Luciano Laurana, architect of the 
palace at Urbino, and decorated in the 
same style. Though containing fewer 
remains of its ancient magnificence, it 
is a good example of the architecture 
and sculpture of the 16th cent, having 
a fine corHle with porticoes. One of 
the rooms, called Duke Federigo's 
Cabinet, contains some good tarsia- 
work, but in a miserable state of de- 
gradation. Among its inlaid orna- 
ments may be traced the insignia of 
the Order of the Garter, conferred 
upon Duke Guid* Ubaldo by Edward 
IV. It is now desolated and de- 
caying. 

The Cathedral, close to the palace, 
dedicated to St. Marianus and St. 
James the Martyr, has a good wheel- 
window in the facade, and some rude 
reliefs of the Evangelists with their 
emblems. It contams several good 
and well-preserved pictures. The first 
altar on the 1. has a *Madouna en- 
throned between S8. Ubaldo and 
Sebastian, on a gold ground, by Sini- 
haldo Hi, At the 2nd altar a Magdalen 
by Timoteo della Vite, by whom also 
are the frescoes behind the episcopal 
throne. A Nativity of the school of 
Pemgino. St. Thomas is by BemdeUo 
Nueci, a pupil of Raffaele del Colle. 
The seats of the magistratura near the 
high lUtar are beautifully ))ainted in 
monochrome, imitating tarsia, by B, 
Nueei; a throne in the choir is ex- 
quisitely carved by Antonio Maffei 
(1537). In the sacristy is a very 
curious priest's robe, with various 
scenes of the Passion embroidered on 
a gold ground; it belonged to Mar- 
cello Cervini, afterwards Pope Mar- 
cellns II. 

S. Xaria Nuova has the finest work 
Cenl It, 



of Otiaviano NeUi (1403), one of the 
most devotional painters of the Um- 
brian school, and probably the master 
of Gentile da Fabnano. it is a votive 
fresco of the donors, a citizen named 
Pinoli and his wife, who are repre- 
sented kneeling by St. Peter and St. 
Anthony the Abbot to the Madonna 
and Child ; above is the Deity holding 
a crown over Mary's head with a glory 
of angels. Numerous fine frescoes were 
discovered under the whitewash in 
this ch. in 1 858, the most important of 
which is the remnant of a large Ou- 
cifixion, with angels, on the end wall, 
ascribed to Ottaviano Nelli. They 
are all much damaged. 

S. Agoitino : the choir has frescoes 
by Ottaviano Nelli, and Gentile da 
Fabriano. The 4 compartments of 
the roof, representing scenes in the 
life of St. Augustin, were painted by 
Giaeomo Bedi ; the Madonna protect- 
ing a child from the Devil is ascribed 
to Nelli, There are fine figures of 
saints in the recess of a closed window. 
The Baptism of the patron saint is by 
Bamiani ; the Madonna delle Grazie, 
by Nucci; and in the sacristy a 
curious tavola by the school of the 
Nelli. Opposite to the town entrance 
near St. Agostino is a Maestk, with a 
Virgin enthroned, by Martino NeUo, 

In S. Pietro is a Visitation by Gian* 
nicola — much injured and repainted ; 
and a picture with some fine frescoes 
by Baffa^le del Colle, 

S. Franoesoo has an excellent copy 
of Daniele da Volterra*s Descent from 
the Cross in the Trinitik de' Monti at 
Rome, a Coronation of the Madonna 
signed by Francesco SignoreUi; a 
Crucifixion by Benedetto Nucci ; and 
in the sacristy a very good picture by 
the same artist. 

S. Domenico has a good fresco by 
Itaffa^ele del Colle, in his early manner, 
of the Madonna with a choir of angels, 
dated 1546 ; the frescoes around are 
by T. Zuechero; a tavola of S. Vin- 
cenzio, with Angels and Devotees, by 
Tomwaw) NeUi,>Bt<i>}aKt oil ^\Jv»;:^>a6»a\ 

"1^ 
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a statue in terra-cotta of St. Anthony 
is the work of Giorgio Andreoli, the 
celebrated painter on majolica. The 
stalls of the choir are ornamented 
with arabesques in gold by Nucci. In 
the 1. transept is a good Circumcision 
by Damiani; it abounds in contem- 
porary portraits, like most of his works 
in the other churches in this town. 

In Sta. Maria della Pioggiola, out- 
side the walls, is a Holy Family, pro- 
bably one of the last works of Otta- 
viano NeUi. 

The ancient Theatre, which is sup- 
posed to have existed before the Ko- 
man domination, has been restored ; 
near it are the Pomerium of Gubbio, 
and some Pelasgic remains. 

About 1 m. outside Gubbio, on the 
road to Schieggia, is a remarkable 
specimen of mediaeval engineering 
(Bottaccione), an immense pond or 
reservoir for collecting water to sup- 
ply the town, and for purposes of 
irrigation and turning mills: it is 
formed by throwing an immense wall 
or barrier, 80 feet thick, across a 
valley between the Monte Ingino and 
Monte Calvo; the reservoir thus 
formed can contain 4,720,000 cubic feet 
of water. 

There is a very fair mountain road, 
adapted for carriages, from Gubbio, 
passing through the Madonna della 
Pergola and Troppola, to La Schieggia, 
8 m. on the high road from Fano to 
Foligno. (See Rte. 30.) 



KOUTE 25. 

PEBOGIA TO CITtI DI CASTELLO, BY 

UMBERTiDE. Coach and Bail. 

The road descends somewhat steeply 
to cross the Tiber, and follows the l. 
bank of the river. On the 1. rises 
Monte Tezio (p. 219) whose springs 
supply Perugia with water, and further 
on Monte Corona, on which is a sup- 
pressed Camaldolese Convent, with a 
crypt of the 1 1th cent. 

19 m. TJmbertide Stat, (or Fratta\ 
a town of 1400 Inhab., is supposed to 
occupy the site of PituLum, and to 
have been founded by the remnant of 
the Roman army after their defeat by 
Hannibal. Placed in the narrowest 
part of the valley of the Tiber, here 
spanned by a substantial stone bridge, 
where the hills on either side i^[>proach 
close to its banks, it occupied in the 
Middle Ages a place of some military 
importance: the situation and neigh- 
bourhood are very picturesque. Dur- 
ing the struggles between the repub- 
licans of Perugia and the popes, Fratta 
was frequently the scene of contests, 
and from its attachment to the Church 
it acquired the titles of "Nobilia," 
" Insignis," and " Fidelissima," from 
successive pontiffs. It had formerly 
some note for its ironworks and its 
earthenware. In the Ch, of Sta. Once 
is a Deposition by Luca oignoreOi, — 
Over the door of a secularised mon- 
astery is a good fresco attributed to 
Pinturicchio, — Signor Domenioo lift- 
varelli's collection of Majolica is worth 
a visit. 

6 m. N. is Montone, in the valley of 
the Carpino, the place of the celebrated 
family of Braccio da Montone, or 
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ROUTE 26. 

RIMINI TO ANCONA, BT PESABO, FANO, 
AND SINIGAOLIA. — RAIL. 5 trains 

daily, in 2^ to 4 hrs. 

This rly. follows the line of the 
ancient Via Flaminia as far as Fano, 
and on leaving Rimini runs at a 
short distance from the coast. Before 
reaching the hamlet of B. Lorenzo it 
crosses the Marano near its month, 
and 1 m. before La Cattolica the Conca 
(Crustumius rapax of Lucan). 

1 2 m. La Cattolica Stat., a village of 
1300 inhab., so called from the shelter 
it afforded to the orthodox prelates 
who separated themselves from the 
Arian bishops at the Council of Rimini. 
The place is now celebrated for its 
fish, which are sent daily by train in 
large quantities to Florence, Rome, 
and even the Riviera. On a hiU about 
2 m. on the rt. is the picturesque 
walled and castellated brick town of 
Gradara, well worth a visit. In the 
Town Hall is an altar-piece by OiO' 
vanni Santi, of the Virgin enthroned, 
with SS. Stephen, Sophia, Michael, 
and John Baptist (1484). The little 
oratory of the Booca, at the highest 
point of the town, has a beautiful 
♦Virgin and Child, with SS. Catharine, 
Magdalen, Jerome, and a bishop, by 
Jjucu delta Bchtna. Below is an ex- 
quisite predella of 3 small subjects. 
A gradual descent of 3 m. brings us 
to the Foglia, which is crossed close 
to the gates of 

22 m. PBSABO Stat. This ancient 
town of 12,600 inhab. is situated 1 m. 
from the mouth of the Foglia, the 
ancient Pisaurus ; and under the name 
of Piaaurum was of some importance 
dnring the early part of the Roman 
Empire, being mentioned by Cicero as 
a SourJshing place in his time. Dur- 



ing the exarchate it became '^ne of the 
principal cities of the Maritime VoQta- 
polis. It passed to the Church in the 
Pontificate of Urban YIII., and it 
shares with Urbino the honour of 
being the capital of a province. It 
is an ^piscojMd see, and has a small 
port. Pesaro, as the Court of the 
dukes della Rovere, became a centre 
of literary men, poets, and painters in 
the 16th century. It is described by 
Castiglione in the Cortegiano, and is 
celebrated by Ariosto as the refuge of 
poets. 

The Princess of Urbino, Lucrezia 
d'Este, induced Bernardo Tasso and 
his son to settle at Pesaro. Behind 
the large Lunatic Asyluni near the 
Rimini gate is the casino they in- 
habited, and in which Bernardo com- 
posed his Amadis. Among the emi- 
nent men whom Pesaro has produced 
in modern times are Perticari and 
Bossini, the great composer (bom on 
Feb. 29, 1788), to whom a statue was 
erected near the stat. in 1864. Pesaro 
was formerly famous for its paint- 
ings; many of these were removed 
to Paris, and nearly all those which 
were restored were taken to Rome. 

The Cathedral contains* little of in- 
terest. The Gh. of 8. Francesco has a 
good *Coronation of the Virgin, by 
Giovanni Bellini^ damaged by neglect; 
on the predella and the pilasters are 
some beautiful little subjects by the 
same artist, amone which the figure of 
S. Terenzio is deserving of special 
attention. 

The Ch. of 8. Domeiiieo, now a bar- 
rack, has a handsome Gothic doorway. 

In 8. Antonio is a Last Sapper by 
Niccolb da Pesaro. 

8. Casaiano has a fine picture of Sta. 
Barbara, by Simone da Pesaro, 8. 
8pixito has a Christ on the Cross, by 
Luca Signorelli, 8. CKoyanni de' 
Biformau was built by Bartolommeo 
Genga, the engineer and architect to 
the Duke of Urbino; the altar-piece« 
by Giierciuo, V-aa «oSj«^^ \^wa. '^^ 
caTe\e«&iie%« <i^ T«?x«t«t%, 

The •KbU«rt»«»'a5«\«e>.^«^^'^ 
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beqiiea^i<<l to his naUYe town by the 
leai»ed antiquary and ecclesiastic of 
chat name, contains about 13,000 vols^ 
besides 60U M8.S. The latter are ex- 
ceedingly rich in memorials of Pesaro 
and of the dachy, for the most pArt 
inedited. Among other interesting 
M83. may be mentioned an inedited 
canzone by Pandolfo GoUenuccio, 
strangled here in prison by Giovanni 
Sforza, on account of his connection 
with Caesar Borgia; an eclogue by 
Serafino d'Aquila; and various read- 
ings of the Stanze of Politian; of 
Tasso some letters, and also a valuable 
commentary on his great poem by 
Malatesta della Porta. Annexed to 
the library is a small mnseum of anti- 
quities and coins, chiefly Roman, col- 
lected and partially illustrated by the 
Abbate Olivieri. There is also a *fine 
collection of majolica ware in the 
Kunieipio, containing plates by Maes- 
tro Ctiorgio of Gubbio, Orazio Fontana, 
and others. The rooms of the Sindaco 
contain a fine Pietli .by Zoppo, and 
other pictures of interest. In the Pa- 
lazzo Kofchi Tofchi is a valuable col- 
lection of Urbino ware. 

The ancient palace of the Duke of 
Urbino is now the residence of the 
Government authorities (Prefettura) ; 
its grand saloons are on a scale of 
princely magnificence, perfectly in 
character with the pomp of their 
court. The large building opposite 
the palace, now converted into shops, 
was occupied by the pages of the 
Court. 

N. of Pesaro is Xoate 8. Bartolo, 
the ancient Acoius, so called from the 
Latin tragic poet L. Accius, who was 
a native of the town, and was buried 
on the mountain. Near its summit, 

. at the distance of about 2 m. from the 
town, is the ImperiaUt once a favourite 
villa of the Dukes of Urbino, built by 
the Duchess Leonora Gouzaga, wife 
of Francesco Maria L, in order to sur- 
prise him on his return from his cam- 
paigns. It was decorated by Baffaele 
del Colle with frescoes; on the walls 
of one of the courts are verses in 
honour of the Duke's return written 

bjr Bembo, wJiose residence here \s 



celebrated by Tasso. This onoe beau- 
tiful villa is described by Bernardo 
Tasso, who represents it as one of the 
most delightful spots in Italy ; but it 
fell into decay in the last century, 
when it became a refuge for the 
Jesuits expelled firom Portugal by 
the Marquis de Pombal. Its rich 
staircases and galleries, and its broad 
terrace, from which there is a fine 
view of the valley of the Fc^lia to its 
junction with the sea, render it well 
worthy of a visit 

From behind the oonTent of the 
neighbouring church may be had one 
of the most beautiful ^views in the 
neighbourhood, 

On the 1. of the road coming from 
Rimini is La Yittoria, another villa, 
which has acquired notoriety as the 
residence of Queen Caroline of Eng- 
land, whilst Princess of Wales ; in the 
garden may still be seen a small 
monument she erected to the memory 
of the Princess Charlotte, and another 
to her brother the Duke of Bruns- 
wick, who fell at Waterloo. 

The port of Pesaro is fi)rmed by the 
embouchure of the Foglia: it was 
enlarged by Francesco Maria II. delh 
Rovere, but has subsequently become 
shallow ; it can contain 200 small 
vessels, not exceeding in burthen 7tl 
tons. Pius VII. contributed to its 
safety by the addition of a fort and 
small light-house in 1821. The manu- 
facture of pottery which existed at 
Pesaro since the time of the Roman 
Emperors was revived in 1300 under 
Boniface YIIL, and attained great 
perfection under the Sforzas and the 
Dukes of Urbino, and especially Goi- 
dobaldo 1 1., in the middle of the 17th 
cent. 

Pesaro is famous for its figs, which 
have been celebrated by Tasso, Bembo, 
and Castiglione. 

The promenade of the Belvedere 
San Benedetto is in a fine situation, and 
worthy of a visit. 

It is a pleasant walk of 3} hrs. over 
the difis to Fano, returning along the 
sands. 

[From Pesaro to Urbino there is a 
direct road S W. (24 m.), dtUgww 
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The rly. proceeds along the coast to 

29 m. FANO Stat., a inr ell-built and 
ngreeable town (10,000), surroanded by 
walls, no longer available for purposes 
of defence, but still recalling the 
remembrance of its once celebrated 
fortress. Sea-bathing first-rate, on 
beautiful Tsands, for which it is now 
very much frequented. The scenery 
of the immediate neighbourhood is flat 
and uninteresting, but pleasant excur- 
sions, on foot or otherwise, may be 
made in the vicinity. Amongst these 
may be mentioned the Carmelite con- 
vent of Konte Oiove, about 4 miles 
from the town, which commands a 
fine view of the surrounding country. 
The high-road passes round the walls 
without entering the town. 

The principal objects of interest 
may be visited in the following topo- 
graphical order: — Churches of *8' 
Francesco, 8. Pietro, S, Agostino, S, 
Croce, *S. Maria Nuova, S. Pater- 
nianOf Cathedral, *Arch of Augustus, 

The ancient name of the town 
(Fanum Fortunas) is commemorated 
by a modem statue of Fortune in the 
middle of the graceful fountain, in the 
principal Piazza. 

The ^Triumphal Arch, erected in 
honour of Augustus, has an attic 
^ith columns, 2 of which are still 
standing, added by Constantine. It 
forms one of the city gates. On the 
adjoining chapel, by the side of its 
arabesque doorpost, is carved a re- 
presentation of the arch as it origin- 
ally stood, with inscriptions on the 
arch and attic. This interesting 
monument is the last representative 
of the magnificence of Fano under its 
lioman rulers, who adorned the city 
with sumptuous baths and with a 
basilica designed by Vitruvius. The 
town walls were erected by Augustus, 
restored by the sons of Constantine, 
and ruined during the Gothic wars by 
Yitiges. 

The Cathedral, dedicated to S. For- 
tunatus, has sndSered from modem 
innovatioDs. On the outside are 
four recumbent lions, on which the 



columns of the Gothic portico evi- 
dently rested. The 2nd chapel on 
the 1. is that of S. Girolamo, contain- 
ing the monument of a member of the 
Eainalducci family, with his portrait 
painted on stone. The 4th on the rt. 
contains 16 frescoes by Domenii^ino, 
once beautiful and expressive^ but 
almost wholly ruined by injudicious 
restoration. The Salutation, which is 
the best preserved, is among the 
finest conceptions of this master. In 
the chapel of the Sacristy, on the same 
side, is a Madonna with 2 saints in 
adoration, by Lodovico Caracci. 

Sta. Maria Nuova contains 2 works 
by Perugino; an ""Annunciation (1498) 
at the 1st altar 1., and in a chapel 
opposite, the ♦Virgin and Child, with 
saints, also very lovely (1497) ; on the 
predella are five small subjects of the 
life of the Virgin — a still finer work. 
The lunette above represents a Pietli, 
with the Madonna, St. John, Nicode- 
mus, and Joseph of Arimathea. 
Behind the altar is a small Madonna 
by Sassoferrato ; and in the first chapel 
on the left on entering the ch. the 
Visitation of Elizabeth, one of the 
early works of Giovanni Sanii, 
signed. 

8. Fatemiano, dedicated to the first 
bishop of Fano, is a noble edifice ; it 
contains a very good Marriage of the 
Virgin by Ouerdno, The chapel of 
the saint has some f^rescoes represent- 
ing events in the life of S. Paternianus, 
by Carlo Bonone, 

8. Fietro, rich in marbles, firescoes, 
and paintings, contains, in the Gabri- 
elli chapel, a fine Annunciation, by 
Ouido. On one side of the altar is a 
picture representing a miracle of S. 
Peter, by Simone da Pesaro. The 
frescoes of Viviani are the best works 
of that artist. 

8. Agoitino contains a fine Guar- 
dian Angel by Ouerdno; and 8. 
Filippo a Magdalen by the same 
master. 
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has an iuterestiuff *altar -piece of the 
Virgin and Child, on wood, with the 
Empress Helena, Joachim^ and 8S. 
Selmstian and Roch, by Cfiovanni 
Sanii, 

In the Collegio Kolfi are copies of 
the frescoes by DomenichinOf in the 
cathedral. 

Under the portico of 8. Francesco 
are tombs of Pandolfo Malatesta 
III. and his wife. The door in the 
centre is extremely rich, and has a 
round-headed arch, which, as well as 
the pilasters, are covered with ara- 
besques and foliage. On the right of 
this is the tomb raised by Bigismondo 
Pandolfo to bis father Pandolfo Mala- 
testa, in 1460. On the left is the 
^sarcophagus of the wife ornamented 
with busts of saints and placed under 
a rich Gothic canopy divided into 
three compartments, and elaborately 
carved. It is no less interesting as an 
example of art than as a memorial of 
the illustrious family whose name is so 
much associated with the history of 
the eastern coast of Italy in the 14th 
and 15th cents. 

The Theatre is amongst the finest in 
Italy ; it was originally erected by a 
native artist, ToreUi, and ornamented 
with curious paintings by Bibiena. 
One of the rooms contains temporarily 
the celebrated painting of David with 
the head of Goliath, by Domenichino, 
coarse but spirited, and terribly 
scratched all over. 

The Port of Fano was restored by 
Pius V. in 1616, under the direction 
of Riualdi, and derived from that cir- 
cumstance the name of Porto Bor- 
ghese. The commerce of the town 
has declined, and the harbour is now 
choked up. 

Clement VIII. was a native of this 

town. It will ever remain an honour 

to Fano that the first printing-press in 

Europe with moyable Arabic types 

was established here, in 1514, at the 

expense of Julius II. 

.. Carnage-road to Fossombrone and 

f^e P^8 ofFurlo (Kte. 30). 



On leaving Fano, the riy. crosses the 
Metauro or Metro, the celebrated Me- 
taunuj a broad and rapid stream, re- 
calling the fate of Asdrubal : 

Quid debeas o ! Roma Keronibus 
Testis Metaurum flninen, et Asdmbal 
DerictOB. Sor. ir. 4. 

43 m. SIVIOAOLIA Stat (13,000), 
the ancient Sena, known by the appel- 
lative of Gailica, to distinguish it from 
the Etruscan Sena Julia. It is an 
important episcopal town, in a situ*- 
tion peculiarly favourable to commerce 
at the mouth of the Misa, which neariy 
retains its classic name of Misus. 
The port, enlarged and improved by 
Sigismund Malatesta, a£fords con- 
venient accommodation to numerous 
fishing and trading vessels. This 
ancient town of the Galli Senones was 
sacked by Pompey in the wars of 
Marius and Svlla: it became in later 
ages one of the 5 cities of the Mari- 
time Pentapolis; but it suffered so 
much from fire and sword during the 
troubles of the Middle Ages, that the 
present town is almost entirely modem. 
The place is much frequented in sum- 
mer for its excellent sea-bathing. 

Sinigaglia (or SenigaUid) has ac- 
quired a painful celebrity in history 
from the massacre of the confederate 
chiefs, or condottieri, by their ally 
Ca3sar Bor^a, in 1502. Borgia, 
through whose services his father 
Alexander YI. had reduced nearly all 
his rebellious vassals of Romagna, 
found himself unexpectedly deserted 
by a large body of his French trot^ 
and determined, in order tojcounteract 
the influence of this defection, to 
attack Sinigaglia. This little prind- 
pality was then governed by a daugh- 
ter of Federigo duke of Urbino, 
brother of Guido Ubaldo, the reigning 
duke. On the approach of the hostile 
force the princess retired to Venice, 
leaving the town in command of the 
confederate captains, who refused to 
surrender unless Borgia invested it in 
person. In order to allay suspicions, 
notgwji ^\«av\'&'&^ ^Xvc^YVftion of his 

to dAS^v^e XJasivc \XQWw»Vsi^'fe'was^- 
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might find quarters in the city. On 
the 2l8t December he left Fauo, and 
arrived at Sinigaglia the same night, 
vf'iih 2000 horse and 10,000 foot. 
Three of the captains, Vitellozzo 
Vitelli, Paolo, and Francesco Orsini, 
went out unarmed to meet him as an 
ally ; they were received by Borgia 
with courtesy, but were placed under 
the surveillance of two gentlemen 
of his suite. The fourth captain, 
Oliverotto, the only one who had 
uot dispersed his troops, met Bor- 
gia near the town, and, like his 
companions, was also placed under 
surveillance. They all alighted to- 
gether at the palace, and the four 
captains had no sooner entered than 
they were arrested. Borgia imme- 
(liately gave orders to attack the 
bairacks in which the company of 
Oliverotto was quartered, and every 
man was massacred. The same even- 
ing he had Vitellozzo and Oliverotto 
stran{rled ; and on the 18th of January 
following Paolo Orsini and his brother 
shared the same fate. This atrocious 
perfidy, although it did uot excite the 
wrath of a people already weary of 
the military tyranny of their late 
masters, has scarcely a parallel even 
in that depraved chapter of Italian 
history in which Alexander VI. and 
his family were the chief actors. 

The convent of thePadri Biformati, 
2 ni. to the W. of the town, was built 
by Giovanni della Kovere and Gio- 
vanna da Monte feltro his wife, who 
are both buried within its church, 
with only simple lapidary inscrip- 
tions. At the 3rd altar rt. is a Ma- 
donna by Fra Camevale (1484). A 
fine picture of the Madonna with SS. 
John Baptist, Louis, Francis, Peter, 
Andrew, and John the Evangelist, by 
PeruginOy almost a replica of that at 
Fano, has been injured by cleaning. 

Sinigaglia became a bishopric in the 
4th cent. Its cathedral is dedicated 
to St. Peter. It was the native town 
of the singer, Signora Catalani ; and 
Pope Pius IX. (Mastai Ferretti) was 
boFD here at the palazzo No. 33 
Strada del Monte di Pieih in 1792. 



The family chapel is ib the ch. of La 
Maddalena. 

The large Fair of St. XaryMagda-^ 
len (July 20th to Aug. 8th), held here 
for more than 600 years, was estab- 
lished by Sergius Count of Sinigaglia 
in 1200, and was granted special ]pri- 
vileges by Paul II. in 1464. Owing 
to modem facilities of commence it 
has fallen off much of late years, but 
is still a curious and interesting 
spectacle. 

Leaving Sinigaglia, the rly. follows 
the sea-shore to 

50 m. Montemarciano Stat., with a 
pleasant view of the promontory ou 
which Ancona is built. 

53 m. Falconara Junct. Stat. [Uly. 
S.W. to Foligno and Rome, lUe. 27.] 

58 m. ANCOKA Stat., outside the 
town (28,000). Cahs in waiting, 1 fr. 

This ancient city still retains its 
Greek name, descriptive of the an- 
gular form of the promontory on 
which the town is placed. It has the 
best harbour on the Italian shores of 
the Adriatic, and firom its position on 
the rly. is well placed for commerce, 
which it does not, however, appear to 
attract. The most flourishing trades 
are those of silk and oil. The city is 
beautifully situated on the slopes of a 
natural amphitheatre, spreading be- 
tween the two promontories of Monte 
Ciriaco and Monte Mariano. 

Ancona is supposed to have been 
founded^by a Donan colony, or by the 
Syracusans who fled from the tyranny 
of Dionysius, and thought to have de- 
rived its name from ayn^v (elbow), 
from the shape of its bent pier. It 
was a celebrated port in the time of 
the Bomans, and was occupied by 
Csesar after the passage of the Kubicon. 
Its importance in the time of Trajan 
is shown by the magnificent works 
undertaken by that emperor, and still 
remaining with scarcely any change. 
It was OTLft oi V\ve <aJaft* ^1 ^^ ^^^kxv- 
l time Peii\»»o\\%,Mi^^^^^%'^^^^^^ 

\ almost wiV ox^ie^ ^xi ^^ ^^'«^^'^- ^^ 
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550 il wa( betieged bv Totib, and wai poiiaul of Ihc Loaitianl \eafBe. An- 

E' indered in the lanie century bj the con* enjoyed it< pniilegei until IStH, 

mbards, who placed orer il an whei it wu Ealjniaed by G<nna, 

i>ScerirbiMetitle(iii*rchiooTiiurqiiis) genend of Clemest Vll^ who, domt 

gsTe rite to th« general name of the we preteiice of defending it agtintt 

Marea {March), which the temtny of the incaniotis of the Ttuka, erected ■ 

AncoD» Mill retains. Attn- having fort and filled the ciijr wilk pa|Ml 

recovered from the nek of the Sara- troops. Hie fint result of thia mea- 

ceni, it became a free city, and in tbe Mire ms the overthrow at the aiu- 

12th cent, was one of the most im- i tocratic conatitntlon which had pn- 




8. DwKnica. 
faHOOkx. 
Alberfo MUano. 
S. Fnnnsa) d«lle Sc 



vailed for abont S ... 

tors or Anziaai were expel!^, the 
pKncipal nobles were banished, and 
the domintoa of tbu iloly See wse 
eatabluhed beyond the power of Ihe 
iiihabitauta to reust. From that time 
Ji hat remained atUched to Ihe St&tes 
of tbe Cbarcb, ezceptine during those \ 
periods wben poltlicaT convulBioia 
ailed Italy with the armies of tbe 



north. In 1798 it was s^zed by the 

French, and in the following year it 
suEtamed under General Meunier the 
, memorable siege vrhich terminated in 
; its Gurrender to the Allies, after a locg 
i and gallant resislance. Under the . 
TvAe Qt^ai^«oDit was the capital of 
I ftifc 4e^i»iWBfttA tA >!Be >\ei»»K>\\iiiS. 



Cent* Italy. Boute 26. — Arch of Trajan ; Cathedral, 



313 



again oocujiied by the French to 
cotinterbalauce the Austrians in the 
N., and was not evacuated by them 
until 1838. During the revolutionary 
outbreak of 1849 it was besieged lyid 
bombarded for 9 or 10 dj^ by the 
Austrians under Marshal Wimpffen, 
to whom it capitulated on the 18th 
June, and on itie following day the 
forts and the port were occupied by 
the imperial troops in the name of the 
Pope. The defences were much 
strengthened by the Austrians during 
their occupation between this and 
1 859, and subsequeiltly by the Papal 
Government. In September 1860 
Ancona, then garrisoned by about 
3000 papal troops, was besieged by 
the Piedmontese under General Cial- 
dini, and, after a bombardment both on 
the sea and land sides, obliged to 
capitulate (Sept. 29); Gen. Lamori- 
ciere and the wreck of the Pope's 
foreign auxiliaries, who had escaped 
after the disaster at Castelfida^io, 
liaviug been made prisoners of war. 

Ancoua is now the capital of the 
Marca, and the chief city of the pro- 
vince. It is divided into two portions, 
the Cittk Vecchia and the CitUi Nuova ; 
the former occupies the highest ground, 
and is inhabited by the poorer classes ; 
the latter is situated on the lower 
slopes in the depression between the 
hills on which stand the Cathedral 
and the fortress, and along the sea- 
shore. The city contains some good 
buildings, but its narrow and irregular 
streets have a dreary aspect ; almost 
the only exception being the new line 
of houses on the Marina, which dates 
from the pontificate of Pius VI. Great 
improvements are now going on, as 
re^rds the town, the port, and its 
military defences. 

The principal objects of interest may 
be visited in the following topographi- 
cal order:— ♦^rcA of Trajan, ^Cathe- 
draly Loggia dei Mercantij Churches 
of S. Maria deUa Piazza (fa9ade), 
Vergine delta Miaericordia (doorway), 
8. Agostino (doorway), ^8^. Francesco 
(doorway), Palazzo del Cormine, 

The Fort, begnn by Trajan after that 
of Civita Veccbia, was enlarged by 



Clement XII., who made it a free port 
as an encouragement to its commerce, 
which had declined considerably after 
the discovery of the passage to India 
by the Cape. It is enclosed on the E. 
side by a long mole, the first portion 
of which was erected by Trajan, the 
remainder by Clement XII. 

The *Areli of Trajan, which has 
been pronounced the finest in the 
world, stands on the old mole, in 
singular and striking contrast to every- 
thing around it. This superb monu- 
ment was erected in honour of Trajan, 
A.D. 112, by Plotina, his wife, and 
Marciana, his sister. The faces have 
two Corinthian columns on their pedes- 
tals, and the attic on the side of the 
town bears three inscriptions record- 
ing the motives for its erection, with 
the names of Plotina and Marciana. 
The whiteness of the marble, the 
elegant proportions of the arch, and 
its elevated position, combine to make 
it one of the most imposing monu- 
ments of Roman grandeur which Italy 
still retains. 

The New Mole is also decorated with 
a triumphal arch, erected by Clement 
XII., from the designs of vanvitelli. 
It is a fine example of the architect, 
but its effect, contrasted with that of 
Trajan, is somewhat heavy. 

The harbour is defended by several 
forts ; the oldest of which was built 
by Clement VII, in 1632, from the 
designs of Antonio da SangaUo. Very 
strong batteries have been raised at 
the extremity of the new mole and on 
the £. side of the building-yard, with 
their guns commanding the entrance 
to the harbour and the roads outside. 

Within the harbour, on the W. side, 
is the Lazsaretto, built in the form of 
a pentagon by Clement XII. in 1 732, 
and completed by Vanvitelli; it is 
now used as a warehouse. From the 
N. extremity of tiie harbour runs out 
a long mole. 

staiiAa oil Wi ^tfi^eiv^^ '^^^x^SS^^ 
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It occnpies thcsife ofa temple of Veuus, 
round which the original town is sap- 
posed to have been built. This temple 
IS mentioned by Juvenal in a passage 
alluding to the Greek origin of the 
city : — 

Ante domain Veneris quam Dorica bostinet 
Aucon.r-)S!Ei(. iv. 

The present Cathedral is an edifice of 
the 10th cent., with the exception of 
the facade, which is of the 13th. The 
front has a wheel-window, and a 
superb Gothic doorway. It has 9 
columns and a central pointed arch, 
the first frieze of which has on it 31 
busts of saints ; the second has gro- 
tesque animals and other similar 
devices. The protecting porch is sup- 
ported by 4 columns, the 2 outer rest- 
ing on colossal lions of red marble ; 
on the vault of the porch are the 
emblems of the Evangelists ,* on the 
left are several reliefs of saints. 

The interior, in the form of a Greek 
cross, one of the arms of which has 
been subsequently prolonged as the 
choir, exhibits the 10 columns of the 
temple of Venus; the transepts are 
ascended by steps. The cupola is 12- 
sided, with a corresponding groining 
on the vault, and is considered by 
d'Agincourt as the oldest in Italy. 

In the subterranean chapel under the 
rt.-hand transept is the fine sarco- 
phagus of Titus Gorgonius, prsetor of 
Ancona; in that on the opposite side 
of the nave, beneath the altar of the 
Holy Sacrament, is a highly-decorated 
chapel or crypt, containing the tomb 
of St. Ciriacus, whose remains are 
contained in a glass sarcophagus, nnd 
the portraits of Pius VI. and VII. In 
a chapel on 1. of the choir, over 
the monument of the Villa family, is 
a good portrait of a child by Tibaldi. 
The Giannelli monument is an inter- 
esting specimen of the cinquecento 
style ; that of Lucio Basso is also 
worthy of notice. In addition to tliose 
objects, the ch. contains a fine replica 
of a Madonna by Sasso/eri'ato. ^ De- 
tached from the ch. is a mediaeval 
square campanile. From a piazzetta 
to the rt, is a fine view of the rocky 
coast'liue. Below the Cathedral is a 



house, within which are enclosed some 
remains of a Roman amphitheatre. 

8. Francesco has a very *rich 
Gothic doorway, with it pointed arch 
and a projecting transom covered 
with hefuls of saints. The canopy is 
very elaborate, containing statues of 
saints in niches, surmounted by fret- 
work pinnacles. The relief over the 
entrance represents St. Francis re- 
ceiving the Stigmata. This fine ch. 
has been converted into a barrack, and 
the adjoining large convent into an 
ho^ital. 

8. Agostino has another rich door- 
way, in which fluted Corinthian 
columns are introduced. It is the 
only vestige of its Gothic architecture, 
for the interior was rebuilt by Vanvi- 
telli. The relief over the door repre- 
sents a vision of St. Augustin. This 
ch. has also been converted into mili- 
tary quarters. 

8ta. Karia della Piaaa exhibits the 
most curious prodigality of medisBval 
ornament. Its small *fagade has 3 
parallel rows of round-headed arches, 
with rich mouldings resting on low 
columns in imitation of the Corin- 
thian order ; the door has likewise a 
round - headed arch, with knotted 
columns. The frieze is full of birds, 
animals, grotesque figures, and foliage ; 
the side door is pointed and has a 
porch. The interior contains a good 
Virgin enthroned, by Lorenzo Lotto, 

The church of the Vergine dalla 
Misericordia has a curious door, orna- 
mented with fruit, of the transition 
period. 

The Loggia de' Keroanti (Ex- 
change) was designed by TtbaJdi. 
The ornaments of its fa9ade arc ela- 
borate, and the arches have a Saracenic 
character. The roof is covered with 
frescoes by Tibaldi^ representing the 
Ascension of our Lord, and the Car- 
dinal Virtues. At the end, Hercules 
taming the monsters. 
I The Palazzo Ferretti affords an ex- 
\ am^V^oi VVkftV«Q^^^\«^«Wi^tT\baldi, 
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as an arcliitect and painter. In the 
riazza di S. Dommico is a marble 
statue of Clement XII. The Fontana 
del Calamo is the work of Tibaldi. 
At one corner of this Piazza is the 
Frefettnra, a handsome edifice in the 
Italian-Gothic style, having two en- 
trances in the form of triumphal 
arches ; the Court, 3 sides of which 
ai*e surrounded by Gothic piers, dates 
from 1400; the huge Clock Tower 
(Torre dell' Orologio), was erected 
in the time of Paul V. 
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In the Piazza Cavour, at the end of 
the new Corso running from the Piazza 
del Teatro, there is a colossal statue of 
Count Cavour, raised in 1 868. 

Adjoining the ch. of S. Domenico 
is a small Gallery of Picturei, removed 
from desecrated churches. The most 
remarkable are a ^Madonna of 1520, 
and a late Crucifixion, by Titian ; an 
Assumption with many figures, by 
Lorenzo Lotto (1550); and a small 
♦Madonna by CrivelU, of exquisite 
colour and finish. 

The Frisoni, forming a large build- 
ing in the Dockyard, contain upwards 
of 500 convicts, employed on the 
public works in the city. 

There are 1800 Jews settled at An- 
cona; they have a synagogue and 
their separate quarter called the ghetto, 

Ancona is the birthplace of Leone 
Levi (1821-88), late professor of 
Commercial Law at King's College, 
London. A Library was here esta- 
blished by him, for promoting techni- 
cal education. 

Rly. to Foligno(Rte. 27) ; to Loreto 
(Rte. 28); to Fermo and Ascoli (Rte. 
29). 

Frequent steamers to Venice, Trieste, 
Briudisi, and the East ; once a week 
to Zara in Dalmatia. Small steamers 
run to Bari, and other Italian ports on 
the Adriatic shore. 



ROUTE 27. 

ANCONA TO FOLIQNO, BT JESI, FA- 
BRIANO, FOSSATO, AND NOCERA. — 

RAIL, 81 m. 3 trains daily, in 4 to 
5 hrs. 

This Rly. is interesting both for the 
picturesque country it traverses, and 
for the remarkable engineering works- 
constructed by M. Riviere, a French 
engineer, under circumstances of no 
ordinary difficulty. 

Leaving Ancona, the line follows 
Rte. 26 as far as 

5 m. Falconara Junct. Stat., from 
which there is a magnificent view 
over the promontory and harbour. 
Here it diverges S.W. up the valley 
of the Esino^ the ancient (Em, which 
is crossed by a long bridge before 
reaching 

11 m. Chiaravalle Stat. (C/otrmwa;), 
so named after an old Cistercian mo- 
nastery, seen on the rt. Here also is 
a large Government tobacco manufac- 
tory. The country is very fertile; 
several large towns rise up on the 
hills behind, which separate the plains 
on the Esino from those on the Mesa. 

18 m. Jesi Stat. (20,000), one of 
the most important towns in the pro- 
vince. It is situated upon a gentle 
rising ground, in an elongated form, 
with several handsome buildings, on 
the site of CBsium, a Roman munici- 
pium and colony. Its picturesque and 
well-preserved walls are mediaeval. 
The Emperor Frederick II., grandson 
of Barbarossa, was born here, on 
which account it was designated by 
the title of a "royal city." The 
cathedral is dedicated to St. Septi- 
mius Martyr, its first bishoij, a.u. 30%. 
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paintiLgs by L/jrenzo Lclt'j. Jc^i ha* • 
rif late years become a manafacturicg 
U>WD, for which its yicinity to An- 
cona and its position near the £&ino 
render it wi:;ll adapteil. [A road 
lea^ling S. through Filotrano, and 
crossing the Esino and Mnsone, falls 
into the high post-road from Ancona 
to Foligno, on the banks of the 
Potenza, below Macerata.] 

Beyond this point the valley nar- 
rows, the chain of the Apennines 
gradually coming into view. 

27 m. Castel Flanio Stat., which 
takes its name from the tower upon 
the hill above. 

.31 m. Serra San Qniiieo Stat., at the 
foot of an abrupt limestone peak, on 
the top of which stands the mediaeval 
town of San Quirico, once a stronghold 
at the entrance of the ravine. This 
very remarkable gorge cuts through 
an offshoot from the Apennines, fol- 
lowing the torrent of Esino, first 
throuffh a tunnel 1312 yards long, 
and men through deep cuttings: it 
is called Passo deUa liossii, from the 
red limestone which forms its sides. 
Into it opens on the rt. another ravine, 
J*a8M di MoHtagmuWf through which 
descends the Sentina from the towns 
of (ienga and Saseqferrato, U^on a 
peak on the rt., and in a most pictur- 
esque situation, is the village of 
J'erosora, once a noted haunt of 
brigands, and whose inhabitants even 
now enjoy no very good reputation in 
the province. 

40 m. Albaeina Junct. Stat. (Rte. 
28), near the junction of the Esino 
and Giano torrents. 

45 m. Fabriano Stat. (Itte. 28). 
Here the rly. ascent becomes more 
rapid as it approaches the central 
chain of the Apennines. At the 
hamlet of Cancelli, near the pass of 
yoBsato, A I'oad branches off on 1. to 
Catnerino (lite. 28), passing by Cttc-^ 
^Mftaand Oamj^doiuco, through awHd 
moiwtaiaous country, lieyond Can- 
dfJIi is the great tunnel of Fossato 



2i02 yds. in length; it ascends gradu- 
ally to its W. entrance, near the 
watershed between the Adiiatic and 
the Mediterranean, where it opens into 
a narrow ravine, passing oTcr a fine 
viaduct of 8 arches befoie reselling 

5.5 m. 7otnto Janet. Stat. (1950 
ft.). The town upon the hill above 
is only remarkable for its sncoessAil 
resistance to Francesco Sforza, and ibr 
having been sacked by Caesar Borgia. 
\TfiUgenee N.W to jPano, see Bte. 
3<:>. Good road to ;13 m.) Gobbio.] 

58 m. eVALDO TABIirO Stat, nearly 
2 m. from the little walled town of 
2360 iuhab., situated in an amphi- 
theatre of mountains, which here form 
the central ridge of the Apennines. 
It is 1 1 m. from the ancient city of 
Tadinum, mentioned by Pliny. The 
site was discovered in 1750, when its 
ruins were found close to the church 
of Sta. Maria Tadina, and several 
interesting remains were brought to 
light. The neighbourhood is remark- 
able as the scene of the great battle in 
which Narses, the general of Justinian, 
overthrew Totila, king of the Goths, 
who was mortally wounded. The 
march of the Romans and their allies 
from Ravenna by the pass of Forlo, 
and the particulars of the battle, are 
graphically described by Gibbon (eh. 
xliii.)* 

The Duomo has a good rose window, 
and the church of 8, Francesco retains 
some good pictures. The Fiiiaootaea, 
in the Municipio, contains a large 
'^altar-piece of the Virgin and Child, 
and 4 saints with the fj&thers of the 
Church on the predella* by Niccolb da 
FoUgnOf somewhat damaged, also a 
good specimen of Matteo da Fcligno, 
signed and dated 1462. 

In the ravine of Valfonda, at the 
base of Monte Penna (4700 ft.), is a 
large block of stone, which has fallen 
from a height across the stream, and 
\s c^\vi^ >i!tL^ XiesViJ^ ^vKner-table. 
Near \\, \& ^ svYL^oNax <i»:sr\\:^ VO^ftNn^ 

del Dittxolo, a«A \s^«s»i^ Xs^ ^^fc 
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peasaDtry to be the Cradle in which 
the Devil passed his infiuicy. The 
geological formation of the rock is 
•curious, and the spot worth visiting. 

The rly. gradually descends through 
a fine agncultoral district, passing 
near Carhonara in the npper valley of 
the Topino, which gradually, narrows 
until reaching 

68 m. KoeeraStat. (the town, which 
is not seen, is in a lateral valley on 
the line of the Via Plaminia), the 
Nuceria CameUaria of Pliny. This 
Umbrian city, celebrated by Strabo 
for its manufactory of wooden vessels, 
has dwindled down to a poor village 
of 1082 inhab. It is, however, the 
seat of a bishopric in conjunction with 
Sassoferrato, In the principal church 
is a ^ood altar picture of the Virgin 
kneeling, with Saints, by Niccolb da 
Foligno, dated 1482. In the neigh- 
bourhood of Nocera are some mineral 
springs, which have enjoyed great 
local repute from the time of Bernar- 
dino da Spoleto, by whom they were 
first made known in 1510. The rly. 
now descends through a narrow ravine 
along the valley of the Topino, having 
OD rt. the thickly wooded declivities 
of Monte Subasio, whose banks it 
follows throughout the remainder of 
the route, passing near Ponte Cente- 
simo. 1 m. lower down it widens and 
becomes more fertile, passing near the 
hamlets of Vesoia and of San Giovanni 
pro Fiamma, seen on the opposite side 
of the river. 8, Giovanni occupies 
the site of the ancient Forum Flaminii, 
which existed as an important city as 
late as the 8th cent, when it was de- 
stroyed by the Lombards, and Fo- 
ligno rose from its ruins. It was one 
of the most ancient episcopal sees in 
Christendom, having been erected in 
A.D. 52 by St Peter himself for his 
disciple Crispaldus. At S. Paolo the 
rly. enters the plain near where the 
post-road from Macerata joins the Via 
Flaminia ; the remarkable pointed 
limestone peak, having the form of a 
voIcBnic cone, on the 1., is the Sasso di 
Pale (the descent from Nocera Stat, 
beiog 750 ft), 1 m. before reaching 



81 m. Joligiio Jnnct Stat Qmfet, 
good), S. of the town, where the Kly. 
from Florence by Arezzo and Perugia 
joins that from Bologna and Anoona 
to Borne. 



ROUTE 28. 

ANCONA TO FABBIANO, BT LORBTO, 
MACEBATA, AND SAN 8ETERINO. 
BAIL. 

Leaving Ancona, the rly. pene- 
trates the olifis which rise S. of the 
city by a tunnel, and follows the coast 
line to 

4 m. Varano Stat, where the ex- 
press trains do not stop. On the 1., 
about 2 hrs. walk, rises Konte Ctonero 
(1765 ft.), crowned with a Camaldo- 
lense convent, and commanding a 
^magnificent view. 

10 m. OSIMO Stat, 3 m. from the 
town, which lies on the rt. OmnibuS; 
75 c 

Osimo (930 ft.), the classical Avxi- 
mum, is of high antiquity. Lucau 
mentions it as 

Admot» puLsanmt Auximon alae. 

Belisarius nearly lost his life at the 
siege of Osimo; the arrow from its 
walls must have transpierced him "if 
the mortal stroke had not been inter- 
cepted by one of his guards, who lost 
in that pious office the use of his 
hand."— C(?*66on, xli.) 

T\\e Tftod^evTv \a^Tv (Vi^^x'^ «^sssi^fc^ 
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*town wall is tolerably perfect, and 
commands a fine view. 

The Cathedral is dedicated to St. 
Tecla ; it is a place of some sanctity, 
as containing the body of S. Giuseppe 
di Copertino. The porch opening 
into the N. aisle has some curious 
mediaeval sculptures of serpents; in 
the interior is a series of portraits of 
the bishops who have niled the see 
from the earliest period to the present 
day. 

In the Casa Oalli, RoneaUi painted 
a fresco of the Judgment of Solomon ; 
and in the Ch. of Sta. Palazia a pic- 
ture of that saint. 

The Palazzo Fubblico has a small 
museum of ancient sculptures and in- 
scriptions found among the ruins of 
the Roman city. 

[The carriage-road to Loreto passes 
by Castelfidardo, where a sanguinary 
battle between the Piedmontese and 
Papal troops was fought on the 18th 
of September, I860, in which the latter 
were routed, and their general, Lamo- 
riciere, was obliged to throw himself, 
accompanied by a few followers, into 
Ancona. 

The river is crossed, and a steep 
ascent leads to Loreto.] 

15 m. LOBETO Stat. 2 m. from the 
town, omnibus, 60 c. ; there is a steep 
path for pedestrians much shorter. 

For upwards of 5 centuries Loreto 
has been one of the most frequented 
places of pilgrimage. Pontiffs and 
monarchs have swelled the crowd of 
votaries, and the shrine is visited an- 
nually by upwards of half a million 
pilgrims. 

The original name of the town was 
Villa di Sia. Maria ; it was afterwards 
called Castello di Sta. Maria, and the 
present name is derived either from a 
grove of laurels in which the Santa 
Casa is said to have rested, or from 
Laureta, the widow to whom the grove 
belonged. The foundation dates from 
the lOtb Daceraber, 1294, in the pon- 



tificate of Celestin V., when the Santa 
Casa arrived from Nazareth. 

The tradition of the Church relates 
that the sacred honse was the birth- 
place of the Virgin, the scene of the 
Annunciation and Incarnation, as well 
as the dwelling where the Holy Family 
found shelter after the flight oat of 
Egypt. The house was held in ex- 
traordinary veneration throughout 
Palestine after the pilgrimage of the 
Empress Helena, who built over it a 
magnificent temple bearing the in- 
scription, '< Hsec est ara, in qua primo 
jactum est humanse salutis fiinda- 
mentum." The fame of the sanctuary 
drew many of the early fathers of the 
Church into Palestine; among other 
pilgrims was St. Louis. The subse- 
quent inroads of the Saracens into the 
Holy Land led to the destruction of 
the basilica which Helena had erected ; 
and the house was conveyed by angels 
from Nazareth to the coast of D^matia, 
where it was deposited at Eoiunizza, 
between Tersato and Fiume, on 
Dec. 10, 1291. In 1294 it was sud- 
denly transported in the night to a 
grove near Loreto; and the Virgin 
appeared in a vision to St. Nicholas of 
Tolentino, to announce its arrival to 
the faithful. ' After three times chang- 
ing its position, the Santa Casa at 
length settled itself down, in 1295, on 
the spot it now occupies. The con- 
course of pilgrims soon created the 
necessity for means of accommodation, 
and by die pious zeal of the inhabitants 
of Eecanati the foundations of the 
present town were speedily laid. 
Loreto became a city in 1586, when 
Sixtus V. surrounded it with walls, to 
resist the attacks of Turkish pirates, 
who were tempted by the riches of 
the sanctuary to make frequent de- 
scents upon &e adjoining coast. 

To meet the possibility of the boose 
having been brought piecemeal, by 
natural agency, it may be obsenred 
that there is no allusion by pilgrims 
to Nazareth, from the 4th to the 16th 
cent., as to any house of Joseph having 
stood there within human memory or 
record, and the facts, as now stated, 
\ occur first in a bull of Leo X., of the 
\ yew "VSV%. T^\vft iofc ^^ ^^ Wasa will 
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not fit into any measurements of the 
alleged site at Nazareth, and the mate- 
rial of which it is composed is not the 
natural grey limestone of which the 
houses of Nazareth are and were built. 

The little town of scarcely 5000 
inhab. stands on a hill about 3 m. 
from the sea, commanding an extensive 
*vieio over the surrounding country, 
and visible to the mariner for a con- 
siderable distance from seaward. It 
may be said to consist of one long and 
narrow street, filled with shops for the 
sale of crowns, medals, and pictures 
of the " Madonna di Loreto ; a trade 
which is said to produce an annual 
return of nearly 500,000 frs. 

On first entering the town the tra- 
veller is almost led to imagine that it 
is peopled with beggars, for he is at 
once beset with appeals to his charity 
and piety — a singular contrast to a 
shrine rich in gold and diamonds ; but 
it is remarkable that there is no 
poverty so apparent as that met with 
in the great sanctuaries of Italy. 

The piazza in which the church is 
situated is occupied on one side by the 
former Jesuits' convent, and on the 
other, by the noble palace of the 
governor, erected from the designs of 
Bramante. 

In front of the ch. is the fine seated 
bronze statue of Sixtus V., in the act of 
giving bis benediction, by Calcagni of 
Itecauati. In the centre of the piazza 
is a fountain with a basin of red 
marble and bronze figures, consider- 
ably damaged by the weather. 

The *CHIESA DELLA SANTA CASA 
occupies the third side of the square ; 
its fa9ade was built by Sixtus V. Over 
the grand door is the full-length bronze 
statue of the Virgin and Child, by 
Girolamo Lomhardo, The principal 
ornaments of the exterior are the 3 
"'bronse dooni, inferior only to those 
of the Baptistery at Florence, and of 
the Duomo of Pisa. The central one 
was cast by the four sons of Girolamo 
Lomhardo, in the 16th cent; it is 
divided into compartments, with bas- 
relie& of histories of the Old Testa- 
ment, from the Creation to the flight 
of Cain^ with symbolical representa- 



tions of the progress and triumphs of 
the Church. The left-hand door was 
cast by Tiburzio Verzdli, of Camerino, 
a pupil of the elder Lomhardo ; it re- 
presents, amidst the richest arabesques 
and figures of prophets and sibyls, 
various subjects from the Old and New 
Testaments, so arranged as to make 
every symbol of the old law a figure of 
the new. The door on the rt. is the 
work of Chlcagnit assisted by Jacometti 
and Sebastiani, also natives of Beca- 
nati. It represents, in the same 
manner as the preceding, different 
events of both Testaments. These 
fine works were finished during the 
pontificate of Paul Y. The campanile 
was designed by Vanvitelli; it is of 
great height, and exhibits a combina- 
tion of the 4 orders ; it is surmounted 
by an octagonal pyramid, and contains 
a bell said to weigh 11 tons, cast by 
Bernardino da Rimini in 1516^ at the 
expense of Leo X. 

Interior.^ — The roof of the nave is 
painted with prophets in chiaroscuro 
by Ltica SignorelU; the last 3 towards 
the arch above the high altar are by 
RoneaUi. 

The *Santa Casa, in the centre of the 
ch., is a small house built of stone, 1 3.^ 
Eng. ft. in height, 29} in length, and 
12f in width. It has a door in the N. 
side, and a window on the W. ; its 
construction is of the rudest kind, and 
its general form is that of the humblest 
dwelling. Over the window is pointed 
out an ancient cross, and from the 
vault of the outer case are suspended 
the 2 bells said to have belonged to 
the house itself. The original floor is 
entirely wanting, having been lost, it 
is said, during its miraculous transport 
from Nazareth ; the present one is 
composed of squares of white and red 
marble. In a niche above the fireplace 
is the statue of the Virgin, reputed to 
have been sculptured by St Luke ; it 
is said to be of the cedar-wood of 
Lebanon, and is quite black. The 
height of the Virgin is 33} inches; 
that of the Child is 14. Both figures 
are resplendent with \€,^^Vl^\K<^ «i^^«sK. 
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the silyer lamps which are constantly 
burning before the shrine. Among 
the various relics and treasures are 3 
earthenware pots said to have belonged 
to the Holy Family ; 2 of them, which 
are shut up in the Hacro Armadio or 
cupboard, were covered with ^old 
plates previous to the French invasion ; 
the precious metal having been re- 
moved, they were sent to Rome, and 
are now mounted in gilt bronze ; 
the Santa Scodella, which escaped the 
French, is alone shown. Objects are 
blessed within it, and it is offered to 
the faithful to kiss. In a metal frame 
on the southern wall is a stone of the 
Santa Casa, purloined by a Bishop of 
Coimbra in the time of raul III., and 
restored in consequence of the loss of 
health he suffered while it remained in 
his possession. On the same wall is 
another singular offering — a cannon- 
ball consecrated to the Virgin b^ 
Julius II., in remembrance of his 
escape at the siege of Mirandola, in 
1505. Hompesch, the grand master of 
the Knights of ^Malta, and the family 
of Plater of Wilna, so well known in 
the history of the Polish struggle for 
independence, are also remarkable for 
the value of their offerings. In 1798, 
less than a year after the short-lived 
peace of Tolentino, the French took 
Loreto, sacked the town and sanctuary, 
and carried the statue of the Virgin to 
Paris. 

The Karble Casing in which is en- 
closed the Santa Casa is a remarkable 
monument of elaborate 16th-cent. art. 
The design was by Bramante, and 
the sculptures by Sansovino, Giro- 
lamo Lombardo, Bandinelli, Giovanni 
Bologna, Guglielmo della Porta, 
Rafiaello da Montelupo, Sangallo, 
Tribolo, Cioli, and other eminent 
artists of the period. The materials 
were prepared under Julius II., and 
the work was commenced in the reign 
of Leo X., continued under Clement 
VII., and finished in the pontificate 
of Paul 111. 



are of great beauty. The smaller 
tablets (the Visitation, and St. Joseph 
and the Virgin in Bethlehem) are by 
Sangallo. At the angles are figures 
of the prophets * Jeremiah andE^ekiel ; 
the first by Sansovino, the other by 
Girolamo Lombardo. In the niches 
above are the Libyan and Persian 
sibyls by Guglielmo ddla Porta. 

2. 8. side. Nativity by SamovinOf 
in which the figures are extraordina- 
rily minute and truthful. David with 
the head of Goliath at his feet, and 
the prophet Malachi, are by Girolamo 
Lombardo ; the Cumsean and Delphic 
sibyls are by Guglielmo deUa Porta. 
The Adoration of the Magi was begun 
by Sansovino, and finished by JRaffaele 
da Montelupo and Girolamo Lombardo. 
The figures of boys over the first door 
are attributed to Mosca, and those over 
the Porta del Santo Camino are by 
Cioli. 

3. E. side. Relief by Niccold Tri- 
bolo, of the arrival of the Santa Casa 
at Loreto, and the effect of its sadden 
appearance on the people. .The attack 
of the robbers in the wood, the sur- 
prise of the countryman, and the 
peasant whistling to his loaded mule, 
are marvellous examples of the powers 
of art. Above is the death of the 
Virgin and her burial by the Apostles. 
The 4 angels in the douds and the 
party of Jews endeavouring to steal 
the body are full of expression. It 
was begun by Tribolo and finished by 
Varignano of Bologna. The prophet 
Balaam is supposed to be the work of 
Fra Aurelio, brother of Girolamo 
Lombardo. The Moses is b^ lAsOa 
Porta, as are also the Samian and 
Cumsean sibyls. 



1, W. fide. In the Anmmciation 
bjr Sansovino the figure of Gabriel \l\temewt. 
id the expression of the aT\ce\s\ 



4. N. front. The Nativity of the Vir. 
gin was begun by Sansovino, continued 
by Baccio BandineUi, and finished by 
BaffaeUo da Montelupo. The figuies 
introduced into the composition ex- 
press the 7 virtues of the Virgin,— 
innocence, fidelity, humility, omuity, 
obedience, modesty, and love of re- 
The fine relief of the 
aT\ge\s\ Tftama^e, \>^^\i V! ^Tvswwwi and 
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continued by RaffaeUo da Montelupo, 
has a group of figures introduced by 
Niccolb Trihoh ; the most striking of 
these is the man breaking the symbo- 
lical wand or bough. The prophet 
Daniel is hj Frh Aurelio Lombardo; 
the prophet Amos, with the shepherd's 
Stan in his hand and the dog at his 
feet, by Cfirolamo Lornhardo. The 
Phrygian and Tiburtine sibyls are by 
Guglielmo dellu Porta ; the boys over 
the door by Mosca and Cioli; the 
sculptures, with the ornaments on the 
frieze and the festoons between the 
columns, by Mosca, 

This magnificent work, which is a 
perfect museum of sculpture, '^is said 
to have cost 60,000 Roman scudi. 
This expense would have been greater 
if many of the artists and workmen 
had not given their services gra- 
tuitously. 
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The *font is a fine work in bronze, 
cast by Tiburzio Verzelli and Giobat- 
tista Vitdli. It is covered with reliefs 
relating to the sacrament of baptism, 
and surmounted by the figure of St. 
John baptizing the Saviour. The Bap- 
tisms in the Jordan, the Circumcision, 
Naaman cured of his leprosy, Christ 
curing the blind, and St. Philip and 
the Eunuch, are most worthy of notice. 
The 4 female figures at the angles are 
the symbols of Faith, Hope, Charity, 
and Perseverance. 

The chapels of the nave are mostly 
ornamented with mosaic copies of 
paintings of the great masters. Among 
these are the S. Francesco d'Assisi of 
Domenichino, and the Archangel Mi- 
chael of Guido, from the picture in 
the ch. of the Capuccini at Kome, and 
in the last chapel the Last Supper, by 
Simon Vouet, the original of which is 
in the palace of the governor. 

On the opposite side of the nave, 
the 1st chapel contains a relief of the 
Deposition in bronze, by Calcagni, 
and 4 bronze female portraits of 
members of the families of Massilla 
and Rogati, to whom the chapel be- 
longs, by the same artist. 

Inrtbe Jst chapel of the rt. transept 
Cent It, 



is the mosaic copy of a painting by 
Angelica Kauffmann; the 2nd has 
some paintings by Lorenzo Lotto ; and 
the 3rd,called the Annunziata del Duca, 
from having been erected hj Fran- 
cesco Maria II., duke of Urbmo, con- 
tains a mosaic of the Annunciation of 
Baroccio, copied from the picture in 
the Vatican. The frescoes of the 
chapel were painted by Federigo 
Zucchero in 1583. The rich arabes- 
ques, illustrative of the origin of the 
house of La Rovere, are fine speci- 
mens of art: The Sagrestia della 
Cura is finely jpainted in fresco by 
Luca Signorelli; the arabesques and 
other sculptures of the presses, or 
Armadjf and the carvings of the tava- 
mano, are believed to be the work of 
Benedetto da Majano. The corre- 
sponding Sacristy on the W. side of the 
S. transept has a dome magnificently 
painted by Melozzo da Forli, which 
served as a model for Palmezzano's 
frescoes at S. Biagio in that town. 
The bronze kneeling figure of Car- 
dinal Caetani is the work of Calcagnij 
assisted by Jacometti. In the upper 
part of this transept the 1st chapel 
contains the mosaic copy of the Na- 
tivity of the Virgin by Annibale 
Caracci. The 2nd, called the chapel 
della Marca, contains a fresco supposed 
to be by Fietro da CortoTia, of Godfrey 
in arms and Tancred wounded at the 
siege of Jerusalem ; and the tomb of 
Cardinal Visconti* The 3rd chapel is 
ornamented with a mossdc copy of Frk 
Bartolommeo's Assumption of the Vir- 
gin. The paintings on the vault of 
the Nativity, the Circumcision, the 
Transfiguration, the Preaching of St. 
John the Baptist, and his Martyrdom, 
are by Pellegrino Tihaldi. Over the 
door of the Sacristy of the Chapter is 
the figure ef St. Luke in glazed terra- 
cotta; and over that of the other 
sacristy is one of St. Matthew, both by 
Luca della Bohhia, 

In the 1. transept the 1st chapel has 
a mosaic copy of the Visitation by 
Baroccio. Passing onwards, we reach 
the Treasury. The beautiful picture 
above the laxamauo Va. ^2ftfc\aJ\^ <2^^ "^ 
I pious XaOi-j \\i«Xt\xOC\Xi^^«a^'5SJ^^ ^siK^^^ssw, 






ht/t^K 2*^. Cki^ilM ^&i >S/U'i OlML, 
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/'{//»; tLe Mauyxr.a anii Chili t, aldo 
p"r,a*i, p-rorA-.lj fcj (ranf^j : tie 

arid a Hr>ly Y^irMy o- iroo.!, virii-j»;3Ly 
MZr.hxiZed Xf> ^J%idiVfnA or Oyrr-n^jio. 
'n^e Chapel of tbe Treaaorj U renuirk- 
able fw the treKoet cti its rr»f, cf 
tft*: huv/ry of the Virgin, i:::jersp^r5e»i 
with ftili-iez^.h u^r^rA of pTopbea 



Tlie 

aod jmiGikaEC vish wU^ he 



I7 
and 



?e«xTed hZie pcaises of Va 

inierxr is roxsud 

£:-qu!aa.'. uE^Cdii by J^tomdti 

Fietrn LomcGriiy. It h 

-±4* icaaCcTpieee of Ror.falli, and h » 

7*cr«riei ^hac his Kit:oess to exasper- 

iidi CanT^;£ii> that ne employ^ a 

siii^TAr. bravo :o disiunre his &ee. 



The *TaIaao ApetfdHfO was began 

in 1 5 10 by JnliGS 11^ £rom the desgns 
of Bmik'jnie. lis rvo vines hare 
gracd loggie with rocnd-heaiied arches, 
and tihyU, by lUm/^oUi. The Tr^a- ! the lower Doric, and the apper Ionic 
uriry, pre V ions to the French ijiraeio:^ The I'jnner of these loggie affc»ds ae- 
<y/Titained the richest collection of commoiiauon to the canoes ; the latter 



c^>Atly offerings which the piety, the 
M>licy, and the vanity' of the world 
nad ever brought together. Sovereign 
pHneex, pontiffs, prelates of the 
CUnrch, aod the rank and h-^auty of 
Chrinteiidr^Tn faa/l manificently con- 
tn\muA to ft well its treasures; bat 
the calamities which the Papal States 
sustained in their struggle with France 
or>inpelled Pins VL to despoil it of its 
riches, in onler to pay the snm de- 
manded by the provisions of the treaty 
of Tolcntmoin 1797. At the restora- 
tion of peace the zeal of the faithful 
endeavoured to amipensate for these 
h/MfOif and the Treasury is now well 
filled with the results of their devo- 
tion. The catalogue of offerings ex- 
hibits a curious collection of names: 
those of Murat, Eugene Bcauhamais, 
and the rjucen of Joseph Buonaparte, 
are rea<l side by side with the titles of 
the d^rnastic princes of Austria and 
Sardinia: many arc those of illustrious 
au<l noble houses in Italy, France, 
Poland, JCussia, and Spain; and 
among tlie tnultifanous assemblage of 
offerings may be found the wedding 
<lresH of the King of Haxony. llie 
chalice presented by Pius VII., and 
used by that pontiff in the celebration 
of the niusH, records his gratitude for 
lijH restoration to the Holy See after 
his long detention in France. 

The octagonal cupola of the church, 
^f'^/m hy fi^fnliauo da MajanOi was 

vgilii'iivd Hi its babc and uv:'dvAy\ TW Y^etasa^ ^<b'i^ lL<ftAiQ(Qa&& contains 



is inhabited by the bishop and gover- 
nor, and contains the noble room calkd 
the " Apartment of the Princes," now 
Used as a Fieture galleiy. The most 
remarkable works in this collection 
are — the Woman taken in Adnltexy, 
by Titian, treated in a very diflGnent 
manner from his other celebrated 
pictnre of the same subject in St. Afira 
at Brescia— the Last Sapper by Simon 
Vouet — SiB. Chiara hj Sdiidone — ^the 
Deposition by Guercino — the Adora- 
tion of the Virgin by Annibale Car- 
ncci, and several good pictures by 
Lorenzo Lotto. In a bedchamber ad- 
joining is a small Natlvitv painted 
on slate by Gherardo delta H^ottCf and 
another of the same subject on copper 
by Ojrreggio. In another apartm«:it 
are 9 pieces of tapestry presented to 
the Santa Casa by Car^nal Sfona 
Pallavicini, representing varioos sub- 
jects of the Gospel history. 

The Speneria (Pharmacy), attached 
to the palace, was formerly celebrated 
for its 380 apothecaiVs pots, painted 
after the designs of Raphael, Michel 
Angelo, and other great masters. 
They were executed chiefly by Orazio 
Faiitana of Urbino and BaUitia 
Franco, After suffering much damage 
and great diminution, the rem^dnder 
of them have been transferred to 
Florence. 
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protection, and conferred upon it many 
privileges, among whidi was the per- 
mission to build a port, granting to 
the inhabitants for that purpose the 
whole line of coast between Uie 
mouths of the Potenza and Musone. 



a bronze fountain ornamented with 
armorial bearings, eagles, dragons, and 
tritons, the work of 3ie pupils of Cal- 
cagni. The Piazza del Chftlli also con- 
tains a fountain from which it derives 
its name, being ornamented with a 
dragon and 4 cocks by Jacometti. 
There is a Hospice maintained at the 
sole expense of the chapter for the 
reception of pour pilgrims. During 
the month of October many recently 
married couples among the neighbour- 
ing peasantry repair to the sacred 
spot, to ask the blessing of the Virgin 
on their union. 

We cannot better conclude this ac- 
count of Loreto than by recalling to 
the Italian scholar the offering made 
at its shrine by Tasso. Religious feel- 
ing never perhaps inspired more devo- 
tion than that which breathes through 
the magnificent canzone composed m 
honour of the Virgin by that illus- 
trious pilgrim : — 

Ecco fra le tempeste, e i fieri venti 
l>i questo grancte e spazioso mare, 

santa Stella, il tao splendor m' ha scorto, 
Gh* illustra, e scalda pur 1' umane mente, 
Ove il tuo lume scintillando appare, 

E porge al dubbio cor dolce conforto 
In terribll procella, ov' altri e morto : 
E dimostra co' raggi 

1 sicuri viaggi 

E questo lido, e quello, e *1 polo, e '1 porto 
De la vita mortal ch' a pena varca 
Anzi sovente affonda 
In mezzo V onda alma gravosa e carca. 

Becanati (4 m. S.W.) is best 

visited from Loreto by carriage-road. 
On leavingthe town we pass a fine aque- 
duct, stretching across the valley, and 
communicating with the subterranean 
canal by which Loreto is supplied 
with water. It was constructed dur- 
ing the pontificate of Paul V. at an 
expense of 186,000 scudi. 

Kecanati (4500), an ancient town, 
on a lofty and commanding eminence, 
overlooks the rich country of the 
Marca. It has been supposed to have 
sprung from the ruins of Helvia 
Ricina, founded by Septimius, on the 
banks of the neighbouring Potenza, 
and destroyed by Alaric in 408. In 
the 11th cent. Recanati was a strong 
military position ; in 1229 the Em- 
peror Frederick II. took it under his 



The Cathedral, dedicated to St 
Flavianus Martyr, which contiuns the 
monument of Gregory XII. (1417), 
has a Gothic doorway, and many of 
its G^othic windows, now closed up 
and concealed by modem alterations, 
may still be traced. The roof is 
richly carved, and dates from the 
begiuning of the 17th cent. 

The churches of 8. Domenico and 
8, Agostino have also Gothic doors 
with circular arches. 

The Palazzo Oomnnale has a bronze 
relief by Jacometti, representing the 
arrival of the Santa Casa. In the 
great hall is preserved the original 
diploma of Frederick II., ** Dei Gratia 
Romanorum Imperator,'' dated 1229, 
with his monogram and gold seal, 
granting to the town the port of 
Recanati. 

Some of the palaces are worth 
notice, especially that containing the 
collections of the poet Count Leojpardiy 
to whom a monument has been erected 
in the Piazza. Fine ♦view from the 
balcony of the Caradori palace, com- 
manding Loreto, the hill of Ancona, 
the Adriatic, and the rich region of 
the Marca. 

Leaving the stat. of Loreto, the rly, 
continues to 

18 m. Porto Becanati Stat., a small 
fishing town, with 3000 inhab. About 
2 m. from it, and half a mile from the 
coast, are the ruins of Potentia, close 
to the convent which preserves the 
name of the city in that of 8, Maria 
di Potenza, 

Grossing the Potenza, we reach 

27 m. Porto Civitanova Junct. Stat., 
where the branch line for Macerata 
turns W., along the rich valley of the 
Chienti. In Uie distance rises Monte 
SibiUa (9110 ft.). 



524 
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n. 



the nsjs« <if aa naikaihiaxtt'BA vJxfr : iyjdt^. lod cf JfoKm fjen, Ae 
builfdJA^ markhi^ tbe nte c>f tbe ClnDese sclK<3ir and BSBoouy. 
axkcwct HtlriM. Hkua, I The irallf <xf the ciir vere iwsed bj 



emii-friiC* in tije c*fr.tre of tht ridge of 



ere 
Cardfxal Alborccn. Use triumpU 
ard], called ibe P^a Pnl is some- 
▼nat hearv in its efiecC 

3Iacerata is the seat of a nmrcT- 
the hilU that w^ratt the Talleys of sity greaTlr esccmrai^ed br Leo XIL 
P'/Urziza and ChieLtj, alonT mid^'ay Isfam schools ▼*« for the fiprt time 
betve^Q the Ap^fscines and the «ea. established here in the Punl States, 
and comrrjacdic;? riewc of bc'tb. It is Alont 6 m. bejand Maccrata is 
the capital of tbe prcr^'inoe of Le passed the deserted fortre ss of La 
Marchfr, and va« founded ic 11 0&. \ R/incuu This position, and indeed 
Mac^rrata b one of the most agree- I the ground on both sades of the riTcr, 
able and intellectual of the numerous . was the scene of the decisive acUon 
provincial cities of the former States between Marat and the Anstrians in 



fff the Church. Its societj' is of a high 
order; the local nobility yield to none 
in ojmrU:hv : it has several handsome 
h'/u«es, a theatre, and other public 
establishments. Many of the churches 
retain their Gothic porticoes, which 
serve to mark the passage from the 
old style to the new. 

In the Cathedral, the altar of the 
SS. Sacramento has a very good imita- 
tion in "wood of the fa9ade of St. 
Peter's at ICome. 

The Palazzo Compagnoni contains a 
Hniall musenm of Iloman sculptures 
and inscriptions, found principally 
among the ruins of Helvia Kicina. 

There is a Casino ih the town sup- 
plied 'with modern works and journals ; 
and in the same establishment is the 
Bihlioteoa Comunale, founded in 
177.'J. It contains 30,000 volumes, 
and u few pictures, including an altar- 
niece by Allegretto Nuccif of the 
Madonna and Child, with S. Benedict 
und H. Julian ; signed and dated 1368 ; 
a painting attributed to Ferugiiio, of 
the Madonna and Child with S. Francis 
and 8. Julian, and a similar subject by 
(Jrhrlli (1470), and Oentile da 
yuhriano. 

OiitKide the gate leading to Fermo 
iH a hirgo buildinp^, erected for the 
national game of 2>a//one, by the archi- 
tect Alcaiulri. I ni. beyond it is the 
beautiful Church of the Madonna della 
Yorginef designed by Bramante. 
Mawratii was the birthplace of Crea- 
eimtn'nif fhe founder of the Arcadian \dT«Lg^w\ ^X. %!w\. ^^ \\.~\!A9^< be 
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3Iay 1815. The latter had a force of 
1 6,000 men, the Neapolitans scan:ely 
numbering 10,C'00. The battle was 
fonght by Marat in person ; the Ans- 
trians were conmianded by BianchL 
Marat fell back on Macerata with 
considerable loss, and was obliged \d 
retrace his steps to Naples with the 
remnant of an army which was never 
worthy of his heroic bravery. This 
battle sealed the fate of that brave 
and anfortunate sovereign; on the 
22nd of the month he fled firom Naples, 
and in the October following his 
gallant career terminated in his bar- 
barous execution at Pizzo. 

57 m. TOUHTIHO Stat. (4460). The 
Gothic gateway by which Tolentino 
is entered on this side is one of the 
interesting and well-preserved speci- 
mens of the castellated arclutectnre 
of the Middle Ages. Tolentino nearly 
retains the ancient name of a consider- 
able city of Picenum, from whose nuns 
it sprung. It was erected into a city 
by Sixtus V. in 1586, and was onee 
strongly fortified. It was the scene 
of the life, death, and miracles of St 
Nicholas of Tolentino. 

The *Ch. of S. Hiccold was originally 
a Gothic edifice, as may be seen l^ 
the closed arches of its windows in tlie 
side walls. The rich doorway of the 
fa9ade remains analtered; the bands 
of the arch are formed of acanthnt* 
leaves, and in the canopy is the figure 
o{ oiiQ of \\\(t Vlsconti &mily with the 
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InJieci for St. George. The iiileri 
the ch. bos a superb roof uf carved 
wood riohlr gilt, wilh figures of the 
Virgin, Saviour, and numerous aunts 
in bold relief, Tlie eapelloae is inter- 
esting for (he remarkable freeooee of 
various subjects fiom the life of S. 
Nieholss by Lorauo and Jaeopo da 
San Severirw. The; have been much 
injured by repwnting. and the light is 
bad. The heads of the EyangulietB 
and four Fathers of the Church ore 
full of expression aud feeling. 

The Chnrcli of S. Fianoesco has 
frescoe»ofI360andU75intiieiShapclB 
to the rt. and 1. of the high allar. 

aanCatervo.E.ofthe totrn. coutaine 
later frescoes, and an early ChriEtian 
sarcophagus. 



.0 Taa the birthplace of the 
learned Francesco FUelfo, whos ' 
has been erected over the entrs 
the Palazzo Pubblieo. In dipli 
history the town has acquired some 
celebrity for the treaty which bears 
its name, signed 19th February, 1797, 
betweenlhecomniissioneraofPius VI. 
and General Buonaparte on the part of 
the French Eepublic. By this hnmi' 
listing conceQ^on the Pope ceded the 
province of Komagna, in addition to 
the Legations of Bologna and Ferrara 
already sucrendered, to the Cispadane 
Republic. He left Anoona in posses- 
sion of the French, and surrendered to 
them bis territories at Avignoii, be- 
sides enga^ng to pay a ransom for 
other provinces, and to deliver the 
manuscripts and works of art which 
had excited the cupidity of his con- 
querors. 

64 m. BAM SEYSKIXO Slal. (4334), 
the ancient Decemon. The old town, 
called the Castello, is on the top of 
the hill ; the Borgo, or more modern 
one, at the foot. 

Tn a chapel of the badly preserved 
Chnroh of the Castcdlc are remains of 
huseoisby Diotisnlvi d'Angduxr.o, and 



a Que 'alliir-])iece in Ii comiArtiDeiits, 
the Virgin and intknt Chnst in the 
centre, by Nitcolb da FtHr/no (1468). 

The Dhiirali of Ban Franeeioo, alto 
in the upper town, a very ancient build' 
ing, in a ruinous condition, has a fev 
old frescoes by different artists. Pin- 
turicchiohad bis school in tbc annexed 

In the Borgo, the sacristy of the 
Buomo S'novo cantons an etqnisite 
picture of the 'Virgin and Child by 
Piiituricdiio, with the portrait of the 

The Ohuioh of San Lorento, on tbe 
eite of an ancient temple, has a crypt 
with frescOL's by the brothers San 
Severini. In ihechuroh is a Nativity 
by Lorenxo rfo San Severiao, an artist 
of merit towards the close of llie 15th 



[6 ni. W. of San Severino, on the 
PotenEa, is the little t«wii of Cottal 
Ilaimondo, where tbe road bends ali- 
ruplly S. to reach (C ni. ftirther) 

Cakebiko (SOOO), the ancient 
Camerinum, situated at the foot of 
the Apennines on a hill 2000 ft. above 
the sea. 

It was anciently founded by the 
Camerli-Umiiri, and was allied to 
Eome, atid tbe citizens, for their 
valour at the battle of Vercelli, ob- 
taioed from Marius tbe title of Roman 
citizens. Capital of a Lombard duke- 
dom, and at one period nnited to that 
of Bpoleto, Camerino sided with the 
Guelphs, uid was destroyed by Man- 
fred in 1533. Long ruled by the 
Varano family, it passed into the 
power of the Delia Kovere, and from 
them to the Faniese, who ceded it 
(1545) to PuiJ III. in exchange for 
Parma and Piacen^. 

The castle was built by Valentino 
during the brief rule orthe Borgias. 
The most important buildings are the 
Cathedral, supposed to qccixj^ (!«.».«, 
of 3. t«Q^\e lA W^VlCT — flat CcOT.'S^ "R. 



r;2C 



lUMi^ 'A. —Mni^h^—Tohf^^^f.. 



>ect.IL 



th^ t^uueznL i^r'mr U a imA bnwtz« 

V«rrff*IJi, *AilikMu^Uf, hfWuA. in 15^7. 

7 tU bhfi/y|>n4 daS^ from 2^2. wri«n 

Kt, myu.wt, xht: \\\'i\sit Mi:r.t of th« 

vlij/;li wauK ruai4^ afi archbi»bopr!c by 
J^tt« V/. in 17^7. Th'rordfcrofCaptt-i 
«tfaf wM foutA'-A in iUtintnuff, OirUj I 
MaraWt tli« yaiuter ira« U^m lucre iu - 
M;2.% 2i« ir<;rf; alik^j the Greek fcholar 
Faxoriwt, luWr t// J>:o X., (jtimillo 
I Alii f hifktomn U; I»uiii XIV., and 
(Wmanni ArUiruiri, whft eoustmcted 
tli4; |M>rt f/f LiitfK»n» 

('miusnuo p^MHetiie^a university and 
many im|K;rtant public iDi»titutiou8, 
The Uieatre i» ftniall, but elegant, and 
tbe UHanical prardcn forms a spacious 
promena'le. The iounial Apcnniuo is 
one of the beMt periodicals in the pro- 
vin^w of J^a Marca» 

'J'he silk manufact^men, for which 
(lanierino wan formerly celebrated, 
hare Ik'cij recently revived.] 

The railway continues N.W. to 

70 tn. KATZLZOA (40()0), an indus- 
trious little town, with mauu&ctures 
of course cloths and hats. 

The Ohuroh of flan Francesco con- 
tains in the first chapel a beautiful 
^uitar-piece, by Palrmzzam) of Forli, 
of the Virgin aud Child with Saints; 
cMi tho prodella the I^ast Supper, 
Ht. Vruucis receiving the Stigmata, 
and the Martyrdom of his cora- 
imnlonH ; a Pieti\ in tlie lunette bears 
the artist's name and date lAOl. In 
the third chapel is a * Virgin and 
('hihl, with St. SebaHtian and Ht. 
.It<n>nu>, by Carlo Cn'iu'lli, and a 
prmielia full of Huirit. In the fourth 
ohiipi'l an anconu by KuBvhh da Pent' 
lia, an oxtromoly rare master, with 
Ills monogram and the date 1512, a 
work of great biMuity ; like all the 
tmiutlufiH hvTv, it hu8 suffered from 
liuv Mild i//-(r<>atiuent. 
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in xhax of 8. flivvaan BwUm a 
Virtiz: azNd Caild. Inr the fdiool of 
PemgiDO, bat spoilt with tiwdrr on 
crowiLf . Ii: tiie FalaaB Jimaamti are 
fomfr go<»i paictines on panel of the 
ftcLool'of Fabriuw^ a coQection of 
sacred relics, ai.-d saaae hacdsome 
rtl;quiri*s. 
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64 m. Albaems Janet. Stat fRte^:\ 
where the Talley widens and the line 
ascends through a well - cultiTated 
country to 

<jO m. FABEIAHO Stat., a very pros- 
perous city of (exclading suburbs) 
8000 inhab., celebrated for its, paper 
manu&ctories, established as early as 
1 564, which rival the great Neapolitan 
establishment on the Fibreno, at Isda. 

The Chnreh of 8. VieeQl& has its 
choir painted in aucuszo by MalaUsia ; 
and on the 1. of the entrance are some 
curions early frescoes of the Cmci- 
fixion. San Benedetto is a handsome 
edifice with some pictures worth notice. 
Sant* Agostino has a Nativity painted 
on wood. In the Sacristy of Santa 
Lucia is a good fresco by QtntUe or 
one of his pupils. 

The pictures in the Pinacoteca 
present interesting specimens of the 
Fabriano branch of the Umbrian 
school, inclnding a Death of the Vir- 
gin by Antonio da Fabriano, a papl 
of Gentile's ; a Virgin with the Inftat 
Christ on her knee, by Lorenzo da Som 
Severino; a Madonna with Saints, by 
Filimm Veronese (1504); and a St 
Michael by Ouercino, 

In a small room of the Casa Vor- 
nari is a rich collection of paneb, 
by Bocca, AlpeJh\ Antonio da Fahri' 
ano, Francesco di Gentile^ etc. 

^ carriage-road of about 9 m. 
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the first part over a hilly country as far 
as the ValU Montagnana, or the valley 
of the Sentino, one of the principal 
feeders of the Esino, which it follows, 
passing through Oenga, a picturesque 
town on the top of a hill, in the parish 
church of which there is a triptych by 
Antonio da Fcibi'iano, and a Madonna 
on panel by Stefano Folchetti, to 

Sassoferrato (2500), in a fertile, well- 
wooded valley. Like San Severino, 
it consists of an upper and lower 
town. In the CasteUo (or upper 
town), the Church of San Pietro con- 
tains a Madonna, by Sassoferrato 
(properly Giovanni BaUista Salm)^ 
who was bom here in 1605 ; Santa 
Chiara has two Madonnas in fresco, 
by the Fabriano early school. In the 
Borgo (or lower town), the Santa 
Mona has two altar-pieces on wood, 
one by Agebile, a native artist, dated 
1518, the other by Bamazzani (1580). 
Santa Croce, a very ancient edifice, 
about ^ m. from the Borgo, has a 
good altar-piece and carved altar by 
pupils of Gentile. 

There is a carriage-road from Sasso- 
ferrato passing by £rceYia (good altar- 
piece by Luca SignoreUi, 1607, in the 
Church of S. Medardo) and Mocca 
Contrada, to Pergola, a town of 3000 
inhab. In the Church of the Fran- 
ciscans is a curious altar-piece in 
terra-cotta, and some anconas of the 
14th and 15th cents.] 



Tolentino to Foligno. 

The old Roman road leads S.W. 
from Tolentino, along the Chienti, 
through very beautiful scenery, pre- 
senting in its immediate vicinity many 
characteristics of an English land- 
scape. The country is very pro- 
ductive and rich in oaks, and the 
prospect is bounded by the chain of 
Apennines, covered with snow in the 
early summer. On the 1. beyond 
Belforte are seen the villages of 
Caldarola and Pieve Favera, pictu- 
resquely situated on the other side of 
the river. 



19 m. Valeimarai a hamlet of 400 
inhab. The road passes through Cam- 
polorzo, and, some distance further, a 
sudden bend opens on the picturesque 
Bocca di Varanoy with an ancient 
castle perched upon its summit. 

24 m. Ponte delta Trave, a post 
station. 

From (27 m.) La Kuccia, a usual 
resting-place of the vetturini, there is 
a branch road to Camerino, distant 
6 m. Several villages are passed 
picturesquely placed on the slopes of 
the mountains. On the 1. are Pieve- 
Bovigliano, S. Marco, Pieve-Torrina, 
Massadl, and Prefoglio; and on the 
rt CoUe, S. Marcelio, and Gelagno. 
The road now ascends to 

35 m. Serravalle, a long straggling 
village in a steep and narrow defile, 
completely commanded by the ruins 
of an old castle, a stronghold of the 
Middle Ages. 2 m. higher up are the 
sources of the Chienti, which, after a 
course of 58 m., falls into the Adriatic 
at the port of Civita Nuova. A gradual 
ascent by a fine wild mountain road 
brings us to an extensive table-land, 
which has a local reputation for the 
excellence of its hay and pasturage. 
The country becomes more desolate 
as we reach the highest point at (3000 
ft.) Oolfiorito. 

After passing the Lake of Oolfiorito, 
reputed for its leeches, the road begins 
to descend, and a great change in the 
character of the country and its 
scenery is soon apparent ; the land is 
rich and generally covered with 
oaks. 

43 m. Case Hnove, a hamlet beneath 
the ruins of an old castle near a rapid 
torrent. Beyond it is the village of 
PdUf above which is a remarkable 
pointed peak, 11 Sasso di Pale, among 
the last elevation of the Apennines ; 
there is a curious cavern filled with 
stalactites in the precipitous cliffs 
above the village. In the descent 
from here the *views looking down 
upon the city and plain of Foligno 
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Ancona during his struggle with the 
I'ofx; and other Italian princes^ bnt 
waH cr/»jpletely destroyed by the 
iwfrmaiiH in 1446. Here now stands 
the Cathedral, which is modem, except 
Ihfr 1 4 Ill-cent. /aj;acZc and Ckimpanm, 
riic llilclity I hi iIk; Atrium are three monumentB, 



of wlilcli two deserve notice. One on 
4 (M)luiiiiis by Tura of Imola to Gio- 
viiiiiii ViKOouti, natural son of the 
A riMiluKliop of Milan, who ruled Fermo 
n-ou) i:Wi() to i;)6G. Another is to 
I ho li)th-cont. soldier of fortune, 
Siipnnwo Muttouoci. In the interior 
tho liivnxo talH'rnaclc in the chapel of 
tho sacrauioiit, ivnrosi>ntingthe Passion 
of tho Sivionr with thoLVpostles, is by 
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cent. The figure of the captain Orazio 
Brancadoro ^16th cent.) is good, and 
was executed by Sansovino's pupil 
Vittoria of Venice. In the ervpt is a 
sarcophagus of the 4th cent (?) and a 
marble column with the effi^ of a 
bishop of the 10th cent. From the 
neighbouring Oirone, or^ public wsdk, 
there is a magnificent view over the 
subjacent country. 



The Fiazza, formed by Francesco 
Sforza in 1442, with porticoes added 
a century later^ has at one end the 
Government palace, and at the other 
the Archbishop's palace of 1391, and 
the former Univfirsityy which boasted 
its origin from Bishop Lupus in 826, 
but was suppressed in 1823. The 
busts of the four popes, Boniface VIII., 
Eugenius IV., Calixtus III., and 
Sixtus v., all benefactors of the 
University, are by Procacchif 1587. 

In the Church of 8. Franoesoo is a 
good monument by one of the San- 
sovini (1527), to Ludovico Enfreducci^ 
nephew of the famous Oliverotto, one 
of Machiavelli's model tyrants, who 
became Lord of Fermo after the 
massacre in 1502 of his uncle, cousin, 
and the most influential inhabitants 
of the place invited to a banquet. 
Oliverotto was a year afterwards way- 
laid and strangled by Duke Valentino 
at Sinigaglia. In Santo Spirito (1396) 
is a Holy Family, attributed to Bubene, 
and in the sacristy is the Martyr- 
dom of St. Bartholomew, by Taddeo 
Zucchero, 

In Sant' Agostino is a Holy Family 
over the high altar, attributed to 
Titian, and there is a picture by 
Tintoretto in the Spina chapel. 

The Pnhlio Library in the Municipal 
Palace, founded in 1511, and enriched 
in 1689 by a bequest of Bomolo 
Spezioli, doctor to Queen Christina of 
Sweden, contains about 1400 vols., 
including some valuable editions of 
-the 15th cent., and a specimen of the 
earliest printing (1478), the subject 
being a letter from Christopher Colum- 
bus to a Spanish noblexDan, The MSS. 



include the letters of Pliny, a Latin 
psaltery of St. Jerome, the rare 15th- 
cent. precepts and proverbs of Qallioffi 
Aquilano. 

There are several valuable private 
libraries in the town. In mat of 
Count Brancadoro is a Fust and 
Schofifer Bible (1462). Near the 
Girone is the house of the Cav. del 
Mincis, which, besides a fine library, 
contains a good private miueiixii, in- 
cluding arms, implements, and vases 
of the Italo-Greek, Etruscan, Sabine, 
and Picene periodS) and of the Middle 
Ages, but caiefly remarkable for the 
numismatic collection, containing a 
complete series of the coins of Fermo 
when the city enjoyed the privilege of 
a mint. In the chapel of the Hospital 
is a triptych painted by Andrea da 
Bologna, similar to that at Montolmo. 
In the house of Count Vinci there is 
a series of 14 small paintings by Carlo 
CriveUiy 15th cent. 



Resuming the rly. journey, the 
country along tne coast is a perfect 
garden; the villages are much fre- 
quented in summer for sea-bathing, 
and in winter by invalids. Continu- 
ing close to the sea-side, we reach 

48 m. Cupra-Xarittiina Stat., the 
supposed site of the temple dedicated 
to tne goddess Cupra, which Hadrian 
restored a.d. 127. Mosaic pavements 
and o^er remains have been dis- 
covered. In the Town hall is a good 
paintine of the Virgin and SS. Sebas- 
tian and Catharine, by Carlo CriveUiy 
in 3 compartments. It is in good 
preservation, thongh disfigured by 
nails having been driven through it 
when used as a board for supporting 
part of the altar. There is a still 
finer painting by the same artist, also 
in 3 compartments, in the Church of 
8. Francesco at Montefiori, a hill-town 
9 m. inland. The figure of St. Peter 
on the rt in the picture is particularly 
good. 

[fiUigmce twice a day fcotxi G^ofe- 
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BIPATEAVBOVZ Clt^)), rm a hiU 
(If/^j^i ft.), efinjrriandiDg a fine pauo- 
ramic view, best seen from the small 
Ch. of ^n NiccoUb, which oceapies 
the higher part of the t^iWD, and dates 
from ttie 9th cent,, hot has been re- 
built This town is supposed to be 
the site of Ouifra'Monianay and frag- 
ments of Pelasgian masonry liave been 
disovere<l in the existing mediaeval 
walls, which, with their s^juare battle- 
merited towers, still surround the town, 
and present an imposing appearance. 

In the Knnicipal Palace is a small 
gallery of jdctureii (St. Michael on 
Mrood, by Vincenzo Pagani, The Ma- 
donna, St. Mark, and St. Lawrence, 
bv Carlo Crivelli, etc.), removed from 
tnc churches, and a small but interest- 
ing museum of objects found in the 
uetghbourhood, including stone im- 
plemeutK, Etruscan and Grecian hel- 
mets, and a number of small lings 
called '* armille," peculiar to this dis- 
trict, about () inches in diameter, with 
G bosses arranged in groups of three. 

The Dnomo, dedicated to St. Gregory 
(1597), has some good wood-carving 
on the pulpit, bishop's throne, stalls, 
and altar. The handsome Church of 
8. Tilippo contains an early Christian 
epigram taken from the lloman Cata- 
combs, together with the body of S. 
Aurelia. In the transept is a liirth of 
the Virgin, by Carlo Maratta, and a 
damaged picture of the Immaculate 
(conception, by IHetro da Cortona. 

In 8t. Antonio is a Virgin and Child, 
by BarooeiOf and on the ruined and 
roofless wnlls of San Francesco are 
mutilated remains of 14th-ccnt. fres- 
coes. The best of the old paintings 
in the style of Cimabue illustrates the 
life of Christ, and is about 10 ft. 
high. 



The ancient Palauo del Podestd is 
in the massive Gothic style, with a 
line loggia of live arches, the centre 
lie being pointed, the others rounded, 
'hi* date (,1.'U)4) over one of the wiu- 
iwa probably records some rcstoraliou. \ < 
UiiiUH'iwttth tlic city nro oiwevua oi\ 



e«jn^iiWrable extent, entered from out- 
side the walls. (UhA roads of 7 m. 
connect Kipatransone with JHonUdUt 
and Ofida.'} 

50 m. Orottammare Stat. (2000). 
The old town clings picturesquely to 
the precipitous sides of the clinT which 
terminates the spur of high land de- 
scending from the Apennines, and 
forms a promontory jutting out into 
the sea. The summit (350 ft) com- 
mands lovely views, and is crowned by 
the ruins of an old feudal castle. 
Near it is the finely sitnated monastery 
of the Zoccolanti, now suppressed ana 
occupied in summer by a seminary. 
The clean, salubrious, and symmetri- 
cally-disposed modem town extends 
along the level belt of land interven- 
ing between the cliff and the shoie. 
It is growing into favour as a summer 
bathing-place, as from its position it 
enjoys the full benefit of the sea- 
breezes. 

Felice Peretti, afterwards Sixtus V., 
was bom here in 1521, in a poor 
dwelling, the site of which is now occu- 
pied by the Church of Santa Lveia, 
built, according to an inscription on 
the largest of the bells, in 1595, by las 
sister Camilla to mark the spot 
Peretti's parents had fied from Mon- 
talto during the struggles between the 
first Duke of Urbino and Pope Leo JLi 
and up to the age of 11 the necessities 
of their position compelled him to act 
as a swineherd to his father ; but he 
then left Grottammare to enter the 
Franciscan monastery in Ascoli. 

From Grottammare the rly. mns to 

53 m. San Benedetto del Tronto Stat., 
with a CasinOf finely situated on the 
sea-shore opposite the bathing estab- 
lishment. The quaint little old walled 
town and castle occupy an eminence 
I m. from the sea-shore. The modeni 
town of 7000 inhab., chiefly fisher- 
men, extends on the intervening level 
to the sea-side, and many villas are 
being built in this now much-fre- 
quented bathing-place. A fine view 
is obtained fVom the lofU* stronghold 
oi Acquatixa, 1 m. inland. 
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(21 m.) Ascoli. The line runs parallel 
to the sea for 3 miles, passing the stat. 
of Porto d' AbcoU, with a tower built in 
1250 to defend the port, after which 
it turns sharp to the rt., and, ascend- 
ing the 1. bank of the Tronto, passes 
through a well-cnltivated district, the 
sloping hills on the rt. being crowned 
with 3ie castle and town of (11 m.) 
Spinetoli Stat. 

On the opposite bank of the Tronto 
(a torrent whose bed is frequently 1 m. 
wide) several castellated eminences are 
seen, including the lofty fortress of 
Civitella, the last stronghold of the 
Neapolitan Bourbons in 1860, when 
the garrison were starved out after a 
six months* siege, and the fort was 
dismantled by the Piedmontese. 

On approaching Ascoli the view of 
the mountains is very fine, the Cfran 
Sasso d*Italia being visible in the dis- 
tant range to the south. 

The old carriage road enters the 
city over the Ponte Maggiore^ which 
crosses the river Castellano on three 
bold arches 100 ft. high, the span 
of the bridge being about double. It 
was built by the architects Massio and 
Nicoluccio Rawolto in 1373, and has 
been restored. To the 1. a more 
ancient bridge (Fonte di Cecoo) over 
the same torrent connects the rt. bank 
with the Fortezza di Porta Maggioret 
a castle built originally by Gkileatto 
Malatesta, lord of Rimini, in 1349, 
but restored and strengthened by the 
architect San Gallo in 1563, by order 
of Pope Paul III. The bridge is a 
fine specimen of Roman opus quadr 
ratum, and was one of the many 
bridges on the consular Via Salara, 
which reached Ascoli at the 107th 
mile from Rome, and traversed the 
city towards the Adriatic coast. It 
consists of two arches, one spanning 
48 ft. and the other 23 ; the bridge is 
82 ft, high from the level of the river, 
but the parapet and several of the 
upper courses of masonry have dis- 
appeared. The approach was origin- 
ally defended by a tete de pont on the 
rt. bank of the Castellano ; some solid 
masses of Roman concrete, despoiled 
of tiieir facing, are [all that remain of 
this fortification. 



ASCOLI (20,000), iheAsculum Pice- 
num of the Romans, is supposed to 
have been founded by the Pelasgi 
previous to the descent of the Sabines. 
It entered into alliance with Rome in 
455 u.c. ; but two ceuturies later took 
part in the social war which was in* 
augurated by the slaughter of the 
Proconsul Servilius and several Roman 
citizens. Destroyed by Pompeius 
Strabo, the feither of Pompey the 
Great, it became afterwards a Roman 
municipium ; at a later period it fol- 
lowed the same course as the other 
provinces on the Adriatic ; it was an 
important town of the Maritime Pen- 
tapolis ; under the Lombards it was 
subject to the dukes of Spoleto, and 
under the Carlovingians became an 
independent earldom (774). In the 
11th cent.it was governed as a free 
town by its bishops, to whom Sergius 
IV, in 1009 transferred the earldom. 
The temporal rule of the bishops of 
Ascoli concluded in 1185, when, fol- 
lowing the general movement in Italy 
after the triumph of the Lombard 
Lea^e, the city proclaimed the re- 
publican form of government, which, 
under the nominal protectorate some- 
times of the Pope and at others of the 
Emperor, perpetually disturbed by 
Guelph and Ghibelline factions, and 
frequently falling under the brief 
tyranny of petty lords, lasted until 
1504, when the inhabitants were so 
oppressed by Astolfo Guiderocchi that 
they renounced their democratic go- 
vernment and voluntarily submitted 
to the dominion of the Holy See, 
Cardinal Alexander Farnese coming 
to take possession of Ascoli in the 
name of Pope Julius II. 

Frequent revolts were severely re- 
pressed by the papal governors, and 
Ascoli was finally incorporated with 
the Pontifical dominions, and under- 
went their subsequent vicissitudes, 
until the union of Italy under the con- 
stitutional government of Victor 
Emanuel II., by which Ascoli gained 
the position of chief town of the pro- 
vince, in place of her ancient rival 
Fermo. 

From the Poiitft Ma-sy^^JsPt^ ^3c«. ^s^- 
\ fcioxia N\«c \iM%«. V^VOck ^S5Qi5^^R. se^^^ 
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nmnal Palacc. iLe Biabop's Pkljice, ; 
the Cathedral, aiid the B&pdsicry. 

I 

The PalmBO Cozc'siiAle .open 10 to 1 . 
evenr day exccp: Mor. atd Fri. , ' 
"was consrr^iied ii. the begir.r.-.r.g ' 
of the 17:1 cr-t. l»y Use architect ! 
Garo^rridf a::d decorated vith carya- , 
tides by Git'^saianL. to f:zZ:xT°x the , 
Palazzo Bi'DUXfy the ancient residence ; 
of the counts and governors of Asooli. 
It is a fine boildlng in the Barocco 
style, with a portico of 5 arches, and 
an interior arch, the design of which J 
is attributed to Michel Angelo. | 

The palace contains on the ground- 
floor the public Librazy. with about 
30/XK) Tols. Among the MSS. are an 
illuminated choral book of the 16th 
cent., and several vols, of archi\es of 
the monastery of St. Angelo Mugno, 
dating from a.d. 102S : grammatical 
works of Prieciano (1470. : Cecco d* 
AscolCs Commentary on the Sphere of 
Sacrobosco ^^1499^; GraziW iV^ Philo- 
sophy (1484) ; and the Municipal 
Statutes of Ascoli (1496), in 3 vols. 

Annexed to the librar}- is the 

Arohasological If usetim, founded by 
Odoardi, bishop of Perugia. The pre- 
historic antiquities comprise many 
stone weapons and utensils, flint lance 
and arrow heads, wedge-shaped 
hatchets of serpentine, flint knives, 
scrapers, and awls, found in a bed of 
clay at the base of the hill on which 
Ascoli stands; also bronze and iron 
weapons, implements, and ornaments, 
with pottery of archaic form belong- 
ing to those periods. The Etruscan 
period is also illustrated by bronze 
armour and weapons, painted terra- 
cotta vases, mirrors, and statuettes. 
A JUtman travertine sarcophagus 
sculptured with equestrian games, 
nuirltle busts of Cicero, weights, uio- 
suicK, nmphoru', lumps, bronze imple- 
luontH, a gold ring with enamel, re- 
jtrerienting Venus tying her sandals, 
repiiblicun and Imperial medals, and 

large collection of the niissile glands 
1 in Imttle by the ifoniun slingers. 
iiiscriptioiiB on somo of theRo\ 



show that they belonged to the 11th 
and 15th legions, which, mider Pompey 
Siraho, begged and took Asooli in 
B.C. SS. The missiles of the ItaUaa 
confederates bear the mottoes Ixal 
FzBi PoifF. They weigh from 2 to 
10 ounces, and are chiefly found in 
the bed of the nver Castellano and the 
hill of San Marco to the S. of the city. 

The Picture Oftllery contains aboat 
bO'J works, the best of which are a 
Madonna and Child^by Sas9(^erraio; 
the Annunciation, by Guido Bati; 
Christ taken in the garden, by Qke- 
rardo dtUe Xotti; and several ezed- 
lent works by CarZo Grivelli and CdA 
dtir Atiiatricef collected from dif- 
ferent convent churches in Ascoli. A 
good modem picture by Cantamaleimi 
a native artist, represents Ceeeo 
d' Ascoli reasoning on the subject of 
astrolog}', surrounded by an attentive 
group of listeners in the rich costumes 
of that period. 

In an adjoining cabinet are disposed 
35 good specimens of Abruzsi majoliea 
with religious and mythological sub- 
jects, and 111 painted medicine jars of 
Pesaro ware. 

At the end of the gallery on the 2nd 
floor are the MuTilmpal AnhiveSi con- 
taining diplomas of Charlemagne and 
other Emperors and Popes, wim many 
parchments of great antiquity and 
historical . interest. Seven of these, 
between the years 1250 and 13^, 
mention the Bonaparte £unily as among 
the most noble and distinguished m 
Ascoli, from whence tradition states 
that they subsequently emigrated to 
Tuscany, and formed the stock from 
which the Emperor Napoleon I. de- 
scended. 

The Bishop's Palace was erected in 
1532 by Cola delX Amatricey a painter 
and architect, who was less successfiil 
in restoring the old fa9ade of the 

Duomo, dedicated to St. Emidius, its 
first bishop, in the 4th cent. It stands 
on the site of a Basilica founded by 
Constantine, of which some fragments 
may be seen 'Jn the walls alongside 
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of the 15th cent) The cupola dates 
from about the 9th cent. In the 
tribune is a good picture in 15 com- 
partments, by Carlo OriveUi, repre- 
senting the Virgin and Child, a Pietft, 
and the 12 Apostles. 

In the sacristy are some presses in 
tarsia- work of 1565 ; and in the trea- 
sury a very handsome piviale, pre- 
sented by Nicholas IV., and a silver 
statue of St. Emidius, 5 ft. high, ela- 
borately executed, in 1482, by Pietro 
di Francesco. 

The richly carved stalls of the 
choir are in the Gothic style of the 
15th cent. 

The Confessione is a crypt, con- 
structed in the 1 1th cent., under the 
great apse, which it supports on a 
number of arches, vaults, and columns 
of various dates and styles, the capi- 
tals showing the purest Roman art 
alternated with the barbaric rudeness 
of the dark ages. In the centre of 
the crypt the sanctuary of St Emidius, 
restored and richly decorated in more 
recent times, contains the ashes of 
the saint and his fellow-martyrs, in a 
Roman sculptured sarcophagus of the 
period of Marcus Aurelius, which 
also serves as an altaf . The festival 
of St. Emidius is celebrated on the 
5th August, when all the country 
folks of the environs flock into Ascoli 
for nearly a week. 
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There is a detached Baptistery on 
the N. side of the Cathedral, pro- 
bably belonging to the ancient basilica, 
and originally constructed in the 
6th cent., but restored at different 
^ochs, from the 9th to the 12th cent. 
The font, a rich work of the 15th 
cent., rises from the ancient central 
lavaerum used for immersion in the 
first ages of the Church. 

The Palano Faniehi, in the Piazza 
deir Arringo, near the Duomo, has a 
good painting by Cola ddV ArAatrice. 

A street at the N.W. end of the 
Piazza dell* Arringo leads to the 
Fiaaia del Popolo, completed in 1507, 
an oblong square, with arched porti- 
coes on 3 sides, only interrupted by 
the Palazzo dd Oovemo, the ch. of 



San Francesco forming the fourth. 
In the centre is a colossal sta/tue of 
Victor Emanuel II. by Ignanio Can* 
talamessa. 

The PalaBo del Ctovemo presents a 
massive but irre^lar faj^e, with an 
entrance res6mblmg a triumphal arch, 
of Doric architecture below and Ionic 
above, adorned with a statue of 
Paul III., erected in 1549. 

The Church of 8. Franeeseo (1252) 
has a Gothic door surmounted b]^ a 
Cinque-cento monument with a sittmg 
statue of Julius II., erected in 1510. 
S.W. is an elegant portico, formerly 
the Loggia dei NdbUi, built and painted 
in fresco by Cda dell* Amatrice, 

The Lombard Palace, in the Via 
Soderini, is a remarkable specimen of 
civil architecture of the 9th cent 
richly decorated with emblematic or- 
naments in relief. There is a lofty 
tower on the E. side, probably of the 
11th cent. 

88. Vineenio ed Anastaslo, in the 
Piazza di Yentidio, with tower and 
apse, is a church of the 8th or 9th 
cent, restored in the 11th and 14th. 
In a lunette above the principal door 
are the marble effigies of the titular 
saints, with the Madonna and Child, 
in alto-rilievo, dated 1036. The 
facade is divided into square panelled 
compartments, containing the nearly 
effaced remnants of paintings in By* 
zantine style, representing the lives 
of the titular saints. 

8an Tommaso, behind the Saladini 
palace (11th cent.), has a cloister of 
rude but picturesque architecture, 
with two orders of fanciful columns 
supporting brick arches, probably 
much more ancient than even the 
church. 

Among the more remarkable ancient 
numuments are 

Of the Roman Republican period : 
Ponta di Solestd. This brld^ ^^^^^'i 
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tie t«mple, irhc^e^!?^ v&II. vi:h 
p/>rt:'iT.5 '/f frieze ai.darch:mvc, form 
thft f!ar*k of th.e ch. of 5:. Vexsanzio 
t/>-»ard% the Fiazza.— (;ro//< 'f-ZT J'i- 
Wi(i'2ta//i— vMt £"ib-stmcuot5 to en- 
IzTf^^zrA support the citadel. — Maasire 
irav^iM traU at the entraisce to St. 
Angelo MagLO. — Ttro cofuoiiu of 
^^riestal prranite, w-th Tarie>i Corin- 
tbxan czpitHs, in the cKof St Acgelo 
yizvrr*% Tus^T the high altar. — Cnni- 
enlAT aqiMdvet in oj>u« reticulatum in 
and near the fortress of Pius IV., 
S.W, angle of the city. The tpeeus 
i% high enough to admit a man. — Hip- 
podrmtui or Janmafthift, an elliptical 
circuit of walls, I'Xi yds. by 130, 
surrounding the garden of the monas- 
tery of the .Sisters of the Scttc Dolori. 
•^ThMtre. Some cuneiform ruins of 
excellent brickwork may be seen in 
the gardens above the ch. of Santa 
Crrx5€. 

There are also many specimens of 
mediajval domestic architecture to be 
seen in the town. 

There is a fine view from the 
eminence of the Annunziaia near the 
S.W. This is the traditional CoUe 
Pelasgico, and has substructions of 
JC/>nian masi>ni^, which mark the site 
of the ancient citadel mentioned above. 

The city is htriking for the number 
of its churches, bridges, and towers, 
juftifying the poet's exclamation — 

teuJum, f\(X'lifl! Turrcs, I'ontcwiue, 
vaIcU'!" 



li =1. AeqTM Sum (Ad Aqmu\ 
*wzth Kzaeni sprass .96- Fahr.}. 
LxTj msidcss ice recoxcrr of the 
Giiiil L-ci-:!* Plaz^c::* in tbe year of 
Roxn-e 7>:-3 by tie use of these iodine 
waters, whilch aK still much fre- 
qccL^tei in the sommer. 

-2:» m. AzqvAttL beyond which are 

Quinio Dfciato and the Pmmo di Cat- 

teUttccio. In winter this passage of 

'the Apennines is difficult froai the 

accumnlatioD of snow; the Sibilla 

9110 ft. , one of the highest peaks 

' of the Umbrian chain, is seen to great 

advantage from the table-land or 

Altopiano of Castellaocio. 

i 32 m. VozciA, an episcopal town, 
near the head of the upper Tnlley of 
; the Corno, one of the tribataries of 
[ the Nera^ contained 4500inhab. before 
the frightful earthquake of 1858, 
which nearly levelled it to the ground. 
It is the ancient yunki. 

Qui Tiberim Fabarimqoe bUrant qxios fd- 

gfcUmMt 
Xnnia. Yiig. JEm, viL 715. 

St. Eutycliius, one of the reputed 
disciples of St. Paul, is said to Dive 
been its first bishop ; it was the birth- 
place of S. Benedict, of Sta. Scolastica 
his sister, and in more remote times 
of Vespasia Polla, the mother of 
Vespasian. There are some mineral 
waters in the vicinity, similar to those 
of TAcqua Santa, on the eastern de- 
clivity of the chain towards AscolL 
The ancient necropolis of Norcia has 
been lately discovered, and many 
articles of bronze have bieen dug up. 

From Norcia the road traverses tbo 
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vaUe Treponzio, and Pie di PiUerno. 
At (52 m.) 8, Anatdia it crosses the 
Nera, here considerably increased in 
volume from the numerous tributaries 
which descend from the snow-capped 
peaks of La Sibilla. Beyond S. Ana- 
tolia another range of hills is crossed, 
the continuation of the ridge which 
culminates in Monte Somma (4040 ft.) 
between Spoleto and Terni. 

58 m. Spoleto (Rte. 22). 



EOUTE 30. 

FANG TO FOLIGNO, BY THE 8TRADA 
DEL FORLO, CAGLI, AND FOSSATG. 

Carriage road, 56 m. ; Kail, 27 m. 

This road passes through several 
interesting towns, and follows the line 
of the ancient Via Flaminia. Dili- 
gence daily to Fosmto Stat, in 13 hrs. 

The first part of the route is ex- 
tremely beautiful. Leaving Fano by 
the Arch of Augustus we soon enter 
upon the varied and lovely country 
between it and the mountains, ascend- 
ing along the base of the hills that 
bound on the. N. the valley of the 
Metauro, whose classic stream, 
memorable for the defeat of As- 
drubal, is apostrophised by Tasso in 
one of his most touching poems 
(Rime Eroiche, xxxiv.) : 

del grand* Apennino 
Figlio picciolo. 

8 m. Calcinelli : here tlie road ap- 
proaches the river; the valley, still 
narrowing, continues beautiful. 

1 m. before reaching Fossombronc 
is San Xartiiio al Piano, near the 



Koman station of Forum Sempronii, 
where there still exist some vestiges 
of a theatre. 

16 m. FOSSOMB&OKE, a thriving 
episcopal town of 8000 inhab. It rose 
from the ruins of Forum Sempronii, 
destroyed by the Goths and Lombards. 
The modem town is built iJong the 
1. bank of the Metauro, and belonged 
to the Malatesta famiW until the reign 
of Sixtus IV., when Galeazzo sold it 
to Duke Federigo della Rovere for 
13,000 golden florins. In more recent 
times it passed to Eugene Beauhamais, 
and descended to his son the late 
puke of Leuchtenberg, to whom it is 
indebted for much of its prosperity. 
P'ossombrone is celebrated throughout 
Italy for the fine silk produced in its 
neighbourhood, for winding and spin- 
ning which there are several mills. 
It has some manufactures of woollen 
cloths. 

The Cathedral, dedicated to S. Aide- 
brandus, contains some Roman inscrip- 
tions from the ruins of the ancient 
city : its bishopric dates from the 5th 
century. The modern bridge over 
the Metauro, spanning that broad 
mountain stream by a single arch, is 
a striking work. The road across it 
leads to S. Ippolito, where there are 
marble - quarries, — to SorMungo, — to 
the walled town of Mondavio, — and to 
Pergola, 

Leaving Fossombrone, the scenery 
becomes remarkably fine ; the country 
is varied and picturesque, and rich in 
oaks which would be ornamental to 
any English park. [The road to 
(12 m.) Urhino branches off to the 
N.W, 2 m. after leaving Fossombronc, 
where the Metauro, descending from 
the former town, is joined by the 
Candigliano, See Rte. 31.] 

The Furlo road crosses the Metauro 
and at once strikes into the mountains, 
ascending the 1. bank of the Candig- 
liano, which rises in the Apennines 
under Yalboscosa and San Benedetto. 
5 m, from Fossombrone commences 
the Pass of the Furlo, on one side of 
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called II Monte iVAsdnibalef in which 
tradition has preserved the record of 
the memorable battle between the 
Carthaginian general and the Roman 
consuls Livius Salinator and Olandius 
Nero, B.C. 207. The battle is sup- 
posed, from the account of Livy, to 
have taken place on the 1. bank of the 
river, where it begins to be contracted 
by high rocks; 56,000 men shared 
the fate of their commander, and 
5400 were made prisoners. The loss 
of the Romans is admitted by their 
own historians to have been 8000 
killed and 3000 prisoners. The 
pathetic lamentation of Hannibal for 
the death of his brother is well known 
to every reader of Horace : — 

Carthagini Jam non ego nuntios 
Mittam superbos : occidit, occidit 

Hpes omnis, et fortnna nostri 

Nominis. Asdrubale interempto. 

Hoi', iv. od. 4. 

The *Pa880 del Furlo, upon which 

the road now enters, affords one of 

those remarkable examples of Roman 

energy which are nowhere more sur- 
prising than in the construction of 

their public roads. The high perpen- 

dieular precipices of the Furlo close 

in so narrowly on the very edge of the 

river, that it appears as if the moun- 
tains would allow nothing beyond the 

passage of the stream. The road was 

carried originally round the lace of 

the precipice on an artificial ledge 

now occupied by a lean-to cottage, 

overhanging the torrent: but the 

engineers of Vespasian cut through 

the rock, on its 1. bank, carrying the 

road through a tunnel which gives 

name (Furh, from Forulus, a perfo- 
ration) to the defile for about 126 ft., 

and thus formed a passage, 18 ft. broad 

and 15 ft. high. The whole length 

of the pass is about a mile, and the 

scenery around is exceedingly grand. 

An inscription cut in the rock over 

the N. entrance records its construc- 
tion by order of Vespasian. This 

great work is called Petra Intercisa 

m the Peutingerian and Hierosolymi- 

tan Itineraries, and Petra Pertusa by 

Procopins, who has accurately de- 

scribed it. Nearly 2 m. after \ss\x\uc Wt\V6\»\s^ VJaa KT^wdel Society ofZon- 
i5wiii the pass is seen the curious o\a\^oTL, "t^^w \^^ Otvv^ ^& ^^^ ^nah 



church of the Badia del Fvrlo, with 
remains of frescoes. 

25 m. Aequalagna, a Tillage at the 
junction of the Candigliano with the 
Burano, 3 m, further is La Smirra, 
Between these places the road rtua 
along the ravine of the Bnrano. 
Before entering Cagli, a stream which 
flows into the Burano is crossed bja 
Roman bridge called Ponte Kanlio; 
the central arch, 39 feet in spas, is 
composed of 19 large stones. The 
ascent is very steep to 

31m. CAOII, an industrious town of 
nearly 10,000 inhab., constituting, in 
conjunction with Pergola, a bishopric. 
It occupies the site of Calles, a statioa 
on the Via Flaminia, buUt on the 
flanks of Monte Petrano. The presest 
town dates from the 13th centuiy. 
Several ancient remains, medals, and 
fragments of statues have been found 
in its vicinity. 

In the Tiranni chapel of the Ghniek 
of S. Bomenico is an important woik 
of Giovanni Sanii, and peculiaily 
interesting, as showing the inflnawe 
exercised on Raphael's early style bjr 
his father. The ♦whole chapel was 
painted by Giovanni: the prindpil 
fresco in an arched recess is divided 
into two portions : in the lower, the Tu^ 
gin and Child enthroned vrith Angdi 
and Saints ; on the rt. SS. Peter and 
Francis ; on the 1. SS. John the Bap- 
tist and Dominic: the Angel ont£e 
rt. of the Vir^n has been supposed to 
be the portrait of Raphael, who had 
accompanied his father to Cagli ; k 
was then 9 years old. The lunette iM 
a Resurrection, with sleeping guaidi 
in different attitudes of repose; the 
background offers a wooded landscape^ 
and the towers of a distant tovB. 
Upon the vault, covered with gold€B 
stars, is the Almighty surrounded by 
boy Angels, exquisitely graceful, play- 
ing on musical instruments; and n 
front of the arch an AnnunciatioD. 
This masterpiece, sadly mutilated, htt 
been rendered familiar to Igngiiah 
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of Battistaf wife of Pietro Tiranni, 
above -which is a PietJl with SS. Jerome 
and Bonayentora, also by Giov. Santi. 
Opposite is an Annunciation, pro- 
bably by Fra Camevale (1484), much 
injured by the carelessness of the 
friars. 

In S. Francesco are some frescoes of 
St. Anthony, supposed to be by Cruido 
Palmeruoci, a good picture by Baroc- 
ciot and another by Baffaelle del CoUe, 

In the Artieri chapel of S. Angelo 
Minore the altar-piece is a good ** Noli 
me taugere," by Timoteo ddla Vite, 

The Church of the Gappucdni, above 
the town, has a Pietlk by Frh Ber- 
nardo Catelani, 

There is some trade in dressed skins 
here. Beyond Cagli are 3 Roman 
conduits passing under the road for 
the purpose of carrying the water of 
the torrents into the valley below ; 
the road runs through a narrow defile, 
between the high peaks of Monte 
Petrano on the rt. and Monte Tenetra 
on the 1. Between this and Cantiano 
the river is crossed by a bridge of 
Koman masonry, called the Ponte 
Grosso. 

[10 m. E.of Cagli isPcrgfoZa (Rte.27). 
There is a bridle-road to (5 hrs. S.E.) 
Sassoferrato, by which the convent of 
Xa Villanay where Dante resided, may 
be visited.J 

37 m. Cantiano, a small fortified 
town of 2800 inhabitants, supposed to 
have sprung from the ruins of Lueco- 
lum, a city destroyed by Narses in his 
pursuit of Totila, the site of which is 
placed at a short distance beyond the 
present place, near the Ponte Riccioli. 
The CoUegiata contains a Holy Family 
by Perugino, 

Leaving Cantiano, the road ascends 
rapidly until it attains the highest 
point (2390 ft.). 

The Ponte a Botte* (barrel-shaped) 
was built by Fabri in 1805, by order 
of Pius VI. Its construction is very 
pectdiar. The bridge, properly speak- 



ing, spans the ravine by a single arch 
at the height of 170 ft. above the tor- 
rent; above this arch the engineer 
has constructed a cylindrical aperture, 
65 ft in diameter, to support the cause- 
way on a level with the road on either 
side, the height of which over the 
bottom of the ravine is 230 ft. ; hence 
the name given to the bridge. 

44 m. La Schieggia, a walled village 
with an ancient palace and cathedral, 
on or near the Roman station of ad 
Aeaim, by the head waters of the 
Esino. Its interest is derived from 
the ruins of the Temple of Jupiter 
Apennmus, still traceable on Monte 
Petrara, to which the confederated 
tribes of Umbria repaired to sacrifice. 
Its oracle was consulted by the Em- 
peror Claudius, and it is mentioned 
by Claudian in the following pas- 
sage : — 

Exsuperant delubra Jovis, sazoque minantes 
Apenninlgenis coltas pastoribns aris. 

Several bronze idols, eagles, Roman 
inscriptions, and vestiges of baths, 
have been discovered near the present 
town. The country around Schieggia 
is rich in oaks, and is in parts well 
cultivated. 

[A road strikes off S.W. to (9 m.) 
Gubbio, by Padule Branca and San 
Pellegrino, whence another of 13 m. 
by S. Marco falls into the present 
route at 8. Facondino^ near Gualdo 
Tadino, so that it will not be neces- 
sary for the traveller desirous of visit- 
ing Gubbio to retrace his steps, and 
this detour will add but 4 m. to his 
journey. (Schieggia to Sassoferrato 
is 13 m.)] 

E. of La Schieggia, and about mid- 
way between it and the Scatino, is an 
interesting classical locality, record- 
ing, in the modern name of Sentinat 
the site of ancient Sentinum, cele- 
brated for the battle between the 
Romans and the combined forces of 
the Gauls and Samnites, b.c. 29G, in 
which the younger Decius devoted 
himself for his country. 

T\ie xo«A itOTSL VA '^rf2iKi&^|®s6» \a 
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ItOlJTK 31. 

I'l-MAHO T(l IU>lf<iO HAN HKI*OLCBO, BT 

i/NiiiNo. (*aiTiugc road, 66 m. ; 
IUil,.'i 111. 

From I'liiiiro to Urbliio, dHigence 
fwiiN* (Inilv ill A lint., 4 frn., very un- 
t'liiiirortiibli*. Twn - liorw* carriage 
llii>r(« iiiiil buck. *2!i frH., H|H»icling one 
iilftlil. 'riii> nmd followH the valley 
1)1' tlid I'Nigliii, iiimI riiiiH nt <lrHt nearly 
Ivvol. !li>yoiul the Imif-wuy Iiouse, 
fhfn* honoH nru changiHl, the Mccwt 

KnUIICfl HtiH^l) to 



n -.irr zti'T-:* ii.:c «* of re£zcmcct 

til "-aFir. Ti-r isLpz-se tiss Eiwnto 
:irr li-.crs-nrrr Lid ira of ih* peiiod is 

•-riZ JT^'.Tri It life 2lIC5IT30nS BUBeS 

ii^/rrjh.'.irt. Till the hisTory of iheir 
c-'.-n. ill Iv The iSici that Urtniw 
tiLder '.Lrir svay exercised oonsder- 
kble inf aence on the larger states of 
Italy. It is remarkable that thePen- 
, tapolis wa> celebrated at the nine 
peri'^d for 3 brilliant oouita— that of 
.Sigi&moDdo Malatesta at Bimini, of 
AlessaLdro Sforza at Pesaro, and of 
Federigo da Montefeltro at Urbina 

Count Oddan tonic da Montefeltro 
was made first duke in 1443 b^ £a- 
genio IV., and was succeeded in hit 
possessions by his ille^tiinate half' 
brother Federigo. This prince, in 
early life the counsellor and minister 
of Galeazzo Malatesta, bore a oob- 
spicuons part in the political ereali 
that agitated Italy during the ISA 
cent. He was one of the oommanden 
of the Biilanese anny at the batde of 
S. Flaviano, in 1460. In 1467 he w« 
general of the army of Florence, and 
fought the battle of MolineUa with 
Bartolommeo Coleoni. He defleated 
the army of Paul II. at Rimini in 
1469 ; in 1472 he reduced Voltena. 
2 years afterwards (^1474) he married 
his daughter Giovanna to Gioranni 
dclla Koyere, nephew of Sixtns IV., 

\ ?««IX9Da^Vranr« Memofas of the Dokei of 
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and was created second Duke of 
Urbino in the same year by that pon- 
tiff. In 1482, in spite of his great age, 
he was appointed general of the 
league between the Church and its 
allies against Ferrara; but he died 
Sept. 10th in that year, on the same 
day as his son-in-law Roberto Mala- 
testa, and was succeeded by his son 
Guid' Ubaldo I. 

The military character of Federigo 
may suffice to show what an important 
part he played in the drama of Italian 
politics during the 15th cent. In the 
more pleasing character of an encour- 
ager of learning, the name of Bala 
Atene bestowed upon Urbino in his 
time is perhaps the best evidence of 
his merits. Sismondi calls him the 
Maecenas of the fine arts ; his exploits 
and virtues are celebrated by Gio- 
vanni Santi, the father of Raphael, in 
a MS. poem, now preserved in the 
Vatican ; but his highest eulogium is 
no doubt to be found in the unanimous 
lan^age of respect and praise in 
which Italian writers have delighted 
to describe his capital as the seat of 
science, literature, and the arts. His 
wife, Battista Sforza, was in no way 
inferior to her husband; her character 
exercised an important influence iu 
forming the mind of her son, Guid* 
Ubaldo: her virtues are recorded in 
glowing colours by Bernardo Tasso. 

Guid' Ubaldi I., by his liberal pa- 
tronage and by his own intellectual 
acquirements, contributed even more 
than his father to raise the character 
of Urbino as a school of art and taste. 
His wife, Elizabetta Gonzaga, was cele- 
brated no less for her beauty than for 
her hi^h mental accomplishments and 
domestic virtues; the ** Cortegiano " 
of CSastigUone may be taken as a record 
of the refinement for which Urbino 
under her auspices was remarkable. 
Sir C. Eastlakef observes that — " Per- 
haps no praises ever bestowed on 
women can be compared, both for 
eloquence and sincerity, with those 
contained in Bembo's little volume 
(Oe Goido Ubaldo, etc.,Bomse, 1548), 
oomposedy as the writer tell ns, when 

t EosUake's lliteratmo of the Fine Arts, 
LondoD, 1870. 



the duchess had lost her beauty 
through sorrow and misfortune. 

In 1497 Guid' Ubaldo, commanding 
the papal forces, was defeated at 
Soriano by Vitellozzo Vitelli, lord of 
Cittk di Oastello, and made prisoner. 
Alexander YI. was not ashamed to 
make him pay 40,000 ducats for his 
ransom, alUiough he had lost his 
liberty in the papal cause; a sum 
which was raised partly by ihe con- 
tributions of his subjects and partly by 
his duchess, who sold her jewels for 
the purpose. The treachery of Csesar 
Borgia, aiter these reverses with the 
Vitelli, drove the duke from his capi- 
tal to take refuge in the north of Italy; 
but on the death of Alexander VI. 
the citizens rose, expelled the parti- 
sans of Borgia, and brought back 
Guid' Ubaldo in triumph. The eleva- 
tion of his kinsman Julius II. to the 
papal throne confirmed this restora- 
tion, and a^in established the duke in 
his possessions. In 1506 this cele- 
brated pontiff, with 22 cardinals and a 
numerous suite, passed 3 days at 
Urbino on his way to Bolosna; 
during this stay he is said to have 
first become acquainted with Raphael. 

Duke Guid' Ubaldo and his duchess 
were well known in England; the 
duke was created a Knight of the Gtir- 
ter by Edward IV., and Castiglione 
repaired to London as his proxy at 
the ceremony of installation. In 
return for mis distinction Guid' 
Ubaldo sent the king the picture of 
St. George and the Dragon, painted by 
Baphael expressly for the occasion, 
and now one of the ornaments of the 
Hermitage at St. Petersburg. 

In 1508 Francesco Maria della 
Rovere, nephew of the pope, suc- 
ceeded to the dukedom or tfrbino on 
the death of his uncle Guid' Ubaldo ; 
and to his influence and recommenda- 
tion the employment of Raphael at the 
Vatican is attributed by some of his 
biographers. Francesco Maria, like 
his predecessors, acquired laurels in 
the field no less than in the retirement 
of his polished court. He was one of 
the principal commanders of the 
papal army at the sie^ of MlroAd^W^ 
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itaae year he snstained a defeat at the 
nem/irable hattle of CasaleccLio, May 
21^ 151]. TfaU l:<attle, as already 
mentif/nfA, wm followed by the loss 
of hftlf/fmak ; and v^ co&Tince^l was the 
l>uke of L'rb'mo that the {riiLic which 
produced it was cause'l by the 



an 1 renown of tfkis little dnkedon, 
improTed and upheld by Federign da 
3IontefeItro, remained nltimately un- 
impaired in the hands of his suceessor, 
Goid' Ubaldo : the state, in short* was 
represented, and its warlike popula- 
tion led to the field, by hereditary 



treachery of AVidfisi, the cardinal j sovereigns, before Florence had 
lefgAUs who had gone to KaTenna to , learned to yield even to temporary 
jiuti fy his contact to Julius II., that, j -way. That a Tuscan writer on art 
when he met him in that city retiir:;- j should be silent on the past glories of 
injr from his interview with the pope, ' a neighbouring state is quite natural; 
surrounded by his guard and by all ; but it seems unaccountable that so 
the \f(fnip and circumstance of hi*> ! many biographers in following Vasari 
station, the duke, unable to sulxiue his | should have overlooked the remark- 
pasnion, mshf^ri among the crowd and able circumstances by which Raphael 



stabl>efl the legate to the heart, in the 
presence of his soldiers. 

The hou.se of La Kovere and the in- 
dejiendence of Urbino, however, were 
not rlestined to f>ur\'ive the fate of other 
princes and states swallowed up in 
succession by the grasping power of 
the Church, and in little more than a 
century both had bec^jme extinct. In 
15'}8 Francesco Maria was succeeded 
by Ouid' Ubaldo II., and in 1574 
Franccsc^i Maria II. ascended a throne 
which he was incapable of retaining. 
lu 1C24 this last duke of Urbino, 
childless and old, and unable to cope 
witli the necessities of the times, ceded 
his possessions to Urban YIII. The 
latter i>eriod of the duchy presents few 
circumstances to arrest our attention, 
and the mind naturally recurs to the 
influence of the patronage bestowed on 
art and literature by Federigo and 
(iuid' Ubaldo. The collections of 
ancient and modem art with which 
their palace was enriched, and the 
distinguished society brought together 
at their court, must have had an im- 
portant effect on the early genius of 
llaphacl ; and his connection with the 
court no doubt provided him with 
powerful friends, whose influence was 
subsequently available at Home and 
Florence. Jiaphael spent his early 
vears, to the afce of 21, between Ur- 
bino and Perugia, and his works, in 
Diauy instances, l)ear evidence of those 
precepts of taste which guided the 
social and domestic habits of the court 
of the Afoiitefeltri, as perpetuated in 



was surrounded in his youth — circom- 
stances which must not only have had 
an influence on his taste, bat which 
brought him in contact with the most 
celebrated men of his age, many of 
whom afterwards served him, at least 
with the communication of their learn- 
ing, when he was employed at the 
court of Rome." — Eadlake^ Enays, 

It is, however, remarkable that al- 
though Raphael is known to have 
painted several pictures at his native 
place, none now remain there ; and the 
specimens shown as the productions of 
his boyish days are certainly not au- 
thentic. Itaphad was bom at Urbino 
on the 6th April (Good Friday) 1483. 
Among the other remarkable men to 
whom it gave birth may be mentioned 
Baroccio the psdnter; Timoteo deUa 
Vite, the pupil of Raphael ; Pclifdore 
Vergil, celebrated in the history of the 
Reformation as the last collector of 
Peter's-pence in England; and CU- 
ment XL, founder of the princely 
family of Albani. For an inqnixy 
into the influence of the court (x 
Urbino on the early genius of Raphaelf 
the reader is referred to the Tery u** 
teresting article already quoted on 
Passavant's Life of Raphael, in the 
" Quarterly Review." 

The *Ihioal Palace, built bj Fede- 
rigo da Montefeltro, from the designs 
of Luciano Lauranna, which was re- 
puted at the time of its erectioii to he 
the finest edifice of its kind which 
Italy had then seen, now deserted and 
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without a riyal as a specimen of the 
so-called dnquecento style. The imi- 
tation of the antique for which this 
style is remarkable, is here combined 
with lightness of proportions and 
richness of decoration. The building 
is of Dalmatian limestone ; its S. front 
has loggie and flanking towers. On 
the fine staircase is the statue of F. da 
Montefeltro, in an elegantly adorned 
niche. The doors, windows, cornices, 
pilasters, and chimney-pieces, are 
covered with arabesque carvings of 
foliage, trophies, and other ornaments 
of singular beauty. They were the 
work of Francesco di Giorgio of 
Siena, assisted by Ambrogio Baroccio, 
ancestor of the painter, whose execu- 
tion of the architectural foliage is 
praised by Giovanni Santi in the 
poem to which we have referred. The 
great entrance-hall has 2 fine fireplaces 
with rich sculptures, the ground, 
angels, and ornaments picked out 
with gold. On the S. side is the 
chapel. The saloons and other apart- 
ments are well proportioned and 
handsome. On the second floor is 
Duke Federigo's study, decorated with 
good tarsia panelling by Maestro 
Giacomo of Florence. Here may be 
seen his own portrait, the books of 
his favourite authors, and the various 
objects of his employment and recrea- 
tion. The windows command a fine 
view of Monte Catria (5585 ft.). In 
one of the saloons may still be seen a 
piece of tapestry worked in 1380, re- 
presenting the count and his party on 
a hawking excursion. The chamber 
called il Oahinetto di Qiacomo was 
inhabited by our Pretender. The 
galleries have a valuable series of 
ancient inscriptions, Roman as well as 
early Christian, found chiefly in the 
neighbourhood of the city. 

On the first floor is a small Picture 
Oallery, which contains a number of 
pictures from the churches and sup- 
pressed convents, including a painting 
by Piero deUa Francesco, of a circular 
architectural building with Corinthian 
pilasters like that in the Sposalizio. 
The *Last Supper, by Justus van 
Ghent, pupil of Van Eyck (1474). In 



the background he has introduced 
Federigo da Montefeltro with two 
attendants, one of whom is supposed 
to be the painter himself, and the 
other the Venetian Caterino Zeno, 
then residing as Persian ambassador 
at the Court of Urbino. This picture 
is remarkable as showing a departure 
from^the traditional mode of repre- 
sentation. The 'Virgin and Child^ 
by Giovanni Santi, containing figures 
of St. John the Baptist, S. Sebastian, 
S. Jerome, and S. Francis in adora- 
tion. The kneeling figures are mem- 
bers of the Buffi femiily, at whose 
expense the picture was painted. A 
triptych of the Virgin and saints ; the 
Last Supper and the *Resurrection, 
by Titian (doubtful) ; St. Ajwllonia, 
the Virgin and Child, San Rocco, and 
Tobias and the Angel, by Timoteo 
delta Vite, Also, good Madonnas by 
Fra Camevale, Antonio da Ferrara, 
and Bafaello del Colle, and a carved 
stone chimney-piece, partly gilded. 

The Baomo contains two paintings 
by Baroccio: in the N. aisle the 
martyrdom of S. Sebastian ; and in a 
chapel 1. of the high altar the *Last 
Supper, a work remarkable for^ its 
richness of composition and colouring. 
At the high altar, Timoteo della Vite, 
St. Martin and St. Thomas«k-Becket, 
with the portrait of Duke Gold' 
Ubaldo, and a landscape of the envi- 
rons of Mantua. In the choir is a 
curious bronze eagle, which fox^nerly 
held the celebrated Polyglot Bible of 
the Dukes of Urbino, now in the 
library of the Vatican. In the Sacristy 
are figures of the Apostles, probably 
by RafaeUe del Borgo, There is also 
I a miniature-like little picture of the 
'Flagellation, on panel, by Pietro della 
Francesco, signed ; it is much injured, 
and contains the portraits of Duke 
Odd* Antonio, and his ministers 
Manfredo and Tommaso of Rimini. 
The Sacristy also contains the best col- 
lections of ch. plate and vestments 
which Italy retained after the French 
invasion. It was almost entirely the 
gift of Cardinal Annibale Albani. 
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the cathedral, is a Pietk attribnted to 
Gtov. Bologna, executed by order of 
the last Duke, Francesco Maria, for 
his mansoleom, bat used for that of his 
son Federigo. 

The oratory of the Confratemita di 
8. Giovanni is covered with painting 
by Lorenzo da 8. Severino and his 
brother Jacopo, followers of the school 
of Giotto, of histories of the Virgin 
and St. John the Baptist (1416 to 
1418), possessing great interest as 
studies of the costumes of the early 
part of the 15th cent. The Cruci- 
fixion, covering the entire wall behind 
the altar, although injured by neglect, 
is full of expression. 

The Church of San Bomenico has a 
handsome entrance, with a lunette by 
one of the Rdbhia, much injured. 

Santo Spirito contains a beautiful 
small Crucifixion and Descent of the 
Holy Ghost, by Luca SignorelU. 

San Bernardino, about a m. £. of 
the town, contains the tombs of Dukes 
Federigo III. and Guid' Ubaldo I. 
The adjoining Cemetery commands 
the best view of the Palace and 
Cathedral. 

The Istitnto di Belle Arti contains 
some casts and tapestries. There 
is also a collection of majolica ware, 
and a number of monuments of 
the Dukes of Urbino, particularly 
several tornbs from the cloisters of 
the San Francesco, including those of 
Odd' Antonio, first Duke of Urbino ; 
of Antonio II., fether of Guid' An- 
tonio ; of Ugolino Bandi ; of Nicajo, 
a^ celebrated j>hysician ; and of Agos- 
tino Santucci, 1478. 

In the street leading from the 
Market place to the Fortress, No. 275 
on the 1., is the 

House of Baphael, marked by an 

inscription over the door recording 

the great Painter's birth. 

The house was purchased for the 

V in 187S, chiefly by the exertions 

aid of the late Mr. Morris Moore, 



and is now maintained by the etdieni 
of Urbino as a public monument. It 
contains a few relics of the painter, 
and the rooms are hung with good 
engravings of his most important 
works. 

The room in which he was bom is 
on the first floor. On its wall is a 
Madonna and sleeping Child, long 
supposed to be one of the jpreat 
painter's bo3rish attempts; bat it is 
now known to be by his father, Gto- 
vanni Santu It is, however, pro- 
bable that the originals of this picture, 
now much injured by repainting, were 
Magia Oiarla and her infiemt sod 
Raphael. 

The Fortezza, reached by a lane on 
the 1. at the top of this street, a good 
specimen of the military architecture 
of the period, was designed by Fran- 
cesco di Giorgio of Siena. 

The Theatre is remarkable as the 
place where the first Italian comedy 
was represented, the " Calandria " by 
Cardinal Bibbiena. 

In the 16th cent. Urbino was famous 
for its manufactory of earthenware, 
perfected in 1538, under Orazio Fon- 
taua. Giorgio Andreoli is said to 
have introduced it into Gubbio fnm. 
this city in 1498. Most of the private 
collection has been sold, and scattered 
among the various museums or man- 
sions of Europe. 

The extensive pin mantiikotory, 
formerly the property of the Albam 
family, still gives employment to 
hundreds, and supplies nearly all the 
Centro-Italian States. 

The Palano Albani has an interesl- 
ing gallery of pictures, some ine 
marbles, and a remarkably good copy, 
on a ceiling, of one of the Famesma 
frescoes. In the Casa Castracane is 
an excellent picture attributed to Dam. 
Ghirlandajo, 

The bishopric of Urbino dates firom 

A.D. 313, S. Evandus having been the 

first bishop ; it was created an aich- 

bishopric by Pius IV. in 1563. Urbino 

.is not without classical associations; 
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where Valens, the general of Yitelliiis, 
was put to death. 

The most striking approach to 
Urbino is that from Urlmnia. Tra^ 
vellers visiting the city from Pesaro, 
and returning thither, should descend 
a little on the S.W. side for the sake 
of the view. 

Diligence daily at 3 P.M. for Urhania, 
in correspondence with another which 
runs to S. Angelo and S. Giostino, 
by an admirable mountain road, car- 
ried with great skill over the central 
chain of the Apennines. 

On approaching Urbania the road 
descends, commanding beautiful views 
of that town and of the valley of the 
Metauro. The mountains which are 
so conspicuous between Urbino and 
Urbania are the Monte Cucco (5140 
ft.) ; Monte Catria, celebrated for the 
convent of S, AVbertino (5585 ft.); 
and Monte Nerone (5011 ft.). The 
road crosses the Metauro on entering 

11 m. Urbania, a small town on 
the rt. bank of the river, near the site 
of the Urhinum Metaurense of Pliny. 
It was built from the ruins of Castel 
Ripense in the 13th cent, and called 
Durante from its founder. In 1635 
Urban YIII. granted it the rank of a 
city, and changed its name to Urbania, 
making it a joint episcopal see with S. 
Angelo in Vado.< In the chapel of 
La Confratemita di S. Giovanni De- 
collato is a Crucifix by Pietro da 
Bimini (1307) ; in the Sacristy of the 
Cathedral a Madonna and Saints by 
Giuliano da Bimini (1307). In the 
Ch.'of S. Francesco there is a Ma- 
donna by Baroccio ; and in the Con- 
fratemita of the Corpus Domini are 
some frescoes by Baffadle delle CcUe, 
Durante was one of the celebrated 
places for the manufacture of Majolica 
ware in the 16th cent. [2 m. from 
Urbania is Stretta^ the birthplace of 
BramanteJy 

The road, for some distance now 
nearly level, ascends the valley of the 
Metauro, crossing the river at S. Gio- 
vanni in Pietra, to 

18 m. S. Angelo in Vado (3300), built 



upon the site of Tifemiim MekuwreMe* 
In the little hospital of 8. Boooo is a 
good 15th-oent pictnre of S. Sebastian. 
The ch. of 8ta. Caterina has a picture 
by Federigo ZuecherOy with portraits 
of himself and his family. This 
painter was bom here. 

8 m. frt>m S. Angelo, in the Fran- 
ciscan Convent of monte Fiorentiiuii 
is the Pianiani chapel, with the tomb 
of the founders, Oliviero Pianiani, 
and his wife, and a grand ^Madonna 
by Oiov, Santi (1489), with choir of 
^gels above, four Saints on either 
side, and the kneeling portrait of 
Oliviero. One of the angels is a 
portrait of the young Raphael. From 
S^ Angelo the ascent is continuous and 
very trying. 

The high road proceeds along the 
rt. bank of the Metauro to 

22 m. Xereatello (1200). Borqo 
PacCt 3jm. further on, is situated in 
the angle formed by the junction of 
the Meta and Auro, whose united 
waters form the Metauro. From 
Borgo Pace the road ascends the 1. 
bank of the Meta to 

27 m. Lamoli, at the foot of the 
central chain of the Apennines. The 
highest point of the rmid, called 

32 m. La Booea Trabaria (3485 ft.), 
is seldom reached in less than 2} hrs* 
from Lamoli. The western side of 
the mountain is by no means so steep 
as the eastern ; and 2 hrs. more bring 
the traveller to San Giustino. During 
the descent the view over the rich vale 
of the Tiber, with CitOi di ^Castello 
and Borgo San Sepolcro, is very fijie. 
The road is carried down the moun- 
tain, as on the ascent, in a masterly 
manner, by scries of well-contrived 
zigzags, and is in excellent order. At 
the foot of the descent is 

42 m. San Ginstino Stat, formerly 
a place of some strength. It has a 
reputation for its manufactory of 
straw hats, which are said to rival 
those of the Val d' Arao. The Palazzo 
Buffalini is worth notice as a fine 
; exa.mp\« o^ «i -nv^'^YaEs^ ^wNx<i2iR«-^^v* 
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dence, and the qiudnt gardens retain 
much of their ancient character ; it is 
built of sturdy walls surrounded by a 
dried-up moat. The view from the 
tower is remarkably fine, extending to 
a vast distance in every direction. In 
the absence of the owner it is now 
largely utilised for the breeding of 
silkworms. Hence it is 3 m. by train 
to Borgo 8, Sepolcro, or 7 m. to Citta 
di CasteUo (Rte. 24). 



ROUTE 32. 

TEBNI TO AQUILA, BY RIETI. Rail, 

65 m. Twice daily, in 5 hrs. 

The rly. winds considerably, and 
ascends, amid beautiful scenery, to 

10 m. Marmora Stat., the nearest 
point to the upper level of the cele- 
brated Falls (Rte. 22), which are dis- 
tant about i m. The valley of the 
Velino is now followed to 

Urn. Piediluoo Stat., on the W. 
bank of the lake, opposite the village, 
which may be reached by boat, in J 
hr., or by road (2 m.) along the shore. 
The line runs now nearly level to 

26 m. Bieti Stat, the ancient Beate. 
It is supposed to have derived its 
name from Bhssa, the Latin Cybele. 

.... Magnseqne Beate dicatnm 

Goelicolum matri 

sa. Ital. vili. 417. 

Rieti was celebrated for its mules 
and asses, which sometimes fetched 
the price of 60,000 sesterces (484L). 
It was one of the most important 

*'ons on the Via Salaria, and 



is now an episcopal ^ty of 14,S00 
inhab., and chief town of a laige 
province. It is in the midst of a 
rich agricultural district, and carries 
on a considerable trade in cattle and 
other productions from the surround- 
ing mountains with the capitaL The 
Cathedralf originally Gk>11iic (1466) 
has been modernised ; a Roman mile- 
stone has been employed as one of tlitt 
columns of the crypt. In the church of 
La Scala is a monument to a Countesi 
Alfani, by Thonoaldsen. Near the 
Porta Accarana a mutilated statue, 
called Marho Cibocco, is said to be 
that raised by the people of Rieti to 
Cicero for advocating their cause in 
the Senate relative to the iaiindations 
of the subjacent plain of Velinua. 
Rieti is cold in winter from its vicinity 
to the mountains, but delightful in 
summer, though exposed to inunda- 
tions from the overthrow of the Velino 
and Turano after violent storms in 
the Apennines. Its luxuriant meadows 
were celebrated by the poets as the 
Rosea rura Velini, 

{Diligence daily in 10 hrs. to Correte 
(Rte. 21), following nearly the line of 
the ancient Via Salaria. Soon after 
leaving Rieti the road crosses the 
Turano, [ascending the Lariana along 
the 1. bank to the pass of Omaro 
(2140 ft.). The descent on the W. side 
is steep, to 

9 m. Poggio San Lorenio, near the 
highest part of the chain that separates 
the valley of the Turano from that of 
the Tiber. Between this and Nerola 
are several ancient tombs. The road 
crosses the river of Correse, and skirts 
the base of Monte Carpigno. On 
rising ground opposite, and about a 
mile distant from this bridge, is 

22 m. Nerola (400), in a command- 
ing and picturesque position, with an 
old feudal castle belonging to the 
Barberini family. 

Instead of following the ancient Via 
Salaria, which passed below Monte 
Libretti, and in a more ^rect line to 
Rome, the modern route runs more to 
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to gain the plain of the Tiber. 3 m. 
beyond Ponte di Mercato, where the 
road crosses the torrent, and about 1 
m. on the rt, is the hamlet of Correse, 
Rejoining the carriage-road 4 miles 
further down the valley we reach 
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28 m.Passo di Correse. Rly. thence 



to 



23 m. Borne, see Rte. 21, and Em- 
cursiom in the Handbook for Bome.J 

Beyond Bieti the rly. agsun ascends, 
and bears nearly due E. to 

41 m. Antrodoco Stat., in the heart 
of the Central Apennines. A fine 
valley between two lofty ridges is now 
traversed to 

65 m. Aqnila degli Abmzzi Stat., 
whence the rly. is continued by 
Solmona and Chieti to Fescara, on the 
direct line between Ancona and 
Briudisi (see Handbook for Southern 
Italy), 



ROUTE 33. 

OBTE TO CORNETX), BY VITERBO AND 

TOSCANELLA. Rail, 34 m. ; Carriage 
road, 32 m. excursion to bieda. 

From Orte Jnnct. Stat. (Rte. 21) 
the main line towards Orvieto is fol- 
lowed as far as 

9 m. Attigliano Junct. Stat., where 
carriages are changed, and the rly. 
branches W. to 

26 m. Montefiasoone Stat. (Rte. 20). 



34 m. VITEBBO (20,000), situated at 
the N. foot of Monte Cimino, 1200 ft. 
above the sea, is the capital of a pro- 
yince, the seat of a bishop, and of great 
interest as a well-preserved mediseval 
city, still retaining its ancient name, 
Vetns Urbs. It is surrounded by 
walls and towers chiefly of the 13th 
or 14th cent, and is supposed to occupy 
the site of the Fanum Volumniasy cele- 
brated as the spot where the Etruscan 
cities held their general assemblies. 
It was raised to the rank of a city by 
Celestin III., in 1194; during the 13th 
cent, it was the residence of several 
popes, and the scene of numerous con- 
claves, at which were elected Urban 
IV., in 1261; Clement IV., in 1264; 
Gregory X., in 1271 ; John XXI., in 
1276; Nicholas III., in 1277; and 
Martin IV., in 1281. It was the chief 
city of those allodial possessions of the 
Countess Matilda, extending from 
Rome to Bolsena, embracing the whole 
coast from the mouth of the Tiber to 
the Tuscan frontier, which she be- 
queathed to the Holy See in the 12th 
cent., and which constituted what has 
been known until recently as the 
Patrimony of St. Peter. 

The ^Cathedral, dedicated to Saint 
Lorenzo, is built on the site of a temple 
of Hercules. The campanile is a very 
good example of a 13th-cent tower. 
The interior, with its finely-carved 
capitals, has some interesting features, 
including a fine tesselated pavement; 
it contains the tomb of Pope John 
XXI., (1276) a much-worn recumbent 
figure. In a closed chapel to the rt 
is a fresco by Lorenzo da Viterho, In 
the Sacristy is a large picture of the 
Saviour and the 4 Evangelists, attri- 
buted to Mantegna ; the medallion on 
the roof is by Carlo Maratta. It was 
at the high altar of this cathedral that 
Prince Henry, son of Richard, Earl of 
Cornwall, king of the Romans, and 
brother of Henry III. of England, was 
murdered t by Guy de Montfort, in 

f There is some doubt whether this took 
place in the cathedral, or in the ch. of S. Sil* 
vestro, now destroyed; it is described as 
having occurred at the mass^ after Qtv<i oC <.\sa 



346 Bottle 33.— Viterbo : Epiieo^l Palace ; Chwchea ; Sect H. 

retaliatios for tlie itojvlUts hating 
draggled, in the dust, at the battle af 
ETesham (1265), the body of bis 
father, Simon de Montfort, Earl of 
Leiceeter. Vonne Prince Henry was 
passing throngh Viterbo on his return 
fi^m Africa, whither he had accom- 
panied his consin Edward, and wss 
kneeting at the altar during the cele- 
bration of mass, vhen Gay de Mont- 
fort rushed apon him and ran bim 
throngh vith his sword. The prinue 
instantly expired, and the murderer 
walked oat of the ch, unmoleEted. 

Tn the sqaare before the cathedrul, 
Adrian IV., the only Englishman who 
ever wore the papal tiara, compelled 
Frederick Barbarossa Co humble him- 
self in the presence of the papal and 
imperial courts by holding bis stirrup 
while he dismounted from his mule. 
The haughty emperor only yielded 
at the persuasion of his courtiers, who 
suggested the precedent of Lothwre ; 
but Frederick deeply felt the injury, 
and consoled himself, according ti> 
the contemporary historians, by de- 
claring that he .paid this homage not 
to the pope, but to the apostle of whom 
he was the recognised representative. 

Close to the cathedral is the 

EpiBOopal Pftlua of the IStbcent,, 
now greatly dilapidated, bat 'still re- 
taining the great hall in which the 
conclave was assembled at the 
mand of Charles of Anjou, at the 
of the murder of Prince Henry, » 
after a deliberation of 33 months, they 
elected Tebaldo Visconti to the papa) 
diair, who assumed the name of 
Gregory X. In the game hall the 
cardinals afterwards elected Martin 
IV., after an interregnum of 6 months, 
though not until Charles of Anjonhail 
excited an insurrection ag^nst thi 
among the inhabitants of Viterbo. 
the suggestion of that monarch I 
citiieng removed the roof in order 
force them to an election; Ihey then 
arrested and imprisoned the cardinals 
Orsini and Latinus, whom Charles, for 
his own personal interests, wished 
be removed from the council, ' 



The modernised church of the Ha.- 
vent of Sta. Bosa contains the body 
at the sunt, one of the faeroines of tlw 
ISthcent., whose hlBtory, like that of 
Joanof Arc, presents a Strang com- 
bination of religious and political en- 
thusiasm. She first roused the peopU 
igdnst tbe Emperor Frederick n.; 
after the snccess of the Ghibelline 
party she retired into exile ; and, on 
;he death of the great emperor, re- 
turned in triumph to Titerbo, where 
she died, and was soon aflerwaidl 
canonised by the inflaence of Um 
Guelph party. Her black mnmmj il 
preserved in a gilt tomb, and is an 
abject of great veneration, espedallj 
on her anniversary, Sept. i. 

Baji froneeseo was formerly ■ Golhie 
^ifice, but of tbe original architectute 
Qnly the transepts remain. In the rt. 
transept is the rectimbent Btatue of 
Adrian V., who died at Viterbo in 1278. 
In ^e choir is a tomb of a Franciacsi 
Cardinal, in a more clasBical s^le. 
Pacing the piazza, on the outiide, u • 
curions octagonal pulpit. 



Bta. Maria dslla TmIU hu wnie 
■frescoes, completed in 1468, after • 

labour of 25 year«, by lormuto di 0*i- 
soma da Fferiio, and corering til 
walls and vaults of a mediasral chapcL 
The principal sul^ects are the Marnage 
of the Virgin, and the Assumption; 
on the vault are the Evangelists, each 
with 2 doctors of the Cbnrch, >nd • 
prophet above. They are high); 
curious in the history of art, the heads 
being portraits of the prin(up«l cidient, 
and the costumes of the ISth cent 
The painted majolica tile Sooring, pro- 
hably of the same period as tbe pic- 



iil/wr chamber is Bhown, iu whicli\uite,\s^<«tej nt-wAsa. '7W idi. of 
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S. Xaria della Salute has a fine 13th- 
cent doorway. 

In front of the Talaiio Pubblioo is 
a Roman sarcopAogtw, with a bas-relief 
of a lion fighting a boar, and an in- 
scription recording that it contains the 
ashes of Oaliana, the Qelen of the 
Middle Ages (1138), for her beauty 
gave rise to a war between Rome and 
Yiterbo, dnring which the Romans 
were defeated. In the capitulation 
which followed, the Romans stipulated 
that they were to be allowed a last 
sight of Galiana, who was accordingly 
shown to them from one of the win- 
dows still existing in an old tower of 
the gate of St Antonio. 

The Palazzo Pubblico was begun in 
1264. In the court, which commands 
a fine view of the city, are 5 Etruscan 
sarcophagi, with recumbent figures on 
the lids, and inscriptions. In the 
Museum are some Roman and Etruscan 
antiquities, together with a few pic- 
tures removed from convents. Among 
the latter is a fine *PieUi by Seb. del 
Piomho. In another apartment a 
marble tablet containing the pretended 
edict of the Lombard Kmg Desiderius, 
and the Tabula Ctbellariat another of 
the forgeries by which Annius, the 
Dominican friar and well-known 
literary impostor, attempted to claim 
for Viterbo an antiquity greater than 
that of Troy. 

The Fontana Grande, begun in 
1206, the fountain in the market- 
place, that in the Piazza della Rocca, 
constructed in 1566 by Cardinal Far- 
nese, and attributed to Yignola, and 
that in the court of the Palazzo Pub- 
blico, are worthy of notice. 

The Palazzo di San Martino, belong- 
ing to the Dora family, has a noble 
staircase a cordoni, by which a carriage 
may ascend to the upper stories. It 
also contains the portrait of the dis- 
solute Olimpia Maidalchini Pamfili, 
sister-in-low of Innocent X., with her 
bed and its leather furniture. 

Towards the E., outside the Porta 
Fiorentina, about a mile distant, are 
the sanctuary and Dominican convent 
of the Madomia della Querela, an 



excellent example of a Reniussance 
edifice, built fh)m the dedgns of Bra^ 
manU, The facade has a Kenaissance 
character, but with Corinthian columns 
rising on a lofty fiight of steps. Over 
its three doors are some good reliefs 
in terra-cotta, by Lwsa or Andrea deUa 
Bdbhia, Behind the altar is the image 
of the Madonna on the oak from 
which it was found suspended, and 
which gives name to the church. In 
the eampanile is a bell which weighs 
6 tons ; adjoining the church is a 
grand Gothic Clmgter, In front of 
the convent are held the two great 
fairs of Viterbo : the 1st begins at Pen- 
tecost, and lasts 15 days ; the 2nd 
begins on the 22nd Sept., and ends on 
the_6th October. 

The Villa Lante, at Bagnaja (2 m. 
further), is remarkable for its imposing 
architecture, from the design of Ftgr- 
nola. The *garden is very beautiful, 
and well worth seeing. On the sum- 
mit of the mountain, 4 m. above the 
villa, is the Menicatore, or Logan 
stone, a large mass of rock, 22 ft. long 
and 9 ft. high. 



Excursion to the Etruscan Anti- 
quities OF Castel d'Asso, NOR- 

CHIA, AND BlEDA. 

This Excursion will fully occupy 
two or three days, returning each 
night to Viterbo. When time is 
limited, Bieda should be selected, as 
it is the best worth seeing, and the 
scenery is interesting. 

Castel d^Asso, or, as it is called by 
the peasantry, CasteUo/ceio, was the 
necropolis of the Etruscan city of 
Ckistmlum Axia, distant about 8 m. W. 
of Viterbo. The cliffe of this and the 
adjoining valleys are excavated iilto 
a continued series of cavern-sepulchres 
of great interest. It is more desirable 
to hire horses or donkeys for the 
excursion than to attempt it in a 
carriage. 

Those who do not wish to return to 
Viterbo may proceed by Vetralla, the 
Vicus Matrim,audfro\!allvw^ftft.\^a^s^^^ 
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(Rte. 34). It -will be secessary to take 
a guide and carry provisions from 
Yiterbo, and on no account to omit to 
take torches, without which it is im- 
possible to examine the tombs. 

The principal valleys are those of 
Bieda (the Blera of Cicero) and San 
Giovanni di Bieda^ to which a path- 
way leads from the high-road of 
Vetralla. There is a good carriage- 
road from Viterbo as far as the BuLi- 
came, beyond which it becomes a mere 
cart-track. 

The 1st object which attracts atten- 
tion after leaving the road is a remark- 
able ruined fortress of the 15th cent., 
called Castel d* Asso, marking by its 
name, as well as by the Etruscan foun- 
dations around it, the site of Castellum 
Axia, mentioned by Cicero as one of 
the strongholds of Etruria. The ap- 
pearance of this ruined fortress from 
all parts of the valley is very pictur- 
esque. Immediately in front of the 
castle, and far down in the glen, com- 
mences the long line of cavern-sepul- 
chres, completely occupying the face 
of the cliff opposite the castle, and 
running up both sides of the valleys 
which fall into it. They are much 
obscured by shrubs and briars, and, 
except in winter, are almost hidden by 
the foliage. These tombs were dis- 
covered by Signor Anselmi of Viterbo, 
and first made known by Professor 
Orioli. Elaborate drawings of them 
have been since ^ven in Canina's 
"Etruria Maritima." Their general 
appearance resembles the Egyptian 
style, particularly in the doors, which 
are narrower at the top than at the 
bottom ; but they want the projecting 
cornice which would be necessary to 
give them a complete resemblance to 
Egyptian structures ; over many of 
them are inscriptions in the Etruscan 
character, the letters of which in seve- 
ral instances are a foot high. They 
are also interesting in the history of 
Etruscan architecture, as presenting 
some fine examples of mouldings. 
These lofty doorways, however, like 
those observed in the sepulchres of 
Lycia, Phrygia, and Egypt, are merely 
scuJptared in the cliff; a smaller door 
at their base, easily concealed by earth, 



leads into the antecbamben, which 
have similar false doors, at the bsse 
of which are the entrances into the 
real sepulchral hypogea. Most of 
these are single, but some are doable, 
the inner apartment being much 
smaller and lower than the outer. 
They present a great diversity of dze, 
and the roofs are frequently vaulted. 
In some of the tombs the receptacles 
for the dead are excavated side by 
side in the rocky floor of the chamber, 
in^others they radiate from the centre, 
and in others again there are ledges 
of rock along the sides of the apart- 
ment, on which sarcophagi were 
placed. In the neighbourhood of 
Bieda, bronze and marble figures, 
vases, and scarabssi have been dis- 
covered in great abundance ; but all 
the tombs have evidently been rifled, 
probably by the Romans. In regard 
to the inscriptions occasionally visible 
on these tombs, the visitor will be 
struck by the frequent repetition of the 
word Ecasu or Ecasuthineslf so com- 
monly met with in Etruscan tombs in . 
other parts of the country. It has 
been supposed to signify ** adieu;'* 
and " it would seem," says Sir William 
Gell, *<that some general meaning 
must be expressed by words so fre- 
quently repeated, but nothing satis- 
factory has yet appeared as an inter- 
pretation. Brass arms have been 
found in these sepulchres, which seem 
to refer them to a very ancient period. 
It is remarkable that scarabsei also, in 
cornelian and other stones, are fre- 
quently met with here, as in Egypt, 
but always with Greek or Etruscan 
subjects engraved upon them." 

After exploring the Valley of Castel 
d'Asso, travellers may proceed to 

Vetralla, a town of 6000 inhab., to 
which a diligence runs by the road, 10 
m. from Viterbo. It is situated on the 
edge of the great plain of Etruria, and 
near the site Forum Caasii, from which 
may easily be explored the necropolis 
of Norchia and the site of Bieda, each 
about 5 m. distant. 

The voad to Norchia lies over a 
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carriage only 2j xn., the rest of the 
way on foot or horseback. The valley 
which contains the tombs is an amphi- 
theatre in form, the cliff on one side of 
it rising to a height of nearly 300 ft. 
above the stream which flows at the 
bottom. The cliffs are pierced with a 
line of tombs adorned with pediments 
and cornices like those at Castel d'Asso, 
but difGlcult to find and to approach, 
owing to the growth of thorny brush- 
wood and the obstructions of fallen 
rock. Almost at the extremity of the 
line, in a small lateral glen, are the 2 
sculptured sepulchres, with pediments 
and Doric friezes, celebrated among 
archaeologists. Of these one only of 
the pediments is complete ; the half 
of the other was found buried in the 
earth near it, and was carried to 
Viterbo. The tympana are filled with 
figures in hi^h relief, and the wall 
underneath with other figures in bas- 
relief, nearly as large as life. The 
upper figures represents incidents of a 
combat; the lower one, probably, a 
funeral or religious procession ; above 
the figures may be '^recognised, as sus- 
pended from the wall, a circular 
shield, a winged genius, a helmet, and 
2 swords, and the 3 figures which 
close the procession bear the twisted 
rods, which are seen in no other place 
except the Typhon tomb at Tarquinii. 
Professor Orioli, who first described 
these tombs, considers that their 
Greek character and their execution 
would refer them to the 5th or 6th 
century of Rome. Their interior pre- 
sents nothing worthy of notice, and 
differs in no degree from that of the 
ordinary tombs of the vicinity. Al- 
though there are many more tombs in 
this necropolis than at Castel d'Asso, 
it is remarkable that no vestige of an 
Etruscan inscription has ever been 
found. The picturesque Lombard 
church of Norchia, now in ruins, 
marks the site of the Etruscan city, 
but its ancient name is lost, and 
nothing more is known respecting it 
than that it was called Orcle in the 
9th century. 

Bieda, 4 m. from Yetralla, by a mere 
stony tracks is a wretched village 



occupying the site of the Etruscan city 
of Bleraf on the Via Clodia, which 
passed through it, and on which the 
ancient bridge still exists, under the 
name of the i^onte delta Boeea. The 
Church contains a picture of the Fla- 
gellation, by Annibale Caroled, and 
has a Roman sarcophagus in front of 
it, which was found in the neighbour- 
hood. The garden of the viUa of 
Conte di San Giorgio contains some 
antiques. Both the modern and the 
ancient town were placed at the ex- 
tremity of a long narrow tongue of 
land, projecting into deep ravines, and 
communicating with them by narrow 
and almost precipitous clens in the 
tufii rock. These sides of these ra- 
vines, in every direction, excepting 
where the cliffs face the N. and E., 
are literally honeycombed with sepul- 
chral chambers, rising above each 
other in terraces, and generally shaped 
into the forms of houses, with sloping 
roofis and moulded doorways, like 
those of Norchia. In fact, Bieda sur- 
passes all other Etruscan sites in the 
architectural variety and interest of 
its tombs. In the ravine on the E. of 
the town is a conical mass of rock, 
forming internally a tomb of 2 cham- 
bers, and hewn externally into a series 
of circular steps, contracting towards 
the summit, wnich probably supported 
a figure like those at Vulci and Tar- 
quinii. In the ravine on the W. is an 
ancient Bridge of 3 arches, the central 
of which is semi-circular and split 
throughout its entire length. The 
architecture of this bridge is superior 
in its construction to that of the bridge 
already mentioned, and for that 
reason, though perfectiy Etruscan in 
its character, it is considered to belong 
to a period subsequent to the Roman 
conquest of Etruria. The scenery of 
the ravines around Bieda is of the 
wildest and most impressive character. 
Cometo (Tarquinii) is 18 m. from 
Vetralla by the highroad from Viterbo 
to Civita Vecchia, along which a 
diligence runs. 

The traveller desirous of proceeding 
to Rome without returning to Viterbo 
can do so by following the Via Ga&«& 
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Sutri cm lus way. On leaTing Ve- 
tnUa, a gradual ascent leads oyer the 
sboolder of the Monte Cimino, beyond 
which is the roadside osteria of Le 
Cavanaeee, in whose walls are em- 
bedded many relics of the Yicos 
Matrini, a Roman station, tttnated 
nearly 2 m. beyond it, and still re- 
taining its ancient name. 4 m. further 
is Capnudea, a medisval town, oc- 
cupying an Etruscan site whose name 
is lost, and is celebrated for its mineral 
waters (called by the peasantry the 
Fonte Carbonari), which are in high 
repute in diseases of the bladder and 
kidneys. There are some interesting 
Gothic tombs in the ch. ootside the 
gate, and a fine Lombard portal, orna- 
mented with early Christian sculp- 
tures, in the street opposite, which 
once formed a part of a church that 
has been destroyed. Descending along 
the valley, about 3 m. beyond Capra- 
nica is ^ri, described in Rte. 34. 

15 m. W, of Viterbo (diligence 
three times a week) is 

TOSOAVELLA (4000), a decayed but 
interesting town, extremely picturesque 
when approached from this side. It is 
almost entirely surrounded by a ravine, 
on a height above which stands out the 
^Church of 8. Fietro, with a beautiful 
wheel-window and red tower. Below 
the wheel is a round-headed arcade and 
doorway. Between the short irregu- 
Uur piers of the nave are stone staUs ; 
the pavement is admirable; and the 
raised choir has also a set of stone 
stalls, with a marble chair and round 
apse. The crypt has 28 rather slender 
columns, one of which is square, while 
several are fluted. "^S. Xaxia, lower 
down and smaller, has loftier columns, 
a huge square stone pulpit, very lovely 
wheel-wmdow, and three good round- 
headed doorways, with a mixture of 
dog-tooth and zig-zag moulding. The 
two churches are alike in plan, and 
neither has a transept. 

The Oiardino Campanari, in the 

lower part of the town, contains a 

most interesting collection of Etruscan 

antJgaitieB, and a full-sized model of 

tomb. 



Beyond Toscandla the bare open 
road ascends to a half-way house 
called (8 m.) Xootebello, from which 
is gained a fine view of Cometo and 
the sea. The country then improves, 
the road descending into a wooded 
valley, and winding round the foot of 
the town. It soons bears left to cross 
the river, and ascends to enter the 
gate on the W. side of 

9 m. COBHSTO, chiefly celebrated for 
its Etruscan tombs, which are fully 
described in the Hamdbook to Borne, 
The ^church of 8. Xaxia in Caitello is 
a pure Bomanesque building (1121- 
1208), standing in a pretty green 
Close, with square piers, against which 
shafts are enga^d, mosaic floor, 
pulpit adorned with spiral shafts, 
round apse, no transepts, octagonal 
font, and a beautiful wheel-window 
high up in the middle of the left aisle. 
8. Pancraiio has a good early tower, 
and 8. Tranoeieo a small wheel-win- 
dow. On the N. chancel wall of the 
Buomo is a large fresco of the Na- 
tivity, with the Virgin and Child 
below. The *PalaBO VitelliwoM has 
a fine Gothic front and court-yard. 
The ^Xnseo Xnnicipale contains sar- 
cophagi, vases, pottery, trinkets, and 
the usual curiosities of an Etruscan 
necropolis. The custodian keeps also 
the key of the Tombs outsit the 
Porta Tarquinia (1 fr.). About 3 hn. 
will be required for visiting them. The 
Rly. Stat is quite 2 m. W. of the town. 
From the town walls, especially to- 
wards evening, there is a beautiM 
view over the plain to the K, and of 
the islands in the sea. 
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road, 48 m. 

The ro»d, ou leaving Viterbo, begini 
immediateW to atctad the Tolraoii 

renge of Monta Oimtno (8460), the 
claesicoi Ciniiniu, whose deoie fbrestE 
served m a barrier to Etraria as 



beath, and brushwood, among which 
there are (till Boine noble oaks and 
chestiiiit-tree», interspened occadOD- 
allf with Btone pines. 

8 m. L'lmpofta, a eolitarv hoase, 
formerlj a poBl-statiOD (S900 A.), from 
which the road itill canttnnes to 
atoend far aboat half a mile before it 
reaches the Bmninit. A grand pano- 
rama hursli upon the traveller from 
this point. It embracea the whole 
chain of the ApenniDcs from behind 
Asaia to Pftleitrina, the AJban hills, 
and the distant VolBcian range, with 
the vallejt of the SaMO and the Line 
lepaiating them Aum the central 
Apennines, whilst the Tiber in the 
foreRTonnd winds its coarse through 
tb« desolate Campagna. SoracCe is 
Simon at the travelWa feet, whilst 
behind in the distance majestical]; 
rise the high peaks of Montamiaia 
and Cetona; ou the extreme rt. the 
hills of Ia ToUh, and the Mediter- 
ranew. Below is the little Lain of 
noo, the Laeut Oimint of Virgil : 



temporaueous with the protmuon of 
the emptive mass of Ihe Cimino. It 
is laid to have been cavaed by a lod- 
den ginkine, during which a cltj 
called Succmitaa was swallowed op. 
Several andent writers mention that 
when the water was clear, the mina of 
this city might be seen at the bottom 
of the lake. The beanlifol wood-clad 
mountain of Monte Venere rises in the 
midat of this crater. 



Nearly 4 m. beyond L'Imposta ■ 

ad on the 1. leads through a forest 

abonnding in obarming scenery to 

the (1) m.) *Cartlo of OtqtTHOU, 

built by Vignola for Cardinal Ales- 



Bandro Famese, 

domestic archite< 
., pentagonal 



_ of Paul III. 
of the fortified 

: of the 16lh 

, _„ form, and aur- 

rounded with bastiona and a~ fosse. 
The sub-structioDs are solid and im- 
posing. The apartments are decorated 
with frescoes and arabesques, by 
Federigo OUaniano, and Taddeo Zue- 
ehero, bj Tempetla, and by Vignela 
himself. The S<da dealt Aiuuui has 
the fine fresco bv Taddto Ziuxhen, 
of the entry of Charles V. into Paris 
between Frames 1. and Cardinal Far- 
nese, who is riding on amule. Taddeo 
has introduced himself and his two 
brothers as supporters of the canopy. 
The Stcaaa del Sonno is remarkable 
for.'its fine poetical subjects, noir 
oearlj destroyed, which were ang- 
getuA by AnnStaie Can. The ara- 
besques of Tempests are also inlerest- 
ingj on the top of ihe (taini be has 
represented himself on borsebeek ia 
the female drcss which he assumed 
for the purpose of eaea^g from his 
work, but he was puraned and over- 
taken by the people of the castle, who 
compelled him to return and fblfil hia 
engagements. In the gardens is the 
"'"—"^ Pakumido, designed hy Vtg- 
the eauno of the castle, worthy 

iKt for the beautiful prospect 

oTer the surronnding country from its 
npper terrace. 

13 m. Bond al Haa, a dir^ and half- 
mined town a 4855 inhab., romanti- 
lally 1 ' "'" 
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^iftv*! a deep aiid trooded JUMue, ju 
Xhn %i*\f^ <jt vfajcb are beveral sepal- 
chraJ chaiiiben markiDg the Bte of an 
uukji'jwu Ktnucan toWii. Its nimcd 
Gothic cabtle is a linking object on 
approaching the town; it has some 
uarju£u:ture6 iu iron, which is brought 
from hrac'^iauo. The Roman gate 
l>carh the name of Odr/ardo Famese. 
On leaviijg the town we enter ujK>n 
the Oampagna, a tract stretching 
from the hills of Ktruria ttj the 
C'lrcsii'du promontory near Terracina, 
bounded on the K. by the Sabine 
ApeuniueD, aud by the Mediterranean 
on the W. 

[From Konciglione a road leads S. 
3 m. to 

Sutri (20(H)), on the site of the 
ancient Ktruscan city of Sutrium, 
Yfhiftu: alliance with Rome exposed it 
ti} freuuent attacks and sieges from 
the otfier Ktrurian tribes. (Jamillus 
FabiuK and others were instrumental 
in protecting Sutrium from its enemies. 

This city is picturesquely situated on 
a long insulated rock of volcanic tufa. 
In the deep valley passed on approach- 
ing the gate from this side, are 
numerous sepulchral chambers, but 
tli(*y are not so remarkable as those in 
th(! lower valley. On the south side of 
the town are some fine fragments of 
the ancient walls. Of the five gates 
now observable, three are ancient, viz. 
th0 two in the southern wall, and one 
in the nortliern, now blocked up, but 
Htill called the Porta Furia, from the 
triidition that it was that b^ which the 
city woi entered by Camillus. This 

f^ato has a slightly pointed arch, and 
M coiiHidorcd by many as more recent 
than the others. The two remaining 
gates, one at each extremity of the 
town, are modem, although one of 
them boars an inscription attributing 
the foundation of butrium to the 
IV^Insgi, and the other setting forth 
the antiquity of the city. At the foot 
of an insulated eminence, crowned b^ 
the villa of the Marchese Savorclli, 
cmlKwomod in a thick and picturesque 
grovo of ilex and cypress, is the 
aiivmit *Uomm\ amphitheatre of Stati- 



liuE Taurus, excavated in tbe tnfa. 
The steps are worn in a iJewpbaes, 
bnt all ite corridon and Tomitories 
and nx rows of its seats are preserved. 
In a few places some hriekwoik may 
>je recognised, but only where there 
existed obvious defidencies in the 
rock ; with this exception the amplu* 
theatre has no masonry, bat is hewn 
out of the solid tufa. The length of 
the arena is about IGO feet, and its 
breadth about 132 feet. In the face 
of the clif^ above the amphitheatre, 
are nomerons sepulchral caverns, one 
of which has been converted into a ch. 
These and the subterranean passages 
which are known to exist beneath the 
cli^ of Sutri, and which tradition has 
invested with mysterious histories, are 
believed to have been used both as 
places of worship and of burial by the 
early Christians during their persecu- 
tions. Nearer the town, in the midst 
of a thick wood, is a sepulchral chamber 
with a pillar in the centre, called the 
" Grotto d'Orlando," in which tradi- 
tion relates that Charlemagne's cele- 
brated Paladin was bom. On de- 
scending from the Porta Somana, a 
Eerpendicular face of rock, on the rt 
and, is filled with sepulchral cham- 
bers, many of which have traces of 
columns, pediments, and other archi- 
tectural decorations. There is a 
curious ^Chtirch in the form of a 
basilica, with a nave and aisles, of a 
very early period, excavated in the 
tufa rock.j Leaving Sutri for Rome, 
we again join the post-road near the 
junction of the routes from Siena and 
Perugia, and soon after reach ■ 

23 m. Xonterosi. The conical luU 
above the town is Monte di Lucchettit 
an offshoot of the volcanic ^np that 
surrounds the Lake of Bracciano. 

3 m. further, at Le Sette Vene, may 
be seen a Roman bridge of one arch 
over the Treglia or Treja, by which 
the Via Amerina crossed before join- 
ing the Via Cassia ; and on the rt of 
the road the extremity of a current of 
lava descending ttam the Monte Pag- 
liano. 3 m. b^ond Sette Vene, whien 
.derives its name fW>m the 7 springs, 
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the northern lip of the crater in which 
f^ccano is situated, through a deep 
cutting in the inclined heds of volcanic 
ashes. From this hi^h ground the 
outline of the crater is well defined. 
On the hill above the post-house, on 
the I., called Monte Razzano, are some 
ruins, supposed to be those of a temple 
of Bacchus, which gives its name to 
the station ad Baccanas, 

30 m. Baccano lies in the plain 
which forms the bottom of an exten- 
sive crater, 3 m. at least in diameter, 
the sides of which are formed of beds 
of ashes, pumice, and other volcanic 
conglomerates. In the centre of this 
basin is a mephitic pool, whose waters 
are supposed to render the atmosphere 
unwholesome. Beyond the ridge which 
encloses the plain on the W. are 2 
small lakes, one of which is the 
Lacus AUietintis, now called the Lago 
di Martignano ; the other, the Lago di 
Stracciacapra, lying between the 
crater of Baccano and the lake of 
Bracciano. Traces of the ancient 
Emissarii, excavated to drain the lake 
of Baccano, may be seen from the 
road after leaving the post-house ; and 
on the upper part of the hill are 
several deep openings, called pozzi by 
the peasantry, which were probably 
the air-shafts to those subterranean 
canals. 2 m. E. of Baccano is CJam- 
pagnanOf a village of 1767 inhab., a 
fief of the Chigi family. 

Soon after leaving Baccano the road 
rises over the S. edge of the crater, 
affording a ♦fine view of S. Peter's 
and the outskirts of Rome. 

Looking southwards, on the I. is the 
range of the Umbrian and Sabine 
Apennines, and which, in spring and 
winter being covered with snow, adds 
much to their grandeur ; with the 
Tiber winding in the plain at their 
foot Lower down, the pointed peak 
of Monte Gennaro, the Mons Lucretilis, 
and at its base the pyramidal hills of 
Monticelli and Santangelo, the Monti 
Comiculani, the latter crowned by a 
mediaeval castle occupying the site of 
the ancient Medullia ; a little further 
S. the gorge by which the Anio breaks 
into the plain from its mountain 
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valley, with a j)art of Tivoli, may be 
easily distinguished ; and still furtnet, 
the range of the Sabine mountains, as 
fax as the precipitous bluff on which 
Palestriua, the ancient Prseneste, 
stands. A wide plain, continuous ap- 
parently with the Campagna, then in- 
tervenes between the Apennines and 
the detached group of the Alban hills 
and the Volscian range ; this is the 
depression, extending from the Cam- 
pagna of Rome to the Campania Felice 
of Naples, watered by the Sacco and 
the Liris. The highest peaks seen in 
the Volscian mountains are the Monte 
Lupone (4520 ft.), the Monte Sempre- 
visa (5038 ft.), which tower over the 
Pelasgic cities of Segni, Cori, and 
Norba. Nearer the spectator are the 
Alban hills, with the village of Co- 
lonna, the ancient Labicum, at one (1.) 
extremity, and the solitary tower of 
Monte Giove, that marks the site of 
Corioli, on the other : whilst above all 
is the Mons Albanus, the modern 
Monte Cavo, overlooking the towns of 
Frascati, Marino, Castel Gandolfo, 
and Albano, on its declivities ; of 
Rome itself the N.E. part is seen, and 
the dome of St. Peter's, which may be 
easily descried over the cypress-clad 
hill of Monte Mario ; and nearer to 
the spectator, the mediseval tower of 
Le Comacchie beyond the post-station 
of La Storta, and the wooded knolls 
which form the site of Etruscan Veii, 
with the hamlet of Isola at its S. ex- 
tremity, and the tnmulus of La Vac- 
careccia, crowned with trees, at the 
N. A dreary, and, as it appears from 
this distance, a monotonous fiat ex- 
tends from the foot of the Alban 
range to the shores of the Mediter- 
ranean, whilst on our rt. rise the hills 
surrounding the Lake of Bracciano, 
with their pointed peak of Monte di 
Rocca Romana, and, further off, those 
of La Tolfa, ending in Cape Linaro, 
the headland projecting into the sea 
on our extreme rt., and behind which 
lies the modem town of Civita 
Vecchia. 

A very gradual descent leads from 
this point for the next 6 m. to the 
Osteria del Fosso, so called from being 
situated in a ravme^ tlvv<i\s.^ ^VVsi^. 



354 



Boute 34. — La SUyi'ta — Boim, 



Sect. n. 



descends one of the upper branches of 
the Cremera. Between this spot and 
La Storta our route skirts (on the L) 
the wood and olive-clad ridge upon 
which Veil once stood. See ** Ex- 
cursions/' in the Handbook of Rome, 

37 m. La Storta (so called from the 
bend which the road makes here). 
Near the 7th milestone a turn in the 
road brings the towers and cupolas of 
Home more prominently into view ; 
but with the exception of St. Peter's 
and the Castle of St. Angelo, there 
are no objects of striking interest in 
the prospect. 

The appearance of the country be- 
comes more pleasing, and the vegeta- 
tion less scanty. Monte Mario, with 
its wooded platform capped with 
cypresses, bounds the prospect on the 
rt. ; the hills of Frascati and Albano 
stretch far away in- the distance in 
front ; while on the 1. the plain of the 
Tiber is spread out before us, with the 
Sabine Apennines beyond. Between 
the 4th and 5 th milestones from Home 
a sarcophagus rises on a dilapidated 
base above the road on the rt. ; it is 
called the Tomb of Nero, although a 
well-preserved ancient inscription tells 
us that it was raised to Publius Vibius 
Marianus and Eeginia Maxima his 
wife, by their daughter Vibia, pro- 
bably in the 2nd cent, of our era. 

2 m. beyond this the pretty valley 
of the Acqua Traversa, the ancient 
Tutia, is crossed ; near this Lucius 
Verus had a villa, and lower down 
Hannibal encamped the first day of 
his retreat from before Rome. Another 
ascent brings us to a rising ground 
crowned with villas and farmhouses, 
from which the road descends to the 
Tiber, which it crosses by the modern 
Fonte MoUe, built on the foundations 
of the Milvian bridge, erected by 
Marcus ^milius Scaurus the Censor, 
A.u.c. 645. The ancient bridge is 
memorable in the history of Rome for 
the arrest of the envoys of the AUo- 
broges, the accomplices of Catiline, by 
order of Cicero, and for the final rout 
of Maxentius by Constantine, although 
the heat of the battle took place 5 m. 
higher up on the Via Flam'inia. ¥rom 



the Milvian bridge the body of 
Maxentius, in his retreat, was preci- 
pitated into the Tiber. The present 
bridge was almost entirely rebuilt by 
Pius VII. in 1815. The old tower 
was then converted into the form of a 
triumphal arch ; statnes of oar Savioar 
and St. John, by Mochi, were erected 
at its N., and of the Virgin and of St 
John Nepomuk at its S. extremity. 
On the night of the 13th of May 1849, 
during the siege of Rome by General 
Oudinot, a body of French troops at- 
tempted to carry the bridge by a coup 
de main, upon which the Romans 
fired the mines which had been pre- 
viously laid, and blew up the northern 
arch of the venerable structure. The 
bridge was restored in the following 
December. 

The river at this point is about 400 
ft. in breadth, but its banks are bare 
and destitute of timber, and its coloor 
fully justifies the epithet flavus given 
to it by the Latin poets. The Cassian 
and Flaminian Ways join on the M. 
bank of the Tiber, which here sepa- 
rated Etruria from Latium. 

Beyond the bridge on the 1. is a 
little Chapel erected by Pius II. on the 
spot where he met the procession which 
accompanied the head of St. Andrew 
on its arrival from the Peloponnesus 
in 1462. 

A straight road now leads between 
walls which exclude all view, passing 
on 1. the ch. of St. Andrew, built by 
Julius III. from the designs of Vig- 
nola, as a memorial of his deliverance 
from the German soldiery during the 
sack of Rome on St. Andrew's day, 
1527 ; beyond is the Casino del Papa 
Giulio, also designed by Vignola ror 
the same pope ; and the Palazzo 
Giulio, more to the 1., another build- 
ing designed by Vignola, and deco- 
rated with frescoes by Taddeo Zac- 
chero. It long served as the tempo- 
rary residence of sovereigns and am- 
bassadors previous to their public entry 
into Rome. Further on we leave on 
the 1. the road leadine along the walls 
and to the Villa Bor^ese ; and enter 
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olo, \Xi^ \siQ^<ercw ^\iX^'^^\»\i^ f<cic the 
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Porta Flaminia, which stood a little 
further on the 1. It was built by Vig- 
nola, from the designs of Michel 
Angelo, during the pontificate of Pius 
IV. It has 4 columns of the Doric 
order, with statues of St. Peter and St. 
Paul, by Mochi, The inner front was 
ornamented by Alexander VII., from 
the designs of Bernini, on the occasion 
of the visit of Christina of Sweden to 
Rome in 1657. 

The gate opens upon the spacious 
Piazza del PopolOt an irregular area 
at the foot of Monte Pincio, which 
rises above the beautiful church of 
SsLUta. M. del Popolo, on the 1. In its 
centre stands the obelisk of Rhamses 
II., one of the two erected by that king 
before the Temple^of the Sun at Helio- 
polis, and removed to Rome by Au- 
gustus. In front are the twin churches 
of Sta. Maria di Monte Santo, and Sta. 
Maria de' Miracoli, separating the 3 
streets which diverge from this north- 
em entrance to the Eternal City. The 
central one, called the Cor so, follows 
in a straight line the course of the 
ancient Via Flaminia to the Capitol, 
the tower of which closes the vista in 
that direction. The street on the rt., 
the Ripetta, runs parallel to the 1. bank 
of the Tiber and into the heart of the 
ancient city ; and that on the 1., the 
Via BahuinOy leads along the foot of 
the Pincian hill to the Piazza di Spagna 
— the quarter of Rome most inhabited 
by our countrymen, and foreigners in 
general. 

For a full description of the city, 
see Handbook of Rome, 



ROUTE 35. 

ORTE TO ROME, BY CI VITA CASTEL- 
LANA AND RIGNANO. Rail, 8 m. ', 

Carriage Road, 45 m. excursionh 

TO NEPI, FALERIUM, AND BIONTE 
SORACTE. 

From Orte Junct. Stat. (Rte. 33) 
the rly. descends the rt. bank of the 
Tiber. On the 1. bank, 6 m. from 
Orte, lies Otricoli, a village of 505 
inhab., on the site of the ancient Otri- 
culum, the first city of Umbria which 
submitted to Rome. Here numerous 
antiquities have been found, and the 
district, abounding in marine shells, is 
geologically interesting. Traces of 
volcanic deposits of the Campa^na 
(tufa) are first seen on approachmg 
the Tiber from Otricoli. 

Further on, at some distance on the 
1., rises the picturesquely-situated epis- 
copal town of Magliano (1421), on the 
site of a Roman villa belonging to the 
ancient family of Manlia. It still 
bears on its armorial shield the head 
ofManliusTorquatus. Shortly before 
reaching the village of Borghetto the 
Tiber is crossed by a fine bridge, 
called the Fonte Felice, built by 
Augustus, and repaired by Sixtus V. 
in 1589. It connected Umbria with 
Etruria, which we again enter at this 
spot. The plain on the 1. is memor- 
able for the gallant manner in which 
Macdonald, during the retreat of the 
French, in Dec. 1798, cut his way 
through the Neapolitan army under 
Mack. Macdonald's force scarcely 
numbered 8000 men, while that of his 
opponent was three times as large. 
The skirmishing lasted 7 days, when 
Macdonald, weary of acting on the 
defensive, attacked and completely 
routed the Italians, and crossed the 
I Tib^t, 
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' ca. Gj'JiSL CA^t&ll&TiA ^'-^'-^ a^: u«c j Tut fitiM, used as a ^uon* oeca- 
riW^': ^ Borgh^ttOr vhich^coi^suZi of. pies an isthmos bj- whick the town is 



a fn-w featured homes. The old dis- 
mantled ffjTZT^Ai w2Ui more than once 



eoonected with the higher ground ; it 
was began by Alexander TL, Inm 



occupied daring the oo£.te«t5 jost de- the desgns of SangaOo, in 1500, ud 
ftciribed. Carriage to the town, which j completed bv Julias II. and Leo X. 
liesi o m. S. W. Oa ascei.ding from The grand raxineSy which almost in- 
the Tiber the traveller me«;ts the stilate the town, and the ^ictoresqae 
Tolcar.ic fomuuzori.c of the Campagiia. ! scenery coaunanded by the higher 
.\bove Ijorghrttr^ i* a fine mass of I ground, extending over the Campagna 
lava, fill^ wiih crystals of leucite, and embracir-g the valley of the Tiber 
which c'^n*;:i'irrs nearly to Civita Cas- and Soracte, will afford ocenpation for 
tellana. This Java rests on tafa, ^ some days to the archaralogist and the 



lierieath which are gravel-beds, form- 
ing th'i upper part of the tertiarj- 
forrnatiobfc, covered apparently with a 
very thin mass of volcanic tnfa. 

The Tij2i^\, immediately before it 
enters the gate of the city, is carried 
over the ravine at a height of 120 ft. 
by the magnificent bridge erected in 
1712. 

CIYITA CASTELLAVA r3325) is ro- 
mantically situatcfl upon an undalatiug 
plateau of red volcanic tnfa : but, like 
Veii, is environed by deep ravines, 
which entrench it on all sides except- 
ing the sr>uth, where it subsides into 
the plain or table-land towards Nepi 
and Monterosi. The ravines are, 
doubtless, the result of volcanic dis- 
turbances which have torn the tufa- 
ceous rock into these enormous rents. 
The highroad runs through its prin- 
cipal street, but, with the exception 
of its Etruscan antiquities, there is 
little in the town to detain the tra- 
veller. The Cathedral, a pointed 
Gothic building, bears the date siccx. 
Tlie side pillars of its Lombard door- 
way rest on lions, and are covered 
with fine mosaics. On the front of 
the portico, over it, are the remains 
of a mosaic frieze, with a head in 
mosaic of the Saviour over one of the 
side doors: on the architmve above 
the central entrance, and on this 
mosaic, are inscriptions bearing the 
uumus of Laurentius and Jacobus 
Cosimati, with the date a.d. 1210. 
On the walls of the ch. are some 
sepulchral tablets with efii^ies, dating 

Avm the ir)th cent. The interiov \vas 

'*eea niodemisvd. 



artist. In the bottom of these ravines 
flow the streams called the Rio Kag- 
giore and Treja, which, after turning 
several picturesque mills in thdr 
course, unite below the town, and &U 
into the Tiber, under the latter name, 
5 m. lower down. 

Falerium Veto*, founded by the 
Pelasgi shortly after the Trojan war, 
the capital of the Falisci, occupied the 
site of Civita Castellana; Falerium 
Novum was built in the plain about 

3 m. distant, after the destruction of 
the old city by the Romans, about the 
year of Rome f* 1 2. To Civita Castel- 
lana, therefore, as the representative 
of Falerium Vetus, the allusions of 
Plutarch, of Livy, and of Ovid apply ; 
and among the historical associations 
which these names will call to the mind 
of the classical tourist, will be the 
story of Camillusandthe schoolmaster. 
The second city, though built by the 
Romans, was constructed after the 
Etruscan model, and continued to be 
inhabited by Etruscans, althoagh it 
had become a Roman colony. 

The remains of the first and oldest 
of these Etruscan cities will be found 
in the deep ravines which surround 
the plateau on which Civita Castellana 
is built. Near the viaduct at the 
entrance of the town, forming an 
angle on -the edge of the cliff, some 
portions of the ancient wall are met 
with, constructed of masses of stone 

4 ft. long and 2 ft. deep, and in one 
part 18 courses high. At the N.W. 
angle of the town, near the convent of 
Sta. Agata, we meet with an Etruscan 
road bordered with sepulchral cham- 

\\i%TS, wi^ ?.\\ll ijvesenting the water- 
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of several sewers. The road winds 
down into the valley, passing 2 ruined 
gateways of the Middle Ages, and 
commanding in the descent occasional 
glimpses of the Etruscan walls, placed 
upon the very brink of the cliff, and 
surmounted by less massive masonry 
of the Middle Ages. Turning into 
the ravine watered by the Miccino 
torrent, we still trace along the brink 
of the cliff numerous fragments of the 
Etruscan walls, in many places serving 
as foundations for mediaeval or more 
modem ones. Crossing the stream 
and returning towards the town in 
the direction of the citadel, we notice 
numerous tombs hollowed in the rock, 
many of them being large conical 
pits 9 ft deep, and bearing such a re- 
semblance to corn-pits that many 
writers have described them as such. 
At the picturesque bridge over Rio 
Maggiore, called Fonte Terrano, the 
cliffs on all sides are perforated with 
tombs and sepulchral niches, most of 
which are supplied with spiramina or 
trap-doors, by which they could be 
ventilated or entered after the ordinary 
entrance had been closed. One tomb 
bears on the outside the inscription 
" Tucthnu," in Etruscan letters, and 
the interior of another has an inscrip- 
tion in letters a foot in height. The 
Poute Terrano itself is worthy of 
examination ; the basement of the 
northern pier, to the height of 10 
courses, is of Etruscan masonry j as 
is also the arch which rests upon this, 
and spans the ravine of the Rio Mag- 
giore ; above this arch is a second, of 
mediaeval architecture, which also 
spans the ravine, and carries the road ; 
above this again is the modern aque- 
duct, which supplies the town with 
water. The ancient road to the 
second city of Falerii passes by this 
bridge. 

The second city of Falerium, built 
by the Romans, is 3 m. W. of Civita 
Castellana, at a spot called Sta. Maria 
di Falleri. On leaving Civita Cas- 
tellana the road for about i m. follows 
that to Borghetto ; it then turns off to 
the 1., through a prettily -wooded coun- 
try. If walking, the direct road from 
the Ponte Terrano is by far the best. 



It passes near a very interesting Tomb 
in a hollow, rt., with a portico of 3 
large arches, a bold cornice of ma- 
sonry, and architectural mouldings 
and decorations of Roman character ; 
near it is a group of tombs with por- 
ticoes, one of which has a Latin in- 
scription, proving that, if these tombs 
were originally Etruscan, they were 
afterwards converted by the Romans 
to their own use. 

There is a direct road from the gate 
leading towards Nepi, from which a 
path descends to the Rio Maggiore ; 
after crossing which by the Ponte 
Terrano the road runs parallel to the 
aqueduct and the Miccino torrent on 
the rt., which it crosses about a mile 
before reaching Santa Maria, and leads 
to the E. gate of the ancient town. 

The plan of the city is nearly trian- 
gular, the W. angle being abruptly 
rounded off. Its Walls present one of 
the most extraordinary specimens of 
ancient military architecture now ex- 
tant. They are built of the ordinary 
volcanic tufa of the country, and are 
nearly complete ; they are defended 
by quadrilateral towers placed at 
unequal distances, and remarkably 
solid in their construction. Approach- 
ing the city from Civita Castellana, 
we come first upon the eastern side, 
where a Roman tomb on a square base, 
outside the walls, is a conspicuous 
object. One of the principal gateways 
is close to this spot, and further on, m 
the N.E. angle, is another, with a 
tower on its 1. This eastern line of 
wall has 1 1 towers, more or less per- 
fect. The northern line has 17 towers 
nearly entire; in the middle of the 
line is a little arched gate, still very 
complete. At this spot are traces of 
the ancient pavement, and several 
Roman tombs, one of which is pyra- 
midal. At the W. apex of the triangle 
is a fine massive gateway 18 feet high, 
with an arch formed of 19 blocks, 
flanked by towers, and called the 
Porta di Giove, from a head supposed 
to be of Jupiter on the keystone. 
The walls here are composed of 15 
courses, and are about 32^feet high. 
The S. side was defended b^ the dft«.x^ 
glen \\iTO\\^ -^Vx"^ ^'ii ^^-^^N-^-wss^N. 
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^liceino, or Aeqna Forte, runs in iu 
eoone to join tne Rio 3i[aggiore and 
the Tnja- The walls and towers hare 
suffered more than the other sides of 
the citj, bat the 3 gates are still 
traceable. One of these cear the S^E. 
angle is called the Porta del Bore, 
from the BnlPs head on the keystone: 
the height of the walls here l« 54 feet, 
arid ^ome of the s toners are 6 feet long 
and 2 fir^^t high. 

The Necropolis was evideutly iu 
the glen below, the cliffs on each side 
of which are perforated with sepulchral 
niches; one of the best preserved 
being near the road to Civita Castel- 
lana, consisting of two chambers ex- 
cavated iu the volcanic ta£i ; and on 
the opposite side of the stream are 
remains of numerous Roman tombs, 
one of which has been found to bear an 
early Christian inscription. Within 
the walls the principal remains are 
those of the nieatre near the Porta 
del Rove, P^truscan iu its foundations, 
but evidently Roman in the super- 
structure aud decorations. A fine 
statue of the Argive Juno, and several 
Roman statues aud fragments of 
sculpture, have been found among its 
rains. There are also the remains of 
a Piscina, and of what is supposed to 
be the Forum, in the rear of the theatre. 

Slnside the Porta di Giove is the 
badia di 8ta. Maria, an interesting 
example of Lombard architecture of 
the^ 12th cent. ; its nave and aisles are 
divided by columns taken from ancient 
edifices. But the most valuable part 
of it is a fine white marble portico by 
the Coemati, the celebrated mosaic 
workers of the 13th cent. It is com- 
posed of 4 graceful Corinthian columns, 
two on each side, and a series of 
grouped arches. The roof of this 
ch. fell iu 1829, aud it is now iu 
ruins, t] 



From Civita Castellana we may de- 
scend iuto the plain formerly cele- 

t The mliiH of Falerlura have l)een Illus- 
trated by Caiiina in hts beautiful work, 
* 1'*Antlca Ktrurla Maritima, nella Dlzione 

•teOcIa,' 3 volB. folio. See alHo Mr. Den- 
' CiUcM aud a'mcteries of Ktrurla.' 



brated lor the ancient Cinriniin fixest; 
and pToeeed dnoogfa woods of oaks to 
Xepi, pasang, before entering tiie 
walls, its fine aqnednct on 2 tien of 
crahes, built by Paul IIL 

[There is a more direet road, bat 
not suited for carriages, between 
j Civita Castellana and Xepi, passing 
the ravine of Le Masse, an affluent of 
J.a Treja. I^ess than 2 m. from Nepi 
is the Benedictine eh. of St JEUa, a very 
primitive medieval edifice, contain- 
ing some of the earliest paintings in 
Italy, much injured, and those on the 
walls of the nave and aisles in a great 
measure effaced ; they may be referred 
to the 9th or 10th cent. ; the best pre- 
served are on the apse — the Savumr 
with SS. Peter, Paul, and Elias ; the 
4 rivers gushing out at the feet of the 
Redeemer; the two Holy Cities and 
the twelve sheep. Beneath the feet 
of the Saviour enthroned, on the 2nd 
range, surrounded by saints and an- 
gels, may be still seen the names of 
the painters, John and Stephen of 
Rome, with their nephew Nicholas.] 

8 m. Kepi, the ancient Nepete or 
Nepe^ an episcopal town of 1943 inhab., 
picturesquely placed on the edge of a 
deep ravine of volcanic tufa; sur- 
rounded by fortifications of the Middle 
Ages, the towers and machioolated 
battlements of which, on the side of 
Rome particularly, produce a fine 
effect. Some of these fortifications 
rest on the nuns of the Etruscan walls, 
of which a fine specimen in 19 courses 
and 36 ft. in height may be seen near 
the western gate. Another fragment 
of 10 courses is found within the inner 
gate, and on the very brink of the 
ravine which bounds the town on the 
S. is a very interesting specimen in 
perfect preservation, but only 4 
courses high. The oldest fortifica- 
tions bear the arms of Calixtus III., 
and the more recent were baUt bT 
Satigallo, for Paul III., in the 16th 
century. The French set fire to the 
town in 1799, and nearly destroyed it; 
there is little now to detain the travel- 
ler excepting its old *Ca(Iiedral aud 
\X\ie tovoYv-lvaW) \V^ ^tQ-'oX cjc^^asoftnted 
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with statues and inscriptions. Beneath 
the town-hall are several Boman cippi 
and statues found in the neighbour- 
hood, and an antione fountain orna- 
mented with lions heads. On the 
opposite side of the piazza is a bas- 
relief of a winged lion much muti- 
lated. 

This little town appears to have 
been the seat of a duchy for a short 
time during the Middle Ages ; aud in 
the 13th cent, it was besieged and 
taken by the Emperor Frederick II. 
Its bishopric is one of the oldest in 
Italy, having been founded in the 
time of St. Peter : its first bishop was 
St. Romanus, a.d. 46. 

Nepi is 6 m. from the ruins of 
Falleri, following N. a pathway 
through the woods, marking the line 
of the Via Amerina, which strikes off 
from the post-road 5 m. from Civita 
Castellana ; it is 7 m. from Sutri by a 
short cut, and 9 m. by the highroad. 

Leaving Civita Castellana, the pic- 
turesque old post-road for Rome des- 
cends S.E. into the valley of the Treja, 
which is crossed by a new bridge. 
Hence a long ascent leads to the plain 
of the Campagna, Soracte forming a 
magnificent object in the landscape. 

7 m. A country road on the rt. 
leads to the villages of Stabbia and 
Calcata, two Etruscan sites, on the 
edges of deep ravines descending to 
the valley of the Treja. A mile be- 
yond this, a good road strikes off 1. to 
St, Oreste and Soracte. A mile fur- 
ther, a church on the 1. stands over 
the extensive early Christian ceme- 
tery or catacomb of S. Teodora, 
excavated in the volcanic tufa, in 
every respect similar to those in the 
vicinity of Rome. There is a tradition 
that a certain Theodora, of the great 
family of the Savelli, removed here 
froni the Roman catacombs in 906 the 
remains of many martyrs, including 
those of S. Abundius, to whom the 
church is dedicated. 

10 m. Bignano, a large village, 
occupying an Etruscan site, between 
two deep ravines, which unite below 
the old castle, the arx of the ancient 
town. Rignano derives its name from 



Arinianum, and the latter from Ara 
Jani. There are some Roman re- 
mains in the village, and at the ex- 
tremity of the old town portions of a 
square castle or keep of the time of 
the Borgias. On the Piazza close by 
stands a very old cannon, of 15 in. 
bore, formed of bars of iron firmly 
welded together and bound by circu- 
lar rings ; it is of a similar construc- 
tion to the Mons Meg of Edinburgh 
Castle, and to the Mad Margery at 
Ghent : it was probably left here by 
the army of Charles VIII, of France. 
It was when residing in the neigh- 
bouring monastery of Sant* Onofrio, 
where he was accustomed to spend the 
summer months, that Cardinal Ro- 
derigo Borgia, afterwards Alexander 
VI., became enamoured of Rosa Ven- 
noza, who bore him the four children 
who played such important parts in 
the events of the 16th cent. : Caesar, 
Duke of Valentinois ; the Duke of 
Gandia, so barbarously murdered by 
his brother ; Don Gioffredo, Prince of 
Squillace ; and the notorious Lucretia 
Borgia. 

The valleys descending on the E. 
are excavated in the Pliocene marls, 
abounding in fossil shells, in one of 
which, i m. N. of the town, the Fossa 
di Don Aurelio, an almost entire 
skeleton of an elephant was discovered, 
whilst to the S.E., from the lacustro- 
volcanic conglomerate, remains of 
elephant, deer, and rhinoceros have 
been dug out. Rignano itself is on 
the ordinary volcanic tufa, which 
forms the surface of the Northern 
Campagna. Several of the ravines 
around are extremely picturesque, 
especially that on which the village of 
Ckilcata is situated, about 5 m. W. of 
Rignano. This village has some 
traces of Etruscan walls, and, like the 
neighbouring towns of Stdbhiaj Castel 
8. Mia, and Nepi, occupies an ancient 
site; the church contains an ex- 
traordinary alleged relic of our 
Saviour's circumcision. 



H/mU 3.>. — 'E^fwtlijit to SwaeU. 



inn', on Ok roaJ hsTt sll b*en clo»«l. 
and tlKreby ihe tUSi lo wiriele las 
li«en rtmdered difficult fcrpfJ^irians. 
«« tli«ri: i» net dectnt slMping-platc- 
»ear«r tban CiTiia CaitelUna, fullr ;, 
hm. from the lop <if tht jnonntiJii. 
The dbtance from Kignano to S. Or«»i<? 
b tindi^r 4 in, (T<aA good Pir lighi 
vnhiclei/, and it U a walk of alxxj^ 
{ hr. fiirtlier (o ttie coDvent and tli^ 



I triinnph \ij 1 

Sen the tnTcII«rDii(tieciuetlielBe^ 
I fit the chapel on Ae Eammit, vhieh u 
ojuallj locked. 

The gaid«i coltn-ated b; the wnl 
loar ftill be seen, remarkable odIt for 
its cimlar promenade, and the cploi- 
'id panorama which openi from it. 






aiids. 



The Toad ri'lunis tovanis Cjt'Hb 
(^Nt<JIunarur 2 m., and then brandies 
ofTun tlie rt. A siLMsp aeccDt leads io 
(U m.) Bt. Onftt n-1CiU J, placed on tlit 
Routhennniut cKtrcmi^ of tlic inuuii- 



li^ a mule-puth along the 
Hidt! of Boracte, we reach in \ hr. tli<? 
chapel uf Bantt LneU, on the most 
Miuthcm uf the BIX paints which form 
tiio lummit of tlio mountain. J hr. 
fiirtlicr 19 the convent, and below ii 
the mined cbapul of 8. Antonio. Tin' 
OanTmt of 8. Silvaitro was founded Ui 
T-IG by Carlomuu, the uncle of Char ' 
li'ningiic, on the >ite of an oratory 
built bjS. SjlvcBtcr prior to hiseleTii- 
tioii til the popedom, on the cpot pvoli- 
alily occiipicd by the temple of Apollo 
alluiled to li; the poetS' 



K ilruiu 8>iu 



ia Apolb 



nacrnm liudio HunKlo.— .Wf. IM. 

l^Hlmiliiic the CIrcat, smitten witli 
lirpmiy. wok vaniral hi a dream by SS. 
I'l'liT and I'unI Io seek oiil SylvestiT, 
thfiii a refiipf here from ]K'risecnlioii, 
aut/ thii miat, hnviiig (.'fi'ectcd Uie 



of the ancient constmctigni 



ridge, is the Chapal of 8. SylTMtar 
-2261 ft.) the most interesting of lU 
the ciiEling edifices on Soracte;il 
consists of an npper chnrch with a 
ire and aisles, separated by pilaslen, 
ith a medisTal crypt beneath. 

The **Ti«w embraces towaids Ibe 
E. the whole ran^e of the SaMne 
Apennines, from TiToli on the S. to 
where the Tiber, breaking throng 
lis rocky barrier, enters the plain at 
Pontefelice. In the fbregronnd is the 
andalating hilly region cxiendiiw 
from Soracte to the riyer ; beyond, 
the low and populous part of the 
ancient Sabine tenilory, covered with 
die picturesquely perched Tillages of 
Magliano, Farfa, Poggto Micteto, Pa- 
lombara, Montccelli, and backed t^ 
the Apennines, and these agun by^ 
generally snow-capped peaks of lleon- 
Civita Ducale, the Veiino, Gran 
.. . J d'ltalia, and the elevated range 
that encloses the distant basin of the 
Lake of Fuciuo. In a S. direction 
the Alban hills and the Volsman 
mountains behind are clearly seen, 
and the windings of Ihe Tiber towanb 
Rome ; Rome itself, with Ostia ud 
Fiumicino, and the coaat-line ofthe 
Mediterranean. To the W. BracciuM 
and a portion of its lake, over which 
rises the pointed peak of Bocca Ho- 
maim, the whole muss of the Ciminin , 
group, with the clilft and castle of 
Soriano as one of its eastern onilieis, 
and the liiige palace of CapraroJaon 
its northern declivity; whilst far be- 
yond in the same direction (N.W.) 
\YtQ ^akfi of Montamiata and Cetiai*, 
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in Tuscany, are plainly seen ; and 
still farther on the rt. the Apennines 
of Umbria, behind Assisi, the ridge 
of the Somma closing in the vale of 
the Clitumnus, and the mountains of 
Temi and Nami bounding the val- 
leys of the Velino and the Nera on 
theS. 

Soracte rises like an elongated island 
in the midst of the Campagna, preci- 
pitous on every side, but almost ver- 
tical in its eastern flank. The prin- 
cipal mass of the mountain is formed 
of a whitish-grey limestone, similar 
to that which constitutes the great 
mass of the Sabine Apennines, and of 
the age of our lias and lower oolites, 
as shown by the existence of fossils of 
that period — Ammonites and En- 
crinites — which may be seen on the 
weather*wom surface of the beds, on 
the small Piazza della Luna, in the 
village of Sant' Oreste. Upon the 
declivities of Soracte lie, on the E, 
and S. sides, a thick deposit of the 
ordinary Pliocene marls, covered with 
beds of sand and gravel, extending as 
far as the Tiber, and constituting the 
region at its foot, characterised by a 
luxuriant arborescent vegetation, 
forming a contrast with the bare 
Campagna in the opposite direction. 
To the W. the whole country is vol- 
canic, formed of tufas of different 
ages ; they rise on the declivity of 
^racte to the height of 1160 ft., or to 
about one-half of its total elevation. 
There are some caverns in the lime- 
stone rock ; one near the chapel of 
Sta. Romana, on the N.E. declivity, 
appears to be that alluded to by Pliny 
for its voragini, or fissures, from which 
gusts of cold air mixed with noxious 
gases issued. 



KiGNANo TO Home. 

On leaving the town a slight ascent 
of 1 m. brings us to the level of the 
Flaminian Way, which, running on 
the top of the plateau, left Arinianum 
on the 1. ; from this point the modem 
road follows the direction of the an- 
cient, bearing traces of its pavement 

Om^. It, 



and footway, and bordered by rained 
sepulchres. From onr elevated situa- 
tion the views of the Campagna are 
fine. 

8 m. Oastel Kuovo di Porto on a 
precipitous rock of tu&i on the 1. ; it 
has a large modern ch., with a de* 
tached bell-tower of the 13th ceint 
Near this point the road attains its 
highest level, 985 ft., and we here 
enter on a gradual descent towards the 
plain of the Tiber, the valleys on 
either side being thickly wooded, and 
the landscape varied. The high 
pointed hill on the rt. is Monte Musino, 
the ancient Ara Musi, and the village 
on its declivity Scrofano. 

After passing the Casale di Malbor- 
ghetto, about 10 m. from Rome, a very 
large tomb in opus reticulatum ma- 
sonry stands close to the road ; and 
on the rt. a sc^uare mediaeval tower, 
in ranges of white and black masonry. 

A mile further is Prima Porta, on 
the site of 8axa Btibra, the first sta- 
tion out of Rome on the Flaminian 
Way, so called from the cliffs of red 
tufa about it. The ruins on the left 
formed a portion of the Villa of Ad 
Gallinas, which belonged to Livia, 
and having become an Imperial in- 
heritance, was known in later times as 
the Villa Cxsarum, Some interesting 
discoveries were made here in May 
1 863 ; amongst others the heroic-size 
statue of Augustus, now in the Vatican 
Museum, and a room covered with 
paintings of plants and animals. 

The Flaminian Way here enters the 
valley of the Tiber, the Via Ttberina, 
whicn follows the upper course of the 
river, branching off" on the 1. towards 
Fiano (Flavinia), A mile from Prima 
Porta we cross the Valchetta, the 
ancient Cremera, descending from 
Veii. The high bluff on the opposite 
side of the Tiber is Castel Giubileo 
Stat., supposed to be the citadel of 
Fidenm; the town of that name ex- 
tended along the table-land beyond. 
Before reaching the 5th m., and 
beyond X^e Cawxle d.1 OtoVVa 'R.Q^»a.>^ 
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earem excaTated in tlie cliff close to From here the andent road, marked 
the road was once the sepalchre of bj its line of tombs, oontinned along 
the Nasos. It was in the plain ex- . the base of the hills, whilst the modern 
tending to the Tiber on the 1.^ between | one rises over them for a mile and a 
this and the 7th m., that the battle ■, half^ nntil it reaches the Ponte Molle, 
between Conftantine and Maxentins ' before crossing which it is joined by 
took place, which was followed by the • the road from Florence, along the 
death of the latter at the Milvian ancient Via Cassia, 
bridge in his retreat. Beyond this - 

the torrents descending from the ZO m. Bome, entered at the Porta 
Talley of La Crescenza are crossed, del Popolo (Rte. 34). 
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Abetone. 



Abetone, 163. 

AcaXTALAOKA, 336. 

ACQUAFENDEiriE, 254. 
Albergo di Giuseppe 

Gatti Magara, homely 

but reasonable. 
AcaXTA SAKTA, 334. 
AcaXTA TRAYEESA, 354. 
AoaTTAYIYA, 330. 
AFBICAK rocks, 235. 
ALBAOINAi 316, 326. 
ALBSOKA, 247. 
ALBEBE8E, 246. 
ALT0PA80I0, 162. 
ALYE&NIA, 188. 
AMBRA, riyer, 259 
AMBEOaiAKA, villa, 170. 

AKCONA, 3 IT. 

Hotels: B. Vittoriay 
in the Corso, charges 
rather high; Alb. della 
PacCf on the qnay, 
tolerable ; Alb. Milano, 
nearest the stat. Cab 
into the town, 1 fr. with 
luggage ; first hour, 1 fr. 
50 c ; each additional ^ 
hr., 50 c. Tramway from 
^he stat. to the Theatre. 
Steamers: ToBrindisi 
and the £ast, on Sat. 
morning; to Venice on 
Sundays (P. and 0.). 
To Zara on Mon. morn- 
ing in 9 hrs. (Florio) ; to 
Venice on Tues. night in 
12 hrs. To Trieste and 
Fiume once a fortnight 
(Austrian Lloyd). 
Cent, It. 



AssiiL 

AK0HIABI, 298. 
Al^SEDOKIA, 248. 
AKTBOBOGO, 345 
APTT AK APENVnrES, 

16$. 

AaixnA, 345. 

Alb. del Sole; Alb. 
dTtalift, 
ABOEVIA, 327. 
ABOIDOSSA, 193. 
ABBSKZA, 167. 
ABEZZO, 259. 

Alb. I^gMlterra, the 
best ; Alb. Vtttoria, op-* 
posite. For luncheon, 
Locanda della Stella, near 
the S. end of the Corso 
Vitt. Emanuele. Cafffe 
Costanti, near S. Fran-* 
cesco. 

ABaXTATA, 334. 

ABBOKE, river, 249, 251 

ABTEHISIA, 235. 

ASCIAirO, 192, 207. 

Alb. del Sole^ toler- 
able ; Trattoria Avanzati, 
Locanda delV Aquila, 

ASCOU, 331. 

Locanda Giardino cT- 
Italia, and X. Bandiera ; 
both tolerable, but dirty. 

ASINALTJNOA (see Sifui'' 
lungcC), 

A8SISI, 278. 

Alb. del SubasiOf close 
to the ch., rough but 
tolerable. Hotel Leone, 
at the other end of the 
town ; good food, civil 
landlady. Photographs : 
Lunghi, ond CaHoforti 
(«ee 8, M, (jlegli Angelt), 



Busano. 

ATTIOLIAHO, 275, 345, 
AVEirZA, 130. 



BAOOAKO, 353. 
BAOBDSTTOVA, 168. 
BAOITAJA, 347. 
BAOKI CALBI, 164. 

BAONI DI LTTCOA, 164. 
At Ponte a SerragUoi 

IT, Pagnini (Europe and 
America) ; H, Pera (New 
York); Grand H, dea 
Bains; all first class; 
pension, 8 to 10 fr, 
Caffi Posta, and C, 
Italia, Piazza del Ponte. 
Reading rooms, etc., at 
the Casino, Physician, 
Z?r. Giorgi, Chemist, 
Zencioni, At Villa, a 
mile higher up the 
valley: ff, Vittoria, ff, 
du . Pare, somewhat 
cheaper ; both with gar* 
den. Chemist, Betti, 

BA091 DI xoim 

CATIHI, 162. 

*ff. Corona ^Italia, 

pension 8 ftr, 
BAONI DI BOSELLE, 246. 
BA0VX BX 8. GlTJUAHO, 

154. 
B AOKI BI TBAJANO, 249, 
BAONO A MOBBA, 203, 
BAOKOBEA, 256. 
BABOILIO, 165. 
BABI0AZZO, 164, 
BASSAVELLO, 275, 
BA8SAirO» LACK) Bl, 374« 
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SUTTA, i;;. 
BESIZZAFO, torrent, 
BELOASO, ig6. 

Belfosie, 3:7. 
Betaoha, 387. 
bibbieva, 1h9. 

Alb. JinorosC 
BIESA, 349- 
BlBKHZIO. river, 129, 

Boccaccio, tomb of, 
B0L8EXA, :j;. 

BOXAKZO, 258. 
BOKffHETIO (Tl 

KENO). 167. 
BOKOHETTO <ClT. Cab- 

TKIiiSi). !;6. 
BOSOO-ALLA-COLLIBA, 

I He, 

BORGO FACE, 343- 
BOBGD a. BEFOICBO, 

Alb. Fiorentino. 

SOBCOITTHQO, 163. 
H. Serrabaisa, kept I 
Hn. Forsfth Majc 
irhcKis huaband is B ga 
geDlogiEttwellacqufuDtBil 
with the TnacHD Apen- 

; nines. H. Abetene, 12 
ft. a .lay. 

BOITAOCIOSE, 3°6. 

BOTIOLIAXO, 3:7. 

BEOZZI, I 70. 

BOCA D'EQUI, 165. 

BncmE, 259. 

BItLIDAXE, 158. 
BnOMOOITVEirTO, I 



CutelnoDvo. 
CAHALBOLI, 1B9. 
'Grande Albergo, \ 



Pension, 



fr., 



riJ35. 



I 



BOKAirO, n 



:r, 336 



CAKEBHrO, 3^J' 
CAMIOLIANO, 161, 
CAHFAONAHO, !;3- 
CAXFALIIinO, iSj. 
CAMPI, (19- 
CAHPIOIIA, 2JI, 144. 
CAUPOSOSIOO, 3l5. 
OAXFOLORZO, 3:7. 
CAHUSOIA, 165. 
CAKOELLI, ]l6. 

cahsigliabo, i 

CAMIHO, 249- 
CAMTIANO, 337. 
CAPALBIO, 24)t. 
CAPANOLI, 168. 

Cafe CALAniTA, 134. 

CAPEHE, streani, 350. 

cafolitesi, 234- 
Cafbaja (Abno), 170. 
Cafaaja (Island), 13- 
CAFKAinOA, 3;o. 
CAFEASOLA, 3; I. 
CAPBEKA, 232. 
CAPKESE, !<)!', 300. 
CAKSONAEA, 377. 
CAKKIONANO, 169. 
CABBAXA, 1 3D. 

Cab AQUA, 231. 

CASALDTA, 2<,b. 
CASCIAKO, Baths of, il 
CAHCINA, !6». 

Case Nuove, 327- 
cassioliano, 293. 

CASTEL Ii'ASSO, 348. 



CASTEL DEI PUITO, 



Cintt. 

CABIELK1T0TO (Fa- 
tone), 204. 
CABTEL KTIOTO III 

FOKTO. 361. 
CABTEL PLAinO. ]]&. 
CABTEL KAIKOITDO, 32;, 
CASTEL SlOOME, 2;[- 
CASTEL 8. aiKIOBAHO, 

Oaetel s. Nrccoi.6, 1H9. 

CABTIOLIOHE DEI 

LAQO, 212, 269. 
CASIIOLIORE DELLA 

PEBCAJA, 244. 

OABTIQUOITE 7I0BZI- 

TISO, 204. 

~ oria Siflla H 

good cheap Ino- 

with fieri lent 

CATACEFFO, 334. 
CECINA, ] 



OAOCIASO, }i:e. 
OAOII, lib. 

Locandaif/Wia, inthe 

GALOATA, 3S9. 
CALOI, 15 j. 
CALOmELLI, 33;- 

Caldaeoxa, 317. 



CABTEL FIOKEHTDro, 

CASTEL OlUBILEO, 276, 
J6l. 

Cabtelfidabso, 318. 
cabtellaccio, 347. 

CASTELLO, 129. 
CASTELMIOTO (SlIIl- 

CHIO), l(j^. 



■ ood fno. 



mdn 



6'nii 



CEBBOLI, 13;. 

CEETALSO, 171. 

CEBTOBA (PlGA), Ij]. 

CEBI, 19H. 

CETOITA, III, 254. 

CHIAHOIAKO, 109. 
Ij>r;aiidu Valentini. 

CBIABATALLE, 315. 

ChIABCIO, river, 177. 

ChIENTI, river, 3:7. 

CbIVSA OEt MOITACI, 
^59- 

CHUTBDIKO, 18S. 

CHIItBI, 190, 209, 269. 
Alb. ddU Corona, in 
the town, good and rei- 
Etmsble. Locitnila Ktn- 
ria, Ht the stat., uotsv- 
Carriagfl to Perugii in 
4 hrs., ao fr. (ill in. 
eluded), avoiding delw 
atTecDntolatJtat. Blgnor 
Brufani of Penigia will 
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Citsma. 
GlTEXirA, 2g3. 
aiTi SELLA FIEVX, 

Locandii Fenice; L. 
Sve Mori ; both poor, 
'mni. DI CABTSLIO, 

JOI, 

Locanda la Cannoaiera, 
tolerable. 
OIVITA OAaXXLLAITA, 
275.556- 
Alb. cte/ Ponte Clemen- 
lino. 
CIVITA VECCHIA, 349. 
"Slj. Bsstannmt. In 

the lowQ, Alb. Orlattdi, 
large and dear; H. des 
Therm<:i, beltpr. 

OrVITELLA. (POKU), iBg. 

CIYITBLLA (TrOSTO), 

QHTmNtrB, Temple of, 
COLFIORITO, 317. 
COLLE, 17], 
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Figlina. 
site. Lccanda i/'fn 
6'I<^'fo, in a good situa- 
tion, honielY. 

COSA, 248. 

CUMA BEE DIAYOIO, J ! 6. 

CUPRA MARITTIMA, 5=9. 

CTTRES, 176. 

CITTIGLIAHO, 164. 

//. Orlando ; Peni 

Jcnnmga 1 F. liatiiai 



Local 



aBdS 



COLLE BOSETO, 275. 
COLLE 8ALTIETTI, 144- 
OOLLECOKIO, 246- 
COtLEZZOKE, 396. 
COLLI lUFARUri, i;o. 
COLOHKA, 345. 
COLOIfHATA, i;t. 
COHFIOSBI, iK<J, 25^. 
COMOA, rivi.T, 507. 
COHBITBU, i&'i. 
COKCHIANO, iJi. 
COaifETO, 149, J(o. 

is., 15 Pb- 



Nuo 



the 



Keeper of tbi 
Museum Bod Tombu, 
Antonio FTangkmi, Pal. 
Coiiiunale. 
CORRESB, J44. 
COEBALOME, valluj, 189. 
COESIGNAJJO, iS3- 
I OOBIONA, 16;. 
^ • Alb. JiiiiioaaU, toler- 
Vjkble, with a CafS "??'>- 1 



ELVBLLA, stream, 115. 
EKPOLI, 169, 170. 
Albei-go del Sole, 

Via Giuseppe del Papa; 

CaSi Oigliu. 
EsnrO, riyer, Ji;. 

ETEiTBOAir League, 



FABBIAHO, J16, }i6. 



FALOOIIAEA, jii, jrj. 
FalERIVH, j;i>. 

Faltehona, 139, 



Grotta Haroizii. 
riLOTRANO, J 16. 
FlORA, river, 149. 
FniMALBO, 164. 

FnrMiciBO, J5T. 
FLOEEKCE, i-ii;, tig-. 

FOOLIA, liver, jjO. 



rOLIGHO, 185,517. 

Alb. della Poata, good 
and moderate; eicellent 
wine. Soisy Cafe below., 

FOLLOITIOA, 14;. 

FONTE BRAHSA, IH6, 

FOHTE CAKBOITASI, ;;D,- 
FONTEOCHID, p4. 

FoHTE DI Papa, 276. 

FORMICHE DI GROB- 

SETO, liS- 
FOEMOHE, torrent, 3; J. 
FoeSATD, 116. 
FOSBOBIBBOlfE, !};. 

I.ncaiidii Tiv lie. 
FEABSINETTO, ifiA- 
FEAITA, J 06. 
FRIOOBO, torranf, 1]1. 
FSOSini, 137- 
FUELO, pass, J]6, 



FAKO, J09. 

.^11), d<il Mm-o, toUi 

able r not ovi^r cleun. 
FABrA, torrent, 276. 
FELICIAKO, 275. 
FEREXIO, 257. 
FXBXD, 328. 
FlAKO, 276. 
FlCULLE, 270. 
Fn)£K£, 276. 
FIE8DLE, ill. 

Alb. /to?i<i;IiE3toranl 
Tirom. English Priea' 

nev. F. Whitty, S.J. 
FlOLINE, I29,]JS. 



OALLEBE, 27;. 

qattaiold, [62. 

GELAQHO, 327. 

Genoa, ;27. 

OlANniBI, 234. 
- OlOLIO, 234. 

GOHBO, i;;. 

GOEOONA, 232. 

OEADAEA, 107. 

OEANAJDOIO, I7r. 

OSAVISOJG, 249. 

GEEBSA, 189. 

GKDHDA, 132. 

OB0B8EI0, 194) 145. 
Alb. SteHo leitalia, 
good food and ninel 
tharges for rooms rather 

QEOTTA UAEOZZA, liG. 
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eiottuumiu'e. 

GBOTTAKKAAE, 3;o. 

OKOTTABOBBA, ;G[. 

OniXANSBO, hills, 168. 

OOAUDO TASmO, 316. 

eVBBIO, 304. 

Alb. del Qiftrditu, in 
the Piazza ; tolerablu and 
cheap; Alb. Sun Marco, 

enSO ABETIITO, 191. 



II BABBO, 1;o. 
IIT0XX0L0,]4;. 
JL TBTTaUO, 1; I. 
IKOISA, 158. 
lirOOIirRO, rSB, 3 J 8. 
ISOLA, 2}!. 



JIBI, 315. 

Alb. delta Sperama, 



La Bocda Trabaku, 

345- 
LA CABTELLIMA, 344- 
XA CATTOLIOA, 307. 
LA CATA. mines, :oi. 
LADOCOIA, r29. 

La QonFQLnrA, 170. 

LAJATIOO, I fa it. 
LA. HAiriA. — Locanda 
del Leone. 

IaHuooia, 117. 

La PEBLA, B.'^ths, 1Q4. 
LAPOSERIBA,];;. 
LABAirOIA, 314. 
LARDEIIKILO, 102. 
LA8OHIEOOIA, 3!7. 
La 8TOSTA, 354- 
LABTBA-BIDITA, i;o, 
LATOLFA, 1J2. 
LA VEKHIA, 169. 
LATXBBUOA, r;g. 

La Tillana, i g 7. 

Laoo III Basbako, 
Laoo si uaktionano, 
JS3- 



Legliom. 
LAOO DI flTHACOIA- 

0AFRA,i5;. 

Laoo bi Tbasihero, 

!fi7. 

LAHOLI, 343- 

Labi ANA, lirer, 344. 

lATEBIMA, 759. 

LE CAFAKlfAOCE, 350. 

LEOEDBB, 166, 

Hotels; *Qrand Hotel, 
and Jf. Anglo-ATncricano, 
both on the sea, first 
dusi, with the UBoal 
charges. In the town, 
H. da Nard, Piazza del 
Csntiere, Rooma from 
3fr5. 

BsBtauranti ; Giap- 
pone, Ku. 59; Pergola, 
No. 1 ; Fatrin, Ho. 63 



all i: 



.0 Vittoi- 



Catet: Ffiforia, Piazza 
d' Armi ; Posta, in the 

Foit Office at the cor- 
ner of the Piazza Carlo 
Alberto and Corso, 

Telegraph Offloe a 
few yda. S.W. of the 

GabE: in the town, 
85 c. the coarse; out- 
side, 1 fr. 70 0.; at 
night, 1 fr. and 2 fr. ; 
by the honr, 1 fr. 70 c. ; 
each additional } hr., 
73 0. To or from the 
stat., 1 fr. ; heavy lug- 
gaKe, 40 0. 

Tramway from the 
sUt. tn the Sea Baths, 
add thence to Ardenza. 

BritiBli OonsnlatB, 13 

American, 8 Via Poote 

Nuovo. 

Phyaieian, Dr. Schintz. 

1 Via del Toro (speali! 
Enjiish). 

Euglisll Charoh : Sor- 
Tice at No. B, Via deg! 
Elisi. . 



Hardgliana. 
Bteamer daily to GenW 



.iiggage. 
LBSALIKE, t94- 
L£ 8ETTE TEXS, i^i. 
Le TeHE, Eprings, 1B9. 
LEVAKE, ijH. 
LIBBO AFEBIO, iGj, 
1, rirer, 1C4. 



LOBETO, 318. 

Lacanda della Camf 
neWo, very poor. Foodw 
lodgiiig at No. 83 mid 
the Arcade, close to t 
Chnrch (Tomiaaao fW 
recommended. CanJa 
at the Stat., So. i 
English Priest at t 
Santa Caaa. 

LUCCA, i;4- 

' Ibergo Reals L'S 



enable. 
LVODA, Baths of, 164(1 

Lttoionaiio, ]q8. 
lvoliano, [64. 

LlTHA, 130. 



HAOCAHEBE, 250. 
UACEBATA, 114. 

I^jcamltt E'Topn, beil 
Paix, well situated 
the wnlls, dirty. 
lEADOKIIA S'ABCt, 176^ 
KABDRNIffA, 187. 
UAOIOITE, 113. 
MAQLIAHA, lit. 
MAOLIASO, 547. %i', 
MALAHEEEBBA, 15 
HAIBOBOHBTTO, {Si. 
HALUAIfTILB, 17O, 
MAHAITO, rifer, 307. 
\'%kSA\<lUABA, 176. 
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Maremma. 


Honte Solija. 


OtTietD. 


HABEHHA, the, :44. 


MOSTE CETOIfA, 209- 


Monte tezio, jig, jo6. 


HASLIA, [f.6. 


ClKIMO. Jir, 345. 




HABICDRB, S4A- 


COLOONOLO, 313. 


MOHTEVAHCHI, 159- 


MAttTA. Tiver, 14-9, 256. 


— CONEEO. J 1 7. 


LoeanJn La Patrio, 


KASSA DUCAIE, i;i. 


CORCHIA, 1J2. 


Eo-i (<.c:,i, honest people. 


KASSA HABIITIKA, 204, 


■ CORONA, 304, 306. 


MOSTE VEBTITO, IJJ. 


14;. 


CRISTO, 235. 


VOLTERAJO, 23J. 


MATKLIOA, J 26. 


CUOCO, 343. 


monticiano, 1 8a. 


MEIfTAJfA. 17G. 


D'ABl)HTlaAtE,556- 


Monti dell' itoosl. 


KEECATELLO, J43. 


DELLEPIOHE, IJ'- 




XETAIFEO, 'tream, }io. 


DIEHO, T54. 


M0NTIOKO80, 132. 


MIEMO, mili^s, 10 3. 


MOJTTEFALOO, J«7. 


Monti Massi, 201. 


mBLiAaiNo, 133. 


Alb. dflla I'osln, grxA 


MONTONE, J 04, !06- 


MILETO, 17.. 




MONTTTOLO, rs4. 


MODENA, 164. 


MONTEFEERATO, T29. 


MOZZANO, (34- 


MOOQIAKO, iBfl. 


KOKTEFIASCONZ, 35 K, 


H OB I ON AND, 249. 


KOMSDKHABO, l'''^. 


J4S. 


MVaONE, river, 31G. 


KOHTAONA HI C£ILE, 
.64. 


Alb, yl<)u.7iJ\',Tn,Tery 


N 


Kohtaoitano, Passo 


HONTE FIORENTINO, 


HAKKI, 294. 

Locaniia Ml' Anjelo, 


MOKTAJONE, lyr. 


MONTEPIOEI, 329. 


tol.rabloBndchtap.'' 


MOJTTALCIHO, i9J,:si. 


MONTE 70EAT0, [32. 


NA7ACCKI0, iM. 


Locnnda del Mora, 33 


GroVE, )Q9. 


KEPI, 3 SB. 


Corso; eiwllent food 


IHOINO. !ofi. 


HERA, river, syfi. 


and wine, very moderate. 


HONTEIABBATE. )5i. 


HEROLA, 344- 


■OHTALE - AOLIAFA, 


HONTE LlONANO, 264. 


NIEVOI.E, stream, 163, 




LTTCO, 392. 


SOOESA, 3 J 7. 


HonTAXTO, 149. 


-LTTPO, 170. 


nOROHIA, 34B. 


HOMTE ALTIBSmO, IJl. 


LUFONE. 353- 


HOEOIA, 3i4. 


AHIATA, 19! 


MOKTEBAECIAiro, 3"- 


KOTELLA, 354. 


AKOENTAKIO, 14'?- 


MORELLO, 129. 




BAMBOLI, ;o5, 24i. 


MnELO, 127. 





MONTEBELLO, 1K7, J50. 


■ BUSINO, 3fil- 


OLMO, 2S4. 


MONTE CALAKITA, 133 


— - ITEEO, 167. 


OMBKONB.rirer, 246,351. 


— — CaLVO, jcfi. 
CAFAHHE, 13 J. 


HEEONE, 54S- 

OLITETO, 1S7, rq2. 


OBBETELLO, 346. 


CAato, 259- 


PESOALI, 194, 245. 


In the to»D, Lociuda 

della lloin, poor. 
OHOIA-river, j;j. 
ORKARO. p-«, 344. 


CASPIOKO, J44- 

Casteletto, 133. 

Cabtelli, ■,o<^. 

OABTELEO, 133,196 


MONTEPDLCIAIIO, 3q8 

LuLHuda /( JfuriDcco 
gmj food and wine 


MOHTECATIBI, 162. 


MONTERCHI, 198. 


OETE, 17;, jgfi. 


ir. de la Faix; Lo- 


MONTE HlQQlONl, 172 


Locanda FS!ppim, 


cawia 3tagi!iore ; high 


205- 


21 m, from the Stat. 


charges at both ; nume- 


MONTEHONI, 251. 


OaVIZTO, 270. 


Tons Pensiona in the 


MONTEEOai. 352. 


Alb. delle Belle Arli, 


«ason (see i(..ffnO- 


MONTE EOTDNDO, 276. 


good fnod and wioe, 
fiandsome dining reom; 


KOITTE CATIKI, mines 


BAORO, I5f. 




8ANSATIH0, 26}. 


moderate chsrgea. Alb. 


CATRIA, 34J. 


Behpeevisa, 353. 


d-/lolin, good food. Alb. 


HOKTECCHIO, 36;. 


8IBILLA, 32{. 


Aq"il'i Bianeij, good, dril 


MOMTE CEKBOW, 201. 


80LAJA, 211. 


landlotd. Gaffe BewrfedK. 
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Ois. 

Photographs at Armon^s, 
close to the Cathedral. 
OaJL, river, 247. 

06IM0, 111. 

Alb. CoronoL, in the 

market-place. Omnibus, 

75 c. 
QSPEBALETTO, 277. 
0S8AJA, 267. 
OSTEBIA BELLA SCALA, 

253. 
OSTEBL^ DEL rosso, 353. 

Otkicoli, 355. 

OZZEBI, torrent, 154. 



Padtile di Castigli- 

ONE, 245. 

Padxtle Bbahca, 337. 
Paoahico, 194. 

PAOLL^, river, 254, 270. 

Palidobo, 250. 

PALKAJOLA, 235. 

Palo, 250. 

panl^ bella gboce, 

132. 

PANICALE, 214, 269. 
Locanda Tinii omnibus 
from Stat, twice daily. 
PABADISDrO, 191. 
PASSIGNANO, 212, 268. 

Passo del fttblo, 336. 
Passo della Bossa, 
316. 

PASSO DI COBBESE, 276, 

345. 
PATEBHO, T90. 
PATTLLO, 164. 
PAYOHE, valley, 204. 

PELAOO, 19 T. 

Locanda al Bxum Cuore. 
PEJIHA DI SXTMBBA, 132. 
PZBOTOLA, 170. 
PEBOOLA, 327. 

PEBUGIA, 213. 

Hotels : *//. Perugia 

. (Brufani), in a ^ne 

healthy situation, close 

to the Cathedral and 

other objects of interest. 

Oood foody groat cleanli- 

oe§M, and excellent sani- 



Pttrnf^ia. 

tary arrangements. Mrs. 
Brufani, the landlady, is 
English. Commands one 
of the finest views in 
Italy. Pension ; moderate 
charges; English chapel in 
the hotel. Pleasant house 
for a long stay. Carrii^es 
for excursions at a fixed 
and reasonable tariff. 
Alb. Belle AHi, Via Dan- 
zetto, good food, very 
moderate charges. — H, 
Grande Brctagney in the 
Corso, commerciaL 

Club. — Casino del No- 
billy in the Corso, to 
which strangers are 
admitted on proper 
introduction. 

Ctd^.—Badwly Trasi- 
meno ; both in the Corso. 

Baths (Hot, Cold, and 
Douche), in the Piazza 
del Sopramuro. 

Fhysieiaii. — Dr, Buata, 
speaks English, highly 
recommended. 

Chemists. — Brogioni, 
lb Corso. Farmacia San 
MartinOf Piazza Sopra- 
muro. 

Bookseller. — Giulio 
Bapettij opposite the 
front of the Cathedral. 

Photographer. — Po- 
lozziy behind the hotel. 
Artist and Copyist, 
Siynor B^mstini. 

Post Office. — Via 
Baglioni. 

Telegraph Office at 
the Prefettura, N.E. 
corner. 

Diligence. — For Todi, 
daily at 5.45 A.M. in 7 
hrs. (5 fr. 50 c.) ; from 
Todi at 3 p.m., arriving 
at 9.30. Office, 17 Via 
S. Biagio. Omnibus to 
UmJbertide, daily at 7 A.M. 
and 4 P.M. (3 fr.) ; office 
in the Piaiia ^«iTTi\i«\^\^ 



Corso. Carriage to As- 
sisi and back, 18 fir.; 
two horses, 30 fr. To 
Orvieto (a magnificent 
drive), two horses, 85 
fr. ; 10 hrs., indnding 
halts. 

IntarsiOj or inlaid- 
wood mosaic, for whidi 
Perugia was once cele- 
brated, is well executed 
by Signer Lancetti, 57 
Corso, who has so well 
restored the work in ths 
choir of S. Pietro. 

PESABO, 307. 

^Ib. Zongo, good and 
moderate. Caff^ ddh 
Piazza. Carriage firom 
the stat., 1 fr. 

PESCIA, 162. 

Locanda della Fosta. 
PETBAJA, 129. 
PLIlNO DI YADA, 244. 
PLAJTOSA, 234. 

Piazza, 165. 

FICCIOU, 168. 

PIEDILTIOO, 394, 344« 

Small Inn. 
Pl^ DI PATEBHO, 335. 

PIEKZA, 353. 

Poor Inn, opposite the 
church. 
PIETBALATA, 335. 

PIETBA 8AHTA, 133. 

Alb. Bailerini, neac 
the stat., tolerable. 
PIEYE A PELAOO, 164.. 
FIEVE FAYEBA, 329. 
PIEYE 8. 8TBPAH0, I93» 
300. 

PI0M6IK0, 331, 344. 
Alb. delle Apt, 

PI8A, I33> 168. 

Hotels: Orand BM, 
and H, Victorioy close to- 
gether on the sunny siiU 
of the Lung' Arno; ff. 
Gran Bretagna, in a 
similar situation, fhrthef 
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FiH. 






. ail of tbo 
first cliiss, with high 
churgeij penaion, 9 to 
12 fr. At the Btal. 
B. IdtKrva, Hiinewhat 
cheaper. For haohelor!, 
Albergo Kctinno, on the 
Lang* Arno, good nnd 
nuomible, with an ei' 
cellent Kestnunict, 

Cafta. — Vssero, and 
Araa, both guod, on the 
Lung" Amo. 

^tlu. — Bagni Ceailie- 
rim, (m the Lung' Amo. 

0»1».— The cour«, 80 
a; the first i hr., I fr, ; 
afterwards, 70 e. for aaoh 
} hr. Outside the town, 
ilonble fares for thf 
third extra 



Fonta StauMiiHe. 
,ng. Fnr Inncheon, 

Toscana, Via 



leS.Gio' 



T. Roeam 



i. Cab 



by t 



Two 



; third oitra. To 
from the etst., 1 fi 
he&r}' luggage, 30 

Book«8ller.^ffo<y;i*, 9 
Lnug' Arno Regio. 

FoBt Office un the S. 
Eidt of theriFCr. 

TelBgraph Offlne ai 
the Prefettnra, Lung' 
Amo Galilei. 

ThwitM.— flc^ Tentro 
ifitjWi, good opera in the 

FhTidoiuu. — Dr. Fe- 
deli, JJT. fer'jei. 

Chsmiit. — /Vnncesci 
Decoto, Lnjig' Arno Regio 

Enylish Ch. Seriice in 
the sea3^)n. Chnplaiu, 
Rer. R. Johnson. 

Alabaster Worka, 
PhotographB, etc. — ff"- 
guel and Ian Lint, Via 
S. Sisto, Piazza del Cara- 

FI8T0U. tn, :0]. 

Alhergo del fiWo, 
tolerable Tonma, good 



Garibah 
"ppos 
from thi 
fr., according to hargniu. 
FIZZD n' UOCELLO, l6j. 

Pizzo Uaooiobe, [$;. 
POOGIBOHBI, I7C. 

Hoteli : Alb. deW 
A'juila, opposite the stal. 
FOOOIO AXLA CBOCE, 

POOOIO MIKTETO, 27!- 
POOOtO S. LOBEHZO, 544. 
POMAHAIfOE, lOl, 
POK8ACC0, 1 6 3. 
POSTASSIEVB, 183, 15B. 

All,. M Viipore. 
PONTE A BOTTE, 33". 
FDKTE AILO BtlSO, ;«7. 
FOSTE A UOBIAHO. 16A. 
FDKTE A SESBAOIIO, 

164. 
PONTE CEHTESIHO, 317. 
POMTE CENTINO, 154. 
FOKT£ □' ABBIA, 1!,2. 

Pouts della Badia, 
Pokte della Uasda- 

LEHA, 1(15. 
FONTE DELLA BOCOA, 

349- 
FOlfTE DELLA TBATE, 



POHTIGIfAIIO, 186. 
POnZAKO, 17;. 
POPPI, 1M9. 
POPULOKIA, lis- 
POBBSTTA. — Alberso 

FOBIA HAOOIOBE, fur- 
tress, 3;i. 
POKT' ErooLB, 147. 
POBTO, 15 T. 

POBTO CIVITAHOTA, JIJ. 
POBTO CLEXEITIIRO, 



233- 
Alb. dfllc Ajii. 
POBTO LUNQOHE, 133. 
POKTO BECAMATI, JIJ, 
POHTO 8. GlOBOIO, 31B. 
FOBTO S, BIEFASO, 1)1. 
FOSBEBA, valley, 10). 
POTEHZA, Btreara, )]). 
PBAOCHIA, 131, 163- 
PHATAMTICO, 25 y. 
PEATO, I J 7. 

Albergo del Giardinr. 



a thol 






3-)5- 
PoHTE Felice, j^;. 

POHTE OALEBA, 2;i. 
POMTE OaOSSO, J 3 7. 
PONTE HAOOIOBE, 3 31- 
FONTE HANLIO, 336. 
FONTE UOLLIE, 35-1. 
FONTE HATITO, 314. 
FONTE SUOVO, 1^|6. 
POHTE 8. GIOVAHHI, 

57;. 
FOMIE BTAZZEHE8S, 



the Cathedral. Trattoria 
P.h(i-ucci, in the Piaiza. 

FBATO HAONO, 191. 

PBATOVEOOHIO, 188. 

PBEFOOLIO, 317. 

PBETOLA, 23T. 

PBIHA FOBTA, ;Gt. 

PEOOCHIO, 234. 

PUCCINI, villa. 125, 

FUNTOHE DEL CASTBA- 
TO, 250. 

Fdntone del forte, 

275. 
PTBOOB, 2 jo. 



BADIDOPANI, i;4. 
BAPOLANO, ]08. 
BEOANATI, 323. 

At Purto Reeanati, 
Caia Giorgetti, primitive 
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BlOOXBI, i;}. 
BIETI, J44. 
BIFSEDI, 110' 
BIOSAITO (Arno), IjB. 
moMAMO tSOHiCTE), 

EIO, 33 J. 

SIOLA. (Rte. 1). — Alb, 
della Jtos-i : pleasant 
count! J Inn, moderate 
charges. 

BIPABIAROA, 196. 

KIPAFKATTA, [34. 

BlPATRABSDKE, j;o. 

BITO TORTO, 2B4. 

BOCCA COST&ADA, 3:7. 

BOOCA DI VABAITO, }17. 

BOOOA BILAHA, ioj. 

BOKE, 2JI, 354. 

BOKEBA, iRS- 

BonCIOLIOITE, 3^1. 

BOBARO, 2()H- 

BOSIA. 1B7. 

BOBIQSAHO, 244- 

BOTEZZABO, 18S. 

BVBXLLS, 346. 



BALIBE, 1C8. 

B. ABATOLIA, 33!' 

BT. AITOBBW, cliurut and 

chapel of, 354. 
B. ABOELO tET CAPPOO- 

OIA, )76. 
B. ASOELD IB TADO, 

345- 



8. OEXIBE, 199. 

S, OIKiaNAHO, 2o;. 
Locnndn del Leon 
Bi'uncu, SO Via S«n Mat- 
teo, good food and wine, 
charges resBonable. Pen- 
sione della Vedova Pra- 
Mlmf, 10 Via S. Qio- 
vanni. LocBuda G'tist', 



GIOTAHBI IB PlETKA, 
Hi- 
GlOVASMI PEO Fl- 

ahha, !i;. 

QIUIIANO, 154- 

oiusttno, \0i, 343. 

OIUBTO, 169- 
LEOPOLDO, salt works, 



B. SETXSmo, ;i;. 

8. BILTBBTKO, CDHTen 

of, 360. 
B. TIOBOBS, Baths ol 

154. 

Bab Vincebzo, j44- 

VlVALDO. 1 7 1. 
BABauIMAEA, strean 

SANGUnJETTO, torrenl 

BAETEASO, III, J54- 

ai)lPAI.B,3I7,3J7 
SASHOFEEEATD, 317. 
8A8SOVIVO, IB:, 
BATIO, viilley, 189. 
BOANBIAMO, 347. 
BCEOFAHO, )(!". 
SEQBOHIQBO, ifil. 
BELVA 'LA BOOOA, ];& 



SDBTIBA, ri 



', 3.!7- 



r, 3 16, J17. 



S. LTJOCHESE, 17T. 
S. MABCELLO, 163. 

Alb. della Fosta. 
B. H. BEGII AirOELI, 



S. BeKESETTO SSI. 

TKOBTO, iJD. 
B, CABOIANO DEI BAOHI, 

354- 
B. COLOHBA, 27^- 
B. SALKAZZO, 20}. 
B. DOBBINO, 170. 
B. ELIA, 3 ^^^ 
B. JAOOBSniO, 3 ] 7. 
8. riLIPPO, Bnths of, 353. 
SASTA FlOSA, 194- 
S. OALOAKO, lHj. 



B. H. HI FALLEKI, 357. 
8. HAKIBELLA, 2SO. 

S. Habtibo AL FIABO, 

Hi- 
B. MlBIATO TEl TE- 

I, 169. 
S. OKEBTE, 360. 

PAOLO, 317- 
S. PassEBA, 2;r. 
8. PelLEOHIMO, 5J7- 
B. PlEIBO IB GBABO, 

ISJ- 



SEBATAIXE (MABCHB), 

Sesravezza, 131. 
bebto, 139. 

BETTIOSABO, iHB. 

SIEUA, 171, 2c;. 

Hotels: 'Gnmd ffuM. 
a Siena, the neaxem 'U 
the EIt. Stst., welt aiw3 



rith I 



food; 

fortiible, 

charges. Landlady »pB»l 

English perfectly, Tl 

only first-class hotel. 

JIuts! CtfUtiaentU, con 
incrcial, oppoate the 



Sere 



tery. 



rolon 



the 



BAK QTIIBIOO QI VEB- 

BIO ("ear Biaenzi ' 
Alb. flella Pasta. 
B. BETEBA, i^Q. 



Fensunu.— 

Via Sallustio BandiaS 
Chmsarelli, near S, I 
neoico; "Jfosoit, ISY 
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Siena. 



recommended (Italian 
lessons at 1 fr. an hour) ; 
(?a^h',Via dei Servi ; Pat- 
^um/, Viadelle Belle Arti; 
Marion^ Via Ricasoli. 

Eestanrants. — Mi- 
nerva (or Tosoana), Via 
del Re, descending from 
S, Cristofpro; Scala (see 
above); II SassOj Via 
Cavour. 

Oaffe.—(?reco, nearly 
opposite the Casino dei 
Nobili; good ices and 
confectionery. 

Bookseller. — TornnU 
Via Cavour. 

Chemist. — PoLrenti, 
Via Cavour. I 

"Wine. — Good Vino di 
Broglio at Taliani's, op- 
posite S. Domenico. 

Cabs. — 1 horse, 1 fr. 
the course; 80 c. the i 
hr. 2 horses, 1 fr. 50 c. 
and 1 fr. 

Carriages. — Antonio 
Graccij Via dei Termi, 8 
fr. the i day. Riding 
horse, 5 fr. 

"Warm BekthB.—Maz- 
zeij Via Dupre. 

Photographs. — Lojn- 
hardiy corner of Via Pel- 
■ legrini ; De Roche, Piazza 
S. Spirito. 

Carved "Wood. — 
Querci, Via delle Belle 
Arti: Carlo Cambi, Via 
del Capitano, close to the 
Duomo. Lavagnini, Via 

Cavour. 

Theatres.— -T. Grande, 
Piazza del Campo, only 
open at Carnival ; T. dei 
Rozzi, Piazza Indipen- 
denza ; T. delta Lizza, a 
popular resort, with beer 
garden. 

English Church. — 
Service at the Evangeli- 
cal Chapel, near S. Do- 
menico, twice on Sunday. 

Chii. It. 



Todi 

SI0ILLO, 33^- 
glONA, 170. 

snTALTmroA, 208. 

SIWIGAGLIA, 310- 

Alb. di Boma, near 

the port. Trattoria 

Giardino, 
SMXBItA, 33^- 
SOCI, 189. 
BOEAOTE, 360. 
SOYA, torrent, 189. 
8FELL0, 285. 

8P0LET0, 289. 

Alb. Lucini, in the 

upper part of the town ; 

good food. Alb. della 

Post a, nearer the stat. 

CaflRi Nazione. Carriage, 

50 c. 
STAGGIA, 172. 



STIA, 188. 

Alb. della Stazwne 

Alpina. 
BTIMIGLIANO, 275. 
STRETTA, 343- 

Stjtri, 352. 



Yelino. 

TOLENTINO, 324. 

Locanda de^ta Corona. 

TOKAHO, 13 !• 
TOBBE BESTALBO, 249. 
TOBBE DI LAGO, 133. 
TOBBE FIAYIA, 250. 
TOBBE DELLE SALINE) 

247. 
TOBBE BEBFENTABA) 

277. 
TOBBENIEBIy 193, 252. 
TOBBI, 187. 
TOBBIOELLA, 213, 254. 

TOBBXTA, 276.. 

T0SCA17ELLA, 35°- 

Locanda Mandndli, 
TBEGLIA, river, 352, 359- 
TBE POTENZE, 163. 
TBESSA, torrent, 25 2. 

TEEVI, 288. 

Poor Inn, near the 
Porta del Lago. 
TUBANO, river, 344. 



TALAMONE, 246. 
TAMBTJBA, 132. 
TELAMON, 246. 

TEBNI, 292. 

Alb. Europa, J m. from 
the Stat., good Restau- 
rant ; omnibus, 50 c. 
Tariff for carriages to 
the Falls, at the hotel. 

TEBONTOLA, 212, 267. 
RIy. Restaurant, very 

poor. 
TEBBANTJOVA, 259. 

TESCIO, river, 277. 
THBASIMENE, battle ot, 

267. 
TIMIA, river, 287. 

TODI, 296. 

Locanda di Vom-mco 
Commissari, who drives 
the Perugia co'ac\\. 



XJ 

TJMBEBTIDE, 304, 306. 
TJBBANIA, 343- 

TJBBIKO, 338- 

Locanda Jtalia, fair; 
fresh fish every day from 
Pesaro. 



Vaccina, river, 250. 

VALCHETTA, river, 361. 

VALCIMABA, 327- 

VAL DI CHIANA, dram- 
age of, 264. 

VAL DI PONTE, 231. 

VALEONDA, 316. 

VALLOMBBOSA, 190. 
Good Inn close to the 
Convent. 

VABANO, 317. 



[ 
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Yeseia. 

Vescia, 317. 
Yetballa, 348. 

YETXTLOHIA, 247. 
YIA AlTRELIA, 244. 

YIABEGOIO, 133. 

H. Gran Bretagna ; 
Pensione Anglo-Ameri- 
cana ; P. Bennini, good ; 
Pension of Mrs. Hutchin- 
son, widow of H.M. 
Consul at Cagliari. 

YlCANA, torrent, 19 r. 

YiCO, Lake of, 351. 



YILLA MABOHEBITA, 

near S. Marcello, p. 162 ; 
excellent Pension, kept 



Yiterbo. 

by Signora Piccioli of Flo- 
rence, open from 1 June 
to 30 Sept. Good sum- 
mer quarters, 2000 ft. 
above the sea. 9 fr. a 
day, or less for a pro- 
longed stay. One-horse 
carriage from Pracchia, 
7 fr. ; 2 horses, 12 fr. ; 
from Pistoia, a beautiful 
drive, 30 fr. Order by 
letter to the landlady. 

VINCI, 169. 

VITEBBO, 345. 

Alb. Schenardiy in the 
main street, excellent 
food and wine ; Alb. 



Yolterra. 

*Angel0f also good, in 
the Piazza ; both reason- 
able. 

YITOBGHIAHO, 258. 
YOLTESBA, 194. 

Alb. Nazicnaie, good 

and cheap. Two-horse 
' carriage from Colle rly. 

Stat., 30 fr., 3 hrs'. 

diive; may be ordered 

by letter to meet the 
I train. Address, Fratelli 

Cornacchtni(pT Castagna\ 
: Vetturiui, Volterra. Or 

from Poggibonsi, 5 hrs*. 

drive, taking San Gi- 

miguano on the way, 
' 40 fr. 
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COMPAGNIE 

iDES 

MESSA GERIES MARIT IMES, 

FROM MARSEILLES TO 
AUSTRALIA AND NEW CALEDONIA. 

On the 1st of every month for Mah^ (Seychelles) King Gteorge'a Sound, 
Adelaide, Melbourne, Sydney, Noumea, transhipping at Mah^ for Remiion 
and Mauritius. 

EAST COAST OF AFRICA. 
On the 12th of every month for Port-Said, Suez, Obock, Aden, Zanzibar, 
Mayotte, Nossi-be (branch line for the West Coast of Madagascar), Diego- 
Suarez, St. Marie, Tamatave, Reunion and Mauritius. 

CHINA AND JAPAN. 

Every alternate Sunday on and after 3rd May for Alexandria, Port- 
Said, Suez, Aden, Colombo, Singapore (branch line for Batavia), Saigon 
(branch line for Nha-trang, Quin-hon, Tourane, Thuanan, Hai-phong), 
Hong-Kong, Shang-hai, Kobe and Yokohama. 

Corresponding every Four Weeks. 

1° at Colombo for Pondichery, Madras and Calcutta. 

2° at Singapore for Samarang. 

3° at Saigon for Manilla. 

KURRACHEE, BOMBAY. 

Branch line from Aden to Kurrachee and Bombay corresponding with the 
East Coast of Africa and Australian lines. 

MEDITERRANEAN. 
For Constantinople and Odessa every other Saturday (on and after 9th 

May). 

Constantinople and Black Sea ports every other Saturday (on and after 

16th May). 

Alexandria, Port-Said, Syrian Ports, Smyrnsi, Salonica, PiraBiis (on and 

after 9th May). 

PirsBus, Salonica Smyrna, Syrian Ports, Port-Said, Alexandria (on and 

after 16th May). 

LONDON. 
Weekly from Marseilles to Havre and London (merchandise only); 

FROM BORDEAUX TO 
ATLANTIC OCEAN. 
1° On the 5th of each month for Lisbon, Dakar, Rio Janeiro, Montevideo 
and Buenos Ayres. 

2° On the 20th of every month for Lisbon, Dakar, Pemambuco, Bahia, 
Rio Janeiro, Montevideo and Buenos Ayres. 

3° On the 12th of each month (passengers and merchandise) for La 
Corogne, Vigo, Lisbon, Las Palmas, Rio Janeiro, Santos, Montevideo, 
Buenos Ayres, Bahia Blanca. 

4° On the 28th of each month (passengers and merchandise) for La 
Corogne, Vigo, Lisbonne, Las Palmas, Rio Janeiro, Santos, Montevideo, 
Buenos Ayres and Rosario (calling occasionally at Passages). 

PARIS: 1, RUE VIGNON. 

MARSEILLES: 16, RUE CAKNEBIEBB. 

BORDEAUX : 20, ALLiSES d'OBLSAKS. 

LONDON; 97, CANNON STBBET, B.C. 



OFFICES < 
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NORDDEUTSCHER LLOYD, 

BREMEN. 

Imperial and United States Mail Steamers. 
THIS COMPANY ABE TREIH OWN INSUBEBS. 

The following magnificent Express Steamers— 
"Havel," "Spree," "Kaiser WUhelm II.," "Lahn," "Saale," 
"Trave," "Aller," "Exas," "Bider," ".Werra," "Pulda," 
"Elbe," of 6600 to 7000 tons, 8000 to 13000 horse power, 
which are amongrst the fastest and most Inxoriously fitted 
vessels afloat. 

TRI-WBEKLY SERVICE MAY TO OCTOBER. 

BREMEN AND NEW YORK, 

Galiing at SOITTHAMFTOIf for PasseDgers and Mails. From 
Bremen Tuesdays, Wednesdays, and Saturdays; from Southampton 
Wednesdays, Thursdays, and Sundays ; from New York every Tuesday, 
Wednesday, and Saturday. 

Fares to New Yosk fbox 

Bremen, Soathampton, Havre, Paris,' 

l8t aass : 300 to 525 Mks. 285 to 495 Mks. 300 to 610 Mks. 316 to 626 Mks. 

2nd „ 200 to 300 « 200 to 270 „ 200 to 286 „ 206 to 800 „ 

Fares trox New York to 
Bremen, Southampton, London, or Havre. (tod^^'eoto^sf 
The ahcve-named prices are determined by the season of the year and the posiuon 
of state-room. ^ ■ 

This Company has regular Mail and Passenger Steamers hetween 
Bremen and the following ports: Baltimobe (dSrect), weekly; Bahia, 
Rio de Janeiro, and Santos, via Antwerp and Lisbon, twice a month ; 
Monte Video and Buenos Ayres, twice a month. 

ALSO MONTHLY MAIL AND PASSENGER SERVICES TO 

EASTERN ASIA 

(CHINA AND JAPAN), 

AND 

AUSTRALIAN PORTS. 

Full particulars on application to the Company in Bremen or to the 
undermentioned Agents. 

AGENTS IN LONDON: 

EELLEBf WAILIS, & CO., 32, Cockspur Street) Charing Cross; 

6 and 7, Fenchnroh Street, E.C. 
PmLUPPS and Graves, Botolph House, Eastcheap, E.C. 

Agents in Southampton Keller, Wallis, and Co. 

„ Paris and Havre Lhsrbbtte, Kane, and Co. 

M New York iOKLEiCHS and Co., No. 2 Bowlhig Green. 

„ Baltimore A; Scrvkachbr and Co. 

„ Antwerp H. Albert de Bart Co. 

„ Lisbon Knowles, Rawbs, and Co. 
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DUBLIN AND GLASGOW STEAM PACK ET COMPANY. 

Dilke of Argyll, Diike of Iieinater, Lord Gough, and the First- 

Clftaa Screw Steamer C3eaeral Gordon, or ether Ste*merB, 
Are Inlended to SaU m per Monthly Saiiing Billa, niilcsB pravenKd bj any nnforesoon 

OTJBLITV T™' O L A. S G O ^V 

ET0T7 MONDAY, WEDNESDAY md FRmAY. and evsir ilternBta TUESDAY, 
THURSDAY aad SATURDAY. From 

GLA.SCiO"W TO r>UBLIlV 

Every MONDAY, WEDNESDAY 'and FRIDAY, ind fiery Uternate TUESDAY. 
THURSDAY lUd SATUHDAY, cslllag it Drceooiik botb ic&;s, except Silorda]' Boat 

£ «. d. I £ ». A 

CiUd Fire O la e ' RFtom Ticket (i> Edlaburih 

Ketum TlokeU (e Uontbs) . . 1 O I (3 Uonths) 1 10 

l^tceruge O C O Single Ticket to Edintmrgli 

Selam Tickets (e MDnlbH) . . a O (3rd CIm uid Deck) ... V 6 

Stngla Ticket to Edlnburgli . .DIB 6 Return Ticket to Edinburgh 
EdlDbargta (GiMn imd 3rd Ctaas (t Moaths) (3rd CUu >ad 

R«il).aingle. IB/-. Relum . 1 4 I Dfck) la 

FuseoffetTi «m trftvel between Greenock and Edinburgh Dlreclk wltbont chmiffe at 
lallway. simrdtog to the Ticket licy toIiL 



SVBKXir OrrZCES.-aty Booking 



GENERAL STEAM NAVIGATION COMPANY, 

55, Great Tower Street, E.O., and 14, Waterloo Place, S.W., 
XjOJSTDOlSr , 

HAUBHRG ("in THAMSS). Smumer Serrlce. Salmm. SOs. 1 
Fore Oibiu. 20b. listuTQ, 45a. ot 31a. 

HAMBtllta (urn HAH.WICH). Every Tnesday, Friday, and Snlnnlay 
fn>ni Liveriwil Sireet Stillon at a p.m. First Clua Rill and Saloon, £1 17b. 6d. : 
Second daaa Hill and Saloon, £i 16s. 9d. : S.cond CUbs Knll and Tore Cabin. 
£1 6b. 9a. Return Tickets, £2 lea. 3d., £2 ISs. 9d., and £1 18b. 8d. 

BOKDEAtJX. Every Friday. A Tender conveys PaSHengera from WaBtnilniter 

SBloon, £2 10b. ; ForE Cablii, £1 I&a. Rnlnm, £4 and £3. The magnificent 
new BteiniBlitp Hirmielle, leon Ions reglB-.er, Btted B-llh Eierlrie Light, and replole 

OBTEND. Regulir weekly naillnga. Saloon. lOa. ; Fora Cabin, 7a, 8d. 
Beturn Tickeli, I6a. and Hb. 3d. 

LONDON AND ANTWEBP. Bummer Servioe. BeguLu' weekly 
departntea both Bojs. Karta, 15a. or lis. Ilctum, 21b. " '"- 

EDINBTJBQH. By the maBolEcent fast Steameia Samiv, and Orprty. with 
Eltctric Light and every contenlenee for Pasaengcn, or oiber of the Cumpany'a FirM 
Uliae Stoamari, Wedneadaya and Satnrdaya. Saloon, £1 ga.J Fore CabiD, ia». 
Betnrn C.vallible for Twalva Monlbi), £1 14b. and £1 48. ^d. 

HULL. Summer Servioe. livery Wednefldiy and Saturday 
Fare:-, lOs. cr 7s. Return, 16a. or lis. 

JVar^-Bte, Bamag^te, Dsal, Dover, and TEirmouth. 
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GLASaOW and BEISTOL CHANNEL. 



QlMg^w Ig C&rdiff and Swansea «iB Belfaal evfiy FlUiJ at 

Bristol to Glasgow via Bolbst every Monday and Tliursdar 
CardllF ui Glugov vid Swansea evety MondLy p.ca. tide. 
NwaQee& to QlBBgow tiS lielteat every Wednraday ereDiiiE. 
Hewporl lo GlMgoiv viA Swansea ncd Bel(a-t every allorua 



ALGIERS. MUSTAPHA - SUPERIOR. 

Hotel d'Orient and Hotel Continental. 



LAWN TENNIS. 
EEICHERTEE & HILDBKBRAHTD, Proprietors. 

AMIENS. 

GRAND HOTEL DU RHIN, 

PLACE ST. DENIS. 

FIRST-CLASS HOTEL, the nearest to tlie Cathedral anJ 
Eailway Btatioo. Much frequauted by Englieh and Auiericune. 
SpaoiouB Ap&rtmentH and airy Bedroome. PriTste and Public Salonne. 
Waim ButliB. Largo Garden, OmnibUB to and from each Train. 
Englisli Interpreter. 

JAMEB MXDTTHA, Proprietor. 
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ABBAZIA. 

ABBAZIA (Austria), is rightly eaUed the Austrian Nice. ThiB 
new Tinoqualled resort is celebrated for its pure, heiilthj, nnd 
unvaried temperature and ooolness. One Lour from Fiurae on the 
Quarnero (Adriatic Sea). Thirteen hours from Tienna (daily 3 
trains in both directions). Seven hours from Venice. Noted eea 
hathiug place, favoured by high class visitors. Most magnificent 
Sonthern vegetation, with the game medium temperature as on. the 
Eiviera. Laurels, cedars, palms, magnolicas, etc. For invalids 
theclimateiB7erygood. Moisture is in Abbaziamuch greater than 
on the Eiviera. Abbazia, 74 °/o ; San Remo, C67 "/o ; Nice, Gl'l"/,,, 
Many first-class hotels, villas, and dependences, comfortable and 
elegantly furnished. Lift, general heating apparatus. English 
Church Service, and English spoken in all best hotels. Pension. 
Very fine promenade along seashore of 15 kilomotCT long, with 
splendid panorama ; concerts, races, croquets and lawn tennis 
grounds. English, library where the principal Bnalish newspapers 
are to be found. Excursions to Fiume, to Whitehead's Torpedo 
Factory, to the Monte Maggiore with its splendid views, etc., etc. 

For all fnrtber infonnation, apply to the Direction of the 

CUBE ESTABLISHHSITT IN ABBAZIA, AUSTBIA. 



AMSTERDAM. 



AMSTEL HOTEL. 



mHIS Magnificent FIRST-CLASS HOTEL is 
situated near the Zoological and Botanical 
GardenSjtbe Crystal Palace, Museums, &c. Cheerful 
views on the Amstel river. It is provided with 
every Comfort, and contains 200 well-furnished 
Rooms and Saloons, Reading and Smoking Rooms, 
and a special Ladies' Saloon. First-rate Table 
and Choice Wines. 

Terms !Modei*a.te. Liil. 

Rallvaj, Telegrdpti Offices, and Stables attached to the House. 

R. SEaUEXBA, jim., Manager. 
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KXf, 



FIRST-CLAS 



AMIENS. 
HOTEL DE FRANCE, D'AKGLETERRE, AND DE L'EUROPE. 

BEULi]. Proprirt.ir. 
r-CLA6S HOTEL, close to tbe Cutbalriil, Ibe Uuiemn, ud oibrt PubUc Bolldiuga. 

Ji cdDveolFDt Sollf H orAparLiDcms anti SiDgle Rooms. 
ANTWERP. 

HOTEL ST. ANTOINE. 

PLACE VERTE, OPPOSITE THE CATHEDBAL. 

THIS escollent FirBt-Clasa Hotel, which enjoya the ■well- 
meritoi faTour of FamilieB ftiid TouHstB, bus boeii N'ewly Fuioished 
Had Dwwnited, Great Comfort, Superior ApartmentB, and Moderate 
Charges. Elegant Sitting, Beadiug and Bcnoking Booms ; fine Sails a 
Manger, Bscellent Table d'Hote and choice Winee. 

English, American, and French Papers. 

BATHS IN THE HOTEL. 



ANTWERP. 

GRAND HOTEL. 

OIMCF; May, isao. unJtr same miraige- 
O ui«il a» lli« «sll-kno»ii Holoi de 
I'Uui.cn, BruBsela. LIFT. 



ANTWERP. 

Hoitbj'b Handbook for Bol^nii 

and Holland. 



1 TeUf^pb. Apart- 



l5s«°*L^" 



BADEN-BADEN. 

HOTEL DE RUSSIE. 



BALE. 

HOTEL EULEB. 

FIRST CLASS HOTEL. 
Opposite ths Central Station. 



BASLE. 

HOTEL SCHRIEDER ZUM 
DEUTSCHEN HOF. 

nPFOSiTK Ibe BuIfh lUIlwiy SUtion. 
yi CcmfoiUble aocemuiodiiUoD. Uoderate 
Cbmrgm. 

M. BENE, PmprlBtor. 



mOSBAY'S HANDBOOK. 

SWITZERLAND, SAVOY d PIEDMONT, 



T, Albemarle Streol. 



HOTEL DU LUXEMBOURG. 



R", 



ESGLiaa BtosEti. 



Catbedral tni 
ir. T»ble d'Hite. 
J. C«iTtage> Tot 
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BADEN-BADEN. 
"V-XC^OZCX./^ XXO^SXi. 

Proprletar. Hr. FBAITZ aBOBHOLZ. 
'l''HI3 is one of the flneat-built and best- furnished Firet- 
>- Class Hotels, main fmnt with Mnrning Sue, aituated ia the new 
PromeiiBde ceareet the Kuraaal and the famous Frederic Baths; it 
oommands tlie most charming viowB, and ia reputod to be one of (he beat 
Hotels in Oeimany. Principally frequeoCei] by English snd American 
'l>avellerB. Highly recommended in every teapeot, very modente chargt'S. 
Tiible d'HGIo at 1 and 6 o'clock. English and othtt Journals, Benntirnl 
airy Diniug-Rooms, Ladies' Drawing-Koom, Beading end SmokiDg-Booma. 
Peneiun in tlie early and latter part of the Beoeon. 

Bydrautia Liff. Batit Bootat. Sanitary Arrangem^Tili perfeel. 



BADEN-BADEN. 



Mt, NEAKEST COK. 
LdNEWVAPUUK 



^Vo 



■^; 



■dE?' 



,ESC 



fc«OS- 






sis' 



;0^i. 



ALI. THSI ZXAB. 



BELFAST. 

THE IMPERIAL HOTEL. 

( Re-decnralsd and Enlarged. Firet-Ctaee. Best Siluai 

Omnibuaes meet all Trains and Steamers. 



BIARRITZ. 
GRAIVO HOTEL VICTOHIA. 

OBANDE PLAGE. 

I'Hia new Hotel is bailt with all the latest improvements of comfort. 
Nnr tbe Brituh Club, In tbe cFDUe u( ill tlie best PiDineiiBdu. lOD Koouia uitl 
Silucms. FaciDg tke Sea, &Di MI South. BeDowned Uuieiae. Modente Charges. 

J. POPBKEATT <.mul dc Ptana tawt rrapriOor}. 

BILBAO. 

GRAND HOTEL D'ANGLETERRE. 

!L. — Near the Statiiin 
a, on Piomonidr'. Inltrprelci. 
L. MONET. 



BEST SIT 
nod Tbuir 



UATED FIK9T-CLA( 



BILIN (AUSTRIA). 

NATURAL BILfflEE MIHEEAL WATER, 



M 



GRAND HOTEL DE BLOIS 




TEST COXFOSTTaSLE Ta31£ DHECFIE 191> FKITjOE HSSEBSl 




GRAND HOTEL ROYAL. 



M,'..ifert JhnnMai IjtltaMt SkiOH. AraB^a 



LA BOURBOULE-LES-BAINS (France). 



rir^t^^yLut BifMMm^mi, y^tar Oe BaO*. Bat SamUaFf 



AOL 1*5 AEI/, OF •BELLEfXE^- MKSTOSB; 



BOULOQNE'SUR-MER. 

Bjkgibb «kd Frcmdft BcagOiMt^ TTTtflMMnrr-^ and Vtarilj Hiolal. 
96, 98, 100, di 102, RUE DE BOSTON. 

/ iTft/lirTK lU CMm iSalUM CrtaUMdB«B«, Mar the flUaa n 

17 " 'T''T^'^ ^ii*'fr-1r-w'ffi iTTimiiii TT bij I im iif 11 1 n iil 



mm t 0tffrtti^Witi$ttr1kimmfhy4Mr»wmk,0rm»m ih Sfa^ 



B0UL06NE-8UR-MER. 

HOTEL DES BAINS. 

MM, MSBUBSUB A? CO^ 'Propriotonn, 

PlWrr CLABB HOreUilttuMloDtiMPortfiKiiigtbe Bailwi^ Statioii and Sle 
IM md Cold 8c« BttOm in tbe Hoose. Adrantageoiw anaiiseaMnts made far a 

BOULOGNE - SUR - MER. 

GRAND HOTEL GHRI8T0L & BRISTOL 



JJeet Situation in the Town. Highly recommended 

for Families and Gentlemen. 
Oarriage in Attendance on Arrival of all Trains and Boats. 
gAgyiBB and g. OHBI8TOI4, Proprietors, | 
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BOULOGNE-SUR-MER. 

HOTEL DERVAUX. 

73 to 80, GRANDE RUE ; and 24, RUE DE8 VIEILLARDS. 

X Martlet. TheUufl Is now carried on by Mr. AirHOSBUDKaviux.iionuf IbelDonder. 
ArranBcmrnla hy the day, wee^, nr moDlh. RgdUKTl pricfs durmg Hie Bipcer montha. 

BOULOGNE-aUR-MER. 

BRIGHTON AND MARINE HOTEL 

JACQUES LECERF, Proprietor. 

A large firat-clnja Holel, UtM siluation in tbe Ton n. ficlug Ihe &» iDl llie ■■ Lwtili 

mcDt di» Diliis." the G&rdeD of wbicb Ih seiHrsled trom the Hu»l b; the rnd n 

VlBltQiEtotblatlotelhivetbeulviiitageot belling, from ibtir ov,d nxmu, tbe H1U1 



BOULOGNE-SUR-MER. , 

HOTEL DU PAVILION IMPERIAL. 

First-dass Uotd. 

The only one facing tlie Sea. 

TERMERSCH, Froprietor. 



BREGENZ ON THE BODENSEE. 

WHITE CROSS HOTEL (Weisses Kreuz). 

PIRSI'-CLASS Family Holcl. Eiwllfnt Cuokiiig gnd WineB of Best Choice. Modcral 
A. HAOCBirarililiEK, Proprietor. 



BRUNSWICK. 

HOTEL DEUTSCHES HAUS. 

(HOTEL, GERMAN HOUSE.) 
FIBST-CLASS HOTEL. GOOD ATTENDANCE, COMFUBTASLE. 

ENGLISH SPOKEN. 
W. 'WEaCHE, BOBEBT SCHHAPER'S BOCCESSOR. 



BRUSSELS. 

GRAND HOTEL GERNAY. 

Moderaie Oharga. Aneien Propri^aire da FBSld de Portugal a Bpa. 

Tbia Hotel is dose U the Railway Station for 0»teiid,GemiaDj,Halluid, Antwerp, 

and Spa, forming the Corner of the BooleFards Botaniiiue et da Nord. 



BRUSSELS. 

HOTEL IDE SXJIEDE. 

FIRST CLASS. 

CENTRAL PAKT OF THE TOWN. 

GOOD CUISINE. CHOICE WINES. 

VAN CUTSEHL. 



BRUSSELS. 

HOTEL DE LA POSTE, 

2B, RUE FOSSE AUS LOUPS, NEAR THE PLACE ].>E LA MONNAIE. 
fAHII.T HOTEL SPEVIiLLr liUfOHllSKDEll TO EKal.lSII TRAYELI.SKS. 

OmnibuB— Talephona. Ladies' and Smoking Eooms. Eng-Iiali Spokaa. 
^__ HYACINTHE TILMANS, Proprietor. 
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M^. 



BRUSSELS. 
HOTEL DE L'UNIVERS. 



First CUus, Moderate Prices. 

TiiM* d'HMiw gHi>«ni«iil, WOtm, BmoUbc 
OaBibwAtatatioB. M. nixAer- 
I tttkcB alw Um aniMcenMBt of the Oiawl Holal. 



Handbook of Travel Talk. 

EV0LIIH, TBQTCE, OSBXAJT, 

asdhaliav. 

iciDo. Seed. 
Join M UKKAT, Allwviarle Street. 



BUXTON, DERBYSHIRE. 

BUXTON HYDROPATHIC. 

THIS Establitflimeiit, formerly known as Malyem House, is the largest 
Mid iiKMt ooii^>Iete Hydro in the ndgfabourhood. Oentnl and Sheltered aitiuSkn. 
Cloee to Mineral Wells and Baths. Sanitary, yendlating, and heating airangements on 
the mo6t approved priodples. 

New and elegant Soite of Drawing-Booms, soperfo Ballroom, wdl-appointed BfUiazd- 
Boom (Two Tables). Passenger Lift. 



Every description of Hydropathic Baths, also Rooms specially fitted for the „ 

Treatment. Experienced Masgeurs and Maseensea. Telegrams — ** BtatonB^ro.,BuxUm* 



CAEN. 



(CYCLIST TUD KIHO CLO B ) Fint^dMS, •a<l on« 
of the most fraq:aeotad. Hewly famkhed. Near th* 
Bmm Coant, Poat and lUefumph Oflloe. mad the 
Boat for Harr*. BedaercM teUe, good family 
oo^karr. Table d'BAte dc^etmer 2 fr. fiO c. ; Diiwer 
fx. Mrrioe at ■eparato taMes far ftuniliwi at the 
prioei JKm< hiMy reeamumatded. Engliwh 
tpoktta. SlaniprichtDMUadi. Special infbnnatkm 
oa Uie CoritMitiea of the To wn. 

S. BBVAUX, Proprietor. 



8fr. 



BAD-CREUZNACH. 
HOTEIi OBANTENaOF. 

LARGEST Fint-Glaas Hoose. Finest 
sitaation in own gronnds. VIMted by 
the Crown Princess of Germany. The 
Oranienyiprii^, strongest mineral spring at 
Kreoxnach, belongs to H oteL Lift. 

H. D. ALTSV, Ftoprietar. 



CAEN. 



HOTEL 




D'ANGLETERRE, 



Rue St. Jean, Nos. 77, 79, 8L 

Situated in the Oentre of the Town. Bendezvons of the 

best Society. 

100 ElegcmUy Fwrmhed and Oamfortdble Bed Booms amd 

Sitting Booms. 

BREAKFASTS A LA CARTE. 
TABLE D'HOTE BREAKFASTS AT 3 FBANOS. 

DUHHJBE AT TABLE B'HdTE^ 4 FlAHCSo 

SUITES OF APARTMENTS FOR FAMILIKS. 



/ 



ENGLI SH AND SPANISH S POKEN. 

la. IIUlKGUL, Proprietor. 
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CAIRO (Egypt). 

HOTBL~DU NIL. 

H. FRIEDMANN. 



CAIRO, EGYPT. 

HOTEL CONTINENTAL. 

TUIS First CluEU Eotol, newly built and handaomclj fTirniBhed, h 
Bitnuted in tlte flnE^st and healthiest part of the IrniBilieli quaver, 
close to the English and Cutholiu churahee. Perfect EDgliall sanitary 
arrangemtnta. Large verandah, Drawing and Iiadica' Saloons, Beading, 
Bmoking and Billiard Booms. Terms moderate. Best cooking in Cairo. 
Honoured hy a irolouged sta; by H.B.H. the Duke of Cambridge and 
H.I,H. Piinceas Violoria of PriiBsia. 

coupons ARE NOT ACCEPTED. 

A. AULICH, Manager. aEORQE NUNQOVICH:, Pr..pr,V(f,i-, 



CA NN ES. 

HOTEL BEAU SITE 

HOTEL De"l'ESTE'REL. 

BOTH Bituated at the West End of Catmea, ia the loidBt 
of a moRt Bplendid Garden, and adjoining Lord Bronghnm's 
property ; the hoalthieBt part of the Town. 

300 Booms and Private Sitting Rooms. 



BATH ROOM. LIFT WITH SAFETY APPARATUS. 

THREE LAVVN TENNIS COURTS, 
CONSIDERED THE FINEST AND LARGEST IN EUROPE. 
OEOBQEB QOUOOLTZ, Proprietor. 



U HDBEArS BASJSBOOK AOTURimt. Miy, 

CARLSBAD. 

ANGER'S HOTEL (Bbikb, rheir iotel). 

rG3E Two First-Claas Hotels offer special oomfoErt to 
English and American Travelleis, who will find them 
most desirable residences. 

Charges Moderate; deservedly recommended. 

ENGLISH & AMERICAN NEWSPAPERS. BATHS, CARRIAGES, OMNIBUS, UFT. 

Mr. and Mrs. Anger tpeak English. 

CARLSBAD. 

HOTEL GOLDENER SGHILD. 

WITH DEPENDENCE (TWO GERMAN MONARGH8> 

THIS HOTEL has European celebrity, is verj beantifiilly mtoaied, 
with large Graiden, and is newly famished and deooiated. TimTelr 
leiB will find here erery oomfori at jmoderate prices. EngKiih, Frendi, 
and Grerman Newspapers. Open all the year. English Attendanoa 

F. B08CHEB, Hotelier. 
CARLSBAD. 

WIESINGER'S HOTEL NATIOFAL. 

On As Nswn Cfartenzeibtnuse. First-CUus Hotel. Open mU tike yaor. 

rIS HOTEL, sitnated next to the City Park, and only finir mmntea 
from all the Mineral Sinringa, eonmuoids a splcBdid Tiew of tiie 
Mountains ; is recommended to families and trsTellers in general. Large 
Dining Rorans and shady Garden. Good Grerman and French Cooking. 
Moderate GhaigesL 

The Proprietor, Ant. Wiesinger, has left his Hotel *< Drei Fasanen ** 
OB aoooont of his increasing husinesB in the abore HotrL 

CARLSBAD. 

HOTEL BRISTOL. 

n^EWLY bnflt, pioYided with eyery comfort, and sonroaaded by own 
xl Garden ; sitmte in the very best location, opposite the English 
Chnrch, and conmiaDdiDg a view on the town and the distant moontains. 
Dining-rGoms with Verandah, Reading, Smoking, and ConTenatioo 
BocHns. Lift. Lawn Tennis Gromid. Contains in conneetioii with the, 
since many years, renowned Hooses, *^ Villa Victoria ** and ** Komig von 
Mngland."* 180 Rooms and Saloons. 

XODERATE PSICES. OlOnBUS AT THE STATI09. 

SMUi TRTiTiKR, Ftopcietor. 
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OPBK AIili TBB TEAK. &IFT. «00 HDOISS, 



FlR.S-r.CL ASS Fimily Holel. wilh i Lares^ Splendid Park and Garden 
Mout BlMC Kacl.iK the Muniimenl dc Saijeanre. Jntliclj Ref 
dccurawd. Bath Itoom. RpBianr^nt, TckBcopf. Kirollent Cuoking 






CABINO DE CHERBOUKQ. 

HOTEL DES BAINS DE MER. 

Shard. Hot and Uydrofatblc Bitha, nlth 

till 111 OefD^. 

Director, Ls. MEBTZ. 



CHESTER. 

PIR8T.CLA83. Sltnatad ia Ihe wntre of Uia City, close lo the C.TflBnaAL Md olh 
obJa:t - ■ - . . - . . - - . 



, alUnd Ibo Tnlu 



CONSTANTINOPLE- PERA. 

GRAND HOTEL DE LONDRES. 

Proprietors— L. ADAMOPOULOS ct N. APERGHIS. 

THIS newly established first rank Hotel^the first one in 
our capital wLich has been built with the last English 
comfort and latest innovations— in the centre of Pijra, 
and in an exceptionally beautiful position, commanding a 
magnificent view of the Bosphorus and the whole Golden 
Horn; opposite the public garden and the summer theatre. 
Ia replete with every modem comfort and convenience for 
the accommodation of families and touriiits. 

A FIRST CLASS TABLE D'HOTE. 

HTIinAlIIilC HFT OF TUK I^ATKST PATTEIIS. 

COLD AND WARM HYGIENIC BATHS. 
ELECTRIC, TELEPHONE, Etc. 

Guarantied Lnter^retan for all Languagies. 
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COLOGSE- 

DU Bdl 




COLOOME. 

HOTEL DISCH. 



»iik«*f. i/*f f«*7 is^^^rtHT ''')^A, J cum O.J or u. 




tkML, 



MAX OSCaWMLD, 1> 



COPENHAGEN. 

flOTKlL, NATION 

rMtair tiM Otnir*! tMlwAj fHatUm tuaA the TlT<dl CkndflB. 

th<} Kallwikf Statkm ftnr Sweden and HorvAy. 

V.tiVH4t UHt kiii*n\'Mi ttitirthtttn. Th^ //nip Mod in Ou Totrn,mUk Batrie Li^tt im 
•/Itftif Wffmi, ImAUrf tmtP,nr. tU/t lUM,: ViM, aad T«l«fr^>h Oflk* daw to lb* Hoi ' 
ti».itmtfm m im Wt/mrfi^Ut Ut i/^tf ntttAmf iniem. EatetHunt TaUe^'H4t«. Disiap-Booa. 
g Ift). Um. Af, IhtftmOtmHmfttm a^d I4irht, O. W. liOBENZSN, P 



COPENHAGEN. 

HOTEL KONGEN of DENMARK. 

rillflH rillMT-OTiAHH IIOTKL, mnch frequented by the hi^ert dan 
' of KriKlUh Mn\ American TrayollerB, affords first-rate accommodation 
fur f<*iitnlll<)N and ulrmhi Oontlomen. Splendid situation, close to the Royal 
f*KliKM),ov()rlo()klnK the King's Square. Excellent Table d'Hdte. Private 
Ilinnors. Jlest attondunoo. Reading Room. Hot Baths. LifL 
English, French, German and American Newspapers. 

ALL LANGUAGES SPOKEN. MODERATE CHARGES. 

Ladios' Drawing Boom. Vienna Coffee House. 

OARRIAQE8 IN THE H.OTEL- 

B. KliUM, Proprietor. 

COPENHAGEN. 




^irst 




OWXL. 



lass Hotel in the Oentre of the 

OllAHOKS MODERATE. 

N.B. PAtronlzed by His Majesty the Emperor of Russia. 

C. B. SODBING-, Proprietor. 

COPENHAGEN. 

NEIIKNOAM'S HOTEL PHCENIX. 

IillltSlM^LASS lIOTKln with nowlT-ftinilshed comfortable rooms, in connection with a 
^ Vtrat-OlMtA I'Kfo, UdttaurAut, and Assembly Room. Liberal Table and Choice Wines 
warrant<Hi In th« Hotol. a» wt>ll as In 

J^SII£NDAM*B TIVOLI BAZAB BESTAUBAST. 

l^roHxttd by llix Ji«;^je«tji tKe JBmpcroir ojf K>u»a. 
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CREUZNACH. 

KURHAUS HOTEL. 

Only one amidit Ike Kurpack, and coimecled \citk the Balk EtiahlisKment. 
Moderate Charges. 

ADOLPHE DtJRINOEH. 



SINAirr-STTB-MBUSE. 

HOTEL DE LA TETE D'OR. 



[I'lRST-CLiSS. upon the GRANT) PLACE, 



DINARD. 

ILLE ET VILAINE. 

EXCELLENT PENSION. 



Addccu— HAIIAME. 



SBEBDlSIf. 



HOTEL BELLE VUE. 

FIEST-CLASS HOTEL. 
150 OOBLFOItTABLE BOOMS. 

HUGO WELZEK. }Sariager, 



EISENACH CTHURING1A). 

b»iullMi[eniinllie Wutbqrg First snd lirgen Hctelln (he Clt;;fiiDari 
r ila Modsrale PriwB hin.lL ni umking mid Cboice W laet 

W OPPUBMANN. 



EISENACH 




DR KOLLNERSCURE 

PENSION. 
■NJEAR tli8 WurliniEK. 
-'^' Mlnuta tnm Hm 
Eqnally svuiUblo I<jr 

ElfcUic Llghtli 



IPliTU 



Walks 
Vnpour 



ectrtc Ruma . . , . _ 

Ihi IM>Dcbea. £l«ciniilie 
pic and PnenDuilotbenpk: 



ENGELBERQ. 

THE VALLEY OF ENGELBERQ (MOO ft. tUgb) with Ila 

KORHAUS AND HOTEL SONNENBERG. 

THE property of Mr. H. HUG. Bumniei' etay unrivallBil by ils grand 
AlplDS Bcenery, aa v«ll aa by (be curative efllcacjr ofthH cllomte BgiiQatliiagaiidcb«t 
LllKflaeB.coaKUa,u«rvoiiBai1iaeiite, &c-t&i.. Cl«ar bracing air. equable teinperatiirp Rprtim- 
mended bj Uw highut medical inlhorttleB. TheHOTKL SONNKNBlcKli. 



Wat«mpr1ng B° R. i SOoRiwmei PeofllD 
HltoAtloD fipedall/ adapted tor a Btai 
EngUah IHTfue Berrlce. 



bere. Sbadj Woods. Vmpimr and Shower Batbi. 
ifromllr. adaropwantu, fieuawotitesoibelUred 
Id Kaj and Jane. Raldent Englieta I'hrilcUui. 



18 MITRRAT'S HANDBOOK ADVEETISBR. «ay, 

ENGELBERG, SWITZERLAND. 

KURHAUS HOTEL ET PENSION TITLI8. 

THIS Firat-ClasB Hotel, in the best iituation of the valley, in the middle 
of an exleuBive garden, has been much enlalged and improyed. 
200 Beda. Lofty Dining Saloon. Large Saloon de Ke'anion, with 
Yerandft. Smoking-Boom. lieadiDg-Bootn. Billinj^, Salle de Mnsique. 
Lift Electric Lighting in nil Booms. Baths in the Hotel. Good 
atteodance, nith Moderate Cbniges. 

English Chapel in the garden of Ihe Hotel. 

Ed. CATTANI, Proprielor. 



EXETER, DEVONSHIRE. 

POPLE'S NEW LONDON HOTEL. 

Leading Hotel for Families and Gentlemen. 

CENTRAL, adjoining Northembay Park and noar the Cathedral. 
Largo coTcrud CantinoDtal Counyard. 
Table d'Hote. Night Porter. Hotel OmnibnaoB and Caba. 
POSTING ESTABLISHMENT. 
Aha Proprietor of Wie Globe Ilolel, Newton AWiot, Dcvoa. 



EMS-LES-BAINS. 

FOUR SEASONS HOTEL AND BATHS. 



J. HARDENBURG. 



FBEUDENSTADT. (2,600 feet above sea.) 

BLACK FOREST HOTEL. 

RAIt.WAT-LINE STUTTGART, OFFENBURG, STSASSSUSO, 
PIBBT-CLASS HOTEL i 



Piirk. 60 »erj ramforUble ftedreomi and Silcurafc wltl 
Milk cares. Elcctrlcil;. Misseo. TioB needle ul 

BEST CENTEiL RESIDENCE POE EXOUESIOHS. 
Elemnt Coaehfs anil Landau Carrianei at (he Hotel. 

troUt fishing, and very good shooting. 

Uoderate ChaTg-es. FenHion. 
EKNEST hVZ, JprilOB, Froprielnr. 



GENEVA. 

GRAND HOTEL METROPOLE. 

JiMOTK Ascitis, am> visw of tub Li.sk. 
IiXFT. BATH-ROOMS. 

arranfftmenti for prclimged ttay. 

D. BXJELKABD, Proprietor. 
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GENEVA. 

GRAND HOTEL^^ NATIONAL. 

300 BoomB oveFloDkmg Lake and Utont Blanc. 

LIFT. CARUEM. rOVt'ERTS. 

Dd, GOERGER. Proprietor. 



HOTEL PENSION VICTORIA 



i Dharge for light oj 



GENEVA. 

RICHMOND FAMILY HOTEL. 

FACING LAKE AND MONT BLANC. 
TERMS FROM SEVEN TO TEN FRANCS PER DAY, 

ALL INCLUDED. MFT. 



JEAN SUTTER LIN, 



HOTEL DE LA POSTE. 



e Euro A. (ixAi.'X'), 

Biiiijim^iiiTTi, 

ELECTRIC LIGHT. 

Only FIRST-CLASS HOUSE built for an 

Hotel ; in the healthiest position in the town. 

Q. BOHGARBLLO & OH. SON. 

GENOA. 
HOTEL DE LONDRES 

(OppoBlte to BubattlDO'B C 



PENSION ANOLAISE. 

The nearest to tite Central 

Station. 

First-ClasB, Full Sontb. Hodarate 

Prices. Lift. 

FLECHIA & PIOEONI. 



]y[ARNii 

T«bli. d'Httc ind fcstmirimt. 
L. MALET, Propri'-tor. 

HANDBOOK DICTIONARY 
Englieli — French — Qerman. 

JOHN MUBRAt. Altffnmle Strwt. 
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GDRICIfl, AUSTRIA. 

StJDBAHN HOTEL IN GORZ (Goricia). 

irgf B. FfMitiuri (ram 3 fl. u pif udB. FovoDred for long ettyi mod al» b; trsvcll' 
null (fum IlBlj- for BcjoomlTig tbf nlghl, L«rge gotBO and cootKrts in trout of i 

GRENOBLE. 



THIS Bplendidlf-situated FirBt-Olass Hotel, oLicli ia tlio largest in the 
Town, uud eujoya tha well-merited favoar of Familiea and Touriata, 
jiiat boea considurablj enlarged and Newlj Fnrniahed, The Apsjl- 
ilB, large and amall, combine elegtmoe and comfort, and every attention 
been paid to make this one of the beet Provinoial HotcU. Public 
and Privalo Drawing-roomfl ; Engliah and French Papers. Table d'Hote 
at 11 and 6. Private Dumeis at an; hour. Eicelleot Caisine. Moderate 
Charges. 
The Omnibuaea of the Hot«l meet all Trairu). Baths. Interpreteia. 

L. TBILLAT, Proprietor. 
Firat-OIaaB Oarringes can be had at the Hotel for ExonraioSB to the;, 
Grande Ohartreuse, linage, and all places of interest amongat the Alpa 1 1 
of Daapliine'. 

URIAGE-LES-BAINS. 

HOTEL ItESTATJItAJNX, THOININET. 

Fouudud iu 1S46. English ViBitore will And everjr comfort and luzorj || 
in thia FirBt-OlaesEstabliahlneut. Private Rooms for Familiea. Eicellont<| 
Cuisine and Wines. Table d'Hdte, II and 6. Carriages and Horacs can 
t>e had io the Hotel for Eiouraiona and PramHCodos. 

THE HAaUE (Holland). 

HOTEL DES INDES, 

VOORHOUT, 68. 

Tims nuigDUuDt FirHt-CLiffi Uolel 1b lilt l&rgeit In the ell;. Cbarmlogl; Bltuted neu 
(he Tlieatn. Vvk, MiueDn, Teltsripli, snd Ibt auttt ftequented Promeiudis. It Is 

Table D'Hote at Six o'clock. SeelaUTant a la narte at any ho^ir. 

BXCBIiIiBNT CUTSINB ANI> CHOICE WISES. 

SMOKING ROOM, READING ROOM, BATH, AND CARRIAGES. 

Rooma from 2 florins a day. 

HAMBURG. 

HOTEL OE L'EtII10r>E- 



KENOWNEt' FIR^-n.AS9 nOD'iE. ni 
mow 0/ tbo r---^ ■'-'--■■" -" 
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HANOVER. 

GRAND HOTEL HARTMANN. 

FIHST-CLABS Hotel, opposite the Central Station and Foet OfBoo, 
with s hoautlful " RMtinraDl and Cafe." Rooms from 3 Marks. Liglit nnd 
SsrvlM lurtudcd. Cn-lagsiotSeHoii, 

HARROGATE. 

"THE GRANBT." 

FIBST-0LAS3 FAMILY HOTEL, facing the Stray. Every acoom- 
■nodaUon lOr Vlsllun and TourLets. Currlages lo Wells ami DatbB eTery momlnE 
rreeufoharge. Good SUbllng. CmTtigea on IIui, Tennis Court in tboarounda, 

g. H. MILHEH. Proprintor. 

HAVRE. 



I 




GRAND HOTEL AND BAINS FBASCATL 

Open oH Ike ymr. Table d'Sdle. Betlaurant faeing the Sea. 

TH. FOTSCH, DiiMtear. 



HEIDELBERG. 



HOTEL VICTORIA, 



PIBBT-CLASS HOTEL i 



uvery respect. Exceedingly well BitnateA 
Garden .t tbe back of the i&nsD. Adciougeoiu 
undine a lunEiT ala;. Hlgbl; rcrommeDded. 



HEIDELBERG. 
HOTEL DE DARMSTADT. 

H KRALL, Proprietor. 



MURRAY'S HANDBOOK 
NORTH GERMANY AND THE RHINE. 

t JOHN MUBRAY. Albemarle Slnet, : 



S3 mVEATS BUTDBOOS IDVUfWEB. WSf, 

HILDESHEIM. 

HOTEL WIENER HOF. 

FtB8r-Ct.JI4talh>a«n<f tt>vwii.»-n theCMbrdnl nl ■□ Ik cmlstflbK M 
wMeb tans tli* Botel Hadf. wttk in okt ■wd-nrrrns, Mob^ H tte AM ptine. 
Oodni tafibaae ■*< hooH. Oaalba u tbe BiitviT Suata. 6M Cumum Axr-na^ 
M>4f«pnud. EnuaSromi. CARL WE8EMANN, PrDptietor. 



HILDESHEIM. 

HOTEL D'ANGLETEEKE. 

FIRST-CLAf>S Hijuee, considers Uy enlar^l byanftJditk«j»l bDildiD^. 
•iiii«--in rlj»«irtr»of iticriij-. Tn! 1- d'flile 1.1 I c't-ccfc; imli a lacorfau ^ 
twin. Onnltsa u 111 TralDi. Gudoi ^jotning iIm HiuL 

C HKERIIT. U KOSEf.'S Sachtolck, pTtiriOar. 



BATHS OF HOMBURG. 

MINEBAL SPEINGS 

very salutary for DISEASES of the STOMACH and LIVEB 

and ATTACKS of GOUT. 

UNHIVALLED SUMMEK CLIMATE. 

SOVEEEIGN CTJEE in NERVOUS DEBILITY. 

MINEBAL, PINE and ML'D BATHS, highly recommended 

for EHEUMATISM, in the NEW KAISEE- 

WILHELM-S BATH. 

LAWN TENNIS QEOUNDa 

Atl kinds of Amusements. Comfortable Hotels and I^vate 

Ilouaes at moderate prices. 

MAGNIFICENT KUEHAUS, with the woll-tnown 

EESTAUEANT. 

HOMBUBG. 

POYAL VIOTOBIA HOTEL Palronisod by H.R.H. the Priaco o( 

I)' WoUa Bd mail oUht Sojti PoxosagH. UigheM ind Diiest Pc^tka. F)m- 

Clou llotvi. doK to Bpria;! uid Konul, Bne dev or T^nnn HodoMIik. Qolet Apirt- 

m^niA' Newl; mUi^ed bj Tbne BpadooA VHUb. Ab eulj uid Uter pvt of Scudd. 

iirmcFmcnw made on T«rr raurnubla trnne. Brit SUf 9»oMDg. BTidTiDiit EldilDit, tnr 

Mr maa or HoWL Un TniilL Fonnilawur to Piinu or Wiln, Dnkf or Mecklfubun 

Slnlim, tnilFrinctOwfgeotFnMBla. GDSTAYE WEIQAMD, JVoprtrfor. 

HOMBURG. 

HOTEL DEB QUATHE SAIS0N9, and VILLA, with tho Bnest Tiew» 
of tbe Tianiis, Icppt b; Mr. W. SCHLOTTERBGCK.— Thia flral-riilc Bovu it 
eic«dfngl7 well sltualed near Hn Souttm uid IIib KnrM»l. It combine! Bvoiroomfctt 
deBlrsbls "lib mcidcriiU: duratt. It binibeuiitlfulOiirdeD fur tbeDseof VMbira. HMku 
w«lllira,«niloiieoftbobwtT«bl(il'Hfit™lii tboTown. ArruiBenieDls »l Modtrmliprtow 
tl IhB early vol lulfr pirt nr lbs Seaaon. Palronlard by H.M. lbs EmpBtor Frtderit 
ir.Mr. tbe EapiKi Victoria and H.LH, VrtncHS V\iAortt oHltnumT- 



1891. MDBRAT8 HAITOBOOK ADVEETfflKR. 2 

BATH3 OF HOMBURG. 

HOTEL BELLEVUE. 

FIBST-CLASS UOITSE, ttclog Ihe Kuigudi n 'sud Maeic PavllloD. Email uid Lii^ 
Apiutmeali wttb balmatu. Bxisllent venULation in ali parte of tlis baaiw. (b mil m 
Krfecl Bultuty srungemeDtEi, Hrilrialic Lilt. T^lephune. Bulis of tims descrlptlan 

W. ITSOHSIB, Pioprletor. 



HOTEL CONTINENTAL, 

HOTEL DES" ILES D'OR. 

part of IbcTowD. sDrnnmdcd bjcbumlDgOaideiin, wllb Orsngt, Lemon uiJ Piim Trees. 
U^jmrnanillng mngniacenl views of the Se»,Ue lalfs of Hyeros arid Um UonnUlnB, Eilon- 

(JunvcreatioQ SaioonB wlUi lieantltui WInter-Oarden, Smoldng Rooaa, Blll(«d Saloiio«,' 

OMNIBUS AT THE STA T ION.' 

K WIJBER, Proprietor 



ILFttlCOHBE Mlil.— Thoroughly Fttr..ithBd, Eqitijmed, i DtBomttd, 
iUO ApiiTtiiim:!. HdOdKiiDe BecemiiiD, Dliilug, Hc«dlDg, fillliud uO. Bnirtting 



f^^Sl 



ILFRACOMBE. 
FAMILY AND COMMEECIAL HOTEL. 

(Old EstaUiibed.) 

HAS recently been rebuilt with extia Bed Boom acoommodation. Com- 
maUOHB CoITbb Room iDd Ladles' Drawing Koom. BiUiinla. 

Onmibus meets every Train. 
TARIFF OS APPLICATION. CHARGES MODERATE. 

CHAS. E. CLEMOW, Proprietor. 



INTERLAKEN. 

RUGEN HOTEL, JUNGFRAUBLICK. 

FIRST-CLAeS Hotel and Pension, 160 Beds, Sitaated in the Lealthiest 

and Slvethom, tc. SnrronodEii by TemioeB and Gardpns. Ptnaluu from 10 to t6 

Season, ^y 10 Oclober. j! OESCH-MtlLLElt, TVoprielor, 
AlFO proprietor of tlie Otitel St. Georg?. at MuHtapha Supeiieiir, Algiers, 



INTERLAKEN (8ul«e). 

GRAND HOTEL 
METROPOLE. 

F. BOrEIiBIEn, Mmnger. 



STRAY VERSES, 

18B9-9D, 
By EOBEHT LOED HOUGHTOH. 

JOHN MOHKAV. Albemarlfl Street. 



MTTRRAT^ HAHDBOOE IDTEBTraKR. 



INNSBRUCK. 



HOTEL TYROL. 




CAS,L lANDSEE, Proprietor. 



tcoJers it a Teiy Agreeable 
place of reridenoe oil the year 
roand. Id S^o-mg aa weU ea 
in Anlnmn it ia eepecial]; tc 
be reconuneuded as a stopping 
place betreen the different 
WBtering places. It is A\eo 
to be tecemmeudod after a 
Bojotirn at the aeaaide. 

Three Flrst-Class Hotels. 

Opposite the Sailaay Slation. 



INNSBRUCK is the centre ironi which many splendid 
eicuTBionB can bo made in CTcry ditectioQ, and of any 
length. Attrao- HOTEL DE L'EUROPE. 

live walkB in i — ^= 

lie immediate S^_.^'_.':L-- 



JJIEABQX- 
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INTERLAKEN. 
HOTEL - PENSION, 

JUNGFRAU. 

F. SEILER-STERCHI, Proprietor. 

fTHIS Establishment, with two Brftnch. Houses, is eitnated 

■'■ in the centre of tliQ Hobeweg, and enjoys a splendid yiew of the 
JnngfiBii and the entiro range of the AJpa. II rccommenda itself for its 
delightful position, as well as for its oomfortable acoommodittion. 

TABLE D'HOTE AT 2 AND 6.30 O'CLOCK, 

DINNERS A LA CARTE. 

CARRIAGES, GUIDES, AND HORSES FOR 

MOUNTAIN EXCURSIONS. 

OMNIBUS WAITING AT ALL THE STATIONS. 



JERUSALEM. 

GRAND NEW HOTEL. 

piEST-CLASS Hotel. Central position, iu the healthiest 
[lart of JtrusDiletn, ueur the Jaffa Gale. Haa a Bno view of tiie 
whole city and its suburbs, and is anknowlodged by all to ba the best 
Hotel in Palestme and Syria. 

It poBBPBses lofty rooma and the latest sanitary improTements. Ctawing, 
Reading, Smoking, BiUiard and Bath Rooms, and will accommodate 90 
flrat-olofa paasengers, &o,, &o. 

To avoid disappointment application for rooms must be mede in 
'^'""'"' '" A. & J. MORCOS, Proprietore. 



LAKES OFKI,LLARNEY. 
ECfYALviCTOsti HOTEL. 



Sfductd JiiTtff during II 



MARCIA. 

By W. E. NORRIS. 

Popular Edilion, 68. 
JOHN MURBAT. All«ia»rle Slriwt. 
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KILLARNEY. 

JYiiuw, Frincat of Wala. mi Prituft Albert Yirter, en Ititir recoii vuii to KiUanuy. 

rpHE HOTEL laKljTMniaiindtr new ProprletorindMinigeaipnti liMwly fltltd np.inij 

NOTICE OF THE PRESS.-THTHe'lAKE HOTEL: |8 sUniWl on ibo fir ■ t C^«lc-" 

mliiuL^ drive of the Station. Tbe nusiire-Uniunds oiver in area ot wity (crns uid aro 
itrfnUy laid out whh «i.rer«m8, fco, Aiyolnlng ite Hotel is tiM 

-" "-itH, The HltnUion of Ibe Hotfl la Diunr|iaend | 

icribed bj^ the mounlain nngra of Mangerton. TMa, 



KillBTofy. ■ 






SUtionaftbe 



SPA KISSINGEN. 

MOST rtelfghlful Biation, air braoini! arm pure. FfeauLlful wood? with pilcnalve wilka, 
riding and irlvlDB. ComforUlile Ho(dB, EiHUiimntB, ondprlvttto Boarding- Houms. 
BalhlDg EttsbilebDicDla, on » grand tcale on ihe Rojai B&line, the Knrhaua. mi tfas Actlen- 
Ba<l ftte kiter ia upen from April IS till October iO). Host efllciL-nt MiaenI Waters, 
fucb an Ralcocij', I'gndnr and Maibrmnen, witb Chaiyb^at, Sooiv, Uaa, and Hnorbittu, 



ilrg''i™' 



n Corr. Mikbiks and 



LAUSANNE. 



One of the very Best First-CIass Hotels 
of Switzerland. 

BEAUTIFUL LARGE GARDEN & SHADED TERRACE. 

FULL VIEW OF LAKE LEMAN FROM 

EACH WINDOW. 

IN WINTER PENSION. 

EMILE HITTER, Proprietor. 
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LIEGE, 

CAFE ANGLAIS-ENGLISH TAVERN. 



LIMOGES. 

GRAND HOTEL DE LA PAIX, 

■pilRST-CLASS HOUSE. BpMittlly re- 
OmnlbostDSUIIoD. EngMsh Fpakep, 
1. MOTi f roprifltor. 



THIS First-ClfisB well-known Family Hotel, lately renovated by the 
Bajal Honse of Brnginia, and flllf d Bp bt the new Proprietor, Victor C. Sasb«tti, 
liishly r^comiaeiiLlBblti for lu Idrge, aItJh »at{ ComforUble ApAnmcatH. compuuvUng the 
moBt e:f Eeq»^lTe imi plctuTaqna vtewa of the B[ver Togun, as netl as of Lisbon. 8upf:rl~ 

X.Xi.&.TS'OI-OX.X.EilS'. 

ROYAL .^^^ HOTEL. 

rriUE tbova FIral-class Holtl l» uu« mAiy^ Lh= ITuprktorohlp of JAMH3 S. SHAW 
ntlon. HOTEI. OMHIBU9 MEEIS AIjIi JBAINB. ' 



LOCARNO. 



THE GRAND HOTEL 



. Entirely ailapted for -winter reBldance. I'ronoDnced by the 



EiiBllBh CiinrcS, Tiocto 



LOCH LOMOND. 

TARBET HOTEL 

TS the most commodioua on the 



MOEEAYS HANDBOOK 
OF SCOTLAND. 



DINNEFORD'S KsHlTs'S'S 
MAGNESIA. -SXigSEu 

Sold bg ChemiiU UkrougluHit iu World. 



ya 
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PURE 



Fry's 
Cocoa 



Lancet. — "Pure, and very soluble." 

Medical Times.— '■'■ Eminently suitable for Invalids." 

Sir C. a. CAMEKON, President Eoyal Colloge of SurgeouH, 

Ireland.— "I have never tasted Cocoa that I 

like so well," 

Half a te^BpoDoitil U sufficient to m&ke a cup of moBt delicioDB CoflDa. 
Be care/ul to aik Jot " FliTS PURE CONCENTRATED COCOA." 



60 Prize Medals awarded to 

J. S. FRY & SONS, Bristol, London & Sydney. 



LUCERNE. 

GRAND HOTEL NATIONAL. 

PPypPER & Co. (Lucerne), Proprietors. 

OPEN ALL THE YEAR. 

THIS large and splendid HOTEL is one of the moat 
comfortable ia Earfipe. Situated io front of the Lake, with the 
flneet Tiewa. Every stteotion paid to Tourists. 

A LIFT FOB THE USB OP VISITORS. 



HOTEL D'ANGLETERRE. 



Fint-Cla» Jlold, Splendid Viei 



Proprietor, P. T. BTEFPBN. 



LUCERNE. 

HOTEL DU RIGl. 

Cumfortuble, pleasant KituSitioii. 
Open from ISIb il'RlU Ui siU OCTOBEK. 



LUXEMBOURG. 

GRAND HOTEL BRASSEUR. 

KIRKT.CLAM H'-iTLl,, Hlglity reoom- 
BKASSEUE, Ptuprietor. 
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LUCERNE. 

SCHWEIZEEHOF ^™ LDZEENERHOF. 




Flrst-Olass JEXotels. 

nr TEB BBST BITUATIOH on the T.Aimi and FBOKBNASB. 



600 BEDS. 



LITT AHD ELEOTRIO LIGHT lU BOTH HOTELS. 

SCHWEIZEEHOF OPEN ALL TEE TEAB. 

WITH GOOD WARMING SYS'l'EM. 

Proprietors, HAUSER BaOIHERS. 

LUCHON, BAQNERE3 DE, PYRENEES. 

GRAND HOTEL RICHELIEU. 



{ffolel da S.M.Urtn4e IJollande.) 
200 RoomB, 10 Balona. 



LOinS E8TBADE. Proprietor. 



LYONS. 

GRAND HOTEL DE LYON. 

FLACE DE LA BOURSE. 

FIRST-CLASS HOTEL. 

MCoderate C*>avB«s. 
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LYONS. 

HOTEL UNIVERS, 

FAOire PEEEACEE STATION. 

THE UOST OOUPOBTABLE. 



Fii-st 01a.sH. FuU South. 



Mrs. DUFOUR IS ENGLISH. 

LYNTON, NORTH DEVON. 

ROYAL CASTLE FAMILY HOTEL 

Patronised hy the English and Continental Royal Families. 
TjlIUST-CLASS HOTEL, especially favourite aad attrac- 
•^ tlve. Table d'Hute. Beadiitg aai Drawing Bdqius. New 
Ijiuoking and Billiard Faviliona, all Facing the Sea. Uagoiiiceat 
Views, anil Ornameofal Gcdunde of Twelve Acres. Private Hotel and 
Boarding Uomc attuclieU. 
THOS. BAKEB, Proprietor. 



MACON. 
GRAND HOTEL DE L'EUROPE. 

Five miituteB' from the Station. 



MALMO (SWEDEN). 

HOTEL HORN. 

FmSTJDLAiSS UOTEL. ccmplotoly renowcd, 1u Ibe ccdik of tiiQ town, MunnundlBg t. 
faa view, oppoaile the lUilwij and rose Olflce. Comfortably furnished. Good 

cliargpB." ' I. F. H. HOBN, Proprietor. 



MAKUO (SWEDEN). 
r'IBST-Cl,AS3 HOTEL, Ihe Laigat and most Comtorlable in U 



rrom 1 krooa, apwarda. 



MARIENBAD. 

FIRST-ULASS HOUSK, [laUiinlHd bj EpeILbIi. Etevalcd ijoaltion. Of 
and Bulb EetaW ■■ ' " ' " ' " ' -' 

tretj mwlem comlori 






32 MTTKBArS HANDBOOK ADVEETISER, M»r. 

MARIENBAO. 

HOTEL KLINGER. 

FIRST and LBrgeat Hole!, with private housoa, HALBMAYB'S HOUSE, 
UAXiiOF Md. lUO, add the thsdII; opened HtyiKL KLmtiKJi, lUe SUdl UreHlea. 
" HmnEcled witli tbe Old UonBe," nioal beauclfiiJ Bltu:liin of lbs Spa, eltgnie «t the corner 



N«vlj fuid elegantly fnmlshF 
Smoking Ronma. Ele- "- "- 



LlgbtlDE. All tbe Slnlng BileonB Redecoceced. Utt. Tibl 
Carriagei ai the HuleL Omnibm ai fbe SUdiim. 
arefure begii u urara TrsTplltrs agilDBl naj false sUtemeoU lespKtiug hi 

'•'^'^ J. A. HALBMAYR, Proprietor. 



MAVENCe. 



WELL-KNOWN FIRST-CLASS HOTEL. Tb^augh OomP 
qiKllent Cooking, Choice wines, nl MnHgnite diiirgea- Since Ibe rcnMul ot 

liver. Knvcrnrile end qglet Btopplni place ter eicnrslone luto tbe nelghbourhoud Spedsl 
arrangemeBlB for Winler abode. Opposite the landing placs ot Ihe steamers. Omni' — 
meela all trains, PtDpriator; RUBOLPH SErasi^ for >itari MaKogrr iif tkis Hal! 



MAYENCE. 

RHINE HOTEL. 

FIE9T-0LAS8 Hotel. Finest Position and Splendid View of the 
long star Peoalop" '"° ""' ""° ' """ ''" """w^'bOHIMMEL." 



MENTONE. (1st CLASS HOTELl. 

HOTEL DE BELLE VUE. 

THIS woU-knowD ESTABLISHMENT ia beantifullj situated in tlio 
best qoarMr of the Town, with a vast Garden, and afforda everj English cooifurt. 
Patronized bj lbs Royal Family ot Engiaud. Laira ftnnii tliurl. .JfcmKiir. Lift. 

G-. IBTTARD, Proprietor. 

MILAN. 

HOTEL DE ROME. 

ADMIRABLY litnatal, (aU Soutb, on tbe CoreD, a few step; froni tbo DuamD. ScaU, 
and GallETiES. Tbls lliitel, comtortabiy lurnisbed and lltl«l up with the grealesi 



MUNICH. 

WIMMER & CO., 

«AK.X.ERV OF rinE ARTS, 

3, BRIENNElt STUEET, 
^ HobilUy and Oenlry lo visit their I3n.i.a\ or FiBB Aits, conl 



/ COmspoadeati fn KnglanS, Messrs. J. U 
/ KC, London. CorreBpondeDts in the 1 
' as, BnmAwiy, Sew York. 
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NEUHAUSEN-SCHAFFBAUSEN, FaUs of the Rhine. 

HOTEL SCHWEIZERHOF. 

F. WEGBNSTBIN, Proprietor. 



"TiIRST-CI-ASS HOTEL, i 
■*- position oppijflit tlic t's 
from NeoliauBeQ Station. 



HO GEATinTIES to the SEEYASTS. 200 fiOOMS. 

Splendid View of the Rhinefalls, the Castle of Laufen, 

and the Swiss Alpine Chain. 

FINE PARK AND GARDEN. 

RAILWAY TICKETS ISSUED AT THE HOTEL. 
Special arrangements for a protracted stay. 



The English Church Service is at the Sohweizerhof. 



Omnibuses at Neuhai 



THE FALLS OF THE RHINE ARE ILLUMINATED 

Everj Night during the Bunuuur Seueou. 
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MOSCOW. 

HOTEL SLAVIANSKY BAZAR. 

The Largest First-Glass Hotel in this Town. 

SPLE>(DID l^ESTftUl^ftKT, T^EftDlKQ, 

AMD BftTH-l^GOJVlS. 

Kngllsli and Fz-eticli Pd'e'wspa.pers. 

ALL LANGUAGES SPOKEN. 
Omnibus. Interpreters to all Railway Stations. 



'SEtltphoiu, 30ofit anb '^[ctegntplT ®fEte« in the houat. 



NAPLES. 
SOOIETA PEE LE FERROVIE KAPOLETAITE. 

OFFICES: NAPLES TEBUINUS, MONTESANTO. 



CUMArVA B.AIL.'WAA', 

NAPLES, 

PO'ZZUOLI BAIA CUMA (Fusaro), 

In aounectloa with aTEAMEKS to 

CASAMICCIOLA AND ISCHIA 

(Embarking in the Station of Torre Qaveta). 

Two matioDB !□ Nnplts, Piazza Monte Eauto, live minules' walk from 
Via Roma (fiz Toledo), cloae to ono of the Voiuero Funicular Stations: 
sQil OoTHo Tittorio Emanuele (Special Omnibus EeiTice) Station in 
Pozzuoli on the Hurboitr Place. Trains ttop near eveiy coriosihr. 
Theriiio-M>MiB\ Batha in Bagnoli. Tpmie, Pozzuoli. Celebrated Battai 
ia Casaiuieciola and Ischia. Beantiful RestBumnts and Oyster Beds at 
tbo Lakes Lacrino and Fasftro, 
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NANTES. 

HOTEL DE FRANCE. 

PLACE GBASLm. VBBY FINE. 

FIBST-CLASS HoteL Entirely renoyated. Large and Small Apart- 
J? mAnfta fnr iTAmiiiM. Mittlnff Booxus. Bedrooms flrom 2 fr. Table d'Hdte. Restaurant. 



ments for Families. Sitting 

OwmOnu ami Oarriaget, JBnglith spoken. 



DOUET. Proprietor. 



NUREMBERG. 

HOTEL GOLDEN EAGLE. 

FntST-OLASS HOTEL, well situated, opposite the Eriegerdenkmal, 
newly re-boilt. contains 110 elegantly famished Rooms and Saloons, and is mach 
fireqnented by Ekiglish and American families. Arrangements made with Families and 
Single persons. Baths in the house. Carriages. Ompibu s to a nd from the Station. 

L. SOHLENK^ Proprietor. 

NURNBERQ (NUREMBERG). 

HOTEL BAYERISCHER-HOF. 

THBS Flnt-xml« and Soperior Hotel, titaated in the centre of the town, is highly spoken of by English and 
Amsricisn l^TsUers for its general comfort and moderate diarges. Htm been greatly enlarged, and 
wmtalns now 100 well-fami>hed rooms and salooiis. Ladies' and B eading Saloon. Smoking Boom, ito , and 
a beaotiftal large Diniug-Boom. English and Foreign Newkpnpers. GarrlsgM at the Hotel. Omnibnaes 
to and from cadi train. English Chnroh In the Hotel ; Dirlne Serrion every Sunday. 
G. P. AUINGByS, Manager. 

OSTEND. 

HOTEL DE LA PLAGE. 

FIRST-CLASS HOTEL FACING THE BATHING PLACE. 
Open from the Ist June to 15th October, Highly recommended, 

J. and O. THOMA, Proprietors. 

OSTEND. 

GRAND HOTEL DU PHARE. 

SITUATED FACING THE SEA. 

rtST-CLASS Hotel, situated opposite the Sea, and the Baths. Open 
all the year. English spoken. Every care token for the comfort of 
visitors. 



OSTEND. 

MERTIAN'S 

TIBST-OLASS 

PAMTTiY HOTEIi AITD 
PENSION. 

Close to the Sea and Kurtaal. Telephone. 



PISA. 

ROYAL VICTORIA HOTEL 

Olean. Great Attention. 
RECOMMENDED. 



PALERMO. 

HOTEL DE FRANCE. 

I^REQUENTED by EDglish and American families ; has many sunny rooms ; in the 
healthiest position in Palermo, £Eudng the beautiful Garden Garibaldi, Piazza Marina, 



r 

near the Botanical Garden and Villa Giulia, Firstrrate Cuisine. 

English and American Newspapers. Modbratb. Charges. 



P. WEINEN. 



PAU. 



T 



HOTEL DE FRANCE. 



HIS FIBST-0LAS8 HOTEL, situated on the Place Royale, com- 
mands the most splendid view of the whole chain of the Pyr§n€e8, and is adjoinine 
to the English Club. Improved Lift. ^ ^ --« e 

GABDSBES FBEBES, Proprietor*, 



T»*L 



r 
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GRAND 



HOTEL BEAU 



SEJOUR. 




GRAND HOTEL, GASSION. 



Situation full Soutn. 



I THE PYREsEE'i. 



Booms. 
"'^A. MEILI.OW. 



GRAND 'hotel. 

Moderate Charges. 

W. a-ARBRKOHT. 
SPEAKS aOOD ENGLISH. 



<Y, Albtm 



PLYMOUTH. 

Oviy Hotel aith Sea View. 

CON THE HOE.) 
Ficlug Sound. BfMkwo- " ■---■" -._-.—._ -.-l- n_..,._ n — i o. 



Rooma, w\lb fal<vmlw. 



B BOHN. Proprietor. 



POITIERS. 
/~i HAND HOTEL DE PRANCE.— First- Closs and reoommended to 

be Town uear tbe HoMl de VlUe, Prefeclnre, TElcgraph, Post OfBcp, Mnicnm, HtsMriul 
foDumeiiU.aQdProiiiflnadfS. SpwlaltWoIFowliMiaWufflsiJ. Pfil6aof ill KrM. Carriien 
rDrivea. Rallwuy OninlbnuallB "HQle\. „„„.^.^„^.„ .„ ^^ 
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PRAGUE. 

GRAND HOTEL. 

THE LugeBt and Bost Hat«l in Prague. Close to the Railway Station. 
Elegantly Fornisliod. CoQtainiiig 200 Bed and Sitting-Roams, 
from 3. 1.20 upwards. Drawing, Dining-, and Bcftding-Kooma. Bath- 
room on Hio!i flour, Magnilicent Resttturaat. Amsrioan Bar and 
Smofeing-Room. 

ENGLISH, GERMAN, AND FRENCH COOKING. 

Attached to the Hotel U a leanlifiU Winter GanUn and Concert Haa. 

TELEPHONE--ELECTRIC LIGHT. 

PRAGUE. 

HOTEL VICTORIA. 

FIRST-CLASS Family Hotel In the centre of the town. Patronized by 
Engliah and Americane, First-rate attenciance. Modemte OhaigBB. 
O. & H. WBIiZKR, Froprietors. 

PRAGUE. 

HOTEL ENGLISCHER HOP. 

Well-known Flrst-Class Family Hotel, Central Situation. 

nie Next to the Dresden and Karlsbad RaUwuy Station. 
PATKONIZED BY ENGLISH AND AMERICAN FAMILIES. 



BATH AND CURATIVE ESTABLISHMENT OF 
EAGATZ-PFiEFERS, SWITZERLAND. 

[Warm Thermal Spring. o[ 2S— 30° B., Earns a. Wildbad aud Oastein.) 
GRAND HOTEL QUELLENHOF 
GRAND HOTEL HOF RAGATZ 



GRAND HOTEL. 

JULLIEN, Proprietor. QBIVOIS, Suooesaor. 

FIKST-CLASS, well recommended. Engliah Spoken, and 
Kngliab Newspapers. Omnibua at the Station. 
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HOTEL DU LION DOR. 

rPHE most aristocratic of tlie town, and the only one actoaUy 

-L in frontof theCathedra]. HousemBids for Ladies. Very nice Garden. 
Engligh spoken. 



HOTEL AND PENSION RIGI-SCHEIDEGG. 

TERMINUS Station of the Rigi KaltbBd-Scbeidegg Bnilway. Eioel- 

iJaje. TfrancB to 13 francs, Bi ■ ■ . - ..^-■. ..... ,,. 

tbe Alpi (B beautiful as at Rigl Enlm. 



ST. PETERSBURG. 

Kept by E. RENAULT. 

"DEST flituation in the Town, Great Morabaia, right oppoaita the 
'-^ Winter Palace, Hermitage, Foreign Office and Newaki ProHpekL 
Oldest Hotel. Tramwaya in all directiona. Faahionably freqnentad, 
especially by Eugliah and Americana. ElegR,nt ReudiDg Boom, with 
French, English, American, German, and Swediah Papera Greatly to be 
lecommeaded for its cleanliuesB, comfort, and superior aaUine. Dinners 
Ir. 501c. and 3r The chsrge for Apartments is from 1 to 20 ronblea. 
All languages epoken. Warm and Cold Baths. Post and Telephone on 
the Premiaes. The Englieh Guide, Charles A, Kuntze, highly com- 



t^ The Hotel ia recommended in Miaray's Raadhook of Rateia, 

The HOTEIi "BESSIE VUE, opposite to HOTEL DE 
FRANCE, belongs to the same Proprietor. 



ST. PETERSBURG. 

FIRST-CLASS REST AURANT 

A. OONTANT 
MOIKA S8 

Renowned for its Winea 

and Cooliery 
BPLENDID GARDEN 
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ST. GERVAIS-LES-BAINS, VILLAGE 

HOTEL, I>^"mO^T BLjVIVC 

(2,450 faet above Sea level.) 
ItraciDg air, best Bituated Hotel in place, near Post and Telegraph. 
Lovely vicna, eicarsioiiB, glacieia, Ac. Engli^ spokou. 

A. OHAMBaii. fropiietor. 



18. Huagar. Pdj^Vub 



SALZBURG. 



HOTEL DE L'EUROPE. 



OPPOSITE the Station. 
Puik, uid offerliK the hf al ?i8w on Itc 
and tifter I)ie leib ot Stpl«mber, from 4 florlD 

ELEOTEW LIGHT. 

IModerate 



Liwa Tcnnlii QioundB. 

HYDRAULIC LIFT. 

Chaises. 

a. JUNO, Proprietor. 



SEMMERING, AUSTRIA 




'Te>fltniAi »Qd ^^d^ribODA Oim Uh 
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SAUMUB. 

HOTEL BUDAIT. 

IHie onl7 one on the banks of 
the Iioire. 

SFLENDTD VIEW. 



GRAND HOTEL DE PARIS. 

■PIRST-CLUSS, Sit.i.lfd no.r tb8 CMhe- 
commen^cd lo PflTnllEes. Engllah apokfo. 
LEMOIHE FtT.S, PnnirirtilT. 



BAD-SCHWALBACH. 

BEST SITUATED FIRST-CLASS HOTEL. 



SPA. 

Grand Hotel Britannique. 

K LEYH, Proprietor. 

PATRONISED BY THE KOYAL FAMILY OF BEIGITTH, 

And maintaiiiB a bigb reputation among the AnBtocracy of 
Europe. 

SITUATED IN THE HEALTHIEST PART OF THE TOWN. 

LARGE GARDEN AND SWIMMING BATHS. 

Adjoinifig the Boithvard du Anglais and the English Church. 



OnWIJBIJB A.T EACn ARRIVAIi. 



GRAND hotel' DE L'EUROPE. 

Flrat-oIasB Kouee, cloee to the Mineral SpringB, GaBlno, 

and Angiiean Cliureh. 

FAMILY HOTEL. HIGHLY RECOMSIBKDED. 

EENBABB-BICEABS, Froprietot. 



ZOITHIm I3'-S-OXb] 



/M^- 
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SPA. 

HOTEL DE FLANDKE. 

FIRST CLASS, 

IN THE HEALTHIEST PART OF THE TOWN. 



Bvery Modem Comfort. 



SPEZIA (RiTiera di Lerante). 

GRAND HOTEL d GROGE DI MALTA. 

A COMFORTABLE well drained and ventilated first-class house, ftiU south overlooking 
-^^ the Bay. View of the Carrara Mountains. A favourite mild winter resort. Penslou 
terms, 8 to 12 fcs. per day, wine included. ^^^^j^ ^ ^^ Proprietors. 

STRASBOURG. 

HO TEH. D'AlVOLKTEiaMaE. 

BEST-SITUATED NEWLY REBUILT FIRST-CLASS HOTEL. 
Near the Station and Cathedral. Close to the Poet and 
Telegraph Offices. Baths. Moderate Charges. Rooms &om 2 marks, 
light and attendance included. Omnibus at the Station. 

CH. MATHIS, PropriBtor. 

STRASBURQ. 

HOTEL NATIONAL. 

THE only one opposite the Railway SUtion. New FIRST-GLASS HOTEL, combined 
with every Oomfort. Large and Small ApartmentB for Families and Single Qentlemen. Bath« 
and Lift Bystem improved. Best Goisine. Moder«te Charges, j^^ OSTBRMANN, Proprietor. 

Formerly Manager of the Eotd ** ViJU de Parit." 

STUTTGART. 
HOTEL J>lAK.QXJA3aM:>T 

IS situated in the finest part of the Town, in the beautiful Place Royal, 
adjoining the Railway Station, near the Post Office, the Theatre, the Royal Gardens, 
opposite the Palace, and facing the Kdnigsbau. This Hotel will be found most comfortable 
in every respect ; the Apartments are elegantly famished, and suiuble for Funiliea or 
Single Oentlemen. Table d'Hftte at 1 and 6 o'clock. French and Bngllsh Newspapers. 

GM£. MARQUARDT, Proprietor. 

SWEDEN. 

Imperial Quarto, half bound, Morocco, £6 5«. 

THE CHITRGHES OF GOTTLAHD, 

BY 

MAJOR ALFRSD HSALES, F.S.A., F.R.S.Ii., Hon. A.R.I.B.A. 

Dedicated by Special Permission to His Majesty the King of Sweden and Norway. 

Illustrated by Twenty-seven Copyright Photographs. 

Issue strictly limited to 60 Copies. 



London : ROWORTH & CO., Limited, Newton Street, High Holbora, W.C. 
'^^ STOCKHOLM. 



THIS comforuble Hotel is situated opposite the Central Railway Station and in the 
Centre of the City, with 100 Elegant Apartments. Good Dining-Koom and 
Coffee-Room. English Newspapers, English Attendance. Moderate Chaiges. Baths 

Hot and Cold. ^ 0. BAYOUP, Proprietor. 




GRAND HOTEL. 

TH13 HHcdBome Buildup ie situated in the ficegt pnrt of tfae City, 
between CharleB tbe XXItli's Square &ud tlie National Mueenm, o: 

le of the Frinoipal QoitjB, jnet at the confluence of the Lalte Mslat aui 
the Baltic. 

The Kojal Palace, one of the stfttelieet in Europe, faces the Hotel o! 
the opposite Bide ot the Harbour. The Kojal Opeta and the Principal 
Theatres are in close prosimit;. 

The balooDtes and roof of the Hotel oommand the moat extensive Views 
of the Citf , 

Tbe Houae ia replete with every modem improvement snd convenience, 
ind DO expense haa been spared to render it oue of the first and most com- 
fortable Hotels on the Conticent. 

The Building contains Four Hundred Bleeping Apartnientj, besides 
Dining Booms, Bitting Kooms, Coffee and Beadiog Booms, a Billiard Boom, 
a Telegraph and Post Office, Batha, Betiring Rooms, a Laundry, and other 
aooommodatiouB. The several flats can be reached by Steam Lifts. 

All European Languages spolieu. Guides and Couveyanizes supplied to 
all places of interest in the City and Neighboorhnod. Termi will be found 
compare fuvourahly with those of other iirst-clasB Hotels, 

Tlie Hotel I*ydberg. 

GrBTAF Adou'h Toho. 

THIS Old-established House has louf; been favourably known to Travail 
lers. It contains One Hundred and Fifty Sleeping Apartments. 
The Proprietor of these Two First-Class Hotels ia in a poeition to offer 
' ever/ Ndvautage to stmugors visiting the Swedish Capital. 

R. CADIER, 

Prnprietor of ike flrinil Hoi"! «'"'■ "^^ ^"''^'- R^J'ft°'"l- 
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URBAYS HAKDBOOK 
SPAI N. 



TARRAGONA. 

HOTEL DE PARIS. 

I 'lEBT-CLASS : Ireiiuenwd by EbkUsIi 
r (lid Amprian TonriBU. EicellfM 



PRIMATE3TA FRATELLI, 



) THUN 



\ OBEBLAND. 

PRINCIPAL place for Tourists in Switzerland ; niso intetealiui,' aa 
the Confadoration meeting place. The real key lo tlie Beriieae 
Obarland. NuuloB, Conatantiaople and THUN are, according to ALEX. 
VON. HUMBOLDT, the three most beautiful places In the 
world. Ag a climatic health resort, 571 imitceB above the sea, 
ehelleied from the north wind, the voiiBtioiu of temporatura aoaieely 
being felt, THUN iecomingmoreBnd more into notice. QTid Tew other pkce^ 
are more Builabla for a prolonged Bammer etaj. Peculiar facUitiea for 
excurgiona to all parts of Ihe Bernese Oberlandand over the Brunig. First 
Railway, Steamboat and Postal comma nication. Regular Pleasaie Trips ou 
theLttbe. Orchestra. Fine views of the giants of the Oberland Alps. This 
Thunerhot Hotel is a house of the first rankand much liked by the Tourist 
world. Park-like grounds. Station for the ateawars. Complete oomfoit. 

CH. STAEHLB of the THUNERHOF, Proprietor 
of the Hotel du Faradis, Oannes. 

HOTEL BELLEVUE. Refurnished and Decora- 
ted. Charming situation, with incomparable views. 
Dependance, with prices suited to more unpre- 
tending travellcra. 

TH. WIRTH-STRUBIN of the BELLEVUE, part 
owner of the Hotel Schweizerhof, Interlaken. 



THUN (Switzerland). 

HOTEL THUNERHOF. 

AFIBST-CLASS HOUBE, one of tha largest and most comfortable in 
SwIlifrLBnd. 'Ilie only oqo wlUi ■ Lfft In the pluca aid e^doUy adapUd for a 
IcDgHtlunr. The Terrace uftlieHDt{a,Kblcb baa ngrivKlIu Switzerland, Isnonb a vl^ll, 
Tbere IB atw ui Engltsh Library. 

Pension, during the whole Season, by etaylng Five Days, 

f^om 8 Q^ancs, sverythins included. 

CH. STAEHLE, 

Also Proprietor of the Hotal dn Paradia at Cannss. 



TOURS. 

HOTEL DE BORDEAUX. 

Proprietor, CI.OVIS DELIGNOU. 
Ininiied bs Uii Myal Uishntis the fri^ac of IKoles, ond IM Enropian '■our 



Splcndia Apart: 
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TOURS. 

GRAND HOTEL 

DE L'UNIVERS. 

ON THE BOULEVARD, NEAR THE 
STATION. 

E^iiiropeEui XCoputEktion. 

Highly recommended in all the French 
and Foreign Guide Books. 

EUGENE GUILLAUME, Proprietor. 



TOULOUSE. 

GKAND HOTEL DU MIDI. 

Patroniaed by the Duke of Norfolk and Due d'Atimale. 

BEAUTIFULLY SfTUATED ON THK PLACE DU CAPITOLE. 
FIRST-CLASS ESTABLISHMENT, 

Offering the Bama comforts aa the lurgeet Hotels In Fiftnoe 

Freqv^nled liy the higliBst Clmi of EriglUh and American Travellfn. 

Ktigliih apokou. Reatanrsnt and Table d'HGte. Rich Readine Boom 

and OonTeraatioD Salon, "The Times" Newepiper, 

BiUO-. POttBQniSIIt, fToprittnr. 
VENICE. 

HOTEL D'EUROPE. 

PIRST-CLASS HOTEL. 
SITUATED IX THE BEST POSITION ON THE GRAND CANAL. 



Has juBt been repaired ftud greatly jmprosed. New large Dininn 
Room on the Ground Floor overlooking tho Grand Canal. 

SMOKING AND READING ROOMS. BATHS. 
Fatroaiaed by the most dlBtrnguished Familtes. 
m-niUVLK LIFT. 
MARSEILLE BB.OtBJmS. •gTo^T^atora. 
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VENICE. 

HOTEL D'lTALIE 

AND BAUER. 

FIEST-CLASS HOTEL, near St. Mark's Square, on the 
Grand Canal, facing the Ghoroh of St. Maria della Salute. 
Patronised by English and Americans. 



FIRST-RATE ATTENDANCE. 

Celebrated for its Grand Restaurant d Vienna Beer. 

JULES GRXJNWALD, Proprietor. 
VENICE. 

GRAND HOTEL VICTORIA, VENICE. 

{CLOSE TO ST. MARC'S PLACJS.) 

150 well-furnished Bedrooms and Saloons from 2 fr. 
upwards. Pension from 8 fr. upwards, first-rate Cuisine. Table d'H&te. 
Baths in every floor. Lift. Telephone. £lectrio Light 

Reading Billiard, and Smoldns-Roonuik 

Perfect Sanitary Arrangemettts. Cook's Coupont accepted, 

A. BOZZI, Proprietor and Manager. 

VENICE. 

HOTEL BELLE VUE. 

Place St. Marc, fall South, looking St. Markos Square, Piazzetta, Molo opposite St. 
Markus' Basilica. Pension at Moderate Cliarres. 

Close to Cappello Nero Restaurant, same Proprietor. 

FRANCIS BONTEMPELLI, Proprietor and Manager. 

VERONA. 

GKAND HOTEL DE LONDKES 

and HOTEL B07AL DES DEUX TOUBS. 

THE ONLY FIRST-CLASS HOTEL IN VERONA, in the centre of the Town. Ghwat 
comfort and moderate charges. English Church Service in the Hotel. All Languages 
spoken. Omnibus at the Stations. Highly recommended. Electric Light. 

A. CERE8A, Proprietor. Q. CAVE8TRI, Manager. 



MDHRArS HANDBOOK ADAjfERTISER, 



May, 



VICHY. 

GRAND HOTEL DU PARC, 

an*! GHAIVO HOXEL. 

THE URGEST AND MOST COMFORTABLE IN VICHY. 

A FIB6T-CLABB HOTEI^ Bitoalea m the Park, fEWjing the Batbs, 
Bpringij, and CasiQO, 



PRIVATE PAVILION FO R FAMILIES. 

GERMOT, Proprietor. 




n.BAND HOtEL DKS AMBABSADEDBS, and CONTINESTAL.— 



aOtfBEAO' & COLLET, PropristoM. 



HOTEL ARCHDUKE CHARLES, 

KARNTHNERSTRASSE (the favourite Street). 

ONE OF THE MOST KF.XOWNED FmST-CLASS_ HOTELS, 
nitli good Beataunnt Engliali cookiiig " " 



Beading Koums., etc 

Pension, 



n the Honee. Bittli Booms. 



Prices Moderate- 

B, SMITH, Proprietor. 
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VIENNA. 

J. & L. LOBMEYR, 

Appointed Funreyors to the Imperial Court of Austria, 

No. 11. EABNTHNEBSTRASSE. 

The mogtextetisive Estahlishment for BOHEMIAN CRYSTAL, 
FANCY GLASS, and Chanddiera. 

Every Tariety of Glass for Household use, Ornament, and in Art 
Workxnanship. Specialities in Engraved Glass and Looking-Glasses. 
Ghandeliers, Gandelabras, in Orystal and Bronze. 

IiABGE SHOW-BOOMS UFSTAIBS. 

The prices are fixed, and are very moderate. — English is spoken. 

Their Correspondents in England, Messrs. J. & B. M*Gbagken, No. 88, 
Queen Street, Cannon Street, E.G., London, will transmit aU orders with 
de greatest care and attention. 

VIENNA. 

HOTEL METROPOLE. 

BINGSTBASSE, FBAITZ JOSEFS-QUAI. 

FIBST-CLASS AND BEST SITUATED HOTEL. 



300 wrell ftirnislied Bedrooms and SittUBg-4rooiii8 (from fl. i 
upwards). Readlng-room supplied with the London THmet, QalignanCi Mestenger, 
and American Papers. Uft. Arrangements can be made for a protracted stay 
at Moderate Pricesa Omnibuses to and from the Station. 

Ij. SPBISEB, Manager. 

VIENNA. 



18 EABNTHNEBBING 18. 



English and American Prescriptions Dispensed by qualified English 
Assistants, with Drugs from the best London houses, 

ALL EH0LI8H PATEVT XXDICIirES. 

FRENCH AND AUSTRIAN MINERAL WATERS. 
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VIENNA (PRATERSTRASSE). 

HOTEL CONTINENTAL. 



IE3T.CLA8S Hotel. 300 Bedrooms aud Salous. Front 

ftfini Two Shillinga upwania. Large riMden. Realaiiront. 



F 

Lift. Electrio Light. Telephone. Teiegnigh OflioB. Penaion. Good 
FamUj Hotel. Englisli Newspapers. Englieh Bar. 

PATRONIZED BY HIGH ENGLISH FAMILIES. 

Ch. SCHMITT, Manager. 

CF^merli- Jfflna(«r of tlif f(nr(H« «oW i« Hand 



VIENNA. 

GRAND HO TEL NATIONAL, 



TZENHA, TABOaSTEASSE, 18 




VIENNA. 

iiiii MiTIL, 

J. KARNTNER RING, 9. 

FIE8T-CI.A8S HOTEL,— SPLENDID SITUATION. 
The most agreeahle liabitation nliiuli Vienna can offer 
to Foreigners. All modem comfort combined with moderate 
charges. Specially jiatrunized by English and Americiui 
Fami]ieB. 300 elegantly fumtBhcd Rooms, from 1 florin; 
AportmentB, from 6 florins upwards. Magnificent Dining 
Saloons ; Beatnnrant Saloon ; Convorsation, Smoking, Roading, 
and Ladies' Drawing Rooms. 

Sinners and Suppers a la Carte or at fixed jiricee. 

Eath Booms. Hydraulic Lift. Telephone. Electric Light. 

OMNIBUS TO AA'D FROM THE STATION. 
Arrangem eats made with FanuUea ^iiAfttva^ iu Vienna. 
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VIENNA. 

HOTEL SACHEE. 

Opposite the Imperial and Royal Opera House. 
"VfOST elegant and freqncuteil qatirter i>f the Cnpital. Ananj^ementB 
AastTO-Uimgiiiy. EDgUHh Couklng. 



WIESBADEN. 

HOTEL BELLE VUE- 

THIS FIRST-CLASS FAMILY HOTEL ia sitiiated in 
tho fiucst part of WicBbaden, and patronized by Their Eojal 
HiglmCBBPB tbu FiiucD and Priucese of Wales, and by Uojftl FamUiea 
of aeTeml Courtg- Has jugt been Eepaired Bnii greatly Improved. New 
ulogant Dining Boom. New Smoking and Beading Rooma, with a 
beautiful Garden. 

Pension. Bnth. Prices IModernte. 
VICTOR KLEEBLATT, Proprietor. 



WIESBADEN. 

ENGLISCHER HOF AND BATHS. 

VlK»V-CT,*.»>i HOTRI., OSf THE KKA.WftPi:.ATZ, 



WIESBADEN. 

FOUR SEASONS HOTEL. 



Hydr.! 



WIESBADEN. 

HOTEL AND BADHAUS VICTOSIA. 

KEW MANAQEBtENT. 

FIRST-CLASS HOTEL, beautifully eituatad oppoeite the Siations. 
Entirely renovated. Private Mineral l^pring. Pension all the year 
round. Hydraulic Lilt. 1.^.1,^^.=^..™.^ „„„„ ...___ 



WIESBADEN. 
ROSE HOTET_, AND BATH HOTTSE. 

SFLEINDUt Firel-Claea Establishment, aorrouDded by its own large 
GftixleiLH. befit sltuatEon, opposite Lhe PrompoadeB iniL iiic ParlE- Art elegajit Gacb. 
[oLisB Btucbed, iQpptted nlUi MLneril Water illrect from tbe princlniil hut aptlji^ 
the KoctabnuuieD). Driwing. Besdlng, SmoliUig mi Blllkrd-ltooma. Table d'HSle ai 
Ine uid Six a'clock. ^dnullc Lilt. 
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WIESBADEN. 

HOTEL ET BAINS DE NASSAU. 

(nassausb hof.) 

Messrs. QOETZ BBOTHEBS, Proprietors. 

FIRST-CLASS HOTEL of old and good reputation, opposite the 
Oarhaiu, GolonnadeB, Parks, and next the Theatre. Splendid Dining and Beading 
Booms. Table d'Hdte at One and Five o'clock. Mineral Baths from private Hot Spring. 

HOTEL VILLA NASSAU. 

Annexe of the Hotrl db Nassau. Proprietors also Messrs. Gk>BTz Bbothkbs. 

FINEST FAMILY HOTEL in Town, with all Modem Comfort, in 
beantifal situation next the Hot Springs, Theatre, Cnrhans, Colonnades, etc. 

WILDBAD. 



HOTEL KLUMPP, 

Formerly HOTEL DE L'OUBS. 

Mb. W. KLUMPP, Pbopribtob. 



^\y~\^-\.^^i^ v^ x.> 



THIS First-ClasB Hotel, oontaining 45 Saloons and 235 Bed Rooms, with a separate 
Break&st and new Reading and Conyersation Rooms, as well as a Smoking 
Saloon, and a very eztenrire and elegant Dining Room ; an artificial Garden OTer the 
riTor ; is beantifhlly utoated in connection with the old and new Bath Buildings 
and ConTersation House, and in the immediate yicinity of the Promenade and the 
New Colonnade. It Is celebrated for its el^ant and comfortable apartment!, good 
Cuisine and Cellar, and deseryes its wide*spread reputation as an excellent Hotel. 
Table d'Hdte at One and Five o'clock. Break&sts and Suppers d h earte. 
Exchange Office. Correspondent of the principal Banking-houses of London for 
the payment of Circular Notes and Letters of Credit. Omnibuses of the Hotel to 
and from each Train. Elevators to every floor. Fine Private Carriages when 
requested. Warm and Cold Baths in the Hotel. Reduced prices for Rooms in 
the months of May, September and October. 

EXCELLENT ACCOMMODATION. 

ZURICH 

HOTEL BAUR AU LAC. 

riEST- CLASS HOTEL. BEST SITTTATIOH. 
BEAUTIFUL GARDEN. HYDRAULIC LIFT. 

ELECTRIC LIGHT IN EVERY ROOM. 

PATRONISED BY ENGLISH AND AMERICAN FAMILIES. 
Not to be oonfbunded with Hotel Baur (in the Town> 

Proprietor, O. 'KB.A.GHT. 
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FRENCH, GERMAN, ITALIAN 

DR. WM. SMITH'S MANUALS. 



FRENCH COURSE. 



French Frincipia, Fart I. 

A First French Course, containing 
Grammar^ Delectus, Exercises, with 
Vocabularies, and materials for French 
Gonversation. (202 pp.) 12mo. 3«. 6d. 

Appendix to French PrinoipiHy 

Part I , 

Containing Additional Exercises, with 
Examination Papers. (110 pp.) 12nio. 
2$, ed. 

French Frincipia, Fart II. 

A Beading Book, containing Fables, 
Stories, and Anecdotes, Natural History 
and Scenes from the History of France. 
With Grammatical Questions, Notes, 
and Copious Etymological Dictionary. 
(376 pp.) 12mo. it, 6a. 



French Frincipia, Fart. III. 

Prose Composition. Containing Hints on 
Translation of English into French, 
the Principal Rules of the French 
Syntax compared with the English, 
and a Systematic Course of Exerdses 
on the Syntax. 12mo. 4f. 6cl. (376 pp.) 

The Student's French 
Qrammar. 

A Practical and Historical Grammar of 
the French Language. By C. Hbbon- 
Wall. With Introduction by M. 
LrrrRft. (490 pp.) Post 8vo. 6«. 

A Smaller Grammar of the 
French Iianguage. 

For the Middle and Lower Forms. 
Abridged from the above. (230 pp.) 
12mo. 3t, 6d. 



GERMAN COURSE. 



German Frincipia, Fart I. 

A First German Course, containing a 
Granmiar, Delectus, and Exercise Book, 
with Vocabularies and materials for 
Grerman Conversation. New and re- 
vised Edition. (224 pp.) 12mo. 3s. 6d. 

Qerm.an Frincipia, Fart II. 

A Reading Book, containing Fables, 
Stories, and Anecdotes, Natural H istory 



and Scenes fh)m the History of Ger- 
many. With Grammatical Questions* 
Notes, and Dictionary. (272 pp.) 12fflo. 

Fractical German Grammar. 

With a Sketch of the Historical Develop- 
ment of the Language and its 
Principal Dialects. (240 pp.) Post 8vo. 
38, 6(1. 



ITALIAN COURSE. 



Italian Frincipia, Fart I. 

. A Sirst Italian Course, containing a 
Grammar, Delectus, Exercise Book, 
with Vocabularies. By Signer Ricci. 
(218 pp.) 12mo. 3s, 6d. 



Italian Frincipia, Fart IL 

A First Italian Beading Book, containing 
Fables, Anecdotes, History, and Pass- 
ages from the best Italian Authors, with 
Grammatical Questions, Notes, and a 
copious Etymological Dictionary. 12mo. 
3s. 6d. 



JOHN MURRAY, ALBEMARLE STREET. 
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MT^'nvI'Q GRATES and 
Wl^llYlt> STOVES. 




ABSOLUTELY SMOKE-CONSUMINa, 

BB attested b;^ the National Smoke Abatement InetitatioQ. 
Economy in fael, 35 to 45 per cent. 

FATENTS EVERYWIIEIIE. FAIITTOULAKS SENT FREE. 

H. HEIM, LONDON, Haniitacturer, 96 « 97, OXFORD STREET. 

Alto in Vienna, MIchaelerplatt 5, iit SudaiKat, Prngae, and Milan. 
From the TIUES, Apnl IGtli, 1891. 



MURRAY'S ENGLISH HANDBOOKS. 



KANDBOOri— LONDON AS IT IS. Maps and Plana, lemo. 
UA.VDBOOK-^ENTIItONS OP LONDON-It:i.ludiDS 2() miiea rami 

HANDBOOK— ENGLASD AJID WALES. Arranged alphal. f. Mip. 






H.1.\DB00K— KENT — CiNTEonusY, Dover, IUsikoai 

CiiiTHiii. MapandPlimB, Ptntera T« M. 
HA.vrDBOOK-SUSSEX— Bkiqhtos, Ckichestek, Wohti 



Keiqavk, 



n.lNllB0OK— WILTS, DOKSET, AND SOMERSET— SiLiar. 



. PubC. 



r. SHiia 






ir INDCOOK — DEVON — Exeteh. iLMiiCoiiBB, LiNtoN, 

I DlWLIiH, TBUKMOOTH, PlTIIOUIH, DeTONPOBI, TOUqiTAY, Mi' 

»Fnst Sto. r(. W, 
H\ND1!00K— CORNWALL— Lapnckstos, Penkance, Fa 
LuABD, LiKD'a Ehd. An. klaps and Pimm. Post Uro. fn. 
II .UJDBOOK— GLOrCESTER. HEREFORD, AND WORCI 
.-rjn-En, Chkltinhah, SmouD, Tbheesbdbt. Lkohi: 
Hi: 
(lAI 



lilDHmUINIICFJI. Dddlkv, Bbohsoi 

HANDBOOK— NORTH WALES -Llangollen, Banodh 
<, Bhowdoh. Llanbehis, Hdlqellt, Cader Idhis, 
It Vip. FoitEvD. Ts. 
"HANDBOOK— SOUTH WALES— Monmolth, Llandapf. M 



. PutSv 



, Pemb 



., Tebsi 



t 



HAND BOOK— NORTHAMPTONSHIRE AND BDTLAND— lio lAit 

PtlEimOROllOn, TuWCBHTEH. DAVKSIBT, MAJlltET BAnUOROlIT. CTTI 

Wellib&udbodoh, TiiaAPaTOK, Stasipord, Upfinoiiau. Oakhi IB. 
VNDBOOK— DEKBY, NOTTS, LEICESTER, & 8TAFF0R& At-TUXm, 

OAKEWEtL, OkATSWOBIB, ThK FiAE. BdITOK, HaRDWICI. Dm ALE, 
BOKBK, BoDTHWELt, MiHBTlKUl, RtTFOllD, BnBTOK, BlLVOm, i «<iB 
BBIT, WULTEBaAWPTOH. LlCHFlBLB, WALHAU, TAMWORTB, Ifc utB' 

,11 LHDBOOK— SER0P8HIHE AND CHESHIRE— SBRKWiniE.. Ll-dlow, 
iDasaxTB, OswEeTRV, Cbebtbh, Ctuwt, ALDciiiEr, SrooKPuF-i, Bi 
!>■ Slaps aadrtaoK FostSvo. (fi, 
t, ISDi, ^CaiUlnMiL 



MUKIlArg EMCLISH HANDBOOKS-, 



STANFORD UNIVERSITY LIBRARIES 
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